O YES NO YES NO YES NO YES NO YES N(
O YES NO YES NO YES NO YES NO YES N(
O YES NO YES NO YES NO YES NO YES N(



—— .t vt

OR1=R N[O\ [ORYES NO YES NO YES |
ORZ=CRN[OR1=HN[ORAES NO YES NO YES
ORA=CR N [ORZ=CR\N[6A4ES NO YES NO YES |




- INTERNATIONAL SYMPOSIUM/EXHIBITION
BITOLA 15 - 30 JUNE 2000

NHTEPHALOHANEH CAMMOS3NYMM3NOXBA
| bUTONA 15- 30 JYHI 2000




CIP - Karamoru3anuja Bo nyonukamuja MaTuyHa 1 yHUBEP3UTETCKa OMdIMoOTEKa
"Cg. Knument Oxpuncku”, burona

7.036.73(100) (060.64)

INTENATIONAL symposium - exhibition: Bitola, 15-30 June 2000/

(project curated by Biljana Isijanin; translations Anita Grncharevska)

= HTepHAIMOHATIEH CHMIO3uYM-n310x0a: burona, 15-30 jynn 2000/
(kypartop Ha npoektor bunjana Mcujannn: npesoy Aunta ['pHuapescka).-
Burtona: Enementu, 2000. - 36 cTp. : nayctp. : 25 cM

Karamnor. - Tupax 350. - HanopejieH TEKCT Ha aHr. ¥ MaK. ja3uK

1. Hacm. cTB. Hacn. 2. [lerpoBcka Ucujanun bunjana



Project curated by Biljana Petrovska Isijanin/
Kyparop na npoekror buiajana Ilerposcka Mcnjannn

Organizers / Oprasusaropu:
Biljana Petrovska Isijanin, Ljupco Spirovski Isijanin,

Saso Talevski, Vesna Dunimagloska

Participants / YuyecHuuu:

s e ok i Shops
livee and works in Shotje
s . wonks s s Yk
s an ok s Shop
s e wonks o O
s and s e Sl
lives and works in Tlew Yorks
bies el wonks ix Shogsel Hew Yok
Peter Koch (Germany) 22 sy s g 22
s and ks o At
s ad ol e P
s ok s P
s ok i Lo
o s s g s 2
s ks e Shopt




Human living is preoccupied with permanent, unavoidable or unimportant
decisions. definitions and classifications. The decision always needs idea purity
preventing contradiction, coincidence or discontinuity. Making a decision means to
say "yes" or "no" with no considering all the consequences which often disable us to
identify ourselves later when we make a decision. The principle of polar Gitcle 1.6,
harmonic team of extremities can be achieved by
synthesis which change able presence, equal floating
between two poles. That particular "floating” between
two poles enables removing the boundaries between
high and low forms of art which prevents binary
opposition of what is good and not good, nice and not
nice. what is in order and disorder, white and not white,
rational and irrational so irony, parody and play can be
emphasized as a result of that apparent unstability,
provisionality. Instead of beginning and end we get
multiplicity of things which change their character by
their structure changing so instead of appearing binary
oppositions and dichotomies, interpreting of reality as
dynamic, heterogenous but not dichotomous one can be
seen.

The idea of heterogeneity and dichotomy can be
even remarked in paganism age and in both Indian and
Western philosophy. In Paganism, gods and nature have
been identified as the unique wholeness during which
difference of elements has been lost. Such a "thing"
possessing the attribute-wholeness. indivisibility
resulting in dividing the original wholeness in two:
existing  -non-existing, mortality-immortality, day-
night, does exist in Indian philosophy as well, in which
the things such as, for instance, breathing and not
breathing at the same time. do exist; or according to
Nietzsche the principles of multiplicity and
discontinuity that can be achieved by joining affirmation
and negation of "yes" and "no" be remarked.

As eternal prisoners of the casual world where law
of oppositions, death vision and fear from death are in
control, we humans could be transformed only if we
were transferred from the world of discontinuity into world which is negation of

binary opposition and division world, free from loneliness, alienation and death fear.
'o be integrated in the general life continuity not having life in death opposition but, on

‘he contrary, both representing one wholeness.



All the works included in this Symposium/Exhibition contain implication of
two extreme things at the same time becoming more significant and comprising many
aspects of everyday living and not neglecting it but, on the contrary, emphasizing of

the place where they have been created.
Their ephemerality was in accordance with illusion of existing and at the same

time non-existing audience. Preoccupation with the very
creation, the course of the work but not with the final
goal, created such a kind of atmosphere where the real
character of the works was clearly defined. The artists'
intention to create more simple works that will be
revealed totally has been successful. Living and
working at particular place and in particular time they
have experienced them as a sublimation way of their
own previous and present ideas. The venue was
experienced as a homeland of the former ancient venue,
an opposition place of ancient and modern, absurd and
search of sense (no sense), but also a street space for
(non) communication even manipulating with group of
people incidently chosen. Provoking the own visual
consciousness can lead to engaged attack on object
and the engaged questions involving the own history and
philosophy into a new environment introduce another
form of the idea intending to direct the incident passers
deliberately to extremely unexpected surroundings
transformed in temporary place of exchange. The
decision opposing law shows and proves one thing-that
boundaries only exist in our heads and in order to release
from them we need to release the most liberate one-the
artist, and to achieve that we need to be free from life and
death. Boundaries existing which is obvious especially
in sexuality causes unexpected reactions while despair
in cases of political provocation.

