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Baaoumup Beanuxoscku

3A TEO®OHUJT MIYJIAIKOBCKH UM 3A HOBHTE
HACTOIYBAIbA BO AKBAPE/THOTO
CATHKAPCTBO

IMpudonecoiit na Teoghua lllyaajroscku 3a oxusysarse Ha
aK8apenoiit 60 MaKeOOHCKalia ymenoci e snatact. Toj
{LoHHa 0a ce 3aHUMABA CO 0B0O] MeOUYM, lipehepupar 60
OOHOC Ha Opy2zuiile 3apaou HeZosUIle KapaKilepuciiiuKku
1 U3PAZHU MONCHOCTIU, YIUTlle Ha HOHCUIOKOWL Ha céojatiia
kapuepa (1957). Coojattia WeXHUKA HA CAUKAHE 60
axeapea, Hlyaajkoscku ja doeede 0o majciiopciliso Koe
MY 0B03MONCU OU Ja paA3ZPpaHysa WeMallluKaula KaKo u
Upeliciiadyaukuitie, acOUUjauiuUGHI U  UIPASHU
coopacunu. QMIyKa, 60 00padoOKaiia Ha MOWHGUILIE,
caedume ClUACKU PA3BUITOK 00 peaiuciiiuder 0o
QICTUPAKTIHO acOUUjailiUGeH UPLOO, CO IHAHUULCACH YyOen
na umazunauujarda. Hezoeuiite excilepumeHuparsa
{HeCHO HOBP3AHLL CO KOPUCTHEHElio HA PA3AUtHIL GUO0GU
xapiiuja u axeéapeanu 6ou (Hajuecio 00 HO3HaIUN
ceeltick Hpou3sooulitenlt) my 0asaaiii 0cA0000eHOCIl 6O
U3PAzoiit u AupckU Keaauiiein Ha deaoio. Ulyaajroscku
Zu ucipadcy8a Mmoxcnocuuiie na Oojaiua 00 Koja
upouzaeysaaiti 1 ce coctldseri ceelllauHaula u
Gopmaitia, 3HaAUEHAMA U COOPUCUHUILC, AUKOBHO -
eciiieilickuolil pezyaiitaiit Ha deaottio. Koza ¢opmaitia
dobusa jacHu KoHillypu Oojatta 2u 3a0piucysd
excipecusHocllla u cjajolll, a Koza ce paciloiysa u
ucuesnyga, Oojailta 000UBA HOBA OUHAMUYHOCH U
aupusam. Koza Zosopume 3a aKéapearowio caukapciuieo
na Hlyaajkoscku wipeba Oa ce 3eme upedsud AuiHoclla

HOMOYHO  UHOUBUOYAAHILILE

Ha  yMEULHUKOI,
narkaonetoctii. Bo deaoitto Ha lllyaajkoscku ce cilouae
cyOjexkiuEHILOLI [esidepaseniil U Ipeouaekyujaa 60
u3bopoill Ha caukapckauia twexnuka. flo woj iosod 20
nagedysame mucaeretio Ha JJuoneno Beniuypu rxoj
Haiiuan: " Hema caukap, aKo e adGleHtiuer Y MEHUK,

KO He fiocedyea HeKoja csoja colcilleena WexHuYKa

Viadimir Velickovski
TEOQOFIL SULAJKOVSKI OR THE NEW TENDENCIES IN
THE WATERCOLOR PAINTING

The contribution of Teofil Sulajkovski to the revival of the wa-
tercolor in the Macedonian art is noteworthy. Since the begin-
ning of his career (1957) he practiced this medium, preferring
it because of its characteristics and expressing possibilities.
He has mastered the technique of painting in watercolor to a
perfection which allowed him to extend the topics and the vi-
sual, associative and expressive substance. Therefore, consid-
ering the treatment of the motifs, we could recognize a stylis-
tic development from realistic to an abstract-assoctative ap-
proach, with a significant role of the imagination. His experi-
ments are closely related to the application of various types of
paper and water colors (most often by famous producers), al-
lowing him to acquire an unconstrained expression and intro-
duce lyrical qualities to his works. Sulajkovski is researching
the possibilities of the color that brings about and constitutes
the light and the form, the meanings and subjects, the artistic-
esthetic result of the work. When the form gets clear contours,
the color maintains its expressiveness and its shine, but when
it melts and disappears the color acquires new dynamism and
Iyrical feeling. When we analyze the watercolor painting of
Sulajkovski we must take into consideration his personality,
more precisely, his personal affections. In the works of
Sulajkovski the individual temperament and the predilection

in the choice of painting technique are joined together. There-

fore, I found it appropriate to quote the commentary of Lionello

Venturi who wrote: "there is no painter who, as an authentic

artist, does not possess a technical perfection of his own, dif-

ferent from the technique of all the other painters.” (Lionello

Venturt, Pour comprendre la peinture, Albin Michel, Paris,
1950). A good technique is the one that blends into the work
of art and disappears by itself in virtuosity. The technique is
related to the artistic individuality, it reveals the personality

of the artist. Considering the works of Sulajkovski we can not



YCOBPUICHOCU, PA3AUYHA 00 TIeXHUKALIA Ha cullie OpyZu
caurapu. " (Lionello Venturi, Pour comprendre la peinture,
Albin Michel, Paris, 1950). /lobpa texnura e onaa itiexHuxa
Koja ce 2y0u 60 YMeUHUYKOTO 0eao i camaiiia o cebe ce
2ybu 6o eupiiiyosnocui. Texnukaiia ce spaysa 3a
VMCUHUMKALIA UEePCOHAANOCTL, UPEKY Hed Ja OUKPUGAME
AUMHOCHA HA ymeltnukoltl. Bo 0eaotito Ha Ulyaajkoscku
HE MOXCeMe 00 UPOCYOYBAMe 3G aKBapenoiii 80 0OHOC Ha
opyza wexHuka, WyKy 60 0OHOC Ha Meduymolll Ha
BO0CHUIe OOU 0Q HAOZAME SHAYCHA KOU CC 0OHECYEAail
3a camuitie nus. Mejep HMlaitupo tio Gosoo axsapeantie Ha
Cezan 2060pu 3a 6HAUpPewHa 3a6PIUEHOCT Ha Oeaoitlo
KoHcamupajkn dexa "axeapeauitie ce yecito daimin
ioneoupedeaenu 60 HUBHOWO YCUPOjCHieo 00
saspwenulde irattina " (Meyer Schapiro, Selected papers
1931 - 1973, George Braziller, New York). Toa e itiaxa 3aitioa
WULo 60 HOGP3aruile elailt Ha paboilia caukaitia ce
ocaobodysa 00 deulaau, dobusajku ecitemiiuyku
ttocysmaprna ¢opma. 3a llyaajkoscku axsapeaoii ne e
CKUL, WAl CKeaelll Ha Oeaollo WYKY OCHOGHA
CHIPYKUWYPHA U eCUlelicka Ueaoclll;, He ce HaoZa 6o
pyHKuUja na anaauza @YKY HA XapMOHUMHA Kpeayuja.
Arsapeaolli saiitoa ne e 6ezao Hagpaena udeja, Hudily tiax
wpueauso paspaboiliena cuiyouja; axksapeaoii He e
UodzowsuIteana Weopoa 3a BACIY6AME B0 CAUKATIA
(Upedsudena Oa ce peaausupa 60 macaena ttexruia). Toj
epadu Mewod Ha caukamwe co 600enu 6ou - iioj e
yetapojysayw na Goenu uoepuiunu u gopmu. Masecuuiie
UpHIU Ha UpupoOdaitia 2u Pacuo3HaBa U BOCUPUCMA KAKO
coobpasenu Ha colicilieenuom 0yx. Arxeapeaoil
COHOBPEMEHO € CPeOCTli6o Ul HOB0O 3a AUPCKa peaxkyuja -
CO Xapuiuja u welliky, itevri 6ol co Kou ce U3BpuLysa edem
toceben 6ud Ha paboiia. Caobodaiia wido ja uma
YMCWHUKOUL 3HAYU OWKPUBAHE HA CKPUeHUle
pacitonoxcenuja - paboitia co payeilie, HOBPIAHLU €O
PA3AUMHU CUHEUEeHU HA eHepauja U UPUUCHYBAHE Ha
pakatia Ha pasnu kapakiepnu paciuonoxcenuja. Q0
Xapuinjamia u GocwanKama ipousaeine pazauinu
Kongpuypavu na Hoeruiiie TOBPUILIHL - UPOSUPHATTaA boja

0ca0000y6a CKPUCHU XAPMOHUU U €OHO [HoCceOHO

uyecuigysarse Ha upupooaiia. Co axsapeanuiie Gou,
HeKOU pelliku c8ojciiea Ha WoHoul, popuaiia u
UYBCUBYBUHCHIO HA BUOAUBUOLL CEC CULAHYBA
GUOAUGH - HPOIPAUHOCITA, UPCAAHOULO It PAYUOHOTIO -
UpetictuaseHO ecilettiittio u HEUOCPeOHO HOeiunino;
3aliioa 2060puMe 3a OYXOIll Hit AKBAPEAOTI Ut 3a OYXOILl Ha
Macaenaitia wexnura. Hlyaajkoscru e iemtepamerii
ipedodpeden 3a clieuuusru BOCUPUCMAFLA U ZeCiiOBl;
wioj tocuiuznysa uoceben paguuman, 2u wotienuupa
KPesKOWo u HemailiepujarHuoll hayuo, ceeiitauHartia,
{posupHulie WOHOGU U CBEHUHA KOJa Hoopazbupa
MuzosHu cozeyuuja, paboitia a la prima. Asiiopoii
ciiposedysa Hocwlaika na OUpPexiine calkamwe Hes
UPeIX00eH UPIiex, HO HeKO2alil U3pabotyea aecHa ckuia
HA MOUIUGOUL KAKO UPOCHLOp KOJ He 20 0Zpanuuysa 6o
caobodauwia Ha 2eclllolll u 60 OCIBAPYEAHETIO Ha
samucaatia Upousnesena 00 AK6aAPeACKUOTE MEOUYM 1
Upupooatiia Ha ysetuHukaimia iiociiaiixa. Bo deaaitia na
Wlyaajroscku caedume eeoayyuja na UHIepaxkuujatia
uodaoza - 6oja, co deaa 60 Kou OCHIAHYEAATT GUOAUGI
Oeaunuitic na xapiuujaitia - fiodaozaitia, 60 HOMAAU UAL
HOZ0AeMU TOBPULHY, €¢ 00 OHLC [TBOPOU 6O KO HeAalia
HOBPUWUHA Ha XapUiujaiia ¢ ToKpueHa, uail deaysno ¢
HOKPUCHA OCIUBAPYGajKu UPOSUPHIL 6aACPU HA 600eHailia

boja.

Caukawewio co aksapeanu Gou, cloped cexoja
eHyuKaoleoucka edunuya, bapa foceGra sewiinuna na
u3padollika 3apadu a3y pHuUoLl Kaparriep Ha camaitia
{WeXHUKA U pevuc HemMOWHOCIa 0a ce Haflpasaii
Kopexuyuw  Ha caukaiia. Toa ipousaezyea 00
QeAUKATIHOCILA HA 06ad TEeXHUKA: arBapeaotil 6p3o cyuiu
» @ MUCHEWO U UOKpUBaMelllo Ha Oojailia ¢ [HewKo i
peuuct HenoducHo. 3alloa 6UCIUHCKILOT akeapea iipeba
0a 3pa‘u Co CEEHCUHA HA 3aMUCAQITLA 1L peaausayujauia, co
UpO3patHuile speorociilt Ha Boullie; Woj e [T0Z00eH 3a
CKULUParse 1t 0COOEHO 3a OCIIBAPYBArbe HA AUPCKOTIO,

UHIEUMUCTHULK U OCMUCACHO CAUKAPCIUGo. JocitaiiHocilia




Ha akéapenolll UpudOHeaa 3a HeZoB8a UPUMCHA GO
Hajcitiapuitie kyatiypu. Taxa, noj bua 24a6Ha cauKapexka
yaewinocuw 6o capuow EZuuew (axsapeaou ce
uspaboiiyeaa Ha daiiupyc), uotioa 6o opecra Kuna 60
[-puoiii ek uped H.e. (Ha céuaa u Haitupyc), KaKo i 60
Jauonuja, 0o 12 -otti éek, 6o Hnouja, Hepcuja,

Pum. Bo MakeooHuja 6o axksapeana exXHUKa ce

“aaoa u

UAYMUHUPQHU Z0AeM OpO] UPKOBHU KHUU 6O
cpedHosexosratita eiioxa. Bo axeapea Guae nacauxanu
OPHAMCHITAAHUEIE YKPACH 60 HU3A Typcku pakotucu. Bo
19-0it sex ouaza Hezosatita ipusena, a 60 20-om cex ce
00HOBY6A CO HOBA CUAQ U UHGCHUIUGHOCH (6UdU 20
Kaittanozotd 3a usaoxcoawia "Cospesmer MaKeOOHCKU
akeapea opzanuznpada 6o Lleniiapout nHa Kyawypa u
ungpopmauu 6o Crotije 00 12.12. - 2.12. 1984 zoduna).
Tpeba da ce koncaiiupa 0exa man 6Poj MaKeOOHCKU
YMEIOHUUL MY ce HocBelliune YeAOCHO HA AKBApeaot,
dooexa SHAUUEAHO UOZoAeM e OPOojolll Ha OHle Kou
ilospemeno padotiaiit 6o akeapea. Ilpuqunuiiie 3a woa
Moxcaili Oa ce fodapaaiti 60 cleyu@ueHoCiniile Ha
AKGAPCAHATIA WeXHUKA, 3d KOJa € UOUpeOHa yMeUIHUMKA
{peouAeKyUfa, KAKO i 60 U3BCCHOULO UOIUYEHYB(ME Ha
06aGa MEXHUKA KAKO YMETHUYKU U3PaA3 60 00HOC MHa
OOMUHAHITHAIILA MACACHA CAUKAPCKG WEXHUKA.
Bittemenysadu Ha MOOCPHUONL MAKCOOHCKI aKsapea ce
YMEUHULY KO cO30asaaitt 00 SHIOpalia HOAOBUHA HA
dgaecelititinitie ZoOUHN ce 00 UPGUIUIE OCLeHUIt HA
Biiopaitia ceetitcka cojHa. Tue ce wkoaysaae 6o
cocednuitie baaxancku yenitipu: beazpao, Cogpuja u
Byrypewit. Jumuiap Hlanduroe Aspamoscku co
uzaonc6aitia 6o 1926 u 1927 zZoouna ape iipomosupaiie
KAGCUYCH akeéapea koj iodouna 000u auiHo oboenu
Aupcku u exciupecusnu tenesu. Ioitwoa, Jbyoosmup
Beaozacku koj yeaocHo My ce HoCEellll Ha aksapeaoi
iounyeajku 00 1937 200una 0o HeZosailia cupi 1994
z00una cozdade ipeiosnatiiaeo oeao.Toa ce 00auxysa
CO jacer i CyUitiuAeH UPIHen i HAO CE CO CBOeBUAEH CHIPO?,
30pacan aupuzam 6o fpeliciiiagysarettio 6a3upano Ha
nexou Cezanosu uckyciiga. Banzea Kouoman 6o

arxeapeauiiie ¢o OXpuock 1 CIUpywKy smomusu 00 1937

Jjudge the watercolor in relation to some other technique, we
should look for meanings that refer to the medium itself. Meyer
Schapiro, considering the watercolors of C,zanne, points out
the internal completeness of the work, resuming that "the wa-
tercolors are very often more indefinite in their constitution
than the completed canvases” (Meyer Schapiro, Selected Pa-
pers 1931 - 1973, George Braziller; New York). It is due to the
fact that in the course of the subsequent phases of the work
the artist frees the painting from details, which results in an
esthetically more compact form. For Sulajkovski the water-
color is not a sketch or the skeleton of the body - it is a basic
structural and esthetic unit; it is not functioning as an analy-
sis but as a harmonic creation. So, the watercolor is neither a
vaguely suggested idea nor a patiently developed research;
the watercolor is not a preparatory issue for getting into the
painting (meant to be completed in oil technique). He sets up
amethod of painting in watercolors - he is a designer of painted
surfaces and forms. He identifies and comprehends the par-
ticular features of the nature as appropriate to his own spirit.
The watercolor is also a means and a reason for a lyrical re-
action - expressed on paper with brushes and liquid colors,
used for carrying out a special kind of engagement. The frec-
dom of the artist implies discovering of the hidden moods -
working with hands combined with various levels of energy
and the pressure of the hand - showing various conditions of
the character: The paper and the procedure generated various
configurations of the painted surfaces - the transparent color
released hidden harmonies and a special feeling for the na-
ture. The watercolors make visible some rare features of the
hue - the form and the feeling of the visible world - the trans-
parent, the surreal and the fluid - presented in an esthetical
and immediately poetical way; that is why we distinguish the
spirit of the watercolor and the sprit of the oil technique.
Sulajkovski is a temperament predestined for specific contem-
plation and gestures; he achieves a special refinement, he
stresses the fragile and the immaterial fluid, the light, the trans-
parent hues and the freshness that implies harmonies of the
moment, working a la prima. The artist applies a procedure of
direct painting without a preliminary drawing, although he

sometimes makes a simple sketch of the motif as a space that



ZOOUHA TOCHIUZHA CEeNCUHA 1L UHTICH3UBHA 0O0ECHOCIH,
Dodexa 6o yukaycoit Baedcku sotuueu 00 1950 zoouna
ce 3a0pya HA4 HOCUIPOZUOM AUPCKU PDCAAU3AM GO
uapabouikaiia Ha akeapeaHatia cAUKd.
Kapuraiuypuciioui Bacuaue Huyo Iouosuk nacauxa
3aldeaexuilieAHu aKeapeat, 60 000CAHI HOPULPEILHLL
AUKOBU, OCEOHO GO UCJIAMHUULE MOMIUBU UCHLO HAKA
aupeku wysctiuitiearo nacaukanu. ITo ojuaitia 00 1945
ZoOuHa Wpaouyujaliia Ha AKBAPEAHOILO CAUKAPCIUBO ce
agpupmupa ipexy 000eaHl CAMOCHIOJHIL HPCUCasyarba
(3aza Maaunrxoecka 1956 so Ckouje), kaxo u co
VHECTHBOLIO HA MAKEOOHCKUIe YMEIUHUYU HA 3HAYajHL
MaHUpeciayuu HE  AKGAPCAHONIO HE0PECUIUIEO
(M3aoucouiue na AJIYM,

odpacana 1967 6o Crotije, bueraaeliio Ha

uznowbaiia " Marxedoncku
arxeapea’
makedoncku akéapea 00 1986 zZoduna, oiioa Ha
Buenanetito Ha jyzocaosencki axeapea 6o Kapaosay
witin. ). [loseretfio 00 ymewHuyuie, c60Ue AUKOBHU
KOHUeRTliu Ipeo OCUGAPeHI 60 MACACHA WEXHUKA, 2U
fipesedysaaii 6o axeapeana iexuura. Cauxatia 3a lyaaj-
KoGeku e Gipoyec koj Heupexuratio wipae.Toa e
HECOZACOAUBOCTHL HA KPAJOlll, KO] HEHOCPEOHO U36Upa 00
wyacitisotito, 00 nellocpednaiia unityuyuja. Ilpupooattia
ce Ho4unyed, Ho Cllanysda u [HOBOO 30 HOBA AUKOBHA
{pancio3unyuja - 60 AMCHPAKWUHO - ACOUUJAULUGH
COCUIA6U, HEKAOE 3HAKOBHO (POPMYAUPAHU - HO CCUAK
ftoneotipedenenu, WO My 0803MONCUL0 Oa O30a0e HOBA
AUKOBHOCI U O ce 3000Ue CO HOBO UCKYCUIBO 30 CREeHloll
witio 20 otxkpyxcysa. lHlyasajkoscku 2o 3a0pxcy6a upagsoiio
8o collciigenariia Hoeliuka 0a U3zpadu CEell 1 ceectl 3a
olipedsmetiienoclia Ha U3PA30NL; Wiaa e Ha Zpanuyaitia Ha
HEOUPEOEACHOCTI 3UCHOGAHA HA KOMUIOHUDAHE HA MACUIUE
- 60 OujaZoHaana UOCWIAGEHOCHE KOZa CaKa 0a u3pasu
CKCUPCCUBHO UAU OPAMAUUUUHO OONKUBYEAIE, BO
KORMPAuyHKTl HA GePUIUKAAHA U XOPUIOHITAAHA
KOMUOHUPAHOCIE 30 00 BHece CHIaOUAHOCUL U CYUIUUARU
acouujauun Ha pevucu cumboauunu gopmu. Toj
KOHEPACTUPA COCTUAU U THeMHU Hapiliuu, a weZy Goenuiie
oavrn 1 OeauHailia Ha Xapiiujaiia ociasa 00680.AHO

ipociiop 3a uHiiepec U QOWUBYBare KaKko u baparse

does not restrain the looseness of his gesture and the achieve-
ment of his idea generated from the watercolor medivm and
the nature of the artistic procedure. In the works of Sulajkovski

we can follow an evolution of the interaction grounds - color,

from works where the whiteness of the paper - background

remains visible like smaller or larger spots, to paintings where
the entire surface of the paper is covered or partly covered,

bringing transparent values to the watercolor:

Painting with watercolors, according to an encyclopedic unit,
requires a special performing skills because of the specific
character of this technique and the practical impossibility to
correct the painting. It is a result of the delicacy of this tech-
nique: the water colors dry quickly, so washing or covering
the paint is almost impossible. That is why the true watercolor
must shine with the freshness of the conception and comple-
tion, with the transparent qualities of the colors; it is open for
sketching and especially for accomplishing a lyrical, intimately
conceived painting. The availability of the watercolor incited
its application in the oldest cultures. So, it was the principal
art in the old Egypt (the water colors were applied on papy-
rus), then, in the ancient China in the 2nd century B.C. (on
silk and papyrus), in Japan in the 12th century as well as in
India, Persia, Hellada and Rome. In Macedonia the warer
colors were used to illuminate a number of church books in
the Middle Ages. Watercolor was also applied in painting the
omamental decorations in a number of Turkish manuscripts.
In the 19th century the application of the watercolor decreases,
but, however;, in the 20th century it is revived with new vigor
and inventiveness (see the catalogue of the exhibition
"Macedonian Contemporary Watercolor" shown in the Cul-
tural Information Center in Skopje from 12.12 - 22.12. 1984).
We must acknowledge that only a few Macedonian artist were
completely devoted to the watercolor, while there is a substan-
tial number of other artists who only occasionally work in
watercolor The reasons for this situation could be found in
the specific properties of the watercolor technique which re-

quires an artistic predilection, and in the certain underesti-



YPAMHOUICHCHOCI KOJG HEMA O SHAYU YMPUIGY6atbe LLYKY

pazdsuxceHocili Ha Komuozuyujawa. Ilputioa
flaunciigenoctia na cumboauxaiia ce 1osAeKysa upeo
PEOVUUPARUOM MUMESUC, KAKO CBECHO OUPeNeay6are co
Koe HaOZpadysa COHA UMAZUHAPHA Hpelicliiasd.
[TospLuuHCKoTHo Mpeiiupare Ha popmuiiie 1 dpociiopol
fiyka dobusa GyHkyuja Ha fdpodaabouyesare Ha

0BOOUMEHIUOHAAHOCITLA.

[peticiiagysarewio na deaaiua Ha llyaajroscku,
pecliekiiupajiu ja xporoaozujaitia Ha HUGHOWO
HACTIAHYGarbe, 0A8a MONCHOCHL jacko da ce olpedeaalll
ef@aiiuiiie Ha CIIUACKUOU pU3BUITIOK 1t 0a ce BOCHOCIIABAL
peaauiiit co eopetuiisouLo Ha OpYy2u asiopt co cpoOHU
oiipedeaysarba. Mezyitioa, cyuiteciiiBeHULIe HOGP3Y6akya,
ke 2u Hajoeme He camo Mety oeaaula Ha cospemenuyuite,
fiiyKy u 60 flopareutnuiie eioxi. Bo najpanuott itepu00,
witio ce cogitaza co camociiojHatita uzaowoa o 1957 -
fia zoouna, Ulyaajkoscku cozdade cepuja aksapeat 60
peaauciuuviu manup (Mapxosu kyau 1957 u opyzu).
OcHosHailla Hamepa Ouaa Oa ce UpeHece GU3YeAHALA
CeH3aUUja KOPEKIHO; CO ZPUMAUBO HAHCCYBUILE HA
godenatiia 6oja u jacHo HA3HA4YEHU UOWE3U, 2U 3A0PHan
fHoedHocTlagenHUille AUHUU HA MOULUBOML, HeZosullie
aokaanu Goenu axyenitiu. CuZypHailia peaausayuja ce
3abeneHnyY6a 1 60 HUSAMA MPUIBH PUPOOL U ROPIHPENTHU
Aaukosu. Herxoaky 200uHit Lo00YUHa AGUIOPOLI UPe3¢a HOB
yerop: HLOJ CAUKA Cepuja aKeapeat co HoAyghuzypaitiuHL
fenesu, HO UCTTIO [HaKa U CO QUCIUPAKTIHA O OPMEHOCI.
Heaoimio "Komiiozuyuja" 00 1962 zoouna jacHo 20
foKaxysa coo0pasyearello HA CAUKAPOU  CO
AKTYCAHUOT MOMEHIT - AUPMUDAHETLIO Ha eHhopseaout
60 MAKEDOHCKAIa Yy MEITHOCIL, KaKo 00pas Ha O8LNCEH ATl
(toneiocpedHo

Ha  yMeiHoclla 60 Cc6ellloll

jyzocaosenckaiita yMelHocu U yMmeilliHoca 60
saiiadnoespoiickuiie 3emju). Mlyrajxosciu, caeoejiu ja
coficiliceHaiiia Lpupood, ce 0Popuysa KaKo UpeticulasHUK

Ha aupckailia adci@pakyuja.(3aedno co pazauinunte

mating of this technique as an artistic expression opposed to
the dominant oil technique. The founders of the modern
Macedonian watercolor were artists who were active from the
second half of the 1920s up to the first vears of the Second
World War. They were educated in the neighboring Balkan
centers: Belgrade, Sofia and Bucharest. Dimitar Pandiloy

Avramovski with the exhibitions in 1926 and 1927 was the

first to promote the classical watercolor which later on ac-

quired individually shaded and lyrical expressive marks. Later
on, Ljubomir Belogaski who has completely devoted himself
to the watercolor, starting from 1937 up to his death in 1994,
left behind a remarkable production. It is represented with clear
ane subtle drawing and, above all, with a certain strict, per-
sistent lyrical feeling in the presentation based upon some of
C.zanne's experiences. Vangel Kodzoman acquired the fresh-
ness and the intensive coloration in his watercolors form 1937
by painting motifs from Ohrid and Struga, but later; in the
cveles "Motifs from Bled" he applied a more rigid lyrical real-
ism in his watercolors. The caricaturist Vasilie Cico Popovic
painted significant watercolors, among which some of the por-
rraits. and especially the landscape motifs were also lyrically
painted. After the Second World War the tradition of the wa-
tercolor was affirmed through separate solo presentations
(Zaga Malinkovska in 1956 in Skopje) and through the par-
ticipation of Macedonian artist ar important events concein-
ing the watercolor painting. (The exhibitions of DLUM - As-
sociation of Fine Artists of Macedonia, the exhibition
"Macedonian watercolor”, 1967, Skopje, the Biennial of the
Macedonian watercolor in 1986, the Biennial of the Yugosla-
vian watercolor in Karlovac etc.) Most of the artists translate
into a watercolor technique their visual concepts previously
realized in oil technique. For Sulajkovski the painting is a
ceaseless process with an indiscernible end, it emanates int-
mediately from the feeling, from the immediate intuition. The
nature is respected, but it also becomes the reason for a new
artistic transposition - into abstract - associative issues, oc-
casionally formulated by marks - but, yet, indefinite, which
allowed the artist to create new visuality and acquire new ex-
perience of the world that surrounds him. Sulajkovski holds

the right to build within his own poetics a world and a con-
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oociuuznysara na cauxapuite: 0. Heiaescku, P.
Kaaueecrku, I1. Mazes, /1. A. I'yiue, P. Anaciuacos, A.
Puciwecku, A. Janxyaoecku i opyiu). OCHOGHOUIO
peuterue ce coclilon 80 HOCMAaAsy6are Ha amopratia
Maca, paspeuiena KaKo HAowiiuna, na COHOCULUBH
jio3aduna. QcHosHatiia ghopma uma apabeckHu Oeaesu,
pasbpanysana U Mexka KOHULYpa Koja Wpeiepauso ce
iioap3yea co okonrunaiia. Kopuctitena e 2ama na Kagheaso
- ypeenkacuiit WOHOGU 60 HUBHUILE fapuoyutenu
apednociiin u o nocka axitypa. Mexatia, MOACKA uH-
onayuja ke ce Gpoitikajysa KaKko UpeiosHattauea HuKad
60 UEeAOKYIUHOWO HOOOUHEHHO WEOPeUIUEO Ha 060]
cauxap. Qsa 3HAYAHO UCKYCUIBO HA agiiopolll ke my
OULBOPIU HOB TPOCULOP 30 zu'x'i'tp(m:y(mmc U Kpeawuja - Kako
COCOUHYBae Ha WeXHUKAULd, wemuepamMerHioil u
samucaaiua. Taxa , ce nojasyea momusoiu "Majka co
oeitie " 00 1967 200uHa, co HAZAAceH CLUUAUIUPAHOCTT 1A
gopmuuiite u xouttypaiia. Motusou dobua jacua
UKOHOBUOHA OPOPMEHOCT, AMOAEMATIUNHA HAZHAYEHOCI
WO Ke ce TOJasy8a it 60 MHOZY OPY 2l UOOOUHEHCHI deaa,
KAKO U3RCCHO CAKPAAUSUPAHE HA MOWUBOW - KAKO
©3dGoeH Upedmelli UAl 60 KOHUWEKCHL HO UPKOGEN
enifieptep wau 60 Hexoj ipedea. [lenoitio Crolticku
qapdax" , 00 UCTIAILA 200UHA, 20 HPOMOGUPA UHILLEPECOIL
3a ciiapa apxuiiexuiypa (Kyga, Manactup, upkea ) Kaxko
1 CBOJOLU 8110 H AUPCKU PEAAUIAM BO Apetticilasy 8arbeLo.
IIpesaadysaati Kageaso - UPGBeHKACULO -
woallienukasuitie MOHOGU, WHLO 30COHO €O MeKaulda
paciiigopeHociit. Ha KOHUypHAULd AUHUjA, ULIHO
{Wpetiepauso IpoooaxNcy6a u 6o oKOAUHATILA, MYy 0a6a
CyZeciiusHOCHl HA MOWUBOUL - KAKO HOHewoK Ha
{PaAHCUOHUPAtLe Hit HOJOOBHUOTIL MOUILE. Bo opyza cepuja
axeapeau "Oeuenioacku upedea’, "Oxpudcku satiuc" 00
1972 200una u Opyzu - lUlyaajko6cku yKaxcysa Ha HOBO
nacitiojyearee. Toa zo cozaedysame 60 nocllauKaia Ha
U3BECHUOT Ce3AHUIAM - THOA JHAUU C6e0YBaMe HA
MOUIUGO Ha ZeOMeIPUCKI OPZAHUZUPAHI TOTHe3U Kou
ja HaZaacyeaaili NAOUHIUHATIHA U 0B80OOUMEHIUOHAAHUOUL
fipocitiop Ha cauxaiita. [lejsaxcowt e upeticiiagen Kaxko

ucewox 00 Hdpupooaiia (80 @GepllUKaAHG Ul

ciseness of the objective quality of the expression; it is at the
edge of the indefiniteness based upon the composing of the
masses - diagonally positioned when he wants to show expres-
sive or dramatic experience, in a counterpoint to a vertical
and horizontal composition when he wants to introduce sta-
hility and subtle associations of almost symbolic forms. He
contrasts the light parts to the dark ones, and between the
painted spots and the whiteness of the paper he leaves enough
space for interest and experience as well as for a search for
halance that would not mean stiffness but liveliness of the cont-
position. It is the secrecy of the symbolic which withdraws
before the reduced mimesis as a deliberate dedication that
builds on an imaginative presentation. The treatment of the
surfaces of the forms and the space, therefore, acquires the
role of deepening of the two-dimension position.

