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KoncTanTuH Janes
Byn ABHOJ 70/32 - Cxortje, Pery6ka Makenonuja, Tert. 02 454 447, e-mail: koki_terra@yahoo

Popmen Ha 21.07.1963 Bo Ckorije

TMunnomupan Ha ®JIY Bo k1aca Ha ITpod. Backo Bacuses,
1993 Bo Cxorje, Perryorika MakemoHuja

Yen Ha [IJIVIIYM oxm 1993

On 1993 no 1999 - MeHarzep - razepuct Bo ,APT-TEPA®,
Ckorje

CamocimiojHy U3I0HCOU:

1995 - Tanepuja CTOBU - Ckomje

Konexmiusnu Hacmanu:

1993 - III CaeTcko TpueHasie Ha Masia KepamuKka, 3arpeo,

XpBarcka
1995 - nox6a Ha PAKY kepamuka CUHTUIYHYM,

Benrpan, Jyrocimasuja

1996 - IX TpueHasne Ha KepaMUKa, Benrpan - Cyboruua,
Jyrocnasuja

1996 - IV MefyHapopHo OueHasie Ha MUHU]aTypa

- Topwsu MuiaHoBal, Jyrociaasuja

1997 - U3nox6a Ha MefyHapo[Ha KepaMuiKa paboTUIHULA,
Tpojan, Byrapuja

1997 - M3nox6a Ha MefyHapOIHA KepaMudka paboTHIHHIIA,
Codpuja, Byrapuja

1997 - IV CeeTcko TpueHasie Ha Majia KepaMuKa, 3arpeo,
XpBarcka

Cumuo3uymu t pabomAUIHUL:

1994 - Unrepuannonasien CuMio3uyM ,CBeT Ha KepamMuKa“ -
ApaH1teriosal, Jyrocaasuja

1996 - HTepHaIMoHa/THA PAOOTU/THNIIA 32 KepaMUKa,
Tpojan, byrapuja

1999 - MHTepHAIOHA/IHA PaOOTM/IHNIIA 32 KEPAMUKA,
IpesneH, 'epmanuja

Ipoexmiu:

2000 - ,3aemHKYKa 3emja“ - 3rpaga Ha ObenMHETUTE HALlUY,
Hyjopx, CAl

Ciiyqucku Upeciiou:

1999 - Crynuo 3a Kkepamuka, [Ipesnen, [epmanja
2000 - Crymuo , TerkoBcku, Hyjopk, CAJL




Konstantin Janev
Blvrd AVNOJ 70/32 - Skopje, Republic of Macedonia, Phone. ++ 389 2 454 447, e-mail: koki_terra@yahoo

Born on July 21 1963 in Skopje

Graduated at the Faculty of Fine Arts, class of

Prof. Vasko Vasilev, 1993 in Skopje, Republic of Macedonia
Member of DLUPUM (Association of Artists for Implement-
ed Arts) since 1993

From 1993 to 1999 - Manager of the gallery "ART-TERA",
Skopje

Individual exhibitions:
1995 - STOBI Gallery - Skopje

Collective performances:

1993 - 11T World Triennial on small Ceramics, Zagreb, Croatia
1995 - Exhibition of RAKU Ceramics SINGIDUNUM,
Belgrade, Yugoslavia

1996 - IX Triennial of Ceramics, Belgrade - Subotica,
Yugoslavia

1996 - IV International Biennial of Miniature

- Gornji Milanovac, Yugoslavia

1997 - Exhibition on International Ceramics Workshop,
Trojan, Bulgaria

1997 - Exhibition on International Ceramics Workshop, Sofia,
Bulgaria

1997 - IV World Triennial on Small Ceramics, Zagreb, Croatia

Symposia and Workshops:

1994 - International Symposium "World of Ceramics"

- Arandjelovac, Yugoslavia

1996 - International Workshop on ceramics, Trojan, Bulgaria
1999 - International Workshop on Ceramics, Dresden,
Germany

Projects:

2000 - Common Ground Project, United Nations Building,
New York, USA

Study tours:
1999 - Ceramics Studio, Dresden, Germany
2000 - Studio "Tetkovski", New York, USA




KoHcTanTUH JaHeB
(6upitiyenino uHiliepsjy)