Nevertheless, neither any philosophical
considerations and analysis nor intellectual clearness are

necessary but only original ideas in order to feel that
which really has a meaning of multiplicity. Whenever it
1s created it will be existing and it has been created and lived within the works of this

~utual project.
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YOBEKOBOTO JKUBEEH:E € ONTEPETEHO O]] NOCTOJaHNTE HEMUHOBHU, MOBPIIHU
olaydyBama. feunuparma, kiaacudukamun. Onanykara cekorail 6apa JaCHOCT Ha
njejaTa. a co Toa HEMOXKHOCT 3a KOHTPAAUKIja, CTy4ajHOCT. AUCKOHTUHYHUTET. [la
ce OmJyuM 3HAuyM Aa ce kaxe "ga" unam "He', a Ge3 ga ce 3eMaT BO 003Up CHUTE
nocleauuy Cco KOM 4YeCcTO TaTh IMOocie “caMmara OJjyKa He MOoXeMe Ja ce
naeHTU(pUKyBaMe.

[TpuHUMIOT HA MOJAPUTET, T.€. XapMOHMYHATA
cripera Ha KpajHOCTH ce IIOCTHIHYBA CO CHHTE3a-Taa He
MCKJIYUYyBa HHUEJEH OOJUK Ha KPajHOCT 3d CMETKa Ha
NPYT. TYKY € HCTOBpEMEHA, HAM3MEHUYHA TIPUCYTHOCT,
pamMHOINpaBHO Iebaeme nomefry paBa moaa. Toa
"nmedbpeme” momery aBa Iojla OBO3MOXYBa Ja ce
ordpaaT rpaHUUUTE [OMEry BHCOKHTC M HHUCKUTE
hbopMH Ha YMETHOCT. 3alITO Ja OHEBO3MOXKYBA
OMHapHaTa CHPOTUBCTABEHOCT IIOMEry OHa IUTO ¢
n00po U He-1o0po. ydaBo n He-ydaBO. pell U He-ped.
6e710 1 He-0eo, pallioOHaIHO i He-palHOHaIHO. @ KaKO
pe3ynTaT Ha Taa HaBHUAYM HECTAOMIHOCT,
NPOBU3MOHATHOCT, UM JaBa HarllacoK Ha MpOHH]aTa.
napoxgujata u urpata. HamecTo moueTok u Kpaj ce
no6uBaaT MHOTYKPATHOCTH KOM IO MeHyBaaT
KapakTepoT Kora Ke ce IpOMEHM HUBHMOT COCTaB. Ia
HAMECTO OHHApHU CIPOTUBHOCTH M JUXOTOMHUHU C€
jaByBa MHTEPHNpETHPaHE Ha peaJHOCTa Kako
IMHAMHUYHA, XETEpOTreHa U He-IMXOTOMHA.

WpejaTa 3a XeTEPOreHOCT U HEJUXOTOMHOCT  ja
3a0e/1exKyBaMe VIITE O] BPEMETO Ha MaraHu3MoT. a ja
MMa 1 BO MHIUCKaTa (puo3oguja, Kako 1 BO 3anajgHaTa
chumoszoduja. Bo maraHn3mMoT MOCTOU MOUCTOBETY-
Bak-¢ Ha OOXKecTBaTa M NpUpojaTa KakKo €AMHCTBEHA
HeaMHa IpU IUTO ja CHEMYBa pasiukara IOMery
enementure. TakBo "EpgHo" Koe ro mnocejysa
eMHCTBEHUOT aTpUOYT - LEJOBUTOCT. HEEIUBOCT. a
KO€ € pe3yaTaT Ha jenda Ha MpBOOUTHATA LeJNHA Ha
BA JleJ1a; IIOCTOEHE - HEMOCTOEHE. CMPT-0€CMPTHOCT,
IeH-HOK. IOCTOM M BO MHAMcKara punoszoduja. BO
KOja TOCTOjaT HeWTa Kako LITO Ce, Ha Npumep.
MCTOBPEMEHO J1a ce JUIe U J1a He Ce JUIIC: UM KaKo
mwTo Hmuye rum mcrakHyBa NPHUHUUIUTE Ha
MHOTYOOpa3HOCT M [JUCKOHTHUHYUTET, a IITO ce
MOCTUIHYBA CO 3JPYKyBake Ha adupmanmjata W
HerauujaTa.Ha "ga" u "He'".

Kako BeuHM 3apOOeHUIN Ha Kay3aJJHHOT CBET BO
KOj € Ha Chja 3aKOHOT Ha CIIPOTUBHOCTHUTE, IPUBUAOT
M CTPABOT O]l CMPTTA, HHUE JIyIeTo OM MOXKeJse jaa ce
npeoOpa3uMe aKoO OJl CBETOT Ha AUCKOHTHHYUTET
IpeMHHEMEe BO CBET KOj € Heraljfja Ha CBETOT Ha OMHAapHa CIPOTHUBCTABEHOCT,
MOJCTICHOCT M OCIOOONEHN OJf TOBAPOT HAa OCAMEHOCTa. OTTYIeHOCTa M CTPABOT O]
CMPTTA. 1a Ce IHTErpUpaMe BO CEOMIITHOT KOHTHHYUTET Ha KMBOTOT, BO KOJ HEMa
CIIPOTHBCTABEHOCT MOMETY KMBOTOT M CMPTTA. TYKY HallpOTUB THE MPETCTaByBaaT
eJHa LeJINHA.




