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Cekoe naTyBamwe/MHUIYBambE HA HOBA . JJCCTHHaUHja"™ € TpaHc-
¢hep Ha 3HajHOTO BO chepata Ha HE3HAJHOTO, UMINTHIUPAHE
Ha CONCTBEHHOT 3aBeT BO Oypa, Ha 300poT BO 00ja, Ha
pedeHnnaTa BO MHC/Ia, Ha OKOTO BO emonuja. Onejkn Ha
HEMO3HATO MECTO, He IIpecTaHyBame ja ce Hocume (co) cebe-
CH, HUTY, aK, 'l YKHHYBaMe MEMOPHPAHUTE 3aIIHCH Ha
nperxoannTe reorpagpun. Henosnarara gecruHannja € YHCTO
naTyBame, HaCIpOTH ,,3arajJeHoCTa™ Ha MOBTOPIHBHUTE,
HCTONECTHHALHCKH NaTyBatba (H/IH MHLIYBaba).

Cpernana JakumoBcKa-PoquK Kako JIMK, 3a MEHe € ,,3araje-
HO™ MaTyBambe O] IPO3Ha NOBTOPJIHBOCT, HO 3aTOa, ucrara
tTaa CBeryana JakuMoBcKa-Pojiuk kako peajiHa JUYHOCT,
cnuKap ¥ rpacuyap Koj npBnoaT caMoCTOjHO u3noxkysa Tyka,
a nmoseKenaTu TaMy, e YMCTO MaTyBakbe, HOBa reorpaduja Ha
HCKOHCKaTa Mana. Moja, HO U Hala, 3aeJHAUKA.

CaeTnaHa co CBOHTE CJIUKHU HE joala f1a HU ce IPETCTAaBH BO
Makejonuja, TYKy ,.ce Bpaka™ ga ro gocobepe oHa 11TO
Toram u Torari He ycneana jia ro noHece co ceGe: Hej3HHHOT
Npenoape/ieH el o noAHe0jeBo, rpyrkaTa He0o, napueTo
3eMja, IIPBEHHOT U LPH KOHEll, TaMaH TOJIKY JOJITH 1ITO a H
i nopadaT COMEHUTE M CUTE TIPETCTOJHH ITIETKH BO IIPBO
NH1E HAHUHA.

[TpBUYHOTO ¥ HAjCYIITECTBEHO HEMITO 3a OBaa aTPaKTHBHA
MMKOBHA Mpe3eHTalluja € HHTEPAKTHBHOCTA HA aKPUIIHTE:!
KOJIKY ILITO /1aBaaT, NOJIC/IHAKBO U 3eMaaT, eMUTHPAjKH, HE
npecranysaar ja arncopoupaaTt Hewrra ox Tyka 1o Ke ce
(mo/mpe)cospaBaat TaMmy. AKO Ha MHTEH3UTETOT Ha CIIMKATE
rireflaMe Kako Ha KOH3epBHpaHa JKellTHHA Ha H3MUHATHTE
aeta Bo Kymanoso. Bo Ckonje, Bo Makejionnja,.. Bpeaunara
mITO HE 3achaka KOra cMe Kpaj HUB € EMUTUPALE Ha
TOralmrHaTa ,.yKkpajieHa xera. 3aJ0/1KyBajKu ce Of] COHLETO,
Crernana ¢piia Bpenu 3paii Ha MIATHOTO, ,,3arPeBajKu’ ja
DojaTa 1o CTeNeH Ha pa3MeKHyBame Ha ceKoja (MOXKHA U
HEMOJHA) peleniuja.

