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Cnopen nporpamata Ha My3sejoT Ha rpaa Ckonje 3a copaboTka CO CpOOHU
WHCTUTYLIMM BO 3emjaTa 1 HagBop Of Hea, BOCMOCTaBEHM Ce U YCMewHo ce peasnu-
3upaaT KynTypHUTE BPCKU CO YKpaunHa.

3a nocnefHNUTE 0CYM rOAVMHU KOHTUHYMPAHO Ce OABMBAAT KOHTaKTUTE MOMery
My3ejoT Ha rpan Ckonje co kueBckuoT Mysej Ha VsaH loHyap, [pXXaBHUOT My3ej Ha
npumeHeTaTa yMeTHOCT, LleHTapoT 3a pectaBpauuja v ekcneptusa Ha Cojy3oT Ha
My3eute npu KMEBCKO - MeYepcKUoT Ap)KaBeH UCTOPUCKO - KYNTYpeH HaluoHaneH
napkK v gpyru UHCTUTYLIUK.

Bo Taa cmucna, MysejoT Ha rpap Ckonje mpeseHTpa efHa HecekojoHeBHa
KoSekLuja Ha Tanmcepum - robrieHu, TBOPELITBO M BELUTUHA Ha 3aCTy>KEHNOT YMETHUK
on YkpavHa - Jbyomuna XKorosb, CO LWITO UMaMe peTka MOXHOCT Make[oHckaTta
jaBHOCT [a ce 3amno3Hae co TpaduuuoHanHata TKaeyka BewTuHa Ha Tanucepun BO
YKpauHa.

MY3EJ HA T'PALl CKOMNJE

LupekTop,
M-p Fopru YynakoBcKu
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Within to the program of the Museum of the City of Skopje for cooperation with
similar institutes here and abroad, the cultural relations with Ukraine are successfully
maintained and improved.

In the course’ of the past eight years the Museum of the City of Skopje has been
continually maintaining the contacts with the Kiev Museum Ivan Goncar, The State
Museum for Applied Arts, The Center for Restoration and Expertise, with the Association
of the Museums of the Kiev-Pecer State Historical-Cultural National Park and other insti-
tutes.

Therefore, the Museum of the City of Skopje presents an unusual collection of
tapestries - gobelins, products of the skills of the meritorious artist of Ukraine - Ljudmila
Zogolj, offering the Macedonian public the extraordinary opportunity to see the tradi-
tional skills of carpet weaving.

MUSEUM OF THE CITY OF SKOPJE
Director,
Gjorgji Culakovski B. A.
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Hokta npema WBaHpeH,
criopen HapopgHaTta yKpauHcka
nerexHpga, Uyt nanpat. Herosu-
OT LBET, Kako Xapye, ce 0TBO-
pa npep o4nTe Ha TOj KOj Ke ro
Hajoe, 0CBeTNyBajKu C& Ha0KO-
ny cebe . Toa LBeKe UM HOCK
cpeKa Ha OHMe, WTO Ke ro Haj-
[aT BO npupopara u Ke ce us-
MujaT paHo B 30pu CO MBaH-
[eHcKaTa cBeTa poca.

Tkaejku ro UBeTOT Ha
nanpaToT BO egHaTa Of CBOUTE
Tanucepun-robnenu, Jbyamuna
JKorosb ro nogapysa co Taa cpe-
Ka Ha cuTe fyfe WTO ro rnegaar.
Cpeka! Toa e HejsuHaTa nopaka Ha
CBETOT HW3 reHepauumTe!

An Ukrainian folk legend says that in the
Midsummer Night (the night before St. John’s Day - June
24th) the fern blooms. Its flower opens like a coal before the
eyes of the finder, illuminating everything around it. This
flower brings happiness to the ones who find it and wash
early in the morning with the Midsummer holy dew.

