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JINPCKW EKCITPECKHIA

Aumutap CTOoj4eBCKWN noMuHA HU3 HEKONKY TBOPEYKW M CTUNCKK pa3n. Bo 4en og HUB aBTOpPOT
OCTBapUN TEeMaTCKa W CTUNCKA KOXePeHTHOCT WU NPeno3HaT/IMBOCT Ha CMIMKapCKUOT u3pas. To] € OTBOpeH
3a M3BECHM Npeau3BMun 0 HOBUTE YMETHUYKK CTpyera (HoBa (hurypaumnja, HeoekcnpecuoHnaam m 4p.)
HO OCTaHyBa gocnejeH Ha ceojaTta npupoaa u ybegysarsa. CToj4eBCKM, Mo ocyMm roguHun pabora ja oTBOpU
BTOpara camoCcTojHa uanoxba Ha Koja ro npeTcrasun HOBMOT UMKNYC Ha cnnku og 1988 roguHa HapedeH
“Mactopanex Opdej”. HeroBuTe nnartHa Ke tuaaTt HacesieHW CO HOBM MOTMBW, Kako LUTO ce UpKBa u pua,
NoTOa MATOSIOLKK CLEHWN W CEKAKO LUeHTPasiHMoT NIMK Ha MuTCKNOT Opdpej. CBETOT Ha nacTopanHu npegenu
1 Ha MUTONOLLUKKU NpeTcTaBn 4obun Bo cnnkuTe Ha CToj4EeBCKU apxanyHa , UICKOHcKa HoTa. CTtaHyBa 360p 3a
aKTMBUpPaHW CIIMKKM HA MEMOpWjaTa, 3a HEeKOU Npejenv o4 COHOT 1 nMarnHauujaTta. Cnukarta e uctkaeHa of
patuHMpPaH KONOPUCTUYKK (KOMMNIEMEHTEPW) U XapMOHWUK 04 CO3AaeHa nNHeapHa U oopmanHa cTpaHa Ha
aenoto. LiptexoTt — 60ja ja obenexysa popmarta, 3Ha4ereTo Ha cumbonuyHara urypaumjia v ancTtpakTHO
— acoumjaTuBHW COAPXWMHK Ha cnukarta. CMUpeHUoT putam Ha chopMuTe, eEHepryujaTta BTkaeHa Bo boeHarta
CTPYKTYpa OTKPWBAAT 3aHEC U TOMNWHA KaTakTepucTU4HU 3a MeaAnTepaHckoTo noaHebje. TakBuTe CBOjCTBA
Ke He ynataT Ha MOXXHWUTEe BnujaHuja n Cpo4HOCTM CO HEKOWU NCTOPUCKK MMUHbA: cTaHyBa 300p 3a o44eNHu
acnekTu Ha cnmkapceTBoTo Ha K.MoHe, HabucToT Pucen, O. Kokowka, M. Waran, XK. Aubude, YmeTHOCTa Ha
non- apToT UTH.

Bo 1994 rogmHa HacTaHan yuknycoT, “Cakpanukym’ BO KOM Ce Harnacyea npucycTBOTO Ha pesinrucKuTe
N OyXOBHUTE coAPXKKUHU. CpeanweH MOTUB BO CrIMKUTE € maHacTupoT “Ce. Joaknm Ocoroscku” , Koj ce Haora
B0 6nu3unHa Ha rpagoTo Kpuea lNanaHka, pogHuoT Kpaj Ha ymeTHUKOT. CTojueBCcKM cTpemen, co cbpaboTkarta
Ha 0OBOj NO3HAT MaHaCTUPCKKU KOMMNIMEKC CO HEroBUTe KapakTepucTudHn cumbonn ga npoHajae “HoB AyXOBeH
amanram”, fa ru uspasm CoOnCTBEHUTE noTparn no “HefodaTNMBUOT CBET Ha CaKpalHUTE apxXeTUnosu.
ABTOPOT, KOPUCTE|KKU M cpefcTBarta v (popMuTe Ha CNMKAPCKUOT MOLEpPHM3aM Kako W Ha concTeeHara
npupoLa MHTYUTUBEH KapakTep ocTBapui CNMpUTyanHu CIMKOBHW NpeTcTasn. KopeHuTe Ha 0Ba pPesimrucko
A0oXuByBaHe 6u Tpebano aa ce nobapaar, Mery ApyroTo, BO paHUTe UCKYCTBA Ha YMETHUKOT. Bo crnvkuTe Ha
CTojueBCKM Mma BUANMUBY Tparn Ha CepruosHa MHTpocneKyuja u nyncvpare Ha HeKakos apxandeH bubnmcku
3BYK CO u3pecHa emcasa Ha nopakata. OBa CnMKapCTBO BO €4eH 4en, He He ocTaBa pamHOAYLWHU U Ha CBO)
HAYMH — YBEPIMBO M YUCTO NapTuymnupa Bo obHoBaTa Ha coBpemMeHarta YMeTHOCT CO PEenurncku CoApKuHu,
Ha ceTo oBa 61 MOXKeNo Ja ce gojane: kaje v aa ce Haofa OBOj Cnukap HeKako rnocTojaHo ce Haofa Bo cebe
CeH3nbnnHo 3arnegaHd Bo OKoNMHaTa v CBeToT.

