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CkynnTtypara Kako cyabuHa

OBaa rogyHa HaupoHanHata ranepvja Ha MakegoHwja, n uenarta Haila KynTypHa jaBHOCT, ja ofbenexysa
cTorogvilHUHaTa of parameto Ha [umo TopoposBcku (1910-1983). HeroBoTO YyMETHUYKO TBOPELWTBO ro
npeTcTaByBaMe BO jaBHOCTa PETPOCMEKTUBHO, COrneAyBajku ro no MHOry rogviHu, rnof Apyr arofl, nog apyra
CBET/IMHA.

CTo roavHu e ybaB MoBo/ 3a MOBTOPHO Aa MM pasrnefame YMeTHUKOBMUOT XXUBOT M Kapvepa 1 nak aa ro
rpeoLieHMMe HEeroBOTO MECTO BO MCTOpUjaTa Ha yMeTHOCTa BO HaliaTta 3emja. YMeTHUKOT [Jumo ToLopoBCKY € NpB
akagemcku obpasoBaH cKynnTop Bo Penybnvka MakezoHuja, CTO Taka Toj npunara Ha rpynara npBu JIMKOBHM
nezaro3u Bo HallaTta Ap>kasa.

PeTpocnekTusBHUTe 1 jybunejHuTe n3noxxom Ha ogpefeHn YMETHULM CeKoralll ce NoBOJ, 3a KOHcTartauwja, Kako
Heume TBOPELLTBO Ha NnocebeH 1 cneumryeH HauuH ja obenexxano ceojaTa enoxa. HeroBuoT nar o Koj ce ABuxen
1 HerocpeaHo ja Aenen cyaéuHaTa Ha onwTECTBEHUTE NPOMEHM Ha ceojaTa 3emja, [iumo ToaopoBcKu e npumMep 3a
Herosarta rofiema ynora BO KynTyparta W UCTopuckaTa OA4rOoBOPHOCT fda 6uae ocHoBad Ha HoBaTa MoAepHa
MakegoHCcKa CKynTypa.

OBaa CTY[AMCKO-PeTPOCMEKTVBHA M3Mo6a 0BO3MOXYyBa HOBa Basopudauuja Ha HeroBuTe yMETHUYKM
npuzoHecu. Moxe ga ce aHanuavpaaTt MofanuTeTuTe Ha npeobpasbute BO Make[oHcKarta CKynnTypa, Koja ro
ondhaka neproaoT o/ noYeTouuTe Ha ,MoAepHaTa" [0 CKYNMTOPCKUTE 3Pa3eHOCTN KapaKTepUCTUYHU 3a KPajoT Ha
MWHAaTMOT BEK, Na cé A0 NoYeToKoT Ha 80-TuTe rognHu, 0AHOCHO [0 yMEeTHUKOBaTa CMpT.

N3nox6ata npeTcTaByBa MpPecek Ha HEroBOTO LEMOKYMNHO TBOPELWTBO W BOEAHO MEHyBareTo Ha
TPaAULUMOHAHOTO NULIE Ha COBpeMeHaTa CKynTypa Kaj Hac.

Bo coBpemeHaTa Make[OHCKa IMKOBHa YMETHOCT, TO[OPOBCKM Ce jaByBa Kako JlorM4Ha Bpcka w
OCHOBONMOSOXHUK Ha MoJepHaTa hopMa BO MakefoOHCKaTa HauMoHanHa KynTtypa. HerosnoT nnacTuyeH jasmk
aBTOPOT He ro MpvMa Kako roToBa (Beke BugeHa) hopma, OHOCHO CKYMMNTOPCKO pelleHne ogHaaBop, TyKy ro
36oraTysa 1 ro HaZoMomMHyBa CO IMYHM UCKYCTBA Of XXMBOTOT, 04 hopmmTe 1 Taa mopdosiorvja ja Hacodysa Ao
HeroBaTa KOHe4YHa 1 e AUHCTBEHa MiiacTnyHa LenunHa. HeroBoTMOT BOr BO NPOCTOPHO-MIACTUHHOTO pasMucyBare
Ke NoMOrHe 1 Ke 0BO3MOXM [a ce co34aje HOB CKYNINTOPCKU jasuk, KOj BO HallaTa [pxxasa BO Toa Bpeme He Oelue
pe4mcy BOOMLLTO pa3BueH.

3a XuBoToT

Jvmo (OumnTpre) TogopoBckm e pogdeH Bo 1910 (Hekage ce cpekasa v 1907 r., HO BO Herosarta MoHorpacduja,
koja e uagageHa og MCY foaexa 6elle aBTopoT XuB, e 3abenexara 1910 r.) Bo ConyH, BO CKPOMHO nevanoapcko
NPUIIEncKo 3aHaeTYNCKo cemejcTBo. Bo 1912 roguHa Tve ce Bpakaart Bo MNpwunen, a Bo 1917 roguHa (3a Bpeme Ha
MNpBata ceeTcKa BojHa) yMpen HeroBmnoT TaTtko. CemejcTBOTO ce Haofarno BO Tellka hrHaHCcMCKa Kpuaa 1 mManmoT
Jlnmo Moparie aa ro cmectar Bo [JoMOT 3a BoeHu cupauy Bo butona. Bo gomoT [lumo npojasun 3abenexureneH
TaneHT 3a SIMKOBHO U3pasyBarbe (Kaj HeroBuoT yuuten MoToyrbak). LipTtexot ,Ha nocnegeH yac” (1927) 6un
YMHOXEH U KOPUCTEH BO 406POTBOPHM Liern. Bo 1929 r. lumo ce 3anuiuyBa Ha YmeTHUYKaTa Wwkona 8o benrpag
CO NOMOLL Ha AMPEKTOPOT XKNBKOBVK. 3a KpaTKo Bpeme, nopaam hMHacCcKu TELKOTuKM, 6e3 cpeAcTsa, ToA0POBCKY
ce BpaTtun Bo butona.



Mpep No4eTOKOT Ha BTopaTa ceeTcka BojHa, CrvkapoT Jbybomup BepHep My nomorHan aa npexvisee Aasajku
My paboTa: n3paboTka Ha upmu, a notoa paboTa Bo HULWLKMOT TeaTap Kako NOMOLWHUK-cleHorpad (1937). Bo
HEroBMOT XMBOT rofieMa yrora Ke ogurpa n HeroeuoT noctap 6part MNanye Togoposcku (1903-1967) Haco4yBajku
ro BO XXVBOTOT 1 BO TBOperbeTo. Bo 1930 rogvHa Mo noBTOPHO ce 3anuilyBa Bo benrpag, Ho Ha CKyNTOPCKUOT
oTcek, Kaj npod. Metap ManaeBu4unHu, a xxuBeen Bo 60rocnoBckn MHTepHaT. Bo 1930 roguHa (co momow Ha
HeroBumoT 6part MaH4e), Mo fobrsa nopayka Aa ro n3padoTy CBOJOT NpB CNoMeHNK — Kajmak4yanaHCcKm jyHak v
n3paboTka Ha penjed co NopTPeTUTe Ha Kparckara [Bojka U MPeCcTONOHACNEeAHUKOT, Kako 1 Tabakepa co NIMKOT
Ha 6aHoT XKuka Jlasuk. WcTo Taka, Jumo Tpebano ga ro napaboTu CKynnTopcKu MNpBOTO CPMCKO BOCTaHUE, Koe
Tpebano ga 6uae MOTTUK 3a couujanHa pesonyuuja, 6opba Ha NoTUCHATUTE U yrHeTeHuTe (Komnosuuujata
MnuHaen” 6una MHOry CrivyHo ussefeHa). Kako 1 MHory pyry, u oBaa MakeTa.e yHuwTteHa. CkynnTtypute of 1934
r., IOpTpeT Ha 6paToT MaH4e 1 MOPTPeT Ha eAHa Mnaja AeBojka He ce 3adysaHu. Bo 1937 roavHa Ha Visnoxo6ata
Ha HE3aBUCHWUTE YMETHMLM 61na uanoxeHa ckynnTtypara Ha [jumo ,Bo 6epsara 3a paboTa Bo Ckorije, Hema KpeseT
3a cnverbe 3a MeHe, 3a Parub Myctada“ — AeHec He ce 3Hae Kaje ce Haofa, Kako MHOTY Apyru cKynntypu Ha [iumo
ToZOpPOBCKM. 3a HErOBMOT TEXOK XMBOT HajMHOTY MOXE Aa Ce J03Hae 04 NMCMOTO WTO Toj (1937) ro ucnpatun Ao
[lpyLITBOTO Ha npujaTenu Ha ymeTHocTa Edmmmja‘, Bo Ckonje, Bo koe 6aparn, a v 4obun grHaHcMcKa NoMoLL.

1aKo >XMBOTOT My 61N MHOTY TEXOK M MadeH, TOj 3a Lieno BpeMe He ja HanywTui CKynnTopckara AejHoCT.
Mpep BojHaTa, TOj yHEeCTBYBa Ha U3MOXX6OM 1 HAa KOHKYPCY 3a n3Be6a Ha MOHYMEHTaHU crioMeHuLu. Bo Tie rogunHm
T0j ro nocetysan u Mpunen, Kage WTo paboTen Ha obyka Mo LupTare CO MHOTy Mnaau ymeTHUUm (AnekcaHaap
Cekynoscku, Avrene VsaHoscku, Kupo MuHoscku — MuxaTta, Tpajye Hukonoscku, Fopfn Adecku u gp.). Oa
sanarare Ha [JMMo npeTcTaBysa U3BOHPEAeH 061z Aa Ce 3acuiv 1 [1a ce 3ajakHe NMkoBHaTa Knvva so lNpunen.
OTToraw Ke ce 3a4He YMETHUYKOTO 3apyXeHne Bo MakegoHuja 1 nogouHa, Bo 1938 roguHa, Ke opraHuaupaar
nanox6a Bo Npunenckara rumHasuja. Bo 1937 [jumo ToaopoBcky ce BpaboTun BO TeaTapoT Bo Hu.

3a TBOpPELITBOTO

HeroBMOT YMETHUYKM NPUAOHEC € OrPOMEH Mako >XMBOTHaTa cyabuHa My 6una oco6eHo Tellka, Taka WTo
HEroBMOT XKMBOT 6UN NocTojaHa 6opba 1 Haparse 3a CyLITUHATA Ha XMBOTOT, Jby60BTa, CUMOEOIUTE. U NMOCEOHO 3a
HoBaTa hopma BO CKynnTypara.

MoYeTOKOT Ha yMeTHUYKaTa akTUBHOCT Ha TOZOPOBCKY Ce 6enexu BO TPUECETTUTE rofnHi Ha 20-TUOT BeK,
CO HEroBOTO YHeCTBO Ha MoBeKe rpyrnHu n3noxou. Bo benrpag nanoxysa HEKOSKyY NaTu: Co YMeTHUYKaTa LKona
nanoxysa 8o 1932, 1933, 1934 r., a Bo 1937 y4ecTByBa Ha lNpBaTa eceHcka n3noxoa Ha [IpyLuTBOTO Ha IMKOBHUTE
ymeTHuLw. Bo 1938 r. nanoxysa Bo Mpunen co YMETHUYKOTO 34py>KeHne (MHaKy TOj € eleH Of} OCHOBa4nTe Ha
3ApyXeHreTo). 3a akTMBHOCTa Ha TOJOPOBCKM BO OBOj NEpuoj ce Bp3yBa U HEroBOTO Y4ECTBO Ha KOHKYPCOT 3a
KorbaHM4Ka Kparicka curypa Bo Ckonje Bo 1937 r. (gobun oTkynHa Harpasa).

CBojaTa akTUBHOCT VMO ja MPOAOIIKYBa U BO YeTuUpueceTTuTe roanHn. Bo 1942 n 1943 r. n3noxysa rpynHo
Bo Codhuja, a Bo 1942 r. Bo Ckonije, Ha MpBaTa onwta ymeTH14Ka 13oxo6a, Toa e Heros Nnpe IMKOBEH HacTan npes
cKorickaTa KynTypHa jaBHOCT.

Jlo KpajoT Ha CBOJOT >MBOT 6elle aKTUBeH, KpeaTuBeH 1 60pbeH BO yMeTHUYKaTa eraucTeHumja, 3a Hosata
chopma u cekoraw 3a HOBEKOT.



Mo 3aBpLUyBaH-ETO Ha LIKOSyBaHeTo, TOAOPOBCKM M npuaka naenTte Ha couujanHarta v UAeosiowKm
aHraxxupaHaTa yMeTHocT. Ce JoKaXa 1 MoKayka BO MPeABOEHNOT M MOBOEHMOT Mepuz Kako CKymnTop 0CO6eHo Ha
MAaHOT Ha COUMjanHUOT aHraKmaH U COLMjanmuCTUHKMOT peanusam, MefyToa BO HEeroBoTO TBOPELWTBO Ce
3a6enexyBa ABOJCTBO, BO NPEABOEHNOT NEpPUOA Kae LUTO BO TBOPOUTE e BrpaeHo TPajHOTO HYBCTBO 3a y6aBuHa
(NopTpeT Ha AeBojye) 6e3 pasnuka Ha couujanHara v naeosoLlKaTa Haco4eHOCT. Toj npBuTe gena ru rpagu co
€IeMeHTU 1 CO 0COBEHOCT Ha YMCTa JIMKOBHOCT.

[umo TOLOPOBCKYM € Of} OHWE KapaKTepUCTUYHU TMYHOCTM BO COBpPEMeHaTa MakeJoHCKa YMETHOCT KOu CO
advpmaLmjaTa Ha BeYHNTE MPUHLMMM Ha KIACUHHOTO YMETHUHYKO NPOCceae Ce ABUXKELLE MO HaropHaTa nHnja, og
naToT Ha peanuamoT [0 CBOEBUAHMOT eKCMPEeCcnoHn3am BO MakeoHcKaTa CKynnTypa.