Weaving the flower of the fern into one of her
tapestries - gobelins, Ljudmila Zogolj offers that happiness
to the ones that can see it. Happiness! It is her message to
the world through generations!
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Jbynmuna EBrerbeBHa XKorosb € nosHat 1 npus-
HaT YMETHMK N0 TEKCTUS1, MOTOYHO MO n3paboTka
Ha TeMaTCKMOT KUnuM, BO YKpauHa 1 Hagsop of
Hea. Taa e pogeHa Ha 23 maj 1930 roanHa Bo
Kues, rnaeeH rpag Ha oBaa ClOBEHCKa 3emja,
Kafe akTUBHO paboTu 1 TBOPW.

CBoeTo 06pasoBaHue Taa ro ctekHana
B0 KueBckuoT [pxxaBeH VNHCTUTYT Ha
YMeTHOCTUTE, a NoToa ro Npogosykuna npedp-
nyBajku ce Bo JlaBoB, Ha hakynTeToT 3a
MpumeHeTa yMETHOCT.

Mo 3aBpLuyBare Ha hakynTeToT,
Jbyamuna >Korosb ce 3anuilyBa Ha MarucTepcku
cTyouu npy Akagemuvja Ha rpafexxHULLITBO U
apxuMTeKTypa U v 3aspluysa co 3Barbe Marucrap
o UcTopuja Ha YMETHOCT.

3a Hej3NHOTO TBOPELUTBO U HECEOUYHOCT
BO paboTara, Bo 1974 roguHa, Jbyamuna Xorosb
ce 3006uBa co 3BameTo 3acry>KeH YMETHUK Ha
YkpauHa. Taa e efHa of NpBUTE YMETHUUM, KOja
WTO ja BOBEAE Tanucepujata-robsieH Bo
E€HTepVepoT Ha jaBHUTE 3rpaau.

[exec Jbyomuna EererseBHa XKorosm e
OOMUCEeH YneH Ha Akagemujata Ha apXuTekTypa
Ha YKpauHa, aBTop Ha neT ob6jaBeHn KHUry, anoy-
MM 1 MOBEKe Of MefdeceT cTaTuum no npatlarbaTta
noBp3aHu Co pasBoj Ha NpuMeHeTaTa yMETHOCT.

HejsuHuTe gena ce Haofaar BO My3euTte
wupyM YKpavHa 1 nowmpoko, a ce 3gobuna co
BUCOKW Harpagu v npusHaHuja.

Bo 1978 roa. Taa 6elue HarpageHa co
aunnoMuTe Ha Akagemuja Ha HapogHaTa ymeT-
HocT Ha CCCP n Cojy30T Ha yMeTHULNTE Ha
CCCP 3a KOMMSEeTHO pelleHne 3a n3paboTka Ha
YMETHUYKMOT TEKCTWIT 38 EHTepUepoT Ha
xoTenoT "Kues” Bo rpagoTt Kues.

Jbyomuna EerereBHa XKorosb uma
0CTBapeHO MHOTy6pOojHM 3HaYajHU N3MI0XKOU BO
Wtanuja, ®paHumja, MopTtyranuja, Lsajuapwija,
NaHcka, Kanaga, Mpuwmja, CAL, Mepmanuja,
Moncka n gpyru 3emju.
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Ljudmila Evgenjevna Zogolj is a renown and
acknowledged artist in textile, more precisely in
making the thematic carpets, in Ukraine and
abroad. She was born on May 23rd 1930 in Kiey,
the capital of this Slavic country, where she still
lives and works.

She studied at the Kiev State Institute of Arts,
and continued her education in Lvoy, at the
Faculty of Applied Arts.

After graduating from the Faculty Ljudmila Zogolj
entered the post graduate studies at the Academy
of Construction and Architecture where she
acquired a B. A. degree in Art History.

In 1974 Ljudmila Zogolj was pronounced a
Meritorious Artist of Ukraine for her artistic
achievements and extraordinary efforts. She was
one of the first artist to introduce the tapestry -
gobelin in the interiors of public buildings.

Today she is a corresponding member of the
Academy of Architecture of Ukraine, author of five
books, albums and more than fifty articles consid-
ering the development of the applied arts.

Her works are exhibited in the museums all over
Ukraine; she has received many respectable
awards and recognition.

In 1978 she was awarded the diploma of the
Academy of Folk Arts of USSR and the
Association of the Artists of USSR for the design
of the artistic textile in the interior of the hotel
"Kiev” in Kiev.

