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12 UICTOPUCKMU ITIOPTPETHU

“MakeJOHCKHOT HKOHOCTAc” Ha cIMKapoT Pono/byd Anactacos

Ponomsy6 Anacracos (1935) ro Herysa mopTpEeTHHOT KaHP, ITACHOHUPAHO U CEPHO3HO, KOj
MpETCTaByBa €/lHa O IEHTPAIHUTE TeMH Ha HErOBOTO GOraTo CIMKapcKo TBOpEWTBO. Bo
HeroBaTa HaMepa jia HaCIHKa MUKIYC Off 12 NOpTpeTH Ha HCTaKHATH JTUYHOCTH COAPIKAHO &
eIHO TaboKO yBepyBame M MHUEeTeT KOH HUBHATA yJIOTa M 3HA4Y€He BO MaKeJOHCKaTa
nucropuja u Kyarypa. [Ipanaecerre “Anocronu Ha BMPO”, Kako IITO T HAPEKOJ yMET-
HHUKOT, IO O3HA4yBaaT HETOBHOT U300P U CBECT, HETOBOTO MCTOPHUCKO MAMETEHE MTOBP3aHO
U CO TpajuijaTa BO CONCTBeHaTa (hamunuja. AHACTAcOB, TPTHYBajKH Ol TaKBa JIylIEBHA
no0yjia 1 U3rpajieH MHAUBUAYAJICH CTaB Ce ONPE/IETH 3a JOCIEEH U jaCeH JMKOBHO - YMET-
HuyKy mpuof. Heroara TeXHUKA Ha IPETCTaByBakbe € IPeLU3Ha 1 CyNITAIHA, 3aCHOBaHa Ha
BHCOKA L[PTaykKa BEIITHHA, BAJIEPCKH M3AH(epEeHINPaHN INHAN U TOHCKA MOJeNanuja Ha
topmata. Toj ocozHan eka 3a THE JUKOBH HE MOXKE Ja C€ CBE/I0YM, MJIH MaK J1a Ce CyJu 3a
uuB. [IpnunHaTa 3a Toa € eJHOCTaBHA U ce Haofa BO (haKTOT IITO 3a HUBHUOT U3IIIEN HE
MOCTOU 3aJI0BOJIUTENIEH (poTorpadpcku MaTepujai. 3aToa YMETHHKOBOTO HACTO]yBamhe - [1a
ro HalpaBy BUIJIMBO TOA IITO HE € BHJIMBO 3aciyKyBa oceOHO BHUMaHHe. 3a HEro, J1a ce
00IMKYBa MOPTPETEH JIMK CIOpe]] cKyieH (oTo MaTepHjal 3HAa4esI0 Ja ja BKIY4YH MUMaru-
HaIMjaTa U Celn(IUYHIOT KPeaTUBEH HAllop BO A0JOBYBAKETO Ha CYLITECTBEHUTE acClek-
TH HAa MOPTPETHUOT KaHp. Taka, NCUXOJOWKHUOT U BEPUCTHUKMOT MOMEHT HOOUIIE JTMYHA
OCMUCIICHOCT ¥ 0OeJie3d Ha aBTOpCKa MPOEKIHja, Ha CONCTBEH IOTJIEN M JOXKHBYBaE:
AHAacTacoB CO37all MOPTPETHU JMKOBH CO PEANUCTHYHO - UMaruHapHu Oelle3u co Kapak-
TEPHCTUYHO CHHTETH3HPAkE HA M3PAa3HUTE COAPKHUHU U (haKTOrpapcKuTe eIeMEHTH KOH
MOXaT fla CyrepupaaTr €IHO HCTOpPHCKO Bpeme. CIMKAPCKUOT “TO3HTUBU3AM”, KOj TH
COAPIKY eJIEMEHTHTE Ha CHTYPHO KOMITIOHHpake U jacHa hopMa, He ja HCKITyYHII OCceOHOC-
Ta Ha CIUKApCKUOT pakomuc. CO HEroBU CpeJCTBa IOCTUTHATU Ce NMOceOHM eeKTH Ha
CBET/IMHA KOja € (pOKyCcHpaHa Ha YeI0TO, OKOTO MM HEKO]j APYT Jell Off JIMIETO Ui OucTa-
ta. [lopTpeTHUTE INKOBH, M3/IEJIEHN Ha paMHa 1 YHCTa OCHOBA ce M3paboTeHu Ha UCT (op-
MaT ¥ co3jJaBaaT LEJIUMHA CO EIUHCTBEHOCTA HAa IpUXKIMBATa M INpElU3Ha TEXHUKA Ha
cnukame. JIMKOBUTE MMaaT HArJaceHO MHAMBUAYAIU3MpaHM LPTH, CO HArJIaCeHO IMCHXO-
JIOUIKO MPOHUKHYBAE BO CEKOj MOOMEIHO. MI3BECHHOT MOre]l Ha CTpaHa, Majky Ha jeBa