HapekyBajku ro 6ecrioroBopHO MpB OCHOBOMOJOXHUK Ha MaKeOHCKaTa CKynnTopcka mucna Ha 20 Bex,
HEroBuOT BIIOT € 6eneXnT NpUMep Ha BneyaTnvea TBOPeYKa Mucrna, Co NpenosHaTimea yHmBepsanda BpefHoCT
3a MaKe[oHCKaTa MIMKOBHA YMETHOCT. BO MHOTY acnekTy CKyINTOPCKOTO TBOPELLTBO Ha TOAOPOBCKY, BKITy4yBajKu
ja Tyka n crnomeHudKarta nnactuka, ja penpeseHTupa camarta CylwTuHa 1 reHesa Ha UCTOPUCKUOT pa3Boj Ha
MakeoHcKaTa CKynTypa Bo BTopaTa rnosioBrHa Ha ABaeceTTUOT BEK: 04 KMacu4HM1OT npuctar, npeky cTunusaumja
Ha chopmaTa, A0 Ky6UCTUYKUTE, MPOCTOPHWUTE MHTEpBeHuwun WTH. Ho, of Apyra cTpaHa, nonpoanabo4eHoTo
HaBpaKatrbe Ha TBOPELUTBOTO Ha [IMMO Ke H1 yKaXXe AeKa MHOTY Herosu 3aZaqv Hu octaHane HecpaboTeHu, Aeka
HEroBOTO TBOPELUTBO € HeJOBOJHO UCTPaXKEHO 1 NPEe3eHTUPaHO Npes jaBHOCTa UTH.

ToAOPOBCKM peanuavpan MHOTY CKYNNTypy Of pasnnyHi hopmaTi; NopTpeTH, Kako n NMOBEKE jaBHW CMIOMEHULIN
HM3 MakefoHuja. Bo 3aBUCHOCT O MOTVMBOT LITO r0 MOAENVpa, HeroBnOT CTUJICKU AWCKYPC ocuminpa mery
FIMPCKMOT (MIMMPECHOHNCTVYKM) M eMNCKO-APaMaTUYHIOT, PeanucTUyKy TpeTMaH Ha dopmara.

Bo manara rpyna nMoHepCKM JNIMYHOCTMW, OCHOBOMOJOXHWLM HA COBPEMEHOTO MakeAOoHCKO JIMKOBHO TBO-
pelTBo, cnara u Togoposcku (1910, ConyH — 1983, Ckorje). [leHec jacHo ce npochunupa ncrtopuckaTta ynora Ha
JvMo, BO efHa o4 HajauHaMu4HUTE 06M1acTy Ha Make[oHcKaTa HauvoHanHa nctopuja. OBOj yMETHUK ja umalle
yecTa M ronemara KynTypHa 1 UCTOpUCKa OAroBOPHOCT Aa buhe ocHoBay Ha MoAepHaTa MakefoHCKa yMeTHOCT
(3aegHo co AumuTap Maxgunos, Jlasap JiudeHockw v Hukona MapTuHOCKM). HalumTe ceratluHn AyXOBHU 1 eCTETCKN
XOPW30HTY ja NOTBPAYBaaT 06jeKTMBHATA NOCTABEHOCT Ha HErOBOTO TBOPELLTBO; OBO3MOXYBaaT HOBa Banopnaa-
LMja Ha HeroBUTE KyNTYPHO-UCTOPUCKM V1 YMETHUYKN MPUZOHECH.

Jvmo ToAOPOBCKM BO HEroBWTE TBOPOU Ce 0TBOPA KOH 3BYLUTE Ha Hajanabokara UHTUMHOCT, KOH COMCTBEHNOT
BHAaTpELLEH rMac 1 CeKorall Toa € MPOHMXaHO CO YyBCTBO Ha eVHCTBEHA, NpenosHaTea A0CeAHOCT BO NPUOAOT
1 BO mocTankara.

Bo HekonKy cKynnTypu (KemaHeumja, 1942/43, Urpaoped, 1950; Opo, 1955; Jama, 1956; Batepronucr, 1958;
Ha MeukuH KameH, 1968; Ha xwua, 1979; Pubap, 1979 v ap.) ToAOPOBCKM ce 3aHMMaBa co Npo6y1eMoT, 0AHOCHO
KOHBEHLIMOHASTHOTO cihakarbe U NpuKaskyBarbe Ha 4BMXKeH-eTOo BO CKY/INTypaTa Of efiHa CTpaHa 1 BOOHyBar-eTo,
cthakarbeTo Ha M3pasoT Ha CKY/INTypasHata hopma of, Apyra cTpaHa. Bo Tve n3sefom moxe Aa ce 3abernexu geka
[BVXXEHETO BO CKy/NTypaTa € UMaHeHTHO CO M3Pa3oT Ha ¢hurypanHara hopma. DeHOMEHOT Ha ABWXEeHe ce
cornezysa BO eHepreTsaumja Ha MacuTe unm BO AUHaMUYHOCT Ha 06nuuuTe Ha camarta CKynnTypa. Bo osue
CKYNMTYpY Ce BOOHYBaaT [BE MOXHOCTY; PEasTHNOT NPUKa3 Ha ABKEHETO Ha (hurypaTa 1 BOeAHO MOXXHOCTa Ha
[IBVKEH-ETO LUTO Ce HaceTyBa U ce NpeAsuayBa, BO Br3yenHaTa pasBMKeHOCT Ha camara CKynnTopcka maca.

Teop6aTa Jama (1956) € HEroBo aHTOMOMMCKO Aero, TOj Tamy ja MOCTUrHyBa HerosaTta TBopeqka KynMuHaumja,
BO [pamaTU4HO- EKCMPEeCHOHUCTUYKW 06nukyBaHa enoneja og HOB. Komnosuuywjata e wHcupupaHa oA
MCTOMMeHaTa MoemMa Ha XpBaTckuoT noeT MBaH Mopad KoBauuk. 3abenexutesniHo e BhvjaHneTo Ha PopeH



(,MparannTe of Kane®, ,Bpatata Ha nekomnoT“ 1 Ap.) Bo n3sefdaTa Ha oBaa CroXkeHa KoMMo3uumja Ha dourypu Kaj
KOV @BTOPOT M3BOHPEAHO HaNpPaBuI CKYNMTOPCKU Croj Ha fjBrXXetba 1 AOXMBYBarba 3a a 0CTBaph €4MHCTBO Ha
naejata u opmara. 3abenexuTened e Anabok n3pas Ha TpareaujaTta Ha nyreTo of BOjHaTa, NPEKy HamnHaTw,
MCVXOSTOLLIKY 1 ApamMcKi HyBCTBa, 60510T NpeAajeH Ha HajcyreCTBeH eKCNpPecuoHNCTUHKU HAMH.

TOAOPOBCKY HE MOXeLUE Aa M Creay akTyeNHUTe YMETHUYKM TpeHA0BM, Ko Ha HalaTa cLieHa HacTanuja no
1950 roanHa, Toj AeNyMHO ce 06uayBalle HeKoU Of HVUB Aa rv BKNonu 8o CBOETO Aero, HO NoBeKke of Toa He
nocToelLe. [JUMo YyBCTBYBaLUE AeKa BUCTMHCKATa YMETHOCT Ce pasBsuBa Ha oHaa fonra NUHWja Ha KOHTUHYWTET,
KOja KMBEejKM1 BO JyXOT Ha BPEMeTO, CO3AaBa aBTOHOMHM BpEAHOCTN HaABOP O BPEMEeTO.

Bo LueeceTTUTE roauHn HacTaHyBaarT: MapTtuaaH, 1961; durypa, 1962; Ko4o PauuH, 1964; Husa (aBTopoT cakan
CcO MoZepHa nocTanka fja ja npukaxe madyHara paboTa Ha npunenckuTe Hepayun 1 HKa4M Ha TYTyH NPeKy JIMKOT
Ha OBaa [AOCTOMHCTBEHA XeHa), 1965; Ckok, 1967; Mpoapobepka, 1968; MeukunH kameH, 1968; penjecoT CTpatuo
MuHLyp 1 Jocud Jocndoscky — CBELITapoT, 1969 n KnumeHT Oxpuacku, 1966 u 1970. Bo npsata u3paboTka Ha
AIMKOT Ha cB. KNIMMEeHT, aBTopOT ro MpeTcTaByBa BO CTOEYKM CTaB CO palumperu paue, co 6nara cTunmaauuja Bo
u3Begbara Ha obnekara, A0feKa rnaBeH akLeHT e CTaBeH Bp3 obpaboTkaTta Ha fmueTo. Bo BTopaTa usseata oa
1979 . e o6paboTeHa rnaeara Ha cs. KnMMeHT, npeAafeH Kako HOEek, yXOBHYK, MUCIIUTEN N MHTENeKTyaned,

CKynnTopoT [IMMO € Of} OH1E KapakTePUCTU4HM NIMHHOCTU BO COBPEMeHaTa MaKe[oHCKa YMETHOCT, KO CO
avpMaupjaTa Ha BEYHWUTE MPUHLMMY HA KNac4HOTO YMETHUHKO Npoceae ce [BvbKea Mo HaropHarta fmHuja, o4
naToT Ha peanu3moT O CBOEBUAHMOT eKcrnpecnoHnsam (v Man 6poj Ha HeKoW KyOUCTUHKM TBOpP6M) BO MaKeaoH-
ckaTta CKynnTypa.

Jvumo e aBTOp Ha NPBMOT MOHYMEHT BO uctopujaTa Ha CoBpeMeHaTa MakejoHCKa CKynnTypa
Kajmak4anaHckw jyHak, c. Heropum, Mesrenucko, 1930). MoHyMeHTOT (chvrypa Ha Cpricku BOJHWK CO nyLuka Bo
paLeTe) e Aef1o Ha y4eH K of, npsa rogunHa Bo Genrpaackara YMeTHUYKa LWKosa (Avnnomupan 8o 1936 kaj npod.
MeTap ManasuyvHw). [1enoTo € ypHaTo 04 6yrapckuTe (halmncTy Ha NO4ETOKOT Ha Bropara cBeTcka BojHa.

Op manarta ckuua MnuHaeH" 1942/43 roguHa Ke npowssiese MOHymeHTasHaTa CKynnrypa (cdourypa) Ha
MeukuH KameH, KpyLeso, 1983 roauHa, Bo 6poH3a. [lenoTo ce kapaktepusupa co jaapv 1 eKcnpecvBHO U3BeAeHN
chopMn BO CMOMEH Ha MECTOTO Ha Koe ce oaurpana WnuHpeHckata enoneja Bo 1903 roguHa. Taa npeTcTasysa
cMM60s1 Ha XPabproT N HEBOOPY>KEH HApOA, LUTO ¥ ce cnpoTUCTaBW Ha MHOrybpojHaTa Typcka BOjCcKa.

TopopoBCKW TBOpEsN Ha POAEHOBCKO-0ypAENOBCKNOT Ha4uH BHecyBajku CBOj Oerer Ha ekcripecuja BO
06nvKyBareTo 3a ComeHuKoT Ha HOB BoO [labHuua (1972 roguHa, 6poH3a), MNprnencko (aenymHo yHuwTeH). Toj
npeTCcTaBuN eKCMPeCcUOHNCTUYKN 13BeAeHa churypa Ha noropall MHCnpupad o4 komnoauumjata ,Jama“ (1956,
6poHaa). Bo Cnomenukot Ha HOB (Konocot oA TpHuya), B0 MecToTo TpHuUa, BO 6/mM3unHa Ha MaBpoBo,
FocTusapcko (1972, 6poHsa), peanvavpan penjedhHa Komnosuuyja u npeg Toa nocTasun ronema churypa Ha bopeLi-
napTu3aH, obpaboTeH BO rpyba cTunmsmnpaHa dopma.

MoTMBM Ha 06paboTKa Gune 1 3HadvajHN JIMHHOCTU O/ MakeJoHcKaTa KynTypa. Co peanucTudeH npuog ce
n3paboTeHu Guctute Ha bpakaTta MunagnHoBuy, 1950, 6poH3a, Bo CTpyra; MOHyMeHTOT KocTa PauuH, bucTa,
(6poH3a,) MpeTcTaBeH Co JOCTOMHCTBO U 3aHeC Ha NoeT 1 pesonyuuoHep, Bo Benec, 1964. MOHYMEHTOT Ha CB.
KrnmeHT OXpUACKK, CIIOBEHCKV NPOCBETUTEN OA 9-TW BEK, @ BO NprpoaHa ronemuHa, 1978 (6poH3sa) (Oxpwua, BO
6nuavHa Ha LpksaTa Ce. KoHCTaHTVH 1 EneHa). OBOj CMOMEHWUK Mpouaneron of craryara Ha CB. KnumeHT
Oxpuacku, 1967 roguHa, co BepTUKasiHa NnocTaBeHOCT 1 eKCNPEeCUBHOCT Ha IMKOT, CO noaurHatu paue v co
JIONVPHU MHCIMpaLMK Of, CKYNNTypuTe Ha MeLTpOBUK.