Ljudmila Evgenjevna Zogolj had many exhibitions
in ltaly, France, Portugal, Switzerland, Denmark,
Canada, Greece, USA, Germany, Poland and in
other countries.



ABTOPCKW U3NOXXBEW HA JbYOMWUIIA XKOI'OJb

. EpeBaH, 1978

. Opeca, 1980

. Knes, 1980

. JlaBos, 1983

. OHenponeTpoBck, 1983
. Baky, 1987

. MuHck, 1988

. Hukonaes, 1988

. Namaun, 1988
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. 3anopoxje, 1988
. Kues, 1988

. TpHonosb, 1989

. Kues, 1991

. Knes, 1994

. Knes, 1995

. Oybawu, 1995

. ATuHa, 1996

. Kues, 1997

. Kues, 1998 -
. Knes, 1999

. Kues, 2000

. Ckonje, 2000

SOLO EXHIBITIONS OF LJUDMILA ZOGOLJ
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10
11
12
13
14
15
16
17
18
19
21
22

. Erevan, 1978

. Odessa, 1980

. Kiev, 1980

. Lvov, 1983

. Dnepropetrovsk, 1983
. Baku, 1987

. Minsk, 1988

. Nikolaev, 1988

. lzmail, 1988

. Zaporozje, 1988
. Kiev, 1988

. Trnopole, 1989
. Kiev, 1991

. Kiev, 1994

. Kiev, 1995

. Dubai, 1995

. Athens, 1996

. Kiev, 1998

. Kiev, 1999

. Kiev, 2000

. Skopje, 2000
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Op 6oraTtata pusHuLa Ha HapoaHaTa
yMeTHOCT Ha YkpauHa Jbyamuna EsrerbeBHa
>Kororb ro upnv CBOETO YMETHUYKO TBOPELLUTBO.
Taa rv npoLlmpyBa TEXHUYKNTE MOXXHOCTU Ha
COBPEeMeHUTe Tanucepuu, NprMeHyBajKu ru
HapOOHUTE TEXHWKM Ha KUMMapCTBOTO.

HapopHaTta ymeTHOCT BO YKpauHa
JeHec Ke Helle nocupomallHa, OOKOSIKY ro
Hemalle OrpOMHUOT MpuaoHec Ha Jbyamuna
EBrerbeBHa YKorosb Co cBOUTE Oena, HapeyeHun
robnenun. OBOj Ha3vB e 3acTareH BO TeMaTCcKo-
To kunumapcTeo ywTe of XIX Bek. Toj ro Boau
CBOETO MOTEK/I0 0f edHa napucka hamunvja
FobneH, koja Bo XVI Bek ru napabotysa co
BE3etbe UM TKaere Ha pasHOBUOHN MOTUBM.
TepMUHOT robneH ce KOpUCTU 1 AEHEC BO
YKPaUHCKOTO TEMATCKO KUTMMapcTBO, KopUc-
TEHO BO TeKOT Ha XX BeK BO JeKopupameTo Ha
jaBHMTe 3rpanou. Kaj Hac moumMoT robrieH Bo
OCHOBAa Ce 0fHecyBa KOH BE3eHUTE BpameHu
CIVKW BO PasHi AUMEH3UM UK T.H.p. KaBujopw,
KOW LWTO Bune gen og rpagckara TeKCTUHa
noKyKHuHa Bo Ckonje npepn v no Bropara cBeT-
cka BojHa. Jbyomuna >Korosb BO cBojaTta
TBOpeYKa TKajayka BewwTnHa ' KOpUCTU
NPUPOAHUTE KOHLUW Of PacTUTENHO (KoHoM,
jyTa), X)XUBOTWHCKO (CBWIa, BOJHA), MUHEPAIIHO
(meTan, cpebpo 1 Apyru) NMoTeKno, KOHMOHW-
pajkv rv CMopen cBojaTa yMeTHUYKa Busuja v
CEH3NBUNnNTET.

M3paboTeHn Ha BaKOB Ha4uH TEM-
atckute kunumm criyxxene Bo XVI n XVIl Bek Bo
®dnaHgpuja n dpaHumja Kako YKpacHU TKaeHu-
UK 3a sug 1 nog.

