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Marijeta Sidovski
was born on June 30, 1973.
in Novi Sad, Serbia and Montenegro.
She finish high school for design
— textile and fashion design, in Novi Sad,
Serbia and Montenegro, 1992.
Graduated on Faculty of Fine Arts —
painting department with conservation
and restauration, in Skopje, 1998,
in class of prof. Dusan Percinkov.

Mapujeta Cunoscku
e pogeHa Ha 30.06.1973. so Hosu Cap,
CUI. 3aBplmna cpeaHo YMETHUYKO
YuMnuLLITE — AW3ajH 3a TEKCTUA 1 0BN1eKY-
Bare, Bo Hosu Cap, 1992. [lIunnomupana
Ha OJ1Y — cMKapcTBO CO KOH3epBaLuja v
pecTtaBpauuja, Bo Ckonje Bo Knacata Ha
npodp. lywan MepunHkos, 1998.
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The latest achievements, judging by the talent of the young and righteously self-confident and ambitious Marijeta Sidovski
the author, who has not just simply appeared but has also been noted on the Macedonian fine arts scene, most directly link
her artistic works with which she announced her potentiality at the very outset and thus distinguished herself from the
over-satiated variations of various pseudo-style surrogates and trends.

The alreadg quite blurred heterogeneous, sometimes too tolerant and uncritical fine arts situation from the end of the last
century, which is also encircling the end of all “great stories”, gives the right only to those rare people who make problemat-
ic some of the efforts of the present moment to rise over the ruling technical and technological methods of visual practicing
and thus defend, allegedly trivial, meaningless, nearly unnoticeable, more precisely rejected “old stuff”, to articulate an in-
novative fine arts language that will actively communicate with the challenges of the time. The a priori determination to
avoid the classical understanding of the painting, including here first of all its bi-dimensionality (which is noticeable as back

“as in her early achievements], indicates to the necessity for tracing an absolutely unstoppable freedom of the spirit oriented
towards a daring research in the modalities of experimental existence of artistic work in regard to overcoming the context
according to which we recognize the traditionally understood artistic shape, but also not the less important expansion of the
discourse for using different materials of exclusively natural origin and their combination.

The search for new spirituality dictates nostalgic intonation ef accumulated experience in finding the starting impulse con-
tained in the impressive fragments of our existence that has retained the coating, the codes of the spirit and sensibility,
docility and meekness, excitement and permanence, warmth and gentleness of the climate. Staring at the secluded places
just across the urban buildings, the author finds out what is indispensable for making her creative agent tremble and fill in
her blood vessels.Old, rejected, forsaken and dilapidated, but magically attractive windows that are no longer in function,
represent the initial motif for the materialization of Marijeta’s harmonious objects. In this way, a joint happiness is accom-
plished — for the window, doomed to slow but sure decay, to come out from the exhaustmg deep dream, and for the author
who has the possibility to reach a full authorship delight.

In the joint giving up to the inspiration and appeal to the spiritual forces of authentlc meditation, captured irresistible radia-
tion of particular spiritual ambivalence is evoked.

Thus, a multi-folded plastic and mobile structure is accomplished with luxuriously rich range of an artistic form in which the
echo of the quiet speech of the material corresponds with the unbreakable link that is selectively incorporated in the tissue
of the object (hemp, branches, stones, planks, metal nails, and so on]. They are now reincarnated into a perfect aesthetic
shape that they have been dreaming of. However, as the iconostasis is not there to restrict and close down the clearly distin-
guished line between the praying space and the altar, so are Marijeta’s windows-objects in the function of bridging the objec-
tive dull and spiritless reality of existence to the sublime, receptive in revelation, as well as to the primordially desired artifi-
cial sanctuary that the author suggests with the general visual fascination. -

In them, in an incredible, skilfully synchronized, restrained and dignified way, with rhythmical reflned amplitudes, the mys-
tic depth and lyrical sensibility, non-pretentious, spontaneous, pre-primordial arheomagical lnsplratlon and skilfully staged
tone of modern reality are intermingled so that these achievements, according to their analytical systematisation and

cleansed fine arts perfection are received like a magic, nostalgic and poetic experience.
Goce Bozhurski