3.

The presentation of the works of Sulajkovski, respecting the
chronology of their completion, gives the opportunity for a
clear definition of the phases of the style development and for
establishing relations with the works of other artists with simi-
lar devotions. The fundamental interrelations, however; are to
be found not only among the works of his contemporaries but
also in the earlier periods. In the earliest period, which coin-
cides with the solo exhibition in 1957, Sulajkovski painted a
series of watercolors in a realistic manner (Markovi K uli, 1957
and others). His primary intention was to convey the visual
sensation correctly; with a careful application of the water
color and with obviously defined strokes he retained the sim-
plified lines of the motif and its local color accents. The con-
vincing realization is also evident in the numerous still lives
and portrait presentations. Few years later the artist took new
steps: he painted a series of watercolors with semi-figural
marks, but also with an abstract completeness. The painting
"Composition”, from 1962, clearly shows the appropriateness
of the painter with the actual moment - the affirmation of the
informal art in the Macedonian art, as a reflection of the move-
ments of the art in the world (more precisely, in the Yugosla-
vian art and in the art of the Western European countries).

Sulajkovski, respecting his own nature, appears as a represen-



YOPUBONIWAAHA TOCTIABCHOCHL) D0OUBATKIL BOOUIUILICHI
deaesu; 6o deaailia ce aupmupadatit wWpuiie LAAHa -
Apeuoiii 20 codpacu MOMUGOHL Ha seZetiauuja, Opy2Uoll
sodatiia u wpetinonl Hebottio. Ulyaajkoscku tplismeHysa
pazauien peiliman: 60 Upeuoll uaian odsema osexe
BGOJECHA MACA OO YeHIK AL, 4 B0 GIHOPUONHL KOHIUPOAUPAHO
ja pazaesa sodeHaitla 00fa Co UOAMA HAWOUEHA HeldKa -
dodeka 6o Mpeltuoli HAan 2u Kombunupa oeetie
fociliaiiku HAZHAYYBA[KU 20 CB0CHO HACTIO[yBambe 3a
UcipaNysamwe 60 MCOUYMOUl HA AKEAPEAHOULO
cauxapciiso. Cillana jacHo asilioposowio HACHIOJYBaH:e:
da ce ocsojyeaalll Upocmopuilie Ha aKsapeAHalia
[EXHUKA, HEJ3UHILITIC UPAZHI MOMHOCHIL U CHEUUPUIHU
BPEOHOCIIU, BO CAPCZH CO pas.aut}uu peaauitil Ha 600¢eHaiita
Goja u iodaozaiia - Hajuectio deauHallia Ha xapiaujaiia.
[ejzaxoiit ciliana HeZoGa OCHOGHA olipeoeada, a co HezZo
u Oaellic cuMBoAUUHU HA3HA4YBAmA - Ha Bodata u
Bo3dyxoiu. Beywrocit, HuUsHAUA OO0MUHAHTINA
3aCTUANeHOCl HE YHATUYGA HA asilloposatia ipupooa; kaj
HeZo UpuHLIITONI Ha vita activa 00U Uped vita contemplativa,
UMTYACUBHOCTHA U Opauoll toliez 2u OCMUCAYBAALl
AUKOBHUTIE UHGEHUUILL 60 HeZoGUTIle deaa, WUPZHYGajKUL U
3a6PULYBAjKIL CO AKBAPEAHALLA WEXHUKA KAKO CPeOCiiBo
u Hauwun Ha uspasyearme. Toa ce fowelioyuite Ha
clipyKmypupanuom ipeodea 6o Waopeutilcoito Ha
Hlyaajxoscku. Q0 1980 200una - esudeHiino e -
ipesaadyeaaiit 600enu soitucu. Taxa, yukaycoul
"Paouuinu zatiucu " (1980, 1986 u Opyzu) jacHo Hu 2u
doKaxysaati CluACKulie MPaHCGOPMAuLn Ha MOUULGOUL:
00 AUPCKA PeAAUCTIUHHOCTL B0 UPEUICIUABYBUILENL0, UPEKy
UBBECHOITO CYMUParbe Ha opmaiiia 00 HOHAZAACCHOHO
aficlitpaxuparse wWitio olighara Zpadere HA MOUUBOIT 60
WPOK U HOMTe31 U UPenytdaise Ha cA0000RUOW puniam
Ha  auHeapuuitte  uniiepsenyuu.  Ipeuunaiia
gocxuiieHocii 00 Paduka ce 3a0pxara 60 Oeaaiiia Ha
caukapoll ipexy gayudxuie, Qpo3painu eaaepu Ha
yucaita boja, 60 pUlAMOLl HAG HOWe3Nle Kou 2u
cyZepupaaili 6oOeHuIie OP3aLLL HA perailla. U so opyzutite
deaa llyaajkoseku 20 caedu BHAUUPCIHILOUT PUTtam Ha

cozoasare Koj 6o cebe Zu aiicopbupa neiocpedHuille

tative of the lyric abstraction. (Together with the different
achievements of the painters O. Petlevski, R. Kalcevski, F.
Mazev, D. A. Gute, R. Anastasov, A. Risteski, A. Jankuloski
and others). The key solution was found in positioning of the
amorphous mass projected as a surface over a simple back-
ground. The basic form has arabesque attributes, waving and
soft contour that is ethereally connected to the surroundings.
He used a gamut of brownish - reddish hues in their dim val-
ues with a lean structure. The soft, minor intonation will per-
meate as a discernible string throughout his entire following
works. This significant experience of the artist will open new

space for research and creation - a combination of the tech-

nique. the temperament and the idea. So appeared the motif

"Mother with Child", in 1967, with emphasized stylized forms
and a marked contour. The motif acquired a clear icon-like

complereness, an emblematic mark that will also appear in

many of his following works as a way of sanctifying the motif

as a single object, in the context of a church exterior er as a

r

landscape. The painting "A Porch in Skopje”. completed the
same year, promotes the interest in the old architecture (house,
monastery, church) and the artist's individual kind of lyric re-
alism in its presentations. The dominant hues are brownish -
reddish - yellowish, which, together with the soft dissolution

of the contour line that ethereally proceeds into the landscape,

furnishes the motif with suggestiveness - like the beginning of

a transposition of the primary motif. In an other series of wa-
tercolors, "Landscapes of Ovcepole”, "Observation of Ohrid",
from 1972, and others, Sulajkovski shows a new preference. It
is obvious from the certain C,zanne - like procedure which

means reducing the motif to geometrically organized strokes

that emphasize the surface and the two-dimension space of

the painting. The landscape is presented as an excerpt from
nature (in vertical or horizontal position) showing general-
ized marks: three ranges are recognized on the painting - the
first one contains the motif of the vegetation, the second in-
cludes the water and the third range shows the skies.
Sulajkovski uses different treatments: in the first range he ab-
sorbs more water from the brush, in the second he spills the
water color with a fully soaked brush while in the third range

he combines both procedures showing his determination to
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cieHauiont U OONUBYBAH>A TPpe) MOTUBOL - B0 PA3AUHHU
BPEMEHCKU Hepuoolt i MUZosu. Aksapeanitie HaCIanauin
6O HOOAUCKU UAL HOOUACHHI GPEMEHCKU UHIHePBaall 21
HOCail Heaesuitie Ha MOMERUHIOUL CAUKAPCKI HOPUB, KOJ
He 3nae 3a ipozpasmuparocti 6o pabottaiia. OiinyKa,
medy Opojuuilie oclisapyeara 60 ocymdecetiinutiie
ZOOUHU MONCATll Oa ce Hajoatil aksapeatt €O PeaatlCiiutia
KOHUUIUPAHOCTT [ [AKGU KOU e HA02Aall Ha 2paHuyatiia
Ha cyZecuGHailla aUClipAKMHO - ACOUUJAIUGHA
oopuenociii. Bo nus ce 3aoprcanu censayuuiie oo
ipupodaiia - 60 ACHO, ecet, 3UMA HO WUPAHCHOPMUPAHLL
HUt3 eOHa 0CcA0000eHA UBPAZHOCHL, KaKo pe3yaltail Ha
UHILYUInUEHo Ooxusysarbe. CAuKapotl ¢ HOWIHUKHALL 00
COUCIIBCHOUIO OOWUBYBAIE Ha MOTIUBOT, dpenecyeajki
70 60 AKGAPCAHANLA CAUKA MOMEHIUHUOW HAUAUG HA
pazopaseiiioct u emoyuja. Bo deaattia ja lipetio3nasame
KapakimiepuciiuyHaila Mexocli Ha gopamatua u
BOOULULITICHOCHTIA HA AUPCKOULO UPCHICHIABYBAHE KOA CC
paboiiu 3a Qopeasuciuiuinit waw 3a q0CcA0000HU
dpeliiciagy8arsa; 3a CAUKAPOU ¢ IHAYajHo oa ce
Apefivuuiin Ha TPUBACHHOCIL WIHO ja HYOu pabdoitiaiiia
60 AKBAPCAHA TEXHUKA, 0a 2U OMIKPUBA HejSUHUTTe 3HATHU
Toa

Apeliciliagysd 3HAUUMCAHA eMAHLUTUPAHOCTT 00

U HecaylleHu U3PAsHU MONCHOCULL. BOCOHO
HeTOCP eOHOLI0 Deny6are uat UpUnyOamia na Momuusoil
6P3 GUIYCAHUOTH CCHIUOUANITCTL U KPeayuja Ha cAUKapoul
(Hemupnu wipcku 1982, Opusosu twoaursa 1983 200una,
Hswicerse na gpopmutiie 1984, Bavuao 1985, Qodaccouu
1985, 3eaen xopusoniut 1986, Jlasuna 1986, Maspoecka
auma 1986, Bpanysarse 1987, Lleeke 1987 200una uopyau).
Bo Oeaatiia Kou uspasysaatii pazauiHu Q0NUBYGamnda,
KaKel wiio ce Opamafliu3moll, eypopuinociia u
MEAAHXOAUJALI CC UPOMLKAjyEa Upelo3HATLAUGC HULUKA
Ha AKGAPEAHO MEKO eClelllusupamwe Ha eOeH 610
(PUAUZPAHCKO MAJCTOPUCYBAILE, HA AUHHO OCMUCACH
OAPOKUAM H{ POPMATIA 1 HAZAACY BAH>E HA GUPWLYO3HALA
tiexnuka. /la ce totticetume: llyaajrkosckit UOMECKHYBA
00 Mlebap - zpad 6o 3auadna Makeoonuja,uo3nail o
tiajpuiiie - OpywuHU Ha sajeitiopu 2paduiieau, pesdapu

u 30zpadu kKou pabotieae 60 GAAKAHCKUTLE 3eMU.

research in the medium of the watercolor painting. The artist's
inclination is obvious: he wants to conquer the spaces of the
watercolor technique, its means of expression and its specific
values, together with the different relations of the water color
and the basis - most often the whiteness of the paper. The land-
scape became his principal devotion, and so did the two sym-
bolic accents - the Water and the Air. Actually, their dominant
presence leads to the artist's nature; with hint the principle
vita activa goes before vita contemplativa, the impulsiveness
and the swift stroke provide meaning to the artistic inventions
of his works, starting and ending with the watercolor tech-
nique as tools and means for expression. These are the begin-
nings of the structured landscape in the works of Sulajkovski.
It is evident that from 1980 the water motifs prevail. So, the
series "Notes from Radika” (1980, 1986 and others) clearly
shows the stylistic transformations of the motif: from lyric
realisticiess in the presentation, through a certain compress-
ing of the form to a more emphasized abstraction that con-
prises setting up the motif with wide strokes and introducing
the free rhythm of lincar interventions. The initial delight with
the river Radika persisted in the works of the artists through
the fluid, transparent values of pure color; through the rivythm
of the strokes that suggest the rapids of the river. In his other
works Sulajkovski also obeys his internal rhythm for painting
that absorbs the immediate impressions and experiences of the
motif in different periods and moments. The watercolors com-
pleted in closer or more remote time intervals have the fea-
rures of the actual painter's impetus, that does not fit into a
programmed the work. Therefore, among the numerous works
completed in the 1980s, we might find both watercolors with a
realistic conception and others that are at the edge of a sug-
gestive abstract - associative shaping. They have maintained
the sensations of the nature - in summer, autumn, winter - but
they are transformed through a loose expressivenesys, das a re-
sult of the intuitive experience. The painter is urged by his
own experience of the motif to transpose into the watercolor
painting the moment of outburst of elation and emotion. When
referring to the more realistic or more free presentations in his
works, we recognize the characteristic softuess of the form and

the concept of the lvric presentation; the painter finds it im-



Bubpaniiinociia Ha KOAOPUCTIUYKUITE COIEYHU]A Ce
3abeaencysa 60 dead co ioseke ClAUUMHA Al HOGeKe
OUHAMUYHA KOMUEOHUPAHOCH HA  CACMCHILUIIE,
CKCUPCCUGHOCING HA UWeAUHAlllad ce 3AMEHYBd CO
HOCHAAZUYHAITEA CHIAAONCCHOCT HA HEKO] pedea GUOCH
60 HOIAAOHEBHA OCGCUIACHOCHL, KAKO WO CMUPEHATlia
02AedaAHa HOBPUILHA HO B00GUIA C€ 3AMEHUAA CO
Hej3uHailia pasopany8anocti, CKoHYenupupanaiid

OPHAMCHILAAHOCHL  HA 0KO CO

HCKOC €3epPCKo
Pa3HeGUILy6arbe 1 TPOMIKAjy6arse Ha CUHULIe TOBPULLIHU
60 cexkoj 0ea HG caurKaiia. JuHamMutHuoll cauKapes
HMAYAC He MOXe 0a Ce 3G-0pXclt Ha Gu3yeanaind
Odeckpuiinuja i B0OOAUHYBAILe HA OCIUANOLL, UIYKY CaKd
da 2o pezuciupupa upeometoll fpexy 800RULTIEHOCTTEA HA
Gopmaitia u cymapHuite Hotie3u 6o kou 2o 3apobysa
PAYUOHUOIT 3HAK Ha BOOeHallia maillepufa. 3HaeHeto ce
UHBEHLUL,

[ORP3Yy6H €O UHIMIYULUGHULLEC

@parncopmupanatita  opma co  puliamont  u
codpacunaiiia ha enamupewnaia upunyoa. Ouwiyka 6o
Hekoe deao, Ha bdpusep "Mpiisa tpupooa” 00 1989
Z00uHA, cCAUKAPOIl oclugapua 3ZyCHatil gayuoHu
BpeOHOCHiY U 36YHHOCH HA Oojallla Koja Ha H0JO0BHUOLL
Motline My 0a6a U3BeCHA HAOOTOAHYBaAYKA HAOPEAAHOCILL
60 uspazoiii u codpxcunaitia. Bo e 200unu caukapoiit
0 ofifiouna yukaycoil Beneyujancku umipecuu 1988, co
fipecaadysare Ha CHLEMHENl CURU WOHOBU, KOU
cyzepupaaiil puKkGetepura t MeAGHXOAUMHOCUL. Bo tuue
deaa Joaza 00 U3PA3 CAUKAPCKOUWIO MAJCUIOPCIBO HA
[llyaajkoscku u HeZosailia COCOOHOCHT 0a cyzepupa, d He
da oluysd, it Upexy KOHIYPHULILE AUHULL U AVHAPHULOUL
cjaj da esouupa UPeHICIdast Ha UHITUMHO OONCUBYBATLE,
HO HOCIAAZUYMHA U HACHYTUYGAUKA CAUKA 00 HEKOJa
cocitiojba na toaycon - ioayjase. Takos uszaed dobdua
KoUuencom Ho mMope 6o OVXOll Ha eden H08eK 00
BAQUUHAia - MeouiliepaHckuo anbuenttl 0ooua Heaesu
HO UMAZUHAPHA, wAld CUMOOAUUHA UPCUICIaBa.
AKsapeanuitic OClUBapysarsa 00 0CyMOCCeTUiiItie 200UHU
ja popmupaaiii ipediciiasaiiia 3a 3pea WEopeHKi Hepuoo
na Hlyaajroscku. Bo tue 200UHU {LOJ UM yHECHIBYBAHO

Ha [HOBCKe 3aeOHUYKU U3A0HOU, HO COHOBPEMEHO

portant to let himself being carried out by the enchantment of
working in watercolor technique and to discover its known and
unknown expressive possibilities. It also shows a considerable
emancipation from the immediate influence or the compulsion
of the motif over the visual sensibility and the creation of the
painter (Restless Reeds 1982, Rice Fields 1983, Moving of
the Forms 1984, Bacilo 1985, Reflections 1985, Green Hori-
zon 1986, Avalanche 1986, Mavrovo Winter 1986, Wavering
1987, Flowers 1987, and others). In the works that express
different experiences, like excitement, euphoria or melancholy,
we come upon the well-known string of the watercolor soft
estheticism, a kind of a filigree mastery, the personally con-
templated baroque of the form and the emphasis of the virtu-
ous technique. Let us remind: Sulajkovski comes form Debar -
a town in Western Macedonia, known for his bands - craftsmen
companies of masons, woodcarvers and painters who worked
all over the Balkan countries. The vibrancy of the coloring
accords ts evident in the works with a rather static or pretty
dyvnamic composition of the elements; the expressiveness of
the whole is replaced by the nosialgic calmness of a landscape
seen in the afternoon light, as the calm mirror - like surface of
the water has been substituted by its wavering, by the concen-
trated ornamentation of some lake eye with decomposing and
permeating of the blue surfaces in every part of the painting.
The painter's dynamic impulse could not rely only on the vi-
sual description and shaping of the detail, it tends to record
the object through the general form and the concise strokes
into which he captures the fluid mark of the water. Knowledge

is connected to the intuitive inventions and the transformed

form to the rhythm and the topic of the interior compulsion.

Therefore, in some of his paintings, like, for example, in "Still
Life" form 1989, the painter achieved dense fluid values and
harmony of the color that presents the basic motif with a cer-
tain additional surreality of the expression and of the topic. In
those years the painter started the series Venetian Impres-
sions 1988, where the dark - blue hues prevail, suggesting twi-
light and melancholy. In these works it becomes apparent that
the painting mastery of Sulajkovski lies in his ability to sug-
gest and not to describe, and, through the contour lines and

the lunar light, to evoke the presentation of an intimate expe-
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opZanuzupaule CEOU CaMOCUOJHIL UPEUiCLasyara 60
Hexoaxy espoiicku epadosu (60 Iepmanuja, Xoaanduja,
Hleedcka u Mitiaauja). Cilipancicatia kpuiliitka ysmecuie Oa
2u 3abeaexcu U UCIHAKHE CYULICClBCHULIC oeaesu u
gpednociiuiie Ha aksapeanuiie cauku Ha llyaajroscku.
Taxa, ke Oude uciiiakHaitio 0exa "HeZosuoll CAUKAPCKU
emiiepasmeniti ce OBUNU MeZy exclipecuja u susuja”
(Ogendax Hocia, 16. 10. 1980 2uouna) dexa nezosuitie

[

{tioj co HocebHa cauxapcka

deaa "Ouwail" u 0exa
GEITUHA 1 HA COCCMA ACCEH HAUUH YCUesa co Ceojatla
yellika Oa 2u ocellit UpupooHuitie Hojasl Wilo 2u CAUKa:
geliepoil, ceelllAUHAUIA, B030yXOll, COHUEULO,
memuunaitia" (Xanoeep Anseuzep, 12. 01. 1981). Bo
Kactiiposuaapu ke 2o Hapevaill "Majciuiop na akeéapeaoi

—n

KOJ U306UAYBA CO UIBOHPEOCH Koaopuinl" u dexa oeaattia
ce "lioan co aupuzam, aumocepa u ycusoiu " (Ppanko
Kaityuu so "TpuGyne Cyo" 00 20. 05. 1985). Hcito itiaka
e sabeacxcarno dexa [llyrajrosciu e "caukapeku goeid na
ceojamia 3emja" (Bunuenyo Puzoau, Paduo
Kacitiposuaapu, na 08. 05. 1985). Hexoaky Zoounu
todouna, to itosod axksapeauttie Ha Ulyaajkoscku, e
UBHECEHO Mmucactbeltlo dexa ce paboitin 3a "sopey, co
u3zzpaden ocelli U 4yscili6o 3a Apochiop, KOMUO3UYUja U
fiepciiexitiusa " GoceGno dexa "GpasyposHuoui ciiua u
packowHomo upucycitéo Ha Gouitie ce ocoben Heaez Ha
deaattia Ha 060] makedoHcku caukap . Mcumo xporuyap
60 HezZoasuille Oeaa 3abeaevcan "ipozpecusHIL chakarba KOH
Hosotlio co nosu Kpeawusnu gopmu" (Ppankdypiaep
Pynoway, 00 25. 11. 1988). Osue ceou iaiitysarsa
llyaajroscku 2u 3GOKPYWU €O CamoctiiojHatia usnoxnba
6o Kean, 6o jyru 1990 Zoouna xoza na Paouo Joj4e eeae
Ouno 00GereHmaHO HEZOBOWO UPEHlCIlasyeatbe co
YKawyeare, medy opyzoilo, dexa "Ulyaajkoscku e
BUPIY03 60 NEJ3ANCHONLO CAUKAPCINBO, KOJ HOOCOHAKBO
2 cauka UAGHUHCKUIGe, e3epcKutie, pevHulle,
PAMHUMAPCKULTLE U UMAZUHAPHLLILLE lipedeatt Ha ceojattia
semja".Hexou 00 osue 3abenexnysara moxcait oa ce
Ipumenaiilt U HA HOOOYHEHHULLE OCBAPYGUIA HA
[llyaajroaeKU, HO 3aLOA [0 UPAUAbEio HA OCIUBapy6arbe

ApociiiopHa uay3uja 60 Hezosutlie deaa moxe 0a ce

rience, of nostalgic and expecting picture of the condition of
half-sleep - half-awake. This is the appearance the urge for
the sea has acquired in the spirit of @ man from the mountain
- the Mediterranean ambiance acquired the attributes of an
imaginary or symbolic presentation. The watercolors of the
1980s established the position of Sulajkovski as a mature art-
ist. In these years he participated at several collective exhibi-
tions, but he also had solo presentations in some European
towns (in Germany, Holland, Sweden and ltaly). The foreign
critics showed interest and identified the essential features and
values of the paintings of Sulajkovski. So, it was said that "his
painting temperament is moving between expression and vi-
sion" (Offenbach Post, 16.10.1980), that his works "breathe”
and that "with a special artistic skill and very easily he man-
ages to feel with his brush the natural phenomena he paints:
the wind, the light, the air, the sun, the darkness" (Hannover
Anzeiger, 12. 01. 1981). In Castrovilari he was called "the
master of watercolor that is abundant with excellent colora-
tion" and "his works are full of lyrical mood and life" (Franco
Capucci in "Tribune Sud”, 20. 05.1985). It was also noted that
Sulajkovski is a "painting poet of his country” (Vincenzo Risoli,
Radio Castrovilari 08. 05. 1985). Several years later the wa-
tercolors of Sulajkovski were considered as made by an artist
with a well-proportioned feeling for the space, composition
and perspective” and that his "splendid style and the generous
flow of colors are a special quality of the works of this
Macedonian painter”. The same chronicler noted in his works.
"progressive understanding of the current with new creative
forms" (Frankfurter Rundschau, 25. 11. 1988). All these trips
of Sulajkovski were rounded up by the solo exhibition in Kéln,
in June 1990, when the radio Deutche Welle reported on his
preseniation with honor, commenting that "Sulajkovski is a
virtuoso of the landscape painting, he is equally good when
he paints the mountains, the lakes, the rivers, the plains or
some imaginary landscapes of his country." Some of these
observations could also refer to his later achievements, but
regarding the creation of the space illusion in his works we
can conclude the following: the painter expresses himself
through setting of ranges (two to three) that suggest certain

close and quite reduced space deepness. In the 1990s (his lat-



KOHCILAUuiupa cAeOHOWo: CAUKAPOI C€ UPA3YEa HU3
flociliasysare Ha HAaHO8l (06a Do [@ptt) Kou cyzepupaaiil
UBBECHA DOOAUNCCHA U MOUWIHE Peoyyupana apociiiopHa
daabouuna. Bo desedeceitiitiutiie ZoOUHU (HEZOBLU O
Hajnos itepuod), lvaajkoecku cseao ce apeiyviuiia Ha
Kaipuyuiie na hanidazujaiia Kou He ce 0caoGo0erHtl 00
cekasarbe Ha HopaneutHuiie deaa Wiyky ce yiispoyaaaitl
[HO6P3YBAUKU CACMEHITIN 00 cyluiieciiiGen Kapakiiiep. Bo
060] ilepuod ce uysClsy8d cuzypHaiila paka U
MAJCUOPCIIBOWO HA PeAAUIUPAILCHLO Ha udejatild, KaKo
wiitlo e oxedujHa u 0ca0b00eHOCln Ha UMAZUHATILUBHILTTIE
CAUKU - Upedeaultie it 2padckuitue ge0yIuu - CeHKUITLe
dobusaatil LoaHoctl U ((hpazonaposcika) pasuzpaHoctit Ha
opmaitia, a 6¢CyUHOCTTE OHA HECHIBAPHOMLO Ce U3PASYEA U
60 HUB - HeKade 00eJKu 00 UMAZUHAPHU, Hanilactitimi
apetticiiasysara (en u nok 1990, Manacitiupcko exo
1992, Horken uyeap 1993, Aeuxncerre 6o Horxitia 1993,
[pesmun 1993, [1ped dypa 1994, Lipeen nemup 1993,
3eyroitt na kasmenoit 1995, Bpeme na 6pooosuite 1996,
Caettiao u cenrxa 1996, Ilpesupare 1996, Buop 1996,
Bernevyujarcku umapecuu 11 0o 1996, Hebecru wysapu 1996,
3uaesa uzpa 1997 u dpyzu). Bo 1990 zoouna lllyaajkoecki
2u Hacauxa "[llewiliepckuitie hpamentin" - akeapeana
CAUKA Koja 1o eHghopmeanaitia 2yciiiuHa 1 iaitiuia ce
namupesapy6d co HacAUKaHuiie daaitina. Bo opyzu deaa
(Beaesu 1993: 3emjen ghayuod 1995) cauxapouut ja 2padu
zycitiaitia opHameriiuxa. Bo 1990 zZoouna lllyaajroscku
20 OQUUHOYHA UUKAYCOUl AKBAPCAHIU CAUKU 00
3aeoHuukuol Ha3ue "Bockpecenue' kako Haciiojyearse
da ce Opeficiliasu c80eBUOeH CAKPaIUIuUpan upociiop -
dea 00 UpKOGeH eHulepuep, €O HAZAACKA — Ha
APXUICKITOHCKUOW AaK, UKOHOBUOHAWA hopma u
KPYMHO KOHUECHIUPUPAHATIA CECUUAUHA, KAOC WILO
CYUIUAUSUPAHULIE WOHCKI HUJAHCU Ja pactieopaalil
yspciiaiia popma (oseke deaa 00 1991-1993 - co
foHazaaceHu CLUpyKULypHu 6aparsa, ttotoa 0d 1996 u 1997
deaa 2u

dodeka Hexou Haca06yeca co

200UHa,
" Ceettivauuitie " 00 1994 uau ttax "puguoenue" 00 1995
2o00una). M 6o osue lisopOu 2aasraitla U cy2eciiiu6Ha

YA02a ja umMaatti koAopucitiuykuiie éaepit u popmannuitic

est period) Sulajkovski bravely allows to be carried away by
the caprices of the fantasy that are still burdened by his ear-
lier works and he defines linking elements of essential char-
acter: This period is represented with the artist's steady hand
and the mastery of the realization of his ideas, as well as the
obvious free presentation of the imaginary pictures - the land-
scapes and the city views -shadows acquire fullness and
(Fragonard - like) joviality of the form, while, actually, the
unreal is expressed in them as well - reaching as far as imagi-
nary, fantastic presentations (Day and Night 1990, Monas-
tery Echo 1992, Night Guard 1993, Moving through the Night
1993, Passage 1993, Before the Storm 1994, Red Restless-
ness 1995, Sound of the Stone 1995, Time of the Ships 1996,
Light and Shadow 1996, Tumult 1996, Whirlwind 1996, Vene-
tian Impressions 11 1996, Heavenly Guards 1996, Dragon's
Game 1997 and others). In 1990 Sulajkovski painted the "Cave
Fragments" - watercolor painting that by its informal density
and coating competes with the painted canvases. In other
works (Marks 1993, Earthly Flutd 1995) the artist achieved a
dense ornamentation. In 1990 Sulajkovski started the cycles
of watercolor paintings called "Resurrection”, as an attempt
to present a certain sacral space - part of the church interior,

with an accent on the architectural vauli, on the icon-shaped

form and on the light concentrated in a circle where the subtie

nuances of the hues dissolve the solid form (most of the works

from 19911993 -with rather emphasized structural demands,

then, some works from 1996 and 1997, while some of his works

form 1994 he named "Shrine” or "Apparition”, from 1995). In

these paintings the main and the suggestive role play the col-
oring values and the formal marks or symbolic presentations
of motifs with religious background. Several watercolors with
their semi-figural structuring and imaginativeness anticipate
the cycles of watercolors that belong to the group of abstract
landscape (Awakening 1966, Night Talks 1996, Unfinished Tale

1997). Actually, it is impossible to make a strict distinction of

the group of works with artributes of lyric abstract complete-
ness from those where a certain expressive abstract - associa-
tive landscape prevails. The titles of the works, however, sug-
gest painting of conditions, and not presentations or pictures.