Bnesor Bo [IPEY Ha npHOo-6en HaYuH

Kora Bo pevoT Ke ce BIe3e Ha LHpHO-0es HauuH, TOJIKY-
BamkETO & eJHOCTABHO, MPEIN3HO, 3aKIYYOKOT -
ekcrunmuTeH. [IpHO-6eMHOT HAYHH Ha Iiefame (1 Biery-
Bame) Bo cukute Ha Cetnana Jakumoscka-Poiuk npunera
Ha Ipelu3Ha fenda Ha 60jaTa H 3HAUEHETO, HIIH, IOUHAKY
peveHo, Ha 6ojaTa 1 .. TeKCTOT™ Ha cankaTa. MHTEH3HTETOT
HA CIUKHTE AKUEHTHPA CaMO €fIeH aclekT Ol Hej3UHOTO
TBOPELUTBO, ACHEKTOT Ha HEJOCTHT 1 Ha HAJJOMECT, CBECHO
MHHUMM3HPajKH T (KPTBYBAjKH r0) acMeKTOT Ha aBTONOCTH-
Ka U aBTOpe)ePeHIMjaTHOCT.,.. ACNEKTOT Ha CyIITHHATa
,3AIITUTEH" BO flebenaTa ceHka Ha pasrpaHeraTa 0oja.
AKYMYIHPAaHHOT EMOIHOHANCH HHTEH3HTET MUTPHPaAJl BO
Apeunusa 60ja, BO IpedoT cpaTeH noseke Kako TBOPEYKH
NPHHLKIL, OTKOJIKY KaKO TBOPEYKH H3pa3. 3amro.

Every travel/writing to a new “destination” Is a transfer of
the known to the sphere of the unknown, implying one s
own pledge in a storm, the word in a color, the sentence in a
thought, the eye in an emotion. Going to the unknown place.
we never stop carrying (with) ourselves, nor do we cancel the
memorized writings of the previous geographies, the
unknown destination is a pure travel, as opposed to the
“contamination” of the repeatable travels (or writings) to
the same destination.

Svetlana Jakomovska-Rodi¢ as a character, is a “contaminat-
ed” travel from prose repeatability for me; therefore, howev-
er, this same Svetlana Jakomovska-Rodi? as a real person,
painter and graphic artist who is exhibiting for the first time
Here, while she has exhibited There for several times, is a
pure travel, a new geography on the genuine map that is
Mine, but also Ours, common.

Svetlana does not come to introduce herself to Macedonia
via her paintings, but she “returns” to finish collecting what
she did not manage to take with her Then: her predestined
part of this milieu, the lump of sky, the piece of earth, the
red and black thread, long enough to line her memories and
all forthcoming views in first person future tense.

The first and most essential thing about this attractive artis-
tic presentation is the interactive character if the acrylics:
they take as much as they give, never stopping to absorb
Things from Here that will be (re)created There. If we look
at the intensity of the paintings as a preserved heat of the
past summers in Kumanovo, in Skopje, in Macedonia,... the
heat that envelops us when we stand by them is the emitting
of the heat “stolen” then. Borrowing from the sun, Svetlana
casts hot rays to the canvas, “heating” the color to the
degree of softening of every (possible and impossible) recep-
tion.

Entering the garish in a black and white way

When one enters the garish in a black and white way, the
interpretation is simple, precise, the conclusion is explicit.
The black and white point of view (and entry) in the paint-
ings of Svetlana Jakomovska-Rodi¢ resembles a precise divi-
sion of color and meaning, or, in other words, the color and
the “text of the painting. The intensity of the paintings
stresses only one aspect of her work, the aspect of lack and
compensation, purposely minimizing (sacrificing) the aspect
of auto-poetics and auto-referentiality,... the aspect of the
“essence”, protected in the thick shade of the branched
color.

The accumulated emotional intensity has migrated into a
garish color, in the garish that is more of a creative principle,



rpauyapoT BO cIHKapoT JaknMOBCKa-POINK ocTanyBa
OyaeH M Kora e ,JIErHaT™ ia CIme.

