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KoH4a lNupKocka

BHATPELUHO COHLE

"...CoHyeTo e cumbon Ha KOHYEeHTpupaHa cesetnimHa Ha BucTuHara...
CoHyeTo e 6oxxecTeeHa BuctnHa — CBeTnmHa Ha cuTe HnBoa Ha cBecTa.
CoHyeBara ceBeTnvHa e cBetT/imHa Ha camara BuctuHa — koja 6uno MoK Ha
BuctuHa ga e Taa — KojawTo gpyriTe ceeTnmhHy ja gobusaar og BuctuHara.
CoHUeTo e HerocpegHa ceeTnHa Ha BucTuHara; Kora Ke ce Bfiee BO BMTanoT
(kuBoTHaTa eHepruja), gobusa mewanHa 6oja — 3n1arHa v 3e/1eHa — UCTO Kako
LITO Kora Ke ce Briee BO (hM3nYKOTO Tes0, CTaHyBa 3N1aTHO- YpBeHa unam, Bo
MEeHTasIHOTO Teso, 3narHoxonra. CeernuHarta e csernocra Ha Ceecra,
BuctuHata, 3Haereto, COHUETO e KoHYeHTpayuja nnm n3sop Ha CeertnvHara.

/[a ce HaBnese Bo CoHyeBsuTe 3paym 3Ha4u He camo ga ce buge
0CBEeT/IeH 0f HUB, TYKy 1 BO CBOETO COMNCTBEHO CBECHO butue ga ce crtaHe gen
og BucruHara...”

UWpwn AypobuHgo
“PeyHuk Ha jorata Ha LLpu AypobuHpo"

Bo KOHTEKCTOT Ha Mf1aoTO MakeAoHCKO CMKapCcTBo,
TBOpEeYKaTa uanaradka akTMBHOCT Ha TaTjaHa MuboBcKa uma
cneymduyHa 1 Hepoobu4aeHa nos3uumja KojawTo He e
KapakTepucTu4yHa 3a HejavHaTa reHepauvja. BakeaTta KoHcTaTayuja
npouanerysa, Npeg cé o uHausBuayanHaTa Teopedka crpartervja Ha
aBTopKaTa, O4HOCHO Of HEj3UHOTO pPeyvvucu peniruo3HO Bocrnpumarse,
TOnKyBare U pasbuparbe Ha ymeTHocTa.

HejanHaTa uanarayka nacuBHOCT HEMa HeraTusHU
KOHOTauuu, TyKy Taa npeTtcTaByBa pe3ynraT Ha HejauHaTa gapba 3a
TprnenueocT u Bepba BO MyapaTa ogbpaHa of cekojaHeBHaTa,
KOHTUHYMpPaHO NPOMEHNuBa U rpyoBUTa TpKa Nno 3asoanueuTe
TpeHAoBW. Taa He e aBTOpKa Koja UM npunara Ha OHuWe LITO PeBHOCHO
rM cneaar TPeHAOBUTE, TYKY e aBTopKa Koja crnoboAHO U He3aBUCHO
04 aKTYyEeNHUOT KOHTEKCT, U MO LeHa Ha aHaxpoHujarta, ce criegu
cebecu. [JUHAMUYHOTO TEMMNO, EKCTEeH3ujaTa U eKcnaHaujata Ha TyfoTo
1 edheMepHOTO He M Ce UMAHEHTHU Ha HejauHaTa Npupoaa u Ha
HEej3NHOTO pas3bupare Ha BucTuHaTta. NocTtojaHoTo DNyKTyuparbe no
noBpLIMHATA U NpenesameTo of efeH 6paH BO Apyr 3a Hea He
npeTcTaByBa UCKyYuTenHa TBopeyka aupmaTtvsBHa nosuuuja.
HejauHuTe npeTeH3un He ce Aa buae NOocTojaHO akTyenHa, Aa 6uae Ha
NoOBpLMHA, TYKY HanNpoTuB, Taa caka Nno MeauTaTuBeH naT fa Hypka
Anaboko, Aa ro cneau ConcTBeHUOT AyXOBEH nar, Aa Aojae Ao
cebecno3HaHneTo, A0 BUCTMHATA Koja 3a Hea e UHKapHauuja u
maHudecTaumja Ha “6oxecTeBeHaTa yb6aBuHa, Ha pagocrta v Ha
CcBET/MHaTa, KOULITO Ce CyWwTuHa Ha YoBekoBaTa npupoga’.

OcseTnyBareTo Ha NpeTxoAHara 3rycHarta TeHebpo3uyHa
MHTOHaUWja Ha cnukapckaTa nanerta Ha TaTtjaHa MuboBcKa, Koja
KovHUMAVpalle co BpeMeTo Ha oABuUBareTo Ha 6ankaHckara
anokKanunca, ce A0MKU Ha HejauHaTa NcuxosiolKa UCTPajHOCT BO
coBnagyBarbe Ha Mpa4HUTe CUIY Ha XaocoT. ANcTpaxupareto Ha
peasiHuoT EHTPONMUYKN KOHTEKCT 3a aBTopKarta npercrasyBa eAeH Buj
[AYXOBEH MOCT, YYH Ha MOCTOojaHO MpequcTyBaHe, Npouec Ha
TpaHcdOopMauuja Ha cBecTa, Ha CaMOOCBET/yBate U Ha

Konca Pirkoska
The Inner Sun

“..Sun is the symbol of the concentrated light of Truth... Sun is
the divine Truth — Light on whatever plane of Consciousness.
Sunlight is the light of Truth itself — whatever power of Truth it
may be — which the other lights derive from the Truth. Sun is the
direct light of the Truth; when it gets fused into the vital, it takes
the mixed colour — gold and green — just as in the physical it
becomes golden red or in the mental -golden yellow. Light is the
light of Consciousness, Truth, Knowledge; the Sun is the
concentration or source of the Light.

To enter into the rays of the Sun is to be no longer merely lit by
it, but in one's own conscious being to become a part of the
Truth..."

Sri Aurobindo
“Dictionary of Sri Aurobindo’s Yoga”

In the context of new Macedonian painting, the creative

activity of Tatjana Miljovska and her participation in exhibitions
hold a specific and unusual place that is not typical of her
generation. This statement is based on, above all, her individual
creative strategy, that is, on her almost religious perception,
interpretation and understanding of art.
When it comes to her exhibitions, her passivity does not have a
negative connotation; rather, it is the result of her gift for patience
and faith in wise distancing from the daily, constantly changing
and cramped rushing after seductive trends. She does not belong
with those who pedantically follow such trends — she is a painter
who freely and independently of the current context, even at the
price of anachronism, follows her own artistic instincts. A dynamic
tempo, the extension and expansion of the alien and ephemeral
are not immanent to her nature and her understanding of truth.
For her, the permanent fluctuation on the surface and swimming
with the tide is not an exclusively creative and affirmative position.
She does not strive to be constantly in focus and on the surface;
on the contrary, she prefers to dive deep under it in meditation,
to follow her own spiritual path and reach self-knowledge and
truth which for her is an incarnation and manifestation of "divine
beauty, joy and light that are the essence of human nature".

The brightening of the previously dense tenebrous
intonation of her palette that coincided with the Balkan apocalypse
is the result of her psychological persistence in the conquest of
the dark forces of chaos. For Tatjana Miljovska, the abstraction
of the entropic context is a kind of spiritual fasting, an act of
constant purification, a process of transformation of awareness,
of enlightenment and hyper-sensibilization both of her being and
her palette.

Tatjana's latest genre-treated paintings and drawings
sublimed in the project entitled The Inner Sun refer, in general,
to the pre-existent and never- finished process of the creation of
the Universe. Regardless of the perception of the viewer, her
motifs exist in a sphere that is on the other side of reality. Under
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XUNEepCeH3nbunupare, Kako Ha Hej3MHOTO 6utue, Taka u
Ha HejauHarTa naneta.

HajHOBUTE >XXaHPOBCKU TPETUPaHW CNUKKU U
UpTeXu Ha MurboBcka cybnMumMupasu BO NPOEKTOT noj
HacnoB “BHatpewHo CoRue”, rnobanHo pedepupaar Ha
NPeAeraucTeHTHUOT, HA KOHCTAHTHO He3aBpLIeHUOT npoLec
Ha cO34aBareTO Ha yHMBEep3yMoT. HesaBuchHu of
peuenuujata Ha HabrbylyBa4yoT, HEJSUHUTE MOTUBMU

eraucTupaar Bo ccepuTe Ha gpyrara cTpaHa Ha peanHocTa.

lNoa npuBvAHaTa NAcMBHOCT Ha MopdonowkKara CTykKTypa
ro YyBCTByBaMe 3payer-eTo Ha KOHKPETHO npucyTHaTta
Mmarepuja Ha 6ojaTa, Koja ce Haora BO NOCTOjaHO
dnykTyupadka, npenesa4ka nosuuuja. Urpata mery
ryCTUTE U TPaHCMapeHTHU TOHOBWU BUPTYaslHO ja
AVHamMu3vpa BHaTpelwHara CTpyKTypa Ha marepuvjata v ja
aKTUBMpa CNOKOjHaTa, NacMBHa MOBpLWMHA Ha ancTpakTHO
TpeTupaHata mopdonoruja Ha nej3aXkHuTe Nonukba.
WHTEH3UTEeTOT Ha pasnMyHuUTe KONOPUCTUYKU MHGOpMaumm
M CeH3auuu, OQHOCHO Ha CBETJIOCHUTE, TOMJIOTHUTE U
3By4YHUTE OpaHOBWU, KOM 3aemoaejcTByBaart U
€KCTeH3uBMpaaT No noBplMHaTa Ha nnartHara, ja
BOCMNOCTaByBaaT U ja akTuBupaart hnyvaHara cetunHa
MHTepakuuja Mery HabrbyayBadoT M HabrbyyBaHOTO Aeno.