Cure gena Ha oBoj Cumnosuym/M3nox0a ro cogpkKart BIJIOTYBAaHETO HA IBE
KpajHM HELITA, a MPUTOAa JOOMBA]JKHN MOBEKE3HAYHOCT U ONaKajKu NOBEKe acleKTH
Ha CEKOJ[THEBHOTO XKNBEEHE, a HE 3aHEMapyBajK1 ja, TYKY HallpOTUB, HAr1acyBajKu ja
cneun(puyHOCTa HA MECTOTO BO KOE €€ CO3/1afIEHH.

HusHaTa ecpemMepHOCT Oelie BO CKIa/] CO MPUBUIHOCTA HA MTOCTOEUYKATa U BO
ICTO BpeMe HernocToeuka nydanka. O63eMeHoCTa co CaMOTO CO3/1aBambe. TEKOT Ha
Ie0TO, @ HEe KpajHaTa Led, co3asaiue arMocdepa BO
KOja MHOTY JaCHO C€ KpHUCTaJIu3upalle BUCTUHCKUOT
KapakTep Ha caMHUTe jeda. YMETHHUUTE cakaa H
ycreaja BO Toa Jla C€O3[ajaT JeJja MOeIHOCTABEHU U
COrojieHu [0 Kpaj. KupeejKu U [eJyBajKu BO
OJIPEJIEHO MECTO U OJIPEJIEHO BpeMe THe I'M JOoXKNBeaja
HUCTUTE KakKo HauuH 3a CyOlIuMMUpamke Ha CBOUTE
MPeTXOAHU M MOMEHTHHM uaen. Mecrtoro Oele
JIOKMBEAHO KAaKO IOCTOjJOMHA  HAa HEKOTrallHUOT
AHTUYKK  JIOKAJHUTET, MECTO Kaje ce cyaupaar
JIPEBHOTO CO COBPEMEHOTO, allCypAOT U NoTparara Io
cmuciarTa (OecvucnarTa), HO U KaKo YJIUYEH IPOCTOp 3a
(He)KOMYHHUKalMja, TMa AypH U MaHUIyjJammja co
cnydyajHo u3bpaHa rpyna rparanu. I[IposouupameTo
Ha COTICTBEHATa BU3YEJHA CBECT MOKE [a JTOBEJIE U J10
aHrakupaH aTakK Bp3 OMNIITECTBEH OOJeKT, a
aHTa)XMpaHUTE MNpalmawka CO BMETHYBame Ha
COTICTBEHATAa UCTOPHja 1 pui1o30¢puja BO HOBA CpeINHA
ce ipyra hopma Ha ujiejara 3a HaMepHO HaCO4YyBare Ha
CIIYUajHUTE MUHYBAUK BO KPAjHO HEOUEKYBAaH aMOUEHT
MPETBOPEH BO IPUBPEMEH IIPOCTOP 3a pa3MeHa.
[TpoTnB3akoOHCKaTa OJIyKa KOja JUPEKTHO Ce Cyaupa
CO 3aKOHOT TMOKaXyBa M JOKa)kKyBa €JIHO-JleKa
rPaHULIMTE MOCTOJaT caMO BO HALIMTE IJIaBH U 3a Ja Cce
ocnobonume O HUB., Tpeda MpBO Ja ro OCI000aUME
HajcTOOOAHMOT O] CUTE-YMETHHKOT. a 3a Ja To
ocnobonuMe Hero Tpeda jga craHeMe Ca000AHU O]
JKUBOTOT U cMpTTa. Ho ounrinegHocTa Ha MOCTOEHETO
Ha THe TpaHulu, MoceOHO Kora € BO TMpallame
CEKCYaIHOCTa, MPEAN3BUKYBAa HEOUECKYBAHM PEaKINH,
To/leKa MakK MaJOAYUIHOCT OHaMy Kajae MNOCTOU
MOJMTHYKA MPOBOKAIH]a.

Ho. cenmak, He ce noTpeOHM  HHUKAKBHU
tbunozodcku pasmMuciau M aHAIU3U, HUTY I[aK
VMCTBEHa OMCTpMHA W CcaMO OPUTMHAJHU UJEM 3a Jla ce MOYYCTBYBa OHA ILUTO
HABUCTHHA 3HAYM MHOTYKPATHOCT. Taa nocToun camMo Toraui Kkora Ke ce cosjgaje. A ce
CO3J1ajie U JKUBEELlIe CO leaTa Ha OBO] 3aeIHUYKH IPOEKT.

Buajana leitiposcka Hcujanun



THE RIGHT WAY

Just before his death, Ninakava visited the zen teacher Ikju.
"Do you want me to take you?", Ikju asked.

Ninakava replied: "I came by myself and I will go by myself
as well. How on earth can you help me?"

Ikju replied: "If you really think of coming and going all time
long, it is a mistake. Let me show you the way with no arrivals and
departures."

Using these words Ikju explained the way so ciearly that
Ninakava smiled and passed away.

BUCTUHCKUOT IIAT

Toxkmy npen cmpTTa, HuHakaBa ro nmoceTu 3¢H yUYuTeI0T
Wkjy. "Cakatu jm a Te nosegam? ", npama Hkjy.

Hunakasa ogrosopu: " J10jioB caM U K€ CH OTHaM CaM.
On KaKBa IOMOII OM MOXKEJN TH 1a MuA Oougem?”

