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AAAA KORIOBCKA o NLIJA KOCOVSKI

KATAOrI: CATALOGUE:
1. Pycanku macrsro 2001. 90 x 100 cm. 1. Rusalki oil 2001. 90 x 100 cm.
2. Pycanku macno  2000. 80 x 100 cm. 2. Rusalki oil 2000. 80 x 100 cm.
3. 4-roguiHn BpeMumsa mMacno 2001. 4 x50x 61 cm. 3. 4 Seasons oil 2001. 4 x50x 61 cm.
4. 4-rogvluHV BpeMunrba macno 2002. 4 x40 x 41 cm. 4. 4 Seasons oil 2002. 4 x40x 41 cm.
5. lNpepen Macsno 2002. 70:x 5O.cm. 5. Landscape oil 2002. 70 x 50 cm.
6. JleTeH nopoj mMmacno  2002. 70 x 50 cm. 6. Summer shower oil 2002. 70 x 50 cm.
7. NeTteH poXna, Macno 2002. 80 x 60 cm. 7. Summer rain oil 2002. 80 x 60 cm.
8. lNpepen Macno 2000. 70 x 80 cm. 8. Landscape oil 2000. 70 x 80 cm.
9. lNpepen Macrsno 2001. 7h:x 95:cm. 9. Landscape oil 2001. 75X 95 cm?
10. CamoBunu macrno 2000. 75x 75 cm. 10. Fairy-nymph oil 2000. 75:% 7T5cras
11. 3asopyBarse macno  2002. 75x 75 cm. 11. Dawn oil 2002. 75x 75 cm.
12. MNMopTta macno  2002. 60 x 80 cm. 12. Gate oil 2002. 60 x 80 cm.
13. Hocranruja 3a netoto Macrso 2002. 65 x 80 cm. 13. Nostalgija for the summer oil 2002. 65 x 80 cm.
14. Hocranruja 3a netoto Macrso 2002. 70 x 60 cm. 14. Nostalgija for the summer oil 2002. 70 x 60 cm.
15. 3asopysarse macno  2002. 80 x 100 cm. 15. Dawn oil 2002. 80 x 100 cm.
16. 3asopyBaH-e macno  2002. 75 x 85 cm. 16. Dawn oil 2002. 75 x 85 cm.
17. NMpepen macno  2000. 45 x 58 cm. 17. Landscape oil 2000. 45 x 58 cm.
18. 3asopyBatrbe macno  2002. 65 x 80 cm. 18. Dawn oil 2002. 65 x 80 cm.
19. YTpo macno  2002. 80 x 60 cm. 19. Morning oil 2002. 80 x 60 cm.

20. MNpepen mMacrsno 2001. 55 x 65.cm. 20. Landscape oil 2001. 55 x 65 cm.



BIETO MARIEE ° SVENQ MARNIEY

KATAJIOr: CATALOGUE:

I Uwuknyc “KOHbMU“ I Cycle: "HORSES"”
1. TlonemuoT KorbaHuk 1994 macrsio 160 x 130 1. The big rider 1994 oil 160 x 130
2. Oyen 2001 mMacrno 100 x 120 2. Duel 2001 oil 100 x 120
3. MNaryBar-e 2002 macrso 120 x 180 3. Journey 2002 oil 120 x 180
4. MNojaByBar-e 2001 macrno 45 x 65 4. Appearance 2001 oil 45 x 65
5. JaBau4 2002 macrio 100 x 180 5. Rider 2002 oil 100 x 180
6. bykedan 2002 macrio 180 x 70 6. Bucephalus 2002 oil 180 x 70
7. ConepHuumu 2002 macro 100 x 80 7. Rivals 2002 oil 100 x 80
8. Urpa 2002 macrso 110 x 140 8. Play 2002 oil 110 x 140
9. Jasau 11 2002 mMacrso 120 x 90 9. Rider II 2002 oil 120 x 90

