el \
AN
\\ \
S

AN

<
"\ “

\\

M\,
N, 7
Q

X
A

*"¢
‘.

f‘

> &
%)
‘A

= o -

" WrOP MUTPUKECKH

IGOR MITRIKESKI



UT'OP MUTPUKECKMH
IGOR MITRIKESKI

Mys3ej na rpap Ckonje
Museum of the City of Skopje



Baaoumup Beauuxoecku
JIHPCKH EKCIIPECHH

(PeTpocnekTHBEH NMOTIel KOH CIIMKAapCTBOTO Ha Irop MUTpUYEBCKH)

Hrop Murpukecku (1958) no camocrojHata uznox6a Ha “Iloptpetn”
B0 1986 roauHa ce mpeTcTaByBa rolMHaBa CO BTOPA CaMOCTOjHA M3JI0XkK0a
Ha cinuky Bo Ckomje. Bo Toj nmepuop Toj Ke peanu3upa TpU HHCTATAAH

BO Pa3JIMYHH IIPOCTOPH, @ YUECTBYBAJ U HA MOBEKE IPYITHU H3TI0XKOH.

ITo 3aBpuryBameTo Ha AKafeMujaTa 3a JMKOBHH YMETHOCTH Bo Benrpap
BO 1982 ropguna (kaj HeKoOnKy npodecopu of Anekcaniap JIYyKOBHK, 3a
Ja 3aBpIM BO Kjacata Ha mpod. UYepomup Kpceruk), Mutpukecku ce
3aunenysa Bo [IJIYM - [IpyluTBO Ha TMKOBHYM yMETHUIM Ha MaKenoHuja.
Wsnara Ha u3noxo6ure Ha [IpymTBoTo, Bo CKOIje ¥ APYrH rpaioBH Kako
¥ Ha NOBeKe M3JI0KOM BO “jyrOCIOBEHCKMOT YMETHHYKH IMPOCTOpP”
(Benrpan, CapaeBo, Bp6ac). 3HauaeH MOJaTOK € HErOBOTO YYECTBO Ha
13. Buenane na miaau Bo 1985 roguna Bo Pueka - XpBarcka (3aeHo co
NPETCTAaBHULY Ha (DUTypaTUBHHOT Heo-eKcrnpecuonunszaM 2KaHera
Banrenu, Benko IIBetkoB, Togopyue ATaHacoB # ApyrH, Kako u I'murop
CredaHoB K0j ce IpeTcTaBu co “00jeKT - akyMyJanuja”), U310xk0a Koja
ce KapaKTepusupalle co “HarjaceHa XeTepOreHOCT” M Koja TH omndaTu
“TpaJlMIIMOHAJIHUTE TOCTUKHM’ TMpeKy IpHMEHeTaTa INpaKTHKa Ha
NPETXO[HUTE TeHepanuu Ao “HoBaTa cnuka’ (Bopuc BuzauTun).
IpuToa, Tpe6a a ce mopBeye hakTOT IeKa AyPH BO HApEHATA TO/IUHA
Ke fojie A0 u3pa3 oHa MTO MMUTpPHKECKH BeKe IO IpPAaKTHKyBa -

CIIMKApCTBOTO Ha “3HAaK, TecT, MaTepuja’.

Hrop Murpukecku ce BKIydyBa BO IIPOILIECHTE HA CO3aBamhe HA MaKe-
JOHCKaTa yMETHOCT BO panuTe 80-TH rOiHHU, BO IEPUOJ] KOTa ce 00pa3sy-
Ballle IpBaTa I'eHepanyja yMCTHHIN Ha cKonckuoT PJIY - dakynrer 3a
MUKOBHE yMmeTHOCTH (chopmupan 1980 ropmna). Tue ce pasBuja BO

HOCHUTEJIX Ha €ICH CBEX 6paH, Ha HEKOU IPOMEHH BO MaKEJIOHCKaTa

YMETHOCT, HE TOJIKY 1O (hopMa U CTHJI TYKY NpEef ce CO M3pa3yBame Ha

€JHa HOBa coc1‘oj6a Ha JYXOBHa HaITHATOCT U HEMHUP.

