W6paxum begu

NOTNED KOH 3AGOPABEHOTO

LpTex, 06jeKT, MHCcTanauuja

drawing, object, installation



Mornen KoH 3a60paBeHOTO

MpoekToT /loineg koH 3abopaseHoiio Ha W6paxum beaun e coctaseH op ABa co-
APXUHCKM gena upTex/objekT-upTex u MHCTanauuja Kou ri npuKaxysaar Asata
KapaKTepuCTUYHU AUCKYpPCa BO TBOPELUTBOTO HA OBOj aBTOP.

Upiex, objexi-uypiex: LipTexuTe ce HafoBp3yBaaT Ha LUKNYCOT MHTUMHM Lp-
TeXu, 3anoyHat Bo 1996 roguHa (Mojaiia coba, Nanepuja CAM, 1996 u Mojoi
gHesHuk, CAC lanepuja, 2002) 1 ce XpoHONOrKUja Ha HaJUHTUMHUTE AeTanu Of
HEroBUOT XMBOT. HEroBMOT KapaKTEPUCTUYEH PAKONUC, COCTABEH Of cuMbBonu 1
3Haum (NopTH, NTULK), CO AOMUHAHTHMU cBeTAU 6oy (0CO0BEHO CUHM HUjaHCH) ro
0XuBYBa 3a60paBeHOTO BpeMe Ha rpafoT: YapluujaTa, yauuara, maanoto. Bo 0soj
[ieN, KaKo U3[1BOEH LMKAYC Ce NPETCTaBeHU 00jeKTU-LpTeXM KOU My Ce nocBeTe-
HU Ha roNIeMMOT UCNaMcKu apxutekT Mumap CuHaH. MoegHocTaBeHuTe HEOOMYHM
dopMMu Ha npeaMeTUTE - 1EN0BM 0f ynoTpebeHu npeameTH, ce naTuHUPaHH Co
Bepy rpadMyKu UHTEPBEHLUMU.

WHcmanayuja: NpouecoT Ha Hej3uHa peanusauuja BO HEUCKOPUCTEHMOT, 3ab0-
paBeH U MapruHanu3upaH NpocTop 3anoyHysa CO KAMEHOT - TONYHUK, KapaKTe-
PUCTUYEH ENEMEHT 0 MUHATOTO NPUCYTEH BO MyCIUMAHCKUTE U XPUCTUjAHCKUTE
KyKu. Ha 0Boj enemeHT, Koj pedepupa Ha HOCTanruja KOH AOMOT-OrHULITETO, Ce
[loM3rpajlyBa NpUKa3Harta packaxxaHa npeKky CynTuneH, Ho KOMMIEKCeH COCTaB Ha
06jeKTH apxXMTEKTOHCKO-CKYANTYpanHo TpeTupanu. N3pabotenu og MUHAMB Ma-
Tepujan (rpaHKu, KOHON, KOHUM) OBUE 06jeKTH T pednekTpaar TajHUTe Ha npo-
cTopoT 0 apxuTekTypata Ha Mumap CuHaH u Kanagokuja. Cnopep asTopor, rnas-
HaTa u[eja BO HErOBOTO TBOPELITBO CTOM HACMPOTU BEYHOCTA, OJHOCHO KOHTpa
OHa WTO BO UCTOYHATa huno3otuja ce Hapekysa put perest (4oBek koj BepyBa
BO BEYHOTO).

Bo genarta Ha M6paxum beaun e npucyTHa gujanekTuka Ha NnpocToport (BHaTpe -
HafBOP, NPOCTOP - HE-NPOCTOP) U BpeMeTo (MUHATO - CeralwHoCT, BEYHO - MUHAU-
B0). Ornepanata Kou co3aaBsaat uny3uja Ha AnaboynHa ce BO Hacoka Ha pe-
hneKkTUparbe Ha MapruHanHOTO U NPEeUCcnUTYBame Ha OHAa WTO Ce HYAW Kako
BUCTUHUTO.

AxueHToT Ha u3noxbara flolreg KoH 3a60paseHoOo e CTaBeH Ha TONAKHATa M
WHTUMHOCTA Ha MUHATOTO U CeKaBarbaTta Of KoM aBTOPOT ja Lpnu eHeprujata 3a
CBOUTE KOMNNEKCHM fena. Matepujanor Koj ro KOpUCTH € NPUPOAEH, apXETUNCKK
(ApBO, KaMeH) 1 e BO Kopenawuja co MUTCKOTO U PUTYaNnHOTO, HacnpoTu ypbaHo-
T0. Ha 0BOj HauMH, CO KOpUCTEHE Ha HajegHOCTaBHW rotoBu (obpabotenu,
ynotpebysaHu) unu NpUpPoOAHN Napyutba, aBTOPOT rM U3BNEKYBA NPeAMeTUTE 0/
3a60paBoT Ha peanHoCTa ¥ UM 1aBa HOBO MUTCKO U YMETHUYKO 3HaYeHe.

