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ManeTa

MH. naaemu

Bupg 360p: UmeHKa, }KeHCKu poa

1. TeHKO WITHUYE LLITO UM CYXKUN Ha CAMKApUTE 33 MauKakbe,
mellarbe Ha 6bouTe.?!

I_I aneTtaTa e efiHa Of, aNaTKUTE Ha C/AMKapoT. Taa e MpMCyTHa Ha NOYETOKOT Kora:
,-..NPA3HOTO NAaTHO NpecTaByBa NpeausBuK... Ha Taa 6ena HenosHaTa NoOBpPLUIMHA
Tpeba Aa ce Cnyun gHaTa aBaHTypa Ha CIMKAPOT. Ha nomiaan roguHu BieryBas BO TakBUTE
aBaHTypW CO NMomann NOArOTOBKM, CO NOBEKe HeMo3HaTK M noBeKe Xenba Aa ro coBnajam
naaTtHoTo. MPa3HOTO NAATHO cToelle Ha WTadenajotT N0 HEKONKY leHa M YeKalle Kora Ke
noyHe 6opbaTta. Taa bopbHa 3Haelwe Aa Tpae No HEKOKY meceLu. YectonaTu ce 4yBCTBYBaB
KaKo Aa ce HaofaM BO apeHa Kaje WTo Hema oTcTanyBakbe, Hema berarbe, Hema npesasatoe.
MNoctoun 6opba 1 camo eaeH NobeaHMK, HEPELLEH pe3ynTaT Hema“.

Ha KkpajoT, Kora nobeaata e U3BojyBaHa, NaseTaTa BEPHO 'V MOKaXKyBa TparuTe og, ‘bopbata’.
Tvie Tparosu npeTtcTaByBaaT PU3NYKM 3aMMUC HA KPEaTUBHMOT NPOLLEC HA C/IMKAPOT U Nopaau
Toa naneTaTa Ha YMETHMKOT ja HaAMUWHYBa eAHOCTaBHaTa AebuHMLMja 33 WITULA Kaje WTO
ce npunpema 6ojaTta npes fa ce HaHece Ha NAATHOTO. 3aTOA MOMKE A3 KaXKeme feKa cute
YMETHUYKM Manetn ce ancTpakTHU CAWKK. VICTOBpeMeHO Tue ce M aBTOMOPTPEeTU LITO
YMETHULMTE HECBECHO M Hanpaswuae, He Ha ogHanpes NPUNPemMeHo MAaTHO, TYKy Ha
LUITMLATA LWITO e KOPUCTEHA NPW KpeaLmjaTa Ha HeKoe Apyro, CaMo YC/I0BHO pevyeHo, MOBAXKHO
YMETHUYKO Aeno.

OBaa usnoxkba obeanHyBa noBeKe TaKBW aBTONOPTPETU. 3a NPB NAT 3a€LHO Ce U3N0XKEHU
nanetv Ha MOAEPHU N COBPEMEHN MAKeLOHCKN YMeTHUUM. [pecTaBeHn ce naneTuTe Ha
[ABajua OCHOBOMONOXHMULM Ha MOAepHaTa MaKkeAoHCKa yMmeTHOCT Jlasap J/inyeHockm (1901-
1963) n Hukona MapTtuHocku (1903-1973), Kako 1 NaneT Ha yMETHULNUTE 04, reHepauuuTe



WTO Aojaoa no Hue, Mune Kopybun (1922-
2000) n MBaH Benkos (1933-2008), Backo
TawkoBckn (1937) w Tnurop Yemepcku
(1940-2016), Ununja MeHywnunckmn (1947) n
Py6eHc KopybuH (1949).

ManeTaTta NOKaxyBa KaKo efeH YMETHUK ja
KopucTu 60jaTa, Kako TOj FO KOPWUCTU
MpoCTOpPOT, a MoHeKoraw JdaBa W
HaroBecTyBakbe 3a MoTesuTe Ha HerosaTta
yeTkuua. CeTo Toa MOKe Aa ce ‘npoynTa’ o4
TparuTe Ha pa3maykaHute 6on n NUrMeT Ha
Hea.

MUrmeHTUTE Ce pasauKyeaaT Nno cBojaTa
MOCTOjaHOCT M MO HAYMHOT Ha NPOM3BOACTBO
(HeKkou ce NpupoaHM a Apyru ce fobusaaT
no BewTayku nat). Og nUrMeHTUTE ce
npasaT  CAMKapckute 6ouM  Kou  ce
pas/iMKyBaaT no Toa KoKy The ce malleable
- pacTernuMeM, TPaAHCMAPEHTEHW WK
NMOKPUBHU 1 MO BPEMETO KOE UM e NoTpebHo
Aa ce ucywar. Mopaau oBMe NPUUNUHM HEKOU

MurmeHTuTe Ha Jlasap JlnyeHockn
Lazar Licenoski’s pigments

6on He ce KomnaTubunHu mefy cebe u
MOpaaT Aa ce KOpUCTaT Ha nocebeH HaunH.
3aToa yLWTe Ha MOYETOKOT Ha peHecaHcaTa ce
yTBpAyBaaT Npasuaa Kou ce oAHecyBaaT Ha
pefocnefoT no Koj WTo Hekou 6ou ce
HaHecyBaaT Ha NIAaTHOTO, a CXOAHO Ha Toa ce
ofpesyBa W JoKauujaTa Ha ofpeneHu
nUrmeHTM/60u Ha nanertata Ha YMETHUKOT.

Ha u3noskeHUTe nanetm uMma pasanuyHu
6on/nurmeHTn. Yemepckn Bean: ,Mma
MHOTY NpaLoLyM BO MOETO aTenje, HO Kako
WITO rNefall, Toa ce 61aropofHN NUrMeHTH:
neyeHa 3emja, Kagmumymu, Kobantu,
YATPaMapwvH, BUCTUHCKA r'ypMaHCKa Tpnesa
3a oKoTO". MerfyToa v nopes A0CTanHoOCTa
Ha pa3HW NUrmMmeHTM n 6on, MapTUHOCKK
CEeMaK Ce Kaiu 3a Toa KOJKy Bpeme
NOTPOLUNA A0AEKA He ja oBWUN BUCTUHCKATA
nembe 60ja. ,,Co rognHu ce mayam co 6ojaTa
Ha  HMBHMUTE  WaMWKW W LWanBapu
[MapTuHOCKM roBOpM 3a POMKUTE KOu ce

Herosu mogenun], Koja Ha TYPCKM ce BMKa
‘nembe’. N, ete ja Ha Kpaj. Cera cym
3agoBosieH. ‘Membe’ e cera Tyka BO ceTa
cBoja ybaBMHA M HeXHOCT. U HaBUCTWHA,
LUMraHcKoTo ‘nembe’ He e onwTONO3HaTaTa
60ja ‘Tvpkuwec por. Toa e MHory
NOCYNTWU/IHA HUjaHCA Ha LPBEHO, CO jaKa
nprMmeca Ha }onta 60ja u ManKy opaHK“.