10. Nanon 2002 macrso 60 x 120 10. Gallop 2002 oil 60 x 120

II Uuknyc “4OBEK KAKO CPEACTBO U LLEN“ II Cycle “MAN AS AN INSTRUMENT AND AIM*“
1. LipTe>xx-cnuka XV /87 akpunuk 254 x 182 1. Drawing-penting XV /87 acrilic 254 x 182
2. LipTtexx-cnuka II1 /86 akpunuk 195 x 140 2. Drawing-penting III /86 acrilic 195 x 140
3. LipTte>x-cnuka VI /86 akpunuk 240 x 170 3. Drawing-penting VI /86 acrilic 240 x 170
4. LipTexx-cnuka VII /86 akpunuk 228 x 135 4. Drawing-penting VII /86 acrilic 228 x 135
5. XII /86 monue Bo 6oja 49 x 62 5. XII /86 Color pencil 49 x 62
6. IX /86 monue Bo 6o0ja 47,5 x 69 6. I1X /86 Color pencil 47,5 x 69
7.X /88 monue Bo 6oja 60 x 70 7. X /88 Color pencil 60 x 70
8. XII /88 monue BO 60ja 60 x 70 8. XII /88 Color pencil 60 x 70
9. XVI /89 monue Bo 6oja 50 x 70 9. XVI /89 Color pencil 50:x; 70



3A ETUKATA HA ECTETUKATA UJIN: TPYIIA 77

YMmeTHHYKaTa (popMa ymHpa BO palleTe Ha eUrOHATE”, Bejea PyCKUTe
¢opmanucTH, anygupajKu Ha 3aKOHOT 3a €BOJYIHMja Ha €CTETCKUTE OOJIHUIH.
Twue ro ucrakHyBaa (hakTOT JeKa IojaBaTa Ha CeKoja HOBa, CBexka (hopma e u
3HaK Ha IojaBaTa Ha zeHuj BO ymerHocra. ITorem chopmara mommHyBa BO
palneTe Ha TeHHjOT BO paleTe Ha eNUIOHUTE, IITO e 3HaK fAeka (opmara
CTaHaya yMETHHYKA MIKoja. Tre, emAroHnTe, ja fopa3paboTyBaar jajeHara
¢dopMa Ofi TEHHjOT, HO BCYIIHOCT paboTaaT Ha HEj3HHO pas3rpafyBame U
UCHpITyBame: THE ja pasjoXkyBaaT OHAaKa KaKO IITO CampoUTCKUTE
6GakTepuH ja pa3noxkyBaaT OpraHCKaTa MaTepHja Ha JIEIIOT 0 HeOpraHCKa.
EnuronnTe ro cexmmpaar, ro pasrpajyBaaT JXHBOTO TeHMjaJlHO TeJO Ha
¢opmaTa u ro npeTBOpaaT BO seul Ha ymeitiHociia. T1o ojaBaTta Ha H3BOpHA
reHujaigHa ¢opma, Of Hea, MHOTY Opry, co aBTOMaTH3aldja U KIHUIIE ce
TIpOM3BeJlyBa HEj3UHATA CMPT.

Toj MCKOHCKM YMETHWYKH CTpaB OJf CMpPT Ha ¢opmara, Ofi Hej3HHa
aBTOMAaTH3allMja, Off HEj3UMHO CKaMEHyBame Mocle KOe HacTaHyBa MUPOT Ha
€IUTOHATE U HUBHATE KJIMIIea BO YMETHOCTA, IO IJIeflaM KaKO BIaXHAT 3JJHB,
KaKo vis vitalis Ha [pydiaitia 77, TTO ja COYMHYBaaT, eBe BeKe 25 roguHu
HalmTe HcTakHaTH ciukapy: [Invurap Kodesckn - Muuo, Mnuja Kodosckn
u CBeto MaHeB. 3a HUBHOTO CIIMKApCTBO ONTO ¥ IIHPOKO € pacipaBaHoO Off
KOMITCTCHTHY THKOBHM 3HAJIU: NCTAaKHyBaHa € HUBHATa OPUEHTAlNja KOH
¢hurypanujaTa, FOBOPEHO € 3a MPOCTOPOT, 3a CBETIIOCTA U 3a TeMIepaTypaTa
Ha 6GouTe BO HMBHOTO TBOPEIUTBO, HCTAKHYBAHM CE€ M Pa3/IMKHTE Mely HUB
NpeKy CTHICKH HHjaHCH, TaKa IITO jac He OM ce OCMENHN OBJe fa KaskaMm
HHIITO HOBO Off 00O/acTa Ha BU3yellHaTa CTUJIMCTHKA M cuHTakca. Ho cakam
Ja KCTaKHAM: YYBCTBYBaM CHJIHA PAlOCT HITO Taa IPyIa MOCTOH BeKe YETBPT
BEK, IITO HEj3MHUTE WIEHOBH paboTaT M CAMOCTOJHU U 3a€JHUYKH H3II0KON
M IITO Taa Tpylna, eBe W OBOjIAT IO IOKaXyBa BHATPEUIHHOT PE30H 3a
HEj3MHOTO MOCTOEHE: CIPOTHBCTABYBAKETO HA THpPAHWjaTa Ha KIHWIIeaTa,
6opba MpOTUB CMpTa HAa yMeTHHYKaTa (popMa, of6MBame yMETHOCTA Jja ce
cpaT KaKo rpOGHIITA Off MPTBH (DOPMH.