Bo kpuTHKaTa Ke ce muiyBa 3a efieH BUJ| “HOB eH(hopMel”, KaKo “CHMII-
TOM Ha MHUI'OT”, 3a CO3[laBalke¢ Ha “HEOANCTPAKTHU MUAUOMHU~ KOU IpPET-
cTaByBaaT “e[{Ha YHUCTa ja3Wyka OOHOBA Ha ONpEJIEICHUTE TEKOBU Ha
MOJICPHU3MOT Hacpej JOMHHAHTHATa KJIMMa Ha IOCTMOAECPHU3MOT
(Jepko Jenerpw).

Urop Mutpukecku ja pmob6u HarpajaTa 3a acCHCTEHT Ha
YHuBep3uTeTckaTa ¥ MeTHHUKA ranepuja Bo HoBo Mekcuko, 3a akaeM-
ckara 1983-84 ropgmna. Bo mpenopakute op npodecopure Ponombyo
AmnacracoB u Ilerap Ma3seB ce McTakHyBa HEroBHOT TaieHT. [leTtap
Mases mefy apyroTo Ke 3abesnexu: “I'u cakaM excrnpecuoHucture. Mrop
€ TakBa IIPHPOJia, a OBa BpeMe € Ha eKCIpecHOHW3MOT. [la >KuBee

€KCIPECHOHMU3MOT.”

Hrop Mutpukecku 6p30 ce OTpruyBa Off TpaMLiMOHaNIHATa (DPUTrypaTUB-
Ha CIIMKA, Off KJIACHKAaTa U HEj3UHUTE MOJpakaBayki METOAM KaKO IITO
BEJIM CaMHMOT aBTOpP. BO MOYETOKOT TOj € CBPTEH KOH COBJIA[yBame Ha
NMUKTypalHaTa “mpUMapHa MaTepHuja” BO 4HWja CTPYKTypa ce IIpeno3s-
HaBaaT PyAMMEHTAapHUTE LPTU Ha HEKOj JUK WiH npepen. IlnatHoro e
TOJIEIEHO Ha “Tapueinun”, Ha ()parMEeHTH KOU Ce COeJUHYBaaT BO TKHBO-
TO Ha [BEAUMEH3UOHAIHUOT MPOCTOp. YOBEUKHOT UK ce npeodpasysa
€O cpeficTBaTa Ha JAUCIOLMPAHU €JIEMEHTH BO PUTMUYKM U “CIO0OHO”
ocmucneHn komnosunuu. ClIMKUTE ce pe3yiTaT, He NMOBeKe Ha ejHa
aHaJM3a Ha NpUpPOJaTa, TYKy Ha €[[Ha eKCIpecuja Ha “BHaTpelIHaTa
HyXHocT”. JlebenaTta KOHTYpHa JIMHHja ce OCnoOojlyBa M IO IOYHYBa
CBOJOT CaMOCTOEH IIaT BO IPOCTOPOT Ha OelMHATa Ha CIMKaTa U BO
JABUPUHTOT Ha aNCTPAKTHHOT €KCIpPecHOHH3aM. MUTpUKECKH My fiaBa
U3pa3 Ha HMMIYJICOT M €MOol#jaTa, Ha HM3BECHOTO NPOMUCIYBalke H
pajyKanu3aM 3acHOBAaH Ha IIPBHTE CO3HAHWja M JOHECYBAjKU HEIITO
NPHUPOAHO BO KpeanujaTa. OcnobonyBambeTo Off IPEAMETOT 3HaYele Aa
ce fajie MOJeT M Pa3BUTOK Ha COICTBeHaTa haHTasmja, Aa ce (aTu BO

KOCTEIl CO YMHOT U CyLUTHHATA Ha CIIMKAHETO. CHITHHOT TOTET Ha YeTKaTa



co3iajge npocrop 3a ci1000IHO JIBMKEH-E Ha YeTKaTa, 3a urpa Ha Oou Kou

Ke HampaBar fia Mcue3He “TycTuHaTa” BO MHTepec Ha paboTa co “TpasH-

HHaTa” Ha CIIMKAPCKHUOT MPOCTOP Ha MIATHOTO WA JIUCTOT xapTuja.