NcTo Taka, napabotun ronem 6poj NopTPeTH Ha Mo3HaTW MUHHOCTU U HEroBW MpujaTenn: peanucTUHHO U
CTYAMO3HO HarpaBeHu ce nopTpetute Ha Ctojka u UrHo [ipHkosu, 1943; Hukona MaptuHocku, 1946; nopTpeToTt
Ha MajkaTa Ha yMeTHUKOT, 1947 r. (0BOj NOPTPET HM FOBOPY 3@ HEroBUTE CONIMAHN CKYIMTOPCKN MOXXHOCTY, 3a
HEroBOTO YyBCTBO 3a (hopMa M CUTYPHOCT BO MOZENUPareTo, 04 CaMuoT NopTPeT n3bvea BHATPeLLHa chia u
kapakTepHocT); A-p CnobogaH Manamapesvk, 1950; Nasap Konuwescky, 1952; Aumutap MunaguHos, 1953; Jlasap
JTnyerocku, 1954; 3oe JlnueHocka okony 1954; MopTpeT Ha cTapel, 1954; MNopTpeT Ha J. B. Tuto, 1955 1 gp.

Bo TBOpewTBOTO Ha [umo TOZOPOBCKM He ce 3abenexysBaaT ocuwnauuu BO CTUJICKUOT PasBoj.
KapaKTepucTUYHM 3a HEeroBUTe TBOPOM Ce MOHYMEHTAIHOCTa, pacrnopeioT Ha MacuBHUTE 06MLM, PYCTUHHOCTA 1
Ke 6maaT NpUCYTHU Kako KBanWTET BO HEroBUTe CKyNMTOpcku TBopbu. Bo oapesdeHu fena ce sabenexysa
MHTUMHOCT, NIMPUYHOCT NPEKY MUPHUTE 06NMLM, AOAEKAa Nak BO HeKoW Apyrv Aena, aBTOPOT € HaKOHeT KOH
eKCMpecuBHOCTa BO n3BegbaTa Co LUMPOKW ABUXKerba, Xxpabap noTer, Torall HeroeuTe pasmucilyBarba ce BO
MOHYMEHTasTHOCTa, BHATPELUHUTE eMOLIMK N CEH3UOUITHOCTY.

TemaTcku TOZOPOBCKM HAJMHOTY Ce MOCBETUI Ha HallaTta UcTopuja 1 Ha couynjanHara npobnematuka. Kaj
TopopoBcku, 6e3 pasnvka Ha Temara, ce nojasysa HOBEKOT kako rnaeHa CKy/inTopcka npeokynauuja.

Ha aBTOpOT Haj6nn30K My HeLLe eKCNPECUOHNCTUYKMOT N3pas nako NOBPEMEHO ¥ CO Pa3NNYEeH UHTEH3UTET ce
cpekaBame 1 CO CUMBOSIM3MOT, Kako U CO KYOUCTUHKM UCTPaxKyBatba, HO 3abenexuTesnHn ce U IMPCKUTE Nopaku
BO OAAEMHM CKYNNTypu. Kaj Hero 4oBekoT 1 MpupoAaTa ce BO 3aeMHa NoBp3aHoCT, 3aefHnyku gujarnor. Togo-
POBCKM BO OBIIMKOT 1 Npefasa pafocTa, HeXXHOCTa, fbyb6oBTa, HO M XpabpocTa, XepojcTBOTO, Cé LWTO noHupa BO
MBOTOT. BO HMB TOj, CO UCKMyYUTENEH UHTEH3NTET Ha KOHLEHTpauuja, ja moTeHuvpa cunarta Ha uspasot u
umarvHaumjata. Co cBoMTe KpeaTUBHW BPeJHOCTU ja npejasa cBojaTa aKTUBHOCT BO KOHKPETHOCTA Ha dropmarta
W MaTepujanoT, BO cunata Ha ABWKEHETO U Ha TOj HAUMH YCNELUHO ja npeseHTvpa urpata Ha AyxoT 1 Ha chopmara.

Jumo ToZOPOBCKM, CKPOMEH 1 HeHameT/mB. Toj He TprHa no HOBUTE CTUIICKW NpeBuparba BO To0a Bpeme.
HeroBaTa cuna, Ayx 1 Ao ce BryioTeHN BO 64HOCTABHOTO NMPUKaXKyBarbe Ha 06MYHINOT HoBeK. Herosata cuna Bo
TBOPEH-ETO U/IN HeroBaTta BPeHOCT W MOK € BO Croco6HOCTa Aa MUCIM BO ¢(hopMM WITO rv pa3gBukyBaar
cetunara v ru 6ygar yyscTeara. Toj ro noceysa v ro 4yBCTBYBa MaTepujanoT, hopmara ja no4Hysa of caojata
BHATPELLHa emMoLmja 1 Toa € 3a Hero MoTTWK 3a akuuja n gBukerbe Ha pakara. boratnoT BHaTpelleH cBeT,
pafocTUTe, emMoLMMTe, UCKYCTBaTa Ha YMETHUKOT, CO ceTa Ccuia U TeXuHa, O Hero NoTTUKHyBaaT Aa cosfasa
e[eH HOB >XXVBOT 1 HOB OZHOC.

Jlonrv rogunn Qumo ToJOPOBCKY OCMUCTYBaLLE M co3faBalle Aena, U3pasyBajKku rm Bo NpocTop cocTojéuTte n
[iBexetrbaTa Ha AyxoT. HerosuTe hopmu CTaHyBaa cé NocroXeHu v nopasHoBuaHU. MoHymMeHTanHocTa BO HEroBoTo
TBOPELITBO Gelle TUBKa CuUMa v Cekorall TauHCTBEH [BUWKEYKM eNIeMEHT, 0f KOj Hue Ke ro Benmymme Kako
BUCTMHCKa fiereHza BO cKynnTypaTta.

CeoncbaTHaTa cenekumja ja ucrosiHyBa oCHoBHaTa oyHKUMja Ha CeKoja PeTPOCreKTUBa, Taka LITOo U noKpaj
CeneKTUBHOCTA, n3noxbaTa HY OBO3MOXYBa OrceXxHa nHdopmMaumja BoO pasHOBMAHOCTA, a BOEAHO € NoTeHuMpaH
HEroBVOT PasBoj HWU3 MPOOBSIEMCKO-CTUCKATa HUWKa. ABTOPOT Ce rpuKes 3a UCTOPUCKUTE KpUTepuymu BO
TBOPEYKMOT OryC, UCTOBPEMEHO U CO pethepeHLmMMTe 0/ HaABOPELUHUTE MOjaBy Ha OMLITUTE NTMKOBHM ABMXEHba BO
CBETOT.

ABTOPOT He MOXeLLe [a M Creay aKTyerHUTe XXenbu Ha ofAeNHN YMETHUYKI TPEHAOBM LWTO HacTanuja Ha
Hawara cueHa no 1950 r., Toj rv HacnyLuyBalle 1 AenymMHO ce 0bvayBalle HEeKOW 04 HUB Aa M BKOMu BO CBOETO
[eno, Ho NoBEKe 0f Toa He rnocToeLue.



3a ypTexoT

Mo TOAOPOBCKU, Kako W ApyruTe HajcTapy Make[oHCKY JIMKOBHY TBOPLM, LPTEXOT ro BK/y{1 BO CBOUTE
YMETHUYKM NpeTcTaByBarba U ro Heryeallie BO HeKOW Herosu npyumMeHeTH BUgoBu. YiTe npej BropaTa ceeTcka
BOjHa 6€a BOOHEHM NIMKOBHITE BPEAHOCTM Ha LpTeXoT, Mefy ApyruTe, u Ha [iumo Togoposcku (Bacunmve MonoBuk
- Uuuo, Hvkona MapTtuHocku, Tomo Brniagummpceku).

3a ToA0POBCKM LIPTEXOT € Aen O MPOLECcOT Ha HeroBOTO CKYNMTOPCKO AgjcTByBarbe. V1 BO npeasoeHuTe v
BO MOBOGHWTE LPTEXW, Kaj TOAOPOBCKMN ABMKEHETO Ha NinHKjaTa, pacnopeioT Ha CBET/IOTeMHUTE napTum, ja
OTKpWBaaT ugejata 3a ugHata nnactuyHa gopma. Bo HeroBute GeneLku, KpoKM niu CTyaumn, asTopoT Npeky
LIPTEXOT ro CBPTYBa BHYMAHWETO Ha MOTMBOT Ha CaMOTO JIMKOBHO Jer10 BO LIESIOCT, CO HEroBUTe HaiBOPELLHN 1
BHATPELLHM KapakTepucTuku. bes orne Ha Toa WwTo [jUMo Gu yHEeHWK Ha Mo3HaThoT MajCTOp Ha LPTEXOT,
BEMMKAHOT Ha cprickaTta MofepHa — Jby6a MIBaHOBWK, CTYJMUTE Ha XKEHCKUTE aKTOBM He Ce 13PaboTeHN CO cUrypHa
¥ uBpcTa NuHMja. Bo upTexute Ha nopTpeTute TOLOPOBCKY HACTOjyBa CO peanuncTuyeH npuod Aa npoape Bo
ncuxosorvjata Ha MoAenoT, a BO urypaTUBHUTE NpeTcTasu Toj rm opopMmysa NnacTu4HUTE 0cobeHOCTU Ha
HUBHATA TeeCHOCT. YMETHUKOT Haj4ecTo ocuunmnpa Mefy norosiemMa AOBPLUIEHOCT Ha LPTEXOT U HEA0BOJIHO UK
CKPOMHO KOPUCTEH:E Ha CBETSIO-TEMHOTO (CEHKMTE), OAHOCHO TYKa NMHWjaTa ce jaByBa Kako OCHOBEH HoCcUTEN Ha
NIMKOBHOTO MCKaXKyBarbe. [leHec ce 3a4yBaHy MOBEKETO UpTexu og 1947, na notoa oj 60-TUTe roguHn (CTyaun Ha
aKTOBM), C& [10 HEKOU 3a4yBaHuN CKULW 3a NAHUTE MacTU4H1 opmu.

[IMMO MaKo uman nogHa v 3abenexuTenHa CKynntopcka npoAyKuua, Toj Hemarn CaMOCTOjHM U3M0XKYyBaH-a,
LITO € MHOry HeobuyHo. 3anpatlaH 30WTO € Toa Taka, aBTOPOT PEKOJT. 3atoa Wwto 61 me 0b6Bp3ano Aa padbotam
cnope/, HeKoja nporpama Koja 6y 6un NpuHyAeH Aa ja 3aspluam. A 3aBpLIyBaHeTo, KpajoT e onaceH HerpujaTen Ha
yMeTHOCTA. 3aT0a MU Ce Y1HY [jeKa Aocera Hemam 3aBpLUEHO HUTY €AHO Aer0, TYKY BO CeKOE 0CTaHyBa HEeLLTO LUTO
3HauM NOYETOK Ha HOBO, UHO OCTBapyBarbe. 3aBpLuyBarbeTo U KpajoT ce BO uaHnHaTa. Co oBMe KpaTku nsjasu,
aBTOPOT Ce U3jacHyBa, OAHOCHO ro OTKPUBA CBOJOT KapakTep, TBOPeHKUTE Npeokynaumm, 3a HeroBoT 0AHOC Kako
4OBEK, HEroBOTO Apyrapysarse (Koe YeCTO MMacTUHHO ro TOSIKyBalle), a H3 L|eNoTo Heroso TBOPELITBO ce
pa3oTKpWBaaT HEroBMOT XWBOT, UCTOpWjaTa, BoeHaTa Apama, noesujara, pafarbeTo U, KOHEHYHO, yMupareTo. Hus
HeroBuUTe GyPHW XMUBOTHM CrlydyBarba [IMMO OCTaHas BO BUCTUMHCKA CMUCIia Ha 360pOT YOBEK n YMETHUK.
TOAOPOBCKN Ce BKIy4M BO €feH OMLIT CUCTEM Ha CMOMEHUYHO ObMKyBae, YeCTO UCKaxaH BO HarmaceHara
MOMME3HOCT 1 KOMOCaNHOCT Ha Aenarta, KapakTepyucTUYeH 3a NOLMPOKUOT BankaHckv NpocTop.

Ovmo TOAOPOBCKM ja MMmalle Yecta u roniemMara KynTypHa v uctopucka mMucuja da buge ocHoBay Ha
mMogepHaTa MakefoOHCKa CKynnTypa. HawwuTe cerawHu AyxXOBHU M €CTETCKU XOPU3OHTK ja noTepaysaart
06jeKT1BHATA MOCTABEHOCT HAa OBa TBOPELITBO, OBO3MOXYBaaT HOBA Banopusalmja Ha HerosuTe, KynTypHo-
NCTOPUCKNTE U YMETHUHKUTE NPUAOHECK.

MwupjaHa Tanecka, KyCToC-COBETHUK



Sculpture as Fate

This year the National Gallery of Macedonia, and our entire cultural community, marks the centenary of the birth
of Dimo Todorovski (1910-1983). We represent his art works to the public in retrospect, seeing it in many years, under
a different angle, under another light.

One hundred years is a nice occasion to re-examine the artist Dimo Todorovski who is the first academically
educated sculptor in Macedonia, he also belongs to the group of first art teachers in our state.

Retrospective and jubilee exhibitions of certain artists are always cause for conclusion how someone' s work in a
special and specific way marked his/her epoch. His path of traveling and closely shared the fate of the social changes
of his country. Dimo Todorovski is an example of his great role in cultural and historical responsibility to be the new
founder of modern Macedonian sculpture.

This study-retrospective exhibition provides a new evaluation of his artistic contributions. You can analyze the
modalities of the transformations in the Macedonian sculpture, covering the period from the beginnings of "modern” to
the sculptor expressivities typical for the end of last century until the beginning of 80 years, i.e. until the artist's death.

The exhibition represents a cross section of his overall work, and also changing the traditional face of our
contemporary ‘ sculpture.
In modern Macedonian art, Todorovski emerges as a logical link and founder of the modern form of the Macedonian
national culture. His plastic language the author does not receive as complete (already seen) shape, or sculptural
solution from the outside, however he enriches and complements it with the personal life experiences of forms and he
directs that morphology to his final and only plastic whole. His credit in plastic-spatial thinking will help and allow creation
of a new sculptural language in our country that at the time was barely developed.