WM Ha JIeCHa CTpaHa MOXKE Jla ce MPOTOJIKYBa Kako m3bernara cpefda co raefador. Toa



nak. 3aegHO co ebeKTHTEe Ha CBETJMHA U eKCIPECHBHHOT Ha0oj CO3JaBaaT CyrecTHja Ha
“IMKOBH O MMHATOTO”. [TopTpeTHHTE IMKOBM, MOKpaj WHAWBHUYATHUTE MCUXOIOLIKH
GeJie3i M PTH HA JIMIETO COIPKAT pa3InyH Genesu Ha o6ekara, Bo 60ja u Mojiesn (manTo,
KOIIy/a, BPCKa). ABTOPOT Ha OBHE HCTOPHCKH, HEKOM Off HMB CYJOMHCKH YHECPEKCHH
JMYHOCTH, UM BJAaXHaJl HEIITO MoceOHO M cBeTeuko. TpruyBajku of cBojaTa eMoupja u
cTaB, KAKO W OJ] EBHAEHTHOTO MOHUPakEe BO HCTOPUCKUTE CJIOEBH TO] CO3/al BlEYaTINBa
JIMKOBHA 1[eJIMHA HapeuyeHa ‘“MakeJOHCKH MKOHocTac”. Toj e cocraBeH Off HOPTPETHUTE
JIMKOBH, OOMMKYBAaHHU MEPCOHATHOCTU Ha MO3HATH MCTOPHUCKH JTMYHOCTH, KaKBH LITO Ce:
Xpucro Tarapues, Bnagucnas Kosaues, I'opue Tlerpos, Topop Anekcanapos, [amjan
I'pyes, Toue demues, Hukomna Kapes, Tumo Xayu [lumos, [Tasen Iares, Meaun Muxajnos,
Ilepe Tomwes u Jane CangaHcky. 3aMuciaTa, CIMKOBHATA NPETCTaBa € MPOMUCIICHO 1 CHC-
TeMaTHYHO (OpPMYJIUpaHa CO jacHO Je(MHUpawe W YYBCTBHTEJHO BHUMAaHHC CIpeMa
NOPTPETUPAHUTE HCTOPUCKM JMYHOCTH. “JIBaHAaeceTTe amocTONMM Ha BMPO” Bo
CONP>KMHCKA M JIMKOBHO - H3Pa3Ha CMUCIIA MPECTaBYBaaT €/[Ha MOBp3aHa U UBPCTA LCJIMHA
BO Koja jioafaaT 0 W3pa3 XapMOHHjaTa Ha (opmara U 60jaTa, KakKO M Ha mucnara u
4yBCTBOTO. BO 0BO]j “MaKeJlOHCKM UKOHOCTAC” COMPKAH ¢ YMETHUKOBHOT OMax, BO KOj cO
[ylla ¥ yBEpYBambe ce MaHH(eCcTupa CONCTBEHHOT MOPANIeH, HCTOPUCKHU U 1OBEYKI Haeal 1
MIEHTUTET. 3aT0a CO MOJHO MPABO Ke peyeMe JieKa cTaHyBa 300p 3a HCKJTyUUTEIEH aBTOPC-
KH TIPOEKT IITO He & 3a0eNekaH BO JOCEralllHHOT Pa3BUTOK Ha COBPEMEHATa MaKe/JOHCKA

YMETHOCT.

-p Bnapumup Benndkoscku



12 HISTORICAL PORTRAITS

“Macedonian Iconostasis” by the artist Rodoljub Anastasov

Rodoljub Anastasov (1935) pursues the genre of portrait painting passionately and seriously, which
represents one of the central themes of his rich artistic opus. In his intention to paint a cycle of 12
portraits of eminent figures, there is a deep conviction and piety for their role and importance in the
Macedonian history and culture. The “Twelve Apostles of IMRO” as the painter names them indi-
cate his historic memory, which is also related to his family tradition. Setting off from such an emo-
tional incentive and firm personal standpoint, Anastasov is destined to a consistent and distinct
artistic approach. The technique of his presentation is precise and subtle, based on high drawing
skills differentiated lines and total modulation of the form. He comprehends that there is neither
witnessing nor judgment for these characters. The reason for his is simple and lies in the fact that
there is no sufficient photo material of their appearance. Therefore, the artist’s intention to make
visible what is invisible deserves special attention. For Anastasov to shape a portrait based on mea-
ger photo material, meant the involvement of his imagination and a specific creative effort in cap-
turing the essential aspects of the portrait genre. Thus, the psychological and veritable moment take
on a personal meaning with features of the author’s projections as an individual view and experi-
ence. Anastasov created portraits with realistic and imaginary features with characteristic synthesis
of the expressive content and factual elements, which may suggest a historic period. The painters™
positivism™ that contains elements of secure composing and clear form does not exclude the
uniqueness of his signature. Through his own means, the artist achieves special effects of light
focused on the forehead, the eye or some other part of the face or bust. The portrayed images sep-
arated on flat and pure background are made in the same format and create a whole through the
unique attention and precise painting technique. The images have accentuated distinguishing fea-
tures with psychological in-depth emphasis in each individually. The particular sideway glance, a
little to the left or the right side can be interpreted as avoiding eye contact with the viewer. This
together with the light effects and the expressive charge create a suggestion of “images from the
past”. Apart from the individual psychological characteristics and facial features, the depicted
images bear distinctive qualities in the clothing, color and style (jacket, shirt and tie). The author
of these historical figures, some of whom are unfortunate by fate, has injected into them a special
and saintly quality. Bearing in mind his emotion and attitude and the evident leap into the historic

layers, he created an impressive artistic entirety known as the “Macedonian iconostasis”. It is com-



prised of portrayed images modeled on personalities of well known historical figures such as:
Hristo Tatar¢ev, Vladislav Kovacev, GjorCe Petrov, Todor Aleksandrov, Damjan Gruev, Goce
Del¢ev, Nikola Karev, Dimo Hadji Dimov, Pavel Satev, Ivan Mihailov, Pere ToSev and Jane
Sandanski. The idea for pictorial representation is conceptualized and systematically formulated
with distinct definition and sensitive observance towards the depicted historic figures. In the artis-
tic expression and essence, the “Twelve Apostles of IMRO” represent a connected and strong
entirety, where the harmony of the shape and color are emphasized as well as the idea and emotion.
This “Macedonian iconostasis” embodies the artist’s homage and through his soul and conviction
is a manifestation of his individual morale, historic ideal and identity. Therefore, we may claim
with full justification that this is an author’s project unequalled to date in Macedonian contempo-

rary art.