Vkjy ogroBopu: " AKO MUCIHII IeKa HABUCTUHA Jloarall
1 CM OJiHiIIl, BO 3a0yaa cu. [J03BOIM MH J1a TH I'O TIOKaXKM MaTOT
Ha KOj HeMa HM Jjoalamke HU 3aMUHYBambe. "

Co osue 360posu HMIKjy ro o6jacHu maToT TOJKY JacHO,
mTo HuHakaBa ce HacMea U IOYMHa.
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Peter Koch
Site specific installation

The contribution [ made for this art project is located in a small room inside
the Bitola Museum. The construction contains few plates on white styrofoam, five
yellow buckets, and a red polythene sheet.

[ used the styrofoam to build an object that incorporates distinctive
characteristics of both aroom and a sculpture.

Within the styrofoam construction I placed the yellow buckets which can be
found in stores around Macedonia.

On the one hand, my intention was using the installation in playing with the
visitors' expectations. If you look into this small room of the Bitola Museum from
outside, you can only see a kind of closed white case made of styrofoam. But if you
decide to go inside, another very unexpected scene will be experienced.

On the other hand, it is amazing to me realizing the fact what a changed
ambience can do with trivial things such as yellow buckets. Nothing has actually
changed but still the buckets look very different from before.

Essentially this installation is just a play with light and color.

Peter Koch

Site specific uncuuanrayuja

[TpupoHecoT HITO jac ro 1a10B 3a OBO] MPOEKT BO YMETHOCTA € CMECTEH
BO €JlHa Maja MpOoCTOpHja BO BHaTpelHocta Ha Mysejor Bo burona.
CtpyKTypaTa ce COCTOM OJ] HEKOJIKY MapuuHja Ofi CTUPOMNOP . MET >KOJITHU
KO(u 1 egHO UPBEHO Napye O] MOJUTEH.

[0 ynmoTpeOuB cTUpPONOPOT 3a Aa CO37ajaM NpeaMET IUTO BO cede
COJPZKU KapaKTEPUCTUKHU U HAa IIPOCTOPH]a M Ha CKYJNTYpa.

Bo BHaTpeimiHocTa Ha KOHCTpyKLHjaTa Of CTUPOINOP TI'M IOCTABUB
JKOJITUTE KO(U KOM JOOPO MO3HATH O] MAKEeTOHCKUTE poaaBHuLu. Of egHa
CTpaHa HamepaTa MU Oellle Jia ja ynorpedam HHCTajalujaTa 3a ga urpam co
OYEKYBAHETO HA MOCETUTENUTE. AKO MOIJIEJHETE OJHAJBOP BO OBaa Masa
IpoCcTOpHUja Ha OUTOACKMOT My3e] MOXeTe fa BUJUTE CaMO HEKO] BUJ] Ha
3aTBOpeH OeJl caHJaK HanpaseH of] ctupornop. Ho ako ognmuyure a Biaesere
BHATpe. CE OTKPUBA JIpyra HEOUEKyBaHa rieTKa.

Op gpyra cTpaHa 3a MEHe € M3HeHaJyBauKu /1a BUaM KOJIKY MOJKe /1a ce
MPOMEHN aMOMEHTOT CO TPUBUjaIHU PabOTU KaKo OBHe KoaTu Kohu. Mako
HUIITO BCYLUIHOCT HE C€ NMPOMEHM KOMUTE U3rlefaaT MHOTY pas3InvyHU Of
npejToa.

Bo cymrtiHa oBaa mocTaBKa € caMo urpa co cBeTI10 u 6oja.







Carol Cho/Marko Georgiev

"Elevator project"”, photo installation

The desire was to create an image and an atmosphere where erotic would be
wavering in between "yes" and "no" or as we describe it, to create ambiguity from a
definitive action.

When something is obscure the human mind has a hard time accepting it. We all
want to know "yes" or "no", it is real or it is fake. Something wavering in the middle is
hard to accept. This photo installation is just a simple series of two human bodies
intertwined. The viewer has control of the elevator-does he simply accept what he sees,
what his eyes tell him, or will he press "stop" and take a closer look to determine if what
his mind registers what he sees and even then, will he be able to decipher what is real and
what is fake.

The destructive part of this piece was the unexpected reaction from the public.
Adding yet another layer to the piece. The photos being the ultimate eye-candy for those
individuals who say they disliked the project, yet to only find out later, that these same
individuals ended up keeping the photos for their own "personal use" anyway.

Carol Cho/Mapxko I'eoprues

"IIpoekuu enesaiuop", howo unciuasrayuja

Kenbara Gemie ja ce co3maje clIMkKa U arMocdepa Kajie epoTCKOTO Ou
ouno OpaHyBawe nmoMmery "nga" um "He" WM Kako HuUe O ro omuuiane, jga ce
co3fiajie IBOCMUCIEHOCT Of] OfpEieHa aK1uja.

Kora HemTo e mpukpueHo YOBEUKUOT yM TEIIKO ro oco3Hasa. Hue cure
cakaMe Ja 3HaeMe jajlu € HemTo "ga" uam "He", Jajau € BUCTUHCKO WA HE €.
Herrro mto ce OpaHyBa Bo cpefiiHaTa € TEIIKO fia ce oco3Hae. OBa 10CTaByBambe
Ha CJIMKHM € CaMO E€JHOCTAaBHA HU3a Ha [BE UCHpPEIUVIETEHH YOBEYKH TeJa.
['negavyoT ro KoHTpoaupa JUPTOT. [lanu Toj eAHOCTaBHO ro npudaKa oHa IITo
ro ryefa, OHa IITO OYMTE MY KaxkKyBaaT U AYPH TOTalll, Jainu Ke Ouze Bo cocTojoa
la IpUTUCHE "CTON" U [a MOIVIEIHE MOA0O0PO CO LEe 1a ONPEaN Aajlu OHA LITO
MO30KOT ro 3a0eiekyBa € HAaBUCTHUHA OHa LITO ro rieaa. [Janu u Torair Moxe aa
pasrpaHuyy LITO € peasHo, a LITO HE.