Ha nanetute peTko ce 3abenexysa uncra
6ena 60ja. TexHUYKM rnegaHo 6enoTo He e
60ja. benvHata e axpomaTcKa 60ja, 60ja 6e3
HujaHca, 60ja 6e3 ToH. Taa e y1cTa CBeT/IMHa.
3a 6enaTa 60ja MeHywnucku senn: ,benn
C/IMKM NpaBeB Ha AKagemujaTa. Bo noTpara
no pelleHujata 3a oApefeHW uaeun wWTo
Toraw ru UMaB, Aeka egHa 6ena 6oja moske
[a ce WUpW UAK 4a ce CTeCHyBa BO OKOTO U
Kora cTou go apyra 6ena 6oja, feka egHa
ucta 6ena 60ja moxe fa MMa UK Aa Hema
BO34yX BO 3aBMCHOCT 04, Toa KaKo cTe ja
CAUKane, UTH., BNEeryBas U BO TEXHO/OLWKM
Hef03BONEHM aBaHTypu. HocTanrmyHo
»KaneB 33 TOKCMYHaTa 0/10BHa 6ena 6oja Ha
cTapuTe majctopu, uchpneHa og ynotpeba
npepa Bekosu. Pesyntatute He 6ea mHory 3a
danere. Moxebu of Taa NpuYMHa oaBpeme
HaBpeme ce HaBpakam Ha benaTa 6oja — fa
BMAAM OaNM HEWTO CYyM Hay4yun uau
MoXKebu 3a Aa cu ja 3a40B0N1am cyeTaTa”.

ManetuTe WTO ce Aen og 0Baa n3noxba ce
nasnetTm Cco pasiMyHU BUOOBM Ha 6Howu.
Manetnte Ha MapTUHOCKK N Ha JInyeHOCTU
ce ‘nonHn’ co macneHn 6ou, Taa Ha
MeHyLWANCKM e NaneTa Ha akKpUAHW, JoAekKa
nak TalWKOBCKM e 3acTaneH M co naseTa 3a
BOAEHU bown.

Cnopeabata Ha nanetuTe HU MOKaKyBa
[eKa Hema rosiema pas/ika BO HAYMHOT Ha
KOj LUTO YMETHMLUMTE T1 KopucTaT. MoTouHO,
[eKa Hema rofiema pas/inka Ha naacMaHoT
Ha ogpeaeHn 6ou u ToHOBWU. Hukona
MapTuHockn n Wnaunja [leHywnunckmn ce
C/IMKapW KoM TBOPAT CO PasNIUYeH JIMKOBEH
ja3suK M HUBHMTE ManeTM NOTeKHyBaaT o0f,
pas/iMYHN BPEMEHCKM nepuogmn. MerfyToa,
HMEe He moxkeme Aa 3abenexxume rosema
pasnunka nomery HUB.

CanmyHn ce wn  nanetute Ha [aurop

Yemepckun n PybeHc KopybuH. Yemepcku e
CAVKap KOj TBOPM CO E€KCMPEeCUOHUCTUYKMU
NIMKOBEH ja3uK, efeH jasuK Kage WTo
eHeprujata Ha notesoT ‘uyapysa’. Bo
HerosuTe Aena ABUXKEHETO Ha YeTKMLATa, a
CO TOA W Ha HerosaTa paka, cekoraw vMma
Ba)kHa ynora. EgHa op  HerosuTe
CaMOCTOjHUTE W3N0XKOW Aypu rO HOCH
HacnoBoT ,Pakata mega“. Op Apyra cTpaHa
PybeHc KopybuH e nosekenaTu HapeuyeH
»POMaHTMYeH cMKap“. Toj e yMeTHUK KOoj ja
MCKaXKyBa COMCTBEHaTa AeNnKaTHa BU3Kja U
conctBeHoOTO pasbuparbe Ha maTepujanuTe
M Ha EeMOTMBHUTE e/leMeHTU LWTo o
COYMHYBaaT HALWIMOT CBET Ha eAeH MHOory
cynTMneH HauumH. Bo Herosute pena
YyeTKMLUATa ce pasmaBHYBa, HO TUe noTesun
cekoraul ce Bo GpyHKLMja Ha NpUKasHaTa Koja
LWITO TOj CaKa Aa ja pacKaxe M co Toa ja
HemaaT wucTaTa ynora Kako Tue Kaj
Yemepcku. U nopep Toa wro ce pabotu 3a

Hukona MapTuHOCKM BO CBOETO aTernje
Nikola Martinoski in his studio



Iazap JlnueHocku,

lNpujamenume Ha flazap JluueHocku 8o 6benepadckomo amernje, 1941, macno Ha nnaTHoO
Lazar Licenoski, Lazar Licenoski’s Friends in his Belgrade Studio, 1941, oil on canvas

YMETHULM CO PasNnYeH C/AUKAPCKU AayX,
HemMa rosema pas/iMka nomery HUBHUTE
nanetn. bouTe v NUrMeHTUTe ce meluaat 6e3
pes v NecHO MoXe naneraTta Ha egHMWOT Aa
ja npunuweme Ha APYrMOT YMETHMK.

Of, cuMTe NpeTcTaBeHW eKCNoHaTh Ha OBaa
usnoxba, camo epHa naneta, Taa Ha
JlnveHocKku, rn cnegm KnacMyHUTE Npasuaa
3a Toa Koja boja kaae Tpeba ga ce Hajae Ha
nanetaTa. Ha paboTHaTa NOBpPLUMHA jacHO ce
rnepa pacnopegbaTta Ha NUIMeHTUTE BO
npeno3HaT/IMBa TOHCKA CKasa, oA TOM/1a KOH
naaHa 6oja.

M3n0oxeHn ce pasHu ‘BUAOBK’ Ha naneTu.
[Be opn nanetute Ha [leHywnuckm ce
06MYHM Napyutba CTaKk/o, a TOj HA CBOjOT
wradenaj gosan v noronema gpseHa naoya
WTO ja Mma ucTaTa PyHKUMja. TalWKOBCKM
Npyv C/NMKakbeTo KOPUCTU e[HOCTaBHU
NNaCTUYHM MYyLUAMMW CO KOW 0 MOKpMBa

CBOETO PaboTHO cToNue. Tve MyLIaMK KaKo
CaMMOT LITO BE/I, HUKOTaLW He TpaaT AOAT0.
Bp30 rv meHyBa He rpuejku ce 3a HMB. Op,
apyra  cTpaHa, Ha wusnoxbata ce
NPeTCTaBeHU U TPU MaNeUYKM NAACTUYHMU
naneTn, HaMeHeTu 3a BOAEHW Bounuu, Kou
Mwne KopybuH rv KopucTen co roauHu. Tue
[eHecKa ce TOJIKYy UCMONHETU CO MacieHa
60ja wTOo npecTaHane pa  bupgar
ynoTpeb/aMBM Kako nanetm u cera ce
BMCTUHCKM object d’art.

MoBeKke yMETHULM He ja KopucTaT camo
naneTaTa 3a MeLlakbe Ha bouTe. Kaj TaTkoTo
1 cMHoT KopybuH nma noseke ‘UamaykaHm’
TakbUpUMHba, foAeKa nak MeHyLWAnUCKM m
KOPUCTU U roflemMuUTE Kanaunkba of, KaHTuUTe
1 TybuTe 3a 60ja. Bo TMe cayyam ymeTHUKOT
He ce OCBPHYBA Ha Toa Koe Kanaye foafa op,
Koja 60ja.