Vladimir VeliCkovski Ph. D.







Xpucro Tarapues / Hristo TatarCev, 1869 - 1952




Baanucnas Kosaues / Vladislav Kovacev, 1875 - 1924
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Tonop AnexcanapoB / Todor Aleksandrov, 1881 - 1924




Mamjan I'pyes / Damjan Gruev, 1871 - 1906




Toue Jdemrues / Goce DelCev, 1872 - 1903




Huxona Kapes / Nikola Karev, 1877 - 1905




Oumo Xayu Iumos / Dimo Hadji Dimov, 1875 — 1924




ITagexn lllates / Pavel éatev, 1882 - 1951




WBan Muxajaos / Ivan Mihailov, 1896 - 1990




ITepe Towes / Pere ToSev, 1865 - 1912




Jane Canmanckn / Jane Sandanski, 1872 - 1915
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Xpucro Tarapues (Pecen, 16. XII 1869 - Topuno, Mranuja, 5. 1 1952), nexap, efieH off OCHOBAUMTE Ha
BMPO, nps npetceparen Ha LIK BMPO. Bo 1907 roguna 6uin u36paH 3a 3agrpaHuveH NPeTCTaBHUK
Ha opruusanujata Bo Coduja. ITo IlpBata cBeTcka BojHA ce MPUAPYXKHUI Ha (heepaJucTHIKOTO

kpuno Ha BMPO. Bo 1923 ropguna emurpupan Bo Mrtanuja Kajge ocTaHasl 10 cBojaTa CMpT.

Bnagucnas Kosaues (Iltum, 5. 1 1875 - Codwmja, 13. IX 1924) gokTop mo mpaBHH HayKH, BOjBOJA,
ajBokar, nyomuuuct. bum cekperap Ha BpXoBHHOT MakeJOHCKM OApHHCKH KomuTeT (1899-1901) n
yuecHuK BO MnunjaeHckoTo BocTaHue. 1o mpBaTa cBeTcKa BOjHa UAEOJIOT Ha MakeJoHCKaTa eMH-
rpaHTcKa pefiepaTUBHAa OpraHu3aluja ¥ peflakTop Ha BeCHHKOT “ABToHOMHa Makenonuja™ (1920-
1922). Ce 3acramyBan 3a co3faBame Ha NoceOHa [psKaBa Ha MaKeJOHCKHOT HApoOjJ BO paMKHTE Ha

Bankancka ¢enepanyja.

F'opue Ierpos (Bapor, Mpuien, 2. 1V 1865 - Coduja, 28. VI 1921), yunten u npocecop, paKOBOAH-
ten 1 upeosor Ha BMPO, ny6anuuct. OcHoBay e Ha NOBeKe peBONYUMOHEPHHU TPYIH U KOMHUTETH Ha
BMPO nu3 Makeponnja. YuecHuk ¢ Ha CONYHCKH KOHTpeC W efleH Of aBTOpHTe Ha YCTaBOT M
npaBuaHUKOT Ha BMPO. Bun 3aprpanuuen npercraBHuk Ha BMPO Bo Codmja (1897-1901) u
yuecHuK Bo Mmnngenckoro Bocranue. Op 1919 roguna 6un wien na CepckaTa rpyla peBoJIyLHOHEpH

u Ha [IpuBpeMeHOTO MpeTCTaBHUIITBO Ha obegnHeTaTa 6uBima BMPO.

Tomop Anekcanapos (Hoso Ceno, Iltumncko, 4. 11 1881 - c. CyrapeBo, Mennuuko, 31. VIII 1924),
yunTeln, BojBofa 1 pakoBoautes Ha BMPO. Bun wien va LIIK BMPO op 1911 ropgusa 0 HErOBOTO
youctBo Bo 1924 roguna. Ox 1919 roguna ja oonoBun BMPO nop ume “ABToHomuctndka BMPO™ u
T PaKOBOJIEJN OPYKEHUTE YETHUYKHM aKI[UU BO BapAapcKUOT /ie] Ha MaKeloHHja, CIPOTUBCTABYBAjKH

ce Ha cprickaTa KonoHusanuja. ITornucHuk e Ha Majcknor mManudect (1924).

Mawmjan Ipyes (c. Cmuneso, Buroncko. 19. 11871 - ¢. PycunoBo, Manerrescko, 23. XII 1906), yuuren,
BOjBOfIA, €/ieH off ocHoBaunTe Ha BMPO, nej3un nps cexpeTap u wieH Ha LK. ITponaratop u opra-
HHM3aTOp Ha NMPBUTE TajHU PEBOJYUMOHEPHH I'PYIHU, TPAJCKH U CEJICKH KOMUTETH HA OpTaHH3alHjaTa.
Enen e o ocHoBaunTe Ha MiafgaTa MakeJJOHCKa KHIDKOBHA APYKHHA U Ha crucanueTo “Jloza™ (1891
/92). bun pakoBoguTes Ha CMIIIEBCKHOT KOHTpeC M WieH Ha BocTaHMukHOT mTab Ha VIIIHHIEHCKOTO

Boctanue (1903). [IpercenaTten Ha Punckuor kourpec (1905) u aBTOp Ha KOHIPECHUTE MaTepHjalIH.