JIecTpyKTUBHUOT J€J1 OJI OBa JeJIo Oclle HEOUEKYBAHOTO pearupame Ha
jaBHOCTA, TOfIaBajKu yIlITe eieH coj Ha genorto. Hajnocne poro-rpacunre Hea
CIIaTKH 3a OKO 3a OHME MMOEAMHIIM KOU BeJlea [eKa He UM ce JoIaJHal O IeJI0TO, 3a
Ja MOjolHA WCTUTE 3aBpllaT Kaj WCTHTE THUE IMOEAUHLM, 3a HUBHA 'JIUYHA
yrioTpeda".
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[Tocton ronem jas mely kenbara jja ce chaTn 3HavajHOCTA HA U3MCPINUBHOT
Hacran

"

MCTOJINTC KON CC .<:3,_,_.VCF\J\::2._‘ 3a )1

a Toj ce npejcrasu. Kako mwro 3Hacme

caMaTa CTPYKTYPa Ha HaGILYyBahe MOYKC Jla BIMjae na sakjiyunarta ananusa. Ho Ge3

pasjiinKa

UyBC1

Tpeba jla ne

\
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Jalin Ccra

nupopmupa

FHCTUKATA KE 1M JlaJle BHCTHHCKH Qﬁ:.ﬂ HUC CcCc VYHITe Ke TO
BaMe HECJNOCTHUTOT. _\_P._/.%C._‘_WC._

O IITO O HE OBP3AJI0 CO JIPYTUTE 3a KON OPOJOT

€ HABUCTUHA OHA LITO HCJOCTHUIA. Av_wc.w THBOK HPOCTOP €

npeamet na naboparopujata 3a OpoeHhe MECOK.




Erwin Redl

"Matrix 1", light installation
What do you see ina completely dark room?

Your own images lifted from your subconscious above the
horizon of perception circumventing retinal data as a source of visual
input. This constant visual stream is unstructured and erratic. It has no
focus and will meander endlessly through different layers of visual
memory.

The grid of light in "Matrix I" provides a tool to capture images
of your visual subconscious, reflect on them and make them part of
your visual consciousness - "Matrix [" becomes a mirror.

Erwin Redl
"Matrix1", céemunocna unciuanayuja
[IITo rmegaTe BO KOMIIJIETHO TEMHA pOcTOpuja’?

Bammre concrBeHu CaMKM 36MEHU Of] BalllaTa HECBECHOCT
HajJ TNEPUENTUBHUOT XOPHU3OHT He ynoTpeOyBajKu HEBU/JIUB
NpOCTOpP KakoO HU3BOp Ha BHU3yelHa TpaHcmucuja. OBaa
KOHCTaHTHA BU3YEJIHA CTPyja € HECTPYKTYHUPAHA U HECUTYPHA.
Taa Hema cpokyc M Tanka OecueaHO U 0eCKpajHO HU3 Pa3IuyHU
Hacjarv Ha BU3yeJHaTa MEMOPH]a.

CaetnocHarta peuletka Ha "Matrix [" 0BO3MOXKyBa HauulH
KakKO Ja ce [OoJioBaT CJIMKUTE Ha COICTBEHAaTa BU3YEIlHA
HECBECHOCT, 1a ce peaeKTUpa Off HUB U [a TU HAIIPABHU JIEJI O]
COIICTBEHATa BHU3yelIHAa HecBecHOCT - "Matrix [" craHyBa
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Slobodanka Stevceska

""55 minutes communication", performance

In case when you are asked to reply in "yes" or "no" and you are
not able to do that, what else you can do unless to stand up and be
silent? / limited horizontal and vertical movements / any side or
diagonal movements not allowed / speech and any sound not allowed /
any vision movement not allowed/ any further steps notallowed/ non-
skillness / non-endurance / dumbness, passiveness and impossibility
remain / exactly determined venue / three types of energy / me-Ane/
audience-my right-hand side / workers-my left-hand side-who are not
aware of what is happening / 55minutes communication/ who when?/
who was first? / what? / yes / no / superiority / inferiority / sincerity /
on yourown/ with other person/ any audience present?/




Cnooonanka CreBuyecka

"55 munyiuu komynuxayuja', uepghopmanc

Kora Hekoramui Ke mobapaat 1a OATOBOPHIL CO J1a I HE, a
He MOKEII J1a Ce OINTYUHIL, LUITO APYrO TH IPEOCTAHYBa OCBEH J1a
CTOMII ¥ KYTHII? / OTpPAaHUYEHM JBIKEHA HA BEpTUKala M
XOpHU30HTaa /3a0paHeTy CTPAaHUYHN U [jarOHaIHU JBIKEHa
/ 3a0paHeTH TrOBOp M 3BYK / 3a0paHeTo I[OMECTYBame Ha
nornaegoT/3abpaHeT UeKOpH / He-BellITHHA / He-U3[1P>KIUBOCT /
OCTaHyBa HEMOCT, MAaCUBHOCT, HEBO3MOXKHOCT / TOYHO OJIp€e/IeH
MOMEHT, TOYHO OJIPEJICHO MECTO / TPU TUIA Ha eHepruu / jac-
Ane / nyOGauKa-Moja JlecHa cTpaHa / padOTHHIM-MOja JieBa
CTpaHa-He 3HaaT [eKa HeWTO ce caydyBa / 55 MHHYTH
KOMyHUKanuja / koj xora? / koj nps? / wro? / pna / He /
CyNepuopHOCT / NH(EPUOPHOCT / HCKPEHOCT / caMm co cede / cam
COIPYruOT /OCTON Ju yOauKa?/
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Vesna Dunimagloska