Cnopep oBve CO3HaHuja, Kunu-
MapckuTe uspaboTtku Ha Jbyamuna XKorosb ce
ofHecyBaaT rnoBeKe KOH TanucepuuTe. 3a fa
ro npenoyam 3HayeHeTo U KpUTepuymoT 3a
OBME [1Ba Ha3uBW Ha TEMATCKUTE KUUMU BO
YKpauvHa 1 Kaj Hac, Ke cv gagam crnobofa aa
r Hapeyam Tanucepun-robneHn.

... Tparajku no MOHWOT 06K Ha
cBouTe fena, Taa akTMBHO copaboTyBa co
apxutekTuTe. Bo ycnosu Ha COBPEMEHOTO rpa-

[21]

Ljudmila Zogolj's works are inspired by
the inexhaustible treasury of the folk art of
Ukraine. She improves the technical possibilities
of the contemporary tapestries applying the folk
techniques in carpet weaving.

The folk art in Ukraine would have been
poorer if it was not for the extraordinary contri-
bution of Ljudmila Evgenjevna Zogolj with her
works called gobelins. This term originates from
the French family Gobelin who in the 16th centu-
ry made tapestries applying embroidering or
waving of various motifs. This word today refers
to the Ukrainian thematic carpet making, applied
in the 20th century for decorating public build-
ings. In our country the notion gobelin mainly
refers to embroidered framed pictures in differ-
ent sizes or the "kavjor” tapestries used for dec-
orating the urban households in Skopje before
and after the Second World War. Ljudmila Zogolj
shows her creative weaving skills by using nat-
ural threads of floral (hemp, jute), animal (silk,
wool), mineral (metal, silver and others) origin
and by composing them within her artistic vision
and sensibility.

These thematic carpets were used in the 16th
and 17th century in Flanders and France as wall
and floor decorations.

Considering these facts, the carpets
produced by Ljudmila Zogolj rather refer to
tapestries. In order to point out the importance
and the criterion for naming the thematic carpets
of Ukraine, | felt free to call them tapestries -
gobelins.

...In search for the future form of her
works she actively cooperates with the archi-
tects. In the circumstances of the contemporary
architecture, the tapestries - gobelins of Ljudmila
Zogolj are not only a decoration or an artistic
emphasis in the general design of the interior;
they are also a compositional center that pictori-
ally transposes the essential idea of space, that
is, it creates its artistic -esthetic environment...
Her tapestries - gobelins are inspired by life, by
the fertility of the soil - flowers, fruits, birds, that



OMTENCTBO Tanucepumute-robneHn Ha Jbyamuna
>Korosb npeTcTaByBaar He camo yKpac unu |
YMETHWYKM Harnacok BO ONWTOTO 0OMMKyBare i
Ha eHTepuepoT, TYKy, Npef ce, Tue ce jaByBaat §§
KaKO KOMMO3ULIMOHEH LieHTap, Koj WTo
CIVKOBHO ja NpeHecyBa OCHOBHAaTa uaeja Ha
MPOCTOPOT, OAHOCHO ja hopmupa Herosara
yMeTHUYKa-ecTeTcKa cpeauHa...

HejsuHute Tanucepum-robneHn ce
WHCMMPUPAHW Of, XXKMBOTOT, Of NJI0QHOCTA Ha
3emjaTa-LUBeKurbaTa, niofosuTe, NTuumnTe, Kou
WTO ce npensieTyBaaT nomefy cebée Bo haH-
TacTUYHV OpHamMeHTW. Taa ro 4yBcTByBa CBETOT
LWITO ja OMKPYXXyBa ¥ CO ceTa cuna Ha ceojaTa
6orata TBopeyka thaHTasmja ja npeHecysa Ha
MoCEeTUTENOT Kako cocema HOB-HEeBUAEH A0
cera, MUp Of, CKasHuTe.