Maja YaHkynoBcka-Muxajnoecka

HacnoeHa ctpanuua: 0g uymknycort flmuyu, 2003
Front page: From the Cycle Birds, 2003
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View Towards the Forgotten

Ibrahim Bedi's project ViewTowards the Forgotten is made of two basic parts -
drawing/object-drawing ana installation that illustrates the two characteristic
discourses in his art.

Drawing, object-drawing: Drawings are continuation of a cycle of intimate
drawings, which started in 1996 (Room of My Own, SAM Gallery, 1996 and My
Diary, CAC Gallery, 2002), and represent a kind of chronology of the most inti-
mate details in his life. His characteristic writing, consisted of symbols and
signs (gates, birds), with dominant light colors (especially blue), brings back
to life city's forgotten time: the Old Bazaar, the streets, the neighborhood. In
this part, in a form of divided cycle he represents objects-drawings which are
dedicated to the great Islamic architect Mimar Sinan. Simplified unusual forms
of objects - parts of used objects, are patinized with joyful graphic interventi-
ons.

Installation: The process of its realization into the unused, forgotten and
marginalized space, starts with the melting stone, characteristic element for
Christian and Muslim houses from the past. Over this element, that refer to the
nostalgia towards the home - the fireplace, the story is told trough subtle, yet
complex combination of elements treated in architectonical-sculptural man-
ner. Created from temporary materials (branches, nets), these objects reflect
the secrets of the space from Mimar Sinan's architecture and the architecture
from Capadocia. According to the author, the main idea in his work stands
opposite eternal, opposite the one that in the eastern philosophy is named as
"put perest" (one that believes in the eternal).

Dialectic of the space (inside - outside, space - non-space) and time (present -
past, eternal - temporary) is present in Ibrahim Bedi's works. Mirrors create
illusion of deep directed towards reflecting the marginal and questioning the
truth.

The emphasis of the exhibition View Towards the Forgotten is put on the
warmness and the intimacy of the past and memories, from which emerges
author's energy for creating his complex works. Material that is used is natural,
archetypical (wood, stone) and with correlation to the mythical and ritual,
opposite to urban. On this way, using of simplest ready-made (carved, used)
and natural objects, the artist derives objects from forget ness of the reality
and gives them new mythical and artistic meaning.

Maja Cankulovska-Mihajlovska
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W6paxum Beau

Pogen Bo Ckonje, 1959. iunnomupan 1985
roguHa Ha PakynTeToT 3a NMKOBHU
ymeTHocTu BO Ckonje, opaen ckynanTtypa.
Maructpupa Bo 1999 roauHa. Oa 1985-
1990 yyecTByBa BO aKTUBHOCTUTE
(nepcdopMaHCH, XxeneHUH3K, Mypani,
WHCTanauuu) Ha rpynara ,3epo”. 1991
AOOUTHUK Ha cTUNeHaMjaTa Ha
Axapemujatra Mumap CuHaH Bo WcTanbyn
0A CTpaHa Ha MuUHMCTEPCTBOTO 3a KyNTypa
Ha Typuuja.

Appeca: yn. fopfu Cyrape 6/1/14, Ckonje;
Ten. 02 2776433.

CamocrojHu uznox6u: 1986 Ckonje,
Fanepuja ,25 Maj”; 1987 Capaeso (bocHa
u XepuerosuHa), YMeTHuYKa ranepuja
LEAYC; 1991 Ckonje, YMeTHMYKa ranepuja
,Ckonje” - layT nawuH amam; 1992
Wctanbyn (Typumja), Kadikoy Cultural
Center; 1992 Ucranbyn (Typuuja), Yuksel
Sabanci Cultural Center; 1993 WUctanbyn
(Typumja), Kazgundzug; 1996 Ckonje,
Mojaitia coba, Kade - ranepuja CAM; 1997
Ckonje, CamocToeH Buaeo npoekT /lpat,
Yudre amam; 1999 Ckonje, YMeTHUYKA
ranepuja ,Ckonje” - [layT nawuH amam;
2001 Crpymuua, PaboTHUYKM yHMBEP3UTET
Jowka Csewrapot”; Mpunen, [lom Ha
kyntypa ,Mapko Lienexkos”; 2002 Ckonje,
Mojoimi gHesHuk, CIX ranepuja; 2003
Ckonje, Cmebno Ha xenbuilie, YMETHUYKA
ranepuja ,Ckonje” - [layT nawuH amam;
2004 KyntypeH uyeHTap , TOYKA”.