I'one demges (Kykym, 4. I 1872 - c. Bannna, Cepcko, 4. V 1903), yunresn, BojBoa 1 paKOBOAUTEI HA
BMPO. I'naBeH MHCNIEKTOP HA YETHTE Ha OpraHW3alfjaTa U Ha peBOJIYIHOHEpHHUTE OKpy3u. Enen ox
Haj3aCcIy»KHUTE 3a NPOLIMPYBAKETO HAa OPraHU3al[OHATa MpeyKa BO IPAJOBUTE H cesaTa. Y YeCHUK Ha
Conyncknor Kourpec (1896) u aBrop Ha YcraBor u npaBuiHukoT Ha BMPO. Unen na IK TMOPO

¥ 3arpaHnveH npectaBHuk Bo Coduja, 3a0JKeH 3a OpraHu3alyjaTta Ha YeTHHIKHOT HHCTUTYT.

Hukona Kapes (Kpymeso, 1877 - c. Pajuann, Kovancko, 27. IV 1905), yunTesn, BojBofia 1 paKOBOJH-
ten Ha BMPO. VYyecuuk Ha CMHIEBCKMOT KOHTpec M HavyaidHUK Ha [opckuoT wmrad Ha
Wnunpenckoro Bocranue. Ilpetcenaten Ha KpymieBckara pemy6nuka u aBTop Ha KpyleBckuor

MaHuecT.
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Tumo Xanu dumos (c. Topro Bpomu, Cepeko, 1875 - Coduja, 13. IX 1924) peposyunoHepeH feel,
JKYPHATUCT W MyOnuuucT. Bum pegakTop Ha BECHMKOT “PeBonyunoHepeH muct” (1905) u epeH of
yuyecTHHIUTE BO (hopmupameTo Ha Hapomgnara denepatusna napruja (1908). ITo Bankancknre u
IIpBaTa cBeTCKa BOjHA Ce OpPHEHTHpa KoH jepniaTta Ha BMPO. Bo 1924 6un n36paH 3a uieH Ha K

BKII u 3a npateHuK Bo ByrapckoTo HapoiHO coOpaHue.

INapen Mares (Kpatoso, 15. VII 1882 - Butona, 30. I 1951), 1oKTOp 1O MpaBHM HAayKH, PEBOIY-
IIOHEPEH Jieell, MyOINIUCT, PKABHUK. YuecTHHK BO CONyHCKHTE aTeHTaTH (1903). Mo ITpsara
CBETCKa BOjHA Ce MPUKJIYYWI KOH IeBuijaTa Ha BMPO, cranysajku wieH Ha MakeoHCKaTa eMHu-
rpanTcka cheflepaTUBHA OpraHM3alija M 4WieH Ha pakosojcTBoTo Ha BMPO (ObGenuneTa), mpe-
BofejKH ja HaumoHandeaepaTuBHaTa crpyja. ITo ocroboayBameTo Ha Makenonuja Bo 1944 ropuna

6un n36pan 3a wieH Ha [Tpesuanymor Ha ACHOM u MuHucTep 3a IPaBOCYACTBO.

WBan Muxajnos (Hoso Ceno, Iuncko, 26. VIII 1896 - Pum, 5. 1X 1990), unen Ha LK na BMPO n
NHjep Ha OpraHM3alujaTa BO MEPHOJOT Mefy [BeTe cBeTCKH BOjHu (1925-1941). I'mapha mapona Ha
HeroaTa BMPO 6una “He3asucna Makenonuja™. I[To 3a6panata Ha BMPO Bo 1934 rofrusa eMurpu-
pan Bo Typuuja, a Bo 1938 Bo IToncka. 3a Bpeme Ha Bropara cBeTcKa BOjHa npecTojysan Bo 3arpeo,

a 1o BojHATa eMUTpHpal Bo PuM, Kajie IITO XKuUBeeJ 10 CBOjaTa CMPT.

epe Tomes (ITpusen, 1865 - c. @apuu, Tuksenr, 4. V 1912), yunte1, BOjBOAa. J0JTOTOAMIUIEH 1IEH
na LIK #a BMPO. OCHOBONONOKHUK Ha IPBUTE peBOIyLHOHepHH KomuTteTu Bo [Ipuien, Ckomje u
Burona. Yuecunk Bo WmmHgeHcKOTO BocTamume Bo Ilpmiencko u Mapuoscko. OpraHusarop Ha
IMpunencknot Kourpec (1904). kage Bo nogHeceHNOT TIPOEKT-NPABUIHUK CE 3aCTalyBall 3a peopra-

HM3aIHja, IeMOKpaTH3alyja i geleHTpanusanuja Ha BMPO.

Jane Canpancku (c. Biaxu, 31. 1 1872 - Mennuk, 22. IV 1915). BojBosa u pakopoputesn Ha BMPO Bo
CepcKHOT peBOJYIMOHEPEH OKPYr. YuecHHK Ha MinuaenckoTo Boctanue BO [TMPUHCKHOT Aent Ha
Makejonnja. EneH ol HajucTakHaTHTE yYEeCHHIM BO MuajoTypckarta peBolyluja (1908) u Ha

MnanoTypckara KoHTpapesoiynuja (1909).