performance
W How high
h is the sun
0 protection factor?
If we do not use
i high sun
S protection factor
eream 1t 1S
a probable that we
f will burn in the
r sun. At least it 1s
a n atur e
i imperative.
d Probably we can
burn regardless that which is also in entire nature.
t Actually it is not about the probable hazard whose tension 1s created
o by us but it is all about the individual adaptation in the very probability.
That is why beauty of probability after all seems to be in the probability
I creation, although sometimes it could seem to us even not natural but that
is only related to our expectations. As a result of that the raised question
0 "who's afraid to look from outside?" "hits" the surface of unbreakness,
4 firmness and system protection making the high protection factor of high
k secured glass and creating probability of easy breaking glass of cheap
quality. Regarding the price of the particular glass quality, the tension of
f the hazard will be different depending on construction, requirements and
r habits of those who are behind the shop window and related to frequency
0 of its consumption, the steadiness of its location, orientation in everyday
m moving through the city, refection of the environment and possibility to
use it as a city street mirror from the outside by the passer-by.
0 So, the existing complex called "Ray-Bahn" which hardly can be
u noticed due to the sky reflection and surrounding architecture directly,
t becomes vivid and even fragile during the tension until the five things
S adapt on free hanging of one ofits glass corners.
i "Who is afraid to look from outside?"-wait 10 minutes and then
d respond not missing out the period of adaption. Man's nature might not
e always to gravitate towards the ground. And the same man might have

sold the bed quality wax to Icarus.

or, Perfectly protected angles

T



Becna [Ilynumarinocka

uepgopmanc

Koakasa ¢
BUCHHATaA  Ha
BHUCOKMHOT
3alITUTEH
daxrTop?

AKO HE
KOPUCTHME KpeMm
CO BHCOK
3aUWLTUTEH
dbakTOop mnpu
COHYAHMBE,
HajBEPOJaTHO O
n3ropene. bapem
TakKka Hamara
camaTa TpUpoja.
Ho BepojaTHO On
MOXeae Jaa
M3ropuMe W

nmokpaj Toa. M Toa e BO camaTa npupoja.

[Topaju Toa, 1o ce u3riefa HajroOpo Ou OUIIO /1a HE Ce H3TOKYBaMe
Ha BEPOJaTHOCT BO PAMKUTE Ha OMACHOCTA. aKO Ja OUYeKyBaMe, UK J1a ce
M3JI0KYBaME TOKMY IOpagu TOa, LITO [1aK M CaMOTO € BO PaMKHUTE Ha
HamaTa npupoga. Bmpouem, He cTaHyBa 300p 3a BepojaTHOCTa Ha
OINACHOCTA, Yija TeH3Mja CaMUTE Ja co3/laBaMe, TYKY 3a HHIMBUIYATHOTO
BPEME Ha aJaNTHparme BO caMaTa BEPOJaTHOCT. Ta 3aToa yOaBHHATa Ha
BEPOjaTHOCTA. 1O C€ U3IJIE/1A, € BO CO3aBaHkETO Ha BEPOJaTHOCT, U MOKPA]
TOA IITO MOHEKOTAIl Taa MOYKe 1a HU U3IJIe/ja U HENIPUPOIHA, HO CaMO BO
OIHOC Ha HAIIUTE OYeKyBawa. [OKMY IoOpagd Toa, MOCTABEHOTO
npamawe " Koj ce mnamm jga norsieaHe o HagBop' yaupa' 1o
MOBPUIMHATA HA HENPOOOJHOCTA, [BPCTHHATA M 3alITUTEHOCTA Ha
CHCTEMOT. MpaBejKU FO HECHUTYPEH BUCOKMOT 3alITHTEH (PaKTOp Ha
BHCOKO OCUT'YPEHHMTE CTak/jaa M CO3/aBajKM ja BEPOJaTHOCTA Ha JIECHO
KPIIJIMBO CTAKJIO OJI eBTHH KBaanTeT. Bo 0IHOC Ha LieHaTa mopaju Koja
IOCTOM KOHKPETHHOT KBAJIUTET Ha CTAKJIOTO, TEH31]aTa Ha OMAaCHOCTa Ke
OWjIe pa3anyHa, 3aBUCHO Of] rpajgdaTa. oTpeOuTe 1 HABUKUTE HA OHUE O]
BHATpe, a BO OJHOC U Ha (PPEKBEHTHOCTA HA HETOBOTO KOH3YMHUPAHE.
MOCTOjaHOCTA HA CMECTEHOCTa, OpHMEHTalujaTa BO CEKOJIHEBHOTO
NBIKEHE HU3 TPaloT, pedhaeKkcujaTa Ha OKOJIMHATA 1 MOXKHOCTA Jla ce
KOPHCTH KaKO IPAACKO YJIMYHO OIJVIe[ano O] CTpaHa Ha Cly4ajHHOT
YJIUYEH MUHYBA4 O]l HA/IBOP.