Of, KNAaCMYHMOT TUM NaNeTH, OHOj LUTO MMa

AyNKa Ha paboTHaTa NOBpPLUMHA 3@ HU3 Hea
[a MOMWHe ManeLoT Ha pakaTa Ha CIMKaporT,
MMaMe HeKOAKy npumepun - JIMyeHockw,
Mwune KopybuH n Yemepcku. Ce unHu feka
Yemepcku peTKo ja ApKen BO paKa oBaa
naneta. PaboTHata noBpWMHA € TONKY
ncnoneHata co 6oja pga npocTtopoT 3a
naneuoT e MHory crecHeT. [ManeTa Koja ce
OPXU BO paKa moxeme Aa BUAMME U Ha
cnvKkata Ha JlnyeHockun ,lMpujatenute Ha
JNazap /InueHockn Bo benrpaackoTo atenje”
oA 1941 roguHa, Kage yMETHUKOT, Koj ce
Haofa BO /NEBMOT AONIEH aron, ja ApXMK
nasnertata npeg cebe.

MapTuHOCKM n3rneaa feka peTko Kopucren
naseTu Kou ce aprkene BO paka. Ha noseke
doTorpadumn oa HEroBOTO aTesje MOXKe Aa ce
3abenexu geka Toj 3a naneta ja Kopucten
ropHaTta, a MoOHeKoraw W CTpaHW4HaTa,
NOBPLUMHA O, HEKOIKY Mann macuyku. Ha
M3N10}KeHaTa Macuyka/naserta moxe ga ce
nprMMeTH geKa foaeka bojaTa ce cylwesna, Taa
3anenuna 3a paboTHaTa MoBpWMHA eaHa

MapTUHOCKM Kage cTapaTta naneta, NAaTHO
WAW [acka, CTaHana BUCTUMHCKA canKa. (Toa
AOHeKase He e HeobMYHO, NIATHOTO Npes,
Aa ce cnvika Tpeba aa ce ‘HanonHu’ co 60ja,
na yMeTHULUMUTE YecTo rv bpuwiat YyeTkmTe Ha
npasHUTe MnaaTHa BO CBOETO CTyAwuO.)
Mokebu HajuHTepeceH Npumep 3a naneta
KOja MoOAOLHa CTaHafla C/AMKa AeHecKa ce
Haofa Bo My3ejoT Ha coBpemeHaTta yMeTHOCT
Bo benrpag. Ce pabotu 3a egHa ,lnaBa Ha
uuraHka“, og okony 1935 roanHa (macno Ha
KapToH, 30 x 25,5 cm.), yvja wWTO 3aaHa
CTpaHa epHo Bpeme MapTuMHOCKM ja
KOpMCTEN KaKo MnaseTa 3a NoToa BP3 Hej3e Aa
noyHe fa CAuKa.

Ha ¢oTorpadumute wrto ro npukaxysaat
MapTUHOCKM Kako pabotu npepn csBojoT
wradenaj (Ha nsnoxkbaTa e npectaBeH camo
wradenajor Ha Mwune KopybuH, Koj
HEroBMoT CUH PybeHc mpopomkun fga ro
KOpUCTKU), ce repga [AeKka TOoj CAMKa Co
[JecHaTa paKa, OofeKa BO fieBaTa ApXKu

Hukona MapTtuHocku, lnaea Ha yueaHka, okony 1935, macno Ha kapToH, 30 x 25,5 cm.
Nikola Martinoski, Head of a |Gipsy, around 1935, oil on acrdboard, 30 x 25,5 cm.

Yyawa BO Koja WTO TOj M ‘oamapan’
yeTKuUuTE.
lMocTojaT HeKO/IKY MPUMepH BO ONYcOT Ha

noseke 4yeTtkuuu. Toj ynoTpebyBa noseke
YeTKMLUM He Ccamo Mopaau JIMKOBHMUTE
noTpebu Ha cauMKaTa (Ha npumep pasanyHa



60ja), TYKy U nopaau pasnuyHata gebennHa M JOMKMHA HA B/AAKHO Ha YeTkuuuTe.
M3noxkeHnTe YeTKMLM Ha MeHYLWANCKN MNYCTPUPAAT KONKY BAIaKHATa Ha YeTKaTa MoXarT Aa
ce pa3NnMKyBaaT. HeKou ce WMPOKKM M KpaTKW, APYrM NaK TECHU U AONTK, @ BNAKHATa MOXaT
Aa 6upat 1BpAM uam meku. Co pasnnvyHa YeTkMLa, NoTe30T Ha YMETHUKOT Ha NAaTHOTO e
pasnuyeH; TparoT co 60ja Ha NAATHOTO Ce MeHyBa. PasNIMuHM YETKMLM MOXKAT Aa ce BUAaT U
Ha ¢oTorpacdujaTta Ha /lnyeHoCTM BO HeroBoTo atenje oa 1952 roguHa.

ManeTaTa, UCTO KaKo YeTKMLLaTa UK WTadenajoT, e camo efeH of, anaTkuTe Ha YMETHUKOT.
Ho, nanetarta, 3a pasnunka of, Apyrute opyamnja Ha HEroBMOT 3aHaET, € TOYHa pedaeKcuja Ha
HerosuTte CIMKW. Taa OBO3MOXYBa efieH Mnories BO aTeNjeTo Ha YMETHUKOT, BO MarMyHMOT
npouec Ha Kpeuparbe YMEeTHUYKM Aena U AaBa YBUA BO TEXHMKATA Ha ymeTHuLMTe. A aKko
cakame meTadU3MUKM Aa pasmuncayBame, Nasetata MoXKeme Aa ja refame U Kako pparmeHT
0/, Pa3roBopoT LUTO YMETHUKOT ro BOAeN CO C/IMKaTa.

Kupun MeHywnumcku
Ckonje
2017

4M., ,,Kpo3 ckorcka atesbea, . MapTUHOCKM Kowu

! flJuzumasneH pe4HUK Ha MAKeOOHCKUOM ja3uK,  WCK/by4YuBO CUKa LinraHe usnarahe y beorpaay”,

aebuHuumja 3a ,nanera” Ha  [Ipaeda, beorpag, 21.11.1938.
http://www.makedonski.info npucraneHo Ha
07.08.2017. ° BaceBa-[umecka, Buktopuja, ,BuTkata 3a
COMCTBEHOTO C/IMKAPCTBO NOYHYBA M 3aBpPLUYBA CO
2 TalUKOBCKM, Backo, SyHuuya  okony  cAuvkapoT”, Bo KyamypeH wusom, 6p. 2, Ckonje,
nupycmujama,  asmobuoepagcku  3anucu, 2007, cTp.8-9.

Tawkoscku, Ckonje, 2007, cTp. 260.
6 Ce pabotn 3a camocTojHata uM3noxba Ha

3 Ha noyeToKk oA OBOj TEKCT mMopam Aa ja
MCKaXKam mojaTa 6naropgapHocT Ha
CONCTBEHMUWUTE Ha W3NOXKEHUTE nanetm u
NMKOBHM pena 6e3 umja wWTO nomow oOBaa
n3noskb6a Hemawe ga 6uae octeapeHa. EaHa og
nanetute Ha Mwne KopybuH ce Haofa BO
COMNCTBEHOCT Ha MaKeAOHCKMOT HapoAeH TeaTap,
[oneKa nak Tme Ha Jlasap JlnyeHoctu ce gen og,
Konekumjata Ha HauuoHanHaTa ranepuja Ha
MakegoHuja. OcTaHaTUTE W3NOXKEHW nanetu,
CAMKM M 06jeKTM ce BO COMCTBEHOCT Ha
HacnegHUUMTE Ha ymeTHuuuTe (MapTUHOCKM,
Mune KopybuH, Benkos n Yemepcku) uam ce
AMPEKTHO [OHEeCeHW of aTesjeata Ha cinKapuTe
(TawkoBckK, NeHywamckun n PybeHc KopybuH).

