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Oumutap XpMCTOB >KMBEe BO CBOETO aTtenje, Mano cob4ye BO KyKaTa Ha HErosMTe POAMTENH
Oeaa m3nowba ro OGenexwm HEroBOTO TBOPEWTBO Off MNOCNEAHMTE  [Be TOAMHM...

HOenata Ha J[JumuTap XpPMCTOB, MAKO CYreCTMBHM, TMBKM MO CBOjOT TOH, Npe[CcTaByBaaT
PEeBONyLMOHEPEH MPHOA KOH NMKOBHATa YMETHOCT BO MakefoHCKOTO COBpPEeMEHO CIMKapCTBO.

Heroeurte gena ce ocnoboaeHn o AHEBHaTa NOMMTHKA M Ce MOYECTMOT MPHOA KOH ancTpakuMjata
Ha [JEeKOpaTMBEH, MJIMTOK M He3pen HayuH, TPeTMPaeTO Ha MKOHaTa KaKo MaTMHMPaH CYBEHHMP,
NacMBHOCTa, OTCYCTBOTO Ha JIMKOBA KPMTHKA, U TOTANlHO HEMCMMTAHMTE ORNYKM KOH JNMKOBHMOT
M3pa3, OBa Ce OANIMKM KOM 3a )an ce Ce MNOoYecTo 3acTaneHM BO fenara Ha ronem 6poj Ha
COBpPEeMEHM MaKeOHCKH CNIMKapM Nopaau Ao6po NO3HAaTMOT KOMNPOMMC HapeueH: ersucTeHuMja.

Jenata Ha [IMMHMTaAp Ce MNaKHEHE€ Ha OYMTE BO KOHTEKCT Ha TOa LUTO Ce CAy4YyBa Ha JIoOKanHarta
NMKOBHa cueHa. HeroeBute gena ce Kako MOTCETyBake M CTPEeMEeX KOH efJHa MCKPEHOCT WTOo
MOXe fla ce Hajae Bo genata Ha [umurap ABpamoBcku Mangunos, Jlasap JiuueHocku v Hukona
MapTMHOBCKM M HauMH Ha paboTa KOj 3a an e BeKe [ONro HanyliTeH Off HaluMTe CIIMKapM.

OMMMTap HX FO NMPHKAXKYBA CBETOT CO KOj € ONKPY)KeH NPeKy MHTMMHA MOMEHTH OTKPMEHH HM3
cBeTnMHa. HeroenoT npuctan KOH ofbupare Ha TemaTa NpeTCcTaByBa HaBpaKake KOH npupojarta
M KOHKPETHHMOT CBET CO KOj TOj € OMKPY)KEH, a Toa ce HeroBoTO aTenje, rpyna Ha NPeAMeTH KoM
TOj rM nocepysa ¥ 6nmckuTe npujateny. CBEeTOT KOj HM € MPHMKa)XKaH € KOHKPETHUOT CBeT BO
YXMBOTOT Ha J[MMHTaPp.

Moce6HOCTa Ha TOHANMTETOT M KOJNIOPMTOT BO TMOHOBMTE [ena Kako jAa ja cyrepupaar
aTmoccepaTta M Bo3gyxoT Bo opbpaHMte MoTHBM. Bo aenata kaje wto paboTtH CO NpMpoAHa
CBETNIMHA,TOj e NpMHYyaeH Aa paboTu camo BO ofpefeH BPEMEHCKH NepHoj 3a Ja MOXKe MCKPEHO
[la ja AONOBKM CBeTNMHaTa M aTMOCepaTa Ha TOj MOMEHT. 3Hayu JeNoTo He e MAea Kako Tpeba
efleH nMpeAMeT Ja M3rneAa, TYKy AeNoTo € NMK Ha npeAMeTor Koj JAMMMTap co meceum ro
nocmatpan. Ete Taa cneumcMYHOCT M KOHKPETHOCT ce off Bo36y[yBaukM KapaKTep BO Herosure
Aena, Ha HEKOj Ha4MH YOBEK MOXKe fa ce Hajae camuoT cebe BO CBeTOT MpPKa)KaH BO genara.
LOMMHTap He nponarMpa HeKaKBa MAEONOrMja, Aenata ce €HOCTaBHW MOrNeAM HM3 OuMTE Ha
yMeTHMKOT. MPMOAOT M HAYMHOT Ha CNMKake e 6e3 HEKAKBO HaMeTHYBate MIIM OYeKyBae OKOJy
TOoa Kako Tpeba [enoTo ha M3rnepa, TOj He Ce HaMeTHyBa Bp3 CBOjoT cybjeKT, TyKy Aenata
npeTcTaByBaaT BM3yenHa [OKYMEeHTalMja Ha mnpouec Ha HabmypyBawe, THe ce [OKa3 3a
M3MHHaTOTO Bpeme npep cybjexTor. [AMCTaHUMPaeTO Off HAMeTHYBale Ha OYeKyBaH M3rnep Ha
cy6jeKTOT HM fJaBa MPOCTOP CaMMTe Aa MOXeMe J[a ro OKynMpame NMpHKa)KaHWOT NPOCTOP.