ABTOpKAaTa MHOrYy M caka LuBeKkutbara u
HUB MOXKEMe Aa rv 3abefneXxunmme Ha CuTe Hejsu-
HW Tanucepuu-robneHu, kage Taa BHecysa
ofpeneHo eMOLIMOHAITHO N eCTETCKO 3Hayere.
Tue ro 3adynyBaaT NoceTUTEeNoT CO CBOETO
HEMoBTOPMMBO OPUTNHASIHO PELLIeHne,
UCTEHYEHO YyBCTBO Ha KOMOPUTOT, ANaboko
LyLIEeBHO PacrofioXeHue.

Ha penata Ha Jbyomuna XKorosb Bp3
3eneHaTa 6oja Ha Mniagarta Tpesa cjaat npo-
NETHW LUBEKuHba BO jaku 6ou, LipBeHaTa ja cum-
6onuanpa BeyHata 6opba 3a crnodoaa, xonta-
Ta-fapexnueocTa, 60raTtcTBOTO U NoaHoCcTa
Ha pogHaTa 3emja. Bo HejauHUTE Tanucepuu-
ro6fIeHn BTKAEHN Ce CUTE YETUPU rOONLLIHN
BpPeMUtba CO KOMTOPUCTUYHU CMEKTPU BO CUTE
HUjaHCK Ha 6ouTe Ha MPOoseTTa, JIeTOTO, eCeH-
Ta 1 3uMaTta Kou umaat cBoja nocebHa ybas-
nHa, Becena pasurpaHocT Ha crimkapckaTa
naneTa, TMPU3MOT KOj NpOBejyBa Kako ¥ yMeT-
HWYKaTa U3pasnToCT, a Npu Toa NomorHaTu co !
HeucupnHaTa haHTasunja BO OpHameHTanHara |
KoMmno3anumja, kage byjHUTe LBeKutba ce rnpe-
rneTysaaTt BO U3BOHPELOHM Lapn-U306UNCTBO
Ha TKaeykun MOTUBMW.

3a nognaboko fa ja oTkpue
BHaTpeLLHaTa CoapXKuHa Ha cBovTe aena u

[22]

permeate in fantastic ornaments. She feels the
world around her and with the power of her mar-
velous creative fantasy transposes it to the visi-
tor as an entirely new, unseen peace of the
tales.

The artist’s love for flowers is shown in
all her tapestries - gobelins enriched by particu-
lar emotional and esthetic meaning. They aston-
ish the visitor with their irrepeatable original
solution, with the refined feeling for the colors
and the profound spiritual mood.

In the works of Ljudmila Zogolj the green of the
young grass serves as the background for the
spring flowers that glow in intensive colors,
where the red symbolizes the eternal fight for
freedom and the yellow the generosity, the plen-
ty and the fertility of the homeland. Her tapes-
tries contain all the four seasons, woven with the
coloristic spectrum in all the nuances of spring,
summer, autumn and winter, each of them pos-
sessing special beauty, the gay exhilaration of
the painter’s palette, the lyrism and the artistic
expressiveness, supported by exhaustless fanta-
sy in the ornamental composition where the
flowers turn into extraordinary patterns - an
abundance of waving motifs.

In order to discover the inside of her
works and their determination the artist enriches
the essence applying thin and thick textile
threads, thus achieving the game of light effects.
That is how her tapestries - gobelins acquire
plasticity. They are woven as a latticed interlac-
ing of thin and thick twisted threads. This creates
the effect of a varied surface showing the light
and the shadow, their rhythm, transposing the
pulse of the nature.

Due to the composing and the applica-
tion of traditional woolen, hemp and silk
threads, from thin to thick and twisted, as well as
the jute threads, the tapestry - gobelin acquires
a relief surface.

Ljudmila Evgenjevna Zogolj makes all
her works together with the folk artists of
Resetilovka, a famous traditional center of the



HMBHAaTa HACOYEHOCT, aBTopKaTa ja 3boraTtysa
CyLUTMHaTa COo NpMMeHa Ha TEHKU 1 febenu
TEKCTUMHW KOHLM, CO LUTO MOCTUrHyBa urpa Ha
CBETNIOCHU eheKTN.