Yemepcku Bo KynTypHO MHPOPMATUBHUOT LieHTap
8o Ckonje 8o 2007 rogmHa.

7 MeTkoBCKK, Bopwuc, ,[eHelHaTa MakefoHCKa
JINKOBHA YMETHOCT, MIHCTPYMEHT Ha AyXOBHWOT
OMNCTaHOK Ha efiHa Haumja“, Bo MeTkoBCKM, Bopuc,
Cmyduu 30 cospemeHama  MAKeOOHCKA
ymemHocm, MaKefoHCKa umsuamsaymja, Ckonje
2001, cTtp. 208. Ucto Taka Buam Crapaenos,
leorpu, 6e3 Hacnos, Bo PybeHc KopybuH, KaT. uan.
Mysej Ha rpag Ckonje, Ckonje, 2001, cTp. 3.

8 Menywancku, Kupun, Pybexc Kopy6uH, fypra,
Ckonje, 2011, cTp. 4.






Palette

/'paelat/ n.

Thin board on which an artist
mixes colours when painting,
with a hole for the thumb to
hold it by.?

Manetarta Ha Murop Yemepckun
The palette of Gligor Cemerski

The palette is one of the tools of an artist. It is present: ‘... when the empty canvas presents a
challenge... On that unknown white surface, a future adventure of the painter is to occur. In my
youth, | entered those adventures unprepared, with less knowledge than | have now, but with a
greater desire to conquer the canvas. Sometimes the empty canvas stood on the easel for days
and waited for the battle to start. That battle could last for months. | often felt like | was in an
arena. | would not back down, there would be no escape and there would be no surrender. The
battle was the only thing that existed and there was going be only one winner, no draws’.?

At the end, when the victory is won, the canvas fatefully displays the traces of the ‘battle’. Those
traces represent a physical proof of the creative process of the artist and are the reason why the
artist’s palette supersedes the simple definition of a board where the paint is prepared before it
is applied on the canvas. Because of this we can say that all artist’s palettes are in fact abstract
images/paintings. At the same time, they are also self-portraits the artist created, not on a be-
forehand prepared surface, but on the board used when creating some other, supposedly, more
important art piece.

This exhibition brings together a number of such self-portraits. For the first time exhibited to-
gether are palettes of modern and contemporary Macedonian artists. Present are the palettes
of two of the founding fathers of modern Macedonian art: Lazar Licenoski (1901-1963) and Nikola



VBaH BenkoB Bo cBoeTo atenje, 1960
Ivan Velkov in his studio, 1960

Martinoski (1903-1973), as are the palettes of the generations that came after them, Mile
Korubin (1922-2000) and Ivan Velkov (1933-2008), Vasko Taskovski (1937) and Gligor
Cemerski (1940-2016), Ilija Penusliski (1947) and Rubens Korubin (1949).3

An artist’s palette can show how an artist uses colour, how he uses space and sometimes
it even provides glimpse of the strokes of his brushes. All of this can be ‘read’” from the
traces of the paints and pigments on its surface.

Pigments vary according to their durability and by the means of their production (some
pigments are natural while others are artificial). They are used for the production of artist’s
colours and these differ according to how malleable, transparent or opaque they can be, as
well as by the time it takes them to dry. This is why some colours are not compatible and
have to be used in special ways. As early as the Renaissance, firm rules were set for the
order in which certain colours were to be applied on the canvas, and consequently for the
location of colours on the artist’s palette.

We can see different colours/pigments on the exhibited palettes. Cemerski says: ‘There
are a lot of powders in my studio, but as you can see, they are all noble pigments: burned
ground, cadmium, cobalt, ultramarine, a real gourmet feast for the eye’.* But even with the

availability of certain colours and pigments,
Martinoski still complained how long it took
him until he finally got the real pembe
colour. ‘For years | was struggling with the
colour of their shawls and salwars [Marti-
noski is referring to his Roma models], which
in Turkish is called pembe. And here it is in
the end. | am satisfied now. Pembe is here in
all its beauty and elegance. In reality the
Roma pembe is not the commonly known
turkisches rot. It is a much more subtle
shade of red, with strong addition of yellow
and a little bit of orange.””

There is very little white colour on the ex-
hibited palettes. Technically speaking white
is not a colour. White is an achromatic
colour, a colour without shade, a colour
without tone. It is pure light. Concerning
white Penusliski says: ‘I used to paint white
paintings while at the Academy. In the
search for certain ideas | had back them,
that one white can expand or narrow in the
eye when it is placed next to different white,
and that that same white can have or lack
air, depending on how it was painted, | en-
tered into adventures which were ill advised.
With nostalgia | pined for the toxic lead
white of the old masters, not in use for cen-
turies. My results were not very encourag-
ing. Perhaps because of that, from time to
time, | go back to the while colour — just to
see if | had learned something or simply to
indulge my vanity.’®

The palettes in the exhibi-
tion are saturated with differ-
ent types of paint. Martinoski
and Lic¢enoski’s palettes of
are ‘full’ with oil paint, the
ones coming from
Penusliski’s studio are cov-
ered with acrylic, while
Taskovski is represented with
a water-colour palette. But a
comparison of the palettes
shows that there is not a
great difference in the ways
the artists use them, nor is
there a great difference in
the placement of certain
colours and tones. Nikola
Martinoski and llija Penusliski
are painters that use differ-
ent visual languages in their

art and their palettes come from different
time periods, but we cannot find a major dif-
ference between the two.

_The same applies for the palettes of Gligor
Cemerski and Rubens Korubin. Cemerski is a
painter that used an expressionist painterly
language, a language where the energy of
the brushstrokes was paramount. In his
works the movement of the brush, and with
that, the movement of the artist’s hand, was
tremendously important; to the point that
one of his exhibitions was even entitled ‘The
Hand Sees’.” In contrast, Rubens Korubin has
often been called a ‘romantic painter’. He is
an artist that expresses his own delicate vi-
sion and his own understanding of the ma-
terials and the emotional element that make
up our world in a very subtle way.® In his
paintings the brushstrokes can be vigorous,
but those brushstrokes are always placed in
the function of the story the artists wants to
convey and with that, they do not have the
same role as in Cemerski’s paintings. Despite
the fact that we are dealing with artists of a
different artistic spirits, there is no great dif-
ference between their palettes. The colours
and the pigments are not mixed in some par-
ticular order and we can easily ascribe the
palette of one artists to the other. From all
the exhibited pieces, only one, that of
Li¢enoski, follows the classical rules concern-
ing the location of the colours on the

BoneHute Gonum Ha Backo TalukoBCKM
Vasko Taskovski’'s water colours



Manetata Ha Hukona MapTuHoCcku
Nikola Martinoski’s palette

palette. The placement of the pigments was done in an easily recognizable tonal scale, from
warm to cold.

There are different types of palettes. Two of Penusliski’s palettes are simple pieces of glass.
In his studio, the artist even added a large wooden board to his easel which serves the same
function. Taskovski, in addition to a real palette, for his work table, where he mixes his paints,
uses simple plastic covers. Those covers, as he himself says, never last very long. He changes
them often, not worrying about them. On the other hand are the three small plastic water-
colour palettes Mile Korubin used for years. They are so covered with oil paint, that they
have become unusable as palettes and are now a real object d’art. Several artists don’t re-
strict themselves to the palette for the mixing of colours. The Korubins (father and son) often
use small ceramic plates, while Penusliski even uses the large covers of his colour containers

murop Yemepcku npea cBouTe CAMKK
Gligor Cemerski in front of his paintings

and tubes. In those cases, the artist doesn’t pay attention what colours are mixed on the
container.