His Life

Dimo (Dimitrie) Todorovski was born in 1910 (somewhere 1907 is found as birth year, however in his monograph,
issued by the MCA while the author was still alive, 1910 was recorded) in Thessaloniki, in a humble craftsman migrant
family from Prilep. In 1912 they return to Prilep, and in 1917 (during World War I) his father died. The family was in severe
financial crisis and little Dimo had to stay at the War Orphans Home in Bitola. In the Home Dimo showed significant talent
for artistic expression (with his teacher Potochnjak). The drawing "At the last Class" (1927) was multiplied and used in
charity. In 1929 Dimo entered the Art School in Belgrade with the help of director Zivkovic, for a short time due to financial
difficulties, without resources, Todorovski returned to Bitola.

Before the Second World War, the painter Ljubomir Werner helped him to survive by giving him a job: making
companies and then work in Nish Theatre as assistant set designer (1937). In his life a major role will play his older
brother Panche Todorovski (1903-1967) focusing him on life and creating. In 1930 Dimo enters the Belgrade Art Academy,
but now at sculptural department, with professor. Peter Palavichini and lived in theological dormitory. In 1930 (with the
help of his brother Pance), Dimo gets an order to make his first monument - Kajmakchalanski hero and a work of relief
with portraits of the royal couple and the Crown, as well as a cigarette holder with an image of the ban Zika Lazic.
Furthermore, Dimo was to make a sculptural of the first Serbian uprising, which should have been the drive for social
revolution, the struggle of oppressed and suppressed (composition "llinden" was performed very similarly). Like many
others, this model is destroyed. The sculptures of 1934, Portrait of Brother Panche, Portrait of a Young Girl are not saved.



In 1937 at the Exhibition of Independent Artists a sculpture of Dimo was exposed: At the exchange of work in Skopje,
there is no bed to sleep for me, to Ragib Mustafa - Today it is not known where it is, like many other sculptures of Dimo
Todorovski. For his most difficult life it can be learnt from the letter he (1937) sent to the Society of Friends of Art
"Euphemia" in Skopje, where he requested, and received financial aid.

Although his life was very tough and hard, he has not left the sculptural activity. Before the war, he participated in
exhibitions and competitions for monumental performance of monuments. In those years he visited Prilep, where he
worked on drawing training with many young artists (Alexandar Sekulovski, Angele Ivanovski, Kiro Minovski - Minata,
Trajce Nikolovski, Georgi Acheski etc..). This Dimo's commitment is a great effort to strengthen and enhance the artistic
environment in Prilep. Since then the art association is conceived in Macedonia and later in 1938 an exhibition in Prilep
gymnasium will be organize. In 1937 Dimo Todorovski joined the theater in Nish.

His work

His artistic contribution is enormous although his fate has been particularly severe, so that his life was a constant
struggle and search for the essence of life, love, symbols, and especially for the new form in sculpture.
The beginning of the artistic activity of Todorovski is seen in the thirties of the 20th century, with his participation in several
group exhibitions. In Belgrade, he had several exhibitions: exhibit by Art School in 1932, 1933, 1934 and in 1937 he
participates at the First Autumn Exhibition of the Society of Artists. In 1938 he exhibits in Prilep with the Artistic Association
(he is one of the founders of the association). For Todorovski's activity in this period we can mention his participation in the
equestrian royal figure competition in Skopje in 1937 (he received a purchase award).

Dimo continues his activity in forties. In 1942 and 1943 he exposures in groups in Sofia and in 1942 in Skopje, at the
First General Art Exhibiton, which is his first appearance in front of Skopje cultural public.
By the end of his life he was active, creative and frightful in art existence, for the new form and always for MAN.

After finishing school, Todorovski accepts the ideas of social and ideological occupied art. He proved and demonstrated
himself in the pre-and post-war period as a sculptor proven in the field of social engagement and socialist realism, there
is duality noticed in his work, in the prewar period where in his works the permanent sense of beauty is built (Portrait of a
girl), regardless of social and ideological orientation. He builds his first works with elements and the sheer peculiarity of art.

Dimo Todorovski is one of those typical figures in the contemporary Macedonian art who with affirmation of the eternal
principles of classical artistic existence walked along the upper line of the road of the realism to his own expressionism in
Macedonian sculpture.

Naming him unquestionably founder of the Macedonian first sculptural thought the 20th century, his contribution
is a noticeable example of the impressive creative thought, with recognizable universal value for the Macedonian art. In
many aspects Todorovski's sculptural work, including the monumental plastic, represents the essence and genesis of the
historical development of the Macedonian sculpture in the second half of the twentieth century from the classical approach,
through the stylization of form, to cubistic, spatial interventions, etc.. But, on the other hand, the even deeper returning to
his work will indicate that many of his assignments remained unfinished to us, that his work is insufficiently explored and
presented to the public and so on.

Todorovski realized many sculptures of different formats, portraits, and many public monuments around the country.
Depending on which motive he models, his stylistic discourse oscillates between lyric (impressionistic) and epic, dramatic,
realistic treatment of form.



In the small group of pioneering individuals, founders of the contemporary Macedonian art work, Todorovski is
included (1910, Thessaloniki - 1983, Skopje). Today, the historic role of Dimo, is clearly profiled, one of the most dynamic
areas of the Macedonian national history. This artist had the honor and the great cultural and historical responsibility to
be the founder of modern Macedonian art (along with Dimitar Pandilov Lazar Lichenoski and Nikola Martinoski). Our
current spiritual and aesthetic horizons confirm the fair placement of his work, allowing a new evaluation of its cultural,
historical and artistic contributions.

Dimo Todorovski in his works opens to the sounds of deepest intimacy, to the inner voice and it's always shown with
a sense of unique, identifiable consistency in approach and procedure.

In several sculptures (Kjemanedzhija, 1942/43, Dancer, 1950, Folk-Dance 1955, Cavity, 1956; Water Polo Player,
1958; At Meckin Kamen, 1968; On a Wire, 1979; Fisherman., 1979, etc.). Todorovski deals with the problem, that the
conventional understanding and representation of the movement in sculpture on one hand, and noticing, the
understanding of the expression of sculptural form on the other. In these performances it can be seen that the movement
in sculpture is immanent with the expression of figural shape. The phenomenon of movement is seen in masses
energeting or in the dynamics of the shapes of the sculpture itself. In these sculptures two possibilities are registered, real
reflection of the movement of the figure and also the possibility of the movement that is sensed or predicted, in the visual
movements of the sculptural mass itself.

The work Cavity (1956) is his anthology work, he had brought his creative peak, with dramatically- expressionistically
shaped epic of NOB. The composition was inspired by the eponymous poem by the Croatian poet lvan Goran Kovacic.
Noticeable is the impact of Roden (citizens of Kale, The Door of Hell, etc..) In the performance of this complex composition
of figures in which the author made a remarkable blend of sculptural movements and experiences in order to achieve unity
of idea and form. Deep expression of the human tragedy of the war through the tensed drama and psychological feelings,
the pain shown at a most intimate expressionist manner.

Todorovski could not follow the current artistic trends, which performed on our stage since 1950, he was partly trying
some of them to fit in his work, but more than that did not exist. Dimo felt that true art is developed to that long line of
continuity, which living in the spirit of time, creates autonomous values out of time. Late sixties occur: Partisan, 1961;
Figure, 1962, Koco Racin, 1964; Queue (author wanted by a modern procedure to show the painful work of Prilep tobacco
workers through the image of this dignified woman.) 1965; Jump 1967; Vintager, 1968; Meckin Kamen, 1968; Relief Straso
Pindzur and Josif Josifovski - Sveshtarot, 1969 and Clement of Ohrid, 1966 and 1970. The first making of the character
of St. Kliment, the author presents him in a standing position with arms spread, with slight stylization in the performance
of clothing, while the main emphasis is on face processing. In the second version of 1979 the head of St. Clement is
processed, delivered as a spiritual, intellectual and scholar.

Dimo the sculptor is one of those typical figures in the contemporary Macedonian art who with affirmation of the eternal
principles of classical artistic existence walked along the upper line of the road of the realism to his own expressionism in
Macedonian sculpture.

Dimo is the author of the first monument in the history of modern Macedonian sculpture Kajmakchalanski Hero,
Village Negorci, Gevgelija, 1930). Monument (figure of a Serbian soldier with rifle in his hands) is the work of first-year
student at Belgrade's Art School (graduated in 1936 with professor. Palavichini Peter). The work was ruined by Bulgarian
fascists of the Second World War.

The small sketch "llinden" 1942/43 will give the monumental sculpture (figure) Meckin Kamen, Krushevo, 1983 in
bronze. The work is characterized by core and expressive-derived forms in memory of the place where it took place the
llinden epic poem in 1903. It is a symbol of the brave and unarmed people who opposed to the numerous Turkish army.



Todorovski worked on Roden-Burdelov way entering his mark of expression when shaping the Liberation Monument
in Dabnica (1972, bronze), Prilep (partially destroyed). He presented expressionist performed figure of a camp survivor
inspired by the composition "Cavity" (1956, bronze). The Monument of National Liberation (the Colossus of Trnica) in place
Trnica near Mavrovo, Gostivar (1972, bronze), he realized relief composition and in front of it he set a major piece of fighter-
partisan, arranged in rough stylized form.

Motives of processing were also important figures from the Macedonian culture. With a realistic approach are also
made the busts of Miladinovci Brothers, 1950, bronze in Struga, Kosta Racin monument, a bust (bronze) presented with
dignity and fervor of the poet and revolutionary, Veles, 1964). Monument of St. Clement, Slavic educator from the 9th
century and is a life-size, 1978 (bronze) (Ohrid, near the church Constantine and Elena). This monument emerged from
the Statue of St. Clement, 1967.

Vertical structure and expressiveness of the character, with raised hands and tactile inspiration from the sculptures of
Meshtrovic. He also produced a large number of portraits of celebrities and friends: realistic and studiously made portraits
of Stojka and Igno Drmkov, 1943, Nikola Martinoski, 1946, portrait of the artist's mother, 1947 (this portrait tells us about its
solid sculptural possibilities, about his sense of form and confidence in modeling, a portrait emerges from the inner strength
and character) Dr. Slobodan Palamarevic, 1950; Kolishevski Lazar, 1952; Dimitar Miladinov, 1953; Lazar Lichenoski, 1954;
Zoe Lichenoska about 1954, Portrait of an Old Man, 1954, Portrait of J. B. Tito, 1955 and others.

At Dimo Todorovski's work there are not any oscillations observed in the style development. Characteristic about his
works are monumentality, the distribution of massive forms, rusticality and all these will be present as a quality in his
sculptural works. In certain works an intimacy is noticed, lyricism through peaceful forms, while in some other works, the
author is inclined to expressionism in performance with wide movements, bold move, where his thoughts are in
monumentality, internal emotions and sensibility.

Topically, Todorovski mostly devoted to our history and the social issues. Todorovski, regardless of the topic, takes the
MAN as a major sculptural preoccupation.

The expressive image was closest to the author, although occasionally with different intensity we come across
symbolism, as well as with cubist researches, but the lyrical messages in separate sculptures are noticeable. to him, the
man and nature are in mutual relationship, mutual dialogue. Todorovski in shape delivers the joy, tendermness, love, and
courage, heroism, everything that plunges in life. In them, with extraordinary intensity of concentration, underlines the
strength of expression and imagination. With his creative values he gives in his activity to the concreteness of form and
material, to the strength of movement and thus successfully presents the game of spirit and form.

Dimo Todorovski, modest and unobtrusive. He did not followed the new style turbulences at that time. His strength,
spirit and work are joined in a simple display of the common man. His strength in creating or his value and power is in the
ability to think in forms that activate the senses and evoke emotion. He owns and feel the material, he starts the form
from his inner emotion and it is the impetus to action and movement to him. The rich inner world, the joys, emotions, artist's
experiences, with all strength and weight, encouraged him to create a new life and new relation.

Many years Dimo Todorovski created and produced works expressing the conditions and movements of the spirit in
space. His forms became more complex and diverse. Monumentality in his work was quiet and mysterious force, always
a driving element, which we admire as a true legend in the sculpture.

Overall selection fulfills the basic function of any retrospective, so that despite the selectivity, the exhibition provides
us an in-depth information on diversity, however his development through problem-style thread is highlighted. The author
paid attention to the historical criteria in the works, both to references from the outer appearances of general movements
in the art world.



The author was unable to follow the wishes of certain current artistic trends that played on our scene after 1950,
he predicted them and partly tried to incorporate some of them to his work, however more than that did not exist.

The drawing

Dimo Todorovski, as the other old Macedonian artists, included the drawing in his artistic representations or treated
it in some his applied species. Even before the Second World War the artistic values of the drawing were identified,
among others, Dimo Todorovski (Vasilie Popovic - Cico, Nikola Martinoski, Tomo Vladimirski).

For Todorovski, the drawing is part of the process of his sculptural activity. In pre-war and post-war drawings,
Todorovski, the movement of the line, the distribution of bright and dark parties, reveal the idea of future plastic form. In
his notes, croquis or studies, the author turns the attention to the motif of the artistic work itself entirely through the
drawing, with its external and internal features. Regardless of the fact that Dimo was a student of the renowned master
of drawing, the great artist of the modern in Serbian - Ljuba Ivanovi¢, the studies of female nudes are not prepared with
a safe and solid line. When drawing a portraits Todorovski seeks to penetrate with realistic approach into the psychology
of the model presented, where in the figurative presentations he forms the plastic features of their flesh. Artist frequently
oscillates between greater completion of the drawing and insufficiently or modest usage of the bright and dark (shadows),
i.e. the line appears as the main bearer of artistic expression. Today, most drawings are saved since 1947 and from the
60s (studies of nudes), up to some stored sketches for future plastic forms.