Bo noyerokor Ha 1986 roguna Mrop MuTpukecku ja peaiusuparie cBO-
jaTa mpBa amOueHTaiHa MHCTajsauuja. Toj ro “pewn” M310XKOEHUOT
npocrop Ha [JJIYM co obmucneHo pacnopefenu 60enn eneMenTn. Tue

Nnpeau3BuKaa npnja'mo YYBCTBO Ha BJIETYBAaWH€ BO €€H KOHKPETECH HO

OHEOOHUYEH MPOCTOP KOj cMe ro no3HaBase. Bo HeroBuoT koHuenT Gene
cofp:KaHa uyejara 3a npeodpaszba Ha onpejesneH aMOueHTaaeH NpocTop,
3a cro0ojiHa apTHKYyJalyja Ha €JIEeMEHTUTE Koja MOXKe Jla MpefAu3BhKa
YyBCTBO Ha JbyOONMUTHOCT U Urpa. PazHoBugHOCTa Ha epekTUTE M MaTep-
MjanuTe, KOPUCTEHN BO OBA MHBEHTUBHO MIOBP3YBAHE HA €IEMEHTHUTE Ha
CIMKa W ApXUTEKTOHCKM TPOCTOP, OTBOPH TNPOCTOpP 32 HOBH
UCTpaxkyBama (HajlloH, aKpWIIUK, jaskKWiba, KOHIM, IiaTHa). Ha oBaa
MHCTAJNaluja 1 peTxofelie (aza Ha KONAXKUPAHH “CITUKHU Off Pa3IMyHH
nuceuenn marepujanu. Bo mcrara ropuna Mrop Mutpukecku cospape
HOBa NPOCTOpHA HMHCTanamuja, cera Bo My3sejor Ha MakeoHnja BO
Ckomje. Bo efien gen o M310:X6€HAOT MPOCTOP TOj MHCTANUPALIE eeH
BUJ “memiTepa - coba” BO Koja ce BieryBalle Kako Bo “y6aBo” o6oeH
aMOMEHT KOj ce JI03KMBYBa HEMOCPEIHO BO ONKPY:KyBameTo. [Tofto1Ha BO
jynu 1995 ropmmna MuTpuKeckH peanm3upallie MPOEKT HapeueH
“Uucrananmja - nepopmanc”’. Cranysa 360p 3a BlIeTyBambe BO NELITep-
ata HapeueHa “Y6aBa” Bo MaTka Kaj Ckomje. 3a Toa 1061 IOApPIIKA Off
Crneneonomkoro apymrso “Tleonn”. Co mpoekror “ILlaBe - Apt” ce
AEMOHCTpHpalle KpeaTuBHA MHTEpaKluja Mef'y TPUPOAHUOT aMOUEHT U
MOJIEPHHOT JIMKOBEH KOHIENT. ABTOPOT cakal Jja ja “HacluKa IeuTep-
aTa”, M3[ieIeH M TEeMEH NPOCTOp KOj faBa CyrecTHja Ha apXeTHIICKa
dopma Ha “MajkuHa yTpo6a”. Mutpukeckn Ke wusjaBu: “Ilorpounius
OKOJly MJjajja METPH XKOJITA, CHHA, L[PBEHA, 3eJIeHa, MKJIaMa 1 Apai -
senra, 300 merpu KabGesq TO BOAM Off arperaTtor [0 Iellrepara 3a
ocBeTnyBame U MHOry Tpya.” [lokpaj oBHe pazHOOOJHH CaMOJIEIUIUBU
JIEHTH, aBOPOT KopucTes hororpacun (mopTpeT Ha conpyrata Mumu u
APYr'H) M ABE PUNKHK IITO T MYMTHI fAa IUIMBAaT BO MNEIUITEPCKOTO
e3epie. Bo nucroro narepsjy MUTpUKECKH TO MOJIBIEKYBa 3HAUEHETO Ha
“CONCTBEHMOT HAa4yMH Ha M3pasyBame”’, MOceOHO fAeKa JOJIro ce IOof-
rOTBYBa (CKMIM U IPYT0) 3a CEKOj MPOEKT KOj cera 3Hauu: “yKpacyBame
Ha KaMEHOT CO JoflaBame PYr Marepujan”’, Kako M Ja ce “pasybaBu
cuBara 6Goja Ha memrepara” (Coduja I'yposcka, ITonnaksa BH3Mja Ha

npocropoTt, HoBa Makeponuja, Ckomje, 27. jymu 1995).

