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TAJHOBUTU U TONJIA CYTECTUN NN
3HAYEHETO HA CEKABAHETO U CIIUKATA
(KoH HOBUTE CNUKK Ha BoXYpCcKHK)

lMoue Jakumoscku Boxypcku (1958) co HajHoBaTa cepuja CriMKu Ha
P80 0F, ymknycoT "TuxoxuTtre" ro apupmmpa KOHTUHYUTETOT Ha CBO-
jaTa TBOpeyka paboTa. NpoMeHUTE ce 3abe1eXXIMBM Camo Ha NNaHoT Ha
MKOHOrpachCKMOT pacnopes U TemMaTcku oAbup JofeKa LyXOBHWOT u
“3paseH CyincTparT r'v coapxu 6eneanTe Ha KOHCTaHTHW NPeno3HaTIBN
eneMeHTy. BOXYPCKM e UcTopudap Ha yMeTHOcTa Koj e [400po UHpO-
pMupar 32 COBPEMEHWTE [BWKerba BO YMETHOCTa, HO Kako crvkap
OCTaHysz Ha cBOjaTa OCHOBHa onpejaenda v [oXWByBarbe Ha CBETOT.
MpuTtoa, T0j yMee CeNeKTUBHO Aa BHECe OfAeNeHV eneMeHT o4 cospe-
MEHOTO MMNacTUYHO KOHUMNMparse 1 MpoMUcyBare Ha crivkara, ocMu-
CnyBajKy ' Ha eeH CBOj HauMH.

BOXYDCKM € CNUKap Koj MM Herysa MHTUMHUTE Banepw Ha BHaTpe-
LWHWOT NPOCTOP, Cyfepupajku ja balnapoBcKu UCKaXKaHo cBoeBugHaTa
"noeTwvxa Ha npocTtopoT". [jpBeHaTa nognora gobusa NpasuiHy HO UCTO
Taka v 3a061eHu hopmu. LieHTpaneH MOTVB Ha CriMKaTa ce KapakTepu-
CTUYHUTE NNOAOBY Ha Jy>KHOTO noaHebje - spena nybexHuua, upeeHa Ka-
MUHKE UMK jaB0NKO, KaKo U KaHausLe, KOBYEXE, UK Nak KoXys4e 1
[pyri peAMeTU O HapoAHaTa unv penurickata Tpaguuuja. O6nuky-
BaHa JpBeHa Nnognora “ma M3BecHW NIacTU4HW UNu NpeameTHu Ceoj-
CTB# 1LTO COOABETCTBYBAAT Ha BEPUCTUYKUN NpefcTaBeHaTa npeameT-
HOCT. BOXYPCKU M1 KOHLMMMPa BEPTUKANHO CBOUTE KOMMO3WImK - opar-
MeHTUPaHW UMK BO eA4HO UENO, Harnacysajku ja LeHTanHara ocka He
WCTO M HEj3UHWOT nupamuaaned pacnopes. lNpasoaronHure hopmu
0A2T CO NPaBuTe NUHUK, 0bnMTe Co 06MOTO ¥ 3aKpyBEHUTE CO Mpasu-
nuuTe.

EoxypcKku uma nocebeH achMHUTET 3a NMPUCHU, 3aLLTUTEHN NPO-CTOPU
BO KOW BRajee MUp M TULIMHE, CBET/MHATa KO UMa (hU3NHKU HO 1
CyMTUNN3UPaHK, AyXOBHU BPeAHOCTU. TOj HAcTojysa Aa ro corpe Bpe-
METO Ha NPEAMETOT Of, HEroBOTO CeKaBarbe 1 a co3faze CrMKin Bo Kou
He ce YycTBYBa MemMnaTa TyKy eBOKaTUBHOCTa Ha NaTuHMpaHocTa cTea-
pHocT. CnvkapckaTa unyauja Ha nNnacTu4HoOCT Ha npegmeTuTe e noHa-

naceHa Ha pamHaTa - CBeTNMHa U ancTpakTHa OCHOB&, KOPEeCnoH-
1ipajKu CO NNacTMYHaTaobIMKYBaHOCT Ha ApBeHara nogsora. EaHo o4
lAaBHWTE M3paseHn CPefCTBa Ha CNWKapoT € HWjacuparbeto Ha cee-
UTE N TEMHWUTE AENOBY KOV ro co3jasaat edeKToT Ha 3acoHET npo-
2TOp UHTErpupajkit ja paumoHanHara v upauuoHanHara KOMNoHeHTa Ha
/1eN0TO. BOXYPCKM Kpeupa Mu3aHcleH Ha npeamMeTHV apaxupaHyt co
iKOW ce 03HadyBaT TparuTe Ha nogredjeTo u TpaguuujaTta, He camo Bo
OMUCHA TYKY M BO NOETCKa CMUchia. BOXypPCKy ro hukeupa “Be4HOTO" BO
3aTBOpeHaTa u cTaTuuyHa (PopMa, BO TOYHMOT LUpTeX 1 Goja co Kow