Dimo although had fruitful and remarkable sculptural production, he had no solo exhibitions, which is very unusual.
Asked why is that so, the author said: it would oblige me to work under a program that would have forced me to finish.
And the end, the end is a dangerous enemy of art. So it seems to me that that is why | have not finished any work, but
in each work remains the start of a new future accomplishment. Completing and the end are in the future. With these
brief statements, the author declares, i.e. reveals his character, the creative occupations, for his attitude as a man, his
friendship (which he often interpreted as plastic), and throughout his entire work, his life, history, military drama, poetry
the birth and, finally, death is revealed. Throughout his turbulent life events Dimo remained in the true sense of the word
A MAN and AN ARTIST. Todorovski was included in a general system of monument shaping, often expressed in the
stressed pageantry and colosality of the works, characteristic for the wider Balkan area.

Dimo Todorovski had the honor and great cultural and historical mission to be the founder of modern Macedonian
sculpture. Our current spiritual and aesthetic horizons confirm the objective placement of this work, provide a new
evaluation of his cultural, historical and artistic contributions.

Mirjana Taleska, custodian-advisor



KemaHeyvja, 1942/43
Fiddler
6poH3a, 34x16x14 cm




nasa Ha gesojye, 1945
Girl
6poH3a, 25x17x7,5 cm



MopTpeT Ha Manamapesuk, 1950
Portrait of Palamarevic
6poH3a, 34x20x21 cm
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Grape Picker

LemeHT, 220x80x70 cm
papcku napk Ckonje




Opo, 1955

Reel

mepmep, 100x120x120 cm
Mpunen




CnomeHvk Ha HOB Bo TpHuua (FTocTuBapcko), 1972
Memorial to the National Liberation War in Trnica
6poH3a, 305x120x125 cm

Cnomehuk Ha HOB Bo [JabHuua (Mpunencko), 1972
Memorial to the National Liberation War in Dabnica : ; £ ; -
6poH3a, 170x96x77 cM 2 B : =




Ha MeukunH kameH, 1968
Mechkin Kamen
6poH3a, 65x24x31 cm




Oamop, 1947
Break
rmnc, 75x29x21 cm




BatepnonucT, 1958
Water Polo Player
naTuHupaH runc, 45x17x15 cm




Mueta, 1976
Pieta
6poH3a 162x180x91 cm






Iuaray, 1982/83
Slider
60eH runc, 67x50x39 cm



AkT, 1950, MonvB Ha xapTuja, 40x23 AKT, 1956, MmonuB Ha xapTuja, 103,8x71
concTte. M. Kopobap-Benyesa concte. 3. Paconkocka-Hukonoscka



Buorpaduja

Ovmo TopopoBcku e pogeH Ha 12.11.1910 r. Bo ConyH, of majka
NeHka Mepesa u Tatko Pucto Togoposcku. Bo 1912 . og ConyH ce
BpaKa Bo pogHwoT rpag Mpunen. Bo 1917 r. HeroBnoT TaTko ymvpa
1 Toj o 1920 po 1929 rogvHa npecTojyea BO [JoMOT 3a BOEHU
cupadmtba Bo Butona. Bo 1929 r. ce 3anuwysa BO YMeTHUYKaTa
wkona Bo benrpag, a Bo 1935 ja 3asplyBa YMeTHUYKaTa LWKosa co
aKkafeMCKuM Kypc Ha CKYNnTOPCKWOT OTCek BO Knacata Ha [1.
ManasuunHy Bo Benrpag. Of 1945 fo 1979 r. yyectByBa 8O hop-
MUpaHeTO Ha YMeTHUYKaTa wkona 8o Ckonje v e efleH o4 npevTe
npodhecopu. Tamy ocTaHyBa A0 3aMUHyBaH-e€TO BO NeHauja 8o 1979
r. icTo Taka Toj e efieH 04 OCHOBauuTe Ha YMeTHUYKaTa rasiepuja Bo
Ckorje Bo 1949 r. Bo 1969 r. e n3bpaH 3a gonuceH 4rneH Ha Make-
[lOHCKaTa akagemuja Ha Haykute 1 ymetHocTute. [lnMo ToaopoBCKM
ymupa Bo 1983 r. Bo Ckonje. [onem 6poj gena ce Haoraat BO
HauvonanHata ranepuja Ha MakegoHuja, B0 MysejoT Ha
cospemMeHata ymeTHocT Bo Ckonmje, B0 MAHY 1 BO npuBaTH®
KOonekuuu.

[06UTHUK e Ha ronem 6poj Harpaau v NpusHaHuja:

1950 -  Ckonje, Harpaga Ha Bnapata Ha HapogHa Peny6nuka
Makegonvja

1962 -  Ctpymuua, BTOpa Harpaza Ha KOHKYPCOT 3a CMTOMEHUKOT
Ha JaHe CaHfaHCKu
- Ckonje, OkTomBpycka Harpaga Ha CP MakeaoHvja

1963 -  MMpunen, Harpaga Ha choHA0T 3 HoemBpy Ha OMLITUHCKOTO
cobpaHue

1968 -  Ckonje, OkToMBpycKka Harpaga Ha CP MakeaoHuja 3a
XKVBOTHO Aero

1973 -  Benrpag, NpBa Harpaga Ha KOHKYPCOT 3a nnakeTa Ha
ABHOJ (3aeaHo co ckynnTopoT Makcum [JumaHoBCKK)

1975-  Benrpag, CojyaHa Harpajaa 4 jynu 3a Hajaoopo
ocTBapyBare Bo 0611acTa Ha NIMKOBHOTO TBOPELLTBO

1978 -  Benrpag, Cojy3Ho npu3HaHWe 3a paboTta Bo
yHanpeayBareTO Ha JIMKOBHOTO BOCMUTYBaH-€ 04
Cojy30T Ha SIMKOBHUTE Nejaroau Ha Jyrocrasuja

Biography

Dimo Todorovski was born on 12.11.1910 in Thessaloniki, mother
Lenka Pereva and father Risto Todorovski. In 1912 he returns from
Thessaloniki to his native city Prilep. In 1917 his father dies and since
1920 till 1929 he resides in the Home of War Orphans in Bitola. In 1929
he enrolled at the Art School in Belgrade, and in 1935 he finished Art
School with academic course sculptural department in the class of P.
Palavichini in Belgrade. From 1945 to 1979 he participate in the
formation of the Art School in Skopje and is one of the first professors.
There he stayed until he retired in 1979. He is also one of the founders
of the Art Gallery in Skopje in 1949 In 1969 was elected as a
corresponding member of the Macedonian Academy of Sciences and
Arts. Dimo Todorovski dies in 1983 Skopje. Many works are in the
National Gallery of Macedonia, at the Museum of Contemporary Art in
Skopje, MANU and in private collections.

Winner of numerous awards and honors:

1950 -  Skopje, Award of the Government of Republic of Macedonia

1962 -  Strumica, second award at the competition for the
monument of Jane Sandanski
- Skopje, October Award of the SRM

1963 -  Prilep, Award of the Fund of Nov. 3 municipal assembly
1968 -  Skopje, October SRM Award for Lifetime Achievement

1973-  Belgrade, First Award in the contest for the plaque AVNOJ
(together with sculptor Maxim Dimanovski)

1975-  Belgrade, July 4 Federal Award for best achievement in
the field of artistic creation.

1978 -  Belgrade, Federal recognition for work in promoting art
education from the Union of Yugoslav art teachers



ABTOPOT CO HEroBMOT
npuwjaten Hukona
MapTuHocku, okony 1950

The Artist with his friend,
Nikola Martinoski, around 1950

k.

ABTOPOT BO CBOETO arenje, okony 70-tute
The Artist in his Atelier, around-70 ties

TOAOPOBCKYM Ha CTYANCKMW NPecToj BO ATenjeTo Ha [lumo ToaopOBCKU BO
Beneuuja, Vitanuja, okony 1950 Hacenb6a TpHogon,
Todorovski during the Artist's residence Op cTyaeHTckuTe feHosu Bo benrpan The Atelier of Dimo Todorovski in the

programme in Venice, ltaly, around 1950 From the student days in Belgrade area of Trnodol, Skopje



CamMoCTOjHU U3noXo6m

1970 - Ckonje, Aumo TogopoBcku, VIHCTUTYT 3a MakeJOHCKY jasuk
.KpcTte Mucupkos*, 17-27.V 1970 (20 ckynnTypw, 4 LpTEXW)

1980 - Ckonje, Jumo To[opoBCKM (PeTPOCMNeKTUBHO-MOHOrpagcKa
n3nox6a), Mysej Ha coBpemenata ymeTHocT, 15.X — 30.XII
1980

1983 - Ckonije, Jumo Togoposcku, N3nox6beH canoH Ha MAHY,
16.XI - 16.XI1 1983

1993 - Ckonije, Jumo Togoposcku 1910-1983 (crmku n ypTexu),
o nosog 10 roguHy off cMpTTa, YMETHUYKa ranepuja
,Ckonje*, 11-25.V 1993

2010 - Ckonje, 100 loguHu of parameTo Ha [umo ToJopoBCKY,
Hauuonan+a ranepvja Ha Makegonuja, 3.X11.2010 -
31.1.2011

FpynHu n3nox6um (n36op)

1937 - Ckonije, M310x6a Ha jyxHocpbujaHcku crnkapu, Ky Ha
npujatenute Ha ®paHuuja, 26-31.X 1937

1937-1938 — Benrpag, | eceHcka nanox6a Ha [JpyLUTBOTO Ha
JIMKOBHUTE YMETHULM, BO KOPUCT Ha POHAOT 3a
(hopmuparse Ha NMKoBHaTa KOmoHwja Jypo Jakwmk® -
TexHuuku dhakynTeT, 25.XI1 1937 — 10.1 1938

1942 - Ckonje, | onwra usnox6a Ha ymeTHuyuTe 04 MakegoHuja,
[loM Ha yMeTHULMTE 1 HoBUHapuTe, 8.11 1942

1943 - Ckonje, /l onwra uznox6a Ha ymeTHuLmTe of MakegoHvja,
CseueHa cana Ha BoenvoT kny6, 7.1V 1943

1945 - Ckonje, | onwra usnoxba Ha MakefoHCKNTE Xy[OXKHULM,
OcHoeHo yuunuwte ,Mouye Jenyes”, 13.XI - 16.XIl 1945

1946 - Benec-Mpunen-butona-Oxpug, M3noxb6a Ha
MaKe[OHCKUTE XY[OXHALMN

1946-1948 - Benrpaa-3arpe6-IbybrbaHa-MockBa-JleHuHrpaa-
Bpatucnasa-Tpara-Baplasa-Kpakos-byaumnelura,
CrmkapcTBO U CKY/INTypa Ha HapoauTe Bo Jyrocnasvja,
XIX n XX Bek

1949 - Ckonje, IV onwra n3nox6a Ha MakegoHCKUTE XY JOXKHNLN,
KapTuHa ranepuja, 1-31.V 1949

1950 - Oxpug, CoBpemeHa MakegoHcka ymeTHocT, CKplueHa
wamuja, VI 1950

— Ckonje, V n3nox6a Ha MakeOHCKUTE JINKOBHN YMETHULM,
YMeTHu4Ka ranepuja, 29.XI1 — 31.XI1 1950

1951 - LleTwrbe, Il nanoxba Ha Cojy30T Ha JINKOBHUTE yMETHULM
Ha ®HPJ, 1951

— Ckonije, VI znoxx6a Ha Make[OHCKUTE NINKOBHU YMETHULM,
YmeTHudka ranepuja, 11.X — 11.XI 1951

1952 — Ckonije, VIl U3r10xx6a Ha MaKe[oHCKUTE JTMKOBHN YMETHILU,
YmeTHudKa ranepvja, 29.XI1 — 30.XI1 1952

1953 - Benrpag, | uanox6a Ha [/1YM Bo benrpag, YMeTHUYKM
nasunjoH, 22.111 - 11.1V 1953

— Ckonje, VIl nsnox6a Ha [pyLUTBOTO Ha IMKOBHUTE
ymeTHULM Ha HP MakegoHuja, YMeTHuYKa ranepuja, 29.XI
- 31.XI11 1953

1954 - Ckonje, /X uznox6a Ha [pyLuTBOTO Ha JIMKOBHUTE
ymeTHUUM Ha MakegoHuja, YMeTHnyKa ranepuja, 13.X -
3.XIlI 1954

1955 - Jby6rbaHa, M3nox6a Ha [JpyluTBOTO Ha JIMKOBHUTE
ymeTHuLM Ha MakegoHuja, Jakonuies nasunjoH, 10-28.11
1955

— CapaeBo, U3r10xx6a Ha JIMKOBHUTE YMETHULM Ha
MakegoHuja, anox6eH nasunjoH, V 1955

— Ckonije, X jybunejHa n3noxbéa Ha IMKOBHUTE YMETHULM Ha
MakegoHuja, YMeTHWYKa ranepuja, 29.XI1 — 29.XIl 1955

1956 — Ckonje, M30x6a nocseteHa Ha HOB, [lom Ha rpagexHuTe
paboTHuum, VII 1956

— Ckonije, XI 3noxx6a Ha JINKOBHUTE yMETHULM Ha
MakegoHuja, YMeTHUYKa ranepuja, 29.X1 — 29.XIl 1956

1957 - Ckonije, X/l VI3nox6a Ha NIMKOBHUTE yMETHNLN Ha
MakepgoHuja, YMeTHUYKa ranepuja, 29.XI - 29.XIl 1957