Hu3 noctanHaTa peuenuuja Ha parMeHTuTe Ha
nej3a)kHuTe NpoCcTpaHCTBa ja Nnpeno3Hasame uaejata 3a
uenuHara, uaejata 3a HepackuHnueaTa Bpcka mery
YOBEKOT U YHUBEP3YMOT, KakO U HEeroBMOT KOMHEX No
6oxecTBeHaTa ybaBuHa. BUpTyenHOTO CNOKOJCTBO LWITO
3pauu o4 nnatHata Ha MuboBCKa, BCYWHOCT, € CylTUHA
Ha BHaTpellHaTa AVMHaMU4YHOCT Ha HejauHaTa KOHCTaHTHO
oZiMEepeHa aKTUBHOCT BO OfnceaHaTocTa CO CTpyKTypaTa Ha
nej3a>xoT, OAHOCHO OMNceAHaToCcTa CO apxuTekTypaTa Ha
npsaTta marepuvja - cBeTnvHarTa. bojata, ogHOCHO
CBeT/iMHaTa Kako HejavHa materia prima e ,npeTcraBeHa
Kako 6MBCTBO BO MOXHOCTa (KOja €) Ce yLiTe MOXXHOCT Ha
Koja cMeTa opmata”, (E. JleBunac, 1999; 167).
VicuutyBareTo Ha 6ouTe, Kou ce eceHuuja Ha Hej3auHOTO
cnukapcTBo, MuboBCKa rv TONKyBa U OXXUBYBA HU3
HUBHUTE eHepreTcku cumbonuyku BpegHocTu. Cekoja 6oja
3a Hea He npeTcTaByBa caMo MeauyM, TyKy U meTtadopa co
KOja rv TKae NpuHUUNUTE Ha ekosorujata Ha
yHUBep3anHuoT ayx u aywa. Of HUB ce reHepupa u ce
MaHudecTupa BHaTpeluHaTa, pe4yvMcu TepanesBTcka cuna Ha
AejCTBYBaHETO.

3a Aa MoXXe Aa ce BOCMoCcTaBu cepuo3Ha
KOMYHMKaluja co CnmKapcTBoTo Ha MuboBCKa, NOXesNHo e
HabsbylyBayoT A0 U3BECEH CTeneH Aa 6uae MHUUMpaH.
MHuumpameTo ce CoOCTou Of HErOBOTO BHATPELUHO AYXOBHO
npeducTyBame U ocnobogyBare 04 CeKOjAHEeBHUTEe
dpycTpauum Ha HerosaTa NnoHUCKa NpUpoAa, Kako u
ocnoboayBaeTo 04 KOHBEHLMOHANHUTE LeMn Ha
BOCMnpuMareTo. BneryesarmeTo Bo NoBucokute cepu Ha
AYyXOT Ke My OBO3MOXAT Aa ja OTKpue TajHaTa cuia Ha
MyZApocTa Ha JbyboBTa KOja e npoTkaeHa co
€HOCTaBHOCTa, CO pajocTa v ybaBuHaTa Ha BHaTpelHara
CBEeT/INHA, KOja e uHKapHauuja Ha 6o)xecTBeHaTa BUCTUHA.

the seemingly passive morphologic structure we can feel the emanation
of a concretely present matter of colour that is in a process of permanent
fluctuation and overflow. The interplay of the dense and transparent
tones virtually dynamizes the inner structure of the matter and activates
the calm, passive surface of the abstractly rendered morphology of the
landscape fields. The intensity of the varied colouration as information
and sensation, that is, of the light, heat and sound waves that interact
and are abundantly spread on the surface of the canvas, establishes
and activates the fluid sensory interaction between the viewer and the
work.

Through a permanent reception of the fragments of the
landscape expanses we recognize the idea of the whole and the
unbreakable tie between man and universe and his yearning for divine
beauty. The virtual tranquility that emanates from Tatjana's canvases is,
in fact, the interior dynamics of her always carefully measured activity
that concerns her obsession with the structure of the landscape, i.e., her
obsession with the architecture of the primeval matter — light. Colour, i.e.,
light as her materia prima is "shown as existing within possibility that is
still only a possibility hindered by form" (E.Levinas,1999; 167). Tatjana
interprets and experiences the reading of colours that is the essence of
her painting through the value of their energy and symbolism. For her, a
colour is not merely a medium but a metaphor with which she weaves the
principles of ecology of the universal spirit and soul. The colours, in turn,
generate and manifest the inner, almost therapeutic, power of action.

In order to be able to establish a serious communication with
Tatjana's painting, the viewer should, preferably be, to a certain extent,
initiated. The initiation includes the viewer's inner spiritual purification
and liberation from the daily frustrations that concern our lower nature,
as well as liberation from the conventional patterns of perception. By
entering higher spiritual spheres, the viewer will be able to discover the
secret power of the wisdom of love that is intertwined with simplicity, joy
and beauty of the inner light which is the incarnation of divine truth.



NHTEPBJY

Il Peyucu BO Le10To Balwe cnnkapcTBo JOMMHMPA 1e[3aXK0T, Herosute MeHu, Herosara YACcToTa, cBeT/imHa v ybasmHa BO Koja ce rperno3Hasa
ekosiornjata Ha yHnBep3anHuoT gyx u gywa! Ke Hu KaxxeTe 5 HewrTo 3a Bawara penaywja co nejaaxor?

T.M. Jac ja cakam npupogarta. Bo Hea uma egHocTasHOCT M yb6asuHa WTo ogrosapa Ha EgHocTasHocTa u Y6asuHaTa Ha Hawarta [lywa. Toa e 1
cylwTMHaTa Ha MoeTo crMkapcTso: EgHocTaBHoOCT, VICKpeHOCT u YvcToTa Kou ce npoTKajyBaar v Bubpauyujara WTo ja npou3sesysaar.

WcTo Taka, MOXaMm Aa Kakam JeKa MOeTo CMKapcTBO e TexHeerse KoH CeeTnuHaTta u e u3apas Ha MojoT BratpeweH Cser.

. Kaksa 6u Tpebano ga buge ynorara Ha yMETHUKOT fEeHeC BO COBPEMEHUOT cBeT?

T.M. CuTe cMe CBECHU BO KOMKY Tewko Bpeme xuseeme. OBOj Npobnem He e npucyTeH camo BO Hawasa 3emja, TyKy Bo uen cser...TexuHa! U
cera, WTO Aa ce npasu? Jac fIM4HO He BepyBam BO HEKOW rnobanHu Cunu Kou Co peeonyuvja Ke HanpasaT 4yao v notoa ce Ke 6uae nogobpo.
BepyBaM BO HamnopoT Ha CEKOj YoBeK noeAvHeqHo, KOj Tpeba NpBo Aa Ce CBPTU KOH cebe u UCKPEeHO Aa Cu Npu3Hae geka e HEeCOBpLUEH..., U AeKka
npasu rpewku. Ml nokpaj Toa WTo e poAeH Co Aylwa UTH., Toj e HecosplueH. Kora cekoj YoBeK Ke Cu ro npusHae Ttoa v Kora Ke Hanpasu cé 3a ja ce
noaobpu, Toraw Ke uma cnac v Ke uma nporpec. Kora Ke nodHeme ga ro 6apame npobn1emoT BO Hac camute, a He Aa ro npoekTupaMe BO ApyruTte,
HaABOp Of Hac, MUCnaMm geka Toa e Kfy4Ha npomeHa Bo Hawarta csecT. Ce pa3bupa, cé BO CBETOT e MHOry MoC/ioXeHO, HO MUCnaM geka Toa e
KNyYHO: HaAMWHyBarbe Ha Hawara nogsoeHocT. Co UCKYCTBOTO Ha Anaboko eVWHCTBO CO CBETOT U CO NyreTo, Beke Hemame BpeMe ga
paarnobyBamMe KOj € BUHOBEH M KOj NoYHan co 3n0oTo UTH. Tpeba ga ce cepTume KOH cebe u ga gejcteyBame oA csojata gnabouvHa.

M. A wro 3Ha4ym Toa?

T.M. Toa 3Ha4u geka Tpeba ga AejcTByBame Ha TOj HAYMH WTO Ke 6uaeMe MakCUMasiHO MO3UTUBHU, Ke WUpUMe TonnuHa u pasbupatbe.

M. 1 Taka ga ce cTaBu Kpaj Ha CUMPOT Ha HeraTuBHU akymm u peakymmn?

T.M. Tpeba ga ce ctasu kpaj Ha Toa. EQHOCTaBHO Aa ce npeceye Toa TPKano Ha HeraTuBHU akUWU U peakuuu, a Toa MOXeMe Aa ro NocTurHeme ako
CMe CO KOCMUYKK Wupoka ceecT. Kora cMe co 6eckpajHo LWmpoKa CBeCT, Ce rnejame novHaky.

1. 3naym, Tpeba ga ja npezemame 04roBOPHOCTa 3a Ce LUTO Ce Cry4ysa BO CBETOT?

T.M. TokMmy Taka, ¥ NOCUNHO Aa ja aKTUBMpame Hawarta COBecCT.

[a Bu ogroBopam 3a ynorarta Ha yMEeTHWKOT: Cnopej MeHe, YMeTHUKOT Tpeba Aa ja nokaxysa cBeTnara cTpaHa Ha XWBOTOT, Tpeba aa ru
MHCNUpUpa NyreTo 3a Nogobpo, He caMo ga rv akTyanuaupa npobnemute, TYKy U Aa NoKaxke Kako Tve Aa ce HagmuHar.

Mnu egHoCTaBHO Aa 3paydv CO peanHocTa Ha csojata Aywa.

M. fa ce 36opysa 3a [ywara e MHOry genvkartHo, bugejkv Taa e egHa gpyra peasHocT, pa3nn4Ha of HalweTo cexojgHesje. Tpeba noeTcku ga ce
u3pasysame u NnoeTcku fa xuseeme?