Ilo ronemMuTe TypOy/IeHIMK Ha I7I00a/THaTa re0CTpaTeruja, o BojHaTa BO Jyrociasuja on 1999 u xondnukToT Bo Makenonwuja o 2001-Ta,
I10 TOZIEMUOT U MaJT LIUXal ¥ TICEYA0aroKaTMIITUIHNTE 30MBatba Bo Hbyjopk, MaecTpo KoHcTaHTHH JaHeB maTyBa Bo IlexueBo 3a ma TaMy (A307u-
paH Off rojlemMara BO3HEMUPYBayKa IIPAKACKa) 'Y TIOATOTBY NeYKKUTe BO KOU Ke O1zie MHULIMPAH eIeH 110 C& BICOKOKOHTPOIMPAH aXeMIyapCKy
niekon oxf 940°C - TemrepaTypa IIpy K0ja 0JIOBOTO IIPEMIHYBa BO 3/1aTO, & TOA ITaK Bo MeTacpopa 3a y6aBMHATA HA OBUE YyJeCHU KepaMUUKM
CyLITECTBA - TBOPOM, Yela WK MaK IIpUjaTe/Id Ha YMETHUKOT (KaKo IITO MUJIyBallle fa ' HapeKyBa Maxc EpHCT Tue CKyANTOPCKY Jiefia IITo ja
COUMHYBaa HETOBATa KOMEKIIW]a - IITO CO3AANEHH Of HEero CaMHOT, IITO Off HETOBUTE KPEATUBHYU MPOOPATUMU Off KOJIOHUjaTHUATE TIPOCTPAHCT-
Ba Ha I/TAHETABa).

[IpB mar oBue cKyInTypu Ha MaecTpo K. JaHeB Mu 6ea peficTaBeHM IIpeJi HEKOJIKY MeCely Bo TajHaTa pesuzeHuuja Ha [-guuoT H.IIL
CoKor1 - BUIeH aKTUBUCT Ha aHAEPrpayH I ClieHaTa, KOj BO CBOjCTBO Ha PE3U/IEHT ja OBO3MOJXKyBalle JTOTUCTUKATa Ha HAIUTe KOHCITMPATUBHI
aHa/IUTUYKK CEAHCH, CBUKYBaHM Off CTpaHa Ha liepeMoHujat MajcTopoT I.I1. Benewecen u oz mokpoBuTencTso Ha HeropoTo BucouecTso - Bojso-
mara ofi Ajposxusi. Bo TeKOT Ha MpauHUTe TIPeJBUAYBAhA, a TIPOC ITOC ,MUPOT BO CBETOT", IITO ACTIEPUPAHUTE NUCKYTaHTU TY HajaBHja KaKo
MOXKHa T10jaBa Ha TIEPUOJOT HA HEOBAPBAPM3MOT BO I7I00a/THY pasMepy, MaecTpo K. JaHeB Bo CBOjCTBO Ha e[IeH MOCTMOEPHUCTUYKY [IaMaH I'l
TIPUTIOKY PETPONYKIUUTE Ofl CBOjOT HajHOB oImyc. TBopOuTe 6ecHaa Kako AUjaMaHTH BO eTepPOT Ha HAIIMTe MepUenTUBHU Kamepa 06CKypa,
BO Op3uTe KaKko macTpMka ananky Ha Cup Onusep OnuBep, apucoKpart, BpBEH ITO3HaBaY Ha €KOHOMCKHUTE TapasioTM3MU 1 CEKaKo - ITaCHOHU-
paH KOJEKIMOHep Ha y0aBUTe HelTa. Bo BpeMumara Kora 60roBuTe BOjHI BOJAT, a My3uTe MoruaT, Maectpo K. JaHes ce mpecTopyBa BO CBOEB-
UZIEH aHApXO-TMbOePaTUCTHIKY By/ikaH 1 TOYHyBa [a T reye CBOMTE MOPLUUU YNCTA €CTETHUKA. ..

Maectpo K.Janes: ,Buzy ru oBre meuxu (DocTaByBajkur poTorpacpCKur JOKYMEHT), HCTH ce Kako oHue off Aymsull... OBaa KpeaTHBHA aBaH-
Typa Bo [lexueBo My ro HoOMKY HIIeoBHOT KOHIIEIT 32 eCTeTUKaTa IoBeKe of Kora 6uso nocera. Ho, He Kako MCTOPUCKA M/IM CTHJICKA TTapa-
IUIMa, TYKY KaKo TIPOLeC, MU TI0K00po - ApaMa, BO KOja BUPTYeTHOCTA Ha MOPa/THIOT AMCKYPC AOOMBa CBOEBUIEH TIAMETHUK. ..

OcTanaTuTe (BO efieH rac): ,Ho, MaecTpo JaHeB, 3ap He TIOMUC/TyBaTe Ha (PaKTOT IITO KOHLENTYa/IM3MOT BO CBOjaTa PEBO/yLIMOHEPHA
dasa, ToKMY ,POLIECOT" TO MHAYTypHpallle Kako MEOOLIKa aKIIMja 33 eHa HOBA OIMIITECTBEHA eCTETU3ALM]a MU Koja Ke Ce M36MImaT KI1acHo
VCTOPUCKUTE TUCTUHKIIUU.