From the classical types of palettes, one that has a hole in the work surface for
the thumb of the painter, there are several examples, those used by Li¢enoski, Mile Korubin
and Cemerski. But it would appear that Cemerski seldom hand held his palette. The work
surface is covered with paint to such an extent that the space for the thumb has become
miniscule. However, a hand held palette appears in Licenoski’s painting ‘The Friends of Lazar
Licenoski in his Belgrade Studio’ from 1941, where the artists, situated in the lover left corner,
holds the palette in the way it was intended.

Martinoski seems that hardly ever used hand held palettes. In more than one pho-
tograph of him working in his studio, we can see that he used the upper part, and sometimes
even the sides, of several small tables as a palette. In the exhibited example, a glass, where
he used to ‘rest’ his brushes, was trapped by the drying paint to the work surface.

There are several examples in Martinoski’s oeuvre where an old palette (be that a
canvas or a board), became a real painting. To a certain extent this is not so out of the ordi-
nary. Before one starts to paint, the canvas needs to be filled with colour, so artists often
wipe their brushes on empty canvases. Perhaps the most interesting example of a palette
that later became a painting, can be found in the collection of the Museum of Contemporary
Art in Belgrade. This is Martinoski’s ‘Head of a Gipsy’ from around 1935 (oil on cardboard,
30 x 25,5 cm.), whose back side was used as a palette.



In the photographs that show Martinoski working in front of his easel (present in
the exhibition is Mile Korubin’s easel, which his son Rubens has continued to use), we can
see that he is painting with his right hand, while in the left he holds a number of other
brushes. The artist is using several brushes at the same time, not only because of the
painterly needs of the scene he is portraying (for example different colours that need to be
applied), but also because of the different thickness and length of the hair of the brushes.
Penusliski’s brushes illustrate how brush hairs can vary. Some are wide and short, others
long and narrow. Likewise, the hairs of the brush can be hard or soft. With a different brush,
the brushstrokes of the artists differ; the trace of the colour on the canvas changes. Different
brushes can also be see in the photograph of Licenoski in his studio from 1952.

The palette, much like the brush or the easel, is one of the tools of the artist. But
the palette, unlike the other tools of his trade, is an exact reflection of his paintings. The
palette allows a unique view into the artist’s studio, into the magical process of creation of
art works and gives us insight into the technique of the artist. Equally, from a metaphysical
point of view, the palate can also be seen as a fragment of the conversation between the

artist and the painting.

Definition for ‘Palette’ in Hornby, A., S., Ox-
ford Advanced Learner’s Dictionary of Cur-
rent English, Oxford University Press, Oxford,
1989, p. 891.

2 TawkoBscKkKW, Backo, SyHuya okKosy
nupycmujama, asmobuozpachcku 3anucu,
Taskovski, Skopje, 2007, p. 260.

3 Here | would like to express my gratitude
to the owners of the exhibited palettes and
other pieces, without whose help this exhi-
bition would never have been possible. One
of Mile Korubin’s palettes is now in the col-
lection of the Macedonian People’s Theatre,
while those of Lazar Licenoski are in the col-
lection of the National Gallery of Macedo-
nia. The rest of the exhibited palettes,
paintings and pieces are the property of the
heirs of the individual artists (Martinoski,
Mile Korubin, Velov and Cemerski) or where
directly brought to the exhibition from the
artist’s studios (Taskovski, Penusliski and
Rubens Korubin).

4 Yemepcku, wurop, ,04 MNOAHOKHUTE
pasorospu co ®unun, Ha moute peua —
®unun, OrHeH un EneHa Yemepcka“, in
lnueop Yemepcku, cobumus u 3HaKU 3eMau
MakedoHckou, [nueop Yemepcku HacmaHu
U 3Hayu Ha 3emjama MakedoHcka, cat. exh.

Moscow, 10.12.2014-10.01.2015, Galerija
Gral, Skopje, p. 61.

> M., ,Kpo3 ckoncKa aTesbea, . MapTUHOCKK
KOU MCK/bYYMBO CAUKa LinraHe nsnarahe y
Beorpaay”, in Mpasoda, Belgrade,
21.11.1938.

6 Bacesa-[Jumecka, BukTtopuja, ,butkata 3a
COMCTBEHOTO C/IMKApPCTBO MO4YHYyBa MU
3aBplyBa CO CAMKapoT, in KyamypeH
»wusom, 6p. 2, Skopje, 2007, pp.8-9.

71 am referring to this one man show at the
Cultural Information Centre (KynTypHo
MHbopmaTMBHMOT LeHTap — KULL) in Skopje
in 2007.

8  MMetkoscku, bBopuc, ,OdeHewHara
MaKeaOoHCKa /IMKOBHa YMETHOCT,
MHCTPYMEHT Ha AYyXOBHMOT OMCTaHOK Ha
efHa Haumja“, in NeTkoBcKku, Bopuc, Ctyann
3a coBpemeHaTa MaKe[OoHCKa YMEeTHOCT,
MakefoHcKa umsuamsaumja, Skopje, 2001,
p. 208. Also see Crapgenos, leopru, 6e3
Hacnos, Bo PybeHc KopybuH, cat. exh. Mu-
seum of the city of Skpje, Skopje, 2001, p. 3.

° Nenywnuckn, Knpun, PybeHc KopybuH,
lypra, Skopje, 2011, p. 4.

Jlasap JlnyeHockm BO cBOETO CTYAMO, okorny 1950
Lazar Li¢enoski in his studio, around 1950






Mwune Kopy6wuH
Mile Korubin



Mwune Kopy6uH, Hesecma go cuHo, 1964, macrno Ha nnatHo, 100 x 80,5 cm.
Mile Korubin, Bride in Blue, 1964, oil on canvas, 100 x 80,5 cm.



Manetara Ha J1asap JluueHocku
Lazar Li¢enoski's palette



UBaH Benkos
Ilvan Velkov



WBaH Benkos, beckpajHu penayuu, 1978, macno Ha nnatHo, 195 x 135 cwm.
Ilvan Velkov, Endless Relations, 1978, oil on canvas, 195 x 135 cm.

Manetarta Ha /iBaH Benkos
Ivan Velkov’s palette



Backo TawKoBCcku

Vasko Taskovski



Backo TalukoBcku,

BepmukanHo pacmerse, 2010, upTex
Vasko Taskovski, Vertical; Growth, 2010,
drawing

Backo TalukoBcku,

BepmukanHo pacmetrse, 2010, BogeHn
6onumn

Vasko Taskovski, Vertical; Growth, 2010,
water colour

Backo TawkoBcku, BeptukanHo pactewse, 2010, macno Ha nnaTtHo
Vasko TaSkovski, Vertical; Growth, 2010, oil on canvas



Hukona MapTvHocku BO CBOETO atenje
Nikola Martinoski in his studio



murop Yemepcku, Ega, macno Ha
nnatHo, 100 x 100 cm.