H3Bsagok og npegrosopot og 2001 rog., Mysef Ha I pag Ckonfe , Ap. Bnagummnp Be/in4koBCKM.

Oumutap CtojueBCKHM e poaeH 1940 rogvHa Bo Cucak, P. XpBaTtcka. Yunnviute 3a npuMeHeTa yMeTHOCT
— 044en 3a AeKopaTUBHO crvkapcTeo 3aspwmn Bo Ckonje 1959, a Akagemuja 3a IMKOBHA YMETHOCT 3aBpLUMN
B0 benrpag 1968, Bo knacara Ha npocecop Hegersko MBO3AeHOBUK.

YneH e Ha [JTYM og 1969. Og 1969 roanHa ce Haora Ha ApXMTEKTOHCKO — rpagexHnoT hakyntet Bo Ckonje
kane 1974 e usbpaH 3a NOCTOjaH aCUCTEHT No NpeaAMETOT CNoboaHo LpTak-e 1 aksaper. Ha oBa mecTo padoTu
oA 1984 , a 8o 1987 3aeHO CO ApYyrv eHTy3unjacTu ja chopmupa nukosHaTa KkonoHuja “Ceetmn Joakum OCcoroBckun”
Bo Kpusa lNanaxka. Ctyguckn narysarea: Mranuja, ®panuywja, byrapuja, Pycwja, I'pumja, CAL. ..

HeroBuTe gena ce HaofaaT BO NpMBaTHW 30UMPKK U Konekunn Bo MakenoHuja, Npuwja, Mepmanuja, LUnaHuja,
AHrnuja n AMepuka.

Apnpeca: ['ypo Makosuk 6p. 23, 1000 Ckonje P. MakegoHuja






CAMOCTOJHW U3N10XBU HAIPAOWN

1979/80 Ckonje, LleHTap 3a kynrypa 1977 Harpaga 3a cnukapcTBo o ABTOpcKaTa
U UHhopmaumm areHuuja Ha CPM Ha nanoxbarta Ha [JTYM
1980 KymaHoBO, YMeTHN4YKA ranepumja OTtkynHa Harpaga Ha AJ1YM 3a uprex
1986 Kpuea lNananka, [loma Ha Kyntypara 1978 OrTkynHa Harpaga 3a nanoxbara
“8-Mu OkTOMBpU" ‘CoBpeMeHn MakeJOHCKKU YMeTHUUN"
1988 Ckonje, LleHTap 3a kyntypa [om Ha kyntypa bamsa Jlyka, Il OtkynHa
1 MHpopmaLmn Harpaga Ha nanoxbara ‘MakegoHCKH
1991 Ckonje, JlukoseH canoH Ha AJTYM nejcax”, Ckonje
1994 Crtpymuua, YmeTHU4Ka ranepuja 1982 Harpaga Ha [lomOoT Ha KynTyparta
1995 eBrenuja, JIMKOBEH canoH “8-mu OkToMBpK®, KpuBa NanaHka
2001 Ckonje, JybunejHa usnoxoba, 1983 OrkynHa Harpapa Ha [IJTYM 3a upTex,
Mysej Ha rpag Ckonje Ckonje

1993 Harpapga "Hepewku majcTopun” 3a

FPYIMHA U3N0XBU cnukapcTeo Ha [JTYM, YmeTHuuKa
benrpaa, Ckonje, Pujeka, [lapna, Codwmja, ranepwja Ckonje.
BunmunHrTon, MNnoeaue, Lletnbe, 3aaap,
batba Jlyka. ..