[p. 3opan Togoposcku



Hristo Tatarcev (Resen 16. XII 1869- Torino, Italy, 5. 1. 1952) doctor, one of the founders of IMRO, first
president of the Central Committee of IMRO. In 1907 was elected a member of the over the frontier organi-
zation in Sofia. After World War I, he joined the federalist wing of IMRO. In 1923 he immigrated to Italy

where he stayed till his death.

Vladislav Kova&ev (Stip, 5. I. 1875- Sofia, 13. IX 1924) doctor of law, “vojvoda”-duke, attorney, and publi-
cist. He was the secretary of the Supreme Macedonian Adrianople Committee (1899-1901) and participant of
the Ilinden Uprising. After World War [ is the ideologist of the Macedonian emigration federative organiza-
tion and editor of the paper “Autonomous Macedonia” (1920 - 1922). He represented the ideas for the creation

of an independent Macedonian state in the frames of the Balkan federation.

Gjorce Petrov (Varo$, Prilep, 2. IV 1865 - Sofia, 28. VI 1921) teacher and professor, leader and ideologist of
IMRO, publicist. Founder of several revolutionary committees of IMRO in Macedonia. Participant of the
Salonika Congress and one of the authors of the constitution and regulation book of IMRO. He was over the
frontier member of IMRO in Sofia (1897-1901) and participant of the Ilinden Uprising. From 1919 he was a

member of the Serres group of revolutionaries and the Temporary seat of the united former IMRO.

Todor Aleksandrov (Novo Selo, §tip. 4. 111 1881- v. Sugarevo, Melnik, 31. VIII 1924), teacher, “vojvoda™-
duke and leader of IMRO. He was a member of the Central Committee of IMRO from 1911 till his assassin
in 1924. From 1919 he renewed IMRO under the name of “Autonomous IMRO” and was leader of the armed
detachment troop actions in the Vardar region of Macedonia in the resistance of the Serbian colonization. He

signed the May manifesto (1924).

Damjan Gruev (v. Smilevo, Bitola, 19. I 1871-v. Rusinovo, Malesevo, 23. XII 1906) teacher, “vojvoda”-
duke, one of the founders of IMRO, its first secretary and member of the Central Committee. Head of the prop-
aganda and organization of the first secret revolutionary groups, organizer of the town and village committees.
One of the founders of the Youth Macedonian Literary groups and founders of the journal “Loza™ (1891/2).
He led the Smilevo Congress and was a member of the Uprising headquarters of the Ilinden Uprising (1903).

President of the Rila Congress (1905) and author of the congress papers.

Goce DelCev (Kukus, 4. [T 1872-v. Banica, Serres, 4. V 1903), teacher, “vojvoda”-duke and leader of IMRO.
He was the chief inspector of the organization troops and of the revolutionary districts. One of the most
deserving members for the spreading of the organization network in the towns and villages. Participant of the
Salonika Congress (1896) and author of the constitution and regulation book of IMRO.He was a member of
the Central Committee of the Secret Macedonian Adrianople Revolutionary Organization and across the bor-

der representative in Sofia, in charge of the troops (chetnik) institute.

Nikola Karev (KruSevo, 1877 -v. Raj¢ani, Kocani, 27.IV 1905) teacher, "vojvoda”-duke,leade of the
IMRO.Participant of the Smilevo Congress and head of the Supreme (gorski) headquarters of the Ilinden

Uprising.President of the Krusevo Republic and author of the Krusevo manifesto.

25
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Dimo Hadji Dimov (v. Gorno Brodi, Serres 1875- Sofia, 13.IX 1924) revolutionary activist, journalist and
publicist.Was an editor of the paper “Revolucioneren list”(1905) and one of the founders of the Peoples

Federative Party (1908).After the Balkan and World War I he was oriented towards the left wing of IMRO.

Pavel Satev (Kratovo, 15.VII 1882- Bitola, 30. I. 1951), doctor of law, revolutionary activist, publicist, states-
man. He was a participant of the Salonika assassins (1903). After the World War I, he joined the left wing of
IMRO becoming a member of the Macedonian emigration federation organization and member of the head-
quarter of IMRO (United), leading the National-Federative movment. After the liberation of Macedonia in
1944 was elected a member of the Presidium of the Anti-Fascist Assembly of the National Liberation of

Macedonia (ASNOM) and a Minister of justice.

Ivan Mihajlov ( Novo Selo, Stip, 26 VIII 1896- Rome, 5. IX 1990), member of the Central Committee of
IMRO and leader of the organization in the period between the World Wars (1925-1941). The main slogan of
his IMRO was “Independent Macedonia” After the prohibition of IMRO in 1934 he immigrated to Turkey
and in 1938 in Poland.During the Second World War he stayed in Zagreb and after the war immigrated to

Rome where he lived up till his death.

