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Opa mro ro riaefaMe € camMO NOCJAENHMUA HA  I[IPAIo-
IE€TOKOT O TPOTOIIA3MHIHOTO NATEIIECTBHE KOE CE CIYUMIIO U 3aBPIIM-
710 Ha HeKoja fipyra mianera. lomemara mocnexuua "cinetana” Ha 3emjara
YUITE BO apXMIOHCKHTE BpPEMHIA M TOj HACTAH BO OBaa yMETHUYKA
TpaHCBHOpallnja € 10J0BEH CO €AHOTMIHOCTA HA XA0COT, OJJHOCHO CO
XaocoT BO COBPIICHA XapMOHH]a.

EceHuujansoTo jaipo Bo BKYIHOCTA Ha OBHE C/IMKH € COCTABEHO 01 1B
areHca: W30YBIMBA IJIOHOCT M MOCHEMYHO pa3MHOXKYyBate. [1nomHocra
AIOMHHHMPA CO JIBA €POTCKM HYKJICYCH, UM [IBE IIMHOBCKH JIADBH, WJIH JIBE
eporend (bopMH Ol aHTPONOMOP(DEH NMPOMCXOJI, MIIK JIBA reHEPaTOPH Of
11ab0KOTO MUHATO KOH ja 3pavar pnabokaTa uanuna. Tue ce ITocrojanocra
Ha BKYITHHOT XKMBOTEH OpraHu3aM, I0JIeKa HI3 HUB, BO HUB H OKOJIY HUB CE
CayuyBa BpHeK Ha Perenepaumja op pasHM NpanoTONCKH H MHTCKH
JKHBOTBOPHU (DOPMHU, IUIAHKTOHCKH POEBH M BEreTaGHIIHH CYIITECTBA, IO
SBE3JICHH ONAIIECTH jaTa, BOOOIMYEHH MHCIH Off 300MOphHH u
AHTPONOMOP(HE YMOBH MM BOH3EMCKHM €CKaPIIIH Off MAJIH CYIITECTBA BO
3eMjuHaTa 6uocpepa. IIpoctopor u BpeMeTo ce nzMelanu: HeGo - HIHUHA,
3eMja - ceraiHocT, Bofa MuHaTo. Kaje € yMeTHHUKHOT BIeaToOK BO OBaa
thanTazMaropmuHa, HaBHYM, eiHOTHYHOCT? CIUKHTE MM MMAAT CHTe BOH Ha
BesicyOaBaTa NPUPOjIHA T0jaBa - BHHOXKHTOTO, KOE€ CHTYPHO TOCTOM,
A1abOKO CME YBEPEHH, CAMO Ha MITaHeTaTa 3eMja BO FONEMHOT YHHUBEP3YM.
Taa noeTuuna TajHa Ha Ipupopaara ...

JiBaeceT v YeTHUPHUTE CIUKH HA OBOj ABTOP, HCTOBPEMEHO CHTE
MCTOBETHH U BO TOA HCTOBPEME, CUTE AllCOIYTHO PA3JINYHH, CE MOJEEHN BO
IIECT MHKIYCH, OCHOCHO €€ HACIMKAHM CO CHTE LIECT OOM HA BHHOKHUTOTO,

CeKoja 1o veTpu matH. M jofieka MucauTe jaka HPBEHO-IHIABHTE H

KOJITUTE NPUMEPOLM BH OCTaBaaT MOCHIEH KOJOPUTEH KOH3YMEHTCKH
BIEYATOK, a 3CJICHOCHHUTE Ce NOOJIE[U U IIOCNIOKOJHH, KOJIKY IOBEKE M ce
NpHOJIHOKYBaTe HA MOC/EHATE, TOJKY NOBEKe pacTe HUBHATA KOJIOPHTHA
CHJIMHA W BOOMYIICBEHOCTA Off MOCTHTHATA CHIIHA €HOJMYHOCT Ke o
HICIIOJIHK €O BO30Yia BAlIETO KOH3YMEHTCKO ero. Beymuocr, cranysa 360p
3a €JIeH BHJ KOHUENTYaJIUCTHUYKa YMETHOCT KoOja e "HOHmajaHTHa" u
CKCHEPUMCHTHPA CO HENOBPATHO HENoIpaBiauBa u3pejda. Jlanm e ce cno-
€HO BO €JlHa CBECHO HACOYE€HAa CHMMOUOTHYKA IEJIOCT, OJf KOHLENTOT,
IPCKY CauKapckaTa MOJJIora, CJeaHuTe PpaMKH Ha [HMEH3HHTE, 10
HarmlacreHuTe 60u Mo CTPOro 3aMHCIIEH peJ. Ceewucrou HUCTOBPEMEHO Ce €
pasnuyHoO. [lanu € NMOCTMrHATO €JHO CMHPEHO JIYAWIO KaKO CBOEBHJICH

KOHTpanmyHkT? [la, cekako.

Hacko Kyaman



What we see here is only an outcome of the prebeginning, of the the closer you get to the later, the more intensive the strenth of thei

protoplasm journey that happened and finished at some other planet. The big colorfulness becomes and the excitement with the mighty sameness achived
outcome had "landed" at the Earth in the archigonic times and that event has will fill your consumptive egos. In fact, this is a matter of conceptually-built
been captured in this art transvibration by the uniformity of the chaos, by the art, which is a "nonchalant" and experiments with an inevitably unchangeable
chaos inits perfect harmony. realization.