Bo Toj nepumop, mapanenHo MuTpuUKECKH OCTBapH cepHja CIUKH 1

LOPTEXKH (BO MacCli€Ha ¥ aKpWJHa TEXHHUKa, BO MOJIUB, IIaCTCJIHHU H









aKkBapeJiHu O0M) BO KOM jjoara 10 u3pa3 0CioOOAEHNOT HEYCUIIEH MOTeT.
CranyBa 300p 3a HHM3a HENPEKHHATH BHATPEILIHW “‘eKCIUIO3HM” M 3a
HMBHUTE Tparu KOM ru fobune crnodopnute hopMu Ha JIUYHO OCMUCIIECH
ancTPaKTEeH eKCNPECHOHN3aM. 3aMaBOT Ha TECTOT € KOHTPOJIMPaH U TOj
ocopmyBa mupHpaHT AICTPAKIUKE KO IJIEHYBaaT CO CBOjOT PHTaM U
npeduHeT 3ByK. MuTpuKecku cosjiaBa Bo atebeTo Bo Capaj, mpepe Kaj
Ckomje Koj ja 3aap:Kan npupopHarta y6aBuHa. [TpocTopoT Ha ciukara,
WIX IPTEKOT € OPraHu3MpaH BO BUJ] HA 3a00JI€HU IMHEAPHH COCTaBH CO
CpefMIlHA WM MOJMIEHTPUYHA Kommno3uiuja. Konnenuujara Ha mpoc-
TOPOT € TeMIepaMeHTHa, Hekafe (uynaHa, HO CO3[aBakbeTO Ha JIMH-
€apHo “KJIoNYe” YeCTO CTPEMH KOH CpeiuHaTa Ha npocTopoT. Bo nena-
Ta Ha MUTpHKECKH INpeBliajlyBa JIHPCKOTO MOXKHUBYBAHE, €ICH BHJ
“eHepruja Ha npupogaTa’ Koja ce 0clIoboayBa Co peaau3upame Ha “Clio-
Gopuu” unu Kanurpaduunu (opMu, BO €IeH BHJl Ha COIICTBEH PaKOINC
BO KOj ce Tpero3HaBaaT eJIeMEeHTH Ha ceKaBame Ha MPUPOJiaTa, H3BECHU
TICHXOJIOIIKH cyrecTuu. Bo HUB MMa 3aHEC HO U METOJI, MCTPAXKyBaH€e Ha
cnenu(uUHM KOJIOPUCTHYKY pelienuja. JInaujaTa e nojeTHa u XKuBa, ce
O3HauyBa camaTa ce0e M ce peanu3Mpa BO €[IleH CTEeCHET MPOCTOp Ha
Temu. Bepaep XadrMaH nuiyBsa 3a “MHCTHKTUBEH THUI HA CTUKAPH” IPH
IITO TEXMIITETO C€ CTaBa Ha “YNCTHOT YHMH HaA CJIUKame”.
OcTBapyBamaTa Ha MUTPUKECKH, CIIOPE]] €JIEeMEHTHTE Ha CPOJICH CEH3HU-
OunuTeT Ke He ymaTaT Ha OJJEITHUTE HUKIYCH WM BO U3BECHA CMHUCIA
OnycHM Ha IOBeKe YMETHHIM, MaKeJJOHCKM WU CBEeTCKH: Bauren
Haymoscku, ¥YpoureBuk, AugpeeBcku, Macun, Mases, notoa ®PuinoBcku,
Y3ynoscku, Illlemos, kako u ge ITucuc, Pajsep, Bucuep, Kpuna, XK.

Marje, X. Xaptynr, Bosc, Mutmo, ®pencuc, Tan Koat APYTH.