Solo exhibitions:

2005. march

- Kumanovo - Art Gallery -

“Tracks of time - somewhere in my mind 2"

- Strumica - Cultural centre "Anton Panov”

- New York - Macedonian centre of NY

2004. December ‘
-Novi Sad, Serbia and Montenegro - Art Gallery “Podrum” -
“Tracks of time - somewhere in my mind 2”
2004. august :

- Gostivar - Cutural centre”Asnom”

- “Blue memories”

- Tetovo - National museum

- Kocani - Cultural centre "Beli mugri”

- Stip - Art Gallery “Bezisten”

- Kumanovo - Art Gallery

- Resen - Cutural centre "Dragi Tozija”

- Struga - National museum "Dr. N. Nezlobinski”
2004. may

- Skopje - OGS,

Museum of the city of Skopje - “Haven gate”
2004. march

- Novi Sad, Serbia and Montenegro

- Cultural centre of the city of Novi Sad

2003. November

- Skopje - Cutural centre”Tocka”

g el SN

- “Tracks of time - somewhere in my mind” J
2001. june

- Skopje - Youth cultural centre - “Planks”

» Parcipated in group exhibition and art colonies !

in Macedonia and abroad.

s Awards:

2004. December - “Golden brick” - Art Gallery "Podrum” Novi
Sad, Serbia and Montenegro - for the best exhibition in 2004.
by the opinion of audience




CamocTojHu nsanoxbu:

2005. mapt

- KymaHoso - HY Myzej -

»1Paru Ha BpeMeTo - Hekafie Bo MouTe Mucam 2°
- Crpymuia - HYLK ,AHToH MaHos®

Hyjopk - MakeaoHCKu LeHTap

2004. pexemepu

- Hosu Cap, CUT - ranepuja ,Moapym®

- »1pary Ha BpeMeTo - Hekajie Bo MouTe Mucnn-2"
2004. aBrycr

-Toctusap - Llentap 3a kyntypa ,ACHOM"

- ,CvHK cekasamba”

- Tetoso - HapopeH mysej

- Kowanu - [lom Ha kyntypata ,benn myrpu”

- ltvn - ranepuja ,besncren”

- Kymaroso - YMeTHuuKa ranepuja

- PeceH - [lom Ha kyntypara ,[iparu Tosuja“

- Crpyra - Haumonanen mysej ,[lp. H. HeanobuHcku"
2004. maj

- Ckonje - OtBOpeHo rpachuyko ctyawo,

Mys3ej Ha rpap Ckonje - ,Pajcka nopta”

2004. mapr

- Hosu Cap, CUT - Kyntypew uexTap -

lTnuy wro Mu HepocTacysaat”

2003. Hoemspu

- Ckonje - KyntypeH uentap ,Toyka*

- ,Ipary Ha BpEMETO - HEKafie BO MOMTE MUCAN®
2001. jynu

- Cxonje - MKU -, WTmun®

* YYecHUK Ha rpynHu u3noxbm

v KonoHuu Bo MakegoHuja v cTpaHcTso.

* Harpapnu:

.3natHa yurna“ - 2004. pekemspu,

Hoeu Cap, CUI - ranepuja ,Moapym*

- 3a Hajpobpa u3noxba no mucnere Ha nybnukata




HajHosuTe ocTBapysara, Cyaejiu CNOpeA AapoBMTOCTa Ha MNaaaTta, Co NpaBo CaMoysepeHa 1 aMBULMO3Ha, Ha MaKEAOHCKa-
Ta NMKOBHA CLiEHa EHEC HE CaMo MpojaBeHa Tyky u 3abenexaHa asTopka Mapujera CHAOBCKM, Ha HajHENOCPEAEH HaunH ce
Ha[l0Bp3yYBaaT Hej3UHUTE CIMKaPCKU TBOPGY CO KOM HEIBOCMUCAIEHO HajaBi AEKa NMOCeAYBa NOTEHUMjan yuwTe BO CaMmoT cTapT
[1a Ce U3[1BOV D} OHWE NPe3acuTeH Bapujalui Ha pasHOPa3HU RCEBAOCTMCKW CYpPOraTv U TPEHAOBCKM NOjaBu.