1957-1958 — Benrpag-3arpe6, M1310xx6a Ha ApyLUTBOTO Ha
JIMKOBHUTE yMETHUUM Ha MakegoHuja, YMeTHNYKU
nasunjoH, Benrpag, 13-15.XI1 1957; YMETHU4KM NaBusjoH,
3arpeb, 1-25.1 1958



1958

1959

1960

1961

1962

1963

1964

Ckornije, Il nponetHa nanox6a Ha [pyLuTBOTO Ha JIMKOBHUTE
ymeTHULM Ha Makegoruja, YMeTHUYKN nasunjoH, V 1958

Mpwnen, M1310)x61 Ha CIIMKN 1 CKYINTYPY Ha YMETHULU
pogeHxu Bo Mpunen, HapoaeH my3ej, 1-20.V 1958

Ckonje, X/l roguiiHa n3nox6a Ha [pyLTBoTo Ha
JIMKOBHUTE yMETHUUM Ha MakegoHuja, Y METHUYKN
naeunjoH, 29.XI — Xl 1958

Ckonije, 15 loguHy nkoBHoO TBOpeLLTBO BO MakegoHuja,
YMeTHW4YKM nasunjoH, 16-26.V 1959

Ckonije, IV nponetHa uanox6a Ha /1Y M, YMeTHU4KM
naswnjoH, V 1960

Mpunen, U3nox6a Ha 4/1YM, Jom Ha JHA, 10-20.X 1961

Ckonije, XVI uznox6a Ha JJTYM, YMETHNHKMX NaBunjoH, 13-
22.X1 1961

Ckonje, HOB Bo genara Ha jyroc/ioBeHCKUTE JINKOBHM
ymeTHIYM, YMETHUYKa ranepwja, 29.XI 1961

Ckonje, MakegoHcku noptpet XIX-XX Bek, YMETHU4Ka
ranepuja, |-l 1962

Lo, ®paHuvja, CoBpemeHa MakeoHCKa yMeTHOCT (Art
macédonien contemporain), Cellier de Clairvaux, X 1962

Hwvw, 4/TYM - CoBpemeHa MakefoHCKa JIMKOBHa yMeTHOCT,
MaBunjoH Ha TBpAWHaTa, 25.X 1962

Ckonije, CKorije H13 IMKOBHM Aena, YMeTHuYKa ranepuja,
13-23.X1 1962

Ckonje, HOB Bo TBOpOUTE Ha IMKOBHUTE ymeTHULM, [lOM Ha
JHA, 29.XI 1962

Ckonje, A/1YM - 17. loguLuHa n3nox6éa — crimkapcTeo-
BajapcTBo-rpaghuka, YmMeTH4Kku nasunjoH, 13.XI - 1.XII
1962

Benrpag, X!l nanoxbéa Ha gpyLITBOTO Ha JIMKOBHUTE
ymeTHuLM Ha MakegoHwja, MasunjoH Lisujeta 3ysopuk, 3-
13.X11 1963

LLTun, CoBpemeHa MakegoHCKa yMeTHOCT, HapogeH Mysej
- Beawncten, 1964

1965

1966

Ckonje, J/TYM | CoBpemeHaTta MakefoHCKa yMETHOCT —
cpegba Ha conmpapHocTa, HapoaHo cobpaxve Ha CP
Makegoruja, 26.XI1 1965

Ckonije, M3510xx6a Ha TpuHaeceTMuHaTa, YMeTHUYKa
ranepuja, Xl 1965

Ckonje, M3110x6a Ha napkoBcka ckynnTypa, pagacku napk,
24 .Vl 1965

Benrpag, Il nanoxba Ha HOB Bo genara Ha
JyrocroBeHckuTe niMkoBHM ymeTHuLM, [lom Ha JHA, 26.XI —
16.XI1 1966

1966-1967 — Tutos Benec, HOB v pesonyuujata Bo gesnara Ha

1967

1968

1969

MaKe[OHCKUTe NIMKOBHM ymeTHULM, HapoaeH myaej, 18.XII
1966 — 18.1 1967

Ckonje, CoBpemeHa MakefoHCKa yMeTHOCT mery gBeTe
BojHM, YMEeTHUYKa ranepuja, 10.X — 10.XI 1967

Ckonje, CoBpemeHa MakegoHCKa CKynnTypa, YMeTHUHKa
ranepvja, 12-27.XI 1967

Ckonje, XX/l roguiHa nanox6a Ha J/1YM, YmeTHnuKa
ranepuja, 29.XI - 24.XI1 1967

Ckonje, AcriekTu Ha UpTexoT Bo MakegoHuja, My3ej Ha
cospemeHarta ymeTHocT, 6-20.XI1 1967

Ckonje, CoBpemMeHa MakeAoHcKa CKynnTypa, YMeTHuIKa
ranepvja, 12-27.XI 1967

Ckonje, HapogHoocnoboguTen+Hara 6opba Bo genara Ha
JIMKOBHUTE yMeTHUUM Ha Jyrocniasuja, LieHTap 3a KynTypa
1 Hchopmauuu, 26.1V — 12.V 1968

Ckonje, Halue muHato, YMeTHW4Ka ranepuja, 31.VII —
20.VIIl 1968

Ckonje, XX/l uanox6a Ha [/1IYM, YMeTHUIKa ranepuja,
29.XI - 12.XI1 1968

Pum, ®epapa, Ntanvja, [JeHosuTe Ha MakegoHcKara
KynTypa, Pum, Basilica di San Clemente, 24.V 1969;
®epapa, VI 1969

Benrpag-Capaeso-3arpe6, CospemeHa MakegoHCKa
YMETHOCT — C/IMKaPCTBO-CKynnTypa-objekty, Benrpag,
Mysej Ha coBpemeHaTa ymeTHocT, 7.1 — 16.111 1969;
Capaeso, YMeTHu4Ka ranepuja, 10.VI - 28.VIII 1969;
3arpe6, MogepHa ranepuja, 25.1X — 25.XI1 1969



1970 - Ckonje, U310XXeHU CIIMKM 1 CKYINTYPU Of KONeKumjata Ha
MCY, My3sej Ha coBpemeHaTa ymeTHocT, 1970

- Ckonje, 25-Ta JybunejHa nanoxb6a Ha JJ/1YM, YmeTHn4ka
ranepuja ,Ckonje”, 26.XI — 15.XI1 1970

1971-1972 - Ckonje, HaweTo ncToprcko MmHaTo Bo genara Ha
MaKe[OHCKUTE NINKOBHU ymeTHuYM, My3ej Ha coBpemeHaTta
YMETHOCT — YMeTHu4YKa ranepuja, 22.XI1 1971 - 31.1 1972

1973 - Benrpag, BoctaHueto og 1941 Bo genara Ha yMeTHULUTE,
My3sej Ha Pesonyuujata, 15.1X 1973

- Mpunen, 100 MoguHu TyTyHCKN KOMOUHAT — M3/10XK6a Ha
npunenckuTe mmkoBHu ymeTHuum, lom Ha JHA, 14-26.1X
1973

1973-1974 - Benec-Ckonje, CoyujasiHn MOTUBM BO flesiata Ha
MaKe[OHCKUTE NMKoBHU ymeTHIUm (1922-1944), Benec,
HapogeH mysej, 9-20.XI 1973; Ckonje, My3ej Ha
coBpemeHaTta ymeTHocT, 18.XI1 1973 — 1 1974

1974 - Ckonje, HapogHoocnoboguTenHata BojHa BO gesniata Ha
JIMKOBHUTE yMeTHuULm Ha Jyrocnasuja, My3ej Ha
coBpemeHaTa ymeTHocT, 5-29.1V 1974

- Ckonje, PeBosyMoOHepHOTO MMHATO BO Make[oHcKara
ymeTHocT, My3ej Ha coBpemeHaTa ymeTHocT, 1.VIII - 2.1X
1974

— Ckonje, XXeHara kako uHcrnvpauyuja Ha ymeTHuKoT, [lom Ha
JHA, 14-27.X11 1974

1975 - Ckonje, HOB Bo genara Ha Makef[oHCKNTE INKOBHMN
ymeTHuum, Oom Ha JHA, 14.V 1975

- Pum, Utanuja, JeHosu Ha makefoHcKarta Kyntypa Bo HYecT
Ha Kupun n Metopgwj, Basilica di San Clemente, 24.V 1975

- benrpag, JyrocnoseHcka ckynntypa 1870-1950, Mysej Ha
coBpemeHara ymeTHocT, V-IX 1975

1978 - Barba Jlyka, CoBpemeHaTa MakeqoHCKa ymeTHoCT, [lom Ha
Kyntypa, 15-31.V 1978

1979 - Ckonje, CutHa nnactuka, CanoH Ha /TYM, 1-21.X 1979
1982 - Ckonije, Aksuauyum Ill, MCY, XII 1982

1983 - Ckonje, 36upka Ha P. u M. CkanoBcku, YmeTHn4Ka
ranepwuja ,Ckonje”, 28.VI = 12.VIl| 1983

1988 - Ckonje, MakegoHckara IMKOBHa yMETHOCT BO
YmetHuykarta ranepuja Ckorje 1948-1988, YmeTHu4Ka
ranepuja ,,Ckonje"

1997 - Ckonje, Cnukapu n ckynnropu akagemmym, ®oHp TpudyH
KocToBscku, MAHY, 1967-1997, 40 roguHin MAHY
— Ckonje, lMpegu3sukoT Ha nogHebjeTo, CNnkn n CKynnTypw,
MAHY, 30 okTomspn 1997

1998 - Ckonje, Og pusHuyata Ha YmeTHnqka ranepuja, 1948-1998
(katanor) YmeTHnyka ranepuja ,Ckonje”, Ckonje, 1998

2000 - Ckonje, HaymoHanHa noctaska, XIV-XX Bek, YMeTHUYKa
ranepvja ,Ckonje", 08.V 2000

2004 - Ckonje, HObB Bo genata Ha MaKefOHCKUTE TMKOBHU
ymeTHuLy (1o nosog 60-roguiuHnHata Ha ACHOM), MAHY,
jyHu, 2004

2006 - Ckonije, [Tpeobpasbu 2, MCVY, 18.111 2006

2008 - Ckonje, 60 MNoguHn HaymoHanHa ranepuja Ha MakegoHuja,
nexkemspu 2008



Opbpaxa 6ubnuorpadcuja

1933

KOCTWIK J.T., Kog /lnderHockor y
Georpagy, Bapaap, Ckonje,
28.X11933

1934

AHOHUM, umya Togoposuk u3
lpunena y4n y beorpagy
BajapcTso..., Bapaap,
Ckonije, 4.1 1934

1937

AHOHWM, [lsagecet
JjyHOCPpbUjaHCKNX
crivkapa npupekyjy
u3nox06y ceojux pagosa,
Bpeme, Beorpag, X 1937

1942

CrechaHor®b Lieko, [TbpBara
obLyra xyfoxecTaeHa
u3noxoa Ha Xy[goXHALUM
orb MakegoHus Bb
Ckorme, LIbnokynHa
Bbnrapus, 10.11 1942

1943

AKNMOB BukTop, Broparta
obLya nsnoxba Ha
XYAOXHNLM OTb
MakegoHus, JlnTepatypeH
rnac, Ckonue

CTAHYEBD CtedhaHb, Bropara
obLya xypoxecTseHa
n3noxb6a Ha Xy[OXHULNTI
oTb MakefoHus,
LibnokynHa Bbnrapus,
20.IV 1943

1945

KOUO Oumye, lpsata n3noxba
Ha MakegoHCKuTe
Xy[oxHuLUyM, HoB aeH,
Ckonije, 1945

1946

MWTPEB [OumuTap, Bropata
onita nanoxxba Ha
MaKE[OHCKNUTE Xy [OXHALM,
Hoe geH, Ckonje, 1946

1949

JAHEBCKW Cnaseko, YeTsprara
u3noxba Ha ymeTHuynTE
04 Makegonuja, Hos aeH,
Ckonje, 1949

CELEBONOVIC Marko, /zlozba
likovnih umetnika
Makedonije, Umetnost,
Beograd, 1949

1950

ANONIM, Nagrade Viade NR
Makedonije naucnim i
kulturnim radnicima,
Politika, Beograd, 19.IV
1950

TO3W Huko, H13 atenjeara Ha
HaLLMTe JIMKOBHN
ymetHuym, KyntypeH
*wmBoT, Ckonje, 29.XI 1950

1952

BAPOLUMNJA Bpatko, KoH VII
n3nox6a Ha Make4OHCKUTE
IMKOBHM ymMeTHuYmM, Mnapa
nutepatypa, Ckonje, 1952

KOLO Aumue, Cegmata
n3noxba Ha IMKOBHUTE
yMeTHULM Ha MakegoHuja,
CospemeHocT, Ckonje,
1952

MPOTYI'EP Oumye, JlukosHu
npobnemu, Hosa
Makeponuja, Ckonje, 26.XII
1952

1953

BACVIK Maene, M3nox6a make-
[OHCKNX yMeTHuKa, Monu-
Tuka, beorpag, 27.111 1953

KOLO Aumye, Ocmata nanoxba
Ha MaKef[oHCKUTe
ymeTHuLm, COBPEMEHOCT,
Ckonje, 1953

MAYHOBWK Curuwa, Mpsata
u3noxba Ha MakeoHCKNTe
JINKOBHU YMETHULM BO
Benrpag / 22 mapt - 11
anpus, CoBpeMeHocCT,
Ckonije, 1953, 5, 51

MOMOBWIK [opfe, M3noxba
JIMKOBHUX YMETHUKA
MakepgoHuje, Penybnuka,
Beorpag, 7.1V 1953