CnukapcerBoto Ha Mirop Mutpukeckn ce hopMupalie off mouyeToKOT Ha
80-TuTe roguHu, BpeMe Ha (pparMEHTHpaHa IUTypPaTMCTHYKAa YMETHHYKA
cuena. Toj 3aegHO co Lena rpymna KoJeru ojf reHepanujata oeie HOCH-
TEJI Ha HOBUTE CTMKAPCKHU TEHJACHIUH YU KOPEHHU ce HaoraaT BO eKcIpe-
CMOHM3MOT (Ofi MONy(PUTYPATHBEH [0 AaNCTPAKTHO - ACOLUjaTHBEH).
Hekon iena ce HelaTHpaHM, HO CeNak CIOpe]] CTHICKHTE Oelie3n, MoXkKaT

7la ce OIpefieNaT OffIeNIH! JJOTUYHO pealu3upaHu cnukapcku ¢aszu. Toj

OCTBApH COIICTBEH M3pa3 KOj ce KapaKTepu3upa CO JIUPH3aM Ha eKCIpe-
CHBHHOT T'€CT, CO IyXOT Ha CII000a Ha M3pa30T W UCKPEHOCT KOH Ce Tpe-
MO3HaBaaT W HeHaT. Ha TOj HAaYWMH TOj [aBa NPHWIOHEC HA MOHOBHTE

CIIMKapCKH CTPYEHa BO COBpEMEHaTa MaKE€IOHCKAa YMETHOCT.

“Uncrananpja-nepdopmanc” Bo nerrepara “Yo6asa”, 1995, Ckonje, Marka
“Installation-Performance” in the cave “Ubava”, 1995, Skopje, Matka
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Viadimir Velickovski
LYRICAL EXPRESSIONS

Retrospective view of the painting of Igor Mitrikeski

After his solo exhibition “Portraits” in 1986, Igor Mitrikeski (1958) is now
having his second solo exhibition of paintings in Skopje. In that period he had
exhibited three installations in different locations and he participated at sever-
al group exhibitions. Following his graduating from the Academy of Fine Arts
in Belgrade in 1982 (in the classes of several professors, from Aleksandar
Lukovik, to Cedomir Krstik, where he graduated), Mitrikeski became a mem-
ber of DLUM (Association of Visual Artists of Macedonia). He participated at
the Association’s exhibitions in Skopje and in other towns, as well as at sever-
al exhibitions within the “Yugoslavian art space” (Belgrade, Sarajevo, Vrbas).
An important moment is his participation at the 13. Biennial of the Young in
Rijeka - Croatia in 1985 (together with the representatives of the figural neo-
expressionism: Zaneta Vangeli, Venko Cvetkov, Todorce Atanasov and others,
as well as Gligor Stefanov, who showed his “object-accumulation”), an exhi-
bition typical for its “emphasized heterogeny”, since it included the “tradition-
al poetics of the applied practice of the former generations all the way to the
“new painting” (Boris Vizintin). Here we must point the fact that it was in the
year to follow when Mitrikeski started with his painting of “sign, gesture, mat-

()

ter.

Igor Mitrikeski entered the processes of participating the Macedonian art in the
early 1980s, in the period of the first generation of artists from the Faculty of
Fine Arts in Skopje (founded in 1980). They evolved into the carriers of a fresh
wave, of some changes in the Macedonian art, not so much in the form and the

style, but rather in expressing a condition of spiritual tension and uneasiness.

The critique spoke of a “new informal art” as “a symptom of the moment” that
created “neo-abstract idioms”, showing “a clear linguistic renewal of certain
streams in the modernism amidst the dominant mood of post-modernism”

(Jesa Denegri).

Igor Mitrikeski won the position of an assistant at the University Art Gallery

in New Mexico, for the academic year 1983/84. In the recommendations by the

professors Rodoljub Anastasov and Petar Mazev, pointing out his talent, Petar
Mazev said: “I love the expressionists. Igor is such nature, and this is the time

of Expressionism. Long live the expressionism.”

Igor Mitrikeski was only shortly occupied with the traditional figurative paint-
ing, the Classic and its imitating methods, as the artists himself stated. At first,
he turned towards managing the pictorial “primal matter”, in whose structure

one can still discern the rudimentary lines of a person or landscape.

His canvas was divided into “parcels”, fragments that unite into the tissue of
the two-dimensional space. The human representation is transformed by means
of dislocated elements in rhythmically and “freely” conceived compositions.
The paintings are not a result of the analysis of nature but rather an expression
of the “inner necessity”. The thick contour line is released and sets for its inde-
pendent flow into the space of the whiteness of the painting and the labyrinth
of the abstract expressionism. Mitrikeski gives meaning to the impulse and
emotion to the particular comprehension and radicalism based upon the first

knowledge, introducing something natural into the creation.