[Ta Taka, mocTO€YKNOT cucTeM HapedeH "Pej ban" ko] ogBaj Mmoxe
a ce 3a0elesKy mopaau qupekTHaTa pediiekcuja Ha HeOOTO U OKOTHATa
apXUTEKTYypa, CTaHyBa BUVIMB. 114 1YPU U KPUUIKMB, BO TEKOT Ha TEH3HUjaTa
J0JeKa METTe Teja ce ajanTupaaT Ha CI000LHOTO BUCEHE Ha €lIeH O[
HETOBUTE CTAKJICHH arJlu.

"Koj ce niamm ja norjaefane o Hagsop?" - npuyeKaj AeceT MUHYTH
Ma OJrOBOPH. HE MPOMYILITAJKH IO NMEepHOgOT Ha aganTaiyja. Moxeon
ApHpOJaTa Ha YOBEKOT HE TEXKH CEeKoraul Hajody KOH 3emjara. A
MOKEOHU HCTHOT YOBEK MV 'O ITPOJIAl HEKBATUTETHUOT BOCOK 1 Ha MKap.

NILTE NHIYSTNTIOS E OH9IH(]HO:) e N IL N

K

0
J

o e

=B ooH

2

oOXX = 6o o= o =

= <

=TT -- I = - -~




LOUDDIYD B TULIQ PINOD [, “SISNE]
LA PIN0d NOA ,
LipliqeyoIed Jued |,
wSOAL

LOPAIQ B 0IRD 01 OW JUBM NOA ,,

2 paiqeaoj puqeopenes)y,
L4SPIIq SULAp) oYy Jo duo Anq [ ue),,

0

‘pateaddesip 1 ‘paALLIR I SE
Apyomb sy yurtod Suipen ewadyds uy pnsind snonunuod e :[iej SwsiueyddW
TAY) SE WY} SUIXI| ‘UONOW WIY) SUIAIS “0FIBYD LI YIIM WY} SUIPII,]
10dody paiq oy Aq paanynu pue popodw] sojqed uojAu woly papuadsns
uonow Jenaan ul Julpund Apsiou  s[nseds paromod Adyeq onseld
‘Krenjoues paiq Arerodwd) e ojur swuojsuesy qnyo Jysiu pouopueqe uy

aouvuiofsad-uonynyvisul >1f1>ads ays
L MU 10f spa1q pjo anod apn.ay,,

SuLII [1eD)



Gail Pickering

"PaszmeHnu 2u weojiue ciuuapu uwuyu 3a Hoeu"
site specific uncuaaayuja-uepgpopmanc
~ - b > 3 : _/ P ,.

HanyuiteHHoT HOKeH KJIy0 ce
MpeTBOpa BO NPHUBPEMEHO 3aCOTHU-
mre Ha nruuurte. [lnactuunnre co
daTepHja HAMOJHETH rajedn Oy4YHO
MIKPUIAT U ce BpPTaT BO KPYr IpH-
NBUKCHH OJl CHHTETHUKHUTE KaOdju.
YBe3eHU U HaXpaHEeTH OJ] 4yBapoT Ha
nTuu. Haxpanetn co ejqekTpHYHA
EHepruja. To UM JaBa j1a ce JIBHXKaT,
lla Cce cpenaTr’ MOCTOJaH CTpPEeMEK.
[IpuBpeMeHO MeCcTO 3a Tprosuja.
Koaky Opry wTo ce mnojaBu TOJKY
Opry ncue3Ha.

"Moxe nu 1a Kynam ejiHa of
NTUIUTE IITO JeTaaT?"

"OBa e mnasap. nruga 3a
nruma’.

"Me tepaui ga patam ntuna?”

"TTa"

"He mozkam 1a patam ntunal”

"Mozkeu ja ce oduzgent.”

[Tay3upa, "Moxe au [1a
JloHecaM Kokouika?"




Gordana Vrencoska /
Boris Semov

"Culture zone spectators"
performance

Fhat which separates Bitola from the
other cities in Macedonia and presents one of the main characteristics

of evervday life of its population is the phenomenon "Sirok Sokak" ("Wide

Alley") or more precisely the specific pulse of this main artery of the city market place.

"Sirok Sokak" is the epicenter of the main bazaar's happenings. a place where you can
get some information about neighborhood affairs, a place of quick glances. fancying. a place of
having cup a coffee or in one word it is a show(spectacle) place with all its targets

We have chosen exactly this bazaar phenomenon as a pretext and motive of our happening. as

Permanent separation of different text and photo material with trivial contents including
motives specific for the very phenomenon "Sirok Sokak” is used to point out on observing-spectacular
activity of the quests present in both cafes especially chosen for this case and at the same time to
provoke sense of mild spectacular manipulation for them by series of happenings created by us. All
that was the idea purpose. The chosen action location was symbolically marked by several posters
whose purpose was to create recognizable identity-visual reflection of the very action-Culture
Zone Spectators. Apart from the very authors other persons not being in accordance with the
characteristic atmosphere of the alley and content of the dialed material have participated in
message and photograph deals being done several times such as Nebojsa Vilic, the youngster
Aneta Velkova. the American Carol Cho. the Indian Sovan Kumar in order to confuse the
spectators slightly and make them to discover what they are iny olved into as soon as
possible. Manipulative part has been achieved by anxiety of all front group-in

other words-spectacle of existing spectacle.

