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[Oparu Menu, moj npujatene

Co ronema noyYuT ¥ 3a0BOJICTBO ja NpudaTvB NokaHaTa Ja nuilyBam 3a TBojaTa uasnoxoa
BO KynTypHo-MHopMaTMBHUOT LieHTap Bo Ckorje. MouTte nuyHun nmnpecun U sugysarba 3a
TBOETO CAMKAPCTBO OTKAKO Te 3aro3HaBs, MoBeKe MmaTti CyMm rv coornwiTysars, a OBoj nat u
TpajHO Ke rvi 3abenexam Ha CTpaHULuTe 0 0BOj KaTarlor.

MoyntyBaH maectpo Menu. Criopea TubeTckata AyxoBHa Tpaguuuja, Ha CBeTOT UMa MHOry
4y/1a HO HajroNeMo Yy 40 € HOBEKOT KOj ceTo Toa ro rnega. Kora Te noceTus BO TBOETO aTesbe
Bo ['OCTMBap, pasrneyBajkv rv TBOUTE CIIMKM U jac ro nodycTByBas Toa 4yfo. Ho, oHa WwTto
0cob6eHO Me MHTepecupa, € Ja OTKpujam LWTO € Toa LTO TU ro rnejawl Kako XyMaHucT u
TBOpEL. TBOjOT TBOPEYKM CBET NPOU3Ne3eH 0/ CKyTOT Ha NojcBecTa, CTpemu Aa usHece Ha
BUAENMHA CBOEBMAEH KOMMO3ULIMCKA MUKCaXK, KaKo BOCXWUT W BosiwebHa napTutypa Ha
KonopuTHa akopaaumja. Tv fo6po 3Haew feka PeHOMeHOT Ha ybaBuHaTa e cnaceHue Ha
3arpo3eHNOT HYOBEYKM [lyX Ha COBPEMEHWOT HOBEK, CoobpaseH Lo mMucnarta Ha [locToeBcku
feka **OBoj cBeT camo yb6aBuHaTa Ha [yxoT MOXe Aa ro cnacw...**. TBojoT 6naropofeH
aHra)XxmMaH camo ce MoTBpAyBa CO MOy4YHOCTa Ha MyApocTa geka camo OHue fena npu
OMNCTOjOT BO BPEMEeTo, MPOCTOPOT W Mpej npemucuTe, JOKOSKY He COApXaT COorncTBeHa
ofbpaHa, He OBO3MOXYyBaaT Ha/pkvByBatbe Ha Ouorowkara OAMUHIMBOCT Ha aBTOpUTE.
OsBy4yeHaTa nasneTa nak, OBO3MOXyBa A0 HAC Aa CTUrHaT TBOMTE 3aKslyyoun H13 ybasnHa
wTo 6apa Anabokn pasMuciv 1 nosp3ysarba Ha HewTaTa. OTKpuBam Aeka MOTMBOT ro
cBeAyBall Ha NpecTasa, VK, MPegMeT, MNPy LUTO ro n3pasysall He3a40BOSICTBOTO Of Mojasu
KOW TO 3arpo3vsne YOBEYKMOT UHTerputeT. Hua Tebe cBojcTBEH (PUII030(ICKN KOHTEKC ro
MoKaXKyBall CEeHTUMEHTOT U MUEeTETOT KOH YMETHUYKOTO ...

Bo TBOETO CMMKapPCTBO CBETOT Ha daHTasujata ro npetodysail BO HacnvMKaHu Kamerba v
3eMja, 3HaejKn JeKa eAuHCTBEHO TOj MPBOOUTEH MaTepujan Ke ro LWTUTU HEeCKPOTNUBUOT
KapakTep Ha kpeauvjaTa. TBOETO TBOPELTBO, Apark Menw, Kaj MeHe cyrepupa HajpasnnyHm -
KOMOUHMpaHu cCBeTUIA.

Co noceTaTa Ha TBOETO aterbe u cpegbara co TBOMTE CNMKK, ylITe NoAoopo Te 3ano3Has
Te6e. Cera Jo6po 3Ham Aeka v 3a Tebe CBUHraTa e UCTopuja Ha yMeTHOCTa LUTO ja 06eAnHyBa
eHUrmMaTa Ha npeLeHyBarbeTo U Ha MOTLEHYBaHEeTO, a T, KaKo CEeKOj rofieM YMETHUK, BO
CBETMMHATA Ha UCTopMjaTa NpoM3BedyBaLl MakcuMyM KoMbuHaumn oa AsaTa edekTa. Taka
YMETHUKOT € KOMMMIeTEeH Kako YMEeTHWK Kora ja peluasa 3aratkarta Ha CBuHrata u Kora
CaMuOT CTaHyBa Aen o uctopujara Ha yMeTHoOCTa.