EnnocTaBHATa MOXKHOCT 32 TOJIKYBamke Ha APevOT Kako
HAJIOMECT 3a jyroT (3a XKelTHHATa, HHTEH3UTETOT, 32
CTpacTa M TeMIIEPAMEHTOT...) HYJIi MHOTY PeaJIHOCT, MHOTY
HETIOPEKJIMBU BHCTHHH U (hakTH 3a aBTopoT. Heyocturot o
OHa LITO I'O HEMA, a € HEH3OPHIIIAB KPEaTHBEH 3allUC BO
TBOPELOT, UCTIUIMBYBA HA IOBPIINHATA HA TIPHCYTHOTO
MOKEOH KaKO HECOOABETHA, HO HECOMHEHO KaKO jaCHOTOBOP-
mmBa 6oja. Jlpeyor na Csernana JakumoBcka-PouK e uHaH-
BHJIyarHoO ,,00€He" Ha HEJ3MHOTO PEATHO, CIIOBEHEUKO
OTIKpYKeHHe CO MAKEJOHCKH uHTeH3nTeT. Hej3unara cinka
KojamTo co opmaToT (i He caMo co Hero!) acouupa Ha
yepra, e NCTKaeHa 1o MOCTpaTa HamaTi BO )opMa Ha HacJIoB
Ha OJICTHO [eN0: ,,APXHTEKTYpaTa Ha MOMHEHETO™,
.IIpegmerure Hapejenn 6e3 TATKOBHHA". . HenocracyBaar
HA CBOETO MecTo™, ,, ApexeoJIorija Ha PACTYPEHH €JJHHHH ...
Ceernmana JaknMoBcKa-POJIHK He e OKOBaHa co cBOjaTa Mpo-
decuja, Hejze it e MOIIHE GIM30K BepOATHHOT U3pa3 Ha
JTHKOBHOTO, TaKa ILITO HajyecToO caMaTa yMee CO HaclloBy-
BaKETO /1a ja METPHpA caMaTa CyIITHHA BO c(hepaTa Ha
jasuunoTo. OTTaMy, HEJOCTHIOT HA OTCYTHOTO (HEBH/UIHBO-
TO) M HETOBHOT HAJIOMECT CO IPHCYTHOTO (BHAIMBOTO), HE TO
HCKJIy4yBa ja3UKOT, HANPOTHE, FO MOAPa3dHpa H HEro Kako
,HEBOOOHYaEHA" MPU/PYK0a HA TUKOBHHOT 3HAK.

Biesor Bo [IPEY Ha fpe<winB Ha9AH

ToNKYBamETO Ha KAKOB OWIIO HHTCH3NTET HA HHTEH3HBECH
HAYHH € BIETYBamhe BO LIAPEHWIO CO LIapeH YeKop.
W3secHaTta xoMeonaTuunoct win Idem per idem crpareruja
3a TOJIKYBaF-€ Ha TMKOBHHOT jipey Ha CeeTnana JakuMoBcKa-
Ponuk HE ojytanedyBa Ojl Hej3UHaTa CTBAPHOCT TOKMY CO
takTOT, CO HEMOPEK/INBOCTA Ha HelITaTa. bin3nnaTa Ha
CIIMKHUTE € MCTa co Onu3nnaTa Ha 30opopnTe. Taa He rapaH-
THpa HULITO, 3aIITO MOTEHIHjaJIHATA IPOMEHA Ha CaMO eJiHa
enuHCTBEHa OyKBa - 300pOT HE WITO T'O MPaBH PYT, aMH o
[OIIABYBA MPETXOHOTO CO MOPOJOT HA HOBOTO 3HAYEH:E.
Anosara 60ja, AYpH | KOra € TOJIKY MOKHA U IOMWHAHTHA
Kako Bo HoBHTe cnuku Ha Ceernana JakuMmoBcka-Ponuk, co
MHHHMAJIeH [JIaCOBEH 0arak CTaHyBa jajloBa, FajoBa UJH
XKaJI0Ba,.. KakBa OO0, aMa He MoBeKe 1pBeHa. 3aToa,
MOKe0H TOKMY 3aTOd CIMKUTE KOM HABUJYM CE TOJIKY
cau4HA Mery cede, omefyBaaT Iypu aHTUIIO[AHN HHCIUPAIHH
M KpeaTHBHH cOcTOjOM. HUIITO HE € UCTO CO HUIITO, IypPH U
Kora u3;10x0ara € efieH HuKIyc paGoTeH BO JIECHOBOOUIHB
MaHup.

Wurepnperauyjata Ha (mpe)OJIMCKUTE HELITA MO MPaBHIO
cTpajia Ofl IPEUHTEePIIpeTHpake, a Gnuckocra off mpeo-
nuckocT. MepKkara e IMIEpaTHBOT Ha PealHocTa, a peyoT
na Ceernana JakuMmoBcka-PoInK, He HHTEPECHPajKH ce
NpPEMHOTY 3a Hea, cellak He i ce IPOTHBCTaBYBa Ha .,Hapej0a-
Ta" Ha peaJHOCTa. 30MITO TOTAll HUE 1a ce obuaysame fia ja
Hajeme MepkaTa?