Op TMYHO MCKYCTBO, KaKO MHcaTel 3HaM IeKa YMETHUKOT MMa CaMo efieH
[ap: cBojaTa HEMOBTOPNUBA TMYHOCT. CeTO IPyro, TeXHUKHUTE Ha MUIITyBake
WIA CIAKamke, “rpaMaTHKaTa” Ha YMETHHYKHOT TEKCT, IPOCTOPHATa WA
JIMHTBHCTHYKATA CHHTAKCA, “JIEKCHKATa” Ha IEJI0TO, MAIUTe 3aHACTCKH TajHH
Ha TOJIEMHTE MajCTOpH Ha (hopMaTa: TOHOT, KOJIOPUTOT - CETO TOa Ce y4H.
Hammte Tpojua ciukapy, BopoyeM, 3aj cebe MMaaT PeHOMUPAHU JTMKOBHI
LIKOJIH Off GerpajickuOT yMETHHYKH AUCTPUKT. Ho oHa mTO He ce yuu, a
IITO WieHoBHTe Ha I'pymarta 77 ro mMaaT Kako HCKIyYATENHa Japba U ITO
YIOPHO IO 4YyBaaT KaKO HajroliemMa CKalloIEHOCT BeKe 25 TOJMHU IIOf
opmaTa Ha Mara ymewiHUYKA 3aeOHUya € TOKMY HHUBHATa - JIMYHOCT.
YeTBpT BEK THE CO IOMOII Ha rpylara ja IOTHTAT CBOjaTa JIHYHOCT Off
THpaHWjaTa Ha KJHWIIeaTa, €KCIEePUMEHTHpaaT, He ’ [O3BOJyBaaT Ha
JIMKOBHATa YMETHOCT Jla CTaHe KaMeHa yMEeTHOCT. YeTBPT BeK Tue jyfe i ce
CIIPOTHBCTaBYBaaT Ha THpaHWjaTa Ha O3HauuTenaurte (opmara e Cypos
O3HAYNTEN), ja COOJIEeKyBaaT U IIOBTOPHO ja 06JIEeKyBaar, ja mpaBaT CIMKaTa
OHaKBa KakKBa IITO Taa, BXapeHa Off KOIHeX, MeuTae J1a Oufie: 1a COIpKA BO
cebe Ha camo Ooja M ¢urypa, TyKy M 3BYK, ABMXKEme, mupuc. Tue ja
OKUBYBaaT, Ha CBOM palle ja ApXKarT Jja He yMpe, ja JIeKyBaaT CcO JONMUPOT Ha
AJaHKATa M CO CBOJOT 3/IMB, CO 3MBOT Ha HajanaboKaTa HHIUBUAYATHOCT, CO
NIeYaToT Ha CBOjaTa HEMOBTOpPNUBA Ayma. HajroaeMoTo 60oraTcTBO Ha CeKoj
YOBEK € HeroBara HEMOBTOPIHBa JIHYHOCT. Toa e u HajroieMoTo 60raTcTBO
Ha ['pynara 77. Y Humro noseke. Ml HUINTO MOMAJKYy.

Toa ro riefam Kako OCHOBEH MaHH(eCT Ha OBHE TPOjIa MOJBU3HAIH Ha
JIMKOBHHUOT recT. [Ipyr, ecTeTcKu KaHOH KOj OM MM TH Bp3aJl paleTe i O UM ja
om3en crobopgaTa W HeMaaT, OTH CO Toa OM ja yKMHale CMHClaTa Ha
€r3UCTHpPamke BO IPyIa COCTaBEHA Off CHITHH MHAmMBHAyannu. OHa mTO UM e
3ae[JHIYKO He e (CaMo) CTUIMCTHKATA, TYKY €THKaTa Ha HHAUBHUAYaIUTETOT!

