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MHTEPECHO ITPOCEJIE HA EJIEH 3PEJI TBOPEIL]L

Bo yMeTHOCTa eKCIIEPUMEHTHUTE CE HOPMAJIHA 1 Hy>KHA
nojasa. Pa36uBameTo Ha CTEPEOTUIUTE, HOBHTE BUIOBH H3Pa3H
1 COBpEMEHHTE MATHINTA 32 KOMYHHKALM]ja, N3HEPYBAkETO HA
HeoueKyBaHH (POpPMH - My [aBaaT >KMBOT M HajleX Ha
TBOPEIITBOTO [€Ka HeMa [la OCTaHe 3aKOTBEHO CaMO BO €lIEH
CTHJII W BO CIMYHA TEMAaTHKa, jjeKa Hema fla Ouje MOJHO €O
MOBTOpPYBaHH jiesa. TBOpIHUTE Ce IPENO3HaBaaT TOKMY CIIOPEN
MHOBATHBHOCTA M CBEXKMHATA HA IPHCTATIOT ¥ €KCIIPECH]aTa.

Camko BpaHYOBCKH € TaKOB H3BOPEH MOJIEPEH
TBOpeIl, KOj BO JMKOBHOCTA Pa30yayBa HOB CEH3MOMIIUTET H ja
MOTBPJyBa apTHCTHYKATA CAJIa Ha KOHKPETHATa BU3YETHOCT, Ha
KOja TOj W aBa aBTEHTHYEH NpujoHec. JIMIHOCT CO CTUI, CO
rojieMa BeIITHHA BO OOJIMKYBAKETO HA IMKOBHUTE 3aMUCIIH, CO
CYNTHITHO 9yBCTBO 32 IPOCTOPOT U IUMEH3UHTE, 32 KOJIOPUTOT 1
3a COOJIHOCOT Ha JeTaauTe - BpaHUOBCKHM cO3jlaBa OpOjHH fera
KoM ce jomaraaT, 3padaT CO M3BOpHA BU3YEJHOCT Ha €JEH
COBpEMEH HauMH I CO TeMaTHKaTa 1 co (huinosodekara useja.

Camko BpaH4YoBcKM THM NpaBd YMETHHYKHTE J[ena
Hebape ce [ies1 Off HalllaTa CEKOjJHEBHIIA, HEKOU Ol HUB MOXAT /1a
MMaaT W ynoTpeOHA BPEAHOCT Ha (haClUHAHTHU JIEJIOBU Off
HaMeIlTajoT, a HEKOU ce MOHYAyBaaT a OuAaT yKpac CTMIeH Ha
OpraHCKHUTE JeJIOBH HAa EKCTEpHEpOT (BpaTHTE, MPO30PIHTE).
Ho, HerosuTe fena He Ce€ NPAaKTHUUCTHYKH HHTOHHPAHU
eJeMeHTH, HA3 KOHM BH3yelHocTa OM ce MpHUKIydyBala Ha
pamaTa ciuka. Tre ce caMOTO Hallle IMKOBHO IOXHBYBambe. Tne
ce aBTEHTHYHM YMETHHUKM OOjeKTH, KOM CO aHAJOrHja ce
OGIIDKYBAaT [0 APYTUTE BUOBH 00j€KTH (KOU ACHEC U caMHTe
MaCOBHO HMaaT ecTeTcKa 0(pOPMEHOCT i (hYHKIIH]a).

Ilenata Ha BpaHuyoBCcKM 300pyBaaT 3a HETOBHUTE
MHCIIMPAIUH | jaHSH, 32 COYUECTBYBAETO BO TOTIEMUTE IUIIEMH
HA COBPEMEHHMOT XUBOT ¥ 33 HAYMHOT HA KOJUITO TO] ja IVIefia
cBOjaTa yJIora Kako JIMKOBeH TBopel. Toj He ce OTKUHYBa Of
peaiHOCTa, TYKy ce HypHYBa BO Hea, CTBADHOCTA  HEj3MHUTE
BOOGIIACHN TIPEJIMETH I 3eMa KaKO MOTTEKCT 3a MOIaboKHu
YOBEYKH PEMUHMCIEHIMH M apTHCTHYKH HCKaxyBamwa. Mako
MOJIEpEH, IypH ancTpakTeH BO M3pa30T, BpaHYOBCKH jaCHO TH
mcnpaka CBOWTE XyMaHHW MOpakd Ha 3aTpUXKEHOCT,
COUYBCTBYBam€, OOPOEHOCT, PEIIMTENHOCT - 3a e[iHa mooopa
colyjalHa CTPYKTYPHPAHOCT ¥ [MHAMHUKA, HAa KOja TOj H
NOHyJyBa OOjeKTH 3a BH3YeJHa Pa3[ABIKCHOCT M €JHa CHIIHA
MOpalHa COJAIapHOCT.

Mznox6ara Ha Camko BpaH4oBckH € y0aB HacTaH BO
MakefgoHCKaTa Kyinrypa. Toa e IIaHca f[a TH HPOCIEIUME
HacTOjyBamaTa W OCTBAapyBaka Ha CIeH CepHO3€H M BEUIT
TBOpel] Ha pAa3HU JIMKOBHH TBOPEUKH Moiuka. Bo Hamero
TIPHMjaTesICTBO CO HETO TO] ja 1aBa MPHAPYK06aTa Ofl KBATUTETOT
HA HEroBWTe jeja, KaKO IJIaBHO CBOJCTBO HAa CEKOj BPEJCH
TBOPEII.