The intensive coloration and the expressive stroke, with cer-
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HAZHAYYEAFbA WAL CUMOOAUMHI TPCTICIHABU HA MOULUGL
co peauzucka coopacuna. Hexoaxy aksapeau, co HusHaid
HOAYPUZYPATHUGHA CULPYKULYPUPAHOCTIL U UMARUHAPHOCL
20 Haseclly6aail YUKAYCOW AKGapeal Kou Upuiazaait Ha
pyitatita aticitipaxitier tefsaxcusas (Byoere 1996, Hornu
paszosopu 1996, Hedospuwiena ipurxazna 1997).
BeywuHocti, He smoxce ocilipo Oa ce paszpanuti epyuanta
Oead co Geaesn Ha AUPCKG AUCTIPAKTUHA OPOPMEHOCHL 00
OHUE 60 KOU [pesaadyed CB0CBUOCH eKCIpecUBeH
aficilipakitino-acoyujaiiiusen nefzamicusam. Hasueuie na
deaaiita, 00 csoja Cllpana cyzepupaaul caukdrmwe na
cociojou, a He Ha Upewicliasu ual CAUKU.
MnitieH3usHUOol KOAOPUILL I eKCUPECUBHUOTL HOTle2 - CO
U3BECHU ACOUU[AIUGHIL Hasnavyearba cyzepupaaii
PasHOBUOHUL COOPHCUHU - 00 HPOCMIOPHIL 00 PEAUZUCKU
Geaeau, 00 UHMPOGEPMUPAHU UAYMUHAUUL 0O
PA3UTPAHOCAL U OUHAMUKG KOU HOBUKYGaAAlll HA
romynuxauuja (Cyoup na dea ceetia 1996, [Hsuicerse,
Kpiueenux, Pazzosop, Paszosopu, [ujaao?, ucikycuja,
Jleticku con, Ocamenociti, Ucuexyearve, Heobuuen 3eyx
u Opyzu - cuitie 00 1997 zoduna). Bo uosereiio oeaa
cauxapoiit padoii co WoCWaika Ha HACAOJy8arbe Koja
VIOPHO 20 TOCTHABY 6 UPAULAHEILO 30 MOKHUOIL UCHEKOD
HG AKGAPeAHAA HIeXHUKA 60 COCCOHAWIA CAUKAPCKU
iwexnuka. Mlyaajkoscku, HoKpaj wioa wilo usm ce
BOCXUITYBA HEUOCPEOHO HA MaKedOHCKUIde Upedeall,
acumMuAupa u 000eAHU eACMEHIILU 00 Uej3arHOWO
caukapeiiso o ceetitoi. Hezosudite deaa hu olixpuseaati
WU3BCCHU CPOOHOCHIUL €O HACAUKAHUUE UAQUIHA U
aAKBAPEAHN Dena HA YMETUHULUITe 00 PA3AUYHIU [epuootL:
(waka iipeod axkeapeauiite na llyaajkoscku ce ioticeiysame
Ha 000eanu tweopou na cauxapuitie: ®. Feapou (F. Guardi),
M. Pusu (M. Ricci) u A. Mamwacko (A. Magnasco) - cutiie
00 18 gex tottioa Ha Il. Konciueda (J. Constable), IK. Juitpe
(J. Dupre) u ocoGeno na Buaujamn Tepuep (J.M.W. Turner)
00 19 sex kaxo una LI C. Capueniu (J.E. Sargent) u opyau.
[otioa, He itipeba da Hu ce Wy U cllopedduiiie co ooeaiil
ociisapysara na E. Hoade (E. Nolde) kaxo u co

HoayghuzypaliusHad,

MmMoOdepHulile YMEUHULU CO

ACOUUJATHUGHA WAL AUCHUPaKUIHA ofipedeada - deaaiila Ha

tain associative marks suggest various concepis - from spa-
tial to religious, from introverted illuminations to a joviality
and dynamics that are an invitation to communicate. (Colli-
sion of Two Worlds 1996, Motion, Altar; Talk, Talks, Dialog,
Discussion, Child's Dream, Loneliness, Expectation, Unusual
Sound an others, all from 1997). In most of the works the art-
ist applies a procedure of overlaying that poses the question
of the possible stepping out of the watercolor technique into
the neighboring otl-painting technique. Sulajkovski, besides
being delighted by Macedonian landscapes, also assimilaies
certain elements of the landscape painting in the world. His
works reveal certain relationship with the painted canvases
and watercolors made by artist in various periods: so, in front
of the watercolors of Sulajkovski we are reminded of some

works by the painters: F. Guardi, M. Ricci, A Magnasco - all

from the 18th century, than J. Constable, J Dupr, and espe-

cially W. Turner from the 19th century as well as J. E. Ser-
geant and others. We must not neglect the comparisons with
some works of E. Nolde and with the modern artists devoted
to the semi-figural, associative or abstract painting - the works
of J. Maren, H. Frankenthaler, S. Fransis, R. Mata, ¢ic. There
is a certain closeness of the affinities and the beliefs of these
artists from different periods which influenced and reflected
the works of Sulajkovski. We must also point out his personal
contribution to the researches carried out in the medium of
the watercolor painting as means of expression that is basi-
cally incited by the characteristics of this technique; the au-
tonomy of the individual expression is closely related to the
autonomous features of the watercolor:. Sulajkovski relay in
his works on a particularly classical inspiration, on the works
of the old masters, although he does not reject the new ideas
of the form and the color, following the evolution of the mod-
ern art that was created in terms of the abstract theory (ex-
plained in the book: William Gaunt, Marine Painting, A His-
torical Survey, Secker and Wardburg, London, 1975). How-
ever, most important was the influence of Turner both with
his oils and his watercolors. If we assume that a cosmic vision
is sublimed in the works of the English painter, than in the
watercolors of the Macedonian painter we recognize a cham-

ber lyric completion of the whole.



II. Mapen (J.Marin), X. Dpanxeniaaaep (H. Frankenthaler),
C. @pencuc (S. Fransis), P. Mawa (R. Mata) u.itin. Moxce
0a ce KOHCIIATUPa U36eCHa DAUCKOCL HA aghuruiietiuiie
MeZy yMetiHuyuIiie 00 PAZAUNMHIL CHLOXU 1L OUPCOCAYBaIL,
Kako 1 3a 000eaHU eaujaHuja u pegaexcu 6p3
wsopewiitsomio Ha Hlyaajcoscku. Ednospesieno twipeda
da ce uciiakHe HEZOBGUOIL AUYCH HUPUOOHEC 6O
UCTP ANy BAAllid CUPOBEICHU B0 MeOUYMOIl Ha
AKGAPEAHOULO CAUKAPCITGO, KAKO Cpedcitisn 3d
uspasygsdame Koe CywilieciieeHo Upou3aezysa 0o
KApaKiiepuciuiukiumle Ha 08aa WexHUKd, a6tHOHOMHOCIA
H AUYHUOMT U3PA3 € WEeCHO [LOBP3AHI CO ABUIOHOMHILIC
Oeaesu na akeapeaoti. lllyaajkoscku 6o wisopeiiisoio
ce Holliiiupa Ha UPa3Uio KaacudHailia uncaupauja, oo
deaailia Ha clllapuiile Majciiopu, HO UCHLO HIAKa He sy ¢
fydu Hully Hosullle udel 3a opuaitia u dojaiiia - co
e60AYULaTla HA MOOCPHAA YMEUTHOCUL KOja ¢ CO30A0CHA
Go [Hepmunuule Ha aiciupakiiHaiia weopuja (loKaKano
1 6o cnuzaitia: William Gaunt, Marine An Painting, An his-
torical survey, Secker and Warburg, London, 1975). Ceiiax,
Hajanauuiiteano e saujarueitio Ha Tepnep, co nezosuitie
dena HACAUKARIU 80 MACACHA, KAKO U 80 (AKG6APEAHU
tiexnuxa. Mcitio itiaka, ako 60 0eaatiita Ha aHZAUCKUOT
caukap e cyoauMupana eOHa KOCMUMKA GU3UJA, [HO2au GO
akeapeauiiie Ha MAKCOOHCKUOWL CALUKAP CpeKasane eoHa

KamepHa AUPCka OCMUCACHOCTT HA eauHatld.

llyaajioscki cu 20 UOCHABYBA UPALUARCHLO KAKO O C¢
Couysa ceRasamenio Ha Hexoj upeden, 2pad, KyKd, UpKea
1 0a ce 3a0piuclt CEENCUHAA HA UPBOIHO COZACOYBatbe.
Hipazno cpedcitico 60 [MOj KOHUICKCUI ¢
MPAHCHOHUPALLlo - KO2a WOYHOCTIa Ha Oefllaauilie ce
ipeiieopa 60 HeKOHKpemiHocii. [etltaroll Wwyka ja
o3Havyea yeaunaiia. Husosuule na ewito Hajoexu
CAUKAPCKUOILL

yOasunaiia Ha u3pas

demttaau U
UPeOU3BUKYBAALl HE CaMO GUCHAIIOK HA CUIBAPHOCIHA
MyKy U esmoulja Koja 20 6p3y6d MOCMAMMPAol 3a

sottiusodl. Toa e 36up na demanu 6o Kou 2ACOaOUL MONCC

4.

Sulajkovski is trying 1o answer the question: how to preserve

the memaory of a landscape, a town, a house, a church, and

how to retain the freshness of the first sight. The means of

expression in that context is the transposition - when the ac-
curacy of the details turns into an indefiniteness. The detail
denotes the whole. The lines of skillfully chosen details and
the beauty of the painting language rouse not only imipression
of the reality but also emotions that bind the spectator to the
motif. It is a sum of details where the spectator might, or might
not, recognize his conscience and dive into the accepted offer
A special role in that refreshment of memories play the golden,
the brown and the silver hues, the subtle shifts and hazes that
preserve the lesson of the reality; even the reality ts turned
into a fairy tale - a kind of a judgment for now and for some-
where. The artist is freed enough from the procedure to be
able 1o reach quality and independence in providing the mat-
ter that the painting has in itself: the game, the possible and

the real. If we refer to a solid construction than we think of the

steadiness of composing the masses, which in the process of

creation occurs with unpredictable effects that make his paint-
ing quite attractive. The impulsive stroke allows the artist to
emphasize the game in the first range as the artist’ s choice
and as his talent for a creation that has a personal character.
It is soft lyric painting that reminds us of the concrete - imagi-
nary fete galante of the renaissance and barogue Venetian
ambiance. The motifs are conceived as a specific combination

of the natural sensation and the internal urge of the artist; he

creates a painting where he introduces a substantial part of

his personal experience that, together with the elements of the

managed artistic language, make the painting a reflection of

the intimate contemplation and the internal necessity of ex-

pressing through curved strokes and forms whose rhythm comes

from the spontaneous creative impulse; evocative, automated,

but mannerist-like creations that cause expressive surreal ef-

fects. The technique the artist applies allows hint to introduce

an effect of sfumato light and soft shaping of the forms in the
landscapes thar have general or typified features: we can net-

ther locate nor identify theni, we recognize them by some em-
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, @ He MOPA 0d 20 UPeHo3Hae CE0CIO COZHARUC, GPOHYGAKU
60 upucpaiiena wonyoa. Ilocebna yaoza so woa
0CBENCYBAHHE HA CCKABAR CULO UMAQITL 3AATIHIIUE, Kagheasu,
cpebenuxasu MoHoBHU, CYRMUAHIITE UPeoOU Lt MAZAUHL,
KOU ja 1ysaaiti ROYKQIa 3a peaanociaa; i Cli6apHoCHotlo
¢ lipeiticopeno 60 GajKOGUITIO - eOeH 6UO €y0 3a cexa u
nexade. Asiopotit Hoce0y6a 00B0AHO 0CA0600eHOCI B0
foctiaiikaiia 3a 0a mowe Oa HOCIIUzZHe Kedauerl Ha
CAMOCIIOJHOCTT, Oa 20 00e30edu [oa WO CAUKAUI 60
ceojailia Cywiiuna 20 Hocedysa: uzparia, MOMCHOWO U
clsaphotio. Ako 2o8opume 3a YGPCUla KOHCUPYKUija
{HOZau MUCAUME HA CUZYPHOCHLG 80 KOMUIOHUPAHHEUIO HA
Macuiite wWiito 60 Upouecoili Ha co30asare oudara u
HelipedsudAUslU eexilit Wiio My dasaaill 003a Ha

He2Z0B80I10 meopeutinso.

iupusaeHoctl Ha
HMUYACUBHUOT TOMEZ MY 0BOIMONYBA HA ABULOPOIL
uzpaiaa Oa ja UCtiaKHe 60 UPeOeH UAaH, KAKO YMEUHUKOG
u360p U MWAACHIMUPAHOCIT 3@ Kpeayuja Koja uma Au4eH
kapaxitiep. Toa ¢ MeKo, AUPCKO CAUKAPCIUBO, KOE HE
follicelilyBa Ha KOHKpeiiHo-umazunapruiie féte galante,
HO PEeHECAHCHUONI 1t OAPOKEH BEHEUILJAHCKU aMOUCHILL.
Mowusuitic ce OcMUcAYBaHt Kako citeuuduten ciioj Ha
dpupodHailia ceH3auuja u BHAWPeUHIOTL HOPUB HA
asitiopott. Toj kpeupa cauKa 60 KOja 6HECY6A 3HAHUIICACH
0ea Ha COUCHIBEHOIO ONCUBYBAILE U enemeHiiniie Ha
COBAAOAHUOLL AUKOGEH [A3UK, cauKaiia ¢ 00pas Ha
UHIQUMHULTE pehaeKcull 1 BHATUD CLUHALIL HYNCHOCUL Ha
U3PA3YBAE HU3 3AKPUGEHU HOWLe3U Ut (hopyu ] puitia
fipousaezysa 00 CUOHILAHUOWL KPEAUUGeH UMY AC;
CBOKATUUBHU, ABHIOMATUUIUPAHU, HO MAHUPUCTHHYKU
Kpeauuu Kou c030a8aaiii eKcipecu6Ho HAopeaanlt
echerciiin. TexHuKailla WIHLO Ja UPUMEHYBA YMEWHUKOUL MY
0B03MONYBA HA ABIOPOUL Oa 6Hece eheKii Ha Chymaitio
CBCLHAUNA UL MEKA 6000AUMEHOCTT HA (hopmaliia 60 Lpedealt
KOU UMaaili 60O MMITieHY UAl THUIU3UPAHU OeAe3U; HUE He
Moxyceme 0aq 2u aoyupame i UOeHIupuKysame wyKy au
ipeuo3nasasme HU3I HEKOJd HUBHA amMoOAeMatliuiHO
paspeltera popma 1 oML KapaKmepuci iy upuin
na apeodeaoiit. CeelliaHailla ¢ CKOHUCHULUPAHT GO

ofipedeaeit 0ea Ha CAUKAWA, HeClio KaKo KOHIUpAacul Ha

blematically interpreted form or general characieristic fea-
tures of the landscape. The light is concentrated in a certain
part of the painting, often as a contrast to the dark parts, but
we must remind that in other paintings the light wanders over
the surface and permeates each part of the painting with a
different intensity and value. The painting of Sulajkovski ts
expressive by its disposition and semi-figural or associative
by the style; it is a result of a sensitive nature. All the percep-
tions of the eye are only the basis and the pre-text and not the
aim, not the creation of a work of art. The natural does not
live on the slopes of the mountains or in the valley of some
river but in the mind of the artist. The internal sound and the
color present it with a string that he generously shows as his
own living, and that string is as valuable as it could serve the
others as a spiritual cohesion. The artist rejects the explicit
objectiveness stressing the connotation of the transcendental
topics, thus creating specific artistic suggestions of cosmic
association of the landscapes. Through the communication
motif - artist. by taking and giving, the process of completion
of the painting acquires a character of a fight for prevailing
of the poetic vision over the spatial appearance. He is in-
clined to values that are acquired instantly, in good concen-
tration, and with the always present intuition in the act of
painting that is supported by a considerable experience.
Sulajkovski acquires it with the color and its swift inventive

application where the width of the stroke is combined with a

felegree - like detailed handwriting, where the baroque jovial

circular and semi-circular strokes and forms make the expres-

sive code of Sulajkovski. He simply fights the problem of de-

fining the watercolor painting, that does not necessarily con-

tain the exact and recognizable features of the motif or the
exact time or weather suggestion, by introducing the proper-
ties of his own temperament and knowledge; the unpredict-
able violent stroke - the watercolor showings are under the
control of the artist's skillful hand. The attitude to manage
with litile made him continue his constant interest for the prob-
lem of motion of the matter through space and time realized
through collisions, cracking but also through the fluid conti-
nuity and dissolving of the mass. The expression and the con-

tents are located in the space outside the immediate empiri-



fiiemnuiiie tapi@uu, Ho dpedba da ce todsaete dexd
COCMLAUNATTA 6O OPY2U CAUKI WAAKA O TUOBPUILHATIA U
ce Upomikajyea 6o cexoj 0ea Ha CAUKAUId, €O PasAuieH
Caukapciticolo Ha

UHITEeH3UWL el 1 BPeOHOCH.

Mlyaajkoscku e eKCUpecusHo o Hapasou u
[HOAYPUZYPATIUBHO UAU ACOUUJATTIUBHO O CULUAOUL THOA
¢ peayaliaii Ha eOna cen3ubuana upupoda. Cutie
fdepyetyuu Ha OKOWO Upelicuasy6att OCHOBA U
UPCIeKCl, ( He LeA, Ha CO30ABAHElo AuKo6Ho 0eao. Ona
ApUPOOHOITLO He Jcusee Ha HAOUHUILE Ha HEeKO] puo, iau
G0 KOUWIAUHAWIA HU HEKOJd peKa, [IyKy 6O cGectilda Hd
camuoii ymeiiinuk. Bratlipetwnuoit 36y u dojattia sy
dasaaiii cOHA HUMLKA WO HeCCOUHHO ja HOKAKYEU KAKO
ceoe HUGeCHe, ( Hiaqd HUWKA' e 00T0AKY HOBPeOHd
DOKOAKY W Ha OpYZUTe UM HOCAYHKIU KAKO OYXO6HA
Koxeauja. Y MetHUKom ja olitghpaa exclauyuiinaiiia
UpedMeinociil HoteHyUPaku ja KOHOWAUGHOCIUA Ha
[UPAHCYeHOUPAHALILA TMEMAUUKA 1 [TaKa HACHianysaait
HOCCOHU  AUKOBHU  cyZeciiun  HA  KOCMUYKA
acouujaiiiusnocim na tipedeaudie. Hus komynuxayujaiia ,
MOLIUG - ABUIOP, CO 3emarbe U 0asdibe, Upouecoil na
Haciianysarse na cauxaiia dobusa xapaxitiep na Gopoa
30 HPeGAGOYVBUHE HI LOCTUUYHA 6 UNJ A HAO UPOCTIopHAatia
itojasrocii. Toj e HakaOHel KOH 8pedHoclil Kol ce
DobuUBaqill 60 MOMEHITIOW, B0 O0OPA CKOHUCHIUPUPAHOCTL,
it 60 cexozal UPUCYIIHATIG UHTIYUYU]A 6O YUHOW HA
Meopewico 3a0 Koja ciion 00OpOLHLo UCKYCHIGO.
Ulyaajrosceru idioa 20 HOCHiUZHY6a co OOJallla t Hej3UHOTIO
6p3o, unseniiineno nanecysarse. Mupunaiia na 3agaitioin
¢ KOMOUHUPAHA €O PUAUZDAHCKU OCMAAUIUPAHUOLL
PAKoniuc, co GapoOKHO PA3UZPAHIL KPYNCHIL 1L HOAYKDYHCHIL
flowies U opMit 80 KOU € COOPIAH USPASHUOM KOO HA
lyaajkoscku. Toj ednoctiiasno ce garka 6o kocuiey o
{APOOACMOUL HA PEULABArHC AKBAPENIA CAUKE KOJA He MOpa
Qa zu coopiclt WOYHUTE U Epelo3HaillAuGU ypiin Ha
MOMUGOTT, HUMlY [HOYHATa 6PEMCHCKA, alinochepcra
cyzeciiiuja, GHECYGAKIL ZU C6OJCIBAla Ha C6OJO tHeM-
Hepasmenit i 3nacte; NeApedsudAUGUow 6uo.aeniuer
foiliez, axeapearnuiie Gpasyposult Hod KOHUIpoaa Ha

sewiiatiia ysetnuxkosa paxa. Cluaeoill 0a ce MaHuiyaupa

cism in the form of memorics, evocation of once seen and ex-
perienced landscapes. The spontaneous (and learned) shap-
ing of the picture includes setting of the features of the ob-
served and the personal spiritual meaning together with the
search for general sublime meanings of the landscape which
leads to conquering the spaces of the free stroke and imagina-
tion. This painting is supposed to impress and thrill with its
softness and ornamentation, with the associative topics. The
abstract - associative coloring expression fixes the spatial co-
ordinates and the suggestion of time inclining both towards
the empirical and the imaginative - as an exceptionally per-
sonal attitude, apart from the recent art practice. The painter
is not burdened by the inheritance and the demands of the
post-modern art and the temptations of the nonchalant no-
madic attitude. In his paintings Sulajkovski established a per-
sonal artitude towards the painting and its meaning - acquired
by way of selection: it refers to the acceptance of certain ex-
amples and influences and to the applying of the method of
Iyrically playful expressive stroke and supporting the color-
ing and hue gradation that respect the soft shifts and the warm
chromatic aspect (somewhere balanced with cold green and
blue tones). These solutions are emotional - intuitive rather

than subjected to a rational persistence. The presentations are

freed from illusive characteristics in favor of the extremely

personalized allusions on plastic and presumed conditions of
the primal relations. The world of painting acquires a distinc-
tiveness through the fine waved forms, through the secrets of
the visual - plastic structures and the descrying of the recog-
nized in the motif by a consequent application of baroque
and stylized forms as primal, always dynamic connections and
relations of the surface order of the treated tones. The paint-
ings act according to the chamber principles of expression -
they come from the school of intimism covered with a veil, a
soft shade or an opague glow that radiates from the objects
and figures. This enchantment and melancholy of the
steepwalker's moods is expressed with pure artistic means -

with a certain mastery of the color and with composing of the

forms. In a mood of long emanation, in quiet open rooms, in-

timate experiences are being evoked. The paintings have a

thematic and esthetically close intensity and their difference
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co maaky cpedcilica HaAUpaGUA 0a ce Ha0oe8p3e U OHa
fociiojano uxitiepecupare 3a UpobaeMoll Ha OBUxNcerbe
Ha matiiepujaila HU3 IPOCopolll It BPesetto, cyoupl,
Kpuierse HO U (pAYUOeH KOHIMUHYUITIC U Pa3ACanocit Ha
sacaiia. Excipecujaiita u COOPIACUHATUA Ja AOULPAME BO
fpociiiopoiil HABOP OO HEOCPEOHATIA eMUUPUJA 60 GULD
Ha cerasarbe, C6OKAUUIA HA HEKO2AU BUOEHU U OONCUBCAHTL
apedeau. Clloniianoilio (u nay4eno) gopmupare Ha
cAUKGIA OlihaKa cyauparse Ha UPHILITE Ha 8UOEHOWO UL
AUMHA OYXOGHA OCMUCACHOCT, HOBPIAHO CO DAPAILCIILO Ha
iipedenol,

ouuinu FHavera Ha

cybaumupanu
0CB0JYBaMEio HA UPOCIHopullie Ha ocaobooenutoul lotiie?
1 usmazunayujaiia. Toa e caukapciiico upedsuoeHo oa
umiipecuonupa 1 6030you co ceojalita Mmekoctl 1
OeKOpaUUBHOCHL, CO ACOUUJAUBHUILITe COOPHCUHIL.
AUCTPaKiHo - acouUjaliuGHATA KOAOPUCILULRA
ekciipecuja z2u puxkcupa IpocitopHuuie KOOPOUHGTHU U
cyzeciiujaiia, Ha BpeMe HAKAOHYBAjKU ce COHOBPECMEHO
KOH eMIUPUJCKOIIO U UMAZUHATIUGHOWLO - KAKO HA2AACEHO
cyGjextiiusen ciiias, Ha CUipana 00 PeyeniiHatia AUKOGHA
lipakifiura. Caukapoill He e OUitio6apen 00 HACACOCIUBOULO
u baparsaitia Ha TOCTHMOOEPHALA, 00 UCKYWEeHWJaula Ha
HOHUAAGHIIHUOTIE HoMaou3am. Bo caukapcii6outo Ha
Llyaajkoscku e Zpaden Auten CHlds Cupema CAuKaiua u
HeJ3UHAITIA CMUCAA - U32ZPAOEHA TO CCACKTUUBCH LAl tioa
ce QOMeCYBa HA UPUPAararLetio Ha oupedeneHt ipumepu u
gaujanuja, u Ha CUpoBeoysarselio Ha MELLOOOUL HA AUPCKU
pazuzpan eKcipecuseH uowez u HeZyBame Ha
KOAOPUCTAUMKA U WOHCKA 2padayiyja Koja 2u uovuiiysa
MeKUe upeoou i Wouauo xpomatiuzam (HeZoe
VPAMHOIIENEH CO CIlyOeHU 3eACHIL It CUHU HOHOBL ). Toa
ce fioaefe eMOTUUGHO - UHITLYUTHUGHI PCLUCHUA OULKOAKY
witio ce Go0A0MKEeHU HA PAUUOHAARA OOCACOHOCI.
[peitciiasuitie ce 0caA0600eHU 00 UAYIUOHUCTIUYKU
KapakiliepuCiiuKL 60 KOPUCH HA KPAJHO UEPCOHAAUSUPAHLL
aAy3ull Ha GAACUYHU U CMUCAOBHU Y “A08EHOCIUL HA
fipusmaprutie oonocu. Ceellowi na caukauta oobusa
floceGroCtl fiped ce HU3 UHO UCHIKaeHuitie Gopmi u
WajHiLiie Ha BU3YEAHO - UAACTHUMHULE ClupyKuiyput u

00ZatliHyBAHElL0 HA Upeno3naenomo 60 MOWUBOW,

is established in the fact that they bear unequal evidence on
the relation of the artist towards the outer world. It is interest-
ing how the artist considers the space of the painting in which
he realizes himself: without a break or anticipation of ending,
while his existence is inscribed in the time as a sum of mo-
ments. The spectator is permanently kept in suspense with the
impression of a close relation with the space and time that
allows the inspection of the artist's experience. The space is
defined with a simplified mark and for that reason it is insuffi-
cient; the painter tries to get out of it, to dive into a new free-
dom, into a new inspiration that will let him feel the eternity.
The time is a higher level of his own existence, a resultant of
the realization of himself, it takes him to an indefinite sugges-
tion, towards the things that should occur just now. The voy-
age from painting to painting led him to the uneasiness of his
own existence and to the tranquillity where all the moments of
the presence are synthesized. The paintings acquire features
of an organized disorder, always in some anticipation and dis-
turbing turbulence of the air and the light. He fights with the
persistence of the expressive - his sensitivity is aimed towards
the almost unchanged artistic language, and the peculiarity
of his watercolor approach is most often evident in the land-
scapes or the abstract architectural detail, all the way to the
transposition of the mood into the turbulent masses. The role
of the hand - "the organ that thinks" - is significant, and the
caprice of the instinct allows for creation of attractive col-
ored effects, an ambiance with a special atmosphere and a
whole that has a soul - an expressiveness that is based more
upon the experience and emotion than upon the literal mime-
sis. The baroque form - a musical phrase, is made of a simple
countepoint of light and dark, of cold and warm tones. He
adapts the walk and the motions to a rhythm of his own with a
vitality and dynamism that is cheerfulness replaced with mel-
ancholy, with the way of thinking and experiencing intruded
by a certain unclearness, uneasiness and restlessness. The sea
is attractive to the one that does not have it - he observes it
from the distance and with the watchfulness of a mountain
man who feels safer when he only dreams about the sea, when
he longs for it, when he contrives imaginary meetings, hap-

penings and discoveries; that is why he does not reveal his



KOHCEKBEHITIHA [IPUMCHA HA OAPOIUSUPAHL 1 CIAUAUSUDAHIL
hopsu, KarKo UpuUMapHil, CeKOZaul OUHAMUYMHU CHOEGI U
00HOCU HA HOBPUIUHCKUOWL HOPEOOK HA 0OHEZYBAHU
wonosu. Caukuiite deayeaati citoped KamepHuite
UPUHWUILIL HA UIPAIYBAH€ - [IPOUINCZYBAAL 00 wKoaGilia
HA UHTTTUMUSMOTI LUPCKPUCH CO HEKOJa KOUPEHA, MEK (IOH,
uAl matien cjaj koj uzbusa 00 apedmeituiite u gpuzypuite.
Taa mazeiicanocil U MEAAHXOAUJA HA COMHAMOYAHUITLe
atiinocgepu U3pA3eHa € co HUCHiL AUKOBHIL CPeacitsa -
c6e0eHa Ha MAjCtiopufa Ha 00Jatlia U KOMUOHUPAMCLIO Ha
hopuuiiie. Bo atumocehepa na doaza esmanayuja, 60 WHGKU
OIBOPeHI 00all CC eBOUUPAATT UHIUMHU QOXKUBYBAILA.
Caukuiiie umaaill WemMaicku u ecitetiicku 0au3ox
UHIHCH3UICU, (@ HUBHALU pashulmocm ce yspoyea 6o
{Hoa Witto HOCAMl pasaudni 6eacukl 3a 0OHOCOI Ha
asiiiopolll cupemd HAOBOPCULHULO CBell. Sanumaus e
ABULOPOBUOIT OOHOC KOH APOCHOPOL HA CAUKAWLA B0 KOJ
ce ociticapysa, 6€3 0OMOp U Haseculysarme Ha Kpaj, a
HEZ0BOIIO HOCTLOCHE ¢ GHIULCHALUO GO BPEMELLO KAKO 30Up
Ha muzosu. Hocmailiparottl ce Opxu UOCHOJAHO GO
HAliHaocil, co GUeHAILOK Ha WMecHa H08P3aHOCl Hd
HPOCHIOPOLL U BPEMeilio KOe 0a6a YEUO B0 YMEUHIKOBOLILO
uciyciiso. Ipociiopotii e depunupar co doeoHociiaseH
3HaK, U 3apadu [{oa e HeQOCHAllloerH; caukapoit ce
06udysa Oa uzaese 00 Hezo, 04 3apoHU 60 HOGA cA0000a,
60 HOGA UHCHUPALILJa KOJa Ke 20 006e0e KOH HYBCULY8arbe
Hna Oeckonednociia. Bpemetto e HoBUCOK clielieH Ha
colictigenoio  Hoclioewe,  pesyalltaniia  Ha
OCUiBapy&areiilo Ha camuoill cebe, Koja 20 008e0ysa 60
neoupedeaenaila cyzecuinja Kon OHa wiio Ke Haciiane
dypu ceza. Ilatitysareiito 00 cAUKA 60 CAUKA 20 BOOU KOH
HeCIOKOJCMBOILO M COUCUIBEHOWIO UOCILOCHE, KOH MUD
60 KOJ ce CUNTIeIUBUP AU CUllle MUZOGU HA CCZAUUHOCTLL.
Caukuiite dodusaaii Geae3 Ha OPZANUUPAH Hepeod
UEAOCHO B0 HEKOE HACAYUIYBAH:E U BOIHEMUPYBA'LKU
cliipyera Ha 8o30yxoil u ceeitiaunaiua. Toj ce 6opu co
ffociiiojanocilia Ha U3PA3UIeAHOWO - Hezosalld
YYBCIBULHEAHOCIL € HACOYCHA KOH PeHUCU HeUpOMeHetl
AUKOBEH 2060D, @ HOCCOHOCIIA HA HEZOBUOWL aAK6APCACH