YENEBOHOBVIK Anekca,
U3nox6a mKoBHNX
ymeTHoCcTH MakegoHuje,
Bopba, Beorpag, 29.111 1953

1954

MOMOBWK Muka, 3penocti n
Hecrnonyku Ha
MaKe[OHCKOTO COBPEMEHO
cnvkapcTeo, Pasrneaw,
Ckonije, 3.1 1954

MPOTYIEP [umue, Jecer
roAuHM crI0604HO
TBOPELLTBO, COBPEMEHOCT,
Ckonije, 1954

1955

HUKONOBCKW AHTOHME,
[ecertra jybunapHa
nanoxba Ha 411YM,
Paarneau, Ckonje, 11.XII
1955

CBEYHAK Bunum, lMonHa
achmpmaymja Ha
MaKefoOHCKNTE JTMKOBHU
ymeTHuum, HoBa
MakegoHnuja, Ckonje, 12.11
1955

1956

JTASECKW Bbopko, X/l nanox6ba
Ha [JJIYM, Hosa
Makeponuja, Ckonje, 28.XII
1956

HUKOJTOBCKW AHTOHME,
logmwHarta n3noxba Ha
LJTYM, Pasrnepgu, Ckonije,
9.XI1 1956

1958

BAJTABAHOB KocrTa,
TpuHaeceTTa n3noxxba Ha
JIMKOBHUTE YMETHULM Ha
Makegoruja, Hosa
MakegoHuja, Ckorje, 7.11
1958

1959

J[IOMVIK CeeTo3ap,
TpuHaeceTTara roguHa
nanoxéa Ha [JTIYM,
CospewmeHocT, Ckonje,
1959

MALIAH- JOBAHOBVIK EneHa,
[pyna npwjatenu
usnaraar..., Hosa
MakepoHruja, Ckonije, 9.VIII
1959

AHOHWM, Huz atenjeara Ha
HaLumte ymeTHuym, Hosa
MakegoHuja, Ckonje, 22.11
1959

HWKONOBCKW AxToHye, 4/1IYM
Ha Xl roguiuHa n3noxoa,
Pasrnegu, Ckonje, 1959



HUKOITOBCKW AHToHWMe,
lNpeokynayumte Ha [umye
Togoposcku, KyntypeH
xwBoT, Ckonje, 1959

1960

METKOBCKW Bopuc, HeTspTa
nposieTHa usnoxoa Ha
A/TYM, CoBpemeHoCT,
Ckonije, 1960

1961

BATUSIC Slavko, Umetnost u
slici, 2. izdanje, Zagreb,
Matica Hrvatska, 1961, s.
612

1962

MAUAH Enexa, MakegoHcku
noptpet XIX-XX B.
(kaTanor), YMeTHU4Ka
ranepuja, Ckonje, 1962

MOMWPOBCKW Towme, Mo nosog
nanoxbéara Make[oHCKu
noptpet / XIX u XX Bex,
CospewmeHocT, CKkonje,
1962

AHOHWM, HerogeneHxu
npusHaHvja Ha Jumde
Togoposcku | Manox6arta
Ha MaKe[OHCKNTE INKOBHN
ymeTHuLm BO [mxoH, Hosa
MakepgoHuja, Ckonje, 1.XI
1962

CA3[0B Towme, CtBapHocTa —
Haj3gpasa nogrnora 3a
ymeTHUKOT, KynTypeH
xwuBoT, Ckonje, 1962

TOOOPOBCKW fumye, Muemo
Ao UYMLJO, Hosa
MakegoHuja, Ckonje, 16.XII
1962

AHOHWUM, ®paHyyckoTo
crnmcaHne AP 3a

MaKe[OHCKUTE yMEeTHULM,
Hosa Makepfonuja, Ckonje,
16.X11 1962

1963

BACWIK Maene, Manox6a
MaKe[OHCKUX TIMKOBHUX
ymeTHuKa, MonnTtuka,
Beorpag, 9.XI1 1963

TPMKOBCKW IMeHu,
HesapgosonHuTe asTopu
rnoBeKe Harnpegysaar,
HapopaHa npocseTa,
Ckonije, 8.111 1963

1965

PETKOVSKI Boris, Lart

contemporian en
Macédone, Les letters
frangaises, Paris, 5-18.VIII
1965

1966

TMNEBCKW Mackan, Monemun
JIMKOBHY U XyMaHu
BPEAHOCTU BO fenara co
Tematuka og HOB,
Tpyaberuk, Ckonje, 9.X
1966

HWKONOBCKW AHTOHKE,
HeucypneH n3sop Ha
JINKOBHY TE€MU U
uHcrmpaumm, KyntypeH
»mBoT, Ckonje, 1966

1967

TMNEBCKW Mackan, Bo ceetot
Ha 6oute u hopmuTe,
MpocseTa, Ckonje, 9.XII
1967

TMNEBCKW Mackan, CospemeHa
MaKegoHCKa CKynnTypa,
Manoxba Bo YMeTHNYKaTa

ranepvja Bo Ckonje, Hosa
Makegonuja, Ckonje, 26.XI
1967

MNMETKOBCKW Bopwuc, Hekoun
OCHOBHM bene3un Ha
MaKeoHCKOTO JIMKOBHO
TBOPELUTBO CO TemMatmka
og HOb n Pesonyumjarta,
Paarneau, Ckonje, 1967

MNETKOBCKW Bopuc, Acriektn Ha
ypTexor Bo MakegoHuja,
Katanor, Mysej Ha
coBpemMeHaTa yMeTHOCT,
Ckonije, XII, 1967

PESC Radivoje, Makedonska
umetnost izmegju 2 rata,
Knjizevne novine, Beograd,
9.XI1 1967

MOMOBWK NMunjaxa, CospemeHa
MakefoHCKa yMeTHOCT
mery gBeTe CBETCKU BOjHY,
Katanor, Ckonje,
YmMeTHu4Ka ranepuja, 1967

1968

APCOBCKW/ Mapko, OcHoBay Ha
COBPEMEHUOT M3pas BO
MakegoHcKaTa CKynnTypa,
Mnapg 6oped, Ckonje, 10.X
1968

FMNEBCKW Mackan, YosekoT
Kako noctojaHa
uHcnupauymja, Bedep,
Ckonje, 5.X 1968

AHOHWM, OcHoBa4 Ha
coBpemMeHara CKynnrypa,
Hosa MakepgoHruja, Ckonje,
29.X1 1968

METKOBCKW Bopwuc, Acrniektu Ha
ypTexot Bo MakegoHuja,
Mwucna, Ckonje, 1968

PETKOVSKI Boris, Danasnja
makedonska likovna
umetnost, Sinteza,
Ljubljana, 1968

MNETKOBCKW Bopuc,
/LocnegHocTa Ha egHO
TBOpEeLUTBO, HoBa
Makegonuja, Ckonje, 11.X
1968

MOMNOBCKW Anekcaraap,
Bucoku Hay4HU n
YMETHUYKM OCTBapyBakrha,
Beuep, Ckonje, 28.1X 1968

TAI. M., Mpunen ymeTH14Ku ja
uHCnMpupa Yose4dkara
Aywa, HapogeH rnac,
Mpunen, 18.X 1968

TPMNKOBCKW Menw, Co Tpygot
ce nocturHysa ce, lNpoc-
BeTa, Ckonje, 1.XI 1968

1969

ABALIVEBA-OUMUTPOBA
Corba, EgeH nukoseH
HacTtaH, CoBpeMeHoCT,
Ckonje, 1969

AMBPO3UK KatapuHa,
MakegoHckaTa yMeTHOCT
AgeHec, Pasrnegu, Ckonje,
1969

OAMJAHOBCKA Jbybuua, Jumo
Togoposcku: Me4kuH
kameH, Hosa MakepoHuja,
Ckonije, 2.11 1969

KOUO Oumye, Cumbonu Ha
pesonyyumjata, TpyaoeHuK,
Ckonije, 11.X 1969

MAJTIEKOBVIK Bnaaumup,
MopepHata Kyntypa —
)KMBOTHa cuna Ha
MakegoHcKaTa yMeTHoCT /
U3snoxbara CoBpemeHa
MaKe[oHCKa yMeTHOCT BO
3arpeb, Hoea MakepfoHuja,
Ckonje, 11-12.X 1969

MALAH-YYKUK, UcTopuja Ha
Make[OHCKMOT Hapog,
Khura tpeta, UHCTUTYT 32
HauuoHanHa uctopuja,
Ckonije, 1969



PETKOVSKI Boris, Savremena
makedoska umetnost —
slikarstvo-skulptura-objekti,
Katanor, Muzej savremene
umetnosti, Skopje, 1969

PETKOVSKI Boris, Socijalna
umetnost u Makedoniji
1930-1950, Jugoslovenska
umetnost XX veka, Muzej
savremene umetnosti,
Beograd, 1969

CTAHUK CtesaH, Ogcesu
MaKefoHCKe Tpaguumje,
Bopba, beorpag, 4.111 1969

1970

KOLO [vmye, MakegoHckaTa
JIMKOBHA yMETHOCT,
CrygeHTcku 360p, Ckonje,
7.X111970

NMEOBCKA Hoeka, Murosu Luto
3acrojasie BE4HOCT,
XKypHnan, Ckonije, 10.1 1970

CMUPOCKA Onra, Y3noxbara —
npucTanHo npegasarse,
Hosa Makegonuja, Ckonje,
2.V11970

PETKOVSKI Boris, Survey of
Macedonian Contemporary
Art, Macedonian Review,
1970

LLUIMPUNOB Tawko, CriomeHuk 3a
xpTBuTe BO benyunya,
Beuep, Ckonje, 5.X 1971

ABALIMEBA JUMUTPOBA
Comba, KosrocoT 04
TpHuya, Komynuet, Ckonje,
22.XI111972, 822, 22

OAMJAHOBCKA Jbybuua, Tuto
BO gesiara Ha jyrocrioseH-
CKUTE JIMKOBHN YMETHULM,
Hosa Makegonuja, Ckonje,
10.X11 1972

METKOBCKW Bopuc,
HaywmoHanHoTo n
Tpaguymjata Bo

coBpemeHaTa Make[oHCKa
JIMKOBHA yMETHOCT,
Pasrneau, Ckonje, 1972

AHOHWM, Mocerta Ha My3ejoT
Ha coBpemeHara yMeTHOCT,
Hosa MakepoHuja, Ckonje,
1972

AHOHWM, Togoposcku Jum4e,
CKy/nInTOp (MCKaXyBare),
Hosa MakegnoHuja, Ckonije,
9.IV 1972, 9057, 11

1973

VASIC dr Pavle, Izlozba
makedonskih umetnika, in:
Dr Pavle Vasi¢, Umetnicki
Zivot, Beograd, Umetnicka
akademija u Beogradu,
1973, s. 165

BACUK Maene, YcTaHak 1941. y
Aenvma yMeTHUKa,
Manoxo6a, Monutuka,
Beorpag, 15.1X 1973

OAMJAHOBCKA Jby6buua, HOB
n Pesonyymjata BO
MaKe[OHCKOTO /TMKOBHO
TBOPELLTBO, KynTypeH
xwuBoT, Ckonje, 1973

METKOBCKW Bopwuc, XXusoToT u
TBOPELUTBOTO Ha
BACU/IVIE MOMOBYIK —
UnLo (katanor), Ckonje,
My3ej Ha coBpemeHaTa
ymeTHocT, 1973

METKOBCKW Bopwuc,
Mpearosop, in: CoywjanHu
MOTVBM BO genara Ha
MaKe[OHCKUTE TMKOBHN
ymeTHuym 1922-1944,
katanor, Ckonje, Mysej Ha
cOBpEMeHaTa yMeTHOCT,
1973

YEMEPCKA K(aTapuHa), Jumo
Topgoposcku | EgeH TBopey
- egHo geno, Hosa Make-
noHuja, Ckonje, 29.1X 1973,
9587, MouuHka 126, 24

1974

HUKONOBCKW AHTOHWE,
TBOpeLTBOTO Ha
COBPEMEHNOT MaKe[OHCKMN
ckynnrop Aumo
TopopoBscku, KyntypHO
HacneacTtso V,
Penybnuyku 3asof 3a
3aWTNTa Ha CNoMeHuuuTe
Ha kynTypata, Ckonje, Xl|
1974

1975

HNKOJTOBCKW AHTOHWE,
Pa3BojHu TeHgeHUnn Ha
coBpemMeHaTa MakeOHCKa
YMETHOCT U HejanHara
KpUTHKa BO MOBOGHUOT
nepwmog, KyntypHo
Hacnepctso VI, Ckonje,
Penybnunyku 3asog 3a
3aWTUTa Ha CroMeHuumTe
Ha kynTypaTta, 1975

1976

APCEHWT Pagusoje, Mana, anu
AparoyeHa 361pkKa,
MonuTuka, Beorpag, 13.XII
1976

KOLIOMAH Batren, lMopTpeT Ha
4. T., Karanor, Ckonije,
MAHY - MCY, 1976

1977

METKOBCKW Bopuc,
CoumjanHnTte MOTvBU BO
MaKe[oHcKaTa NIMKoBHa
ymeTHocT [o 1944 roguHa,
loauweH 360pHKK Ha du-
N030hCKMOT thakynTeT Ha
YHusep3auTeToT Bo CKonje,
3 (29), Ckonje, 1977

OWPJAH NMunjana, Ckynntypara,
TOj UPTEX 0f mnjaga
ctpaHu, CTypaeHTCKu 360p,
Ckonije, 26.1V 1977

OPYITOBAL Muogapar, Mok
TuTose peun, Bopba,
Beorpag, 2.VIII 1977

MABJTOBCKW JosaH, TBopereTo
e TaeH YuH, in: JoBaH
Masnoscku, 6es co HUB,
Ckonije, HAM Hosa
MakegoHrwvja, 1977