HeroBaTta MCKpeHOCT npi M360poT Ha cy6jeKT MMa YyBCTBO Ha ,HajaeHocT”" M Toa ja Genexm
cneuMcpHUHOCTa Ha HEKONKy of noHoeuTe gena kako (HA MACA, YEPTU, PUHITIA ...)

Taa oANMKa Ha OTKPMBaKe MNM Haofare Ha CY6jeKTOT BNMjae Ha HAYMHOT Ha KOj € MpHKa)KaHa
KOMMO3MUMjaTa, @ Toa € OTCYCTBO Ha (POKYC Bp3 efeH oppefeH MOMeHT. [umutap ce
oananedvyea of rpy6m notesu npyM HAYMHOT Ha NPMKaXKyBake Ha hopmarta, MoTe3uTe Ce MCKPEeHM
M co uen aa ja opopmar hopmarta Ha cybjeKToT. BO HEroeute fgena Hema BelUTaYKM MNaTHHM,
LI MMHKaH:€ MIM JeKOPHPake Ha NIMKOT MM MOBPLUMHATA.

HauMHOT Ha KOj IMMHMTAp HM rO NPEeACTaBYBa CBETOT € MCKPEH M KOHKPeTEH.

UBaH4yo TaneBCKHU



BECHA VESNA
Macno Ha NNaTtHo OIL ON CANVAS
100 x 100 100 x 100
2010 2010




BECHA VESNA
Macno Ha nnaTHo OIL ON CANVAS
100 x 100 100 x 100
2010 2010




RINGLA

maslo na platno
58 h 45

2010

THE STOVE
oil on canvas
58 x 45

2010



ABTOINOPTPET
MONMB

37 x 46

2010

SELFPORTRAIT
PENCIL ON PAPER
37 x 46

2010



HA MACA
Macso Ha nnaTHo
80 x 100

2009

ON THE TABLE
OIL ON CANVAS
80 x 100

2009



noa MACA
Monus

36 x 50
2009

UNDER THE TABLE
PENCIL ON PAPER
36 x 50

2009



YEPIH RUGS
Macio Ha NNaTHoO OIL ON CANVAS
40 x 40 40 x 40
2009 2009




KUPE KIRE
MAacno Ha nnaTHo OIL ON CANVAS
55x55 55 x 55
2009 2009




BE3 HACJIOB
Macno Ha nnaTHo
41 x 58

2008

NO NAME

OIL ON CANVAS
41 x 58

2008



NMPOBETPYBAE
Macno Ha nnaTHo
100 x 80

2008

AIRING OUT
OIL ON CANVAS
100 x 80
2008



ABTOMOPTPET = SELFPORTRAIT
Macno Ha nnaTtHo \ OIL ON CANVAS
50x70 50 x 70
2008 2008



AVTOPORTRET 2004
maslo na platno

56 h 46

2004

SELFPORTRAIT 2004
oil on canvas

56 x 46

2004



DIMITAR HRISTOV LIVES AND WORKS IN HIS STUDIO, A SMALL ROOM IN THE HOUSE OF HIS
PARENTS IN BITOLA. THIS EXHIBITION HIGHLIGHTS PAINTINGS AND DRAWINGS FROM THE
PAST TWO YEARS.

HIS WORK HAVE SUGGESTIVE AND INTIMATE QUILT, AND REPRESENT SOMETHING
REVOLUTIONARY IN THE APPROACH OF ART MAKING IN THE MACEDONIAN CONTEMPORARY
SCENE.

THE WORK IS FREED OF EVERY DAY POLITICS AND A NUMBER OF CATEGORIES OF APPROACHES
IN THE ART PRACTICE BY MANY MACEDONIAN ARTIST OF TODAY, SUCH AS: THE SHALLOW AND
DECORATIVE APPROACH TOWARDS ABSTRACTION, ANTIQUING ICONS AND REPRESENTING THEM
AS SOUVENIRS, DEPICTING "NATIONAL' MOTIVES WITH OUT ANY RESEARCH OR PURPOSE,
FILLED WITH PASSIVE ATTITUDE AND LACK OF ART CRITICISM, ALL OF THIS IS A COMPROMISE
FOR MAKING A BETTER AND MORE COMFORTABLE LIFE BY THE MAJORITY OF ARTIST IN THE
REPUBLIC OF MACEDONIA.