The essential nucleus of the totality of these pictures consists of two Is all blended into a consiously-focused, symbiotic whole-from the
agents: an eruptive fertility and a consequent multiplication. The fertility concept, through the picture’s base and the merged dimensional frames, to
dominates by two erotic nucleuses, or two giant larvae, or two erogenous the colors pasted according to a stictly defined order? Everything is identical
shapes of anthropomorphic origin, or two generators from the deep past that and different simultaneosly. Has a calm madness as an art counterpunct been
emanate the deep future. They are the Perpetuity of the whole living organism, achived? Certainly yes.

while at the same time there is a Regenaeration turmoil of varous ancient and

mythic live-giving forms, from plankton clusters and vegetative creatures to

star-tailed flocks, thoughts shaped by zoomorphic and anthropomorphic minds f%\

or extra-terrestrial escadrilles of small creatures in the Earth biosphere, taking =

place through, in and around them. Space and time are intermingled: the sky - ; (% | Pasko Kuzman
future, the earth - present, the water - past. Where is the artistic impression in
this phantasmagoric, seeming sameness? The pictures contain all the colors of
a stunning natural event - the rainbow , which in this universe, as we believe,
undoubtedly exists only on the planet Earth. That poetic secret of nature ...

The twenty-four pictures of this artist, all of them equally same and
absolutely different in same time, are divided into six cycles, each being painted
with the six colors of the rainbow, every color applied for four times. And while
you are thinking that the reddish-violet and yellow samples leave a stronger

consumptive coloristic impression, and the green-blue are more pale and calm,




Temara Ha u3nox06ara e orndareHa BO TPU TOUKHI U TOA:

1. Conp>kunaTa Ha CJIMKUTE € penjehHa u BO BTOP IU1aH.

CocraBeHa e oj] ABa apXeTHIICKU OOIUIM CO WHUPOKO aCOUMjaTHBHO
nejero. Tue ce mocraBeHH BO MPBHOT CTajuyM Ha JAONMD MIN
pasjies6a,MOMEHT Ha CO3JaBale WM MCHYINTAaHe eHEepruja, CUTe
acnekTd Ha JuH u Janr.Co TakBa COfpKMHA CIIMKaTa CTaHyBa
CHEPreTCKO Noe.

2. ITanerara Ha GouTe € KOPUCTEHA Of CHEKTAPOT HA CBCTIMHATA.
[Tocranmkara Ha CAMKamkETO € I03HATA BO CHUTC CIMKAPCKM EMOXH.
CywTiHaTa € BO Toa TO OOMTE HE Ce MellaaT Ha CTPAaHa , TYKY
JMPEKTHO Ce cTaBaaT Ha MOJUIoraTa BO a3ypHH IUIACTOBHU €/[HA BP3
Jpyra u Taka ce foOuBaaT cakaHute OOeHH NOBpuIMHU. TexHukaTa
Oapa cUrypeH oTer, 3aT0a IITO HE TPIU MPEIKM i KOPEKIUH.

3. Cimkure ce co3flajileHu O MaTepHjaiu U OOM KOM HajyecTo ce
ynorpebyBaaT BO rpajiekHaTa, JpBHaTa M aBTOMoOOHICKaTa
uraycrpuja. Co T0a € OBO3MOKEHA HOBA BU3YEJTHOCT M TAKTUIHOCT,
OmjejKn MaTepujanuTe KOU ce KOPUCTEHH Ce MOCTOjaH! M OTIOPHY Ha
HAIBOPCILHY BIMjaHH]a.

M3nox6aTta € 3aMucicHa Kako CIIOj Ha IIpacTapa mnocTamnka 3a

CIIMKabe, KOHTAKT CO HENO3HAT MCXOJ, HA [|BA €HTUTETH M KOPHCTEHE
HajCOBPEMEHA TEXHOIOTH]a.

Asopow

The subject of this exhibition is integrated in three points:

1. The content of the pictures is relief one and it is settled in the
background.

[t consist of two archetypal shapes that have a broad associative impact.
They have been placed in the first phase of the touch or separation, a
moment of creation or energy emanating -all the aspects of Yin and
Yang. With such a content, the picture becomes an energy field.

2. Color palette has been used following the specter of the light. The
painting procedure is well-known in all art epochs. The essence is that the
colors are not mixed aside, but directly applied on the base in lazure
layers one upon another, and this is how the desired colored surfaces
have been achived. The technique precise strokes as it does not tolerate
any mistakes and corrections.

3. The pictures are made of materials and colours that are most often
used in the construction, wood-processing and car industries. A new
visuality and tangibility has been provided in this way, since the materials
used are durable and resistant to outside effects.

The exhibition is concieved as a juncture of an ancient painting
procedure, a contact with an unknown outcome of two entities and use of

the most recent technology.

Author




3A HA MUPOT OASIS OF PEACE
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KPAJ MOPE BY THE SEA




CBET/IIMHA
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BEGE HA MECELIOT BABY OF THE MONTH
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HETIO3HATA 3EMJA UNKNOWN LAND
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INNPUKBEYEP AT TWILIGHT
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KOMIIEH3AIIMJA COMPENSATION
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TETOBHUPAIBE TATTOOING
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HA/I EKBATOPOT ABOVE THE EQUATOR
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KYKA HA MYJIPOCTA HOUSE OF WISDOM
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