YyectBysan Ha noseKe rpynHu usnox6u so
3eMjasa v Bo CTpaHcTBO (M36op): 1990
Kenw, Tepmanuja, "Standpunk:
Macedonian Group Zero from Skopje",
Eastern European Cultural and Art Center;
1994 HupH6epr, lepmanuja, Gallery in
Kulturrathaus of Dresden City; 1996
Mapu3s, ®paHuuja, 75 yMeTHULM OA
MakenoHuja, Site International de Art;
1997 Uctaubyn, Typumja, 5. Uctanbyncko
mefyHapogHo 6uenane, Darb Hane; 2001
Ckonje, "Uutatu", My3ej Ha coBpemeHata
ymetHocT; 2003 Ckonje, "Mpouunctysare”,
HauuoxanHa ranepuja (Yndre amam) u

apyru.

Ibrahim Bedi

Born in Skopje, in 1959. 1985 graduated
from the Faculty of Fine Arts in Skopje at
the Sculpture Department. He obtained a
Master's degree in 1999. From 1985-1990
he participated in the activities
(performances, happenings, murals,
installations) of the Macedonian group
"Zero". In 1991 he gained the Grant of
Ministry of Culture of the Republic of
Turkey for artist in residence program at
Minar Sinan Academy in Istanbul.
Address: Gjorgji Sugare 6/1/14, Skopje;
tel. ++ 389 (0)2 2776433.

Solo exhibitions: 1986 Skopje, Youth
Cultural Center "25 May"; 1987 Sarajevo
(Bosnia and Herzegovina), CEDUS Art
Gallery; 1991 Skopje, "Skopje" Art Gallery
- Daut Pasha amam; 1992 Istanbul
(Turkey), Kadikoy Cultural Center; 1992
Istanbul (Turkey), Yuksel Sabanci Cultural
Center; 1993 Istanbul (Turkey),
Kazgundzug; 1996 Skopje, Room of My
Own, "SAM" Cafe - gallery; 1997 Skopje,
Independent video project Prag, Chifte
amam; 1999 Skopje, "Skopje" Art Gallery
- Daut pasha amam; 2001 Strumica,
"Joshka Sveshtarot", drawings and
objects; Prilep, "Marko Cepenkov" Cultural
House, drawings and objects; 2002
Skopje, My Diary, CIX Gallery; 2003
Skopje, A Stem of the Wishes, "Skopje" Art
Galley - Daut pasha amam; 2004 "TOCKA"
Cultural Center.

He participated in many group exhibitions
in Macedonia and abroad (selection):
1990 Cologne, Germany,
"Standpunkt:Macedonian Group Zero from
Skopje", Eastern European Cultural and
Art Center; 1994 Nurnberg, Germany,
Gallery in Kulturrathaus of Dresden City;
1996 Paris, France, Site International de
Art: 75 Artists; 1997 Istanbul, Turkey, 5"
International Biennial in Istanbul, Darb
Hane; 2001 Skopje, "Quotations”,
Museum of Contemporary Art; 2003
Skopje, "Purification", National Gallery
(Chifte amam) etc.
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opranu3auuja: KontpanyHkr, Ckonje
TeKcT: Maja YaHkynoscka

an3aju: Touka™

KOHTpanyHKT, KOHTaKTK:
WUnunpexcka 38, Ckonje

Ten. 02 3215494;
kontrapunkt@koma.com.mk

Jynu 2005, 3aBog 1 My3ej - butona

W3noxbara e gen og npoekTor

»CneBare Ha MapruHuTe” noaapxaH oa

organization: Kontrapunkt, Skopje
text: Maja Cankulovska

design: Tocka™

Kontrapunkt, contact:

Ilindenska 38, Skopje

tel. 02 3215494;
kontrapunkt@koma.com.mk

July, 2005, Institute and Museum - Bitola

This exhibition is part of the project
~Confluent margins” supported by

Swiss Cultural Programme Macedonia
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