Hexkoj Moxe6n Ke pede: KaKBa € Taa TeMeJTHAa KOHTPAJUKIMja - 1a CH ja
gyBall IUYHOCTa Of THpaHWjaTa Ha KIWIIETO, HA IPOCEKOT, Ha
KOJIEKTHBHTETOT, Ha MEJMOKPHTETCTBOTO, HA CPEMHATA U OCPEJHOTO -
TpeKy Koaexiiug? Ke pede Taka caMO OHOj KOj He ja IIO3HaBa TEOpHjaTa 3a
yTelmHaTa cpeka Koja ce Haora BO ManuTe 3aefHuun. Taa Teopuja Beju:
cpekaTa e MOXKHa CaMO BO MaJjIi 3aejIHMIIH, BO KOM CpeKara € [JaBameTO Ha
OmKHHOT, a He BO rpabamero o Hero. Camo Mmamure (M 0COGEHO
YMETHHYKH!) 3a€[{HAIU He ja CHIyBaaT M TEpOPH3UpPAaT JUIHOCTA, CAMO THE
He 6apaaTr TMYHOCTA Jia C€ BTOIH BO KOJIEKTUBOT U IIPOCEKOT, CAMO THE Malll
3ae/IHHIM TH YHANpeyBaaT JHYHOCTA ¥ HHAUBAAYATHTETOT. CaMO BO TaKBH
3ae[HAIM HWMa HCKPEHOCT KOH Apyrmor. Toa e Taka 3aroa INTO THE
MUHAMAJHHA 3a€[JHALH Ce TPAJeHN BP3 TEMEJHHOT MOUM Ha CPOOHOCIHL CO
6mmkHrOoT. OMIITecTBaTa MakK, ce arloMepaluy: HUB HE M CBP3yBa KpBHA
BpcKa, TYKy OcKaTa Ha MOKTa M XupepaxujaTa. MammTe 3aegHHIM, KaKO
I'pyiiaituia 77 ce cemejcitia: BO HUMB foafa Ha TOKa3 “KpBHaTa” BpCKa.
YMeTHOCTa, HABHCTHHA € HajXeMOIIoOMHCKaTa paboTa Ha OBOj CBET, U Taa
MeTtacopa ieKa yMETHOCTa ce pafa ojff KpB, HaKO € POMaHTHYHa, € I7ab0K0
BHCTHHHTA Ha €f[eH PEYUCH TaBTOIOIKY HaunH. OTH 6Ge3 KpB He 61 IMasio HA
cracyBame Ha (hopMaTa Off KIHIINPaHATEe, POOOTCKH pale Ha EMUTOHNTE.

Bo mMe Ha Taa BEYHO CBeXa KpB, BO IME Ha Taa €THMKa Ha €CTeTHKATa,
KOja He JJO3BOJIyBa HUKOTAII Jia TO 3f0TIefiaMe OJIejoTo IUle Ha YMETHOCTa,
HeKa A € YeCTHT pPOfeHAeHOT Ha [ pyiiaitia 77. VI Ha cUTe HEj3MHM WICHOBH,

MOEMHEYHO.
Benko AHJOHOBCKH

ON THE ETHIC OF THE AESTHETICS: GROUP 77

“Artistic form dies in the hands of the epigones”, the Russian formalists used
to say, bearing in mind the law of evolution of the aesthetic form. They stressed
the fact that the appearance of a new, fresh form is a sure sign of appearance of a
new genius in art. Then the new form passes into the hands of the epigones, the
imitators, which means that the form has become a school. The epigones further
develop the form designed by the genius, but in fact they work on its
disintegration and exhaustion: they put it apart the way saprophytic bacteria put
apart the organic matter of the dead body and turn it into inorganic. Epigones
dissect, put apart the genial, living body of the form and turn it into an artistic
carcass. Soon after the appearance of an original, genial form, automatisation
and cliche bring up its death.

The vis vitalis of the Group 77, whose members for the past twenty - five
years have been the prominent artists Dimitar Koc¢evski - Mi¢o, Ilija Ko¢ovski
and Sveto Maneyv, has been the ancient fear from the death of the form, from its
automatisation and its petrifaction, which brings about Pyrrhic victory of the
epigones and their cliches. Competent art critics have discussed their art in
length: their orientation to figuration, the space, the light and the temperature of
the colour in their works, the nuances of their differences have been pointed out
through detailed stylistic analysis, so I wouldn't pretend that T have anything new
to say about their visual stylistics or their syntax. However, [ want to express my
joy that this group has survived for quarter of a century, that its members have
had numerous individual and joined exhibitions and that they once again show
the essential reason for their existence: opposition to the tyranny of cliches,
battle against the death of the artistic form, refusal to see art only as a graveyard
of dead forms.