T.M. [ywara Ha cekoj YoBek e Yucrta Pagoct, Y6asuHa, [lnabok Mup, CeeTnuHa, BeckpajHa Jbybos, Cpeka 8o EgHO 1 Kora Ke ce goxusee Toa
efHo, Toraw Taa Ke Moxe ga 6uge v ywrte nognaboka v nowuvpoka, MoHexHa v nocunHa... Toa e Hawarta gywa, 3Haqv 6e3 orpaHuyysarba.

Il. Kaksa e pa3nuvka nomery fylLesHNoT N HegQyLEeBHNOT XKNBOT?

T.M. QyweseH (unu AyxoBeH) XXuUBOT 3Ha4uu hart — centered, a HeayweseH (HeayxoBeH) 3HaqM ego - centered.

. 3Hayn nnam - nnn?

T.M. He, npeTnocrasysam Aeka nocTou npeogHa hasa v Aeka AeHec HOBEKOT e BO Taa npeogHa ¢asa...

. Janu moxeTe ga Hu ro onuuieTe YoBEeKOT KOf e YeHTpupaH BO cpyeTo?

T.M. YoBek UeHTpupaH BO CpUETO (AyXOBHOTO) npeTcTasysa ronema Pagoct u Cpeka. [pBo, HEMA rpY KOj € KapakTepucTuyeH 3a
eroyeHTpUpaHocTa, rpd Ha TpKa... Mopam Aa Hanpasam OBa, MOpPaMm Aa nocTurHam oHa, mopam. Toa anconyTHO 3Haqu Hecnoboga. Toraw ce
AejcTeyBa oA HecnoboAaa, 3Ha4yu o4 HekpeaTuBHOCT. Hue nyfeto Tpeba ga caTtume aekacMme Aywa v geka 3a Hac Baxkar 3aKoHUTe Ha
Aywara: Be4HocT, 6eckpajHocT. BCcywHoCT, He MopaMe Hukage Aa oguMe 3a ga buaeme CpekHW, He Mopame [a HanpasuMme HUWTO 3a Aa bugeme
VCNONHETH, HUe BEKe ro umame Toa Bo cebe.

3akoHUTE Ha eroTo ce: Mopam ga Nnoce 4y B a M noseke 3a Aa CyM CPEKEeH, MopaMm Aa 6uzam ywTte NnoMoKeH u ywTe noseke. Co Toa ce snerysa
BO e4Ha MaluuMHa Koja ro Herupa nocToereTo Ha gywaTta. bugejku mawuvHaTa nocTou BO IMHEapHO BpemMe, a npupogara Ha gyulata € Be4HOTO
BpeMe.

Hue, nyfeto, Tpeba Aa ro HanpasuMe TOj KOHEYEH YeKop U Aa n kaxxeme HE Ha mawvHaTa. Toa HE ke 6uae noBeke Kako eaHO ronemo [A, 3Ha4u
eaHo ronemo [1A Ha BUCTUHCKOTO MCKYCTBO.

Il Bue cTe cnvKapKa KojalTo megurayujata v jorata ja cMeTa Kako CoCTaBeH fges Ha Kpeauyvjara u KOHKpPeTHO Ha cBoeTo geno. fanu moxere ga
KaxxeTe HeLTO 3a BpcKara nomery BalweTto camkapcTso U megurayujara, T.e. gyxosHocrta?

T.M. Megutauuja e Ha4vH Kako fa ce NoCTUrHe BUCTUHCKO UCKYCTBO M HaYMH Kako Aa ce NpoLivpu HAWWOT Kanayutet. bu cakana ga ja gobnukam
MeavTayujaTta Ao Hawara cpeavHa u Hawara Kyntypa. Kaj Hac nocTtou oTrnop cnpema megutauujara, nyfeto cmertaar geka e Toa “‘3aHecysBarbe” unu
“6erarbe 04 peanHocta’. MHory norpelwHo, HanpoTuB, MeauTaumjaTa Hé 4o6auXKyBa 40 HalaTa BUCTUHCKA NPUpoAa (Cekako, He MoXe BegHaw Aa
ce NOCTUrHE pe3ynTart co MeaguTayujata v noTpebHO e Bpeme Ha NpakTukKa Kako v 3a ceé Apyro), a CO Toa M A0 MOCTOeHEeTO Ha efeH CBET MHOry
noy6as 1 nopeasnieH o/ HalMoB CBET Ha rpuxxu u npobnemu. bBuaejku, nak ke nosTopam, npobnemuTe nocTojar 3awToHeMaMe KanayuwrteT
Aa ru pasbepeMe, Hemame 3Haerbe Kako Aa Ce COOHMME CO HWUB, HEMaMe BHATPELeH MUP, T.e. MyAPOCT, UKW He M UMame AOBOMHO pasBUeHO BO
OAHOC Ha HALWMWOT NoTeHuwjan.

[lanu Ke My noeepyBaTe ako BU KaXxaM Aeka AyxOBHOCTa e nopearnHa og cé Apyro?

[la no4HaM €O HeKOU NpakTU4HU paboTu BO joraTa: NPBO, HEWTO ONWTO, WTO ro 3HAAT CUTEe WTO Ce 3aHMMaBaart co jora e Aeka nonoxéara so Koja
ce Haofa TesoTo - CO UcnpaseH 'pbeT UTH. e nonoxoba BO Koja MOXXeMe HOpManHo Aa Avweme. Bo Taa nonox6a MoXXeme nocTeneHo Aa ro cMmupume
yMOT 1 Aa v CpeauMe COAPXXWHWTE KoM, Ha NpUMep, OCTaBsu/ie HeraTMBeH BNeYaToK, a KoW, Nak, ako He Ce OCBECTar, BNerysaar BO HECBECHOTO W

oTTaMy CTaHyBaaT ylTe norosiema npeyka wvTH. 3Ha4u, MeaguTauumjata e TexHUKa Koja MMa NpakTU4Ha NpuMeHa 3a OApXyBarbe Ha (PU3NYKOTO U
NCUXUYKOTO 3/pasje.




MoHaramy, Kako TexHuKa 3a NocTeneHo TpaHchopMmupare Ha cBecTa, Megutayujata ce npognabodysa v cTaHysBa efeH uHTerpaneH gen of
HAWMWOT XMWBOT, HEWTO COCeMa HOPManHo ¥ NoTpebHo. Kako wTo ce noTpebHu XpaHa, BoAa U BO3AyX 3a Aa Ce OApXXWMe BO XUBOT,
MeauTauMjata @ XpaHa Ha HaweTo BHATPEeWwHO 6UTUEe MNM KOHTaKT Ha Hawarta NOoBpLMHCKa CBECT CO Hawara nognaboka CBecT.

Il Ke Hu KaxeTe nu HeWwTo noBeKe 3a OHa LUTO ro HapeKysaTe TpaHcgopmaymja Ha ceecrta?

T.M. Co nomow Ha MeauTauujata ce NnpoanaboyysaaT UCKyCTBaTa WTO HU MM AasBa Hawara Ayla WM HaweTo BHaTpewHo 6uTwe. MoToa, Tue
UCKYCTBa - KBANUTETU Ao6MBaaT u3pa3 BO HAWMOT CEKOjAHEBEH XWBOT, 3Ha4M gobuBame MMP, PaAOCT, CTAOUNHOCT, BHATPEeLWHA UCNOHETOCT WTH.
Toa ce cnyyysa HanopegHo CO NOCTENEeHO TpaHcopMuparbe Ha Hawarta npupoja.

3Hauu, napanenHo ce oasusaat gsa npoueca. Mpeuncrysare U TpaHchopMuparbe Ha Hawarta NoHUCKa nNpupoaa v rpagerse egeH noybas u
NOCBETON XWUBOT.

Mo>am, UCTO Taka, Aa Aafgam apyra gedvHuuyvja. Megurtauumjata e HeNnpeYeHo AuleHe Ha HalaTta Aywa Mnv Ha HaweTo BHaTpewHo butue.

Il Yinn Ha HaweTto BHarpewHo CoHye?

T.M. [la.

Il Bawara cnegHa nanox6a Hocy Hacnos “BHaTpewHo CoHye". KaxxeTe Hu HeLTo 3a KoHyenywjata Ha 0Boj NPOeKT?

T.M. Jac vmam efHa BU3mja U CEKOj AeH C& NoBeKe BepyBam BO Taa Bu3uja - Toa e Bu3nja Ha boxxecTeeHa Yb6aBuHa Koja ce cnydyBa TOKMY Tyka, Ha
Hawasa nnaxseTa. Taa e BeKe Tyka, Mefy Hac, ja rnegam, ja 4yBcTeyBam. Taa ro uma NnpobueHo NaToT A0 Hac (MM HWe cMe ro npobune nNaToT Ao Hea)
v Taa e Tyka. Moxebu Ke Tpeba fa NoOMUHAT NoBeKe rouHKn 3a Ja cTaHe NOWWMPOKO BUANMBA BO CBETOT (6uaejku Moxe Aa ce BuAu camo
“ogHaTpe”), Ho 6UTHO e AeKa NOoCTou BeaHaw Ao Hac - CeeTnuHa, BoxecTseHoCT.

Cekoj 4oBek uma BHaTpewHo CoHUe Koe ja npeTcraByBa BpckaTa co Taa boxecteeHa Y6asuHa. Ho, ucto Ttaka, cekoj 4Yosek Tpeba cam aa ro
pacymucTu natot Ao csoeto BrarpewHo CoHue.

Il Kaxxete Hu Kako Bue ro npobuste nator go Bawero BrartpewHo CoHuye?

T.M. Kako? Toa He 6u MoXxena Aa ro onuliam Hakyco, HO MOXXam Aa ONulaMm HeKOoW KNy4YHU MOMEHTH.

3Hauu, Tpeba ga NocToM CunHa Bonja u BHaTpewHa notpeba, HeWTo WTO NOCTOjaHo He BM AasBa Mup U Be Tepa aa paborturte, ga Tparate. Hema
HEKOj naT wWTo e onwT 3a cute. Cekoj Yosek Tpeba Aa ro OTKpue CBOJOT Ha4uH, CBOJOT nar.