[lparu npujatene, MaecTpo Menu 3eHKy Ha KpajoT MpUMUro MOeTo AnaboKo yBepyBarbe AeKa
BeKe v Bue cTe gen o Taa uctopuja 1 UCKpeHo 6iarogapam 3a npuchateHoTo NpujaTencTso
v fyxoBHaTa ybaBuHa 3a Kov Be yBepysam geka [osiro Ke Tpaar.

Bo Ckonje, 31. MapT 2000 Jbyn4o ManeHkoB



| dashur Meli, miku im

Me njé nderim e kénaqgési té madhe e mora ftesén pér té shkruar dicka rreth ekspozités
suaj né Qendrén Kulturore - Informative né Shkup. Qékur ju kam njohur, uné kam pasur
rastin disa heré té shpreh mbresat dhe piképamjet e mia pér pikturén tuaj, ndérsa késaj
here kéto do té marrin vieré té géndrueshme duke u shénuar né faget e katalogut. i
nderuari maestro Meli, sipas njé tradite mitologjike tibetane né kété boté ka shumé
mrekulli, po mrekullia mé e madhe éshté pikérisht njeriu qé e véren kété gjé. Kur té gjeta
né ateleun ténd né Gostivar, uné e pérjetova njé mrekulli té tillé duke shikuar pikturat tua.
Mirépo, ajo gé tek uné zgjoi interesim té vecanté ishte pérpjekja ime pér té zbuluar até
gé sheh ti si humanist e si krijues. Bota juaj krijuese, e dalé nga gjiri i ndérdijes, synon té
nxjerré né pah njé pérzierje kompozicionale té llojit té vet, si ngashnjim e si partituré
magjike e akordimit kolorik. Ti e di shumé miré se e bukura si dukuri €shté shpétuese e
shpirtit té rrezikuar té njeriut té€ sotém, t€ brumosur me idené e Dostojevskit: “Kété boté
mund ta shpétojé vetém bukuria e shpirtit”... Angazhimi juaj fisnik vetém qé vértetohet
me moralizimin e urtisé se vetém veprat gé i béjné ballékohés, hapésirés dhe premisave,
kur nuk kané mbrojtjen e veté, nuk lejojné mbijetimin e vdekjes biologjike té autoréve té
tyre.

Paleta qé ka maré zé na mundéson madje té arrijné te ne pérfundimet tuaja me ané té
bukurisé gé kérkon mendimin e thellé dhe gérshetimin e gjérave.

Kam zbuluar se motivin e kthen né shfagje, personazh, objekt, ku shpreh mospajtimin
me dukurité gé kané rrezikuar integritetin njerézor. Népérmjet njé konteksti filozofik té
vecanté pér ty ia del té shprehésh sentimentin dhe pietetin ndaj artistikés...

Te pikturat e tua shndérrohet bota e fantazmés né guré e dhe t & pikturuar, gjithnjé duke
ditur se vetém ky material parak do ta mmbrojé karakterin e pathyeshém té kreacionit.
Krijimtaria Juaj, i dashur Meli, tek uné zgjon ndjenja nga mé té ndryshmet - té
kombinuara.

Nga vizita qé i béra ateleut dhe nga takimi me pikturat e tua arrita t’ju njoh edhe mé tepér
juve. Tani e di fort miré fort miré se edhe pér ty sfinksi paraget njé histori arti gé bashkon
tok mbivlerésimin dhe nénvlerésimin, kurse ti, si ¢cdo artist | madh, né dritén e historisé
krijon kombinimet mé té shumta prej dy efektesh. Késhtu, artisti arrin t& kompletohet si |
tillé atéheré kur e zgjidh enigmén e sfinksit dhe késisoj béhet pjesé pérbérése e historisé
sé artit.

| dashur mik, maestro Meli Zenku, pranoni mé né fund bindjen time té thellé se tanimé
edhe Ju jeni pjesé e késaj historie dhe po té falenderoj nga zemra pér migésiné gé keni
lidhur me mua dhe pér bukuriné shpirtérore pér té cilat dua t’ju bind se do té kené jeté té
gjaté.

Shkup, 31 Mars 2000 Lupgo Malenkov



Dear Meli, my friend.