BeKe NpUAWYHO 3aMarneHaTa XeTeporeHa, MOHEKoFall OfBeKe TONepaHTHa M HEKPUTUYKa /IMKOBHA CUTYaUMja O KpajoT Ha
MUHATOTO CTONETUE, KOja BOEAHO F0 3a0KPYKYBA U KPajoT Ha CUTE ,ro1emMy MPUKA3HM ", CaMo Ha PETKUTE OCaMeHWUM UM AaBa
npaso Aa npobnemarusvpaar HeKou Off HaCcTOjyBarbaTa Ha CErawHWOT MOMEHT, ia Ce WU3BUWAT Hajl BNAAeayKUTe TEXHUYKO-
TEXHOMOLIKK METOAM HA BU3YENHOTO NPaKTMUMpakke, Na a MOXe CO 0A6paHy, HaBUAYM TpuBMjanHK, Ge3HauajHu, CKOPO U He-
3abenexnuBu, NOTOYHO OTChpAEHM ,CTApYANA", fa apTUKYAMPa NHOBATUBEH IMKOBEH Ja3UK KOj aKTUBHO KOMYHULMPa CO Npe-
au3BMuMTE Ha BpemeTo. Onpepenbata anpuopn Aa ce u3berHe KNacUYHOTO NOUMake Ha CMKaTa, BKIYYYBajkM ja Tyka npeas
Cé HejanHaTa ABOAUMEH3UOHaNHOCT (w0 ce 3abenexysa ywre BO NOYETHATE OCTBApPYBatLa ), YKaXKYBa Ha HEONXOAHOCTA OA
Tpararbe KOH afconyTHO He3aapXuea cnoboja Ha AYXOT OPUEHTUPAH KOH CME0 UCTPaXYBatbe Ha MOAANIMTETUTE Ha eKCnep-
MMEHTaNHWUOT Er3UCTEHLMOHANM3AM Ha YMETHWYKOTO AeNyBake BO MOMER Ha HAAMUHYBAKE Ha KOHTEKCTOT CrOpen Koj ja
npeno3HaBaMe TPaAULMOHANHO CBATEHATa IMKOBHA (hOPMA, HO HE U MOMANIKY 3HAYajHOTO NPOWMPYBaKLE Ha AMCKYPCOT 33
KOPUCTEHE Ha PA3HOPOAHYM MaTepUjani UCKNYYMBO O NPUPOAHO NOTEKO U HUBHATA KoMbuHaLmja.