Pere ToSev (Prilep, 1865- v.Faris, Tikves, 4. V 1912), teacher, vojvoda”™ duke, long time member of the
Central Committee IMRO.Founder of the first revolutionary committees in Prilep, Skopje and
Bitola.Participant of the Ilinden Uprising in the Prilep and Mariovo region. Organizer of the Prilep Congress
(1904) where with his proposed Project- regulation book supported the ideas for reorganization, democracy

and decentralization of IMRO.
Jane Sandanski (v. Vlahi, 31.11872- Melnik, 22. IV 1915),”vojvoda”-duke and leader of IMRO in the Serres

revolutionary district. Participant of the Ilinden Uprising in the Pirin region of Macedonia.One of the most

eminent participants of the Young Turks Revolution (1908) and the Young Turks Contrarevolution (1909).

Zoran Todorovski, Ph. D.

Abbreviation used in the text:

IMRO= Internal Macedonian Revolutionary Organization, in Macedonia= VMRO



BUOTPA®UIJA

Ponomyé Anacracos e pozien 1935 roguna Bo Ckomje, P. Makenonuja. [Junmomupan Ha AKageMujaTa

3a JIMKOBHA yMeTHOCT Bo benrpaj. bun unen Ha mefyHapoHaTa rpyma “ JyHuj“.

HeroBuor »XHBOT € MOCBETEH Ha CIMKApCTBOTO a Kako BTOopa ompefenda, ox 1968 roguna, My e u
JMKOBHO - MearolikaTa ejHocT. BpaboTen e Ha ®akynTeTOT 3a TMKOBHU yMETHOCTH BO CKorje of
HerooTo popmupame Bo 1980 roguna. Hekoraien nonuruuku podujam of I'omun OTok.

Vma ocTBapeHO 28 caMOCTOjHH H3JI0XKOM (BO 3arpajuTe € Npe3eHTHpaH OpOjoT Ha OfpP>KAHUTE
u310:x01): Cxonje(4), Ipunen, Oxpux u Benecroso - P. Makenonnja; Ilapus (3) - ®pannuja ; Hosn
Capn (2), Bearpax u 3pemannn - CP Jyrociasuja; Jbyo:pana u Mapuoop - P. Cnosennja; Capaeso,
Ty3na u Mocrap - Bocna u Xepuerosuna; 3arped, Ilopeu, By3ser, JIaoun, ITazun, Posum u Ilyna - P.

Xpsarcka; Cocuja - P. byrapuja; Ucranoya - Typuuja.

Hob6uTtHuk e Ha 33 Harpaau off kou 13 Hannonannu, 7 so CP Jyrocnasuja, 6 Bo bocna n Xepuerosuna,

5 Bo Xpsartcka, 2 Bo Eruner (1a 8 - To u 14 - cerroro Mennrepancko buenane Bo Anekcangpuja).

YuectByBan Ha Haj 400 rpynHu u310K01 Bo MakeoHHUja ¥ BO CBETOT.

[To3Hauajuu ce (BO 3arpajuTe € Mpe3eHTHpaH OpojoT Ha ydecTBaTa): Menurepancko buenane Bo
Anexcanapuja (2), Eruner; CBercko Tpuenane Bo by denxu, Mupuja; Mefynapoana usnoxoa Ha
opurnHalneH uprex, Pujeka (5), XpBarcka; Tpuenane Ha jyrocioBeHCKaTa JMKOBHA YMETHOCT,
Bearpap (3), CP Jyrocinasuja; Anraxupana ymeTHocT Bo Jyrociasuja 1919 - 1969, Cnoses I'panen,
P. Ciaosennja; Kpagpuenane na jyrociosenckunor noprpert, Tysaa (4), bocna u Xepuerosuna;
Bankancko Buenane, Bykypeur, Pomanuja; buenane Ha jyrocnoBencknor aksapein, Kapnosan (4),
XpBarcka; JyrocioBencka yMeTHOCT Ha 20. BeK - JyrocI0BeHCKO CJIHKApCTBO BO HIECTTATa AeleHnja,
Bearpag, CP Jyrocnasuja; Murepnaumonanno Tpuenane na uprex, HupnGepr, I'epmannja;
Emnnoypumiku ¢ecrusan, Enundypr, Bennka Bpurannja; Mefynaponen ¢ecTuBal Ha IOPTPETOT,
Ty3na (2), bocna n Xepuerosuna; 3arpeGcka H3710K0a Ha jyrocjJoBeHCKHOT HpTex, 3arped(6),

XpBarcka.

Y4ecHHK € Ha MOBeKe penpe3eHTAaTHBHHU H3J103KOU BO CBETOT, Ha ClleAHHMBE KOHTHHeHTH: EBpomna,
A3mja, Ceepna Amepuka, A dpuka n Apcrpannja, Bo rpafgosute: bejpyr, [lamack, ®epapa, barjan,
HUcranoya, Tpunonu, Ankapa, Kanpo (3), ITapuz (4), Hum, Illen, Kosentpn, ITnatpa Heamn, Pam
(2), Jamm, Ynan Barop, I'pau (2), Xexcunkn, Jaanéopr, Ocno, Xeunaxky, [Jadmn, Equnoypr,
JMankammp, Atuna, T'nasros, Ileknnr (2), beadgacr, bpandopa, Junan, Bpounas, Tynon, Hankunr,
Huxkosuja (2), Bapuasa, Ajaxosen, Bykypeur (2), Tucadon, Esopa, llltyrrapa, Ilopro, Jle - Cen
Cypmep, Koumopa, ITopra denrana, ®ynmain, Canon e Iposanc, Temnn, Kenn, Cent KpenTun,
I'pusdopo, Jesepkysen, Banera (2), Mocksa, Puumonn, Tokno, Mepunenn, ducennopd, Coduja,