MNoHaTaMmy, CTeKHyBaMe MyApOCT KOja HU nomara Aa He v NOBTOpyBame rpelwkuTe, unu 6apem He MHOry 4ecTo U, TPeTO, HajBaXXHOTOo, Toa e
EKCKJTy3UBHOTO OTBOpare KoH BoxxecteeHocTa.

OBa NocneaHoBO € CO HajroNeMo 3Haverse. 30WwTo? 3aTtoa WTO BO HAC Ke ce CNy4Yu npeceBpTHUUaA, T.e. nogpacTudHa npeobpasba Ha ceecTa Kora
Ke cthatume aeka BoXXecTBEeHOCTa € Hawarta CywTuHa, a Hue cMe HuwTo 6e3 Hea. He npetepyBam - Hue cMe Hyna 6e3 boxecTseHocTa.
BCyLIHOCT, EKCKIy3MBHO OTBOpare KOH BoXxecTBeHoCTa 3Hayu Aeka Cé e 0f BTOPOCTeneHO 3Hadewe, ocBeH boxxecreeHocTa. HuwTo He e Ha
UcTo pamHuwTe co boxecTBeHocTa, buaejku Taa e Hajanabokara CywTUHA Ha Ce U Ha CeKoro.

Oea e MHory 6oneH, HO ¥ HeusbexeH yaap Ha eroto. Eroto He MoXXe TONKy NIeCHO Aa ce OTKaXke 0/ cBojaTta uMmnepuja, o4 ceojata
aHTPONOUEHTPUYHOCT. Ho, UCTO Taka, u eroTo cv uMa ogpeaeHa ynora cé goaeka nocTou.

CuTe mopame ga NOMUHEMe HWU3 Toa, HM3 Taa TpaHcopMauumja Ha ceecTa, 6uaejku Toa e BO 3aKOHOT Ha esonyuyujata u MoXXebu Ke Tpae Nnogonro,
HO eaHo Tpeba Aa Hu e jacHo: Hue, nyreTo, Bo cebe umame Mosucoka PeanHocT - BoxecTteeHocT, CBeTnuHa, BuctuHa, bor, HapedeTe ja Kako
cakarte. W raa losucoka PeanHocT Tpeba ga ja npe3eme cekoja akuyuja Bo HalWMOT XMBOT. 3Ha4un, Ce MeHyBa aKTepoT M CO Toa Ce MeHyBa
KBaNMTETOT Ha HAaLWMWOT XUBOT.

MoHaTamy, oBa BOONWTO HE e NacuBeH OAHOC KaKo WTO u3rneaa Ha nps norne/. Toa He 3Ha4YX Aeka creno BepyBame U crieno ce npenywrame Ha
HEKOM cunu, Mucnam Bo NpOUecoT Ha TpaHcopmauuja UTH., Tyka UMame MakCUMasiHO akTUBeH ogHoC, Buaejkn HuWe co ceojaTa COBECT U CBECT
LefIocHO y4ecTeysame BO TpaHcopMauumjaTa, Wro 6u pexkne ‘cé NoMUHyBa HU3 Hawa Koxa" uiu "Hu3 cekoja Hawa kneTka”. Osa e MHOry cepvo3eH
npouec, a BHaTtpewHoTo CoHUe e OHa WTO He BOAW HU3 cuTe HenpeaBuAnuBM COCTOj6U. Buaejku Hema Ao6po obenexaH nar, Toa ce TeWwKo
npooAanueu npawymu. lNpawajre Koj 6uno rHocTuK u Ke B ro oarosopu uctoto. LLTto ga Bu kaxam apyro, jac cym, UCTO Taka, BO NOYETOK.

Il Cero oBa no Manky norcerysa Ha Hay4Ha haHTacTuka Bo 0BOj 6pyTanHo nparMaTuyeH u HemnocpheH ceer!

T.M. [la, 3aT0a WTO HMe CuTe CMe BOCMUTaHU BO M CO OrpaHvyeHa CBEecT U ANaboKO HU Ce BrpafieH HEKOU HETOYHU KOAOBM Ha pasMUCiyBare UTH.,
HO UCTO Taka v 0 UCTUTE NPUHMHM KanayuTeToT Ha BOCNpUMarke Ha CBEeTOT U Ha cebecn Hu e ctecHeT. TOKMy nopagv Toa WTOo eroTo, T.e. Hawara
MOHWCKa NpuUpoAa, ynpasyBa CO HALMOT XXMBOT, @ eroTo e CeKoraw TOKMy Toa WTO He orpaHudyBa. EroTo ru ctecHyBa BuauuuTe CO CTpas, CO pasHu
HeraTvBHM EMOLMMN UTH.

Tl Kako 3aKkny4oK, MOXaMm [a KaxkaMm fleka 0Boj Npoyec Ha TpaHcghopmaymja Ha cBecTa 3Haqm geka Tpeba nocrojaHo ga bugeme 6yqHu u
M10CTOjaHo, BO CEKOj MOMEHT, Aa pasfimkysame LTO e Jo6po, a LWTo He e, U NoCcTojaHo ga n3bupame gany ga nocranume Baka unm nouHaKky?

T.M. [la, Bu pekoB geKa Toa € MHOry C/I0OXeH NpoLec U He e KpaTkoTpaeH. [la, cekoj mur Tpeba ga usbepeme aanu aa noTnagHemMe Ha Hekoja

Cyrectuja uim ga ro MCKopucTume Toa Bpeme 3a Aa CTaHeme 3a rpam nobnaropoaHy UTH. Hue He XveBeeme BO COBPLUEH CBET, HO CMe Ha naT aa
ro HanpasumMe TakoB unu 6apem noy6bas.

Il Bo cekoj cny4aj, no ceto 10a Ke xuseeme BO noybas cBerT.

T.M. Hecnopeanuso noy6as CBET, U TOj BeKe e Tyka.

Il Ha kpaj, 6u cakana noBTOPHO Aa ce HaBpaTume Ha Baiara npoghecuja - ciMKapcTBoTo. M noKpaj Toa LWTo CTe penaTusHo Mnaga crvkapka, Ke
MOXeTe 1 fla H1 KaxxeTe HeKoj coBeT of BalleTo C/IMKapCKo MCKyCTBO?

T.M. Kora ke paamucnam, nocTojaHo ce HaBpakam Ha 6e/10To U No pas3nuUyHUTe UCKYCTBA KOM AoaraaT v CU OAaT, UMK Ce MOCTOojaHo BO MeHe, Mucnam
AeKa CcyM HajcpekHa Kora ce Bpakam Ha EaHocraBHocTa. EaHocTasHocT u Yuctora - Bena Boja. Victo Taka, UCKycTBoTO Ha BHaTpewHa CeeTnuvHa u
BnaxencTeo (TUwmHA) Koe Hé UCNOSHYBa e HEeWTo 3a WTO BPeav Aa ce Nobeaar v HajTewKUTe NPeAu3BuUM BO HALWMOT XXUBOT KOM Ce npeyka Ha
Hawara camopeanuaauuja.

I. Co gpyru 36oposy, 3a ga ce craca 4o egHOCTaBHOCTA, YACTOTaTa M CBET/IMHATA, T0a € MHOry C/I0XeH Nnart, Koj 6apa nocrojaHa enumuHaLymja Ha
TOBApUTE LUTO M HOCH HaLUMOT eroyeHTpu3am?
T.M. U Tokmy 3aT0a.

gkonje. 2002 roguHa



INTERVIEW

*|t seems that landscape, with its changes, purity, light and beauty in which we can recognize the ecology of the universal soul and spirit, dominates in your
painting. Tell us something about your attitude to landscape.

T.M. | love nature. There is a simplicity in it and beauty that corresponds with the Simplicity and Beauty of our Souls. It is also the essence of my painting:
Simplicity, Sincerity and Purity that interact and the vibrations that they generate. | can also say that my painting represents striving for light and is an
expression of my inner world.

*What should be the role of the artist in the modern world?

T.M. We are all aware of how difficult the times we live in are. This is a problem not only in our country, but in the whole world. Difficult times! And what
should one do about it? Personally, | don't believe in some global powers that will, through a revolution, perform a miracle and then all will be well. | believe
that every human being should first make an effort to look inside and admit that he/she is not perfect...and that he/she has erred. Although human beings
are born with souls, etc., they are imperfect. When every person admits that this is so and when they have done all in their power to change this fact, then
there will be salvation and progress. When we start searching for the problem inside us, and stop projecting it onto the other person, outside us, a key
change will have taken place in our conscience. Of course, the world is much more complicated, but | believe that overcoming this kind of alienation is
essential. Having experienced deep unity with the world and the people we no longer have time for detailed discussions about responsibility, about who
initiated the evil, and so on. We should look inside and act from the depths of our being.

*What does this mean?

T.M. It means that we should be most positive and act in such a way that we emanate warmth and understanding.

*And thus put an end to this chain of negative action and reaction?

T.M. We should put an end to it. We should simply stop this wheel of negative action and reaction, and we can do it if our conscience is as wide as the
universe itself. When we possess such an awareness, we perceive things differently.

*Does this mean that we should take responsibility for everything that is happening in the world?

T.M. Precisely, and thus we should activate our conscience even more. Let me answer your question about the role of the artist: in my opinion, the artist
should show the brighter side of life and inspire people to do good things, the artist should not only single out relevant problems, but also show how they
could be overcome. Or, simply said, artists should radiate with the reality of their souls.

* Speaking about the Soul is a delicate matter, since it is another reality that is different from that of our daily lives. Should we express ourselves and live
poetically?

T.M. The Soul of every person is Pure Joy, Beauty, Deep Tranquility, Light, Endless Love and Happiness in Unity, and when you have experienced this
unity, then it can be even deeper and wider, gentler and stronger...This is our soul that is, as we have seen, limitless.

*What is the difference between the spiritual and non-spiritual life?