mMaTepujanuavpa Aasajku v CTabUNHOCT Ha Komnoanywjata. Toj HacTo-
jyBa Aa NOCTUrHEe XapMOHUYHOCT Ha NIeMEHTUTE 1 Aa ro OXuUBee MuHa-
TOTO HO3 CeKaBarse Vi IMpcKa HoCTanryHa esokaumja, crposegysajku
nocebHa KOHLeNTyanuanpara npepaboTka Ha COCTaBHUTE efleMeHTH Ha
cnukaTa. Tue BCYLWHOCT W ja AaBaaT TanHcTBeHaTa cyrecTuja v npusne-
YHOCT, CO jaCHO Ha3Ha4yeHu PeepeHTHU TOYKM U BPEAHOCTUTE Ha
neaaTHUOT M CONUAEH CIIMKApPCKY 3aHaeT.

Bnagumup BennyukoBCKM

SECRET AND WARM SUGGESTIONS: OR
THE MEANING OF MEMORY AND THE PAINTING
(Towards the new paintings by Bozurski)

Goce Jakimovski Bozurski (1958) gives another affirmation of his
creative work with the latest serial of wood paintigs from the cycle "Quit
flow". The changes are remarkable only on levl of the iconography
schedule and the thematic choice but the spiritual and the expressive still
contains the constantly recognized elements of his style. Bozurskiis an art
historian who is well informed abaut the modern movements inartbutas a
painter he sticks to his basic determination and his experience of the
world. Meanwhile, he knows how to bring selectively some new elements
of the contemporary plastic concepting and thinking over the painting in his
ownway.

Bozurski is a painter who takes care abaut the intimate variations of the
inner space, suggesting the bachelard's 'poetics of space". The woorden
base is presentet in straight and curved froms. The central motive of the
painting are the characteristic southern fruitsripe watermelon, red pome-
granate or apple, as well as the candle, the case or leather coat and some
other traditional or religious objects. The formetd wooden base has some
plastic or object characteristics that correspond to the realistically exposed
objectivity. Bozurski compositions vertically, either fragments or as &
whole, emphasizing the central axis but also its pyramidal distribution. The
ary rectangular froms go along the straight lines, the circular goes with the
circular and the curved goes with the straight. Bozurski has a specijel
affinity tiwards the intimate. protected spaces where there is peace and
silence and light which thad prossess physical and subtile, spiritual vaiue
He strives to stop the time of the object from his memory in order to create
paintings where one does not fell the measures but the evacation of the
patented reality. The art illusion of the plasticity of the objects is more
emphasized on the flat - sensitive and abstract base that correspods with



the plastic formation on the wooden base. One of the most important
expressing means of the painter are the variations of light and darc parts
which create the effect of the sheltered space and integrating the rational
and the irrational components of the work. Bozurski creates a mise-en-
scene of object arrangments marking the traces of the tradition and the
colture not only in poetic form. Bozurski fixes the "eternal" in the closetand
static form, in the precise drawing and colour which materializing gives the
stability to the composition. He strives to achive harmony of elements, and
to give life to the past through memory and lyrical nostalgic evocation,
makine comparsen of specifically conceptualized rearrangement of the
basic components of the painting. Actually his ex pressing means brings
the secret smegestinness and attractiveness, with specifically marked
referntial points and values of the pedant and solid painting craft.

Vladimir Velickovski

KATANOT

. MKOHOCTAC XI, 1997 macno Ha naxen

—_

45 x b6

2. MKOHOCTAC XllI, 1999 macno Ha naHen
39 x 64,5

3. CAMOTWJA, 1999 macso Ha naHen
44 x 51.5

4, KOXKYBOT HA AEAO XV, 2000 macno Ha naHesn
38,5 x 34

5. KOXXYBOT HA JEAO XVI, 2000 macrno Ha naHeri
59 x 41

6. KOXXKYBOT HA JELO XVII, 2000 macno Ha naHen
59 x 41

7. BNATKOBOTO KAHAWLUE 1, 2000 macno Ha wtuya
63,5 x 26,5

8. BAAYLUHMLA XXXI, 2000 macro Ha wTnya
70 x 35

9. MPEKNOM, 2000 macno Ha wTula
545 x 32

10. TPOJCTBO |, 2000 macrsio Ha Wwrula

26 x 43

11. TPOJCTBO 1, 2000 macso Ha wruuya
23,5 x 58



12.
13.