JIpedoT, KakoB-roge Oui, peuncH CeKorall CHrHaITu3npa
MOTHCHATA eIHOOOJHOCT.

BHIKHTE ce OTTYKA, a 9ajOT CBapeH Off HHUB foafa Off JaleKy.
Ia ce Harmeme!

Ounnpepa Kopgsesnpocka

then a creative expression. For, the graphic artist in the
painter Jakomovska-Rodi? remains awake even when he is
“asleep”.

The simple possibility of interpretation of the garish as a
compensation for the south (the heat, intensity, passion and
temperament...) offers a lot of reality, many undeniable
truths and facts on the author. The lack of what is not there,
and is still an inerasable creative writing inside the artist
comes to the surface of the present maybe as an inappropri-
ate color, but undoubtedly one that speaks loud. The garish
of Svetlana Jakomovska-Rodi¢ is an individual “coloring™ of
her real, Slovenian surrounding with Macedonian intensity.
Her paintings that in its format (and not only there!) looks
like gerga, is waved according to the pattern, which is often
a title of the piece: “Architecture of Memory”,” Objects
Sorted without a Fatherland”, “They Miss on Their Own
Place”, “Archeology of Dispersed Singularities”... Svetlana
Jakomovska-Rodi¢ is not chained by her profession, she is
very close to the verbal expression of the art, and most of
the time she managed to migrate the essence in the area of
literary by giving the titles. Therefore, the lack of the absent
(invisible) and its compensation with the present (visible)
does not exclude the language; on the contrary, it assumes it
too as an “unusual” escort to the art sign.

Entering the garish in a garish way

The interpretation of any intensity in an intensive way means
entering the multicolored with multicolored steps. Some
kind of a homeopathic approach, or an idem per idem strat-
egy of interpretation of the artistic garish of Svetlana
Jakimovska-Rodi¢ takes us away from her reality with the
fact, with the undeniable nature of things. The closeness of
the paintings is the same as the closeness of words. It does
not guarantee anything, because the potential change of only
one letter, which does not make the word different, but
floods the previous with the storm of the new meaning. The
color of vermilion (alova), even when it is so powerful and
dominant, like in the new paintings of Svetlana Jakomovska-
Rodié, with a minimal sound luggage becomes barren(jalo-
va), caressing (galova) or sorrowful (zalova),... anything, but
no longer red. Therefore, maybe this is the reason why the
paintings that are at first sight so similar, frame inspirations
and creative states that are even antonymous. Nothing is the
same with anything, even when the exhibition is a cycle
made in an easily noticeable manner.

The interpretation of the (too) close things generally suffers
from over-interpretation, and the closeness from over-close-
ness. The measure is the imperative of reality, and the garish
of Svetlana Jakomovska-Rodié, not too interested in it, still
does not oppose the order¥ of reality. Why should then we
try to find the measure?

The garish, whatever it might be, almost always signalized
repressed monochrome.

The herbs are local and the tea made of them comes from
far away. Let s drink it!

Olivera Corveziroska
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Svetlana Jakimovska Rodié

was born on 18.11.1965 in Kumanovo. She graduated from
the Faculty of Arts in 1990 in the class of Prof. D. Malidanos.
and had her specialization in graphic arts at the Art Acader
in Ljubljana (1992) in the class of Prof. L. Logar. She has
been a member of the Association of Artists as of 1992, and
as of 1994 she has had the status of an individual artist.

Individual exhibitions:

1992 - Media noks, Maribor

1992 - Ars, Ljubljana

1994 - Skuc Gallery, Ljubljana

1995 - Dolenski Museum, Novo Mesto

1999 - Art Salon, Celje

1999 - Lamutov Art Salon, Kostanjevica on Krka
2001 - Galerija Meduza, Koper

2004 - Museum of the City of Skopje

Contact:

Svetlana Jakimovska-Rodié
Polje cesta 12/4

1260 Ljubljana

Slovenia

tel.: 00 386 1 5292306
E-mail:svetlana.jakimovska-rodic@guest.arnes.si
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M3nox06ara M KaTaJoroT ce peallu3upaHu co
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