fipuod ce ozaeda Hajuecilio 60 Upedeauwie uau

harbors and the rough sea in their actual state but in a nusty
suggestion; his shipwrecks have no witnesses, nor have his
triumphs and happenings, they only bear in themselves the
taste of the adventure, more or less definite. The painter feels
a vital demand for suggestion, he must suggest and predict
the truth; from his watercolors one could read uneven reac-
tions of our senses, the preference to reach a higher life and
the evidence of his dreams. They look like lives detached piece
by piece, seemingly independent predictions but, yet, in an
oreanic correlation. Each watercolor is an entity of its own, a
told story, expressed through the spontaneity of the act of paini-
ing, through released emotion. They belong to the associative
lyric domain that registers moods and a new world of forms,
comprehensible only to the artist. In each painting lives the
secret, closed world with which the painter starts a spiritual
dialog. The line is swift, round, nervously baroque; it becomes
almost @ mark, torn apart between the start and the aini. Be-
ing the primarily defined it gets lost in the dominance of the
personal which is described with color and light. They have a
wide range of natural expressiveness that follows the linear
emphasis of the strong nurbulence. In some works the rhythm
is the one that dominates. but in others it is the mood and the
experience. Sulajkovski insists on the general within the par-
ticular, recording the facts and the essence of the experience,
of the seen. He is flexible in the choice of the topics and in
their interpretation, developing them in more variants; he,
actually, discovers the drama, the hint of movement in the
nature, the easiness and the tranquillity, always in relaiion
with the instant and the general, while the softness, the solid-
ness and the flow are achieved by a subtle emphasizing and by
the unigueness of the tones. In some works the daily light pre-
vails, in others the gloomy atmosphere. When we read it as a
spiritual uneasiness or as the joy of existence it is always the
Mediterranean joviality, a bearable, natural easiness of ex-
istence. Using the advantages of this technique the artist readily
approaches the chosen motif. The painted landscapes have a
language of their own and they are a mirror of the inner expe-
rience. Sulajkovski is devoted to his own procedure and, al-
though he changes the choice of colors and their glow, it is

also obvious that he persists on a coloring tendency: over the
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aicmpaxupanuodl apxullteKiiioHcKku deilaa, ce 00
{ipeHecysarse Ha pactoaoxeHuelio 60 BOIHEMUPECHUTIE
smacu. Yaozaiia Ha pakatia - "opzan Koj mucau" e
SHAYUITeANA , d KQUPUYOIL 1A UHCTIUNKTTOWL 0BO3MONCY G
co30aBare Ha apusaeHnll OOeHU eexiuiu, WIHUMYHZ Ha
flocebra am@mocepa u weauna 60 Koja uma oywa -
U3pazHocid Koja ce 3acHosd fHosere Ha QOHUBYBATLE U
eMOULJa OIIKOAKY H OYKGAAHUOUL MUMESLC. Bapoknattia
opma - mysuxaana ¢pasza co30a0eHa 00 eOHOCHIasen
KOWTAPARYHKIT 114 C6CTA0 u eMHO, HA CUIyOent u idoun
iwonosu. Toj ce Upuaazodysa Ha eOeH CBOJ putiiam, 60
0001 U OBLICCHATILa: CO BUMAAROCTIA U OUHAMUKAINA Koja
¢ GeOPUHA CMEHEId CO MEAAHXO0AUJA; B0 HAMUHOUL HA
MUCACHC 1 QOWUBYBUILE 64€20a U3BCCHA HEJACHOCIT U
Hesedpura, soaHemupenocii. Mopertio uma UPUBACHHOCTH
30 OHOJ WITLO 20 HeMd - 00 QUCTIAHUA, UPEUlila3AUGOCHl Ha
eden faanuney Koj 1ysciilysa HozZoaema CuZypHocut Koza
30 MOpeiio COHYBa, KOolUHee [0 He20, UHCHeHUpa -
uMmazunapHu cpedou, cayuy6arba U OWKPUBAHA; 3ailod
HezoGule HPUCTIaNUULITA U pa3Opary6aHOWO MOPe He Hil
ce OffikpUBAaill 0 C6OJallly KOHKPEUWHOCUL UYKY 60 eona
Mazaosutiia cyZeciiuja; Hezosutie OPOIOAOMU HeMAall
ceedoull , KaKo Hu ipuymguitie, UAL UAK CAYLYBAHALLA
YKy 20 HOCQI 60 ceBe BKYCOUL HA OONUBYEArE, HOMAAKY
wau foseie otipedeaero. Caukapoul 4ysclisysa wuea
fo@peéa 00 cyZectiiuu, 0a ja cyzepupd i Haceuysa
guCliUHAallla ; Ha Hezosullle akeapeau ce Y taatit
HeeOHAKBU peaKyull Ha Hauuite Cellinna, Clupemeic Kox
HOBUCOK HCUBOTH 1 Denexcerhe HA ceoutie contuiia. Tue
HaAuKyeaall Ha uap4e Uo gap4e OWKAHeHil HUBOULU,
Hauzzaed 3acebGHU HACCIYBAH A HO CCUAK OPTAHCKU
iiospaanu mezy cebe.Cexoj akeapen ¢ yeauna 3d cede,
PACKANCAHA UPUKA3HA, UIPUAICHA €O cloHmanocua Ha
WUHOML Ha cAUKabe HUs ocaobodena emoyuja.Tue
lipuiiazaaiit KOH ACOUWATUUBHAULA AUPCKA B000AUMEHOCUL
Koja Geaexcu pacioAONCCHUJa U HOB CBeUlL HA Gpopmu,
00ZAMAUG CAMO 3ad yMeTHUKOW. Bo cexoja cauxa wusee
TiauUHCBeHUOM, 3A6OPEH CBEWl CO KOj CAUKAPOL
sociiociiagyea dyxosen dujaao?. Junujatia e Op3a,

304000eHA HEPBO3HO DAPOKUIUPAHA, CUIaHysa petucu

gray-blue shade he sets several intensive accents, or calls our
attention on the brown which is underlined or emphasized with

intensively colored surfaces that acquire dim accords in the

final completion of the painting: the color is the carrier of the

light cffects. The paintings breathe in their own ethereality;
the possible grounding occurred in some classical motifs where
the artist presents views of old towns on water, focusing the
light on certain parts; the painter carves into the motif - he
impresses into the painting the nostalgic feeling. In the dense
layers, with dark hues or with lighter shifts of light, he con-
denses the energy of the same feeling of wavering, restless-
ness and achieved certainty. The presence of the object and

the recognizable features of the motif do not stop the artist

from expressing the freshness of the interpretation; the spon-

taneity of the stroke wraps the objects with the joviality of the
strokes and with the transparency of the applied colors that
condense the form and make it twinkle. Sulajkovski is able io
shape the masses using a watercolor, an airy stroke of the
brush: he can condense the lyric mood or atmosphere. By in-
troducing the abstract rhythms he emphasizes the nuancing
and the tendency to achieve a visual identity of a music struc-
ture. Thanks to the sincerity and spontaneity of the artist ev-
ervthing that is registered here is manifested readable enough
as an intermediate crossing of the musical and the visual ex-
pression, so that it becomes unnecessary to insist on explana-
tion or on the topic at any rate; it will be sufficient to say that
the paintings radiate with subtle harmonies in the space, they
capture the eye with their syncopated strokes in continuity. In
the wavering turbulent landscapes vanishes the external real-
ity to be replaced by the internal substance. They sink into
deep accents of different shadings thar make the contradic-
tion and materialize the supernatural. The artist tries to con-
vince us that the landscape of the wake could easily and by
means of creative power become the landscape of the drean.
The artist turns to presenting heroes from the past, a fictional
time with remnants of some ancient architecture: the partial
lack of clearness is a way to achieve always the same idea.
That means to achieve the real tone, the real painted back-
ground, so that the detail that exists on the border berween the

past and the present provides the safest relation between the



BHAKOGHA, pACUUIpZHAia Medy HoaZaauutiietio u
ucxoouwitieitio. Kaxo fpeo otipedeaeHa iiaa ce 2you 6o
HOHCCEHAa UPesAdcitt Ha AUYHOULO - OULUAHO O DOJd U
COCMLAUNA, U UMAAQl WUPOK PACIOH HA TPUPOOHOTHO
UBPABULUCAHO KOC 20 CACOU AUHCAPHOULO O0GACKYBUHC
Ha citanuite Hesupu. Bo fioodeanuitie weopbu ipecyoer
¢ putliamortt, 6o Opyaul aiimocpepaiiia u QO*UBYBaAHEILO.
lyaajrosekit GCYWAROCTT UHCUCTIUPA HA OULUITIOHLO 6O
foeduneurotiio 3abeacxysajru ja ceita dadenoci u
CYWuRa Ha oa 0oxcusyeaive, Ha cuoenoito. Toj e
haekcuburen 60 U30OPOUWl Ha wieMmlt 1 60 HUGHATILA
HHEIEPUPeIiayLja, paseusajKi 2it 60 06eKe 6apuanii;
ja maoiZa OpamantuvHocila,

woj  scywHoctl

HaGeciysameilo Ha OBUMeHe G0  Upupooaitia,
ACCHOMUJATa 1 MUPOTT CCKOZAUL B0 KOopeadauuja Ha
MUZOBHOULO U BOOUNLHUCHOIO - USPCIHUHALILA [ HICKOL,
MEKOMLailia | 21 OCGapy6a co (PUHO aKyeHImupame u
cOuHcilieHOCl Ha onaauiietiot. Bo wexou oeaa
ipesaadysa OHEGHUOUL cjaj Ha ceetllaltHaliid, a 60 Opy2u
CHIeMHEIHOCIla Ha MPAYHOILo paciionoxenie. M koza
yuitiasme OyuesHa iezobHOC t padocttt Ha HOCHIOCHCLIO
cexoiau ce pabolii 3a eO0eH U0 MEOUMEePANCKd
pazuzpanoctd , 3a ¢OHd UOOHOCAUBA - UPUPOOHA

aecnoimuja na wocwoewewo. Kopuctie]ku 2u
UpeoHociuiiie Ha 06aa MexXHuka asllopolll H0020ULGEHO
ce Qobauxcyea 0o uzbparnuoiu motuus. Hacaurkanuiie
ipedealt umMaaili ceoj jasui u Upeliciiiasysaaiil 024e0a1o
Ha sHatipetunuiie doxcusysarsa. lllyaajkoecku ¢ sepen Ha
CONCUIBCHAITA HOCHANKA, 20 MEHYBA U3DOPOTIL Ha DOU U
HUBHUOTTL C]af, HO CCUAK 3A0eALHAUBO € UPOBACKY BUAHEIO
Ha eOHa KOAOPUCTHIHKA [TEHOCHULA: 6P3 CUBO - CUHUOLI
Gon ce fiociltacenut HeKOAKY UHIHEH3UBHU AKIYEHTIL, UAall
ftax Kagheasoio cepiy6a GHUMARLE - L0 € HODGACHCHO
LA AKUEHTTUPAHO CO UHITTICHIUBHO 0O0CHU HOBPUILHI KOIL
dobusaattt. UPUOVUIECHI CO36YHU[d 60 UEAOCHOUO
ohopmysare Ha caukatlia; Gojattia e Hocuitiea Ha
caeittauitie egexiian. Caukuiiie OUAlll 60 COUCIIBEHAA
CHICPUMHOCIL: UIGCCHOMIO TPUIEMYBUILE HACHIAHY B B0
HEKOU KAGQCUHHI MOTTUGH €O UPEtCiasa Ha 6e0yii Ha

ciliapu 2padosit Ha 6o0a (hoKycupajKu ja ceeillaunaia Ha

different realities. His works are permeated with associations
and symbols, with a certain surreality. Attracted by the beauty
of the watercolor, he insists on the variety of the mosaic parts

that contribute to the familiarity of his entire opus.
o

For Teofil Sulajkovski the watercolor is booked space where
he alone defines the points, the directions and the borders,
introducing us to a special reality - the reality of the imagi-
nary presentations that emanatre and rely on the primal visual
impression and on the examples from the art historv. He is a
productive artist who, following his inner wrge and affinities
and the inner logic of the watercolor painting, has conquered
the freedom in his work carrying on experiments that are pure
watercolors achievements. He is an artist of the lvric trans-
position of the visually receptive motif achieved with clear,
fluid and transparent coloring values and predictable charac-
teristics of the form. However, he felt the urge to overconie the
easiness of the watercolor, knowing that it can produce unigue
results with the effects of density, tvpical for the painting in
oil technique. According to his own devotions Sulajkovski is a
painter of watercolors that, "were never considered a medium
of serious painting in the classical tradirion”, as Kenneth Clark
commented on Turner's watercolors (Kenneth Clark, Priroda i
umjetnost, Mladost, Zagreb, 1961). Watercolor requires light
tones, but Sulajkovski has tried the dark tones in order to prove
that the watcrcolor is as serious a technique as the oil paint-
ing. However, unlike the other painters, for Sulajkovski the
watercolor did not result from painting in oil technique (or
vice versa), he only seeks to achieve the effects of the oil paini-
ing in the watercolor medium. That required long years of ex-
perimenting with the white paper that he covered with a thin
laver of paint, trying to achieve effects of dense paint. The
watercolors of Sulajkovski are influenced by the Macedonian
landscapes: his earliest experiences were the mountain land-
scapes of his home town Debar and of the river Radika. They
have been feeding his fantasy and niemories, favoring the topic
- river, lake, sea, which do not have elements of a static or

solid form and where the motif includes only color, motion



0O0EAHI HOBPULLHUL CAUKAPOIL OAaOU GO CAMUOUL MOULUE
- 20 BUILCHYBA 6O CAUKAULA HOCIHAAZUMHOWLO HYSCIUBO.
Bo zzycratituiite Hamasu, co GoleMHa 000eHOCT WAl Ha
foceeiliau dpeodu Ha CEEMAUHATIA Ja KOHOCH3UPA
eHepujattia Ha UCoio 1YECi80 Ha pa3dpaHysaHocl,
goznemuperociii i docWluinama uzgecnoci.
[lpucyciiigoio Ha UpeOmMeltiont W Upeto3HalAUsHe
upiin Ha MOMUGOME He My Hpeqaitt Ha asitiopottl Oa ja
uspasun  ceexcuHalla  Ha - URlepuperiayujaiiia;
CHORTIAHOCTTA Ha [HolieZolll 2u obsusa upedsmetiuiie co
U2ZPUBOCHL HA HOUWICIUIHE Ut UPOSUPHOCHL HA Ad3YPHO
Haneceruite 6ou Kou ja cysmupaaaitt hopmaitia, ipasejiu
ja @Wipeneiiauaa. lllyaajkoscku ysmee co eden aksapeacil,
B030ywectit 6puo Ha wellkaiild Oa 2 ogopmu macuiue,
da Zo KOHOCH3UPA AUPCKUOW WMUWIUMYH? UAU
pactioaodcerue. Co 606eOySarsCIlo HA alCUIPAKIUHILITLEC
PULMIL € UOOBACHEHA USHUJAHCUPAHOCILG U HCKO] 6UO
HACTIOJYBAILE O CC OCIGAPL BUIVEACH UOCHIUUNICHL Ha
cuipykiypa. Toa witto e wiyka

COHa MYy3UUKQ

sabeaexrwcauso, OGaazodapejku Ha UCKpeHoOclla U
CHOHILAHOCIIG HA CAMUOL aslilop, ce Manupectiupa
Q0B0AHO HUITEAUBO KAKO UHITEPMEOUYMCKO BKPCILYBAHe
HA MY3UKALA U AUKOBHOCIUA, THAKA WILO HE ¢ HoWpeOHo
UHCUCTLUpAlbe Ha ldeMallla 1o CceKoja WeHa, u Ha
oOjacrysarme; 0060AHO € 0a ce Kaxe 0exa CAuKuuie
eMUTLYGAAU CYULHUAHU XAPMOHULL B0 UPOCHLOPONUL, 20
HACHALl OKOWLO €O CBOUMLE CUHKOUUPaHit Holle3u 80
KOHITUHYUTCH. Bo pa30panysanuiie 803HEMUDEHIL
iipedealt UCHe3HyBa HAOBOPEUHAla CUIBAPHOCILL, BO
[ipunoz na sHailipettHoilio clieaprocro, Tue wonat 6o
0Aab0KU HUZAGCKU HA PA3AUMHA 0D0EHOCIL Koja Ja ipasi
POTIUBPEHHOCITLA - 20 MATUEPUJAAUIUPA HAOUPUPOOHOTIO.
Asttiopouit ne yGedysa Oexa i iipedenotli Ha [aGeio MOWe
€O AeCHOTIUA 1t HOCPeOCBO HA WIBOPEUKA CUAG O CLUAHE
ipedea Ha conoud. AGHIOPOUI HOCEZHYBA U0 UPUKANCYBAthHe
JyHayu 00 nexoe Munamio, U3MUCACHO 6PEME CO OCTUALLOUU
00 OpeaHa apXULUeKIUYPa: OCAYMHALILA HEJACHOCT, € HAYUH
Oa ce citposede liocuiojaro uctiiatiia mucaa. A toa e oa ce
flociituzHe BUCIHUHCKUOM WOoH; d Koja ¢ GUCluHCKalld

boena ocrnosa, koj € ioj dellian co Koj ipeodoill medy

HEeKOZaud U ce2a, Me2y Pa3audHuille [oCUioeHA CLUOLeH
80 eOHO Ke Ouode Hajzabenexcaus, HajoezboaeH. Hezosoilio
Aeao e poilikacHo co acouUjatliidHOCHL UL CUMOONUHHOCTH,
co useecHa nHaopeaarocul. Ilpusaewen 00 yoasunaiiua Ha
aKsapeaoul Woj UHCUCIUPG Had PA3HOAUKOCIL Ha
Kou ce cosdasa

MO3AUUKUTUC KAMYUHA 00

UPCHOSHATUAUBOCHIA HA CAOKYIHIUOIL OlLYC.

v

3a Teogua Mlyaajroscku aksapeaotit e pesepeupan
Upocuiop 6o Koj cam 2u oepunupa moukuiie, upasyuiie
u Mezutie, B08eOV8AJKU He 60 eOH OCeOH CIUBAPHOCIT -
wioa e cllsapHocilia  HA  UMAZUHQUILGHULE
UPCHICIUABYBAMLA KOU UPOUIACYBAAUL It €€ HOUUUUPAatl
HA [P BUYHUITIC GUIYEAHU UMILPECUN KAKO 1 HA IPUMCDLIITIE
00 uciitopujaiita Ha ymetinocitta. Toj e UpooyKitiuGen
asiiop Koj, cacolejrku 20 GHAUUPCWHUOUL UOPUG U
auHUItielty KAKO U GHAWPCWIHAWA AOUKA Hd
AKBAPEAHOUIO CAUKAPCHIBO, [a OCBOILA 0CAVDOOCHOCHIN 60
pabotiiaiiia ciiposedysajku eKCAepUMeHIu Kou ce Huciun
aksapeanu docwmuznysaiva. Toj ¢ aswop Ha aupcka
HUPAHCUOIULL[A HA BUIYEAHO BOCUPUCMAHUOLL MOLLUG,
fociiuzZHaiita ¢co Huciiu GayuoHu u Upo3patHu
KOAOPUCIIIUUKU BPeOHOCIIU U HACAYILYBAUKUITLE
Kapakittepuctiiuru Ha hopmaitia. Medyitoa, Ulyaajicoseru
HOYYGCUIBYGaA UOUPeOa Od Ja HAOMIUHE ACCHOWUatud Hi
akeapeaoill, 3a Koja 3Hae Oexa moxyce Oa oaoe
HeUOGILOPALUGU Pe3yAtlaiil, co eexiuu na zycuuna
KAPAKIMEePUCHIUHY 30 MACACHONLO CAUKAPCUIBO.
Hlyaajkoscku clioped COUCMIGEHUIIIC HAKAOHEULOCIUU ¢
caukap co 8odenit 6ou, Kou "60 Kaacuyraitta wpaduLija
HUKOZAUL HEe OUAC CMEUUaHL 34 MCOUYM Ha CEPUOIHOLILO
caukapciiso ", kako wito 3abeaexwan Kewnettt Kaapk tio
itosod Tepueposutite axeapeau .(Kenneth Clark, Priroda u
umjetnosti, Mladost, 1961, Zagreb). Axsapeaoit dapa
ceettiau wonosu, Ho Ulyaajroscrku 2u uctupoa i tiemHuile
HIOHOBU CaKajKl O0a HOKaWe 0eKa aKsapeaoil ¢ ucllo
HIeXHUKA KAKO U MACACHOULO

HoAKy cepuo3na

cauxapciiso. Mezytitoa, 3a pazauka 00 Opyzu caukapu kaj



Mlyaajkoscku akeapeaoilt #e ipousaezoa 00
CAUKAPCTIBOIO B0 Macaend Wexnuxa (uau oOpailine)
LYKy WOJ CHipemit 60 aK6apeatitoilt Meduym oa ociusapi
ehexitiu Ha macaeno cauxapciico. 3a moa my Gea
[OMIpebHL QoA 200UHIE eKCHePUMEHITTUPare o Deaailia
Xapuiuja GoKpueajiu ja co WeHoK caoj 6ojd, Ho UCiio iaka
Hactiojyeajiiu 0a Gociiuzne eexiii Ha HAcaA0eHa u
32ycHaria  Ooja. Axeapeauitie Ha [lyaajkoscku
fdoxaycyeaaul 6AuUjanue Ha MAKeOOHCKUOUL iej3ai:
HeZOROULO HAJPAHO QONUBYBAHE OUA UAGHUHCKUOLL
itejaarc 6o poonuoul Jdedap, kaxo u na pexaitia Paduka.
Tue ke my ja xparaiti hanitiasujaitia u cekasareitio ce 00
deHec HeZYBajKu ja [lemMaitla - peKa, e3epo - Mope 6o Koja
HeMA CACMENTL HA CLUAMIUYHA U onuiAlsa hopua, Kade
WO UeAnol MOTUG ce coctiiol 00 0oja, OGLICCHLE U
ceeiiauna. HIVAGIKOBCKU ¢ cAUKAD HO UMAZUIAP eIl U3 AN
Hioj ¢ HoBeKe POoMaHUiap OWKOAKY pedauctl, cauxap
na fdejaaxcotlt Ha MeOUIlepUHCKUie 3emfu; [Mof
HOCHIUZHYEA HOHENOCPeOeH eekill KoZa ce 000arcHysd
00 OPUZUHANOIL Kpeupajiit epexiin Ha CUiuGHAT LaaseH
Ha fofiaadnesha ceetianna. lyaajkoscku usta fotapeda
da ja ftaucHe u oa ja pasaesa odojatia 600eH 00
MOMEHIUHAA UHGCHIUUBHOCHL , KAKO WO caka 0a 2u
OMCKHYGA U Q0llepy6a caukiie - Ges 0zaed daau e moa
smotttucoii Ha Padurxa, Oxpudckuiiie usmiupecult uau
Cerasamartita Ha Bewneuuja. Toj tiowna co ceettiau cauxt,
Apoooaxi co upuoyeHt Kagheaso - HOAMO - UpGeH
wonosu 3a Oa 2u paspadoiiysa 0o OeHec wWoliaulie
HUJAHCKU U XAPMOHUL, 3AQIUECHUOLE C[af, AUPCKOWO U
Kaipuyuosnoio , esMoyujaiia u ceeliaunaiia. Bo
WaKGUile HACHIOJYBarha It peayamiailiu 20 2aedame
ipudonecoiti na Teogua llyarajroscku 60 MOOEPHOULO

MAKCOOHCKO CAUKAPCIHLBO.

and light. Sulajkovski is a painter of the imaginary landscape,
he is a romanticist rather that a realist, he is a painter of the
landscape of the Mediterranean countries; he achieves an im-
mediate effect when he watches the original from a distance,
creating effects of a cooled fire of the afternoon light.
Sulajkovski needs to spill and splash the paint incited by the
instant inventiveness and he wishes to soften and embellish
the paintings, including the motifs of Radika, the Ohrid im-
pressions or Memories of Venice. He started with light paint-
ings, carried on with gloomy brown - yellow - red hues and
today he works on the warm nuances and harmonies of the
golden shine, of the lyric and the capricious, of the emotion
and the light. This efforts and results are the best contribution

of Teofil Sulajkovski for the Macedonian modern painting.
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AEJOBH O TEKCTOBH 3A TBOPEUITBOTO HA
TEODHI WYTAJTKOBCKH - TODE

Muckaa Tuaescku, cauwkap i AUKOGeH Kpuitiap, o iosoo
casociiojnaitia usaoxoa na axeapeau 6o lenmapoin sa
rkyaiitypa u ungpopsanuu, Hosa Maxeoonuja, Crotije 3. 03. 1960.

.. U 6o ftozaed na axsapeanaiuia iexuuxa lllyaajkoscku apasu
U3BECHIL CKPLUHYBUHA 00 6000UMACHITTIe THeMIL...

..Hezoeuolil koAopUill Ha ll06eKe MeCTa acoyiupa Ha MHouAUoll
KOAOPUIT 1iiio 20 uMaait ppeckuiie Ha nawuiie maaciaupu,
00 KOJ 060] CAUKAP HECOMHEHO MHOZY € UHCHUPUPAH. ..

Kupua Byjykaues, nosunap, ito o600 casociiojuaiia usaoxba
na axeapean na T. Ulyaajkoscku, Paduo Crotje, I tipozpana,
10.03. 1967.

.Ako ce natipasu makap u 6ezoa tipezaed wa deaatiia 00 Toge
Iy aajkosckiy, peuuct HACUAHO Ce HAMEIUHY 8 aKsapeanaria
iexHuKa. Bo Gaparbeiio Ha asilieHilieH u3pas Woj paoukaaHo
OHICIAy8a 00 OHA WO CMC CBUKHAAC oa zo zaedame Ha
axeapeanuiiie fospuamy. Bo fipe ped ja Hamaayea dosailia Ha
gooatiia t ce PO ORI Ha yilofipedenaiiia doja wito o6-
aucky 0a zo 008¢de 00 HeJ3UHUOM MUHEPAACH TIUZMEHIL...
Juajana HMotoeuk, ucitoputap Ha ymemHocia, 00
fipedzosopoii sa uzaoxoaia "naxedonckuoim axeapen’, 13 -
28. 11. 1967.

- YPHAMUALTC HA HAMALTA CHIAPa APXULLERuLypa, 00 gpeMeiito
{ipoitadHaitin citiedaa Ha CIOZOOUIHI HUHADU, HAIUHA HAa
CPEOHOBEKOBHU CAOMCHULN - C€ THeMlt HA aKeapeaoid Ha
Hlyaajkoseku. Osue peokyiayui 20 6004l 80 COHA AUPCKA

aiicupayteja...

Ap. Aywxo Kouciianimunos, uciiopuiap u uyoauyuctt, o
[foeod camociiofraitia uzaoycha 6o Ysmelnuuraiia 2aaepuja-
Buitioaa, Ctiydeniticku 300p, Croitje 1967.

... Toghe Ulyaajroscku i fipuiiaza HO COBPEMEHATTIA MaKedOHTKa
canKapeka Zenepayuja, witio c¢ 00AUKY6d co eopetru sagaii
00 cuifie 06AaciTin Ha WUGOTHOL i Co YAOILPeOa Ha PA3HOBUOHL
CAUKAPCKU WEXHUKI 34 6000AU4YB8AFE HA 0CAOWIO, KAKO
yauetniika epednocitt. Cexoj meopey, 0OuuHo Gapa 0G co30ade
ceofa clieluehudHa t UHOUBUOYAAHA BOPEUKA pusuonosmua.
Toa ce cozaedyea u o isopeuruott oitye Ha llyaajkoseku koj
€ UCKAYHUBO AKEAPCAUCH, CO HOBU C8aRAkA, HOBU LIPOOOPIL KOK
HOBO KaKO HOB0, CO HOGU KpeaillusHit (hopmu. H3romcenuitie
@eopGU DOKANCYBAaill Oeka 20 U30€ZHY6a KAACUHHOTIO COaKaH:e
HA QKBAPEAHAITIa HICXHUKA, 3apad (oA W0 coBpeMeHociia

EXCERPTS FROM ACCOUNTS ON THE WORKS OF
TEOFIL SULAJKOVSKI - TOFE

Paskal Gilevski, painter and art critic - on the occasion of the solo
exhibition of water colors in the Center of Culture and Information,
Nova Makedonija, Skopje 03.03.1966

...Considering the water color technique, Sulajkovski is making cer-
tain shifts from customary routine...

...His palette is frequently referring the warm colors from frescoes in
our monasteries, by which this painter is undoubtedly greatly in-

spired...

Kiril Bujukliev, journalist - on the occasion of the solo exhibition of
water colors from T. Sulajkovski, Radio Skopje, 1 Programnre,
10.03.1967

.Even at a glance upon the works of Tofe Sulajkovski, the water
color technigue is almost violently imposing itself. In search of au-
thentic expression, the painter is radically stepping away from what
we are accustomed to look at the water colors’ surfaces. Primarily,
decreasing the amount of water he ts trving to put closer the nuance
of the chosen color 1o that of its mineral pigment...

Liljana Popovic, art historian - excerpt from the preface to the exhi-
bition “Macedonian Water Colors”, 13 - 28. 11.1967

. The ruins of our old architecture, time eaten hundred-years old
oak trees, the patina of medieval monwments - those are the themes of
Sulajkovski’s water colors. These preoccupations are leading him to

a lyrical abstraction...

Dusko Konstantinov Ph.D., historian and publicist, on the occasion
of the solo exhibition at the Art Gallery - Bitola, Studentski Zbor,
Skopje 1967

... Tofe Sulajkovski belongs 1o the contemporary generation of
Muacedonian painters, which is characierized by creative underiak-
ings in all areas of life, and by use of various painting techniques in
shaping the work as an artistic value. Usually each author strives to
build a proper; specific and individual creative profile. 1t is also evi-
dent in the work of Sulajkovski, who is exclusively water colors painier
- of the water colors of new approaches, new breakthroughs to the
new as new, of new creative forms. Displayed works are demonstrat-
ing his avoidance of classic concepts in water colors techniques,
since the contemporaneity requires contemporary works, that is, con-
temporary reflections of events. His individual expression, dense with
what is necessary - space, palette, basis and superstructure...

Mende Ivanovski, painter, on the occasion of the solo exhibition of

27



Gapa u cospementt WeopOl, HOMOUHO COGPEMEH 00Pasu Ha
abuonysaraitta. Hezosuoi undusudyasern u3pas, 3acuitick co
WO € HEOUXOHO-IPOCIOp, KOAOPUI OCHO6A U HadZpadoa...

Menoe Heanoacku, cauxap, iio 0800 camoCiofHaiia uzaomoa
na T. Hlyaajroscku 6o Yaeminuukaiia zaaepuja-buiiioaa,
Buitioacicu gecrux, 1967.

Allyaajrosckin v ce IPeMICiliagysa KaKo 3pea aKsapeaucit 00
MAGOAIA MAKCOOHCKA CAUKAPCKA ZEHEPALLA. .

...Hezoouimie caukapcku ceakarba 60 MIPEIMAHOIL Ha
aKsapenoiti HOCaili UHOUBLOYareH Oence...

. Alyaajkoecku yeiiesa 0a 6Hece MOUAUHA IPeKY eOHA
Mafiepujaauzanuja, kade Gpeoseilioli doHUEa CBO] BOAYMEH.
ToHoI Hacekade OCHIaHYBA KaKo [EPpUMAPeH (ariliop Kof wiitlo
2u coedunyéa auHujaiia u Gojaiiia, a co foa caukuitie dodueaaitt
UEeALHA U KOAOPUCTHUMKA PAMHOIGEHA. .