Ibykacen, Tunoypr, Jloanon.
BKJyueH € BO CIeJHUTE MOBAKHU JIEKCUKOHHU:

“ International Who’s Who of intelektuals” (1999) Bo u3nanue Ha VIHTepHaUMOHATHAOT Ouorpadcku

nenrtap Bo Kem6puil, Benuka Bpurannja;

» Five Hundred Leaders of influence” Bo n3aHue Ha AMEpHKaHCKHOT OHOrpachCKu HHCTUTYT:
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“ The International Directory of Distinguished Leadership®, Kako eMHHEHTHa JUYHOCT HaBeJEHa BO

MHTEPHAIHOHATIHO IPU3HaTH Guorpadcku aeJa;

“ Die Bildende Kunstler aller Zeiten und Volker “ (1986) Bo u3nanne Ha Thieme - Becker Kunstlexikon

on JTajmuur, 'epmannja:

“ Likovna enciklopedija Jugoslavije” (1987) Bo usnauue Ha Jugoslavenski leksikografski zavod “Miroslav

Krleza” on 3arpeb. P. XpBarcka:
“ On Paper Gallery, Miniature Contemporary Art Museum” (1989) o Artists Works, Tokuo - Janouunja:

U BO mO3HATHOT (hpaHILyCKH JEKCHKOH BO KOj My € 3alITuTeH notnucotr, E. Benezit dictionnaire des

peinters, sculpteurs, dessinateurs et graveurs, by Grunpn - ITapus (1999).

Kako npu3Hanue 3a noceGeH npuoHec JoOHTHIK e Ha [lnakera na Yuusepsurerot “CoeTn Kupun

1 Meroauj” 10 mosop 50 - TONHIIHIOT jyOUIIE].

Ilo6uTHIK ¢ Ha “Mexasbata Ha Yecta - 2000 MuennymM” Ha AMEPHKAHCKHOT GHOTPA(CKi HHCTATYT

KakKO JINYHOCT KOja ocraBuia mrabok Oesner Bo pa3B0jOT Ha CEBKYMMHOTO CBETCKO OMIITECTBO, U 1IP.

TleTanen npersies Ha GuorpadekuTe n GHOIHOrpachcKuTe MOJATOUM BHAK BO: Braaumup Beanukos-

ckn, Pozobyd Anacracos, TaGepuakyn. Ckomje, 1994

Anpeca: Byn. IMaprusaunckn ogpenu 6p. 93 - 1/9, 1000 Ckomje, MakegoHuja
Ten. ++ 389 2 374065

Knesenanpcka 29, 1000 Jby6mana. Cnoennja
Tel. ++ 386 1 5411647



BIOGRAPHY

Rodoljub Anastasov was born in 1935, in Skopje, R. Macedonia. Graduated at the Academy for Fine Arts in
Belgrade. Was a member of the international group “Junij”. His life is devoted to painting and as a second
preoccupation from 1968 is artistic-education. He is employed at the Faculty of Fine Arts in Skopje since its
founding in 1980. Once was a political prisoner on the island of “Goli Otok”

He has accomplished 28 one - man exhibitions (the number of the shows is stated in the brackets): Skopje
(4), Prilep, Ohrid and Velestovo - R. Macedonia; Paris (3)-France; Novi Sad (2), Belgrade and
Zrenjanin - SR Yugoslavia; Lubljana and Maribor - R. Slovenia; Sarajevo, Tuzla and Mostar - Bosna
and Herzegovina; Zagreb, Porec, Buzet, Labin, Pazin, Rovinj and Pula - R. Croatia; Sofia - R. Bulgaria;
Istanbul -Turkey.

He is a holder of 33 awards of which 13 national, 7 in SR Yugoslavia, 6 in Bosnia and Herzegovina, 5 in

Croatia, 2 in Egypt, (of the 8* and the 14 Mediterranean Biannual in Alexandria).
He has participated in over 400 group exhibitions in Macedonia and abroad.

The more important are (the number is stated in the brackets refers to the participation) :

The Mediterranean Biennial in Alexandria (2)-Egypt; The Worlds Three-annual in New Delhi India;
International exhibition of original drawing, Rijeka (5), Croatia; Three-annual exhibition of Yugoslav
art, Belgrade (3), SR Yugoslavia; Engaged art in Yugoslavia 1919 - 1969, Slovenia Gradec, R. Slovenia;
One a forth year exhibition of Yugoslav portrait, Tuzla (4) Bosnia and Herzegovina; Balkan Biannual,
Bucharest, Romania; Biannual exhibition of watercolor in Yugoslavia, Karlovec (4), Croatia; Yugoslav
art of the 20 century - Yugoslav painting in the sixth decade, Belgrade , SR Yougoslavia; International
Three- annual exhibition of drawings, Nirnberg, Germany ; Edinburgh festival, Edinborough, Great
Britan; International festival of portraiture , Tuzla (2), Bosnia and Herzegovina; Zagreb exhibition of

Yugoslav drawings, Zagreb (6), Croatia.