I-p Kupun Temkos

AN INTERESTING OPUS OF MATURE CREATOR

In art experiments are normal and necessary occurence.
Despersing of the stereotypes, new forms of expressions and
modern ways of communications, breaking out of unexpested
forms all this give life and hope creation would not be
anchored just in one stile and similar subject matters and that it
would not be fulliof repetative deeds. Authors are recognized by
the inovation and the freshness of the access and the expression.

Sashko Vranchovski is such an authentic modern
creator, who in the world of art awakens new sensibility and
confirms the artistic force of the concrete visuality to which he
gives an authentic contribution. He is aperson with style, with
great skill in shaping of his artistic projects also with subtle
feeling for the space and dimensions, color and ratio of the
details. Vranchovski creates numerous paintings that people like
and emanate light with original vizuality on a modern way, not
only by the subject matter but with the philosophical idea too.

Sashko Vranchovski makes us feel that the artistic
paintings are part of our everyday life, some of them can have
useful value of fascinating parts of the furniture and some of
them are offered to be a decour similar to the organic parts of the
exterier (doors, windows) but, his deeds are not practical
elements through which vizuality would be apded to our image.
They are all our artistic experience. They are authentic artistic
objects that by analogy are aproaching other kinds of objects
which have estetic shape and function.

The artistic work of Vranchovski talks about his
inspirations and sorrows, about taking part in the big dilemas of
the modern life and the way he sees his role as an artistic creator.
He doesn't estrange from the reality, he dives into it, and he talks
its usual subjects as subtext for a deeper human reminiscence
and artistic expressions. Although modern, even apstract in the
expression, Vranchovski clearly sends his own human messages
of care, compassion, militancy, -for a better social structure and
dinamics to which he offers objects of visual movement and a
strong moral solidarity.

Sashko Vranchovski's exhibition is a nice in the
macedonian culture. It's a chance for us to see the realization of
a serious and skillful a creator on a different artistic filds. In our
mutual friendship he gives the quality of his artistic deeds as
main characteristic of every valuable creator.

D-r Kiril Temkov



























Camko BpanuoBcku, poxger 1970 rop. BO Bepogo,
Peny6nnka Makefjonuja.
Iunnomupan Ha PakynTeToT 3a JIMKOBHUH YMETHOCTH,
Ckomje, OTCEK CITMKApCTBO, HACOKA payHa H3paboTKa Ha
xapThja, Bo Kiacata Ha npo¢. Cumon Illemos, Bo 2001
roguHa. I1OCTOWIUIOMCKH cTyquu Ha PakynTeToT 3a
JluxoBrn YMeTHOCTH - CKomje 3aBpirysa Bo 2003 roauHa,
o MeHTOpcTBO Ha Mpod. CumoH llleMOB.

XKusee m paboru Bo [enueBo, PenyGnmka
Makenonuja.

Anpeca:

[TupuHCcKa 4

2320 Jex4yeBo
Peny6imka Makejonuja

e ++389(0)33 413 348,
v06. 070 213 909

I'PYITHU N3T10XBU

1992 - 3aBpiHa 371062 Ha cTyfenTH npu OJIY-
Ckomje

1992 - Mznox6a oprann3upana o onnanujara Ha b.
Tasecku, Cynu an-Ckorje

1993 - 3aBpinHa u3n0x0a Ha cryaeHTd npu SIIY-
Ckormje

1993 - M3noxk6a opraHu3upaHa oj ¢onpanmjata Ha b.
Tasecku, Cymu an-Cxomje

1994 - 3appiHa u310X06a Ha cTyeHTH npu ®JIY-
Ckomje

1998 - 3aBpiiHa u3n0x06a Ha cTyneHTn npu PJIY-
Ckormje

1999 - Xeum + Xanamwepk Heye Mecce MHuIxeH

2002 - 3aBpmHa #3710%0a Ha ocTaumomuy npu SJIY-
Ckomje

2003 - 3aBpimHa u3n0x0a Ha mocTaumiomuy npu eJIY-
Ckomje

CAMOCTOJHU U3JIOXBHA

2003 - KynTypHo-uH(opmMaTuBeH neHTap-Ckorje

Sashko Vranchovski, Born 1970 in Berovo, R. of
Macedonia.

Graduated at the Faculty of Fine Arts, Skopje, on the
Painting deparment and course of Hand made paper,
under the supervision of Prof. Simon Shemov in 2001.
Finished postgraduate painting course at the Faculty of
Fine Arts in Skopje,2003 under the supervision of Prof.
Simon Shemov.

Lives and works in Delchevo, R. of Macedonia.

Adrress:
Pirinska 4

2320 Delchevo
R. of Macedonia

Phone ++ 389(0)33413 348,
mob. 070213909

GROUPEXHIBITIONS :

1992 - Final exhibition for students at the Faculty of Fine
Arts in Skopje

1992 Exhibition founded by the Fondation B.Lazeski
Skopje

1993 - Final exhibition for students at the Faculty of Fine
Arts in Skopje

1993 - Exhibition founded by the Fondation B.Lazeski
Skopje

1994 - Final exhibition for students at the Faculty of Fine
Arts in Skopje

1998 - Final exhibition for students at the Faculty of Fine
Arts in Skopje

1999 Heim + Handwerk, Neue Messe Munchen

2002 - Final exhibition for postgraduated at the Faculty of
Fine Arts in Skopje

2003 - Final exhibition for postgraduated at the Faculty of
Fine Arts in Skopje

SOLO EXHIBITIONS :

2003 Curtural infarmation center - Skopje
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