His release of the objective gave rise to the development of his own fantasy
and led him to confront the act and the essence of painting. The mighty stroke
of the brush made way for the free movement of the brush, for a play with the
colors that made the “density” disappear on account of the “void” in the

ainter’s space, on the canvas or on the paper.
P

At the beginning of 1986 Igor Mitrikeski had his first ambient installation. He
“designed” the exhibiting rooms of DLUM with thoughtfully arranged painted
elements. They caused a pleasant mood while entering this familiar, yet unusu-
al space we used to know. His concept included the idea of transforming a par-
ticular ambient space and the free gesticulation of the elements that might
cause a feeling of curiosity and play. The variety of effects and materials used
in this inventive assemblage of the elements of a painting with the architectural
space, gave rise to new researches (nylon, acrylic, ropes, threads, canvases).
This installation was preceded by a phase of collaged “pictures” of various cut
materials. In the same year Igor Mitrikeski made a new spatial installation,

now in the Museum of Macedonia in Skopje. In a part of the exhibition room



he installed a kind of a “cave - room” which gave the feeling of entering a
“beautifully” painted ambiance that was experienced utterly on the scene.
Later, in July 1995, Mitrikeski had a project titled “Installation - Performance”.
It included entering the cave “Ubava” near Matka. He was supported by the
speleology association “Peoni”. The project “Cave Art” demonstrated a cre-

ative interaction between the natural ambiance and the modern art concept.

The artist wanted to “paint the cave”, a parted and dark space that refers to the
archetype form of “mother’s womb”. Mitrikeski said: “I spent about 1000
meters of yellow, blue, red, green, violet and beige tape, 300 meters of wire
that brought electricity to the cave from a generator, and a lot of effort.” In
addition to the colored tapes, the artist used photographs (portraits of his wife
Mimi and others) and he brought two fish in the cave pond. In the same inter-
view Mitrikeski pointed the significance of “his own way of expressing” and
the fact that he has always needed a lot of time to prepare a project (sketches
and other), which means: “decorating the stone by adding another material”,
and “embellishing the gray mood of the cave” (Sofija Gjurovska, Poinakva

vizija za prostorot”, Nova Makedonija, Skopje, 27th of July 1995).

In that period, Mitrikeski also made a set of paintings and drawings (in oil and
acrylic, in pencils, pastels and watercolors) that showed his released and spon-
taneous stroke. They show a string of continuos inner “explosions” and their
traces that had acquired the free forms of his own abstract expressionism. The
strength of the stroke is controlled and it makes coded abstractions that delight
with their rhythm and refined sound. Mitrikeski works in his atelier in Saraj, a
part of Skopje that has preserved its natural beauty. The space of the painting,
or the drawing, is organized in a form of rounded linear units with central or
polycentric composition. The concept of the space is temperament, occasion-
ally fluid, but the creation of the linear “skein” often gravitates towards the
center of the space. The works of Mitrikeski are dominated by his lyric feel-
ing, a kind of “energy of the nature”, that is released through “free” or calli-
graphic forms into a kind of a spontaneous language showing elements of
memories of the nature, certain psychological suggestions. They posses rapture
as well as method, they research specific coloristic solutions. The line is vig-
orous and lively, it designates itself and dwells in a restricted scope of topics.
Werner Haftman writes of “instinctive type of painters”, pointing out “the pure
act of painting”. The achievements of Mitrikeski, judging by the elements of
similar sensibility, lead to some phases or opuses of the artists Vangel
Naumovski, or to some extent, P. Urosevik, S. Andreevski, M. Masin, K.
Mazev, S. Filovski, S. Uzunovski, S. Semov, as well as P. de Pisis, N. Reiser,
J. Bissier, R. Krippa, J. Mattieu, H. Hartung, Vols, A. Michaud, S. Frensis, Tal

Coat and others.



The painting of Igor Mitrikeski was developed at the beginning of the 1980s,
in the time of fragmentary, pluralistic art scene. Together with a whole group
of colleagues of his generation he was the carrier of the new painting tenden-
cies whose roots are in the expressionism (from semi-figural to abstract-asso-
ciative). Some of his works are not dated, but according to the style particu-
larities, they can be classified into logical painting phases. He created a lan-

guage of his own, typical for its lyricism in the expressive gesture, the spirit of

freedom and a sincerity that are recognized and appreciated. Thus, he con-

tributes to the latest painting tendencies in the Macedonian contemporary art.