I was honoured to accept your invitation to write about your exibition at theCultural informative
centre in Skopje. 1 have announced my persona impression and view of your work a few times,
and this time I would permanently write them down on the pages of this catalogue. Dear maestro
Meli,according to the spiritual tradition of Tibet, a lot of wonders exist in this world but the greatest
one of all is the human itself who is viewing them. When I visited you at your studio in Gostivar,
looking at your paintings I also Felt that wonder. But what interests me the most is to discover what
isthatyou seeasahumanistand creator. Your world of creativity, emerging from the consciousness,
aiming to reveal a particular composing mix as an admiration and a magical piece of a colourful
accordance. You know well that the phenomenon of beauty is a salvation for the jeopardized human
spirit of the contemporary man, as Dostoevski himself would say 'This world can be saved by the
beauty of the spirit only...". Your noble engagement is confirmed with the wisdom that only those
works within the time, space and premise, not containing their own defence, can not outlivthe
biological clock of their authors. The sounding palette enables us to hear your conclusions through
the beauty that needs deep thoughts to put things together. I notice that you turn the motive into
a presentation, character, object at thesame time expressing your disapproval of the phenomena
that have jeopardized the human integrity. You express your selltiments and admiration towards the
artistic using your prticular philosophical context. non of beauty is a salvation for the
jeopardized human spirit of the contemporary man, as Dostoevski himself would say "This world
can be saved by the beauty of the spiritonly...". Your noble engagement is confirmed with the wisdom
that only those works within the time, space and premise, not containing their own defence, can not
outlive the biological clock of their authors. The sounding palette enables us to hear your
conclusions through the beauty that needs deep thoughts to put things together. Inotice that you turn
the motive into a presentation, character, object at the same time expressing your disapproval of the
phenomena that have jeopardized the human integrity. You express your selltiments and admiration
towards the artistic using your prticular philosophical context. In your art, you dissolve your world of
fantasy on the stones and soil, knowing that only your primary material would cover the untamed
character of the creation. Your work, dear Meli, suggests different-combined senses within me.
With my visit to your studio, and seeing your paintings,
I got to know you better. Now [ know well that the Sphinx is a history of art, that unites
the enigma of overestimation and underestimation, to you also and you, as a great artist,
in the light of the history produce the maximum of both effects combined. Thus the
artist is complete as an artist when he solves the riddle of the Sphinx and when he
himself becomes a part of the history of art. Dear friend, maestro Meli Zenku,
I deeply believe that you also are a part of that history and I sencerely thank you for
the accepted friendship and spiritual beauty that I firmly believe would last for a long time.

In Skopje. March 31, 2000 Ljupco Malenkov



BNOTPADUA:

MENW 3EHKY pogeH Ha 13 Maj 1944 Cumnuua-Ioctusapcko, xusee 8o ['ocTusap.
Mo 3aBpLUyBar-ETO HA OCMOTO OAJ. 3aBpLUyBa yHUIMLITE 3a NPpUMeHaTa yMEeTHOCT BO
Ckonije 1965 rog. Ce BpaboTyBa kako HaCTaBHUK MO VK. BOCM. U MefyBpeme 3aBpluyBa v
neparolika akagemuja Bo Ckonje 1973 rog. Bo 1978 roa. 3aBpLuns NIMKOBHa akazemuja Ha
CMUKAPCUOT OTCEK BO KnacaTta Ha pefloBHNOT npod. Taxmp Empa u kaj nctuot npod. Bo
1997 maructpupar Ha nocaunIoMcku ctyauu. [lo oBoj MOMEHT OCcTaHan AocnefeH Ha
MPOCBETHMOT MO3MB Kako NnkoseH negaror. Ynex Ha [1/IYM og 1978
CAMOCTOJHU N3NOXBW :
1968 I'. Munanosau, 1973 u 1974 l'ocTusap, 1975 TeToBo, 1976 Ckonje, 1983 lNoctusap,
1997 lMpuwTtuHa, 'akosuya, MNek u MpuspeH,
KOJIEKTUBHW U3NOXKBW:
1977 MpuwTtuHa,K.Mutposuua,1978 Benrpag,locTusap,Ckonje n Butona. 1979 Ckonje u
3arpe6.1980 Ckonje.1981 Ckonje.1983 Jljy6njaHa n Ckonje.1984 Ckonje n KymaHoBo.
1985 Yauak.1990 Ckonje.1992 TupaHna.1993 lNpu3peH, Noctusap 1 Tupara.1996 lNpuwTuHa
1997 Cyxapeka v MNpuwTtnHa.1998 MNbunaxe n Moctusap.1999 Moctusap.2000 lNbunaHe n
Ckonje.
HACPAOW U MPU3HAHWA :
1973 Hosembapcka Harpaga Ha rpag foctusap
1983 OTKynHa Harpaga of aBTopckara areHuva Ha P.Makegoxuja
1983 lMpu3HaHue Kako UCTakHaT nuk.negaror o apyctsoTo Ha CIIMJ.
CTYONCKU MATYBAHA :
1978 Utanuja,1983 ®paHumja, 1983, 1989 Mepmanuja u HYekocnosayka,1992 AnbaHuja,
1998 Typuvja 1 Apyru npecToun H13 EBpPONCKUTE 3emju.