Caasko Janegcxu, axadesitk, 00 UPeozosOPoIL 60 KALAA02OM
3a camocifiofnaiiia usaoucba Ha axeapean so Lentiapoii 3a
kyaittypa u ungpopmauu, Crottje, 02-14. 04. 1971.

..Taa cypogocili, faa cyOOUHCKA CKUMEHCIIOCI Ha
MAKCOOHCIUOLL flejeaxc: Jcueee 80 e OUBOJaPeUKU U OPeacKl
Kapiit Godaiia, it kpaj miaa 3aifeHelocil i Upo3uUpHa HeBUHOCII,
Ouajeitio, 1 so fMoa Ouaje Majnaiia - cyUepuopHOCa Ha
ipupodariia e gpusaexysa u e upasi, 3auy0do CuaeH i 6o
ocamenociia. M naednau mue odaat, e ek cusdonn
Ha UPUGUOHAIIA BeHHOCHI, 21 Zaedase ofaazopodenuiie,
CMEKHAIGU 1 Dobauxcent 00 HAWLe KeaAOU He camo 0a cme
dea 00 dpupodaita TiyKy i camaiiia aa 0a OuAe dea Ha HAUEo
Ouitiee. Tyka ce poduaa da ne 36ozattin co ceRasarbaliia
ceeueHoCht XumHaita na axeapeasoi. Eono cauxapeimiso
Clliany8a 80 HUBOMOM 0B80] HUBOMT U HUE, CO He2O, [lobozaltll
cMe 3a yuiliie eOHa OyuesHa GLcoUna.

Humuitiap Muiupes, axadesius, 00 [(ApedZosopoll Ha
Kaiaao ol 3a camociliofHaiia u3aomOa nHa akeapeau 6o
Kayboim na Cojysnuoili cexpeliiapujaili 3a Ha080peutHu
pabottiu-Beazpad, 15 - 31. 01. 1972.

..Co cexofa Hosa usaoxoda na llyaajkoscku 6UeHatliauen ce
HOMBPOYBa ¢OHA UIBOPHA UHCTUPAUUIQ Ui TOMITLOAHA AUPCKA
[HOHECCHOCHTL CO MAKCOOHCKUONL Tejcarc, Koj ¢ wyOHO [UpusacueH
u Jcusoliticen 60 apoaeiiitia w ecentia. MuraiioZodwunaiia
uzaowcoa so Crolije co moiiusuiiic 00 kaucypaitia na Paduka
usmaie yerex Ha eOHa GOHPCIHO CYZecuisra itoitiepoa Ha
uapasuiniuiiie KpearopeKll C60jeillea Ha 060, 60 Cero] odHoc,
106 u opuiunaren mMakedoncku axsapeaucit. Co fdoaeti u
Meuilitt 60 UYBCHIBAMIA HA MAKCOOHCKOTIO ToOHe]e, HaoZajKil
ce cekozaui 80 MOKOIL Ha CO30ABAHCITO 80 ¢OCH 30UG, 3altoa U

T Sulajkovski at the Art Gallery - Bitola, Bitolski Vesnik, 1967

.Sulajkovski is preseniing himself as a mature watercolorist making
part of the young generation of Macedonian painters...

...His painterly approaches in treating the water color; are bearing a
mark of individuality...

..Sulajkovski achieves in introducing warmth through a material-
ization in which the object acquires its volume. The tonal rendering
remains a primary facior that brings together the line and the color,
which provides wholeness and color balance to the painting...

Slavko Janevski, member of Macedonian Academy of Sciences and
Arts, excerpt from the preface to the solo exhibition of water colors
at the Center of Culture and Information, Skopje, 02 - 14.04.1971

...That crudeness, that fatal petrifaction of Macedonian landscape:
the water lives in those mountain goat'’s and eagle’s rocks, and along
that effervescence and transparent innocence - the plants live, and in
those plants the mystery - the superiority of nature attracts you, and
makes you strangely strong even in solitude. And suddenly, those
clouds, those weighty svimbols of the elusive eternity, we see them
noble, softened and close to our destres, not only to become part of
the natuwre, but nature itself to be part of our being. Here the hymn of
water color was born to enrich us with memories. A painting be-
comes life in this life, and with it we are richer for yet another spiri-

twal altitude.

Dimitar Mitrev, member of Macedonian Academy of Sciences and
Arts, excerpt from the preface to the solo exhibition catalogue, Fed-
eral Administration of Foreign Affairs Club, Belgrade 15 -31.01.1 972

..Each new display of Sulajkovski’s work, remarkably confirms ihe
authentic inspiration and consummates a Iyrical exhalation with the
Macedonian landscape, which is astoundingly atrractive and pictur-
esque during the spring and the autumn. Last year’s exhibition in
Skopje. based on motifs from the Radika river canyon, was success-

ful in certifving the extraordinary creative properties of this, in cv-

ery sense, new and original Macedonian watercolorist. With fervor
and imagination in the feelings of the Macedonian soil, always being
in the stream of uninterrupied creation, thus extremely productive,
this unconventional detainee of the genre, which is unjustly referred
as to swrpassed, performs an-act of restoratton which atracts with

freshness of boldly shaped innovations...

Sinisa Paunovic, writes; from the opening address at the solo exhibi-
tion of water colors, Federal Administration of Foreign Afjairs Club,
Belgrade 15 - 31.01.1972

.What is most siriking about the water colors of Sulajkovski, is that,
simple unreal certitude, artisan’s refinement and creative inspira-
tion in reidering each and every of these motives. Yet, each motive is



BOHPEOHO UPOOYKUIUEEH, 060] HCKOHBCHIUOHAACH 3ATTOYCHUK
Ha Heanpoiil, Koj HeoipasoaHo ce 00pedy6a KaKo IPexUGeeH,
6puuu eden pacilaspamiopek aKilt Koj apueactysa co
CECHCUHATIIA HA CMEAO OOAUKYBAHUITC UHOBALULL. .

Cunuwa Iayuo8uk, KHUNCBHUK, 00 OHIGOPAHCIIO HA
camociiojuaiia uzaoxboa Ha axeapeau 6o Kaybomi Ha
Cojysnuoiii cexpeitiapujaiti 3a adsopewnu paboitiu-Beazpao,
15-31.01. 1972.

... Koza ce eo fipawarse akeapeauttie va Illyaajkoscku ce vunu
[APOCio HEBEPOJAlGHO €O KAK6Ad CUZYPHOCI, 3AHACHICKA
iipehuneitiociii u co Meopeuka uKciupayuja ce dadeHu cuile
0Bue MoMu6 00 Apeuoid 00 HoCACOHUOUL. A CEKOj MOILUE ¢
HOCeOHO DOHCUBYBAME 1L 30 CAMUOTT YMEUIHILK, HCILOBULOPAUBH
Adpama Ha Gojaitia, ceeiiauraitia u ailimocgeparia, HezabopasHa
Aupuxa Ha ckaadrociia Ha Heboilto, sooata, semjaiua u
eezelmayujaita.

Hpod. Ap. Maeae Bacurk, uciwiopusap na ymeiinocitia, iio ioso0
camociiojuaimia usaoxba Ha axeapeau co Kayboili Ha
CojysHuoii cexpeiiapujaiiic 3a HAO0GOPCWHIL paboli,
Hoauttiuka, 05. 02. 1972, Beazpao.

... Jlocitia ¢payudnu u aasypuu, akeapeauiite na lllyaajkoscru
fpurkaxysaaiii cOHa CUZYypHOCl Ha [MeXHUYKO lloae, Koc¢
6pasypo3Ho Z0 €0B2G0Y6A CEKO] MOIILE, HaoZajku adexksaiieH
U3pas 3a HUS: HO €O [laa c60ja Aa3yPHOCIL OCHIA6a GHeHAMioK
Ha @oedraveHocil Koja 30opy6a 60 UCUIO 8peme U 3a
BUPTHYO3HOCIUA HA CAMUOUL ABITLOP...

JKuexo Bacuneacku, iiexcii 00 {ipedZo8opoill 60 Kallaao2oul
3a camociiojraitia uzaoxba 8o Ymelinuukaiia zaaepuja
Kysmanoso 6 -21. 10. 1972.

Uyrajroscku Kako 1 Opyzu MaKedOHCKU yMeluHUyl, 20
00paszyea u U3PaAzyea GpemMetio w apociiopoltl 60 Koe Husee.
Hezo80({i0 caukapciiigo ipeiiciiasy6a CoOpXciHa UHCTUPUPaHa
00 Hawwoiti 602aill MAKeIOHCKI [ejcaX: Koj e [onKy “1yoeceH,
seauveciioen 1 UTOPEcKer 80 UPOACIIG U KACHATId eceH.
...00 KaacudHUOU do HeZogolMlo
fipaHchopsmuparse 00 alicilUpaKyija, HeZOBUOLE yMETHUKU
0llyc ¢ uciioanell co WUGOM W (huanzpancku UpoiiKaeH
aupuzam. Bo cuilie neZosu exclionamiu ce 4ysciieyea u
doxmusysa cumorujailia Ha Gpemeiio u Upocuopoi,
cumghonuja fpeietauea 60 e0eH 3016 UCTeana.

akesapea, ua ce

Hpod¢p. Baniea Kouonan, axadenux, 00 kaiiiaaozout 3a
camociliojHailia uzroxba Ha aKeapeau Ha Wema yeexe, 60
Homoiit na JHA, Crotije, 28. 02. 1973.

a particular experience for the artist himself; non repeatable drama
of color, light and aimosphere, unforgettable lyricism in the har-
mony of the skies, the water, the earth and the vegetation.

Prof. Pavle Vasic, Ph.D., art historian, on the occasion of the solo
exhibition, Federal Administration of Foreign Affairs Club, Politika,
05.02.1972, Belgrade

...Being rather fluid and transparent, the water colors of Sulajkovski
are displaying an assuredness in the field of technique, a bravura in
mastering cach of the motives, and in finding adequate expression
for them: nonetheless, along with that transparency there is an in-
pression of evenness, which speaks of the virtosity of the author...

Zivko Vasilevski, text from the preface to ehe catalogue for the solo
exhibition, Art Gallery Kumanovo 06 - 21. 10. 1972

Sulajkovski, as well as many a Macedonian artist, reflects and ex-
presses the time and space he is living in. His painting ts introducing
the contents that is inspired by our rich Macedonian landscape, which
is so marvelous, magnificent and picturesque in spring and in late
autumn.

.From the classic water colors, through to its transformation into
an abstraction, his artistic work is filled with life and filigree threaded
Iyricism. In all of his exhibits one can feel and experience the synt-
phony of time and space, thrilling symphony which is sung in a breath.

Prof. Vangel Kodzoman, member of Macedonian Academy of Sci-
ences and Arts, excerpts from the “Flowers” solo exhibition cata-
logue, JNA Center, Skopje 28.02.1973

Among the contemporary fine artists in Macedonia, this technique
was accepted by few, and out of those few, Teofil Sulajkovski, painter
of the young generation, has remained a unique and pertinent devo-
tee. Immediately after the graduating, that is very early, he is apply-
ing the water color technique without letting himself dismayed by
various “isms”, “styles” and “artistic directions”. On the contrary,
being always in the process of examining his personal achievements
and values, untiring in creation of his personal handwriting, re-
gardless of what is going on in the field of fine arts in other major
centers, Sulajkovski stays unburdened with alien expressions and
influences.

... The devotees of this technique are scarce, since it is aboui a tech-
nique that requires from the author swift evaluation and experienc-
ing of all kinds of spectral movements, and as Sulajkovski ts a water-
colorist, he had sensed all the difficultics, he overcame them and he
created several pictorial cycles from Radika river and Mavrovo re-

gion, filled with aimosphere of spumous Radika and the Lake of

Mavrovo...

Prof. Dimce Koco, member of Macedonian Academy of Sciences and
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Bo Makedonuja o cospeseHaiild AUKOBHA YMEIUHOCIL 06aa
[AEeXHUKA [a EPUDAITILAE HEKOAWUHA, MEZY KOU KAKO COUHCTIBEH
u docaeden AOKAOHUK OCHAHAN CAUKAPOTL 00 MAGOAA
senepayuja Teopua Wyaajroscku. Toj Heliocpedno 1o
sasputeruitie clayouu, ywitie 8o dpeuilie MEOPeUKit CHOSU ja
APUMEHY6A AKBAPCAHATIA [HEXHUKA HE 3AHECYBajkU ce co Ma
Kakeuw uami, ciiuaosu u apasyu. Haitpoitius, cexozaut 80
iipouecolll Ha POBEPYEAHLAILE HA AUYHUITE [TociiuzZara u
BPCOHOCITL, HEYMOPCH 60 UBOPCHELO HA AUYHUOW PAKOLUC,
6e3 cepillyBare KoK Ce OHA WO ¢e CO30a6a 60 Melipoiioauite
Ha fioneilio Ha auxosHatiia ymewnocd, Hlyaajkoscku idormy
Hopadu 8axeuolli 0OHOC B0 HEZOBOIUO BOPCWINEO OCUARY8a
neodtitiepettien co Hiy2u u3pasu U 6AUjaHILa.
JIpuspsenuyuitic xon osaa WexHuKa ce petiku, dudejku ce
paGoilin 3a fexnuka koja bapa 00 WMBOPEHOU MOMCHIUHO
(POUCHY BAILE Ut DONCUBYBAHE HA CUITLE 00 CCKAKOS BUO OBUNCArLA
so citexiiapoitt na OGouttie, a Hlyaajkoecku ¢ caukap
aKeapeaucii, Koj okmy 21 UoHysCiusysan culiie HOMeK oL,
2u dpemociiua u co30aa HeKoaKy yukaycu 00 Paouka u
Masposcko, Hoanu co ammocepa Ha pacueryuecia Paduxa
1t Masposcrottio Esepo...

po. Tumue Koyo, axademuk, 00 ipedzosopoul 60
Kailiaaozoiit 3a camocitiojraitia u3aoxba 6o Jomom na
kyattiypaitia-Oxpuo, 20 -30. 08. 1973.

Meéy cauxapuiiie KOu WO HAJMHOZY GHUMAHUC HOCBelitAe U
yeiiex HoCitZHane 60 aKaapesoll € HeCOMHCHO Mlyaajroecku.
Jupusas 6o edern HeZog MAA0 UBPA3 WLIHLO CCKAKO HOHAaMy Ke
upiue u Ke Hapa USMEeHA; SHAUN BECHUK HA CCPUO3CH YMEITHUK.
A 3a 0a lociiane WaKos, ZAPAHLILA e HeZoBallia MAa)OCI.

Baadumup BeaudkoGcku, Kpuiiuki 0Cc6pii KOH Usaoxowiia
Ha axeapeau o Lenitiapoti 3a kyaitypa w ungpomauuu, Ckotje
Hosa Maxedonuja, 15. 04. 1977.

Edno 00 dolpuitte c60jciiBa HA aK6apeaolll ¢ CGeH OO
pasaesarse U ledHOC Ha Oojaliia @ Koe c¢ HoCliuZHysa o
uciiipajno nezysarse Ha osaa wiexuuxa. Toa 6apa uzsecrHa
Zuiikociii  Gp3uHa Ha [HOWEZOMW WHlo ce coZaacysa co
fMenmiiepameniioin Ha Iyaajroecku, eden 00 pelukuiie
FORAOHUNLH HA 06A4 CAUKAPCKA HeXHUKa Kaj Hac. ...Bo cexof
cAyHaj HeZOBUOIT AKBAPEN ¢ WCXHUUKL COBAA0AH yepeocpeden
HG XpoMmamicku oOHOCH pevuct aliclipakiing, 0d6oeHL 0d
MOUUBOTH...

... Mnaxy Ulyaajkoscku u ilokpaj osue Kapakitepucitu, He 2u
HAAYWTGA OMUACHUITC [HeMU KAKO WO Ce: UEj3aH, MOTeU 00
Paduica, mpiitea dpupood u yeere, a HaACA0BULe Ha CAUKLLe
VRAIUYBAAlil Ha HeZosatlia “HUciia Hoeiicka upeokyiayuja.

Tome Mosuposcku, tucaitiea, 00 EpedZo6opolil 80 KAAA020M

Arls, excerpts from the preface to the catalogue of the solo exhibition
at the Center of Culture, Ohrid, 20 - 30.08.1973

Sulajkovski is, undoubtedly, one of those painters who have dedi-
cated most attention and gained most success in the water color paint-
ing. There is a lyricism at an early stage of expression, which is, for
sure, to undergo and to require a iransformation; thus, a sign of the
serious artist. That he shall become one, his young age is the war-
rant.

Vladimir Velickovski, critic review on the water colors exhibition at
the Center of Culture and Information, Skopje, Nova Makedonija
15.04.1977

One of the virtues in water color painting is the fresh blending and
liquidity of color, which is achievable through obstinently cultivat-
ing this technique. It requires suppleness and swifiness in gesture,
which is in compliance with the temper of Sulajkovski, who is among
the few devotees of this technique in our parts.

Anyway, regarding the technique, his water colors are accomplished,
concentrated on rendering chromatic relations, almost abstract, de-
tached from the motive...

...On the other hand and in spite of these traits, Sulajkovski does not
abandon his favorite topics: landscape, motives from Radika rive,
still lives and flowers, while the titles of his paintings are indicating

1o his purely poetic preoccupation.

Tome Momirovski, writer, excerpts from the preface to the catalogue
of the solo exhibition at the Center of Culture and Information, Skopje,
04 - 20.04.1977

The artist soaks the innocent, always attractive nature in white touches
and relentless wavering, and is again remaking it according (o his
sensing of water colors painting. On this horizon made of feeling,
thought and dream, he is aiming his sight to the nature in order to
transfornm it into a sight through the nature. Within this lyricism of
constantly refining blending, there are no stylized idea or technique,
but a lyric penetration in the core of objects and their relationships.
These water colors, so delicate in their own way, reach the sense and
essence, color and harmony, reality and appearance of our warm
parts withoui superficiality...

...Here we feel the presence of both the idea and the pure relation-
ship, the unstoppable energy and restlessness.

Borislayv Naumovski, from the opening address at the exhibition of
water colors, Center of Culture and Information, Skopje, 02 -
20.04.1978

WAt last, as is usual, the encounter with this virtuous master of the
water color painting always leaves an impression of exquisite and
non repeatable experience, whose magic obsesses us for long. It is



3a camociiiojraiiia u3aoxcéa 6o Lleniapoii 3a kyaiiypa, Croiije,
04 - 20. 04. 1977.

YMeMHUKOM ja ol HeBUHATIA, CCKOZAUL MAMAUBA [IPUPOOA,
00 Geau Joiiupu 00 HeckpoitieHt 6panysarba It HOBLMIOPHO ja
fipecozdasa iio céoe wysciieyearbe Ha axkeapeaowt. Ha tioj
XOPUBOHITL 00 YYBCIIBO, MUCAA U COH, O] CcHIpeml c80fOUl
ffozaed koH dpupodaiia da Zo Gpeciopu 60 HoZaed HU3
@ipupodaitia. Bo osaa aupuka, Hu3 {HoCMOjaHO [poHUCTlyBanll
ipeausu, Hema CUAU3UPaHa woeja u MexHuKa, myKy aupcKo
Hasaeiysame 6o jallikaiia Ha [pedmediuiie u HA 0OHOCOM
ffomety nue. Qsue aksapeau Ha C60J HAYUH UCIHEHUCHI Ja
doghaittiyeaaitl cywiiunaiia, Oojaita u
XapMmoHujaitia, ClsapHOCla U UPUSLIOHOCIIA HA HAWUOTL o0
Kpaj 6e3 3Z0pHUHCKO...

... Tyka uma f0dedHaxso udeja 1 HUCll 0OHOC, HeColupaAUsa
eHepZuja 1 Hecllu8Halilo.

cMucaama  u

Bopucaas Haymoecku, 00 otisopareiio Ha usaoxbaiia na
akeapeau 6o Lenitiapoitt aa kyalilypa u ungpopmavuu, Croiije,
02.-20. 04. 1978.

..Biipouen, kaxo u doceza, cpedbaitia co 080] 6UPULYO3CH
MACITOP HA AKBAPEAOI, ceKoZaly 0cTiasa lipaeH 6eaeZ Ha eOHO
BOHPEOHO U HEHOBIIOPAUBO DOXCUBYBArLeE, Huja Mazuja 00420
ne o63esma. Bepojaiino zaiioa witto Uyaajkoscku Hu ja
ofixpuea MAjHATIA HO PA3UZPAHUOWL MAKCOOHCKU [IeJ3aX U HA
HeZosailla KOAOPUCTUUYKA TOAUDOHUJG, CCHIYAAHUOIT doftup co
HezZosuitle mipeiiepersa, fapaseau L OPAHYBarba 6O BPEMEHio U
apociiopoili, Koza Woj ja raoZa csojaiia 6UCTHUHCKA
UHCOUpauja.

. Yaemnukoii fiped Koj ce HaoZame ¢ CEpacer 8py0enuK 60
fpupodaitia, foeili kKoj Z0 paabupa ja3ukoil Ha Uej3axoi,
MY3UKQIIA HA WBEKeTlo, UZPAiia HA CBCULAUHALIG Ui Oojaiaa, wiio
HECOMHEHO MY domaza 0a co30ade He3aDOPABHa AUPUKA HA
COUHCIIBOITO MeZy HebOoMio, 600ailia U 3emjatia.

Joean Kowmeecku, iiucaiiica, 00 pedZo6opoill 60 KAlAA0201
3a camocitiojhaitia u3aoxOa Ha dacilicau 60 [Jomoiil Ha JHA,
Ckoiije, 18 - 28. 05. 1978.

Ese ne iiped eOHo u300UACTIBO HA AUPUIAM, HETIOCPEOCH, HILCIT,
kyafmugupan. Jlupusam uzpazacn Upexy Hajpunit, ckopo
Hedoghaiiaueun uzpu Ha Oou, Upeausu Ha cyldiiuauitieriiu
dosedenit 00 KPajHU ZPAHULL HO MOXHOIO 80 aK8apeaoit u
nacieno.

.7 He ¢ nyxcno, Ha Kpaj, Oa ce uma Hoiiduc oo osle daciuea
3a 0a ce Q03HAC HUBHUOMI paduyc HA CO30A6aAHE U HUBHUO
asitiop. JI080AHO ¢ 0a ce [o4YBCIBYEA CAMO HUCTHILOU u3bAuK
Ha wysCilieo wilto Apeo Ke He fiaenu, fia ipexy woa oa ce 00joe
00 HoOHeGjeiio witio Zo flobydune asllopolll Ha COUCIUBCH

probably so because Sulajkovski is revealing to us the mystery of the
dancing Macedonian landscape and its polyphony of colors, the sen-
suous touch with its shivering, parallels and wavering in time and
space, when the author is finding his true inspiration.

...The artist before us is passionately enamored in nature, a poet who
is understanding the language of landscape, the music of flowers,
the dance of light and color; which is undoubtedly beneficial for his
unforgettable lyricism of oneness among the skies, the water and the
earth.

Jovan Kotevski, writer, excerpts from the preface to the catalogue of
the solo exhibition of pastel drawings, JNA Center, Skopje, 18 -
28.05.1978

Here we are in front of an abundance of lyricism, direct, pure, culii-
vated. It is a lvricism expressed by way of finest, almost inaccessible
dance of colors, by blending of subtleties developed to the very ex-
treme of what is possible in the water color paintings and pastel
drawings.

..Finally, it is not necessary to look for the signature on these pastel
drawings in order to find out about their creative range and their
author. Suffice to feel this pure outpouring of emotion which capii-
vates us at firsi, and than it is possible to come upon the soil that
inspired the author’s proper phrasing who is relieved from serving
pattern categories other than his own wish for discovery.

Dimitar Kornakov, art historian, from the opening address at the
exhibition of pastel drawings, JNA Center, Skopje, 18.05.1978

.. Through his landscapes Sulajkovski is evoking our lakes, the earth,
the skies, the vegetation. By way of color nuancing he is describing
our warm climate. The author evokes the wonderful, unspoiled na-
ture around spumous and pristine Radika river or Lake Ohrid, and
with particular palette is depicting the deep south countryside of
Lake Dojran. All of this summed up, tells us that Sulajkovski is the
master of his aquarellist technique, with taste for the colors and the
drawing, which on its own, is quite enriching his work...

Viktorija Vaseva - Dimeska, art historian, excerpts from the critic
review of the exhibition of pastel drawings at JNA Center; broad-
casted on Radio Skopje, 26.05.1978

...Convicted aquarellist, and later on, pastel draughtsman - a tech-
nique sparsely used nowadays, this artist is revealing his lyrical
emotive and subtle nature, which promotes the tonal blending and
poetic expression as a basic feature of his work. Lyrical treatment of
the motive and the creative procedure are a result of the strong artis-
tic sensibility, and of the author’s endless love for nature and its
colorific wealth, for its specter of various contrasts and conflicts,
collisions and narrowing of lines, shapes and colors.

..Sulajkovski is showing the vigor of his temper with the sway of
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UCKA3, HEPOOYBAJKU HO HUKAKGI LULCMU U KAWIC2ZOPpULl, OCBCH HA
COUCIIBCHULIA Heeada HA OIUKPUBAH>C.

- e — — —
Humuiaap Kopnaxoa, uctiiopunap Ha ymeltHociia, 00
oftieoparseilio Ha camociitojHailia u3aoxba Ha Haciieat 60
Homoii na JTHA, Croiije, 18. 05. 1978.

.Ipexy ceouinie iejaarcu, Ulysajroscku Hu 2u dovapyeu
Hawuite esepa, semjaiiia, neboiio, ezetwayujaita. Ipexy
nujancuitic Ha Gouitie 20 odiuittysa Haweilio @oiao doouehje.
Toj nu ja dowapysa lipeKkpacraitia Heoesaciupana ipupooa na
fienausaiia u Ouctapa Padurka, Oxpudckoitio e3epo, a uciio
taxa co oceben KoAopulth Ha HujaHcu Ha 6ou 20 cauka
Kpajruoltt jyz co apedeauitie na Jojpanckoitio eaepo. W koza
ce osa Ke Zo cymupame, doaiame 0o cosnawnue, oexa Uly-
AGJKOBCKU ¢ BUPHIYO3 HA CBOJAlia CAUKAPCKA TeXHUKa-
axksapeaoll, co ycell Ha Houtlte u YPUIexcoul, wito 20 4uHail
HeZ0BOMo MEoPeIiligo MolHe BO2AMO. ..

Buxiuopuja Bacesa-/Aumecka, uciiopu4ap Ha ymMeutHoctid,
AUKOGEH 0CBPITl KoH u3aroxOaiiia Ha taciiean 60 Jomoii Ha
JHA, Ckoitje, emuitiysan iipexy Paouo Croiuje, 26. 05. 1978.

...Qupedeaen 3a akeapea, a fT00OUHA U 3a Hacien WAQ WEXHUKA
KOja OeHecka Qopeiiiko ¢ KOPUCTICHA, 060] YMCIUHILK ja OWUKPUBH
ceojaitia AupCKa eMoiiueHa U CyIiliuana apupooa Kou 2u upasu
[oHeKuitie dpeausy u Goelickuodi uzpas da dude 0CHOBHA
Kapaxigepuciiuka 60 Hezosuitte 0eaa. JIupckuoitl ipetimar Ha
MOTRUBOIT 1 CO30ABAHEINO HA OCAOTO, CC Pe3YALHAlll 00 CHAXCH
YMEMHUNKL CeH3UOuANTICT, 00 HeZosaltia beckpajHa by0o6
fipema Gpupodaiiia 1 Hej3UHOIHO KOAOPUCTHIUKO DOZalliciEo,
{ipema Hej3uHUoM cleKiiap Ha pasHoBPCHUILE KORIApaciiu u
KOMbALKITUL, CYOUPara it CLHECHY6akba Ha AuHuuiTe, obaayuitie
1 Gouite.

Hlyaajroscku weciiunaiia Ha C60jold emiiepamcnia ja
ftoxaxysa 6o 3amasoill na paxaitta. Heepeseino, suopoiice,
epitinoauitic ce peayatiupant 00 y3bypkaraiia

YMEHUYKa Gpupooa...

Comwa Abayuesa - Jumuiupoea, uctiioputap Ha yMeHoca,
{weKcitt 00 (ApedZosopolll 80 KAlaA02Zolll 3a caMoclilofHaiia
usnowba 6o Jdoxoia na xyamiypaiia-Ceeiun Huxoae, 25. 05.-
05. 06. 1979.

...Teopua Myaajkoscku ceojoltt MEOPeUKU Al MYy 20
ffocgetiina Ha aksapeaoti. Ilounysa co mpanckpuiiyija Ha
fipeiliciiasu apeOUMHoO 00 UHIUMEeH Kapakiaep (mpiasu
fipupoou, iopiiperiu, tejzaxu). Pasmasoit na emoyuuitie 2o
600u HoHaiasmy 00 cllapamia MaKedoHCKa apXultexKiypa
(uprouitie, sanactiupuitie, Kykuitie) uau 0o busapuuine popmi
na uciowiiienuitte upiieu ciiebaa, 3a da ce 3adpxc Ha

hand. The tempest, the whiriwinds, the maelstroms, all are resulting

Jfrom the agitated artistic nature...

Sonja Abadzieva - Dimitrova, art historian, excerpts from the pref-
ace to the catalogue of the solo exhibition, Center of Culture Sveti

Nikole, 25.05 - 05.06.1979

Teofil Sulajkovski dedicated his creative life to the water color paint-
ing. He had started with transcribing predominantly intimate repre-
sentations (still lives, portraits, landscapes). The emotional impetus
takes him further o the old Macedonian architecture (churches,
monasteries, houses), or to the bizarre shapes of worn out trees,
through to unexhausted tonal blending of the Macedonian landscape.
...Regarding the dynamism of each process, he is reacting quickly to
the changeability and instantaneity, as is required in “a la prima”
water color painting, and is swaying the brushstroke with directness
and vigor. The author is insistent on lyrical accentuating and poeti-
cally shaping the very first visual impression...

Erhst Buck, critic review of the exhibition at the City Musewmn in
Offenbach am Main, Offenbach Post, 16.10.1980

... Teofil Sulajkovski creates his work exclusively in the technigue of
water color. Motives of his work are predominantly the landscape
and the still life. His painterly mood ranges between the expression
and vision...

Ljupka Damjanovska, art historian, excerpts from the preface to the
catalogue of the solo exhibition, Center of Culture “lljo Anteski -
Smok"”, Tetovo, 22.11 - 03.12.1980

...In a way, Teofil Sulajkovski - Tofe is the only artist in Macedonia
that could be righteously recognized in continuing the pioneering
production of the contemporary Macedonian water colors painting.
He dedicated all of his artistic life to the water colors painting, ex-
pressing himself, mainly through this technique. Working in this fine
artistic discipline for more than two decades, perpetually perfecting
it and penetrating its secrets, Sulajkovski has achieved evident vir-
tues of execution, which we had have several opportunities to ascer-
tain at his solo shows in Skopje, throughout our country, and abroad.
...However, the long-standing work and creative commitment in the
domain of the water colors technique, which results in an unpreten-
tious, yet deeply sincere painting interlocked with emotion and en-
thusiasm, is the most significant contribution made by Sulajkovski to
the contemporary Macedonian art.