HIS WORKS ARE SOMETHING REFRESHING IN THE CONTEXT TO WHAT IS HAPPENING IN THE
LOCAL ART SCENE. HIS NEWER PIECES PRESENT REVISITING AND LOOKING TOWARDS A TYPE
OF HONESTY THAT CAN BE FELT IN THE WORKS OF DIMITAR AVRAMOVSKI PANDILOV, LAZAR
LICENOSKI AND NIKOLA MARTINOVSKI, ARTIST WHOSE APPROACH OF ART MAKING HAS NO
PRESENCE OR TRACES LEFT IN THE WAY OF THINKING IN TODAYS ARTIST IN MACEDONIA.

DIMITAR PRESENTS US WITH GLIMPSES OF THE WORLD HE IS SURROUNDED WITH THROUGH
INTIMATE MOMENTS DISCOVERED THROUGH LIGHT. HIS APPROACH TOWARDS CHOOSING THE
SUBJECTS REPRESENTS A RETURN TO THE NATURAL AND CONCRETE WORLD BY WHICH HE IS
SURROUNDED, HIMSELF AND HIS STUDIO, NUMBER OF OBJECTS THAT BELONG TO HIM AND HIS
CLOSE FRIENDS.

HiS NEWER WORKS CAPTURE THE LIGHT AND SUGGEST ATMOSPHERE AND AIR THROUGH
COLOR AND TONALITY. IN THE MOTIFS HE CHOOSES TO WORK WITH THERE IS A SENSE OF
HONESTY AND SENSE OF THE MOMENT BEING "FOUND'. THIS INFLUENCES THE WAY THE
COMPOSITION WORKS IN HIS WORKS.THERE IS NO PARTICULAR FOCUS ON A GIVEN SUBJECT.

WITH THE PIECES IN WHICH HE WORKS WITH NATURAL LIGHT HE IS FORCED TO PAINT ONLY
IN THE SAME TIME FRAME OF THE DAY AND ALSO DEPENDING ON THE WEATHER, WHETHER IS
SUNNY OR CLOUDY, IN ORDER TO CAPTURE THE LIGHT AND ATMOSPHERE IN THE MOMENT HE
CHOSES. HE IS NOT INTERESTED IN THE IDEA OF HOW THE OBJECTS CAN OR COULD LOOK, HE
IS MORE INTERESTED OF THE ACTUAL LOOK OF THE OBJECT IN THE GIVEN MOMENT THAT
DIMITAR OBSERVES FOR DAYS AND MONTHS.HIS APPROACH OF REPRESENTING THE
SURROUNDING WORLD IN HIS WORKS IS WITHOUT SOME KIND OF EXPECTATION OR IDEOLOGY
OF APPROACH OF HOW A SUBJECT SHOULD LOOK, HE DISTANCES HIMSELF FROM THE
SUBJECT DOES NOT PROJECT HIMSELF IN THE SUBJECT. THEY BECOME A RESIDUE OF A
PROCESS OF DOCUMENTING OF WHAT HAS BEEN OBSEREVED, THEY PRESENT US WITH THE
TIME PASSED IN FRONT OF THE SUBJECT.

THE VISION OF DIMITAR OF HIS WORLD IS HONEST AND CONCRETE.

IVANCHO TALEVSKI
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PoneH 1983 Bo Burona. [iMnnomupan U marucTpupan
Ha HaumoHanHaTa nMKoBHa akagemuja Bo Codmja

Ha SMAHO CNMKAPCTBO.

YneH Ha [lpylWITBOTO Ha IMKOBHK YMETHHUM - Butona u
Ha [lpylITBOTO Ha NMKOBHM YMETHMCH Ha MakefoHHja.
Jlocera yuyecTByBan Ha HEKOJNKY rPYMHU M3NOXOM.

BORN 1983 IN BITOLA.

GRADUATED AND POSTGRADUATE AT NAA IN SOFIJA-
MURAL PAINTING.

MEMBER OF AA OF BITOLA AND AA OF MACEDONIA.
PARTICIPATED IN SEVERAL GROUP EXIBITION.
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DIMITAR HRISTOV