Maectpo K.Janes: ,Cexako, HO UCK/Iy4MBO BO €HA yTOMMCTUYKA MEPCIIEKTUBA, KOja OCTaHyBa CaMo IOTEHLN]a Ha efleH HaAMUHAT
KpeaTUBHO-MHTENeKTYaTUCTHYKY CUMY/IaKPyM, HAIIyIITeH Off HCTOPUCKUTE TEKOBY KaKo TpefieKaileHTeH U OT(prieH 0 APT-MapKeTOT Kako
becIIpeIMeTeH 1 HeaTTMKaTUBEH BO CUCTEMUTE Ha IOTPOLIYBAYKIITE MOIYCH. 3aT0A BY Be/laM TIPUjaTe/T Ha yMETHOCTA, BO30OHOBEHUOT MHTEpeC
3a MeTapU3MKaTa, Koja e[MHCTBEHO MOXe Ia OMze oCBeoueHa HI3 OaHaTUTETOT Ha a/IeTOPUCKOTO, OZHOBO HYAY rapaHLMHU 3a IpacTapuTe
TPUHIUTIY Ha MMaHEHTHOCT [IOMel'y TIPOLIeCOT U apTepaKToT, eTUKATA M eCTeTUKATA, MaTepyjaTa U aHTUMATepujaTa, XpUCTocC i CBETOT....”

OcranaruTe (Bo eneH rac): ,CeTu ABrycTyH Bemu: McTypu 3a ma 6uyient HamonHeT. 3a60paBy 1a cakall 3a /ja Haydui fja cakaur. OnBpary
ce, 3a ma 6uzemn mospateH. Kpatko KaxkaHo: Cé oHa 1ITo Tpeba fa 3eMa 1 IpUMH, Tpeba U Mopa fia bupe mpasHo...

Maectpo K. Janes: , TokMy Taka, o mpujaTesu Ha yMeTHocTa! Kako Bo mpeBHaTa 3eH MPUKa3HA 33 YUUTENIOT KOj TIPY 3aTI03HABABETO CO
CBOjOT y4eHWK MOYHA/I 1a ja Ha/IMBa YalIaTa co BOAA 0 HEJ3MHOTO IOTIIONHO HATIO/HYBAaK:e, MTa TIPOJIO/KU/T OHATaMy /ia ja Ha/leBa Jallara co
BOJA /10 TIpe/ieBarhe, a MOXKEOH - 30IITO [a He U [0 IIOTOMyBarke. 3aIIpaliaH Off yYeHUKOT 301ITO TOA I'0 TPaBy, yIUTENOT ONTOBOPWUL: TBOjaTa CBeCT
€ TperToyTHa co 3ab/y/iu Kako 0Baa yalla Co BOZ, a KOra e TOJIKY T0/IHa Kako Ke IPOHajaeMe MeCTO BO Hea 3a /1a TH ja TIPeTo4aM BUCTHHATA?

OcraHaruTe (Bo efieH r1ac): ,bonkara moMuHyBa, ybaBuHara ocranysal!l

Maectpo K.Janes: , TokMy Taka MOj TIpyjaTe/ii Ha YMETHOCTA. [IeKOHCTPYMPajKHl IO CUKETO M MCLPITYBajKX I KOHTEKCTHUTE f0al'aMe BO
mortup co nepdekunjara Ha Butnero. Eeeeejl

Bo ucruor MmomenT Maectpo K.JaHeB ycye3Ha BOB/IEKYBajKH Ce BO €[[Ha IIOrojieMa IyTiKa Ha TOZIOT. HerosuoT ap/ieKMHCKH LIapM OCTaHa
KaKo TO37pas... [lof01{Ha YMOPEHY Of CH/THOTO UyZierse 3a/boM3IBMe BO [/Tab0Ka XajTyluHauja cienejku ro Maecrpo K.Jaues Bo [lexueso.... kako
ce TIpUOIMIKYBa KOH TTeYKaTa HOHIIA/IAHTHO, HOCejKH ro cioT Toj Lle3 co cebe, kako ITunk [TaHTep ...



Konstantin Janev
(A virtual interwiev)

Following the big turbulence in the global geostrategy, the war in Yugoslavia from 1999, the conflict in Macedonia from 2001, after the big
and small jihad and the pseudo-apocalyptical events in New York, Maestro Konstantin Janev travels to Pehchevo (isolated from The upsetting story)
to initiate a highly controlled alchemical Inferno on 9400 C. The temperature that turns lead into gold, and gold turns into metaphor of the beau-
ty of these miraculous ceramic beings, crafts, offspring or friends of the Artist (as Max Ernst used to call the pieces of his sculpture collection, made
by himself and by his soul-mates from the numerous collonies round the Planet).