18.
19,
20.
21.
22.
23.
24,
25,
26.
27.
28.
29.
30.
31.
32.

33.

30PABOXXMBO |, 2000 macno Ha wrtuya

35 x 35

KPATMUHCKO KAHOWNLE |, 2000 macno Ha wtuua
31,5%25

. KPAMMHCKO KAHOWNLE I, 2000 macno Ha wruua

36 x 35

. KPAMMHCKO KAHOWNLE !, 2000 macno Ha wruua

33 x25

. CTAPATA YALLKA, 2000 macro Ha wrtuua

36 x 28
. BAOYLWHMUA XXXII, 2000 macno Ha naHen
88 x 27
3ArOBOP, 2000 macro Ha naxHen
86 x 27

LIAHKOBCKA BOAEHWLIA, 2000 macno Ha naHen
88,5 x 27

MPEL KOCWABA, 2000 macno Ha naHesn

90,5 x 42

MAPACTAC [, 2000 macno Ha naHesn

50,5 x 27

MAPACTAC Il, 2000 macrno Ha naHen

50,5 x 27

MAPACTAC Ill, 2000 macno Ha naHen

49,5 x 27

LIPKBA, 2000 macrsio Ha naxen

52 x 86,5

BTATKOBOTO KAHAWMLIE [ll, 2000 macno Ha naHen

65 x 27
SALOYLWHMLA XXXIIl, 2000 macno Ha naden

42,5 x 27

TPOJCTBO lIl, 2000 macno Ha wTuua

25x 70

SALYLHULA XXXIV, 2000 macno Ha nasen

41 x 45

MYCTELL I, 2000 macno Ha wruua
30,5 x 20,5

MYCTEL Il, 2000 macno Ha wTuua
36.5:x.32,5

MYCTEL Ill, 2000 macsno Ha naxen
36,5 x 34

MYCTEL IV, 2000 macno Ha naHen
36 x 31

CITABA HA BOIA, 2000 macno Ha wtuua
36 x 29



CATALOGUE
1. ICONOSTASIS XI, 1997 oil on the board

45 x 56
2. ICONOSTASIS , 1999 oil on the board
39 x 64,5
3. LONELYNES, 1999 oil on the panel
44 x 51,5
4. GRANDPA'S LEATHER VEST XV, 2000 oil on the panel
38.5x 34
5. GRANDPA'S LEATHER VEST XVI, 2000 oil on the panel
59 x 41
6. GRANDPA'S LEATHER VEST XVII, 2000 oil on the panel
59 x 41
7. VLATKO'S TROCH I, 2000 oil on the panel
63,5 x 26,5
8. ALL SOULS'DAY XXXI, 2000 oil on the board
70 x 35
9. COVER, 2000 oil on the board
54.5 x 32
10. TRINITY I, 2000 oil on the board
26 x 43
11. TRINITY I, 2000 oil on the board
23,5x 58
12. ZDRAVOZIVO, 2000 oil on the board
35x 35
13. THE TRCH FROM KARPINO [, 2000 oil on the board
31,5x25
14, THE TRCH FROM KARPINO Il, 2000 oil on the board
36 x 35
15. THE TRCH FROM KARPINO IlI, 2000 oil on the board
32 x 25
16. THE OLD GLASS, 2000 oil on the board
36 x 28
17. ALL SOULS'DAY XXXII, 2000 oil on the panel
88 x 27

18. CONSPIRACY, 2000 oil on the panel
86 x 27



19.

20.

27

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

82

33.

DZANKOV'S WATHERMILL, 2000 oil on the panel
88,5 x 27

BEFORE MCWINE, 2000 oil on the panel
90,5 x 42

ALL SOULS'DAY I, 2000 oil on the panel
50,5 x:27

ALL SOULS'DAY il, 2000 oil on the panel
50,5 x 27

ALL SOULS'DAY lII, 2000 oil on the panel
49,5 x 27

CHURCH, 2000 oil on the panel

52 x 86,5

VLATKO'S TORCH, 2000 oil on the panel

65 x 27

ALL SOULS'DAY XXXII, 2000 oil on the panel
42,5 x 27

TRINITY 111, 2000 oil on the board

25x 70

ALL SOULS'DAY XXXIV, 2000 oil on the panel
41 x 45

LEFT BEHIND, 2000 oil on the board
30,5x32,5

LEFT BEHIND, 2000 oil on the board
36,5x32,5

LEFT BEHIND, 2000 oil on the panel
36,5 x 34

LEFT BEHIND, 2000 oil on the panel
36 x 31

GLORY OF GOD, 2000 oil on the board
36 x 29
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