TokMy 3aT0a, Hej3NHUTE Tanucepumn -
robneHn gobusaaT niacTUYHOCT. Bo HUB ce
BTKaeHu HabUeHU 1 peLleTkacTu npernseTy-
Batba Ha TEHKUTE U OebenuTe yBpTKaH! KOHLN.
CeTo TOa co3gasa pasHoBuaHa NoBpLUMHA
NpvKaxkyBajKu ja cBeTnuHaTa 1 ceHkara,
HUBHMOT pUTaM MPEHeCcyBajKu ro MysicoT Ha
npvpogara.

Bnarogapejku Ha KOMNOHUPaHEeTo U
ynoTpebara Ha TpaauLuMoHaIHUTE BOSTHEHMW,
KOHOMHEHW, CBUIEHN KOHLM Of TEHKM 00
cyKaHu febenu, Kako U KOHUM of jyTa, Tanuc-
epujaTa-robneH gobusa perbeeH narnem.

Cute cBou gena Jbyomuna EBrerbeBHa
>Korosb rv n3roTByBa 1M matepujanuavpa saen-
HO CO HapoaHUTe ymMeTHUUM o PelleTunoeka,
nos3HaT TpaguuMoHarneH LeHTap Ha yKpanHCKo-
TO KUnNUMapcTBo. Tyka, Ha lNMonTaBckuTe npoc-
TOpW, Ce Poaun nosHaTuoT nucartesn Hukonaj
Bacumesuny lorosb. ViMnpecuoHvpaH of BpBHO-
TO TBOPELUTBO Ha YKPavHCKWUTE TKajauu, Toj
nuwysan geka...HvBHUTe uBeKutba Hanmkysaat
Ha NTULKY, a NTULUTE Ha LBEKWHA...

[enata Ha Jbyaomuna EBrer-eBHa
>Korosb npeTcTaByBaaT packas 3a ybasuHaTa
Ha YKpauHckaTa 3emja, HejauHara
[apeXxnMBocT 1 60raTcTBo, /byO0OB Ha aBTOpKa-
Ta KOH HejauHaTa TaTKoBuMHa.

TanucepuuTe-robnexn Ha Jbyamuna
EBrerbeBHa XKorosb ce IMPCKU MOHOJO3!,
ucnoseqn Ha egHa 6orata U UCKpeHa yMeTHUYKa
gylia.

Tue ce Opa Ha HejavHaTa pofHa 3ewmja,
Opa Ha rby6oBTa, Ofa Ha cpekara.

Anna KayeBsa

[23]

Ukrainian carpet making. There, in the Poltava
region, the famous writer Nikolaj Vasilevic Gogojl
was born. Impressed by the extraordinary cre-
ations of the Ukrainian weavers he wrote that...
Their flowers resemble birds, and the birds
resemble flowers... The works of Ljudmila
Evgenjevna Zogolj are a tale of the beauties of
the Ukrainian country, its generosity and wealth,
the love of the artists for her country.

The tapestries - gobelins of Ljudmila
Evgenjevna Zogolj are lyric monologues, a con-
fession of a rich and sincere artistic soul.

They are an Ode to her homeland, Ode to love,
Ode to happiness.

Alla Kacheva
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. ”CoHuorneg’, 2000, sonHa, 120 x 140

. ”3naTo Ha KueBckuTe puposwu”, 2000, BonHa, 210 x 240
. "LiBekurba Ha Kueswtura’, 2000, BosHa, 120 x 140

. "EceHcKkuTe LBeKurba Ha 6enoto”, 1999, BonHa, 90 x 90
. "Boxxypu”, 1999, BonHa, 90 x 90

. "duzanuc”, 1999, BonHa, 60 x 80

. "droke”, 1998, BornHa, 90 x 90

. "MoeTo LBeKe kopas”, 1998, BonHa

. "Bo 3emjaTa Ha goxpot”, 1998, sonHa, 100 x 100

. "®nokc”, 1998, BonHa, 70 x 90

. "EceHckuoT bykeT”, 1998 BonHa, 60 x 80

. KonTtu po3un”, 1998, BonHa

. "MipucuTe BO OBOLWTapHMKOT”, 1998, BONHA, 100 x 100
. ’MoceeTa Ha KaTtepuHa Bunokyp”, 1998, BosHa, 150 x 220
. "ABrycT Ha Posa”, 1997, sonHa, 110 x 190