The final effect is not negation of depreciation of that city
particular but one mild criticism of the same using its most
characteristic means.




Tlopmana Bpennocka /
bopuc Cemos

"Kyawuypha 3ona ceupuuu "
uepghopmanc

Kako vewro wro ja oasojyvea burona
Ol TIpYruTe rpajgosit BO MakejoHnja I NPeTeTaByBa eiHa ojl
FAABHITE KAPAKTEPHCTHKH HA CCKOJIHCBHOTO KHBCCHE HA HEJ3IMHUTE
wnremt e peromenot ' Ipox Cokak'. I MOTOYHO. CHEIH(IIHOTO NyACHPae
HA OBAA INIABHA YapIIICKa apTepHja.

IlInpok Cokak' e enmuueHTap Ha IIaBHITE YapUIICKN 30MIHYBaka. MECTO Kaje ce
passeHyBaat HajnpecHn’ HGOPMAIIN 33 KOMIIHMCKHTE aepi. MecTo Ha MPOCTPETHI'
noraemt. OeHcyBare. | Kadocysarmbe 1111 co efleH 300p. ¢ Mecto 3a CENP. co cnre Hntasi.

TokMy 0BO] yapiinjapekit PEHOMEH ro H30paBMe Kako MPCTEKCT. KaKO MOTHB Hd KOj To

Ga3mpaBMe HALHOT XENICHITHT.

Llesnta Ha njejaTa Oellle IPEKY KOHTHHYHPAHOTO pa3jie/vBambe Ha pasiiiueH TERCTYAICH 1
hoTo MaTepHjal co TPHBHjATHA COTPIKIHA. KO] BRAYUYBA MOTHBII crienHYHIL 38 CaMIOT (PEHOMEH
IlInpok Cokak". Ha HACOOPAHHTE TOCTH BO BETE Kahean H30panit 3a 0Baa Lel j1a UM ce 3a0e1eKu
HA HIBHATA 3aN1a3YBaUKO-CEHPIHCKA AKTHBHOCT. I BOSIHO CO Lie1aTa Urpa Ha cIviyBakbe cepBipata
O]l Hallla CTPaHa Jja ce Mpei3BIKa Kaj HHB UYBCTBO Ha OJ1ara cenpeka manumyaannja. M3opannor
MPOCTOP 3a jledyBabe Oelie CHMOQMIMHO O3HAUCH CO HEROKY ITaKaTH. ypja 3agava Oelle Jia
co3jtanar MPEro3HaTINE WIESHTHTET-BH3YEICH TeHaT Ha caMarta axunja-KyarypHara 30Ha
Cenpinit. Bo fenvpameTo Ha nopakmnrte 1 QororpaduiTe. Koe natem ce OjBHBaile Ha
HEKOJIKY HaBpaTH. NOKpaj CaMiiTe aBTOPH YUCCTBYBaa 1 JIMYHOCTH HCCHOMBH €O
kapakTepucrTiuHaTa arMochepa Ha COKAKOT It CO COAPANHATA HA JICICHIOT varepmjan
Hp. Hedojma Buank. sManara Anera BeakoBa. AMEPHKaHKaTa Carol Cho. Muanenor
Sovan Kumar/. a ce co 11e1 1a ¢e co3/44/1e Maa KOH(DY31ja pH KeadaTa Ha CENpLNHTE
LWITO HOOPTY Aa OTKPHJAT BO LITO BCYIIHOCT Ce BKAYUCHI. MaHny1aTHBHUOT €1
¢ MOCTHIHAT NPCKY BOZHCMUPYBAKETO Ha H30paHara LeHa rpyna-mii co

IPYLI 300POBH-CENP HA TTIOCTOCHKHOT CEHP.

Ho. KpajHinoT eeKT He ¢ Heraiyja T.e. OManoBaxKyBambe
Ha Taa rpajicka CpeinHa. TYKY €jIcH OJar KpHTHIH3aM Ha
HCTATa TMPEKY HEJ3HHUTE HAJKapaKTepHCTHIHH
cpejicrBa.

YyBd MOTPECHTE BO 3CMjHHATA KOPA)
seizmologija.

cewp m (razg. rnegaic, NOCMATPARKC)
3abasa, pajouosa; 3abasna rnerxa,
HCWITO WTO 3ACAYXYBA AR CE BKOM,
vya0) seir, sehir; rnega ceup gle-
dati sehir; wmun cewp &initi sehir.
cewpomja -WW m  (razg. nKuUe WrTo
rnega Cceup, rncasY, MNOCMAaTpay)
seirdfija, sehirdija; ce cobpane camo
cempuNE skupile se same sehirdiije.
Pomsq (32 wews) v. CeRpUU
lica.
cepwaa  f  pPOSEVNO ZfRO, POSEVi,
usevl,




Martin Zet

perform ance
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Bogdan Grabuloski

Violeta Blazeska

Sofija Grabuloska

Katerina Madzarova Slatinec

"Visual fiction: No /Yes"
nstallation

MEAEAL AR BT

borpan I'padynocku

Buonera biaxecka

Coduja I'padyaocka

Karepuna Magaposa Cnatunen

"JTuxoena puryuja: He//la"
uHcwaaayuja
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Embassy of U.S.A. in Republic of Macedonia/
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Ministry of Culture of Republic of Macedonia/
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contact:

"ELEMENTI "
ul. Boris Budevski 18
7000 Bitola, Macedonia
tel:++38997 252877
e-mail: elementi(@freemail.org.mk
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