...Obsessed by the phenomena of the water, air; skies and rocks, and
well acquainted with the technique of water colors painting,
Sulajkovski is rendering certain moments of the day and atmosphere,
the time and space - twilight afore the storm, white touches, relent-

less wavering, early shivering etc.



Heucypiienitie MOHCKU TPeANBIL HA MAKCOOHCKUOIL ej30K.
...Bo dumamukxaiia na cexoj iipouyec, peazupa Op30 Ha
MEHAUBOCIHA U MUZOGHOCIA, U KAKO Wilto Dapa akeapeaol
cauxame «a la prima, HEHOCPEOHO UL CHEPZUUHO UM 0A8a PA3MAG
na fomesuttie. Hacitiofysa dpsaitia uayeana UMapectija Aupeku
Oa ja axyeniupa u fdoeiicku 0a ja oHauKysa...

Erhst Buck, kpuitiuixu océpiti 3a uzaoxcbaitia 6o I'padciuoii
sysef so Opendax na Majra, Offenbach-Post, 16. 10. 1980.

.. Teogpua Ulyaajxoscku coouitie deaa 2u co3dasa UCKAYHUCO
60 WexHukama axsapea.Kaxko moltugu 60 HEZOBOMWO
WEOpewmen upeierxHo ce oiipedeaysa 3a fejaaxoll u
mprisaiia apupooda. Hezosuolli caukapcicu itiemitepasmenii ce
d8LYCI HOMEZY eKciipecujaiita U su3ujaiua. ..

Jbyiika Tamjano6cka, uciiopuvap Ha ymemHoca, mexcid 00
{ipedzoopolil 80 KAAAOZOM 30 CaMOCiofnaiila uzaoxda 6o
Homoit na kyaiypaiia Hao Ariiecku Cumok-Teittoso, 22. 11.-
03. 12. 1980.

... Pentcn eounciticen ymeitinux 6o MakeOoHuja, Koj co ipaso
MoKEe 0a ce Hapede TPodoancysat Ha OCHOBOUONONHUHKALIL
HPOOYKUUG HA COBPEMEHUOIT MaKedoHekl arceapea ¢ Teoun
Hlyaajroscku - Toghe, kof uyeauoili cooj fieopeuxi Husoi 00
OeHee 20 HOCECWILLA HA AK6apenoill, U3Pa3yeajril ce 2AasHO UPexy
nezo. Ulyaajkoscku, dejciiieysajku, KOHMUHYUPAHO 60 08ad
AUKOBHA KailleZoplja Ha yMetiHocia Toseke 00 06e deueHu
fdociiojano paboiiejKi HU HEJ3UHOLLO YCOBPIUYGAHLe 1t
HAGACZYBAjKU 80 Hej3uHUITe [TajH Tpu uzseolailia TociiuzHan
0CBEOOUCHU BPEIHOCITN, KOU CME HMAAE MOWHOCI [ToseKe Haitiu
0a Zu eudume Ha He2oaullie camociliofril uzaow o 6o Crolije u
opyzuitic Zpadoeu na Peiiyfaukaiita, Kako u HA06op 00 Hea.
..Meéyitioa, najauauajnuoii ipudonec Ha lUlyaajroscku 6o
COBPEMEHAITIA MAKCOOHCKA YMECIUHOCTH ¢ 00AZ0ZOOULUHOIO
Oejeitiaysarbe 1 KpeaiingeH AHZAMMAH GO QOMCHOM Ha
aKeapeanaiiia MexXHKa, co30a8ajrl, eOHO HCUPCIeHYILO3HO
CAUKAPCIIBO, HO 0AGGOKO UCKPEHO U UPOUIKACHO CO HYBCIGO U
eniysujazam. ...Qiicednaili 00 enomeHoml Ha 60dalua,
s030yxoi, neboiio u kapiuiie, Ilyaajkoscru loznasajiu ja
DOOPO WeXHUKAILG HA AKEAPEAOTTL TIPEHECYBa 00PEOCHIL MUZOBU
Ha OCHOM U aluocghepaiiia, apemeiiio u ipociiopolit / aarestt,
iped Oypa, Oeau dowupu, HecllusHaiiu OPAHYEarwA, paHu
mipetiepersa i op.

Hanover Anzeiger, aukosen ocepili 3a uzaoxoaiia 6o
[paockuoitt my3ej Xanay, 12. 01. 1981.

Teoghua lliyaajroscku, poden 1934 zoduna 6o Hebap-CPM, co
ceouilie akeapeau i flaciieat ce 0OAUKY8a 80 vsaa pyia 0o
sakedonciku cauxapit. Toj co GOCCOHA CAUKAPCKA BEUITUNHA U

Hannover Anzeiger, critic review of the exhibition in the City Mu-
sewm of Hannover, 12.01.1981

Teofil Sulajkovski, born 1934 in Debar, Rep. of Macedonia, with his
water colors stems out in this group of Macedonian painters. With a
particular painterly skill and an easy going manner;, he accomplishes
1o feel with his artist'’s brush the natural phenomena: the wind, the
light, the air; the sun, the darkness and all the traits of the nature.
His works are breathing, his works are light bearers at this exhibi-

tion.

Zvonko Stojanovic, writer, excerpts from the preface to the cata-
logue of the exhibition of water colors and pastel drawings in Ohrid,
27 - 30. 09. 1982

. Tofe Sulajkovski speaks through singing and meditates through

painting, simple and suggestive. That is how he waters the vision of
the spectator with the necessary quantity of unrest, on the way of the
suggestive tone that reminds of the potion necessary for inspiration
and for the musical scent of vegetative freshness, evoking joyful cam-
paigns to the realm full of nectar and exhilarating games of light and

shadows...

Blagoj Stoickovski, scientist, excerpts from the preface to the cata-
logue of the solo exhibition of water colors and pastel drawings in
the Center of Cultuwre in Delcevo, May - June, 1984

As a painter of numerous landscapes he can establish, in a very
subtle way, the internal Iyric dialog with the body he is portraying,
which enables him to set a communication, warm, human, full of
Iyrical sensitivity and humanisin.

...His marvelous language of the hrush leads us through the old
Macedonian architecture, through the picturesque tales of the nature
untouched by human hand, through the dawns of the endless spaces
of beauty and creative completeness. The lake wavering, the waves of
the sunrise and sunset in his pastel drawings are a special experi-

ence and show a particidar kind of artistic vocation.

Vlado Buzancic, art critic and art histortan, excerpis from the cata-
logue to the Lineup of the Yugoslavian Art, Marble and Sounds,

Arangelovac, 1986

.Macedonia is represented by a mature and a distinguished water-
color painter, Teofil Sulajkovski Tofe, the oldest participant at the
exhibition Eight after Six. In the past few years his painting is being
developed virtwously, fluidly, and with its representative pieces it is
successfully making his way between the nostalgia and curiosity, the
surrealistic and the expressionistic communication with the equivo-
cal Homelands. It is a relationship with the things that are most per-
sonal and always longed foi; and, it seems (experiencingly) as real a
dwelling as a completely phantasmagoric fiction, an apparition ... It
is in those hazes, materialized with the Apparitions... (where 1 find

33
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HA COCEeMa AeCer HAYUH YCIeaa co caojallia Hellika 0a 2u ocertu
fpupooxuitie fojasu Wlio W CAUKA: BEIUPON, CECHlAUHAlLA,
8030YX0Il, COHUCTIO, WMeMHUHATA U cuilie ocoberocilt Ha
apupodaiiia witto 2u Hocu co cebe. HeZosuilie deaa duiuaid,
HeZoBuile dena ce CEelllAoCHULL HA 08aa 1310304

3aonko Cimojano6uk, iucaiica, 00 @pedZoGopoil 6o
kaitianozoiti 3a Harowbaiwa akeapeau-aacitieau-Oxpud, 27-30.
09. 1982.

... Toghe lllyaajroacku Zo8opu ResAUB0 1 MCOUIRUPA CAUKAPCKU
coHociliasHo 0o cyzeciiusrocii. W fiaka ja naitojysa susujaitia
Ha 22edauolll co HOMUPeOHOIILO KOAUNCCIUBO Hemup [Ho Haidol
Ha CyZecliUGHULOTL [OH, KOJIUIIO HOWCely6ad Ha totpebruott
CAUKCUPCKU HARUITIOK 34 UHCIUPAA Ut MY3UKAAHUO MUPUC
Ha 8eZeMaMueHAlia CeeXcIHa, 3a 6edPU HOX00U KOH iipedeaotl
HOAH €O HeKITap i OHOJHU UZPU HA CEEMUAUHALUA U CCHKUITE. .

Baaioj Cldouskoecku, Hayer paboitinuk, 00 pedZosopoill 80
KallaaoZotll 3a CamoCiojHatiia u3aoxba akeapeasu-aaciieau 8o
Kyaitiypruoiti dom Heaueso, smaj-jyuu, 1984.

..Kaxo cauxap na sHozyGpojuuinie tejsaxcu, Woj HA MOLUHE
CYRIRUACH HAYUH YMee Oa 8OCHOCINABU BHAULPeUEH AUPCKU
dujaro? co deaoio witio 20 Lopupewupa, WILo My
0603MOXCYEa 0d GOCHOCIIABU KOMYHUKALU]A [Wodaa, H08eHKa,
AOAHA CO AUPCKA CCHIUOUAHOCIL U XYMAHUIAM.

...Hezosuoil maecitipasen 2o8op co vellikaiia He 800U HU3
cliapaitia MAKeOOHCKA APXUMIEKIRYpa, HU3 QUKIOpecKHulie
cKazHu Ha HedollpeHaiia 00 H0B8e4Ka paka upupood, Hu3
Mmyzpuitic Ha ogue GeckpajHu ApoCcwopu Ha ybasuna u
kpeaiinsHa Goanoitia. Ezepckuitie Oparysarsa, Oparysarsaiia
HO U3ZPEJCOHKENio U 3AJOUCOHUCITIO 80 HeZosulle Haclieal
{ipeiticiiacysaaiti HoceGHO QONCUBYBAILE 1L CE0EBUNCH HUH HA

AUKOBHA BOKALLL]A.

Baado Bysanwuk, aukogen xpuituyap u ucaiopuvap Ha
yaeinociia, tiexciii 00 upedz080poll Ha Kaiitaro2oit Caouipa
na JyZocaosenckattia ymetarnocii, Mepamep u 38yyu -
Apanienosey, 1986

... Makedonuja ja uperuciiasysa 3pea, HO UCIIO [TAKA I BPCCH
axsapeaucia u faciieaucii - TOPE WYJTAJKOBCKH -
TODE, najcittapuoitt ywecHux Ha usaoxcoaiia “Ocym o wecia "
Hezo60iii0 caukapciiiéo 60 HoCAeOHUILE Z0OUHL c¢ pA36Usa
BUPILYO3HO ZPAHUMHO, UAL HA PAYUOHU ZPAHULL, U B0 CEOULLC
pelipeseHiamusHu dpumepu yciewHo ce upoGusa smezy
Hocitaazujatiia u myOouuiiciusoitio, HAOPeAAUCTUULYKOUO U
eKCTPECUDHUCTIUMKOMIO KOMYHULUPAILE CO HOBEKE 3HAGJHUIIE
Poduokpajciiea. 3nawu poOHOKPAjCiliBo €O OHA WO ¢
HAjCORCTUECHO, L CCKOZALL HOCAKYBAHO, @ C& HUHI (UCKYCIUBEHO)

the homeland Macedonia), Tofe's new expressionisim occurs with the
no-nained symbols (some naive exclusive hours, confirmed places...),
yet symbols of the vision that are like beings as important as the
eyes.

Viadimir Velickovski, art historian, excerpt from the preface to the
catalogue of the solo exhibition in the Center of Culture and Infor-
mation, Skopje, 14. - 18.05.1987

...The works from the early sixties remind of the informal responses
as a reflex of the actual artistic esthetics with the dimmed warm hues
and the lean treatment. In the second half of the sixties Sulajkovski
maintains a rigid water color in the manner of a certain realistic
Cezannism. Since then, the motifs are changing, but he is basically
inspired by the picturesque landscapes of Radika, Mavrovo, Crn Drim,
Ohrid Lake, Prespa Lake etc. Sulajkovski likes working outdoors, he
is a painter of ranges who wants to feel the freshness of the nature
and shift its changes on the paper:

...The immediate and spontancous way of painting results with quick
and determined recording of the sensations shaped in imaginary land-
scapes soaked with color and lyricism. The layers of fluid hues and
the generally baroque arranged entity resonate with certain roman-
tic moods.

...Considering the opus of Sulajkovski in general it becomes clear
that he is a watercolor painter whose particular works influenced
this kind of Macedonian painting, which especially refers to their

lyrical values.

Zlatko Teodosievski, art historian, review “Highlights of the Water-
color” on the occasion of the exhibition of Teofil Sulajkovski, Kulruren
Zivot no. 5 -6, p. 42., Skopje, May - June, 1987

After 30 years of artistic career characterized by a continuity of fif-
teen solo exhibitions, the works of Sulajkovski acquired the qualities
of a completed topic opus with hints of the possible future preoccu-
pations and directions.

.The essential attributes of his present works are mainly identified
as realistic landscape painting, with the intimate, homeland feeling
and the lyrical understanding of the nature.

.In his more mature creative years, especially in the last decade,
Sulajkovski has established the dominants in his painting: together
with the technical perfection he gave priority to the intensity of the
color and 1o the strength of the emotion in a rather free composition.
... With his mastery Sulajkovski accomplished top results in his works,
enriching the highlights of the Macedonian watercolor; as well.

Georgi Stardelov, academician, excerpts from the preface to the caia-
logue of the solo exhibition “Resurrection” at the Center of Culture
and Information, Skopje, 04. - 18. 04. 1991

...However; in his latest phase, his water colors are being dominated
by a gentle nostalgia and evocation of the old, ancient and sacral
Macedonian medieval landscapes.



woaky peaano  buiiucysare  KOAKY U cocema
(haniliazmazoputHoiio usmucaysarse, ipusudenue ... Tokmuy 6o
[fiue MazaeHoCiu madiepujaausuparnit co Ipusuouitie (60 Koj
ja zaedas poorokpajuaitia Maxedonuja), ce cayuysa Togpesuort
HOBOCKCHAPECUOHUIAM CO HeUMCHYBaHullle cumboau (Hekou
HAUBHI CKCKAY3UBHU HACOGU, HOMBPOCHU Mecita ...), HO
cumboan xaxo owiiie 3Ha4YAJHU Cywiieciiiea Ha HeZosailla

su3auja.

Baadumup Beaudko6cKu, (criopuyap Ha yMelttHocid, iexci
00 UpedZosopolll 60 KAMUAA0ZONL 30 COMOCIUOJHATIA uznoxcoa
80 Ienitiapoiti 3a kyafiypa u ungpopmaruu - Crodje, 04 - 18.
05. 1987.

... Teop6uiite 00 panuitie weecefliiliu ZOOUHL HAAUKYBAQIL HA
CHPOPMEAHIL PEUUCHU]A KAKO PEPACKC HA AKTILYCAHATILA AUKOBHA
ecilieiliuka, co Ipuoyuen Moiau MoHOBU I TOCHa U3PaboKa.
Bo siopaiia Goa06UHa HA Wweeceittitiite Zoounu llyaajkoscku
HeZyea uBPCl AKGAPEA 60 MAHUP HA eOCH BUQ PeanucliiliieH
ceaanuzas. QUIHOZALE MOMIUBLITIC CC CMEHYBAALT HO ZAABHO €€
unciiupupa 00 xusolucHuiie iipedeau na Paouxa, Masposo,
Lipu Apum, Oxpuocko, lpeciancko wian. lllyaajkoscku caxa
da pabotiu 6o fdpupoda, Woj ¢ daaHepucii Koj caka Oa fa
{doycilicysa Hej3UHAIA caexcuHa L 0a Zu dpeHece Ha Xapiuja
Hej3uHLiie UPOMEHLL.

...00 HeflocpeIHUOIT U CHOHIIAH HAYLH Ha pabotia dpousaczyea
Gpao u cuZypno Geaencerse Ha CeH3ayuLie Popmupant. 6o
umazuHapHu fipedeau Hatmiolienu co Hoja u aupusam. O0 aazypro
HaneceHuiie Gayudru Monosuw W olwidaila 6apoKHO
OPZAHUSUPAHA UEAUHA TIPO3BYHYBAAUL USBECHU POMAHIILIADCKU
pacttoaoxeruja.

...Cozaedyeajku 2o 6o ueauna cosoasarseitio na Mlyaajroscku
cifiasysa jacko dexa ce padoilin 3a aK6apeauciit Koj co 000eaHi
{@isopbu ociiasa Wpaza 60 060j U0 HA MAKEOOHCKOULO
caukapeimico, fiped ce io Cooullie AUPCKI 6PEOHOCTIL.

3aaiurxo Teodocuescku, uciaopuyap Ha ymeinociua, mexci
"HNocitipeau na axsaperoiin" 3a uzrowbaima na Teogua
[lyaajkoeciu, Kyaitiyper xcusoiit, Ckoitje 6p.5 - 6 citp. 42 maj -
Jynu 1987.

Oobeaencysajiu 2o jyouaejoiti 30 200UHU AUKOGHO WIBOPCUUTTIBO
iipocaedeHo 60 KOHIMUHYULLEl 00 Hedecell camocuiofHu
usnowbu, imeopewiticoiio wna Hlyrajkoscku dobusa
KapaKiepuciauict Ha 3a0Kpy¥cer WeMalick 0uyc, co oopedeHit
HA3HAKI KO MOXCHU UOHIL APeoKylayuu i HACOKU.

. Buittnuitic odauku Ha HEZ0BOMIO QOCE2AUHO WBOPLULUBO, B0
Hajzoaemuoii 0ea, ce udeHimupuKrysaatii 80 OOMEHOIU Ha
PeanUCTiUMKOMO HefCalNHO CAUKAPCINBO, 80 UHIIUMHOLLO,
POOOKPAJHO 4yBCIHBYBAE U AUPCKO UIOAKYBAME HA

ipupodatiia.

..But, this time a certain metaphysical element has crept into the
painting, impregnated on the setting of a medieval iconography and
it seems as if His Majesty the Sprit has overshadowed the Nature, so
that we reveal not only a naturalization of the spirit but also a spiri-
walization of the nature... He has his own new iconography... Some
mysterious figures are gazing at us from all segments of the land-
scape.

..In the first range, on a setting of nature, Sulajkovski introduces
into the painting motif elements of old Macedonian monasteries with
old saints sneaking our the ancient walls, as if resurrected from the
Macedonian frescoes and icons and settled among us.

... This is how Sulajkovski intercrosses and descries the old new strings
of a complementary Macedonian artistic tradition. He seems as if he
wishes to commend Goethe who once rightly said that there is no
better place for one to shelter as in the world of aris and nowhere is
he so much related to the world as in the art.

Viadimir Velickovski, art historian, review on the exhibition “Res-
urrection” at the Center of Culture and Information, Skopje,
10.04.1991

... On this occasion it is appropriate to restate that Sulajkovski is one
of the few painters in Macedonia who has completely devoted him-
self to the watercolor; a technique that has been neglected for a longer
time, partly due to its specific properties. We find this important not
in order to distinguish ihe technique as a value in itself but, above
all, in order to point out its expressive possibilities and its qualities.

The present works of Sulajkovski, which make a significant part of

the exhibited paintings, have already subsiantially contributed 1o the
watercolor painting in Macedonia. Howeves; it was not achieved in
an instant, it required considerable persistence to develop this au-
thentic delicate technique.

Actually, Sulajkovski promotes a water color that bears personal

attribuies by its technique and expressiveness.

.80, Sulajkovski appears as a master of acquiring the coating of

soft contrasts of the light and shadow that is achieved by using dif-
ferent tone values. He is not preferring the precise defining of the
object. On the conitrary, obeying his urges, he creates a painting with
an “atmosphere”, which pulsates with indistinct hazes, lightly sug-
gested clouds, balls, semi-figural motifs whose expressiveness conies
from the ease of the stroke and from the order of the spots and the
assoctative topics. Finally, Sulajkovski skillfully pulls out the lyri-
cism of the soft contours and the pearly values of the tone creating a
specific fluid icon, a simplified mark that acts in its allusiveness and
its quality of anticipation. The watercolors of this painter are show-

ing physical processes of compression, of condensing, which gener-
ates the poetic rhythm, the baroque features of the basic lines and
surfaces. The watercolor of Sulajkovski is painted immediately, but
the specific condensing of the color make us think that he has ap-

plied a rather long procedure, searching for the saturated values of

the tone...
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... Bo ftospeauitie weopeuxu 200unl, 0cOOEHO 60 HocaeOHalla
oeyenuja, Mllyaajroecicu 2u paciipedentt QOMUHAHITLITLEC GO
cauKaitia: Hailopedro co exHuKaiia epdexija, apuoputied
Dobu uHilleH3uitelioil Ha Oojaiia 1 cuaAaiia Ha esmoultjatiia 6o
[ocA0000Ha KOMIO3ULja.
...Bo wmajcmopciticoitio llyaajkoscku ociteapit 6p6HU
peayaiiailin 60 c60eiio MBOPLIUITIE0, KOU COROBPEMEHO SHAHAI

docipeait U Ha MAKCOOHCKUOIL AK6APEA GO UeAUHA.

Ieopiu Ciiapdeaoe, axadeuur, fekcilt 00 dpedZosopoill 60
Kaiiar0zoii 30 camoctiojHaiia uzaomba " Bockpecenue" 6o
Kyaiitypno Hrupopsaiiusnuont Lenatap-Crotije, 04.-18. 04.
1991.

..Meyitioa, 8o 0saa csoja HajHOGA (haza, GO HEZOBUOIL aKeapen
cilianyea QOMUHAHITIHA ¢OHa Haaza HOCIaAzuja u csokayuja o
ciiapu, apxaudHu U CaKkpastil MaKCOOHCKU CPCOHOBEKOBHL
uejzazcu.

...Ho, 060j faili, 60 caukaiia ce BMAKHYBA HEKO] CBOEBUOCH
MAMAPUILLKU eACMCHIT UMTPEZHUPAH HA POHOIL HA ¢OHA
cpedrosekosna uxonozpaguja co koja nad Ipupodaitia Kako
da ce HadsucHaa Hezosoitio Beauueciuiso Jyxot, ta dobusame
HE CamMo HAily paau3auyiyja a Oyxort, fiyKy u caupuityaausayuja
Ha fipupodatia.... Toj uma edna csoja nosa ukonozpaguja. ...00
cuiiie clupani Ha fejzaxcolli ne Zaedaatll HeKoj 3a2adounu
AUROBLL.

. Hlyaajroscku na ipeden iaan, Ha ool Ha Upupodaiia,
BMEIHYGA B0 CAUKAPCKUOE MOITUG eaeMeMeHIUU 00 cillapu
MAKCOOHCKI MAHACILUPI 00 YUl apxauii SUOUHI Supraati
crtapu ceeliylt KaKo 0a 60CKpecHane 00 MakedoHcKuIle hpecku
1 HKOHIL Il €€ HACCAUAE MCEY HAC.

... Ha fmoj navun Uyaajroscxu 6Kpeiiiysa i GpoHuKHYy6d oseke
ciiiapu HOGU HIULUICH HA COHA KOMIACMEHILAPHA MAKCOOHCKA
aukosHa mpaouyja. Kaxo co twoa oa ce caka da my ce dade
fipaso na leitie, Koj ednaut Y6aso peue Ocka 406K HUKAOE
[HOAKY CCONGailiHO HE CC 3ACOARYBA KAKO B0 COCULOUL HA yMell-
HOCILG 1 Oeka HUKade [oaKy Ha ce Ho6p3yea co C8ellolt KaKo

6O YMeUHOCHd,

Baadusup Beauukoecku,uctiopuyap Ha yMemHociid, AUKOseH
ocepiti koH usaoxcGaimia "Bockpecenue" so KyaituypHo

ungopmaiiuaruoll ueraiap 6o Crouje, 10. 04. 1991.

... He e otaiioserke u ceza, iio o600 osaa usaroxba, da ce
fosimiopu dexa Hlynaajkosekit ¢ MeZy HEKOAKYe caukapu 6o
Marxedonuja Koj YeAOCHO MYy e [Hoc6ei Ha arsapenoid,
[@exHuKa Koja ete G0Az0 speme 3aioCiaseHd, deaymMHo 3apadit
Hejzunaitia clieyuguunocit. QOsa 20 Godsaexysame He Hopadit
H30BO]YEaH-e HA TTeXHUKAIA KAKO BPEOHOCIL cama 3a cebe TLyKy,
aped ce, da ce yRaxce Ha Hej3UHUINe U3PAIHU MONCHOCIUU U

clicuugunnociiuiie wiwio 2u nocedysa. Toa witto ceza 20

cosdasa Ilynajkoscku, Gapem co 3HaqumieacH 0ea 00
uznodceHuimie 0ead, BeKe 3HAYU CePUO3CH UPUIOHEC 60
arxcapeanoilio caukapciieo 08 MakedoHuja. Toa He e
AOCMUZHATO HACOHAUL, TAYKY CO MHOZY UCIUPAJHOCHL 8O
HEeZYBaHe HA 068G 13BOPHA DCAUKATIHA TUEXHUKA.
..Beywmocia, llyaajkoscku Qpomosupa akeapen Koj Uma AtHHu
ceofcitica (o MeXHUKA U U3PASHOCTL.

Apuitioa, Wyaajkoscku ce flojagysa Kako Mmajciiop 80
doaosysare 6o daiituna, Ha HAa2U KOHIAPACiL Ha CeIllAUHATIA
u cenkatiia Koja ¢ saaepeiu ocnucaena. Tof ne ¢ nakaoueitt Kou
apeyusno deqhunuparse Ha Lpeosettiont. Haiipoiuus, caedejiu
Zu caouiiie opusu kpeupa oeaa co "aiumocgepa”, 6o Kojf
ifiyacupaaiit HeoOpeOeHtt MAZAUHIL, AeCHO HasHaveHi obaaul,
Wothk, HoayPuypattiiusH MOMUEN YiLja UPAZCHOCTHL € 80
caobodaiiia Ha HOMezZoW, paciopedoil Ha OamKuite u
acoyujaitivsnuiiie coopycuru. Korneuno, llyaajkoscku setuitio
20 U3BACKYBA AUPUIMOIL HA MEKULUE KOHULYPU U cedepactauitie
apeOHOCTiN Ha TOHOT cO30a8ajKil KAPAKUEPUCTIUYHA PayUOHa
uKoHUKa, HoedHOCIaBdeH 3HaK Ko deaysa co ceéojalla
aAy3UGHOCH, Keaauiliedi Ha Hacelitysarve. Bo axsapeauite Ha
080] CAUKaP C¢ HASHAUCHU (PuU3UHKU Tpolect Ha 3ZYCHYBAME,
Ha KOHOCH3aWUja 00 Kade ce u3Heopysa Hoeluauparaiia
putimura, 0apoKHOIo HA3HAUYBAHE HA OCHOBHUIILE AUHILL I
wosprunu movka. Akeapeaoiti Ha Ilyaajkoscku e HaupaseH
00 [ip6a paka, HO U3BCCHUITC 3ZYCHYBAHA HIL 0A8aailll 3a UPaso
Oa fpeiiiitociagume Oeka ce paboiliu 3a Hewliio Lodoaza

ftociiatixa, Gaparse 8peOHOCIT HA MIOHOITL 00 TPe3aACUieHOCUL. .
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1950, tioaymaitiypaniiu co Aedap. Bo zopnuoiti ped ¢ Teogua Illyaajroseru
1956, maitlypaHiiii - WK0AO 3a UPUMEHCITA YMCRIHOCTL co pogpecopuitie, 00 aeso Ha decHo: Jusmuiiap [Tanduaos,
Jazap JTuuenocku, Tumo Todoposcku. Teogua Myaafroscku ¢ 80 20pHUOTL ped, UP6 00 0CCHO HA A¢60.
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1979, 00 dodeayesareiiio va nazpadaiia 13 Hoemspu na 2pad Croiije 3a caukapciiso. Bo zopruoiic ped Teogpua
Hlyrajroscku, a iiped wezo Axademur Banzea Koyoman

1986, 00 oiticoparseiiio Ha Buenaaeifio na smaxkedoHekuoit akeapea so Lenitiapoia 3a kyatitypa i uHpopmsa. 00
aeso Ha decro: B. Beauuxoscku, H. Toau, T Wyaajroscku u Ietwap Mases.




TEO®HJ/I HIYJIAJKOBCKH - TODE

Poden e 6o Hebap na 12.08.1934 200. 3aspuwa yquawuiiie 3a
itpumeneiia ymeinoci, Iedazowka Arademujau Puaozoghcru
paxyatueii o Crottje. Hmaa ciiyoucku iipecitto] 60: Ppanuuja,
Ipuuja, Tepmanuja, Hitaawja (ciiudenduja na Pondayujaiia
Mowa [Mujade). Yaen ¢ na Jpywiieoitto Ha AUKOBHUITE
ysefinuyu na Maxedonuja 00 1966 z2o0una.

Aopeca: Pasaoseuro sociianue 6p. 4-8/10, n. Kapitout 4, Crouje,
Peiiy6auxa Makedoruja, dom. fwea: 368 - 846

Hezosuiiie deaa ce HaoZaaiti 60 UPUBAIAHIL Ut ja6HU 30UPKU 60
semjaiia u ceeiioim u woa eo:Ckoiije, Buitioaa, IMTpuaei,
Kysanoso, i, Te6ap, Citipyza, Oxpud, Pecen, Citipysuuya,
Teiwioso,Tocimineap, Kasadapuyu, Hezoimuno; Beazpao,
Modzopuua, 3emyn, Hosu Cao, Combop, Kpazycsay, Bparoe,
Hapakun, (CP Jyzocaasuja); 3azpe6, Ouaituja, (Peiybauka
Xpeaiicka); Jbybmana, (Peiiybauxa Caosenuja); Capaeso,
(Bocna u Xepuyezosuwa); ®Ppanyuja, Meajyapuja, I'puuja,
Anzauja, Hoacka, Beazuja, Byzapuja, Yewxa, Caosauxa,
Tepmanuja, Ascitipuja, Typyuja, Xoaanouja, Hitaauja,
llseocka, Ezuiiein, Kuna, Kanaoa, Asciupaauja, CA/, Pycuja,
Jywcra Kopeja u op.

Bo 1975 3aedno co akademux Banzea Kouoman u Mewap
Apaxyaoacku, zo uzpaboiiua MO3auKOdi 60 Ho6UilLe
iipocitiopuu na Jyzobanxa - Cxoitje, (I sud 325 x 340 cm.) kaxo u
azpagpuiiio fexHuKa Ha Mpeliuoil kaid Ha uctdaiia 6anka, 11
suo (640 x 340 em.)

Hapaboiiua cauku 60 Zoaesmu OUMEH3UL €O aKademckuilie
caukapi Emun u Tonu Hlyaajkoacku.
1993 Xoa na PaGotiinuqku ynugepauiteiii-Crotije, " Qakpueaibe

na u38opoii na myopociaa ", macao Ha itaaiino, 180x250
1993 Xoa na Citiomaiioaowruitie kaunuxu - Croiije,

- "Pa3zoaop 60 ocamen eniliepuep ',

macao Ha daaitino, 100 x 170 cm.

- "Xapmonuja na naiywitienu gopmu’,

Mmacao Ha iaaiino, 120 x 170 cm.