“Uucrananyja-nepopmanc” Bo nemrrepara “Y6asa”, 1995, Ckomnje, Martka
“Installation-Performance” in the cave “Ubava”, 1995, Skopje, Matka







Wrop Mutpukecku

1958 - Popen Bo Ckomje, Peny6iuka Makegonuja

1982 - [Tunnomupan Ha JlukoBHaTa Akanemuja Bo Benrpap, Jyrociasuja

1984 - Ctunenpuct Ha YHUBep3uTETCKATa Y METHAYKA Tajlepuja BO
HoBo Mekcuko
Apppeca : Bacun fopros 28/35, 1000 Ckomje, Peny6niuka Makenonuja

CaMocTIjHU U310XKOMU:

1986 - Ckomje, I"anepuja Ha MakegoHcKrOT HapojeH Tearap, “TloprpeTn”

1986 - Ckomje, I'anepuja na [IJIYM, Mucrananuja

1995 - Ckomje, Marka, Mucrananyja - nepgopmance “Ilemrepara Y6asa”

I'pynun u3noxo6u:
1982 - Benrpapn (Jyrocnasuja), AkajieMuja 3a IMKOBHI YMETHOCTH
1984 - Ckomje, IN'opuiraa u3nox6a Ha JJTYM
1984 - Ckomje, MakeloHCKM COBpEMEH aKBapel
1985 - CapajeBo (BocHra), 80 rofuuu jyrocioBeHCKO CIMKapCTBO
- Pujeka (XpBarcka), 12. Buenane Ha Miagn
- Turos Bpbac (Jyrocnasuja), JyrocioBecko CIMKapCcTBO
- Ckomje, 'opguina usnoxo6a wa [IJIYM
- Ckomje, “Ekcrnpecuja, recr, akija”
- Cxormje, MakefoHckn ciukapcTBo Bo Mysejor Ha CoBpeMeHaTa
YMETHOCT
1986 - Cxomje, MakeTOHCKH IPTEX
- Cxomje, 80 rogHA MaKeJOHCKHU IPTEK
1992 - Cxkomje, 3umcku canon Ha [IJTYM
1999 - Ckomje, l'opuiHa u3nox6a va [1JIYM

JIMKOBHHU KOJIOHHH:

1985 - IMpunen

1986 - Crpymura

1991 - Joakum OcoroBcku

Harpapu:
1991 - KmumenTt Oxpupcky, 1100 rogunu of paramero, Ckomje,
P. Makeponuja

Igor Mitrikeski

1958 - Born in Skopje, Republic of Macedonija

1982 - Academy of Fine Arts, Belgrade, Yugoslavia

1984 - Assistant at the University Art Gallery in New Mexico
Address:Vasil Gorgov 28/35, 1000 Skopje, Republic of Macedonia

Solo Exhibitions

1986 - Skopje, Gallery of Macedonian National Theater, Portraits
1986 - Skopje, Gallery of DLUM, Installation

1995 - Skopje, Matka, Installation - Performance in the Cave “Ubava”

Group exhibitions:
1982 - Belgrade (Yugoslavia), Academy of Fine Arts
1984 - Skopje, Annual Exhibition of DLUM (Society of Fine Artists of
Macedonia)
1984 - Skopje, Macedonian Contemporary Watercolors
1985 - Saraevo (Bosnia), 80 Years Yugoslav painting
- Rijeka (Croatia), 12-th Yugoslav Youth Biennial
- Titov Vrbas (Yugoslavia), Yugoslav painting
- Skopje, Annual Exhibition of DLUM
- Skopje, Exspression, Gesture, Action
- Skopje, Macedonian Paintings in the Museum of Contemporary Art
1986 - Skopje, Macedonian Drawing
- Skopje, 80 years of Macedonian drawing
1992 - Skopje, Winter Saloon of DLUM
1999 - Skopje, Gallery Daut Pasha Amam, Annual Exhibition of DLUM

Art Colonies:

1985 - Prilep

1986 - Strumica

1991 - Joakim Osogovski

Awards:
1991 - Kliment Ohridski, 1100 Years from the birth of the Saint, Skopje,
R. Macedonia
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