These sculptures of Maestro K.Janev were presented to me for the first time few months ago, in the secret residency of Mr. N.S. Falcon -
notable promoter of the underground stage. He, being a resident, was providing logistic support for our conspirative sessions of analysis, managed
by Master of Ceremony G.P. Reverend under auspices of His Highness the Duke of Ironhill. During one of blasphemous divinations regarding
"the world peace", announced by the desperate discussants as possible period of global neobarbarism, Maestro K.Janev as a postmodern shaman
submitted the reproductions of his latest opus. His craftworks flashed as diamonds between the sticky fingers of Sir Oliver Oliver (an aristocrat well
acquainted with the economical paralogisms and above all - a passionate collector of fine specimens) in the lenses of our perceptive camera obscu-
ra. In these times, while gods raise hell and Muses are mute, Maestro K.Janev incarnates into anarcho-liberal Vulcan and starts to flame his potions
of pure esthetics...

Maestro K.Janev: "Take a look at these furnaces (documented by photographs), they are same as the ones from Auschwitz... This creative
adventure in Pehchevo has brought closer to me the Nietzsche's concept of esthetics, closer than anything before. Not like an historical or a stylis-
tical paradigm, but more like a process, or better like a drama in which the moral disorientation virtuality gets its own memorial..."

The rest of us in the room (unison): "But Maestro Janev, don't you consider the fact that the "process" itself has inaugurated the conceptual-
ism in its revolutionary stadium as an ideological action for a new social esthetization that would erase the historical distinction between classes.

Maestro K.Janev: "Yes indeed, as in utopistic perspective only, a perspective that remains but ability of an outdated creative-intellectual
simulacrum, abandoned by the historical drifts for being hyperdecadent and rejected by the Art-market as pointless and non applicable in the cus-
tomers oriented systems. Therefore, my friends of Art, the resurrected interest in metaphysics, that can only be testified trough triviality of the alle-
gory, offers guaranties for the ancient principles of immanence between the process and the artifact, between the ethics and the esthetics, between
the matter and the antimatter, between Jesus and the world..."

The rest of us in the room (unison): "St. Augusts says: Pour out to be fulfilled. Forget to love in order to learn to love. Distort in order to be
restored. In short: Anything that needs to take or receive, needs to be empty..."

Maestro K.Janev: "Yes indeed, my friends of Art! Same as it was in the ancient Zen tale about the master and his disciple. When they first
met, the master started filling a glass with water until the very top. Still, he continued pouring in, although the water was running out of the glass.
His disciple asked what was it all about. The master said: Your mind is fulfilled with dilutions, same as this glass is. If that is so, how can we find
a space for the Truth, I want to teach you about, to fit in?"

The rest of us in the room (unison): "Pain fades away, Beauty remains forever."

Maestro K.Janev: " Yes indeed, my friends of Art! By deconstructing the core and emptying the contexts we touch the perfection of the
Entity. Heeeey!"

At the very moment, Maestro K. Janev disappeared, diving into a large cavity in the floor. His Harlequin charm remained behind him as a
farewell... Later on, exhausted of the intensive amazement we have liomzified* into deep hallucination, tracking Maestro K.Janev till Pehchevo...
watching him approaching the furnace nonchalantly, carrying all that Jazz within himself, just like Pink Panther ...

* Indigenous verb used in the conspirative sessions to signify the kinetic synapses between consciousness, space, time and universe, initiated and maintained by the
Macedonian flora. BTW, you have to know Mr. Aleksandar Stankovski - Rembrandt, personally, to grasp the meaning. (Remark of the translator)
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1. Bcenencka mynka |/ Space Bud
Inasupana kepamuxa (955°C) / Glazed ceramic (fired to cone 08)

2. CeeTo cemejcTBo / Sancta Familia
T'nasupana kepamuka (955°C) / Glazed ceramic (fired to cone 08)

3. Kyna Ha cpekara | Tower of joy
Tnasupana xepamuka (955°C) / Glazed ceramic (fired to cone 08)

4. MonuTBa | Prayer
asupana kepamuxa (955°C) / Glazed ceramic (fired to cone 08)

5. Bpucok |/ Scream
Iasupana xepamuxa (955°C) / Glazed ceramic (fired to cone 08)

6. llaman / Shaman
[siasupana kepamuka (955°C) / Glazed ceramic (fired to cone 08)

7. Bomen Mmoot | Watery monolit
[azupana kepamuka (955°C) / Glazed ceramic (fired to cone 08)

9. Tauro / Tango - Macedonico
[rasupana kepamuxa (955°C) / Glazed ceramic (fired to cone 08)
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