- "Yitupo na zoaemu uznenadyeaiva’,

aacao Ha taainno,120x170 em.
HATI'PAJTH:

1979 Hazpaoa "13 Hoemapu " 3a cauxapcitico na zpad Crouje

TEOFIL SULAJKOVSKI - TOFE

Born in Debar on August 12th 1934. Graduated from the School of

Applied Arts, Pedagogic Academy and Faculty of Philosophy in
Skopje. Stayed in France, Greece, Germany, Italy (grant of the Mosa
Pijade Foundation). Member of the Macedonian Association of Fine
Artists (DLUM) since 1966.

Address: Razlovecko Vostanie br: 4-8/10,

N. Karpos 4, Skopje, Republic of Macedonia, telephone: +389 - 91 -
368 - 846

HIS WORKS ARE MAKING PART OF PRIVATE AND PUBLIC
COLLECTIONS HOME AND ABROAD, AS FOLLOWS:

Skopje, Bitola, Prilep, Kumanovo, Stip, Debar; Struga, Ohrid, Resen,
Strumica, Tetovo, Gostivar, Kavadarci, Negotino; Belgrade,
Podgorica, Zemun, Novi Sad, Sombor; Kragujevac, Vranje, Paracin
(FR Yugoslavia); Zagreb, Opatija (Croatic), Ljubljana (Slovenia),
Sarajevo (Bosnia and Herzegovina); France, Switzerland, Greece,
United Kingdom, Poland, Belgium, Bulgaria, Czech Republic,
Slovakia, Germany, Austria, Turkey, The Netherlands, Italy, Sweden,

Egypt, China, Canada, Australia, USA, Russia, South Korea etc.

In 1975, in collaboration with the painiers Vangel Kodzoman and
Petar Drakulovski, he completed the mosaic decoration in the new
premises of Jugobanka - Skopje, (I wall 325 x 340 cm), as well as the
sgrafitto decoration at the third floor (Il wall 640 x 340 cm).

LARGER SCALE PAINTINGS IN COLLABORATION WITH THE
PAINTERS EMIL AND TONI SULAJKOVSKI.

1993 Workers' University Hall - Skopje
- "Discovery of the source of wisdom”,
oil on canvas, 180 x 250 c¢m.
1933 Dental Clinics’ Hall - Skopje
-"Conversation in a lonely interior",
oil on canvas, 100 x 170 em.
- "Harmony of deserted shapes", oil on canvas, 120 x 170 cm.
- "Morning of great surprises”, oil on canvas, 120 x 170 cm.

AWARDS

1979 "13 Noemvri" award of the city of Skopje, for painting

1984 "Dimitar Pandilov" award of the Macedonian Association of
Fine Artist, at the Small-scale Paintings exhibition.

1984 "Lazar Licenoski” award of the Macedonian Association of
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1984 Hazpada "Humuizap [landunos" na usaoxbaitia
Caurapcitico maa popmaiii Ha Ipywiticoitio Ha
AuKOBHULTe yMeitinuyu Ha MakedoHuja

1984 Hazpaoa "dazap Juuenoscku" Ha [Ipyuiiisoiio Ha
AUKOBHUITe ymeitinuyu na Maxedowija

1985 Oftixyiina nazpada 3a Cauxapciuieo 00 YyuctHuqxaiia
zanepuja - Jaym Hawur Asam, Crouje

1985 Hazpada, Medama na ipad Kaciapoeuaapu - Hitaauja

1986 Hazpaoda-Taaxeiia na zgpadoia Kaciuposuaapu - Hitiaauja

1986 Moceona nazpade na Cobpanueiio na zpad Cxoitje Ha
I-itio Buenaae na Maxedonckuoii Axeapea, Ieniiap 3a
kyaitypa u uxgopmayuu - Croiije

1987 Hazpaoa JTHKYM 3a caukapcitico Ha Asitiopckaiua
azenyuja na Makedowuja

1993 Oixyiina nazpada 3a zpaguxa HYE "Kaunenia
Oxpuocki", Cxoltije

1996 Hazpada "Banzea Koyoman" na usaoscbaitia Caukapciiso

saa popmaitit Kyaitypro ungopmaiiiusen yeniiap, Croiije
CAMOCTOJHH H3/10XBH:

1957 debap, dom na curdukaii 7-15. 09. 1957

1958 Teimoao, Jom Ha cuHOuKai

1959 ociiueap, usarowba co T. Cekoscku, Caron Ha
Couujaaucitiuuruoia Cojys

1961 Beaipao, CPJyzocaasuja, I'apuuzon " 4 Iyau ", 4-12. 07

1966 Croitje, Uzaonhen caron na Lleniiapotit 3a Kyaulypa i
unghopsayuu
Hiaui, Caaon na PaGoiiHuqkuoil yrusep3auiiedl

1967 Buitio.aa, Ymettinuyka zanepuja Mowa TMujade
Oxpud, ®oaje na Homoii na Kyatypaiaa Mowa IMujade

1968 Croiije, Manaox6en caron Ha LleHinaporii 3a kyaittypa u
unghopmayuu, 13-24. 05. 1968
Kymanoeo, Yuetunuua 2asepuja 11-24.10. 1968

1969 Cxoiije, Haaoncben caron na Jomotwd na JHA, 10-24. 05

1970 Bpame, CPJyzocaasuja, Uzaoxnben caaon na Homoiu na
JHA, co Mupa Afiocitioacka, 18 - 30.04.1970
Kasaodapyu, H3zaox6en caron na Jomollt Ha kyauitypaiia,
23-30.11. 1970
Ciupymuya, Hznoxncben caron na Paboitinuicuoi
YHUBep3UUe

1971 Croiije, Haaom6a na tiema: Moitusu 00 pexa Paduka,
wznoxcoen caron Ha Llenittapoit 3a Kyaltypa uHGopsayiu

1072 Beazpad, CPlyzocaasuja, Kayo na Cojyanuoli
cexpemapujaii 3a nadsopenu padotiu, 15 - 31.01. 1971

Fine Artist

1985 Acquisition Award for painting of the Art Gallery - Daut Pasin
Amam, Skopje

1985 Medal of the city of Castrovilari - Italy

1986 Medallion of the city of Castrovilari - Italy

1986 Special Award of the Assembly of the City of Skopje at the
First Biennial of the Macedonian Watercolor Painting, Center
of Culnwre and Information - Skopje

1987 LIKUM Award of the Copyright Agency, for painting

1993 Acquisition Award of the National and University Library
"Kliment Ohridski", for graphic work

1996 "Vangel Kodzoman" award at the Small Scale Paintings

exhibition, in the Center of Culture and Information - Skopje
SOLO EXHIBITIONS

1957 Debar, Labor Union Center, 07 - 15.09.1957

1958 Tetovo, Labor Union Center

1959 Gostivar (exh. along with T. Sekovski), Salon of the Socialist
Alliance

1961 Belgrade (FR Yugoslavia), Garrison "4 Juli", 04 - 12.07.1961

1966 Skopje, Salon at the Center of Culture and Information
Stip, Salon at the Workers University

1967 Bitola, Art Gallery "Mosa Pijade”, 03 - 31.07.1967
Onrid, Lobby of the Cultural Center "Mosa Pijade"

1968 Skopje, Salon at the Center of Culture and Information,
13 - 24.05.1968
Kumanovo, Art Gallery, 11 - 24. 0.1968

1969 Skopje, Salon at the INA Center; 10 - 24.05.1969

1970 Vranje (FR Yugoslavia), Salon at the JNA Center; (exh. along
with Mira Apostolska)l8 - 30. 04. 1970
Kavadarci, Salon at the Cultural Center, 23 - 30.11.1970
Strumica, Salon at the Workers' University

1971 Skopje (exh. Motifs from the Radika river), Salon at the Center
of Culture and Information, 02 - 14.04.1971

1972 Belgrade (FR Yugoslavia), Federal Administration of Foreign
Affairs Club, 15 - 31.01.1972
Kumanovo, Art Gallery, 06 - 21.10.1972

1973 Skopje (exh. Flowers), Salon at the Center of Culture and
Information, 28.02 - 09.03.1973
Novi Sad (FR Yugoslavia), Small Salon of the Fine Arts -
Cultural Center, 04 - 15.12.1973
Ohrid, Salon of the Culiural Center "Grigor Prlicev”,
20 -30. 08. 1973

1977 Skopje, Salon at the Center of Culture and Information,



1972 Kymanogo, Ymeiinuuxa zasepuja, 6 - 21.10. 1972

1973 Cxoiije, Hanoncha na iiema: Lseke, Hanox6en canon Ha
Homoit na JHA, 28. 02.-09. 03. 1973
Hoeu Cad,CP Jyzocaasuja, Maa auxoeer caron na
Llentapoii 3a kyaiiypa, 04 - 15.12.1973
Oxpud, HUzaoxcben caron Ha Jomoiu Ha Kyaypatia
Tpuzop [pauues, 20 - 30.08. 1973

1977 Croiije, MzaoncGen caron na llentmapoi 3a Kyawuypa u
uncpopmavuu, 04 - 20.04. 1977

1978 Crottje, U3zaoxcba na tacitieau, HM3aaoxcben caron Ha
Homoiti na JHA, 18 - 28.05. 1978

1979 Aiiaiaun, CP Jyzocaasuja, H3aox6en caaon Ha Ieniiapoi
3a Kyaiuypa
Hoeu Cao,CP lyzocaasuja, HznoxnGen Canon Ha maaduitie
Ceeiiu Huxoae, Hzaoxcoen caaon na Jomoitt Ha
Kyaiaypaiua, maj - jynu 1979

1980 Pecen, Hanoxben cason na Jomoill Ha Kyadiypaiia,
Kpanu, Typucitiueko pexpeaiiiusen yeniiap - Pecen,
Odpendax na Majna, Tpadcku mysej, Tepmanuja, 09 - 10.11
Teimoso, Hanowber caron na Jomolli na Kyauiypauia
Hmo Aniecku - Cuor,22.11 - 03.12. 1980

1981 Xanay, Tpadcku mysej, CP I'epmanuja, 08.01 - 04.02. 1981
Oxpud, Hznrowba na itiema: Oxpudcku dparysara,
OPZAHUBUPAHA 110 TOE00 OWBOPaArbe Ha Oxpudcko aeiiio,
Uznosxcben caron na Jomoia Ha kyaiiypaitia, 12-30. 07.1981

1982 3emyu,CP Jyzocaasuja, Tanepuja na Jomoiti na JHA,
09. 02.-02. 03. 1982
Kpaiyesay, CP Jyzocaaeuja, Haaoxben caaoH Ha

Hapooruot myzej, 08-21. 03. 1982

Hebap, 25 200uru AuKosHO MEOpewiiso, Haaoxoex
canon va Omwiaunckuot oy "Croitje", 08.-20. 09 1982
Oxpud, Xoitiea Hecapeii, HanoxGa na wena: Jlupciu
0d6aecoyl, opzanusupana o iiosod 8-oit Konzpec na
papmaxoaosuitie Ha Jyzocaasuja, Caron Ha xoitieaoi
Hecapein, 27-30. 09.1982
Amciaepdas, Xoaanouja, Caaon Ha xotieaot XuntiioH,
20-30. 09.1982
Poidepdam, Xoaanouja, Hzaonben caaon na I'padcxuoii
mysej, 10-30. 06. 1982

1983 Beswanu, Citipyza, uzaoxcba Ha iesa: pumrkoacku
itejaaxcu, OpIAHUIUPana io 0800 KyallypHaiia
manugpeciiayuja Hewaabapeiu denosu, Hsaoxnben caaon
na Homoil Ha Kyatiypaina, 12-15.01.1983
Maame, lllseocka, Hznronben caron Ha Modepratia
zaaepuja, 15-30.05.1983

04 - 20. 04. 1977
1978 Skopje (exh. Pastel drawings), Salon at the JNA Center,
18 - 28. 05. 1978
1979 Apatin (FR Yugoslavia), Salon at the Cultural Center
Novi Sad (FR Yugoslavia), Salon of the Young Artists,
25. 05 - 05. 06. 1979
Sveti Nikole, Salon at the Cultural Center, May - June 1979
1980 Resen, Salon at the Cultural Center; 01 - 15.06.1980
Krani, Tourist Center - Resen, 17 - 30.06.1980
Offenbach am Main (Germany), City Museum, 09 - 10.11.1980
Tetovo, Salon ai the Cultural Center - Iljo Anteski - Smok,
22.11 - 03.12.1980
1981 Hannover (Germany), City Museum, 08. 01 - 04. 02. 1981
Ohrid (exh. Ohrid Waverings set up on the occasion of Ohridsko
Leto Festival opening), Salon at the Cultural Center,
12 - 30.07.1981
1982 Zemun (FR Yugoslavia), Gallery at the JNA Center;
09.02 - 02.03.1982
Kragujevac (FR Yugoslavia), Salon at the National Muscum,
08 - 21.03.1982
Debar (25 Years of Artistic Career), Salon at the Municipal
House "Skopje”, 08 - 20.09.1982
Ohrid (exh. Lyric Reflections, set up on the occasion of the 8th
Congress of Yugoslavian Pharmacologisis), Lobby at the Desaret
Hotel, 27 - 30.09.1982
Amsterdam (The Netherlands), Lobby ai the Hilton Hotel, 20 -
30.09.1982
Rotterdam (The Netherlands), Salon at the City Museum, 10 -
30.06.1982

1983 Veveani - Struga (exh. Drimkol Landscapes, on the occasion of

the Days of the Migrant Workers Festival), Salon at the
Cultural Center, 12 - 12.01.1983
Malme (Sweden), Salon of the Modern Gallery, 15 - 30.05.1983
1984 Paracin (FR Yugoslavia), (exh. Macedonian Landscape), The
Theater Salon, 12 - 25.04.1984
Delcevo, Salon at the Cultural Center; 22.05 - 05.06.1984
1985 Castrovilari (Italy), Gallery of Modern Art, 08 - 18.05.1985
1986 Zagreb (Croatia), Gallery of the Municipal Women's
Association, 22.05 - 03.06.1986
Castrovilari (Italy), Gallery of Circolo Cittadino, 25.03 -
06.04.1986
Telesse (Italy), Gallery of Modern Art, 12 - 20.07.1986
1987 Rende - Cossenza (ltaly), Museo Civico, 10 - 22.03.1987
Roghiere - Cossenza (Italy), Lobby at the St. Agostino Hotel,
24 - 30.03.1987
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1984 Hapakun, CP Jyzocaasuja, usaoxba na iwesa:
Maredoucku iejzax, Haronben caror na Teattapord,
12-25.04.1984
Meaueao, Hzrowoen caron na Jomollt Ha Kyaiaypaiia
Ckoiije, HanowOen caron na Leniliapoiut 3a kyatiypa u
UHGpopmarui

1985 Kaciapoeuaapu, Hitaauja, I'arepuja na sodepraiia
yaeinoct, 08.-18. 05.1985

1986 3azpe6, Xpeaiticka, 'anepuja Ha AKIUBOW HA XceHULe
ra 2pad 3azpe6, 22-05.-03.06. 1986
Kaciapoeuaapu, Hiuaauja, I'aaepuja Tuproro
Juitiaouno, 25.03.-06.04. 1986
Teaece, Hitiaauja, Fanepuja na Modepraitia ymeitinocii

1987 Pende, Kocenya, HMitiaauja, Haaoxben caron na mysejoitt
Yueuko, 10 - 22.03. 1987
Pouepe, Kocenya, Hitiaruja, Hzaox6en caron na
xotticaoi C. Azociiiuno 24 - 30.03. 1987
Capayena, Kacitiposuaapu, Hiiaauja, Hzaoxbern caion
Ha ModepHa ymeminocd, 05.-11. 04. 1987
Croiije, Jybunejua uzaoxcoa 30 Z00uHL AUKOGHO
wsopeitico, Hanoxwbern caron na Lenitiapoti 3a kyatitypa
u unpopsanuu , 04-18. 05. 1987

1988 dpanxpypiti na Majna, 'epmaruja, Hzaoxoen caron na
I'padckuoia mysej, 07.11.- 07.12. 1988

1989 Hupuéepz, I'epuanuja, Hanomxber caron na zaaepujaiia
T'YIEP, 12-31 05. 1989
Huzeaoop, lepumanuja, Farepuja na JyZocaosenckuoiu
kyaiiypen yeniaap, 06 - 20 10.1989

1991 Ckoiije, Hzaonba na iema: Bockpecenue, Hzaoxben
canon Ha Kyatiypro-ungpopmaitiuser yeniap Crolije,
04-18. 04. 1991

1998 Croitje, Iy6unejuo - monozpagpeka usaoxcbéa, Mysej na

zpao Croiifje, maj 1998
I'PYITHH H3/TOXBH:

1966 Croiije, Ecencxa uzaoncoa na JUIYM, Ymeuwinuqka
Zanepuja, 27.11 - 15.12 1966

1967 Croitje, I'oduwuna usaoxcba Ha JIYM, Yumemnuuka
2aaepuja, 29.11 - 24.12 1967
Croiije, HzaowGa na Makeooncku axeapen, Llentuap 3a
kyaiiypa u ungopsauuu - Croiije

1968 Croiije, Uzaox6a, Jlukosna toeiiicka éevep, Llenimap 3a
kyaiiypa u ungopmanuu - Croitje, 08.10. 1968

Croiije, Toduwna usaoxcoa na JVIYM, Yueminuuka

1987 Sarazena - Castrovilari (Italy), Salon of the Modern Art, 05 -
11.04.1987
Skopje, (30 Years of Artistic Career), Salon at the Center of
Culture and Information, 04 - 18.05.1987

1988 Frankfurt am Main (Germany), Salon at the City Museum,
07.1] - 07.12.1988

1989 Niirnberg (Germany), GUDER Gallery, 12 - 31.05.1989
Diisseldorf (Germany), Gallery of the Yugoslavian Cultural
Center, 06 - 20.10.1989

1991 Skopje (exh. Resurrection), Salon at the Center of Culture and
Information, 04 - 18.04.1991

1998 Skopje, Anniversary - Monograph exhibition, Museum of the
City of Skopje, May 1998

GROUP EXHBITIONS

1966 Skopje, Autumn Exhibition of the Macedonian Association of
Fine Artists, Art Gallery, 27.11 - 15.12. 1966

1967 Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Art Gallery, 29.11 - 24.12.1967
Skopje, Macedonian Water Colors Exhibition, Center of
Culture and Information - Skopje

1968 Skopje, Fine Arts and Poetry Evening, Center of Culture and
Information - Skopje, 08.10.1968 '
Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Art Gallery, 29.11 - 12.12.1968

1969 Ferrara (ltaly), Macedonian Contemporary Art, Chiesa di .
Romano, 05 - 20.07.1969
Skopje, Drawings, Gouaches, Water Colors, Museum of Con
temporary Art, 12 - 26.11.1969
Skopje, Verses, Color, Tones, Center of Culture and
Information, 10 - 20.11.1969
Skopje, 25th Anniversary of the Antifascist Assembly of the
National Liberation of Macedonia, Art Gallery,
27.11 - 22.12.1969

1969 Strumica, National Liberation Struggle in the Works of
Yugoslavian Fine Artists, Workers University

1970 Toronto (Canada), Yugoslavian Artists
Skopje, My Favorite Work, Art Gallery, 08 - 28.02.1970
Skopje, Autumn Exhibition of the Macedonian Association of
Fine Artists, Art Gallery, 1970

1971 Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Art Gallery, November - December 1971
Skopje, Flowers, Center of Culture and Information, 1971
Gostivar, Bigorski Meetings, Salon at the Cultural Center



zaaepuja, 29.11 - 12.12.1968

1969 Wepapa ( Hitaauja ), Makedoncka cospesena ymettinoctt,
Chiesa di 5. Romano,05 - 20.07. 1969
Croitje, Lipiiexcu, Zeauiesl, aksapeau, Mysej na
Coepesmenaiiia yseitinoctd, 12-26. 11 1969
Croitje, Citiuxosu, 6oja, onoau, Llenitiap 3a kyamypa u
ungpopmayuu, 10-20. 11 1969
Ckoije, 25 200unu ACHOM, Yueinuuka Zaaepuja,
Crupymuna, HOE 60 deaaiita Ha AUKOGHUILE y MCIUHILU
wa JyZocaasuja, Pabotiinuuku yHUGep3auite

1970 Toponitio, Karnada, JyZoca0o6eHCKIt YMEULHIUL
Crouje, Mocitio najcakano deao, Ymemunuuka zaaepuja,
8-28. 02. 1970
Croiije, Ecencka uzaoxcoa na AJAYM, Ymeinuura
2aaepuja, 1970 .

1971 Croije, IVIYM 71, Ymeitinwuka 2aaepuja, 11ui2,1971
Crkoitje, Tematuicka uzaoxba Leerte, Llenittap 3a kyaiuiypa
u ungpopman, 1971
TIociuusap, Buzopcku cpedbu, Hanoxben canon na Jomott
Ha Kyafypaita

1972 Croiije, Hznoncta na QJIYM, Yseiinuka 2aaeptyja

1973 Munxen, Hzaowba Ha JyZocaoseHckt ymeittHuyi
Croittje, Hzaoxcha Ha deaa 00 Koaekyujaiia Ha
Kysmarnosckaiiia Zaaepuja

1974 Croitje, 30 zoounu JJIYM, Yseitinuuka 2aaepuja
Crotije, XKenatia kako unciiupayufa 80 AUKOBHOULO
fsopeuitico ra mavedoHckuiie yueanuu, Jou na JHA,
14-27. 12. 1974

1975 Tuiiozpad, Cospenent smaxedoHcku ymeianu, Poaje na
Lipnozopcruot imeaitiap, 19-26. 10. 1975
Ckoitje, AJAYM 75, 11ul2. 1975
Kymanoeo, Haaoucba na deaa 00 JIIYK, Yuetinudxa
2aaepuja
Ckoiije, Hzaox6a ra yseiinuuyi 00 30paiiiuMen Zpadost,
Llenitiap 3a kyatitypa t ungpopmarui

1976 3azped, Cospesena maxedoHcka ymeinocit, Caron
Dopym, 14-24. 05 1976
Cxoitje, [IVTYM 76, Yueiminunra Zaasepuja, 11ul2
Kysanoeo, Hzaowba va oeaa 00 JUIYK, Yueitinuuka
zZaaepuja
Ckouje, 30 zoounu na JJIAYM
Hliaun, Hzaox6a na deaa 00 [AYK, Pabotitnuyku
YHUGEpIULLeLl
Ciapymuya, Hzaoxnoa na oeaa 00 QYK Pabotinuyku

YVHUBEp3uitei

1972 Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Art Gallery

1973 Miinchen (Germany), Yugoslavian Artists’ Exhibition
Skopje, Exhibition of the Kumnanovo Gallery Collection

1974 Skopje, 30th Anniversary of the Macedonian Association of Fine
Aritists, Art Gallery, Autumn 1974
Skopje, The Woman as an Inspiration in the Works of the
Macedonian Artists, INA Center, 14 - 27.12.1974

1975 Titograd (FR Yugoslavia), Macedonian Contemporary Ariists,
Lobby of the Montenegiro Theater, 19 - 26.10.1975
Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Art Gallery, November - December 1975
Kumanovo, Annual Exhibition of the Association of Fine
Artists of Kumanovo, Art Gallery
Skopje, Artists from Twin Towns, Cenier of Cultwre and
Information

1976 Zagreb (Croatia), Macedonian Contemporary Art, Salon
Forum, 14 - 24.05.1976
Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Art Gallery, November - December 1976
Kumanovo, Annual Exhibition of the Association of Fine
Artists of Kumanovo, Art Gallery
Skopje, 30th Anniversary Exhibition of the Macedonian
Assciation of Fine Artists
Stip, Exhibition of the Association of Fine Artists of Kumanovo,
Workers University
Strumica, Exhibition of the Association of Fine Artists of
Kumanovo, Workers University

1977 Skopje, From the Collection of the Bitola Art Gallery, Center
of Culture and Information - Skopje, 18 - 26.01.1977
Skopje, XXX1I Annual Exhtbition of the Macedonian
Association of Fine Artists, Museum of Contemporary Art,
04.11-04.12.1977

1978 Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Museum of Contemporary Art, 01.11-25.12.1978
Skopje, Macedonian Contemporary Art Exhibition

1979 Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Museum of Contemporary Art, 20.10-05.11.1979
Dojran, Theme Exhibition - The Flowers in the works of
Macedontan Artists
Karlovac (Croatia), First Biennial Exhibition of the
Yugoslavian Water Colors
Zadar and Vinkovci (Croatia), First Biennial Exhibition of the
Yugoslavian Water Colors
Cacak, (FR Yugoslavia), First Biennial Exhibition of the
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1977 Crottje, HzaoxchHa 00 Koaekyujaiia Ha ymeliHu Kaiia
zaaepuja 00 Builioaa, Llenitiap 3a kyalitypa u uH@opmayuu
Ckouje, 18 - 26.01. 1977
Croitje, XX XII Hanoxncba na JJIYM, MCY , 04.11 - 04.12.

1978 Croiije, N'ooutuna usaoxca na JJ1YM, Mysej na cospemena
yaseiunocia 0111 - 25.12. 1978
Ckotije, H3aoxcoa - CospemeHa MaKeOOHCKA YMCIUHOCIT

1979 Ckoiije, I'oouuna uzaoxcoa na JJTYM, Myaej ha cospesena
yaeriioctti 20.10. - 05.11. 1979
Hojpan, Tematticka usnowba Llsekeitio 60 AKOBHOITO
MGOPCULIIGO  HA MAKCOOHCKUIUEC yMeUUHULU
Kapaoayu, Haaoxwoa Ha I Bunaae Ha jyZocaoGeHcKuoll
akeapea
3adap, Yauax u Bunkosyu, Vaaoxcoa na I-iiio Bunaae na
JY20CAOBCHCKUOUL GK6apea
Croiije, Harow6a " Croiije 60 deaailia MaKe)OHCKute
vatettinuyn "

Butaoaa, Haaoxba Ha caukapit 00 MAKCOOHCKU 2padosi

1980 Ckoittje, AJIYM 35 zZoounu Mysej Ha cospemenaiia
yaeitnoctt, 26.11. - 15.12.1980

1981 Kapaosay, [I-wio buenaae na jy2ocao8eHCKUOUL aksapea
Ocujex, 3adap, Kapaoeay, Hzaoxba na sitiopoitio
buernane Ha jyZocaoB8eHCKUOW aKsapea
Cxoiije, 36. oowwuna uzaowtda na JUTYM, Yuetinuuxa
zaacpuja, 1ul2, 1981

1982 Cxoitje, Hanonwba na AJAYM, 11ul2, 1982

1983 Crouje, I'oowwuna uzaoxcoa va JIJIYM 82 NMueittnuika
zancpuja 11ul2 1983

1984 Ckoitje, Makedorncko munujaiitypro caukapeiso, Heniuap
3a Kyaypa w urgpopsayuu, Ipodarcen AUKOGEH CAAOH
84, 15-29. 02. 1984
Crouje, XKenaitta unctiuparija 60 AUKOBHOUO
fmisopetuitico, Leniap 3a kyautypa u uHpopmauui,
12.11.-02.12. 1984
Croutje, Fodwuna uzaoxcoa na JJIYM, Yueltnuika
zaacpuja, 11ul2. 1984

1985 Croitje, 40 200unu JUTYM, Ymetinuurka 2aaepuja, 11 w12

1985-86 Crouje, buenaae Ha MakedoHCKUOW cospemen aksapen,
Caaon na Henitap 3a kyatiypa u ungopmarguu, 14-30. 11.