MoTparaTa 3a HOBa AYXOBHOCT AMKTMPa HOCTANTMYHA MHTOHMPAHOCT Ha aKyMyaupaHoTo AOKUBYBatLE 3a u3Haofare Ha noj-
[LOBHMOT UMMYAC COAPKaH BO BNeYaTMBuUTe (hparMeHTH Ha HaWeTo NOCTOEH:E BO KOM CE& 3aApiana naTtuHata, KOAoBUTE Ha
AYXOT U CEH3UBUAUTETOT, TUTOMOCTA W KPOTKOCTA, TPMIHOCTA M NOCTOjaHOCTa, TOM/INHATA U MUNHOCTA Ha noaHebjeTo. 3arnega-
Ha BO 3aTCKPUEHWUTE MECTa BEfiHaLl HACTpOTH YpbaHuTe 3aaHuja, aBTOPKaTa ro NPoHaora oHa WTO € HEONX0AHO Aa " ro pacTp-
Nepu KPeaTUBHUOT areHC 1 UCMOAHM KpBOTOKOT. CTapw, oTchpneHu, 3abopaseHi U TPOLWHM, HO MaruyHO NpUBNIEYHN NPO30pUA
KoM ja OTCAYKMUNE CBOjaTa (pyHKUMOHANHa ynotpebansocT, npeTcrasysaat NojaOBEH MOTUB 3a onpeaMeTysare Ha Mapuje-
TUHUTE cKNafHu oBjexTy. Taka, ce OCTBapyBa 3aefHM4Ka CpeKa - 32 NPO30PELOT, OHaka 0CyAeH Ha baBHO HO CUrYpHO npona-
farbe fia CE U3BNEYE Off UCLPNYBAYKO MOTOHATUOT ANabOK COH, a Ha aBTOPKaTa WTO it Ce HACMeBHAN0 OBO3MOXYBAHETO HA Lie-
NOCHa TBOPEYKa MCNONHETOCT. Bo Toa 3aeAHUYKO NpenyuiTatbe Ha BAAXHOBEHNETO 1 NOBUKYBAHLETO HA AYXOBHUTE CUIW Ha aB-
TEeHTUYHATa NPOMMCIEHOCT, NapanesnHo ce eBouMpaaT 3apobeHn HEOAO/MBI 3payerba Ha ocobeHa cnupuTyantia ambusaneHT-
HoCT. Ha TOj HauvH ce oCTBapysa noseKekpaTHa niacTuyHa U MobunHa CTPYKTYpa CO pacKowHo Borat AujanasoH Ha
NWKoBHaTa hopMa BO KOja HU3 HEPACKWUH/IMBA BPCKa KOPECTIOHAMPA eX0TO Ha TMBKWOT roBOp Ha caM1oT matepujan Koj Ha npo-
BpaH HaYMH € BrpajieH BO TKMBOTO Ha 0BjeKTOT (KOHON, rpaHyMiba, KaMUMH:3, WTUYKW, METANHW KNMHLM 1 ap.). Tve cera ce pe-
WHKapHWUpaHU BO COBPLIEH ecTeTU3UpaH 06nuK 3a Koj MeyTaene. [IpUToa, KaKo WTO MKOHOCTACOT He € NocTaBseH Aa ja omefysa
W 3aTBOpa jaCHO Pa3rpaHMyeHaTa AMHUja Ha HAoCOT W ONTapHWOT NpOCTOp, TakKa MapujeTuHuTe npo3opuu-o6jexTu ce BO
hyHKUMja Ha NPEMOCTYBatE Ha 06JEKTUBHMOT CyBONapeH v GeanyuweH peanuTeT Ha NOCTOEHETO CO BO3BULIEHOTO, OTKPOBEH-
CKY NPUEMYMBO, TONKY UCKOHCKM NOCaKYBaHO apTchuumento npubexuwTe Koe asTopkara ro cyrepupa co onwrara Busyenta
chacumHaumja. Bo HMB Ha HeBEpPOjaTeH, BEWTO CUHXPOHN3UPaH, BO3APXKaH U AOCTOMHCTBEH HauMH, CO pUTMU3NPaHi npeduHe-
TV aMNAKUTYAM Ce NPenneTysa MUCTUYHA NPOANaBOYEHOCT U IMPCKA YYBCTBUTENHOCT, HEMPETEHANLINO3HA, CMOHTaHa, Npauns-
BOpHa apXeoMaruyHa BAaXHOBEHOCT U 0BMUCNEHO UCUEHUPaH NPU3BYK Ha COBPEMEHaTa CTBapHOCT, Taka WTo 0BUE 0CTBAapY-
Batba, CNOPEA CBOjaTa aHaNUTMYHA CUCTEMATU3UPAHOCT M NMPEYUCTEHA SIMKOBHA nepdpekumja ce NpuMaaT Kako sonwebHo,

HOCTaNrMyHo 1 NOETCKO A0XKMBYBaHE.
loue boxypcku
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®© Design & Print TOTEM

And the window will open again

WhCTl thOS€ WhO are now FELY' away come back...

Marijeta Sidovski

®  Franklin Ruzvelt 53-1/13; 1000 Skopje, Macedonia
Phone. ++389 2 3068 469 * e-mail: marijetasidovski@hotmail.com

Big gratitude to all those who, with their support and enthusiasm, served as my great impetus in accomplishing this exhibition.

GALLERY(

Wanoxbata e opraHM3vpana co PUHaHCUCKA NOAAPILIKa Ha MUHUCTEPCTBOTO 3a KYNTYpa Ha P. Makenouuja

’ MACEDONIAN CENTER OF NY