Gligor Cemerski, Eve, oil on canvas,
100 x 100



Manetarta Ha Murop Yemepcku, 3agHa cTpaHa
Gligor Cemerski’s palette, verso



Nanja NeHywnmckn

Ilija Penusliski



Wnwja Menywnuckn, Moemo amenje, 2010, akpunuk Ha nnatHo, 80 x 65 cwm.
llija Penusliki, My Studio, 2010, acrylic on canvas, 80 x 65












Bbuoepaguu

Hukona MapTUHOCKU

Hukona MapTuHocku (1903-1973) npunara
Ha nNpBaTa reHepauuja Ha akafAeMCKK
06pa3oBaHN MaKeLOHCKN JIMKOBHU
YMEeTHMLM 1 3aeaHO co J1asap J/InueHocku,
Oumutap Nanannos n Tomo Bragummnpcku
ce CMeTa 3a efieH 0, OCHOBOMO/IOXKHULUTE
Ha MoZepHaTa MaKeLoHCKa YMETHOCT.
PoaeH Bo Kpyweso, MapTUHOCKK, No
ceymTe roAMHM NOMUHATK BO bykypewrT,
Kage WwTo gunaomupan Bo 1927 roanHa
KaKo NpBeHeLl, Ha reHepaumjata BO
LLIkonaTa 3a y6aBu yMETHOCTM - AeHelwHaTa
JInKoBHa akagemuja Ha PomaHuja, n
KpaTKMOT npecTtoj Bo Mapms (1927-1928
roAMHa), ULennoT cBoj paboTeH BeK ro
nomuHan Bo MakegoHuja. lMpeata
camocTojHa n3noxba ja man so CKonje
1929 roguHa, no Koja cnepat 6pojHU
ycrecu Ha Apyrv CaMoCTOjHU U FPYyNHU
n3nox6u. Npeg BropaTta cBeTcKa BojHa, 04,
1931 roguHa, 6un v uneH Ha benrpaackarta
yMeTHMYKa rpyna ,, 06amnk” Mo
ocnoboaysareTo Ha MaKkenoHwja,
MapTUHOCKM e efleH 0, OCHUBAYMTE Ha
[pyluTBOTO Ha IMKOBHUTE YMETHULM Ha

MakegoHuja, Ha CpeaHOTO YMETHUYKO
yumnnmwTe Bo CKonje 1 npB AUpPEKTop Ha
YmeTHW4KaTa ranepmja so Ckonje -
AeHelwHaTta HaunoHanHa ranepwmja Ha
MakegoHuja. M3bpaH BO NPBUOT cOCTaB Ha
MakegoHcKaTa akagemuja Ha HaykuTe u
ymeTHocTuTe BO 1968 roguHa, HerosuTe
C/IMKM JONTU HWU3 Ha rOAMHU 6ea CUHOHUM
33 MogepHaTa MaKef0HCKa YMETHOCT.

bubnuoepaguja:

leHywnucKu, Kupuna, Hukona MapmuHocKu
00 1945, HayuoHanHa 2anepuja Ha
MakedoHuja, Ckonje, 2016.

lMemkoscku, bopuc, Hukona MapmuHocku,
Kynmypa, Ckonje, 1982.

Nasap J/inueHockn

JNlazap J/inueHockm e pogeH 1901 rogmHa BO
lannyHumk. Bo 1925 ro 3aspwmn
HaCTaBHMYKMOT, a BO 1927 roguHa
aKaZleMCKMOT KypcC Ha YMEeTHUYKATa LLKoNa
Bo benrpaga. Victata roguHa ja otsopun
CBOjaTa NpBa CaMOCTOjHa M310Kba BO
Ckonje. Bo nepmogot og 1927 po 1929
rogmHa JinyeHocku 6un Bo MNapus Kage

OTULIOAN A3 CneLmjanmsnpa SMaHo
C/IMKAPCTBO BO aTesbeTo Ha Mapcen
JleHoap. 3a Bpeme Ha npecTtojoT Bo [Mapu3
ja noceTyBan ymeTHUYKaTa akagemuja
Grande Chaumiere Kako 1 CTyAMOTO Ha
AHppe JloT. Op Mapus, Bo 1929 rognHa, ce
BpaTuA Bo Jyrocnasuja un go
ocnoboaysareTo Ha MakegoHwja Kuseen
Bo benrpaa. Bo TekoT Ha TpueceTTUTe
rofMHM 6UN YNeH Ha yMEeTHWUYKaTa rpyna
,0611K" Mo BTopaTa cBeTcKa BojHa
JINYeHOCKN e eaeH O, OCHMBAYUTE HA
[pylwTBOTO Ha IMKOBHUTE YMETHULM Ha
MakegnoHuja a notoa u npodecop 1
OVPEKTOP Ha YYMAMLITETO 3@ NpUMeEHeTa
ymeTHocCT Bo CKonje. Bo 1963 roanHa
n3bpaH e 3a gonunceH YyneH Ha Cprckata
aKagemumja Ha HayKMTe U yMeTHOCTUTE.
MounHan 1964 rognHa so Ckonje.

Bubnauoepacpuja:

Bacesa flumecka, Bukmopuja, /lazap
JluyeHocKu, My3sej Ha cospemeHa
ymemHocm Ckonje, CKkonje, 1998.

JluyeHocKa, 3oe, Mojom xcusom co /lazap
JluyeHocKu, HayuoHanHa 2anepuja Ha
MakedoHuja, Ckonje, 2006.

JluyeHocku, /lazap, Cpedbu,

Asmobuozpagcku benewkKu, ypeOHUK 3oe
JluyeHocKa, YmemHuyKa 2anepuja CKorije,
Ckonje, 2001.

Mwune Kopy6buH

Mune KopybuH e pogeH 1922 roguHa Bo
Mpwunen. 1945 roanHa ce 3anuwan Bo
YMeTHMUYKOTO yunmnuwTe Bo CKkonje a
cnefHaTa rogyHa ycrnewHOo ro NooXKuA
NPUEMHUOT UCMUT 3a BNe3 BO JINKOBHaTa
akagemuja Bo benrpag Koja ja 3aspLumn Bo
1951 roauHa. CnegHuTe rognHU npeaasan
B0 MMMmHaswujaTa ,,Jocun bpos“ Bo Ckonje,
paboten Bo IcTOpMCKMOT My3ej Ha
MaKefoHuja 3a NoToa Aa ctaHe npodecop
M OMPEKTOP Ha YMETHMYKOTO yYnauLTe BO
Ckonje (1956-1972). Kako cTMneHAWCT Ha
¢dpaHuyckaTa Braga KopybuH, so 1963/64
rofnHa, 3aMMHaN Ha eAHOroAMLIHA
cneunjanusaumja o Mapwms. 3a nps nat
Yy4YecTByBa/ Ha efHa IMKOBHa U3n10xba
1946 roamnHa (Ha nsnoxkbarta Ha [pywITBOTO
Ha IMKOBHUTE YMETHULM Ha MakegoHuja
8o OxpuAa) 3a noToa Aa cnepat 6pojHUu
APYrY CAMOCTOJHU U TPYNHU U3NOXKOMU.
TBopen BO pasHU IMKOBHU TEXHUKHM
BKNYYyBajKkM: macno, ppecka, BUTpaX 1
mo3auk. MNoumHan Bo Ckonje 2000.



bubnuoepadpuja:

Abayuesa, Corba, Mune KopybuH, My3ej Ha
cospemeHa ymemHocm, CKkonje, 2001.

lunescku, lMackan, Mune KopybuH,
YmemHuuka 2anepuja Ckonje, CKkonje, 1974.