T.M. Spiritual life (or that of the soul) is heart-centered, and non-spiritual life is ego-centered.

* So, it is either/or?

T.M. No, | suppose there is a transitional phase and that modern man is going through it...

*Can you describe the heart-centered human being?

T.M. The heart (spirit)-centered person is great Joy and Happiness. First of all, such persons are not convulsed in the way that is typical of ego-
centeredness... the convulsed rush..."| must do this, | must do that, | must..." This means absolute absence of freedom. And when you act in the absence
of freedom, it also means absence of creativity. Such people should understand that we are all soul and that the laws of the soul apply to us, the laws of
eternity and endlessness. Thus, we don't have to go anywhere to be happy, we don't have to do anything to be fulfilled, we already have it in us. The laws
of the ego are: "l have to possess more in order to be happier, | must be more powerful", etc. So, you enter a machine that denies the existence of the soul.
And the machine exists in linear time, while the nature of the soul is eternal time. We, the people, should make that final step and say NO to the machine.
This NO will be more like a big YES to true experience.

*You are a painter who considers meditation and yoga as an integral part of creation and, more specifically, of your own work. Can you tell us more about
the relationship between your painting and meditation, that is, spirituality?

T.M. Meditation is a way of achieving true experience and expanding our capacity. | would like to make it more familiar in our cultural environment. In our
society, there is a resistance towards meditation, people believe that it is some kind of being "carried away" or "escape from reality." Such an attitude is
wrong, on the contrary, meditation brings us closer to our true nature (of course, you can't achieve results instantly, it takes time, just as with everything
else), and to a world that is much more beautiful and real that our world of troubles and problems. Since, as | said, problems occur because we don't have
the capacity to understand them and the knowledge to confront them, we don't have inner peace, that is, the wisdom, or we haven't sufficiently developed
these qualities in comparison to our potential. Will you believe me if | tell you that spirituality is more real than anything else? | will begin with a few
practical things about yoga: first of all, something general and familiar to all those who practice yoga, there is the position in which we can normally
breathe. In this position we can gradually calm the mind and sort out the content of events that, for example, have left a negative impression on us and that,
if we don't become aware of them, enter the subconscious and become there an even bigger obstacle. Thus, meditation is a technique which can be
practically applied in the care for the physical and mental health. Secondly, as a technique for the gradual transformation of the conscience, meditation
deepens and becomes an integral part of our lives, something very normal and desirable. As we need food and water to stay alive, so our inner being needs
meditation as it establishes the contact between our outer and inner conscience.

*Will you tell us more about the concept that you call "transformation of the conscience"?

T.M. With the help of meditation we expand the experiences that our soul or our inner being give us. Then these experiences or qualities are given
expression in our daily lives, which means that we are given peace, joy, stability, inner fulfillment, and so on. This takes place together with a transformation
of our nature. $o, twq simultaneous processes are taking place, the process of purification and transformation of our lower nature and the building of
a better and brighter life. | can also give you another definition. Meditation is the uninterrupted breathing of our soul or our inner being.




*Or of our Inner Sun?

T.M. Yes.

* Your next exhibition is entitled 'The Inner Sun'. Please, tell us more about this project.

T.M. | have a vision and with every new day, | believe more and more in it. It is a vision of Divine Beauty that is happening right here, on our planet. It is
already here, among us, | can see it and feel it. It has made its way to us (or we may have made our way to it) and It is here. Maybe it will take some years
before it becomes more visible in the world (because it can be seen only from the 'inside'), but it is important that it is right next to us — Light and Divinity.

Every person has an Inner Sun which represents the link with this Divine Beauty. But, at the same time, every person must clear his/her own way to their
Inner Sun.

* Tell us how you cleared the way to your Inner Sun.

T.M. How did | do it? Since | can't be brief, | will describe several key moments. Firstly, one needs a strong will and an inner need, there must be
something that constantly urges you and makes you work, makes you search. There is no one path that could be used by all. Every person must discover
his/her own way or path. Secondly, we gain wisdom that helps us not to repeat our mistakes, or at least not to repeat them often; thirdly and most
importantly, there is the exclusive opening up to the Divine. This last principle is also the most important. Why? Because we will come to a turning point,
that is, a decisive transformation of the conscience will take place when we understand that the Divine is our essence and that we are nothing without it.
I'm not exaggerating — we are null without the Divine. An exclusive opening up to Divinity means that everything else except the Divine is of secondary
importance. Nothing is on the same level with it, because it is the deepest essence of everything and everyone.

This is a very painful but unavoidable blow to the ego. The ego can't so easily surrender its empire and its anthropocentricity. However, the ego
also has its role while it exists.

We all have to go through this process, through this transformation of the conscience, since this is the law of evolution and it may last longer than
expected, but one thing has to be clear: we, the people, possess a Higher Reality — Divinity, Light, Truth, God, call it as you will. This Higher Reality should
take all the actions in our lives. Thus the doer of the action changes, and with it, the quality of our lives.

This is not a passive attitude at all, although it may seem so. It doesn't mean that we blindly believe in certain forces and that we blindly
surrender ourselves'to them, | mean in the process of transformation; here, our attitude is fully active because we fully participate with our consciousness
and conscience in the transformation which, as it were, "passes through our skin" and "through our every cell."

This is a very serious process, and the Inner Sun is that which leads us through all unpredictable situations. Since there are no clearly marked
paths, these forests are impassable. Ask any Gnostic, and he will tell you the same thing. What else can | tell you, | myself am at the very beginning.
*All this sounds like science fiction in this brutally pragmatic and merciless world!

T.M. Yes, because we are all brought up with a limited awareness and some wrong codes of thinking have been built into us. For the same reason our
capacity for the perception of the world and ourselves is also limited. This is so because our ego and our lower nature guide our lives, and the ego is always
that which limits us. It narrows our horizons with fear and all kinds of negative emotions.

*In conclusion, | can say that this process of the transformation of the conscience means that we should be constantly awake and able to distinguish
between good and bad, and that we are constantly faced with choices, whether to act in this or that manner?

T.M. Yes, | told you that this is a very complex process and it is not a short-term one. Yes, we must constantly choose whether to be influenced by some

suggestion or use that time to become a little bit nobler. We don't live in a perfect world, but we are on the way to making it perfect or, at least more
beautiful.

*In any case, this means we will live in a more beautiful world.
T.M. Incomparably more beautiful, and it is already here.

* In the end, | would like us to return once again to your profession, painting. Although you are a relatively young painter, can you give us some advice
based on your experience?

T.M. When | think about it, it turns out that | always return to white and, after the different experiences that come and go or are constantly in me, | think |
am the happiest when | return to Simplicity. Simplicity and Purity — the White Colour. The experience of Inner Light and divinity (Silence) is also something
that makes conquering even the most difficult challenges in our lives, challenges that hinder our self-realization, worthwhile.

*In other words, the path to simplicity, purity and light is very complex, it is a path that requires permanent elimination of the burden that our egocentrism
carries with it.

T.M. That is precisely why.



BHATPEUHO COHLE,
Macno Ha nnatHo, 46 x 56cm, 2001
INNER SUN,
oil on canvas, 46 x 56 cm, 2001
=

I




MYCTUHATA,
Macno Ha nnartHo, 25 x 31 cm, 1993/1999
DESERT, oil on canvas, 25 x 31 cm, 1993/1999

MECEYUHA,
Macno Ha nnatHo, 33 x 42 cm, 1999
MOONLIGHT, oil on canvas, 35 x 42 cm, 1999




JINPCKU TPELE],

macsio Ha KapToH, 48 x 72 cMm, 1993/2000
LYRICAL LANDSCAPE ,

oil on cardboard, 48 x 72 cm, 1993/2000
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3EMJA,
Macrno Ha nnatHo, 61 x 82 cM, 1995/96

GOLDEN DREAMLAND,
oil on canvas, 61 x 82 cm, 1995/96

OKEAH,

Macso Ha nnartHo, 51 x 72 cm, 1998/99
OCEAN,

oil on canvas, 51 x 72 cm, 1998/99




ECEHCKO HEBO,

Macno Ha nnarthHo, 47 x 62 cm, 1999/2000
AUTUMN SKY,

oil on canvas, 47 x 62 cm, 1999/2000










BEJ/TUHA,

macno Ha nnatHo, 51 x 61 cm, 1998/99
WHITENESS,

oil on canvas, 51 x 61 cm, 1998/99

BE/IN rECOUU,

Macso Ha nnaTtHo, 34 x 41cm, 1999
WHITE SANDS,

oil on canvas, 34 x 41 cm, 1999
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3/IATHUOT BPOJ,

Macno Ha kapToH, 48 x 72 cm, 2000
GOLDEN BOAT,

oil on cardboard, 48 x 72 cm, 2000
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3/IATHO 3EJIEHA,

Macno Ha nnatHo, 47 x 56 cm, 1999/2000
GOLDEN GREEN,

oil on canvas, 47 x 56 cm, 1999/2000
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PACLIBETYBAHE,

akpunuk Ha xapTuvja, 50 x 35 cm, 1999
FLOWERING,

acrylic on paper, 50 x 35 cm, 1999
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HEBO,

akpunuk Ha xapTtuja, 31 x 35 cm, 1998
SKY,

acrylic on paper, 31 x 35 cm, 1998

MECHA 3A MAKEZIOHWJA 2,

akpunuk Ha xaptuja, 31 x 35 cm, 1998
SONG FOR MACEDONIA 2,

acrylic on paper, 31 x 35 cm, 1998
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COHYEBUOT IAT,

macno Ha nnatHo, 61 x 81 cm, 2000
SUNLIT PATH,

oil on canvas, 61 x 81 cm, 2000




TM/IAMEH,

macno Ha nnatHo, 51 x 61 cm, 1999/2000
INNER FLAME,

oil on canvas, 51 x 61 cm, 1999/2000

FEHEPATOP HA TOIIMHA,

Macno Ha nnatHo, 35 x 45 cM, 1999
GENERATOR,

oil on canvas, 35 x 45 cm, 1999
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TULUMHA HA 3EJTIEHATA TPEBA,