MNETKOBCKW Bopuc,
Otkpusarsa, Ckonje,
Mwucna, 1977, c. 22; 47; 49
(195) - 198

PETKOVSKI Boris, Socijalna
umetnost u Makedoniji
1930-1950, Umjetnost i
revolucija, Zagreb, Spektar,
1977

METKOBCKW Bopuc, CoyumjanHn
MOTUBM BO MakegoHcKarta
TIMKOBHa NTMKOBHa
ymeTHocT go 1944 roguHa,
l"oavnweH 360pHUK,
dunosodcku hakynTer,
Ckonje, 1977, kHura 3 (29)

Mo FOPYEB Bopuc,
MoHymeHTanHara
CKynnTypa Ha TofopOBCKH,
Hoesa Makeporuja, Ckonje,
18.11977

LLUNPWIOB Tawko, OTkpureH
crniomeHuk Ha Casa
Muxajnos, Beyep, Ckonje,
28-29-30.X1 1977

BARIC Ladislav, Generacijske
dileme, Tadicionalna izlozba
DLU Makedonije, Oko,
Zagreb, 29.XI1 1977 — 12.1
1978

1978

MYCOBWK BoraaH, Ckyintopor
- /. T., Pasrneau, Ckonije,
1978

OVPJAH Nunjana, BpegeH
KyNTypeH HacTaH,
KynTypeH xusoT, Ckonje,
1978



TMNEBCKW Mackan,
OTKpuBareTOo Ha
Tpaguumjata, TonkyBare
Ha ymeTHocTa, Ckonje,
MakegnoHcka kHura, 1978

KOHECKW Bnaxe, lMopTpeT Ha
cnkaporT LjaHe
JaHkynocku, Hosa
Makegonuja, Ckonje, 4.VI
1978

KONESKI Blaze, Portret Caneta
Sekuloskog, Odjek,
Sarajevo, 15.VI 1978

PETKOVSKI Boris, Savremena
makedonska umetnost
(katalog), Banja Luka, Dom
kulture, Drustvo likovnih
umjetnika SR Makedonije,
1978

1979

AHOOHOBCKW Beporby6, LUTo
r1onpso Bo egeH
Hecny6eHnykn paboTeH
AeH?, HoBa MakegoHuja,
Ckonije, 5.V 1979

KY3MAHOBCKW PucrTo,
3papasko bnaxuk / In
Memoriam, Hosa
MakegoHnuja, Ckonje, 16.1X
1979

AHOHWM, lMosoaw... Cpepgbm...
@otorpacpum...
Pasmucnysara, Hosa
Makegonuja, Ckonje, 12.V
1979

1980

MYCOBWK BorpaaH, Jumo
Togoposcku
(moHorpachuja),
MakegoHcka kHura, MCY,
Ckonije, 1980

1981

METKOBCKW Bopwc,
CoBpemeHO MaKefoHCKO
cnvkapcTso, MakefoHcka
pesuja, Ckonje, 1981

MNETKOBCKW Bopuc, MNpunosn
3a KMBOTOT 1
TBOPELUTBOTO Ha BajapoT
Aunmo Togoposcku,
lopviweH 360pHUK,
dunosodhcku hakynTer,
Ckonje, 7 (33), 1981

1983

MMPKOBCKA Konuya, Jenoro Ha
Aumo Topgoposcku (KoH
nanoxbara Ha [umo
Togoposcku), MAHY, 12
HoemBpu — 16 fexkemspu
1983

1984

HWKONOBCKMU akag.
BnacTtumup, CriomeHunya,
MAHY, Ckonje, 1984

1986

METKOBCKW Bopuc, Crmku n
CKynnTypm 04
JyrocrioBeHCKN yMeTHULM
(npegrosop), YMeTHUYKa
ranepwja ,Ckonje", Ckonje,
mapT-anpun, 1986

1988

METKOBCKMW Bopwvc, Ynorata Ha
YmeTHu4kata ranepuja Bo
Ckonje BO pa3BUTOKOT Ha
JIMKOBHMOT XuBoT Bo CP
Makepgoruja (npegrosop),
MakefoHcKa nukosHa
YMETHOCT BO YMETHUYKa
ranepvja ,Ckonje”, Ckonje,
1948-1988

TO3WU Huko, MakegoHckaTa
IMKOBHA yMETHOCT BO
YmetHuykarta ranepuja
,Ckonje* 1948-1988
(npegroBop), YMETHUYKa
ranepwvja ,Ckonje”, Ckonije,
1988

1989

BEIMYKOBCKW Bnagumup,
CoBpemeHa MakeoHCKa
ckynntypa, MakegoHcka
KkHura, Ckonje, 1989

1993

TAINECKA MwupjaHa, lMopTpeT Ha
Juvmo Topoposcku, 1910-
7983, YMeTHUYKa ranepuja
,Ckonje“, Ckonje, anpwn-
maj 1993

1997

YPOLLEBWK Bnapa,
lNpegnssukoT Ha
rnogHebjeto (npegrosop),
Uznox6a — Cnviku n
ckynntypu, MAHY, 30
okTomBpKn 1997

HUKONOBCKW AHToHMe,
JIMKOBHM KpUTUKK, eceu,
KynTypHO-UCTOPUCKO
HacnepacTso Ha Penybnvka
MakegoHuja, Penybnmyku
3aBO/ 3a 3alTuTa Ha
CMOMEHUUMTE Ha
KynTypata, Ckonje, 1997

1998

BOLWHAKOCKW [paraH, Og
pu3HuLaTa Ha YMeTHuYKa
ranepuja, 1948-1998,
(katasnor) YmeTHu4Ka
ranepuja ,Ckonje”, Ckonje,
1998

OVUMECKA BACEBA BukTopuja,
Jlazap JinqeHocku, 1901-
1964 (moHorpacghuja), My3ej
Ha coBpemeHaTa yMeTHOCT,
Ckonije, 1998

METKOBCKW Bopwuc, Jumo
Togoposcku, HezaBucHu
uagaHvja HAM ypra,
Ckonje, 1998

2004

METKOBCKW g-p Bopuc, HOb
BO genara Ha
MaKeOHCKUTE JTMKOBHU
ymeTHuLm (o nosog 60-
roguiHnHata Ha ACHOM),
MAHY, jyHu 2004

2007

ANEKCVEB Emun, Crinkapu n
CKYnInTOpy akagemmum,
®oHg TpudbyH KocToseku,
MAHY, 1967-1997, 40
rogvHu MAHY, Ckonije,
2007

2008

TAJNNECKA MwupjaHa, MoguHn Ha
MpOrpec v pacTex,
HauvoHanHa ranepuja Ha
MakepoHuja 1948-2008,
Ckonije, aekemspu 2008



Karanor

1

10.

11.

13.

14.

Kemareyuja, 1942/43

Fiddler

6poH3a, 34x16x14 cm

concTts. MCY - Ckonje (2236)
Bpaka MunaguHosuu, 1945
The Miladinov Brothers
6poH3a, 41x28x17 cm

concts. HI'M (26)

nasa Ha gesojye, 1945

Girl

6poH3a, 25x17x7,5 cm
concte. HI'M (99)

MopTpeT Ha MapTuHocku, 1946
Portrait of Martinoski

6poH3a, 45x45x30 cm

concTe. cemejcTBo MapTUHOCKM
MajkaTa Ha ymeTHuUKoT, 1947
The Artis’s Mother

6poH3a, 45x45x31 cm

concTe. HI'M (291)

Opawmop, 1947

Break

runc, 75x29x21 cm

concts. HI'M (666)

loue flenyes, 1968

Goce Delchev

naTuHupaH runc, 34x25x18 cm
concte. MCY - Ckonije (3374)
MopTpeT Ha Ctune, 1950
Portrait of Stile

6poH3a, 40x22x25 cM

concTe. HI'M (28)

MopTpeT Ha ManamapesuK,
1950

Portrait of Palamarevic
6poH3a, 34x20x21 cm
concte. HI'M (313)

MopTpeT Ha aeao Aumo, 1950
Portrait of Grandad Dimo
natuHupaH runc, 40x23x24 cm
concte. MCY - Ckonje (2922)
MopTpeT Ha umutap
MwunaguHos, 1952

Portrait of Dimitar Miladinov
6poH3a, 42x32x28 cM

concTe. HI'M (667)

. MopTtpeT Ha Jlazap JindeHocku,

1954

Portrait of Lazar Lichenoski
runc, 25x16x16 cm

concTs. 3oe JlnyeHocka
Crapeuy, 1954

An Old Man

6poH3a, 40x20x21 cm
concte. HI'M (4683)

Jama, 1956

Pit

15.

16.

19.

20.

21.

22.

28.

24,

25.

26.

27.

6poH3a, 72x72x71 cMm
concte. H'M (1291)
[eBojka-cenaHka, 1956
Country Girl

(peTarb o4 KoMno3uuwja)
runc, 62x62x45 cm

concTe. H'M (501)

Lesojka, 1956

Girl

naTtuHupaH runc, 110x39x42 cm
concTe. MCVY - Ckonje (3196)

. Mperpatka, 1955

Hug
runc, 45x16x16
concTs. MCY - Ckonje (3195)

. BatepnonucT, 1958

Water polo player

naTuHupaH runc, 45x17x15 cm
concTe. MCVY - Ckonje (3197)
[esojka — AkT, 1960

Girl - Nude

6poH3a, 35x17x22 cm

concTe. MCY - Ckonje (P3
112)

Ckok, 1964

Bounce

6poH3a, 26x45x27 cM

concte. HM'M (935)

Cs. KnumeHT Oxpuacku, 1967
St. Kliment Ohridski

6poH3a, 71x50x22 cMm

concTs. MCY — Ckonje (2220)
Ha MeykuH kameH, 1968
Mechkin Kamen

6poH3a, 65x24x31 cm
concts. MCY - Ckonje (1727)
INupvika — Axa Jlunwa, 1976
Lyricism — Ana Lipsha
naTuHupaH runc, 94x54x33 cm
concte. MCY - Ckonje (3373)
KanuHobepadka, 1979
Pomegranate Picker

runc, 88x23x40 cm

concte. MCVY - Ckonje (3199)
Paue, 1979

Hands

rvnc, jaxe, 48x70x44 cm
concte. MCY - Ckonje (2740)
Pubap, 1979

Fisherman

rvnc, xwuua, 105x74x44 cm
concTts. MCY — Ckonje (2908)
Iuaray, 1982/83

Slider

60eH runc, 67x50x39 cm
concte. MCY - Ckonje

LipTexu

1:

11,

12.

13.

17.

18.

19.

durypa Ha Max

Male Figure

MONUB Ha xapTuja, 15x12,5
[Ose durypu

Two Figures

MONMB Ha xapTuja, 22x25,5
Banepuna 1

Ballerina 1

MONuB Ha xapTuja, 20x11,5
BanepuHa 2

Ballerina 2

MonuB Ha xapTuja, 20,5x14
MopTpeT Ha Max 1

Portrait of a Man 1

MonuvB Ha xapTtuja, 18x12,5
MopTpeT Ha Max 2

Portrait of a Man 2

MonuB Ha xapTuja, 27x21,5
[MopTpeT Ha Mom4e

Portrait of a Boy

MonvB Ha xapTuja, 15x12
[MopTpeT Ha XeHa

Portrait of a Woman

MonvB Ha xapTtuja, 8x7,5
MopTpeT Ha Max 3

Portrait of a Man 3

MOnuB Ha xapTuja, 10x27,5
Matkn

Ducks

MOnMB Ha xapTuja, 13,5x12
Mrvya

Bird

MonvB Ha xapTtuja, 23x17,5
LseTt

Flower

MOnMB Ha xapTuja, 16,5x9,5
LiseTosu

Flowers

MonuB Ha xapTtuja, 13x16,5

. [se churypu

Two Figures
MoOnuB Ha xapTuja, 13x18

. Fpyna cegHaTy XeHun

Group of Seated Women
MOnMB Ha xapTuja, 17x28

. OpBogeney

Carpenter

MOSUB Ha XapTuja, 21,5x19
®durypa Ha Max-paboTHUK
Male Figure - Worker

MOnuB Ha xapTuja, 21x19
AkT-cTyamnja |

Nude — Study |

MonvB Ha xapTtuja, 37,5x18,5
AkT-cTyauja Il

Nude — Study Il

MonuB Ha xapTuja, 37,5x18,5

20.

21.

22;

AKT, 1950

Nude

MONUB Ha KapToH,105x75
concTe. cemejcTeo [MonoBcku
Ckonje

AkT, 1955

Nude

MonuB Ha xapTuja, 103x71
concte. 3. Paconkocka-
Hvkonoscka

AKT, 1950

Nude

MONuB Ha xapTuja, 45x23
concts. M. Kopobap-Benuesa,
Ckonje

®doTo nnortepu

1

Huaa, 1967

String

6poH3a, 124x142x73 cMm
concte. OcTeH, Ckonje (oTo
nnorep)

Mueta, 1976

Pieta

6poH3a 162x180x91 cm (choTo
nnortep)

concte. MAHY, Ckonje

Opo, 1955

Reel

mepmep, 100x120x120 cm
Mpunen (choTo nnoTep)
Cnomenvk Ha HOB Bo TpHuua
(FocTusapcko), 1972
Memorial to the National
Liberation War in Trnica
6poH3a, 305x120x125 cm (dhoTo
nnorvep)

Cnomenunk Ha HOB Bo [labHuua
(Mpunencko), 1972

Memorial to the National
Liberation War in Dabnica
6poHaa, 170x96x77 cm (poTo
nnorep)
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