1986 Croiije, Caukapcitiso maa gpopmaiit, Canon na Leniaap
3a kyaiypa u ungpopmayuu, 25. 12. 1986-10. 01. 1987
Croiije, Toduuna usaoxta Ha JJIYM, Yueitinuika
Zaaepuja 11ui2. 1986
Apanieaosay, CMotipa Ha JyZ0CA06CHCKAA yMediHocii
Mepsep u seyyu, Haaoxoen nasumon “Kias Muaou”

Yugoslavian Water Colors

1979 Skopje, Theme Exhibition - Skopje in the Works of Macedonian
Artists
Bitola, Exhibition - Painters from the Macedonian Cities

1980 Skopje, 35th Anniversary Exhibition of the Macedonian
Association of Fine Artists, Musewn of Contemporary Art,
26.11-15.12.1980

1981 Karlovac (Croatia), Second Biennial Exhibition of the
Yugoslavian Water Colors
Osijek, Zadar, Karlovac (Croatia), Second Biennial Exhibition
of the Yugoslav Water Colors
Skopje, XXXVI Annual Exhibition of the Macedonian
Association of Fine Artists, Art Gallery, November - December

1982 Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, November - December 1982

1983 Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Art Gallery, November - December 1983

1984 Skopje, Macedonian Miniature Painting, Center of Culture and
Information, Commercial Salon of Fine Arts 84, 15 - 29.02.1984
Skopje, The Woman as an Inspiration in the Art Works, Center
of Culture and Information, 12.11 - 02.12.1984
Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Art Gallery, November - December 1984

1985 Skopje, 40th Anniversary Exhibition of the Macedonian
Association of Fine Artists, Art Gallery, November - December

1985-86 Skopje, Biennial Exhibition of the Macedonian
Contemporary Water Colors, Center of Culture and
Information, 14 - 30.11.1986

1986 Skopje, Small Scale Paintings, Center of Culture and
Information, 25.12.1986-10.01.1987
Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Art Gallery, November - December 1956
Arandjelovac (FR Yugoslavia), Yugoslavian Artists' Lineup
"Marble and Sounds”, Exhibition Pavilion "Knjaz Milos"

1987 Novi Sad, Yugoslavian Artists’ Lineup, Spektar Gallery

1988 Skopje, Small Scale Paintings, Center of Culture and
Information, 24.12.1988 - 06.01.1989
Skopje, Macedonian Fine Art, 1948-1988, Art Gallery,
November - December 1988,
Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Art Gallery, November - December 1988

1989 Skopje, Annual Exhibition of the Macedonian Association of
Fine Artists, Art Gallery, November - December 1989
Skopje, Sixth Exhibition of Small Scale Paintings, Center of
Culture and Information, 26.12.1989 - 10.01.1990



1986 Hpwwiauna, Cuoftipa na JyZocaosencrkaiila ymeiuHock,
Myaej na 15-imie sumcru Qaumiiicku uzpi
1987 Hoeu Cao, Csotupa Ha JyzocaoeeHckailia yMeiHoci,
TFanepuja “Cliekiuap
Ckouje, Toduwra uzaowta na JJIYM, Yuelinuuka
Zaaepuja, 11ul2. 1987
1988 Ckoitje, Caurapciiiso sman gpopmait, Caaon na Heniiap
3a kyaiaypa u unghopmau, 24.12. 1988-06. 01. 1989
Cxoilje, MaxedOHCKa AUKOBHA YMEUIHOCITE, YreflinuKa
zanepuja, 11-12, 1988, 1948-19588
Ckoitje, l'oduuna uzaoxcéa na JJJAYM, Ymettinuiura
zanepuja 11ul2. 1988
1989 Ckoitje, T'ooutuna uzaoncba na JAJAYM, Ymeiinuura
zaaepuja, 1lul2. 1989
Ckoilje, 6 uaarowta Caukapciiteo maa popmaii, Lenitiap
3a kyattiypa u ungpopmauuu, 26. 12. 1989-10. 01. 1990
1990 Ckoitje, Cauxapcitico maa popmaii, Iasepuja TTIAM
13.11 - 01.12. 1990
Ckoijje, Cauxapciiiso smaa popmaitt, Caaon Ha Leniiiap
3a kyatiypa u ungpopsau 25.12.1990-10. 01. 1991
1991 Croiije, 8 usnoncoa, Cauxapcitieo smaa popsait, Caaon Ha
Lenitiap 3a kyaiiypa u ungpopmaure, 24.12.1991- 10. 01.
1992 Copuja (Byzapuja), Hayuonanen mysej, 3emjaitia u
Hapodoit, saj, 1992
Croitje, Caukapciuso maa gopmait, Canron ra Lenitiap
3a kyaiiypa u ungopsauu 24.12.1992-10. 01. 1993
1993 Cxouje, Wiaui u Kysmanoso, 24 T'papuuka uzaoxoa Ha
MY M, 12-29. 05. 1993
Cxkoitje, Caukapciteo maa gopmaitt, Canon na Lenttiap
3a kyaiypa u uHpopmayuu 28.12.1993-18. 01. 1994
1994 Cxouije, Caukapcitiso maa ¢popmaiti, Canon Ha Llentaap
3a Kyataypa u ungpopmarguu 26.12.1994-10. 01. 1995
1995 Croiije, Cauxapciiieo maa ¢popsaitt, Caron Ha Lentiap
3a kyafiypa u ungpopmau 26.12.1995-10. 01. 1996
1996 Croiije, Cauxapcitiso maa ¢popmaiit, Caron Ha Llentiap
3a kyamiypa u ungpopmayuu 27.12.1996-10. 01. 1997
1997 Ckouje, 50 zoounu JJIYM, Ymeitinuuxa zarepuja

1990 Skopje, Small Scale Paintings, Glam Gallery, 13.11-01.12.1990
Skopje, Small Scale Paintings, Center of Culture and
Information, 25.12.1990 - 10.01.1991

1991 Skopje, Eighth Exhibition of Small Scale Paintings, Center of
Culture and Information, 24.12.1991 - 10.01.1992

1992 Sofia (Bulgaria), National Musewm, The Land and the People,
May 1992
Skopje, Small Scale Paintings, Center of Culture and
Information, 24.12.1992 - 10.01.1993

1993 Skopje, Stip and Kumanovo, 24th Graphic Arts Exhibition of

the Macedonian Association of Fine Artists, 12 - 29.05.1993
Skopje, Small Scale Paintings, Center of Culture and
Information, 28.12.1993 - 18.01.1994

1994 Skopje, Small Scale Painiings, Cenier of Culture and
Information, 26.12.1994 - 10.01.1995

1995 Skopje, Small Scale Paintings, Center of Culture and
Information, 26.12.1995 - 10.01.1996

1996 Skopje, Small Scale Paintings, Center of Culture and
Information, 27.12.1996 - 10.01.1997

1997 Skopje, 50th Anniversary Exhibition of the Macedonian
Association of Fine Artists, Art Gallery
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Jebap, citapuoiit 0ea mety dseitie 0jHt, POOHOILO MeCio Ha Teoghua llyaajkoscku
0¢ deiticiuisoiuio 6o Jebap, 00 aeso na decno: Gpaittywedoit Hauja Xpuctiosexu, Teoghua u opaiwoit Citanoe

Ulyaajroseru




1954, yuentuu 00 yutuanutiiieitto aa Ipusieneifia ymeiliHoctli Ha exckypauja 6o Beneyuja. Bo siiopuoiii peo, 00 0¢cHo
Ha aeso ¢ Teoghua yaajkoscku
00 aeso Ha decho: Emua, Mapuo, Tonu u Teohua co suykoit Teo Hlyaajroser
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Ciup. 90

Hedo Teoghua u 6aba Egpra

Taitko Beao u majka Hada Ulyaajkoscku
Ciup. 91

Cemejcitico Ilyaajroscku:

00 2280 Ha 0CCHO:

Tounu, Qujana, Mupjana, Mapuo, Buoaeitia u Emun
ceoaii: Haduua u Teoghun co sHykxoiti Teo

9]



BHB/ITHOI'PADHIA:

KA.

Tpra mukosua n310x06a Bo Jebap

Hosa Makegonnja, 07.09.1957

T. AIL

JIukosua n3noxk6a Bo TeToso,

Hosa Maxkejonuja, 1958

K. AJTAJBETY

Iukosua nanox6a so Tocrusap

Hosa Makejionnja, 1959

A Il

ITpBa 3aeannuka n3noxs6a na Ulynajkoscku n CeKoBCKH

Hosa Makepouuja, 1959

fis

Bearpag rapuuszon 4 Jyan, 04. 07. 1961

TNACKAJ THJTEBCKH

PetieH3nja Mo NOBOJ caMOCTOjHATa U310k0a Ha aksapenn Bo Lientapor
3a KyaTypa

Hoga Makegnonuja, 3. 03. 1966

KHPHII BYIYK/IHEB

perensija o noBoj caMOCTOjHATAa H3n0Xx6a Ha axeapeau ua T.
llynajkoBekH,

Pajuo Cxonje, I nporpama, 10.03. 1967

P.

Teodmn UlynajkoBeku n3nara Bo Burona

Buroncku Becuuk, 17.05.1967

/I8

IlynajkoBekn nanara so Burona

Beuep, 18.05.1967

MEHJE HBAHOBCKH

JIHKOBEH OCBPT 110 OBOJ camocTojuaTa uanox6a na T. Wynajkosekn Bo
ymMeTHHUKaTa ranepuja-Burona,

Buroncku sechuk, 1967

Hp AYHIKO KOHCTAHTHHOB

peLenstja no noBoj caMOCTOjHATA W3M0XK6a BO YMeTHHKATA FalepH]a-
Burona, Crynenreku 360p, 1967

Y

M3nox6a aksapesa

Beuepwe Hosoct, 30.05.1967

Ap. AYIMKO KOHCTAHTHHOB

TlejzaxoT Bo 60U it TOHOBK

Crygentcku 360p, 05.06.1967

Jb. B.

Teodm Ulynajkopeku nznara 8o Oxprj

Hora Makepounja, 04.07.1967

1.1

Hlynajkoseku noxauer so Bepaun

Beuep, 29. 08. 1967

JHJIJAHA IIOITOBHK

TEKCT O/l NPEArOBOPOT 3a MaKEAOHCKHOT akBapes, 13-28. 11. 1967
ITACKAJT THIIEBCKH

Maxkenouckuor aksapen

Hosa Makepouuja, 19.11.1967

CHMOH HIEMOB

Axsapenor va INanannos i Cnacon

Beuep, 19.11.1967

A MAHOJIEBA

Conpemen TUPCKH TeHICHIHH - IeCET MaKEOHCKH YMETHHIN H3TaraaT
aKBapenu

Crynenrcki 36op, 27.11.1967

Ap. KOCTA BAJTABAHOB

Temennte Ha aKBapENOT ce ATaGOKN

CrygenTcku 300p, 27.11.1967

AJI. TONNOBCKH

Mocrojana npofaxkua JIMKOBHA ranepuja

Beuep, 21.02.1968

o.cr.

[Mpopaxknara raaepuja ToKMy Ha Bpeme

Hosa Makegouuja, 25.02.1968

IACKAJITHIIEBCKH

TpopakGa Ha YMETHHUKO AENO

Hosa Makepionnja, (03.03.1968

P

Hsnox6a wa Tode Ulynajkoseku

Hosa Makegonuja, 10.05.1968

0. CIlL.

AKBapeoT € Moja IpeoKynauija

Hosa Makegouuja, 10.05.1968

P

HW3nox06a na aksapenn va Teodpun Ulynajkoseku Bo JTomor Ha JHA, 1969
7.4

JyGunej na WynajkoBeku

Beuep, 20.10.1970

O.CIL

M3noxGa ua Ulynajkoseku so Crpymnia

Hosa Makejounja, 20.10.1970

1.1

Me uuTepecHpa nej3axkor

Hora Makepnonuja, 09.12.1970

P.

M xap cnukapu paryjy crpafa Mup

OcnoGobete, 11.12.1970

T.I0

35 aksapenu on lllynajkosckn

Beuep, 31.03.1971

EK.

Caetor Ha Pajuka uHcnnpanmuja Ha yYMeTHUKOT

Hosa Makepounja, 31.03.1971

C/JABKO JAHEBCKH

TEKCT 3a MPEAroBOpoT BO KATAJIOrOT 34 CAMOCTOJHATA H3NOXKGa we
akBapean Bo Llenrapot 3a kynrypa, Ckounje, 02-14. 04. 1971
TANIKO HIHPHITOB

Camocrojua u3nox6a xa llynajkoscku po Benrpas

Beuep, 11.01.1972

AHMHTAP MHTPEB

TEKCT O/ NPEAroBOPOT HA KATalOTOT 32 CaMOCTOjHATA W3N0XKGa =
axnapeni so KnyGor na CojysHuoT cekpeTapnjaT 3a nagsopeii patoms
Bearpay, 15-31.01.1972

CHHHUIA ITAYHOBHK

TCKCT OJ1 OTBOPALETO HA CAMOCTOJHATA M3NI0XK0a Ha aKBape Bo Kayfor
na CojysHHOT cekperapujat 3a nagsopewnn paGoru-Bearpas. 15
31.01.1972

M.IL

Axsapenn lllynajkosckor, Toanruka, 18.01.1972

J.3.

Axgapenn u3 Makejonuje

Hosocry, 19.01.1972

P.KY3.

Camocrojna n3n10x0a Ha Teodun lllynajxoacxu Bo Benrpan
Hosa Makenonuja, 19.01.1972

ITABJIE BACHK




Axsapenu T. lllynajkosckor,

Tlonurtuka, 05.02.1972

Hpod. Ap. MABITE BACHK

peleHsHja, o NOBOJ caMocTojHaTa 3/10Xk0a Ha aksapenn o Kiydor na
Cojy3HHOT cekpeTapHjaT 3a Hajsopelunn padoth, [Tonutuka, 05.02.1972,
Benrpan

M.ITETPOBCKH

Hanox6a na aksapenn Tornno nopuedje

Hauw Becnuk, Kymanoso 06.10.1972

I'M.

H3n0x06a na lllynajkoscku Bo Kymanoso

Hosa Makenonuja, 06.10.1972

KHBKO BACH/IEBCKH

TEeKCT Ofl MPEArOBOPOT BO KATAJIOrOT 34 CAMOCTOjHATA H3J10X0a BO
Kymanoso 6-21. 10. 1972

T.IMHPHIIOB

TTo uznox0ara na Teodun Uynajkoseku so Benrpan, Cuncponuja Ha Gou
W CBETJIMHA

Beuep, 22.01.1973

Mpog. BAHI'EJT KOIIOMAH

TEKCT Ofi KATANOTOT 3a CAMOCTOjHATa H3/10K0a Ha akBapesu na Tema
useke, 8o [lomor na JHA, Ckonje, 28.02 1973

TACKAJITHITEBCKH

Axsapennte Ha Teodun lllynajkosexkn

Beuep, 02.03.1973

H.MHTPEBCKA

AKBapesoT PEN3BUKYBa

Hosa Maxepionuja, 08.03.1973

T.I.

W3nox06a na llynajkosckn Bo Oxpuj

Beuep, 22.07.1973

Hpo. AZHMYE KOLIO

TEKCT 32 PEATOBOPOT BO KATAJOTOT 32 caMOCTojHaTa u310kGa o [lomoT
Ha kyarypara-Oxpug, 20-30.08. 1973

P.

Camoctojua nanox6a na Teodua lynajkorcku Bo Hosn Cag,
01.12.1973

BIIAJJHMHP BEJTHIYKOBCKH

CriekTap ojt TMKOBHHU HACOUEHOCTH-KOH Jybunejiara nsnox6a 30ronmmu
IIIYM

Hosa Makenonunja, 06.12.1974

BIAJHMHP BETHIYKOBCKH

Bpepen norpar ., Hosa Makenonuja, 12.12.1974
BITIAAHMHP BETHIKOBCKH

Biimcka TemMaTceKa HHCIMpaLyja

kon m3noxOGara XKeHaTa Kako MHCIUPALHja HA YMETHHKOT,
Maxepgouuja, 21.12.1974

y ol

Baeanuuukn gena na Kouoman, [Ipakynoscku u Illynajkoseku,
Maxkenonuja, 21.09.1975

B.T.

Mo3auk off MpupojieH KaMeH ¥ 3rpauto (hopa, 3aefiiutiKu lefia Ha
Konowmau, dpakyaosekn u lllynajkosckn, Howa Makenonnja, 21.11.1975
ITACKAJITHIIEBCKH

Biarofapnocta Ha MaKEI0HCKHOT Kamen

Beuep, 27.12.1975

BJIAAHUMHP BE/THYKOBCKH

3acAHUYKY HATIOPH

Hosa Maxepounja, 04.07.1976

M.M.

lCoaema u norpedua ninoxoda

Beuep,

Hoga

Hosa

Hosa Makeponnja, 04.07.1976

P.

Axsapesu Ha llynajkoseku

Hoga Makenonnja, 03.04.1977

P.

Hanox6a na lllynajkoscku

Beuep, 05.04.1977

P.

Beuepibe HOBOCTH,

Beorpap, 05.04.1977

B.B.

Hocneano HeryBan akpapen

Hoea Makeponuja, 15.04.1977

P.

Bpaucun varpagute 13 Hoemspu

Beuep, 13.11.1977

M.MEXAHIUHCKH

JIupcka MOHECEHOCT O MAKEJIOHCKOT Mej3ax

Hosa Makejionnja

TOME MOMHPOBCKH

TeKCT Ofi MPEIrOBOPOT BO KATANIONOT 34 CaMOCTOjHATa H3/10k0a BO
LlenTapor 3a xyarypa , Cxonje, 04-20.04. 1977

BITAJHMHP BEJTHIKOBCKH

KPHTHUKH OCBPT KOH n310:x0aTa Ha akpapeny so Llenrapot 3a Kyntypa
1 ungomanun

Hosa Makegonuja, 15. 04, 1977

P.

Bpauenn narpajure 13 Hoemspn

Beuep, 13.11.1977

BOPHCIAB HAYMOBCKH

TEKCT OJl OTBOPAILETO Ha M3NoXOGaTa Ha akpapenu so Llentapor 3a
Kyarypa u uncpopmanun, Ckonje, 02.-20. 04. 1978

P.

[Mactenu on Teodun ynajkorcku

Beuep, 17.05.1978

MHTKO KOPHAKOB

TEKCT O OTBOPAHETO Ha CAMOCTOjHATa H3,10k0a na nacrenu ro [lomor
na JHA, Ckonje, 18.05.1978

BHKTOPHIA BACEBA-THMECKA

JMKOBEH OCBPT Kol nanoxkOata ua nacrenu so JJomor na JHA, Ckonje,
emuTyBaH npexky Pajno-Ckonje, 26.05.1978

JOBAH KOTEBCKH

TEKCT OJl NPEArOBOPOT BO KATAIOIOT 34 CAMOCTOjHaTA M3N0K0a Ha
nacrenu o Jomor na JHA, Ckonje, 18-28.05.1978

T4l

TIpHBP3aHOCT KOH NEj3aK0T

Beuep, 1978

L.

Bpauenu narpanure 13 Hoemspu

Beuep, 1979

P

Aksapesor na lynajkosekn o Anarun u Kapnosan

Beuep, 19.05.1979

COIbA ABAIIHMEBA-THMHTPOBA

TEKCT OJ1 IPEArOBOPOT BO KATAN0IOT 33 CAMOCTOjHATA H310K0a BO JToMoT
na xyatypara-Csern Hukone, 25.05.-05.06.1979

¥ o

Bo Cserr Hukone usnara Tocpe Wlynajroseku

Hosa Makejiounja, 25.05.1979

P.

M3n0x0a Ha OTKYNCHH fiesia
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Beuep, 06.03.1980

M.K.

YMeTHULHTE He CAKaaT W310K0CHH CaNoHH

Hosa Maxkejonnja, 23.03.1980

P.

M3nox6a na Teodun Iyajkoseku

Hosa Makegouuja, 20.06.1980

P.

Tenee o JomoT na kyntypata Bo Pecen Axsapenu oj Teodun
Hlynajkorcku

Beuep, 20.06.1980

T.10I.

TropOu 01 Makegouckn caukapi o Odenbax

Beuep, 1980

R.

FRANFFURTER ALLGEMAINE

Zeitung for Deutschland, 14.10.1980 Nr.239

ERHSTBUCK

KPUTHUKI OCBPT 3a n3noxkGara so [papckuor mysej 8o Odenbax na
Majua. Offenbach-Post, 16.10.1980

R.

FRANFFURTER RUNDCHAU

dpewrar, 17.10.1980

R.

Izlozba makedonskog slikarstva

Viesnik, 14.11.1980, Zagreb-Frankfurt

B.A.

U gradskom muzeju Ofenbahaizlozilo svoje radove pet makedonskih slikara
Ocno6ohemwe, 19.11.1980

P.

Axsapenor sa lllynajkoseku so Bearpaj

Beuep, 20.11.1980

JLYITKA TIAMIAHOBCKA

TEKCT Ojl IPErOBOPOT BO KATAJIOTOT 32 CAMOCTOjHaTa H310k0a 8o [loMoT
wa kynTypata Umo Anrecku Cmok-Tetoso, 22.11.-03.12. 1950
KOCTA ITOITOBCKH

Tpajua nucnupanmja

Beuep, 06.12.1980

HANAVER ANZEIGER

JHKOBEH OCBPT 3a n3noxbara Bo [panckuot Mysej Xanay, 12.01.1981
NEUNE PRESE MAIN - KINZI-ZEITUNG

Hajara 3a u3100ata opramisupana Bo IPajickuoT My3ej BO XAHAY,
14.01.1981. Tepmanuuja

FRANKFURTER RUNDSHAU

Ausstellung uber makedonien, ein land,das nur noch als Nation ehistier
Hajaga 3a usnox0ara Bo rpagcknot Mysej XAHAY, 17.01.1981
K1

Bo ponroro mecro va [pum, Beuep, 26.01 1981

OFFENBACH POST

Die lezte chance: Kuns aus macedonien Hanau, 31.01.-01.02.1981
K.ITOIMOBCKH

Moxojt, Beuep, 24.02.1981

OFFENBACH (HANAU) Gelnhausen

Makedonishe zeitung berichtet uber Offenbacher ausstellung Main echo,
02.04.1981

O.CIIHPKOBCKA

Mej3axoT Kako HHCnUpaunja

Hosa Makegonuja, 29.07.1981

f &8

Mznox6a ua Tepun Wysajkosekn Bo OXpujt

Beuep, 019.07.1981

P

Manox6a ua Teodpun Ulynajkosekn Bo Oxpug

Beuep, 10.07.1981

P.

Oxpujickn Gpanysara, Beuep, 11.07.1981

KOCTA TOMOBCKH

Axsapen, Beuep, 01.08.1981

R

Poceo Skopski kulturni mozaik u Zagrebu

Vijesnik, 21.09.1981

P

llynajkoBekH BO TeToso

Hosa Makepnonuja, 21.11.1981

C.I'YPOBCKA

Bes cesiekiuja o 0TBOPaETO Ha JIMKOBHHOT npofa-xKeH canon so Cromje
Hosa Makejonnja, 06.01.1982

P

M3nox06a na Teogpua Ilynajkosckn Bo 3emyH

Hosa Makejonnja, 05.02.1982

T.IHHPHIIOB

AKBape:i CO MAKEIOHCKH NMej3a%

Betep, (09.02.1982

P

HManoxba cnuka Teoduia lynajkosekor

MBCO, 3emyu, 6p.166, Bemyn, 28.02.1982, ctp.16

C.IYPOBCKA

Mo aykuujata Ha aukosuure jlena Bo CKomje Kako 3auHTEpecHpaua
nyGauka

Hogra Makepionnja, 05.03.1982

P.

JIMKOBHH IENa-MAMKa 32 KOJIEKUHOHEPHTE

Beuep, 06.03.1982

KOCTA INIOITOBCKH

TMouekycnu,

Bevep, 06.03.1982

B.T.

W3n0x6a na Teocpun llynajroseku Bo Hapoguuor mysej so Kparyesau,
08.03.1982

M.KAHIHK

PackOuIHH MaKCIOHCKH NEj3aXH

Cseraocr-Kparyesai, 11.03.1982

T.HIHPHIIOB

Axpapeny co nacmeska o [Nena, Teodun LlyajkoBCKH ja oaGenexysa
25 rofHIIHKHATA Off CBOETO 6OraTo JIMKOBHO TROPELITBO

Beuep, 07.09.1982

{54 4

JyGunejua wznox6a na Teocpun lllynajkosekn Bo

Hebap

Hosa Makepouuja, 08.09.1982

BAHY0 KAPAHDOHIIOB

Pasrosop co noeog, Teodmn Ml ynajrosexku

MoesujaTa BO CAMKAPCTBOTO!

JlBacceT | T FOULIIMHATA OF TBOPEIITBOTO HA akBapennctor Teodu
Ilynajkoscku -Tode. ja ondeneska co CaMOCTOJHa n310K0a BO POAHHOT
JeGap

Expat, 24.09.1982, ctp.37-38

3BOHKO CTOJAHOBHK

TEKCT 01 IPEArOBOPOT BO KATANOTOT 3a H30K0ATa aKBAPEIN-NACTENH,
Oxpug, 27 - 30.09.1982

P

M3nox6a na Teocpun Hlyaajkoseku Bo Xonauauja u llsejcka



Hosa Makeponuja, 23.12.1982

y A

Axksapenu oft Teotun HlynajkosBcku BO AMcrepiam
Beuep, 23.12.1982

P

EnunaecerTs neuanbapcku cpejou

Beuep, 12-13.01.1983

KOCTA IONTOBCKH

IMpopaxua H310XK0a

Beuep, 12.02.1984

P.

Humurap Maupunos 3a Wynajkosckn

Beuep, 16.02.1984

P.

H3n0x0a Ha MaKeOHCKO MHHKjaTYpHO caMKapeTso Bo Makenouuja,
16.02.1984

MTACKAJITH/IEBCKH

MunujaTyps # KoHUEPTH

Beuep, 23.02.1984

KOCTA NONMOBCKH

IMorruk

Beuep, 28.02.1984

P.R.T.

Iynajkoseku u3nara so Iapakun

Beuep, 12.04.1984

M.

Axsapenu Teopuna Hlyaajkosekor, THPHKA MAKETOHCKOT Nej3axa
14 naua, TTapahuwn, 25.04.1984

Vit

Axgapenun Ha Teodpun llynajkosckn

Beuep, 26.04.1984

BJIAI'OJ CTOHYIKOBCKH

TEKCT O [IPEArOBOPOT BO KATANOTOT 32 CAMOCTOjHATa H3/1KGa akBapenu-
nacrenu Bo Kyntypunor jiom [enueso, maj-jynu, 1984
B.K.

Mana aukoBua ranepuja

Axsapesre na Teodpun Wynajkosekn, Expan, 01.06.1984, crp.2-39
BIJATHMHP BE/THYKOBCKH

Pauuonancn npucran

Hosa Makegouuja, 02.06.1984
[TACKAJ/JITHIIEBCKH

INpecun akpapenu

Beuep, 06.06.1984

I

Hznox6a CoBpemeH MaKeIOHCKH aKBape)l

Beuep, 15.11.1984

3JJATKO TEOJOCHEBCKH

3aposinil Ha HOBHOT KOHLENT

Hosa Maxejionnja, 24.11.1984

P.

Jlaypeatn Ha Harpapute na JJJIYM, 1984

Beuep, 04.12.1984

KOCTA NOHNOBCKH

Bpennysaine

Beuep, 05.12.1984

P.

Toneaenu noseke Harpaau Ha Topmnara u3nox6a na JINTYM
Hoga Makeponnja, 05.12.1984

B. BE/THIKOBCKH

MakeJOHCKH COBpeMeH akBapes, TEKCT 0l KaTaloroT 3a usnoxobara
CompeMen MaKETOHCKH aKBape, 22.12.1984

KOCTA IIOIIOBCKH

Bo Uranuja

Beuep, 22.12.1984

C.TI.

Axsapenn Ha Teoun UlynajkoBeku

Hosa Makesonunja 1984

..

Axgapenu opt Teocpun lllynajkoscku
Beuep, 1984

KOCTA NOMNOBCKH

CpebpeH jyounaej

Beuep. 28.03.1985

T.1.

Ilynajkoscku usnara 8o Mranunja

Beuep, 03.05.1985

B.K.

HM3noxa na Teoun LUlyrajkoBeku

Hosa Maxkeponuja, 07.05.1985
T.HWHPHIIOB

Makepoucku nejzaxu 3a Mranujanuure
Beuep, 31.05.1985

B.CA3JOBA

Harnpesap 3a ejHa clHKa

Beuep, 09.10.1985

C.IYPOBCKA

Bewe aykumja

Hosa Makejionnja, 09.10.1985
APATOJLYB BOTOEBHK

On peanuszam 10 Xuneppeaausam,

(on xonexuujara na MCY - Ckonje), npearosop so
karanorot, Ckonje, jyHu - okTOMBpH, 1985
P,

Jybunej na Teocpun Ulynajkoscku

Beuep. 28.12.1985

WKHBKO BACH/IEBCKH

Iukosnn Becejn,

Maxkenoncka kunra, Ornenano, Cronje, 1986
P.

Axsapenu na llynajkosckn Bo Kacrposunapu-Mranuja,
20.03.1986

B.K.

Trop6u o Ulynajkosekn Bo Kacrposunapu
Hosa Makeponuja, 21.03.1986

KOCTA NTOTNOBCKH

Kanrap

Beuep, 26.04.1986

P.

Ulynajkosckn n3nara no 3arped

Beuep, 20.05.1986
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Camocrojua nznoxoa na lllynajkosexu
Hosa Makegonuja, 22.05.1986

P.

Ulynajkosekn uznara so Mranuja

Beuep, 10.07.1986

P

Hznox6a na Teocpnn llynajrkosekn 8o Mranuja
Hosa Makegouuja, 11.07.1986

B.C.

Ha Jyrocnoseuckara AnKoBHa cMOTpa Bo Apaunrenosar Teodmn
Ilynajkorcku-npercTaBHiK off Makeponuja, Beuep, 19.09.1986

Beuep,
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K

3pemannt - CoBpeMen MAKCAOHCKH axBape

Hosa Makeoanuja, 24.10.1986

BITATO BY3AHYHK

TEXCT Ofl MPEAroBOPOT Ha KarasoroT CMoTpa Ha JyrocaoBeHcKkara
ymeTnocr, Mepmep u syl - Apauiesoset, 1986

P.

Hopencuu narpaguTe 3a akpapes

Beuep, 15.11.1986

3JIATKO TEOAOCHEBCKH

Ksenureren noueTok

Hosa Makejonuja, 23.11.1986

MMACKAJA TH/TEBCKH

CKPOMHO BueHane

Beuep, 25.11.1986

BITAJJHMHP BETHIYKOBCKH

Banrea Koyomait, mororpadija

Makepoucka Kunra, Ckonje 1987

B.C.

I ynajkoseku Bo Mrannja

Beuep, 01.04.1987
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Peupe-Kocenna-Mranuja, Axsapesu ua Teocpun Illynajkoseku
Hosa Maxeponuja, 01.04.1987

BIAJTHMHP BE/THIKOBCKH

TEKCT Ojl UPEArOBOPOT BO KATATOFOT 32 COMOCTOjHATA H3NOKOA BO
LenrapoT 3a KyaTypa i uupopmauun - Cxonje, 04 - 18.05.1987
B. CA310BA

AxBapesor, u3GnHK BO MU

Beuep, 06.05.1987

C.rI.

Axsapeante va Teodun Ulynajkoscku

Hosa Makeoanuja, 07.05.1987

3/JATKO TEOJOCHEBCKH

Jloctpenn Ha akpapenoT. Kou H3joxoara na Teodun Ulynajroscxu,
Kysrrypen kusot, 6p.5 - 6 crp. 42 Maj - jynn 1987

CODHIA 'YPOBCKA

Pasrosop co nosoj: Teodma Uy:ajkopcku

YMeTHoCT 03 HACKIICTBO,

Hosa Makeponuja, 09.05.1987

HACKAJITH/IEBCKH

Packowen aksapen

Beuep, 28.05.1987

CTOJAH IIETKOBCKH

Hurepsjy: Tipuponata ¢ Hewcupisa Tsopetka pamunua,  TpyaGenuk,
29.05.1987

B.C.

Teodun lynajkoseku uznara so @pankgypr

Beuep, 08.11.1988

P

MaKeIOHCKa IMKOBHA YMETHOCT BO Y MeTHHuKaTa ranepuja Cronje 1948-
1988

Karanor, 27.11.1988

cr.

HupuGepr, U3nox6a na Teodmun Illynajoseka

Hospa Makegonnja 16.05.1989

B.C.

Bo HupuGepr (CP. lepmanuja) Akpapeay ia lllynajkoseku
Beuep 17.05.1989

M.AX.

Ilvnajkosekn usnara so CP Fepmannja

Beuep, 10.10.1989

B/JIAJHMHP BETHYKOBCKH

TTponyurtena MOXKHOCT, KOH H3/10:K0aTa cukaperso Man (opMaT Bo
Llenrapor 3a kyaTypa n uuopmauny 5o Cromnje

Hosa Maxeponuja, 06.01.1990

P,

Hsnoxda ua lllynajroseku Bo JIusennopd

Hosa Maxeponuja, 05.06.1990

B

Wsnaraar 12 Makeonckn cnukapu po ranepujata "TTTAM" so Ckronje
Hosa Makegouuja 12.12.1990

FEOPI'H CTAPAEIOB

TEKCT OJl PEArOBOPOT BO KATANOTOT 3a CAMOCTOjHATA H31M0XKGa
“Bockpecenne” Bo Kyatypro Mugopmarusnsor Henrap-Cronje, 04.-18,
04. 1991

B. BETHIYKOBCKH

Majcrop na aksapenor, Hamnre ymeTunun 8o csetor: Teodun
LynajkoBekn

Hosa Makegonuja, Cronje, 02.02.1991

BJAAIHUMHP BEJTHYKOBCKH

Mena co atMocepa

Hosa Makenonuja, Ckonje, 10.04.1991

KAJTHH HHKOJIOB

JKHBONKCTA 1 APYrHTE KAHPOBE KATO HACT Ofl XKUBOTA

Beuepuu Hoikn, Coduja, 26.05.1992

Er

['pacpuuka uzmox6a va JINTYM

Hosa Makenonuja, 13.05.1993

JILM.

Yamerrocra Bo "Cnyx6a Ha 3pasjeTo”

Hosa Makejionuja, (08.09.1993

P.H.

Bo "Cromaronoika lanepuja” u Uynajkosexku

Beuep 08.09.1993

BJIAJHMHP BEJIHIKOBCKH

Bonjaza Mok

Hosa Makenonnja, 29.09.1993

BJIAJHMHP BEJTHIKOBCKH

Konuesx no Bora, penurinme i PeNrHCKHTE 4CNEKTH, IyXOBHATA KYNTYPa
na nousara na Peny6inka Makeaonnja,

MAHY, Ckonje, 1996
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