UBaH Benkos

MBaH Benkos npunara Ha npeaTta
noBoOeHaTa reHepaumja Ha MakefOHCKK
ymeTHuuUM. PogeH Bo Bparbe Bo 1930
roguHa, Toj Ha 18 roauwiHa BO3pacT, BO
1948 roguHa, Ke ce 3anuuie Ha
AkagemujaTta 3a IMKOBHM YMETHOCTM BO
Jbyb/baHa of Kaze WTo, YeTUpK roanHu
nozouHa Bo 1952 roguHa, ke ce npedpau
Ha JInkoBHaTa akagemuja Bo benrpaga.
Ounnomunpan 1953 roanHa Bo Knacata Ha
3opa MeTpoBUK Koja Ke ro Boau U1 HU3
NOCTAMNIIOMCKUTE CTYAUMU, MOBTOPHO Ha
JNlnkoBHaTa akagemuja Bo benrpag, Kou rm
3aBpuwysa 1955. YneH Ha JTYM opg 1954
rogMHa, NpsaTa camMocCTojHa U3noxba ja
nmman Bo 1955 rogmHa. Bo nepmnogot o,
1956 o 1963 npenasan MKOBHO
BOCMUTYBakbe BO HEKO/IKY YYMAULLTA BO
Ckonje, a og 1970 po 1995 paboten Kako
npodecop Ha APXUTEKTOHCKMOT paKynTeT
Bo Ckonje. Benkos, Bo 1960 roanHa 3aegHo
co Netap Mases, e eaeH 04, 0OCHOBaYUTE Ha
MaKeJoHCKaTa yMeTHUYKaTa rpyna
,Myrpun“. Uctata roanHa 3ammHyBa Ha
CTYAMCKM NpecToj Bo Mapm3 Kako
CTUNEHZMUCT Ha POHAZOHT ,Mowwa MNujage”.
Mma BpojHU CamMOCTOjHU U FpyMHU
n3n0x61 Bo MakegoHwja, BO Apyrute
6MBLUM JyrocnoBeHCKMN penybanKku 1 Bo
cTpaHcTBO. MNMoynHa Bo CKonje Ha 25 maj
2008 roguHa, Ha 78 rogMiiHa BO3pacT.

Bubnunorpaduja:

MBaH Benkos, lledecem 200uHU
meopewmeo, YMeTHUYKa ranepuja Ckonje,
Ckonje, 2003.

UeaH Benkos, Medy umazauHapHomo u
peanHomo, lanepuja MKL, Ckonje, 2013.

Backo TalwKoBCKKU

PopeH 1937 rogmHa Bo Huxkenone,
Butoncko, Backo TawKoBcKK, Bo 1958
rofivHa ro 3aBpLna YYnamwreTo 3a
npumeHaTa ymetHocT Bo Ckonje. Bo 1959
ce 3anuuwysa Ha AkagemujaTa 3a
NPUMEHETN YMETHOCTU — OTCEK rpadurKa BO
benrpag, Koja ja 3aBpwyBa Bo 1964 rognHa
BO KnacaTta Ha Muxauno lNetpos. CnegHara
ropuHa ce BpaboTyBa Bo MakegoHcKaTa
Tenesu3nja Kage WTo Ke pabotu ce o
neH3noHupameTo Bo 1991 roanHa Kako
cueHorpad. 3a 4ONUCEH YNeH Ha
MakefoHCKaTa akagemuja Ha HayKuTe U
ymeTHocTuTe e n3bpaH Bo 1994 a 3a
penoseH yneH Bo 1996 rogmHa. Og npsaTta
camocTojHa usnoxba so Jomot Ha JHA Bo
LLInbeHuk Bo 1965 rognHa noctojaHo
nsnara v pabotun Bo Ckonje.

Bubnauoepacgpuja:

Tawkoscku, MakedoHcKa akademuja Ha
Haykume u ymemHocmume, Ckonje, 2012.

TawkoscKu, Backo, SyHuya oKkony
nupycmujama, asmobuo2pagcKu 3anucu,
Tawkoscku, CKkonje, 2007.

Tnurop Yemepcku

Inurop Yemepcku e poaeH Bo KaBagapum
B0 1940 roguHa. Junnomupan Ha
AKagemujaTa 3a IMKOBHA YMETHOCT BO
benrpag Bo 1963 rogmHa BO KnacaTa Ha
lopfe AHapeesuKk — KyH, a
NOCTAMNNIOMCKUTE CTYAUMU TU 3aBPLUUA Ha
ncTaTa akagemmja Bo 1965 rogmHa Bo
KnacaTa Ha Jbybuua Cokuk. Bo MNapus
npecrojysan 8o nepuogot 1969-1970
roAMHa Kako CTUNeHAMUCT Ha PppaHLycKaTa
Bnaga. MpsaTta camocTojHa n3noxba
YemepcKM ja 0TBapuA yLITe KaKo CTYAEHT
B0 1962 roanHa n og, Toraw, 40 CMPTTa BO

Ckonje Bo 2016 roanHa, uma 6pojHu
13n0X61 Wwupym ceeToT. MNopep,
C/IMKapCTBOTO ce 6aBesn 1M Co MO3auK 1 e
ABTOP Ha HEKONIKY MOHYMEHTA/IHU Aena BO
Ckonje, BpTyToK, KaBagapum 1 KoyaHu.
YneH Ha MaKepoHcKaTa akagemuja Ha
HayKuTe n ymetHoctuTe og, 2012 a og, 2013
rofMHa 1 foNUCeH YneH Ha PyckaTta
aKaZleMuja Ha HayKuTe U yMeTHOCTUTE.

Bbubnnorpadmja:

Yemepcku, 50 200uHU meopewmso,
HauwnoHanHa ranepuja Ha MakegoHwuja,
Ckonje, 2010.

Fnurop Yemepckn, HacmaHu u 3Hayu Ha
3emjama MakeOoHCKa, KaT. U3n.
10.12.2014-10.01.2015 Mocksa, MAHY,
Ckonje, 2014.

WUnuja NeHywnunckm

Mnwja MeHywnunckm e poaeH so Ckonje BO
1947 rogyiHa. 3aBpmna JIMKoBHa
akagemuja Bo benrpag, Bo knacata Ha
CTojaH Yenuk, Bo 1971 rogmHa Kora
CTaHyBa 1 YneH Ha A/TYM. CnegHaTa
rofMHa, Kako ®ynbpajToB cTUNEHAMCT,
3aMMHyBa 3a Hby JopK, Kage WTO Ha
MpaToOBMOT MHCTUTYT 3aBpLUYBa
cneumjannsaumja. CamocTojHO U3nara of,
1977 roauHa. *usee u paboTtn Bo CKkonje

Bubnuoepacpuja:

MeHywinucku, Kupus, ,,Metodo per il magico e la
foglia“; eo llija Penusliski, kam. u3n. Palazzo
Berberini Roma, Pum, 2006, cmp. 3-6.

MeHywnucku, Kupun, ,Mej3axu u npedenu
co epadosu. CeemnuHa, 6oja, xapmMoHuja u
hueypu,; cueHume Ha ymemHocma Ha
Unuja MeHywnucku®, eo Unuja
leHywnucku, kam. u3n. KyamypHo
UHhopmamueeH yeHmap Ckonje, KUL|
Ckonje, Ckonje, 2008, cmp. 4-6.