He has participated at a number of representative exhibitions on these continents: Europe, Asia, North
America, Africa and Australia and in the following cities: Beurut, Damascus, Ferrara, Baghdad,
Istanbul, Tripoli, Ankara, Cairo (3), Paris (4), Nim, Shell, Coventry, Piatra- Neamt, Rome (2), Yashi,
Ulan Bator, Graze (2), Helsinki, Daalbourg, Oslo, Hainacu, Dublin, Edinbourough. Lancashire, Athens,
Glasgow, Beijing (2), Belfast, Bradford, Yinan, Vroclav, Toulon, Nankeen, Nicosia (3), Warsaw,
Idahoven, Buchurest (2), Lisboa, Evora, Stuttgard, Porto, Le-San Sumer, Coimbra, Porta Delgada,
Funshal, Salon de Provance, Tempe, Koln, Sain Quentin, Greensborough. Leverkruzen, Valeta (2),
Moscow, Richmond, Tokyo, Maryland, Diiseldorf, Sofia, Newcastle, Tylburg, London.

He has been listed in the more important dictionaries: *International Who’s Who of intellectuals” (1999)-
Cambridge, Great Britain; Five Hundred Leaders of influence-American biographic institute; The
International Directory of Distinguished Leadership, as an eminent personality he is cited in international
biography works; “Die Bildede Kiinstlexikon in Laipcing, Germany; Likovna Enciklopedija Jugoslavije
(1987), Zagreb; On Paper Gallery, Minature Contemporary Art Museum (1989) from Artists Works,
Tokyo, Japan; in the French dictionary his signature has been protected, E. Benezit dictionnaire des pein-

ters, sculteurs, dessinateures et graveures, by Grund - Paris (1999).

For special achievement he is awarded with the Plaque of the University of SS. Cyril and Methodius in
Skopje for the 50 year anniversity. He holds the “Medallion of honor - 2000 Millennia” of the American
Biographical Institute, as a personality that has given valuable mark on the development of society and etc.

For a more in-depth data see: Vladimir Velickovski, Rodoljub Anastasov, Tabernakul, Skopje, 1994.
Address:  Bul. Partizanski odredi 93 - 1/9, 1000 Skopje, Macedonia; phone: ++ 389 2 374065
Clevelandska 29, 1000 Ljubljana, Slovenia; phone: ++ 386 1 5411647
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OIIMC HA MPOEKTOT

ITpoexkror “Makenonckn ukonocrac - 12 anocromn sa BMPO” e amOueHT Koj ja
KOPHUCTH U3J0JIKeHaTa OCHOBA Ha ranepujata (6, 27 x 32, 22 m.). Co momykpy>kHa
UHTEPBEHIHU]a € 3a00JIeH HEJ3MHUOT 3ajeH fel. Bo oBaa Meradopuuna ancuga
NOCTaBeHN ce 12 mopTpeTu Ha MaKeJOHCKH Jiejuy cnukanu Bo nepuopot 2000 - 2001
roguna: Xpucro Tarapues, Baagucnas Kosaues, Fopue Ilerpos, Tomop
Anekcanjapos, [lamjan I'pyes, I'oune [denues, Hukona Kapes, lumo Xayu [Tumos,
Ilasen Illares, ViBan Muxajnos, Ilepe TowmeB n Janme Canpanckm. [lenara ce
paboTeHn BO TEXHHKATa Maclio Ha IJIaTHO, uMaatr uct dopmat (58 x 38, 5 cM.) u
UCTa IOMONMHUTEIHA onpema. CUTe NOPTPETH Ce UMEHYBAaHM BO OaKapHa IJI0YKa BO
JIOJTHHUOT JI€J Off paMKarTa.

Ha B30T BO OBOj MPOCTOP ILEHTpanHo e nmocraseH 6en kpeT (270 x 200 x 50 cm.).

Ha crpanuuHuTe SUOBH Of rajepujaTa, BO MNPOAOJIXKEHHE Ha MKOHOCTACOT,
[IOCTABEHHU Ce CHMETPUYEH OpOj Ha Mpa3Hu paMKHU cO UCT (popmart, uyrja 60ja Mpo-
IPECHBHO T'O HaMalyBa MHTEH3UTETOT CO OMNANIEUyBAH-E€TO OJf alCHAAJTHHOT eIl
Pacrojanueto mef'y HUB € BO IPOTPECHBHO 3TOJIEMYBambe KOH BIE30T BO aMOMEH-
TOT.

ITpuryieHoTo OCBETIyBake HACTOjyBa ia co3afe aTMocdepa Ha CBET YMH.

Jla3zo IlnaBeBcku

DESCRIPTION OF THE PROJECT

The project “Macedonian Iconostasis-12 Apostles of IMRO” makes use of the environ-
ment of the elongated layout of the gallery (size 6, 27 x 32, 22 m. ), where an intervention
is made at the lower end with a semicircle form. Twelve portraits of distinguished
Macedonian men painted in the period 2000-2001 are placed in the metaphoric apse. The
portraits include Hristo Tatarcev, Vladislav Kovalev, Gjore Petrov, Todor
Aleksandrov, Damjan Gruev, Goce Delev, Nikola Karev, Dimo Hadji Dimov, Pavel
§atev, Ivan Mihailov, Pere ToSev and Jane Sandanski. The works are painted in the
technique oil on canvas, all in exact size (58 x 38, 5 cm.) and framing. Each portrait bares
the name on a copper plate, placed at the bottom of the frame.

A white cross is placed at the entrance on a central position (270 x 200 x 50 cm.).
As an extension to the iconostasis, empty identical frames are hung on the sidewalls in
symmetrical numbers, which have reduced intensity of color as seen from the apse. The

space between them is progressively enlarged towards the entrance.

The use of soft lighting strives to create an atmosphere of a sanctified act.

Lazo Plavevski
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