BIOGRAFIA :
Meli Zenku u lind me 13 Maj 1944 né Simnicé té Gostivarit,jeton né Gostivar.

Pas kryerjes sé klasés sé teté kryen shkollén e mesme té artit figurativ né Shkup 1965.Vepron si
arsimtar né lémin e ars.figurativ dhe ndérkoh kryen akademiné pedagogjike né Shkup mé 1973.

Mé 1978 kryen Akademiné e Artit né drejtimin e pikturés né klasén e prof.ord.Tahir Emra po edhe te

i njéjti prof.mé 1997 kryen studimet postuniversitare ku fioton titullin

Magjistér i Artit.Deri né kété moment géndron besnik si pedagog i artit figurativ. Anétar i SHAFM 1978.
EKSPOZITA PERSONALE :

1968 G.Molanovac.1973 dhe 1974 Gostivar.1975 Tetové.1976 Shkup,1983 Gostivar,1997 Prishting,
Gjakové,Pejé dhe Prizren

EKSPOZITA KOLEKTIVE:

1977 Prishtiné dhe Mitrovicé e Kosovés.1978 Beograd,Shkup dhe Manastir.1979 Shkup dhe Zagreb.

1980 Shkup,1981 Shkup 1983 Ljubljané dhe Shkup.1984 Shkup dhe Kumanové. 1985 Cagak.
1990 Shkup.1992 Tirané.1993 Prizren,Gostivar dhe Tirané

1996 Prishtiné .1997 Suvreké dhe Prishtiné.1998 Gjilan dhe Gostivar.1999 Gostivar.

2000 Gjilan dhe Shkup.

DHURATA DHE SHPERBLIME:

1973 Dhurata e Néntorit té qytetit t& Gostivarit;

1983 Dhurata blerése nga Agjencia e autoréve té R.Magedonisé;

1983 Shpérblim si pedagog i dalluar nga SHLPJ-sé.

- UDHETIME STUDIOZE : :

1978 Itali.1983 Francé.1989 Gjermani dhe Cekosllovaki.1992 Shqipéri.1998 Turqi dhe géndrim né

disa shtete Europiane.




Bbiography

Mr Meli Zenku was born on 13 May 1944 in village Simnica-Gostivar. His permanent residence 18 in

Gostivar since 1955.

After he had finished the primary school he completed the school of Applicative Arts in Skopje in 1965.

Afterwards. he got employed as a teacher of Figurative Arts and meanwhile finished the Pedagogical

Academy in Skopje in 1973.

In 1978 graduated at the section of painting at the Academy of Arts in the class of the professor in the class

of ordinary professor Mr.Tahir Emra wherc he mastered in 1997.

Up to now he remained consistent to his profession as a pedagoguc of arts.

PERSONAL EXHIBITIONS:

1968 —G.Milanovac, 1973/1974 — Gostivar, 1975 — Tetovo, 1976 - Skopje

1983 - Gostivar. 1997 -Prishtinc. Gjakove. Pejc and Prizren

COLLECTIVE EXHIBTIONS:

1977 - Prishtine and Mitrovica. 1978 -Beograd. Skopje and Bitola. 1979 - Skopje and Zagreb. 1980 -
Skopje. 1981 -  Skopje. 1983 -. Lublana and Skopic. 1984 - Skopjc and Kumanovo. 1985 -

Cacak . 1990 — Skopje. 1992 —Tirana, 1993 _Prizren. Gostivar and Tirana, 1996 — Prishtiné, 1997 -

Suharcké and Prishtiné.1998 > Gjilan and Gostivar, 1999 - Gostivar , 2000 - Gjilan and Skopje

PRIZES AND GRATITUDES

1973 - November prizc of town Gostivar, 1983 - Redeemed prize by the autorial agency of republic of

Macedonia, 1983 - Gratitude as a distinguished pedagoguc of arts given by the association of SLMJ

STUDING TRAVELS

Italy — 1978, France — 1983, Germany 1983 and 1989. Czechoslovakia — 1989, Albany — 1992, Turkey ~

1998. and in other curopean states.
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