"Bubnucku ceupayu”
"MmarnHapeH ktutop”
"AHren Bo cuHa Kynona"
"Apxucnos”
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LYRICAL EXPRESSIONS

Dimitar Stojchevski has been through several creative and stylistic phases. The author has managed to
create a thematic and stylistic cohesion and recognisability of his artistic expression in some of them. He is open
to the challenges of the new artistic trends (new figuration, neo-expressionism and similar things) but he remains
consistent to his nature and believes. Stojchevski opened his second individual exhibition at which he presented
his new cycle of paintings under the title "Pastoral Orpheus” after eight years of work in 1988. His canvasses
are covered in new motifs such as the church and the hill, the mythological scenes and the principal figure of the
mythological Orpheus. The world of pastoral landscapes and mythological scenes has gained an archaic and
primordial note in Stojchevski's paintings. As a matter of fact, there are presented triggered memory pictures,
and some parts of the dream and the imagination. The painting is woven with refined colours and harmonies of
the created linear and formal side of the piece of art. The drawing - a colour determines a form, the meaning of
the symbolic figuration and the abstract - the associative contents of the painting. The calm rhythm of the forms
and the energy woven into the coloured structure reveal enthusiasm and warmth typical of the Mediterranean
climate. These characteristics lead to the probable influences and similarities to some historical figures which
as a matter of fact refers to some particular elements of the works of art by C. Monet, O. Kokoshka, M. Chagall,
J. Dubuffet, the Pop art movement and more.



The Sakralium cycle, in which the presence of religious and spiritual themes is pointed out, was created in
1994, The central motif in the paintings is the St Joakim Osogovski monastery which is located near the Kriva
Palanka town, the birth place of the artist. By working on this famous monastery and by using its specific symbols,
Stojchevski tended to find a new spiritual amalgam and to express his own pursuits of the untouchable world of
the sacral archetypes. The author created spiritual and pictorial images by using the means and the forms of
the modernist painting, and his own nature and intuitive character. The roots of this religious experience shoud
be seeked in the artist's early experiences. In his paintings there are traces of some serious introspectiveness
and a puls of an archaic biblical sound with a certain emphasis on the message. This art in one piece does not
leave us indifferent and in its own way persuasively and clearly participates in the revival of the moder art with
religious themes. What is more, wherever this artist may be, it seems that he is always within himself staring
sensitively at the surrounding and the world.

An extract from the preface from 2001, the Museum of Skopje City, Dr. VIadimir Velishkovski

Dimitar Stojchevski was born in 1940 in Sisak, Croatia. He finished seconadary school in 1959 at the
Secondary School of Applied artis in Skopje at the Department of Painting. He graduated from the Academy of
Fine Arts in Belgrade in 1968 in the class of Professor Nedelko Gvozdenovich.

He has been a member of DLUM (the Association of Artists in Macedonia) since 1969. Since 1969, he
has worked at the the Faculty of Civil Engineering in Skopje where he was appointed a regular assistant for
the Drawing and Watercolours subject. He took this post in 1984, while in 1987 he founded the St. Joakim
Osogovski art colony with several other enthusiasts in Kriva Palanka. Student travels: Italy, France, Bulgaria,
Russia, Greece, the USA.

His works of art are a part of some private collections in Macedonia, Greece, Germany, Spain, England and
America.

INDIVIDUAL EXHIBITIONS AWARDS
1979/80 Skopje, the Centre of culture and 1977 an award for painting by the Authors’ Agency
inforamtion of SRM at the DLUM's exhibition - a purcha-
1980 Kumanovo, the Art Gallery se award for a drawing
1986 Kriva Palanka, the 8th October home of 1978 a purchase award atthe Modern Macedo-
culture nian Artsists exhibition, the Home of Culture
1988 Skopije, the Centre of culture and in Banja Luka, || Purchase Award at the
inforamtion Macedonian Landscape in Skopje
1991 Skopje, the art hall at DLUM 1982 an award by the 8th Ocfober Home of Cultu-
1994 Strumica, the Art Gallery re , Kriva Palanka
1995Gevgelija, the Art Hall 1983 a purchase award by DLUM foa a drawing,
2001 Skopje, jubilee exhibition , the Museum of Skopje
Skopje Cty 1993 the Nerechki Majstori award for painting by

DLUM, Art Gallery in Skopje
GROUP EXHIBITIONS

Belgrad, Skopje, Rijeka, Paris, Sofia, Vilmington,
Plovdiv, Cetinje, Zadar, Banja Luka...
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