Macno Ha nnartHo, 46 x 61 cm, 2001-2002
GREEN GRASS SILENCE,

oil on canvas, 47 x 62 cm, 2001-2002







rPOJIETHO MOPE,

Macno Ha nnatHo, 70 x 90 cm, 2001-2002
SPRING SEA,

oil on canvas, 70 x 90 cm, 2001/2002
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BHATPELWEH MNNAMEH,

aKpUNMK Ha xapTuja u cyeo useke, 50 x 35 cm, 2002
INNER FLAME,

acrylic on paper with dry flowers, 50 x 35 cm, 2002
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XKOITTA PYXA,

macno Ha nnatHo, 30 x 40 cm, 2001-2002
YELLOW ROSE,

oil on canvas, 30 x 40 cm, 2001-2002

ASBAJIEJA,

macno Ha nnatHo , 80 x 60 cm, 2001-2002
AZALEA,

oil on canvas, 80 x 60 cm, 2001-2002
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NMPONETEH AEH,

akpunuK Ha xapTuja u cyso useke, 50 x 35 cm, 10.05.2002
SPRING DAY,

acrylic on paper with dry flowers, 50 x 35 cm, 10.05.2002

TPAOVNHA V,

aKpunuK Ha xapTuja u cyso yseke, 50 x 35 cm, 2002
GARDEN V,

acrylic on paper with dry flowers, 50 x 35 cm, 2002




XPUSBAHTEMA,

macno Ha nnatHo, 60 x 80 cm, 2001 - 2002
CHRYSANTHEMIUM,

oil on canvas, 60 x 80 cm, 2001 - 2002

Sill






CBET/IHA,

Macno Ha nnatHo, 50 x 80 cm, 2001-2002
LIGHT,

oil on canvas, 50 x 80 cm, 2001-2002

...HA [JOPLINJA O'KN®D,

macso Ha nnatHo, 50 x 80 cm, 2001-2002
...TO GEORGIA O'KEEFFE,

oil on canvas, 50 x 80 cm, 2001-2002
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CBeTnnHkmn

HexHun cseTnnHky,
Tpenepnusy, Kora gonupaar
Aasaar pajocT v MuUnuHa.
XonTeHukasu, npo3paqmu,
TON/IM CBET/INHKN, HUBHMOT
A0oNup BeaHaLl KPOTKO Te
ucnosHysaar co Anabok
CroKoj. Tue cBeTINHKM
npasar 4ypo, Te BHecysaar
BO COH - peasiHocT. Bo COHOT
- peanHocT npegmeTuTe u
nyfeTo u cé Wro Hé
ONKPyXyBa ce BNIeTKaHn co
MPEXNYKU Off CBETINHKN BO
cekaksu 6ou. Toa ce
YyyBCTBAarta.

llluminations

Gentle, flickering
illuminations, which, when
they touch you, give joy and
delight. Warm illuminations,
yellowish and translucent,
whose mild touch instantly
fills you with deep tranquility.
These illuminations create a
miracle, they transport you to
the world of dream reality. In
our dream reality, objects,
people and all that surrounds
us is entangled in the webs
woven by illuminations of all
colours. These are
emotions.



UrPA HA BOWU,

macno Ha nnatHo, 35 x45 cm, 2001
INTERPLAY OF COLOURS,

oil on canvas, 35x45 cm, 2001

CPEBPEHA PEKA,

macno Ha nnatHo, 40 x 60 cM, 2000/2002
SILVER RIVER,

oil on canvas, 40 x 60 cm, 2000/2002
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PACLBETYBAHKE,

macno Ha nnatHo, 33 x 41 cm, 2000-2002
FLOWERING,

oil on canvas, 33 x 41 cm, 2000/2002

TJIAHUHCKO CEJIO,

macno Ha nnatHo, 30 x 40 cm, 2001/2002
MOUNTAIN VILLAGE,

oil on canvas, 30 x 40 cm, 2001/2002
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KYPYKLIETPA I,

macno Ha nnatHo, 35 x 45 cM, 2000-2002
KURIKSHETRA I,

oil on canvas, 35 x 45 cm, 2000/2002

XPAM,

macno Ha nnaTtHo, 40 x 60 cm, 2000-2002
TEMPLE,

oil on canvas, 40 x 60 cm, 2000-2002
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NMPONETHO MOPE, 3M1ATHO - 3EJIEHA,

aKpunuK Ha xapTuja u cyso useke, 35 x 50 cm,10.05.2002 akpunuk Ha xapTtuja, 50 x 35 cm, 1999
SPRING SEA, GOLDEN - GREEN,

acrylic on paper with dry flowers, 35 x 50 cm, 10.05.2002 acrylic on paper, 50 x 35 cm, 1999




FPAOVHA VIII,

akpunuk Ha xapTtuja v cyBo uyseke, 50 x 35 cm, 2002
GARDEN VIII,

acrylic on paper with dry flowers, 50 x 35 cm, 2002

i



BHATPELLUHO COHUE

Hawerto Buctuhncko Butne, Hawerto BHaTpewHo Butue e kako CoHue, a HeroBuTe 3pauu ce Mope og Papgocr,
CsernuHa u Y6asuHa.

Kako Haj6p30 ga ro npenosHaew csoeto BraTtpewHo CoHue
(Kako ke 3Haew geka

umaw BratpewHo CoHue

M CO TOa JeKa Tv Cu

ywre eaHo CoHue)

- Ako mmaw TonnmHa n cakaw ga mMm gagew TonnuHa Ha nyreto

AKO He NpM3HaBall HULLTO APYro OCBEH NMO3MTMBHO YyBCTBO M @Ko Camo TOa ro rnegall Bo nyreto, a ceto
APYyro (HeraTMBHOTO) ro CMeTal 3a MUHIMBO, 3Ha4Yu HernocTojHO

AKO v cakaw manute paboTu, Ha NPUMMep, ManuTe UBETOBM BO MECOKOT M/ BO HEKOja NyKHaTuHa Ha Hekoja
KyKa, Kou He Mo)xar ga ce 3abenexxar ako He MM ce JO6MXuL

- AKO cu LWMpPOK Kako Hebo u ywre noseke

- Ako mmaw gnaboka Jbybos kako OkeaH u ywte nognaboka

- AKO CeKoj AeH ro nosgpasysal u Benvw "XXusoTtoT e y6as”

AKO He npu3HaBall rpaHuym, na Kynrypara Ha cuTe Hapogu ja cMeTalw 3a csoe borarcTeo
Ako nocne ce goxueysaw BHaTpelHa Y6aBuHa v, kKako BeTepoT, He 3Haell og Kage goara
- AKO ru cakaw pgeyara, Wro 3Ha4ym umaw Yucrora

- AKo ja cakaw npupogara, W10 3Haqym mmaw TuwmHa u Mup

- AKo ro cakaw yen csert, bugejku cu Bo EgUHCTBO.

Tarjana MusoBcka

COHLUE,
akpunuk Ha xaptuja, 50 x 35 cm, 1999
SUN,

acrylic on paper, 50 x 35 cm, 1999




et

The Inner Sun

Our True Being, our Inner Being is like the Sun, and its rays are a Sea of Joy, Light and

What is the fastest way to recognize your Inner Sun?
(How do you know

that you have an Inner Sun

and that you yourself

are yet another Sun?)

- If you have Warmth and want to give it to other people;

Beauty. a’;

: bl

- If you do not recognize anything but positive feelings, if it is the only thing you see in others and if you believe

that everything else (the negative feelings) is transient and hence, non - existent;

- If you like small things, small flowers in the sand or in the crevice of the house wall, for example, which cannot

be noticed if you do not come closer;
- If you are as wide as the Sky and even wider;
- If your Love is as deep as the Ocean and even deeper,

- If you greet every new day and say, “Life is beautiful";

- If you do not admit that there are borders and even believe that the cultures of all peoples are your Wealth, too;

- If, after all that has happened, you feel Inner Beauty without knowing where it comes from, just as you do not

know where the Wind comes from;
- If you love children, which means that you possess Purity;
- If you love nature, which means that you possess Silence and Tranquility;

- If you love the whole world, because you feel United with it.

Tatjana Miljovska
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Buorpadwja

Tatjasa Munoscka e pogena Ha 3 Hoemspu 1966 roguHa, BO
Butona. 3aspwuna ®akynTeT 3a NMKOBHM ymeTHocTu Bo Ckonje.
XXusee u pabotu Bo Ckonje.

CamocTojHu u3noxou: 1987 - “ranetuja 77, Ckonje; 1990 — Cynwm -
aH, Manox6a Ha upTexu, Ckonje; 1996 - YmeTHu4ka ranepvja "
LayT Mawwvx Amam”, Ckonje; 1998 - Pegakuuja Ha "®opym”, Ckonje.

FpynHu uanoxoéu: 1986 - MyntumeaujaneH XeneHuHr co rpynara
"3epo”, My3sej Ha cospemeHa ymeTHocT, Ckonje; Mypan co "3epo”,
[om Ha mnagwu "25 Maj”, Ckonje; 1987 - Cnukare BO jJaBHOCT CO
"3epo”, Wtun; 1989 - N3nox6a Ha mnagu cnukapw, Manoxo6eH
canoH flom Ha JHA, Ckonje; 1990 - " 3epo”, Myaej Ha MakegoHnuja,
Ckonje; Mpyna "3epo” og Ckonje, Osteuropaisches Kulturzentrum e/
v. Elsa- Brandstrom — StraBe 6, - KenH; Amb6uenT "Coba 3a
meguTauuja’, My3ej Ha coBpemeHa yMeTHOCT (co PakynTeToT 3a
NUKOBHM ymeTHocTU), Ckonje; "MpapuHa” - NiHTepBeHuun BO
npupoaa, CvpxaH; 1991 - Mepdopmanc co rpynata "3epo”, Cynu -
aH, Ckonje; 1992 - Mypan Ha Kyku4karta Ha 3enenuTte (Beke He
noctou), Mpaacku napk, Ckonje; Mypan Bo UeHTapoT Ha rpagoT
(Beke He noctou), Ckonje; 2001 - bBuenane Ha mnaaw, Mysej Ha
coBpemeHa ymeTHocT, Ckonje.