. LiBekuirba Ha lMonTtaswTuHa”, BonHa, 120 x 130

. ”’BeHeLoT Ha eceHTa”, 1997 BonHa, 100 x 100

. ’LiBeTerbe”, 1997, BosHa, 80 x 120

. "JabonkHuua Ha Cnacospen’, 1996, BonHa, 120 x 165
. ”Oymschurmnym”, 1993, BonHa, 80 x 100

. "Kopwjan”, 1996, BonHa, 100 X 100

. "Wipucy Ha 6enmoT ¢hoH”, 1993, BonHa, 80 x 100

. "Suma”, 1994, BonHa, 200 x 300

. "MponeTthute Tpesu”, 1978, BonHa, 160 x 220
"Tononu”, 1973, BonHa, 140 x 200

. "3nakoBw Ha 3oavjakoT”, 1973, BonHa, 140 x 200

. "PjabunHa’, 1993, BonHa, 120 x 160

28.

"Ezepo”, 1983, BonHa, 135 x 180

29.” MpocTopu Ha TaTkosuHaTa”, 1982, BOMHa, 420 x 360

30.
31.
32.
33.
34.
35.

"3naTHa HuBa”, 1984, BonHa, cauna, 200 x 200

"Ezepo BO Wymara”, 1983, BonHa, MeTasneH KoHel, 110 x 180
”LIBeT Ha nanpatot”’, BonHa, 270x210

"Mon3zasew”, 1977, sonHa cauna, 140 x 140

"CeeyeHocT”, 1982, BonHa, 200 x 200

"3umckumoT Kues”, 1982, sonHa, ceuna, 550 x 300

[24]
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. "Sunflower”, 2000, wool, 120 x 140 cm

.”Gold on the Kiev Hills”, 2000, wool, 210 x 240 cm

. "The Flowers of Kiev”, 2000, wool, 120 x 140 cm

. ”Autumn Flowers of the White”, 1999, wool, 90 x 90 cm
. "Peonies”, 1999, wool, 90 x 90 cm

. "Fizalis”, 1999, wool, 60 x 80 cm.

. "Flocks”, 1999, wool, 90 x 90 cm

.My Flower”, 1998, wool

.”In the Land of the Rain”, 1998, wool, 100 x 100 cm

10. "Flocks”, 1998, wool, 70 x 90 cm

11

. ”Autumn Bouquet”, 1998, wool, 60 x 80 cm

12. "Yellow Roses”, _1 998, wool
13. "Irises in the Orchard”, 1998, wool, 100 x 100 cm

14
15
16

."Dedicated to Katerina Bilokur”, 1998, wool, 150 x 220 cm
. "August to Rose”, 1997, wool, 110 x 190 cm
."The Flowers of Poltava”, wool, 120 x 130 cm

17.”The Wreath of Autumn”, 1997, wool, 100 x 100 cm

18
19

20.
215
22:
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.

. ’Blooming”, 1997, wool, 80 x 120 cm

."Apple Tree on Savior's Day”, 1996, wool, 120 x 165 cm
"Duljfinium”, 1993, wool, 80 x 100 cm

“Korial”, 1996, wool, 100 x 100

*Irises on White Background”, 1993, wool, 80 x 100 cm
"Winter”, 1994, wool, 200 x 300 cm

”Spring Grass”, 1978, wool, 160 x 220 cm

”Poplars”, 1973, wool, 140 x 200 cm

”Signs of the Zodiac”, 1973, wool, 140 x 200 cm
’Rjabina”, 1993, wool, 120 x 160 cm

“Lake”, 1983, wool, 135 x 180 cm

"Rooms of the Fatherland”, 1982, wool, 420 x 360 cm
"Golden Field”, 1984, wool, silk, 200 x 200 cm

Lake in the Woods”, 1983, wool, metal thread, 110 x 180 cm
"Flower of the Fern”, wool, 270 x 210 cm

"Reptile”, 1977, wool, silk, 140 x 140 cm

"Celebration”, 1982, wool, 200 x 200

"Winter Kiev”, 1982, wool, silk, 550 x 300 cm
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