From my personal experience as a writer I know that an artist has only one
true gift: his/her unique personality. Everything else: the techniques of writing or
painting, the 'grammar’ of the artistic text, the spatial or linguistic syntax, the
'lexicon’ of a particular work of art, the little, crafty secrets of the great masters of
the form: the tone, the colours those can be learned. Our three artists indeed
attended prominent art schools in the Belgrade art centre. The things that cannot
be learned and which the members of the Group 77 have as an outstanding gift
which they have kept as their greatest treasure for twenty-five years sheltered in
their little art community, are their personalities. They have protected their
personalities from the tyranny of the cliches, they have kept experimenting and
fighting the battle against petrifaction of art. For quarter of a century they have
been opposing the tyranny of the signifiers (form being one of the cruelest
among them), they have been stripping it and dressing it again, they have been
painting pictures red-hot with desire to fulfill their dreams of having not only
figure and colour, but sound, movement and fragrance as well. They breathe life
to the form, hold it gently in their hands to save it from dying, heal it with the
touch of their palm and the breath of their deepest individuality, seal it with their
distinctive souls. Everyone's greatest treasure is his/her unique personality. It is
the greatest treasure of the group 77. There's nothing more in it. And nothing less.

That is what I see as a manifesto of these three promoters of the artistic
gesture. They haven't got other aesthetic canons that would tie their hands and
restrict their freedom because it would ruin the essence of their existence in a
group made up by strong individuals. What they have in common is not (only)
the style, but the ethics of individuality.

This may sound like a basic contradiction to protect your individuality from
the tyranny of the cliches, of the average, of the collective, of mediocrity by
being a member of a collective? Only someone who isn't familiar with the
theory of comforting happiness created in small communities may claim this.
This theory says: happiness is possible only in small communities where
resulting from giving to thy neighbours, not from taking away from them. Only
small (art) communities do not oppress and torture the person, only these small
communities do not demand from the person to melt into the collective and the
average, only they give chance for improvement of one's personality and
individuality. Only they can ensure mutual honesty. The reason for this is that
they have been built on the basis of similarity with others. Societies are
agglomerations they are not based on blood relation, they are hold together by
the axis of power and hierarchy. Small communities like the Group 77 are
families: 'the blood lineage' is essential to them. Art is truly the most blood-
related thing in the world. The metaphor that art is born from blood, although
romantic, is deeply truthful in an almost tautologous manner. Without new blood
form cannot be rescued from the cliched, robotic hands of the epigones.

On behalf of that eternally fresh blood, on behalf of the ethics of the aesthetic
which keeps the cheeks of art forever rosy, happy birthday and many happy
returns to Group 77. And to each of its members separately.

Venko Andonovski

(Translated into English by Blagorodna Bogeska-Ancevska)



EXHIBITONS OF THE GROUP 77"

V3MOXBN HA TPYMATA “77*
1979 - butona, YMeTHUuKa ranepﬁ]a JIMKOBEH CA JIOH HA MAHY 1979 - Bitola, Art Gallery
-Crpyra < £ ‘ - -Struga -
- OXpuz, YMeTHuyKa ranepuja - CKOIUE / . - Ohrid, Art Gallery
1980 - Ckonie, ukoBeH cano Ha [JTYM OKTOMBPH 2002. OCTQBER 7| 1980- Skopje, Drawing Room of DLUM
1981 - butona, JlukoseH canoH Ha [MYb ; ¢ SKOPJE 1981 - Bitola, Drawing Room of DLUB .
- Kymarogo, YMeTHuuKa ranepuja } ' =+ - Kumanovo, Art Gallery !
- Ckonje, LierTap 3a kyntypa 1 uHcopMaumm = ART SALON OF MANU - Skopje, Culture and Information Center
1982 - benrpap, Canot Ha “HapoHa Ktbura® ; - : 1982 - Belgrad, Drawing Room of "Narodna Knjiga"
- Butona, YMeTHHuKa ranepuja - > '_ : ; - Bitola, Art Gallery
1983 - Ckonie, LiekTap 3a kyntypa u uu¢epmauuu e : J 1983 - Skopie, Culture and Information Center
1985 - Ckonje, YMeTHUuKa ranepija B . - Y : { 1985 - Skopje, Art Gallery 5
1987 - butona, YmeTHuYKa Tanepuja - [lom Ha kynypa - ; i oA : : 1987 - Bitola, Art Gallery ,
1991 - Cronje, Fanepuja “AHuma“ » v UiamL UC BUIDE SIaE e 1991 - Skopje, "Anima" Gallery

.- burona, lanepuja ‘Apc* i:: : ¢ @ B - Bitola, "Ars" Gallery
2002 - Conije, JiukoseH canoH-Ha MAHY - - ol 2002 - Skopje, Art Salen of MANU
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