Tatjana Miljovska was born on 3 November 1966 in Bitola. She
graduated from the Faculty of Fine Arts in Skopje, where she lives
and works.

Solo exhibitions: 1987 - Drawings, Gallery 7, Skopje; 1990 —
Drawings, Suli An, Skopje; 1996 - Daut Pasa Amam Art Gallery,
Skopje; 1999 - The Forum Magazine, Skopje.

Group exhibitions: 1986 - Multimedia Happening with Zero Group,
Museum of Contemporary Art, Skopje; Mural with Zero Group, Youth
Centre, Skopje; 1987 - Painting in public with Zero Group, Stip; 1989
- Young Artists, Exhibition Salon at the Army Hall, Skopje; 1990 -
Zero Group, Museum of Macedonia; Zero Group, Osteuropaisches
Kulturzentrum e/v. Elsa- Brandstrom — StraBBe 6, KoIn, Germany;
Room for Meditation, Museum of Contemporary Art, Skopje; Garden:
Intervention in Nature, Lake Prespa, Macedonia; 1991 - Performance
with Zero Group, Suli An, Skopje; 1992 - Mural on the Green House,
City Park, Skopje (removed), Mural in city centre, Skopje
(removed); 2001 - 5 th Biennial of Young Artists, Museum of
Contemporary Art, Skopje.

web:  www.innersun.net.mk
e-mail: tmiljovska@innersun.net.mk
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CNVKn
PAINTINGS

1 [TPOCBET/IEHA HOK, kombuHupaHa TexHuka, 64 x 81 cm, 1989
ILLUMINATED NIGHT, combined technique, 64 x 81 cm, 1989

2 BOJILIEBHO E3EPO, macno Ha nnatHo, 25 x 31 cm, 1993/98
LAKE OF BLISS, oil on canvas, 25 x 31 cm, 1993/1998

3 NYCTUHATA, macno Ha nnatHo, 25 x 31 cM, 1993/1999
DESERT, oil on canvas, 25 x 31 cm, 1993/1999

4 JINPCKW MNPELAEJT, macno Ha KapToH , 48 x 72 cm, 1993/2000
LYRICAL LANDSCAPE, oil on cardboard, 48 x 72 cm, 1993/2000

5 INHA, macno Ha nnaTtHo, 34 x 42 cm, 1995
DUNE, oil on canvas, 34 x 42 cm, 1995

6 3EMJA, macno Ha nnartHo, 61 x 82 cm, 1995/96
GOLDEN DREAMLAND, ol on canvas, 61 x 82 cm, 1995/96

7 MEJEHA MNMECHA, macno Ha nnatHo, 37 x 51 cm, 1995/99
HONEY POEM, oil on canvas, 37 x 51 cm, 1995/99

8 COHLIE, macno Ha nnatHo, 61 x 82 cMm, 1997/98
SUN, oil on canvas, 61x 82 cm, 1997/98

9 OKEAH, macno Ha nnarHo, 51 x 72 cm, 1998/99
OCEAN, oil on canvas, 51 x 72 cm, 1998/99

10 BEJ/INHA, macno Ha nnaTtHo, 51 x 61 cm, 1998/99
WHITENESS, oil on canvas, 51 x 61 cm , 1998/99

11 NMPOJIETEH AOXA, macno Ha nnaTtHo, 39 x 47 cm, 1998/99
SPRING RAIN, oil on canvas, 39 x 47 cm, 1998/99

12 BE/IN MECOUM, macno Ha nnaTHo, 34 x 41cm, 1999
WHITE SANDS, oil on canvas, 34 x 41 cm, 1999

13 MECEYUHA, macno Ha nnaTtHo, 33 x 42 cm, 1999
MOONLIGHT, oil on canvas, 35 x 42 cm, 1999

14 TEHEPATOP HA TOIM/IMHA, macno Ha nnatHo, 35 x 45 cm, 1999
GENERATOR, oil on canvas, 35 x 45 cm, 1999

15 COHYEBA APXUTEKTYPA, macno Ha nnatHo, 60 x 50 cM, 1999
SOLAR ARCHITECTURE, oil on canvas, 60 x 50 cm, 1999

16 XOJITU NOJINHA, macno Ha nnatHo, 51 x 61 cm, 1999
YELLOW FIELDS, oil on canvas, 51 x 61 cm, 1999

17 [NIPOJOP HA CBET/IMHA, macno Ha nnatHo, 51 x 72 cm, 1999
BREAKTHROUGH OF LIGHT, ol on canvas, 51 x 72 cm, 1999

18 BEJIA CJ/IMKA, macno Ha nnatHo, 70 x 90 cM, 1999
WHITE PAINTING, oil on canvas, 70 x 90 cm, 1999

19 M/IAMEH, macno Ha nnatHo, 51 x 61 cm, 1999/2000
INNER FLAME, oil on canvas, 51 x 61 cm, 1999/2000

20 MIPECTIAHCKO E3EPO, macno Ha KapToH, 48 x 72 cM, 1999/2000

LAKE PRESPA, oil on cardboard, 48 x 72 cm, 1999/2000

21 ECEHCKO HEBO, macno Ha nnatHo , 47 x 62 cm, 1999/2000
AUTUMN SKY, oil on canvas, 47 x 62 cm, 1999/2000

22 3/IATHO3E/IEHA, macno Ha nnaTHo, 47 x 56 cm, 1999/2000
GOLDEN GREEN, oil on canvas, 47 x 56 cm, 1999/2000

23 BHATPELWWEH rMPOCTOP, macno Ha nnatHo, 100 x 120 cm, 2000

INNER SPACE, oil on canvas, 100 x 120 cm, 2000

24 COHYEBUOT [IAT, macno Ha nnatHo, 61 x 81 cm, 2000
SUNLIT PATH, oil on canvas, 61 x 81 cm, 2000

25 3/IATHUOT EPO/, macno Ha KapToH, 48 x 72 cm, 2000
GOLDEN BOAT, oil on cardboard, 48 x 72 cm, 2000

26 KYPYKLLETPA I, macno Ha nnatHo, 34 x 42 cm, 2000/2001
KURUKSHETRA I, oil on canvas, 34 x 42 cm, 2000/2001

27 BHATPELUHO COHLE, macno Ha nnaTtHo, 46 x 56cm, 2001
INNER SUN, oil on canvas, 46 x 56 cm, 2001

28 KYPYKUIETPA I, macno Ha nnatHo, 35 x 45 cm, 2000/2002
KURIKSHETRA I, oil on canvas, 35 x 45 cm, 2000/2002

29 XPAM, macno Ha nnaTHo, 40 x 60 cm, 2000/2002
TEMPLE, oil on canvas, 40 x 60 cm, 2000/2002

30 N/IAMEH U CHET, macno Ha nnatHo, 65 x 81 cm, 2000/2002
FLAME AND SNOW, oil on canvas, 65 x 81cm, 2000/2002

31 CPEBPEHA PEKA, macno Ha nnatho, 40 x 60 cm, 2000/2002
SILVER RIVER, oil on canvas, 40 x 60 cm, 2000/2002

32 TOM/IMHA, macno Ha nnaTtHo, 33 x 41 cm, 2000/2002
WARMTH, oil on canvas, 33 x 41 cm, 2000/2002

33 PACLIBETYBAHK-E, macno Ha nnatHo, 33 x 41 cm, 2000/2002
FLOWERING, oil on canvas, 33 x 41 cm, 2000/2002

34 XXOITTA PYXA, macno Ha nnatHo, 30 x 40 cm, 2001/2002
YELLOW ROSE, oil on canvas, 30 x 40 cm, 2001/2002

35 TULINHA HA 3EJ/IEHATA TPEBA, macno Ha nnarHo, 46 x 61 cm, 2001/2002

GREEN GRASS SILENCE, oil on canvas, 46 x 61 cm, 2001/2002

36 M/IAHUHCKO CEJ10, macno Ha nnatHo, 30 x 40 cm, 2001/2002
MOUNTAIN VILLAGE, oil on canvas, 30 x 40 cm, 2001/2002

37 PO3EBO U XOJTTO, macno Ha nnaTtHo, 66 x 81 cm, 2001/2002
PINK AND YELLOW, oil on canvas, 66 x 81 cm, 2001/2002

38 MMPOJIETHO MOPE, macno Ha nnatHo, 70 x 90 cm, 2001/2002
SPRING SEA, oil on canvas, 70 x 90 cm, 2001/2002

39 .. HA LJOPLINJA O'KHN®, macno Ha nnaTHo, 50 x 80 cm, 2001/2002

.. TO GEORGIA O'KEEFFE, oil on canvas, 50 x 80 cm, 2001/2002

40 ASAJIEJA, macno Ha nnatho, 80 x 60 cm, 2001/2002
AZALEA, oil on canvas, 80 x 60 cm, 2001/2002

41 XPU3AHTEMA, macno Ha nnatHo, 60 x 80 cm, 2001/2002
CHRYSANTHEMUM, oil on canvas, 60 x 80 cm, 2001/2002

42 CBET/IMHA, macno Ha nnartHo, 50 x 80 cm, 2001/2002
LIGHT, oil on canvas, 50 x 80 cm, 2001/2002

43 BENIN NMNTIAMEHA, macno Ha nnatHo, 80 x 60 cm, 2001/2002
WHITE FLAMES, oil on canvas, 80 x 60 cm, 2001/2002

44 HEBO, macno Ha nnatHo, 100 x 100 cm, 2001/2002
SKY, oil on canvas, 100 x 100 cm, 2001/2002

45 IFPA HA BOU, macno Ha nnatHo, 80 x 60 cm, 2001/2002
INTERPLAY OF COLOURS, oil on canvas, 80 x 60 cm, 2001/2002

46 PALJOCT, macno Ha nnatHo, 35 x 45 cm, 2001/2002
JOY, oil on canvas, 35 x 45 cm, 2001/2002
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47 BPAHOBM I, macno Ha nnaTtHo, 65 x 80 cm, 2002
WAVES I, oil on canvas, 65 x 80 cm, 2002