Py6eHc KopybuH

Py6eHc KopybuH, poaeH Bo Mpunen 1949
rOAMHA, € CUH Ha cMKapoT Mune KopybuH.
Bo 1974 rogunHa gunaoMmupan Ha
JlnkosHaTa akagemuja Bo benrpag so
Knacata Ha MnaaeH CpbuHoBUK a
MarucTpupan Ha ucrarta akagemunja so 1976
roavHa. Kako gobUTHMK Ha cTUneHamja Ha
¢dpaHuycKaTa Bfaga npectojysa Bo Mapus
BO nepuogot og, 1977 po 1979 Ha L'Ecole
des Beaux Arts. [lonro roanHun npogpecop
Ha JInkoBHaTa akagemuja Bo CKonje.
MpBaTa camocTojHa U3noXkba ja Mma BO
1979 roauHa no Koja cnegart apyru
CaMoCTOjHM U310XK6M BO MaKeaoHwuja,
benrpag v Mapwus. ABTOp e Ha
MOHYMEHTA/IHMOT MO3auK ,,MakeaoHuja“
Bo MemopwuanHuoTt ueHTap Ha ACHOM Bo
MenuHue (2004). *usee n paboTu Bo
Ckonje.

bubnuoepadpuja:

Meceyesu npukasHu, kKam. usn. KyamypHo
uHpopmamuseH yeHmap Ckonje, CKonje,
2010.

Ierywnucku, Kupun, PybeHc KopybuH,
lypéa, Ckonje, 2011.



Nikola Martinoski

Nikola Martinoski (1903-1973) belongs to
the first generation of academically educated
Macedonian artists. Together with Lazar
Licenoski, Dimitar Pandilov and Tomo
Vladimirski he is considered to be one of the
founding fathers of modern Macedonian art.
Born in KruSevo, Martinoski, after seven
years in Bucharest, where he graduated as
first in the 1927 class of the School of Fine
Arts —today the Fine Arts Academy of Roma-
nia, and a short stay in Paris (1927-1928),
spent his whole life working in Macedonia.
He had his first one-man exhibition in Skopje
in 1929. Before the Second World War, from

1931, he was a member of the Belgrade art
group ‘Oblik’. After Macedonia’s liberation,
Martinoski was one of the founding mem-
bers of the Society of Macedonian Artists,
the Fine Arts High School in Skopje and was
the first director of the Art Gallery of Skopje
— today the National Gallery of Macedonia.
He was chosen in the first class of inductees
to the Macedonian Arts and Science Acad-
emy in 1968, and for a great number of years
his paintings were synonymous with modern
Macedonian art.

Bibliography:

Menywnuckun, Kupun, Hukona MapmuHocKku
0o 1945, HauuoHanHa ranepuvja Ha
MakegoHuja, Ckonje, 2016.

MNeTkoscku, bopuc, Hukona MapmuHocku,
Kyntypa, Ckonje, 1982.

Lazar Licenoski

Lazar Licenoski was born in Gali¢nik in 1901.
In 1927 he finished the academic course of
the Fine Arts School in Belgrade. That same
year he opened his first one-man show in

Skopje. Between 1927 and 1929 he was in
Paris specializing in fresco painting in the
studio of Marcel Lenoir. During his stay there
he also visited Academie Grand Chaumiere
and the studio of Andre Lhote. In 1929 he re-
turned to Yugoslavia and until the liberation
of Macedonia lived in Belgrade. During the
1930’s he was a member of the art group
‘Oblik’. After the Second World War,
Licenoski was one of the founders of the So-
ciety of Macedonian Artists and then a pro-
fessor and the director the School of Applied
Arts in Skopje. In 1963 he was elected as a
correspondence member of the Serbian Arts
and Science Academy. He passed away in
Skopje in 1963.
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Mile Korubin

Mile Korubin was born in Prilep in 1922. He
enrolled in the Fine Arts School in Skopje in
1945 and the following year was accepted
into the Fine Arts Academy in Belgrade
where he graduated in 1951. The following
years he taught art at the Josip Broz High
School in Skopje and worked at the History
Museum of Macedonia, before he became a
professor and finally a director of the Fine
Arts School in Skopje (1956-1972). In
1963/64 he received a French governmental
scholarship for a study stay in Paris. He first
exhibited his works in 1946 (at the exhibition
of the Society of Macedonian artists in
Ohrid) after which numerous one-man and
group exhibitions followed. He worked in dif-
ferent techniques including: oil, vitrage and
mosaic. Korubin passed away in Skopje in
2000.
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Ivan Velkov

Ivan Velkov belongs to the first generation of
post-war Macedonian artists. Born in Vranje
in 1930, he enrolled at the Fine Arts Acad-

emy in Ljubljana in 1948, but four years later
transferred to the Fine Arts Academy in Bel-
grade. Graduated in 1953 in the class of Zora
Petrovic and finished his postgraduate stud-
ies at the same institution in 1955. Member
of the Society of Macedonian Artists since
1954, he had his first solo exhibition in 1955.
From 1955 until 1963 Velkov taught art in
several highs schools in Skopje, while 1970-
1995 was a professor at the University of Ar-
chitecture in Skopje. Together with Petar
Mazev, Velkov was one of the founding
members of the Macedonian artist group
‘Mugri’ (1960). That same year, after receiv-
ing a scholarship from the Mosa Pijade foun-
dation, he left for a study stay in Paris. Had
numerous one man and group exhibitions in
Macedonia, the former Yugoslav republics
and aboard. Passed away in Skopje on the
25% of May 2008, age 78.
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Vasko Taskovski

Born in NiZepole near Bitola in 1937, Vasko
Taskovski graduated from the Fine Arts
School in Skopje in 1958. The following year
he enrolled into the Fine Arts Academy in
Belgrade, where he graduated in 1964 in Mi-
hailo Petrov’s class. From 1965, until he re-
tired in 1991, he worked at the Macedonian
Television as a scenographer. Elected as a
correspondence member of the Macedonian
Arts and Science Academy in 1994, he a be-
came a full member in 1996. Since his first
exhibition in 1965, in Sibenik, he continually
exhibits and works in Skopje.
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Gligor Cemerski

Gligor Cemerski was born in Kavadarci in
1940. He graduated from the Fine Arts Acad-
emy in Belgrade in 1963, in the class of
Gjorge Andreevi¢ — Kun and finished his
postgraduate studies two years later in the
class of Ljubica Coki¢. 1969-1970 he spent in
Paris with a French governmental scholar-
ship. He had his first solo exhibition as a stu-
dent in 1962 and since then, until his death
in Skopje in 2016, he exhibited around the
world. Predominantly a painter, he also
worked in mosaic and is the author of sev-
eral monumental works in Skopje, Vrutok,
Kavadarci and Kocani. Member of the Mace-
donian Arts and Science Academy since
2012, and a correspondence member of the
Russian Arts and Science Academy since
2013.
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llija Penusliski

Ilija Penusliski was born in Skopje in 1947.
Graduated from the Fine Arts Academy in
Belgrade, class of Stojan Celi¢, in 1971. That
same year he became a member of DLUM.
As a Fulbright Scholar the following year he
left for New York where he finished his post-
graduate studies at the Pratt Institute. Had
his first one man show in 1977. Works and
lives in Skopje.
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Rubens Korubin

Rubens Korubin, born in Prilep in 1949, is
the son of the artist Mile Korubin. In 1974
he graduated from the Fine Arts Academy in
Belgrade in the class of Milan Srbinovi¢. He
finished his postgraduate studies at the
same Academy in 1976. He studied in Paris
at the LU'Ecole des Beaux Arts from 1977-
1979. Had his first solo exhibition in 1979,
after which numerous one man shows in
Macedonia, Belgrade and Paris followed. He
is the author of the monumental mosaic
‘Macedonia’ at the Memorial Centre Pelince
(2004). Lives and works in Skopje
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