48 OKEAH M1 HEBO, macno Ha nnatHo, 60 x 80 cm, 2002
OCEAN AND SKY, oil on canvas, 60 x 80 cm, 2002

49 FEPBEP, macno Ha nnatHo, 100 x 100 cm, 2001/2003
GERBERIA, oil on canvas, 100 x 100 cm, 2001/2003
UPTEXWU

DRAWINGS

1 3NATEH BPOJ1, akpunuk Ha xaptuja, 61 x 50 cm, 1997
GOLDEN BOAT, acrylic on paper, 61 x 50 cm, 1997

2 YACTOTA, EQHOCTABHOCT, UCKPEHOCT, akpunuk Ha xapTuja, 56 x 72 cm, 1997

PURITY, SIMPLICITY, SINCERITY, acrylic on paper, 56 x 72 cm, 1997

3 NATYBARE, 78, akpunuk Ha xaptuja, 31 x 35 cm, 1998
VOYAGE, 78, acrylic on paper, 31 x 35 cm, 1998

4 MNATYBAME, 63/65, akpunuk Ha xaptuja, 31 x 35 cm, 20.06 1998
VOYAGE, 63/65, acrylic on paper, 31 x 35 cm, 20.06.98

5 NATYBAHE, 104/16, akpunuk Ha xaptuja, 31 x 35 cm, 1998
VOYAGE, 104/16, acrylic on paper, 31 x 35 cm, 1998

6 NATYBAHSE, 124/118, akpunuk Ha xaptuja, 31 x 35 cm,22.06.1998
VOYAGE, 124/118, acrylic on paper, 31 x 35 cm, 22.06.1998

7 NATYBAHSE, 66/44, akpunuk Ha xapTtuja, 31 x 35 cm, 1998
VOYAGE, 66/44, acrylic on paper, 31 x 35 cm, 1998

8 MATYBAHE, 13/128, akpunuk Ha xaptuja, 31 x 35 cm, 1998
VOYAGE, 13/128, acrylic on paper, 31 x 35 cm, 1998

9 NATYBAME, 121/12, akpunuk Ha xapTuja, 31 x 35 cm, 1998
VOYAGE, 121/12, acrylic on paper, 31 x 35 cm, 1998

10 MATYBAHSE, 91/47, akpunuk Ha xaptuja, 31 x 35 cm, 13.06.1998
VOYAGE, 91/47, acrylic on paper, 31 x 35 cm, 13.06.1998

11 MATYBAE, 52, akpunuk Ha xapTtuja, 31 x 35 cm, 1998
/OYAGE, 52, acrylic on paper, 31 x 35 cm, 1998

12 MECHA 3A MAKEZOHWJA |, akpunuk Ha xaptuja, 31 x 35 cm, 1998
SONG FOR MACEDONIA I, acrylic on paper, 31 x 35 cm, 1998

13 NECHA 3A MAKEJOHWJA 11, akpunuk Ha xaptuja, 31 x 35 cm, 1998
SONG FOR MACEDONIA I, acrylic on paper, 31 x 35 cm, 1998

14 NECHA 3A MAKE[JOHWJA 11, akpunuk Ha xapTumja, 31 x 35 cm, 1998
SONG FOR MACEDONIA 11, acrylic on paper, 31 x 35 cm, 1998

15 NECHA 3A MAKEAOHWJA IV, akpunuk Ha xapTuja, 1998
SONG FOR MACEDONIA 1V, acrylic on paper, 1998

16 BUCEPO MOME BUCEPO, akpunuk Ha xapTtuja, 40 X 32 cm, 1998
BISERA, acrylic on paper, 40 x 32 cm, 1998

17 HEBO HA TULLMHATA, akpunuk Ha xapTuja, 40 X 32 cm, 1998
SKY OF SILENCE, acrylic on paper, 40 x 32 cm, 1998

18 BHATPELLEH NNAMEH, akpunuk Ha xaptuja, 50 x 35 cm, 1999
INNER FLAME, acrylic on paper, 50 x 35 cm, 1999

19 COH, akpunuk Ha xaptuja, 50 x 35 cm, 1999
DREAM, acrylic on paper, 50 x 35 cm, 1999

20 PACLIBETYBAHE, akpunuk Ha xaptuja, 50 x 35 cm, 1999
BLOSSOMING, acrylic on paper, 50 x 35 cm, 1999

21 COHUE, akpunuk Ha xapTwja, 50 x 35 cm, 1999
SUN, acrylic on paper, 50 x 35 cm, 1999

22 3IATHOBESIEHA, akpunuk Ha xapTuja, 50 x 35 cm, 1999
GOLDEN - GREEN, acrylic on paper, 50 x 35 cm, 1999
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23 XKUTO |, akpunuk Ha xapTuja, 35 x 50 cm, 1999
WHEAT FIELD |, acrylic on paper, 35 x 50 cm, 1999

24 XXUTO I, akpunuk Ha xapTuja, 50 x 35 cm, 1999
WHEAT FIELD Il, acrylic on paper, 50 x 35 cm, 1999

25 FPALIVHA |, akpunuK Ha xapTuja, 50 x 35 cm, 1999/2003
GARDEN I, acrylic on paper, 50 x 35 cm, 1999/2003

26 LIPTEX XXVI, akpunuk Ha xapTtuja, 50 x 35 cm, 1999
DRAWING XXXIV, acrylic on paper, 50 x 35 cm, 1999

27 UPTEX XXVII, akpunuk Ha xapTuja, 50 x 35 cm, 1999
DRAWING XXVII, acrylic on paper, 50 x 35 cm, 1999

28 BHATPELIHO COHLIE, akpunuk Ha xaptuja, 50 x 35 cm, 22.04 2000
INNER SUN, acrylic on paper, 50 x 35 cm, 22.04.2000

29 NNAHUHCKW NPEAEN, koMbuHupaxa TexHuka, 31 x 35 cm, 2000
MOUNTAIN LANDSCAPE, combined technique, 31 x 35 cm, 2000

30 FPAAVHA HA ANNEKCAH/PA |, kom6uHupaHa TexHuka, 31 x 35 cm, 2000
ALEXANDRA'S GARDEN |, combined technique, 31 x 35 cm, 2000

31 FPAAVIHA HA ANEKCAH/PA I, kom6unnpaHa TexHuka, 31 x 35 cm, 2001
ALEXANDRA'S GARDEN Il, combined technique, 31 x 35 cm, 2001

32 rPAQUHA HA ANNEKCAH/PA IIl, kom6uHupaHa TexHuka, 31 x 35 cm, 2001
ALEXANDRA'S GARDEN III, combined technique, 31 x 35 cm, 2001

33 rPAQVHA |l, komM6uHupaHa TexHuka, 31 x 35 cm, 2001
GARDEN I, combined technique, 31 x 35 cm, 2001

34 TPAIVIHA 11I, akpunuk Ha xapTuja u cyso useke, 50 x 35 cm, 2002
GARDEN l11, acrylic on paper with dry flowers, 50 x 35 cm, 2002

35 FPAQVHA IV, akpunuk Ha xapTtuja 1 cyso useke, 50 x 35 cm, 2002
GARDEN 1V, acrylic on paper with dry flowers, 50 x 35 cm, 2002

36 NPOJIETHA NECHA, kombuHupaHa TexHuka, 35 x 50 cm, 2002
SPRING SONG, combined technique, 35 x 50 cm, 2002

37 NPONETEH [EH, akpunuk Ha xapTuja u cyso yseke, 50 x 35 cm, 10.05.2002
SPRING DAY, acrylic on paper with dry flowers, 50 x 35 cm, 10.05.2002

38 NMPONETHO MOPE, akpunuk Ha xapTuja 1 cyso useke, 35 x 50 cm, 2002
SPRING SEA, acrylic on paper with dry flowers, 35 x 50 cm, 2002

39 TPAAVHA V, akpunuk Ha xapTuja u cyso useke, 50 x 35 cm, 2002
GARDEN V, acrylic on paper with dry flowers, 50 x 35 cm, 2002

40 FPAIMHA VI, akpunuk Ha xapTuja n cyso useke, 50 x 35 cm, 2002
GARDEN VI, acrylic on paper with dry flowers, 50 x 35 cm, 2002

41 FPAINHA VII, akpunuk Ha xapTtuja u cyBo uyseke, 50 x 35 cm, 2002
GARDEN VII, acrylic on paper with dry flowers, 50 x 35 cm, 2002

42 TPAQVIHA VIII, akpunuk Ha xapTuja u cyeo yseke, 50 x 35 cm, 2002
GARDEN VIII, acrylic on paper with dry flowers, 50 x 35 cm, 2002

43 TPAJVHA X, akpunuk Ha xapTuja v cyso useke, 50 x 35 cm, 2002
GARDEN IX, acrylic on paper with dry flowers, 50 x 35 cm, 2002

44 NNAMEH/ITPAVHA, akpunuk Ha xapTuvja u cyBo useke, 35 x 50 cm, 2002/03
FLAME/GARDEN, acrylic on paper with dry flowers, 35 x 50 cm, 2002/03

45 MNPOJET, akpunuk Ha xapTuja u cyso useke, 50 x 35 cm, 2002/03
SPRING, acrylic on paper with dry flowers, 50 x 35 cm, 2002/03

46 NNAMEHA rPAIVIHA, akpunuk Ha xapTwvja u cyso useke, 50 x 35 cm, 2003
FLAME GARDEN, acrylic on paper with dry flowers, 50 x 35 cm, 2003
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