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[ETAP 'OPIUEB - I/bYM

lMpalwarbeTo Ha U3M0XKYBaHETO = jaBHO NpeTCTaByBaHe
Ha efiHO Aeno, MOXe6u efieH LMKyC Uin aypu Len onyc
€, HECOMHEHO, Npallare Ha MUYeH CTaB Ha YMETHUKOT.
Toj cTaB MOXe [a UMa YOBEYKW/MUHTAMHU, YMETHUYKMN...
chmno3odcku onpasayBarba, Ha uctopujata Ha yMeTHOC—
Ta noAydyBa Aeka pevucu cute yMeTHULW, 3apagu pas-
MUYHW NPUYKHKA, peYucn TbybOMOpHO, [0 U3BECEeH MM,
yyBaaT efleH fen 0f CONCTBEHOTO TBOPELUTBO Nofaneky
o[ oumMTe Ha jaBHocTa. U 3a T0a, cekoj of H1B, UMa con-
cTBeHo objacHyBarse. [lanu objacHyBaH-eTo e BanuaHo uim
He, e npallare MoXebu Ha coLponorujaTa um ncuxonorn-
jaTa Ha ymMeTHocTa, Ha ncuxornorujata BOONWTO UTH. Uc-
TopujaTa Ha YMEeTHOCTa, na Aypy W NNKOBHATA KPUTKKA,
MOXe Aa ro npe(BpegHysa) 4efioTo, LMKIycoT, Lenuot
onyc... caMo 0TKako € jaBHO npetcTaseH!

Bo cnyyajos, buaejku ctaHysa 360p 3a Lien efjeH onyc Ha
aksapenv of, IMerap Fopfues - Msym, focera (co Manu
CKIy4OoLWM) HeU3NoXyBaH, HEKOj MOXe Aa ce 3anpalla 3a
NPUYMHWUTE 3a TAKBMOT CTaB Ha YMETHUKOT. EqHOBpeMeHo,
OB[le He CTaHyBa 360p 3a [ena co3f4aBaHu BO KOHTUHY—
UTET Of HEKONKY Meceuu NN HEKONKY FOAWMHW, TYKY
6yKBasnHo 3a Len onyc cnukaH of 1966 rogmHa Hasamy!
Toray, Nor1yHo e NpatlareTo: 30WwTo? Ho, 0BOj TEKCT HEMA
[a ce 3aHumaBa co ncuxosnoruja. MpuunHute, cenak, (Ke)
Mopa fa rvm 06pasnoxu — ymeTHukoT! OBOj TeKCT Ke ce
3aHMMaBa co Aenata, co akeapenuTe Halletap ['opiues -
Mrbym, co3,aBaHN BO KOHTUHYUTET Of, PEYUCH HeTVpU fe—
LeHuu,

MiMeHo, thaKT e fieka 0BOj yMETHUK ro paboTen akBapesnoT
PeYnCH 1 Npej HeroBnOT UHTEPEC 3a APYrUTe CIIMKApCKu
TEXHUKK, MOTOYHO — 3a MacrnoTo! [lanu Moxe [a ce Kaxe
[leKka Heroara ,npBa Crnkapcka fbyboB* e TOKMy akBape—
not?

OxpabpysaH 0, peauua eMUHEHTHU MaKefOHCKU aK—
BapenucTy, npef ce og Jbybomup Benoracku u Iumutap
MaHannos ABpamoBCKM, HO U 3apajy NIMYHUOT OAHOC KOH

PETAR GORGIEV - PLJUM

The matter of exhibiting - public presentation of a piece of art,
perhaps a cycle of works or a complete opus, undoubtedly is a
matter of personal judgment of the artist. This attitude may in-
clude humane/personal, artistic, philosophical justification, but
art history teaches us that almost all artists from various rea-
sons, somewhat jealously , up to certain moment, keep a part of
their works away from the public eyes. And, everyone of them
has his/her own explanation for this. Whether these explana-
tions are valid or not it is for sociology or psychology or art to
determine, or maybe psychology in general.

History of art and even fine-art critic may re(evaluate) a certain
work, cycle or complete opus only after its public presentation.
In this case, we are talking about the complete opus of a water
color painting of Petar Gordiev - Pljum, who ( with few excep-
tions) has not exhibited yet, and one may contemplate on the
reasons for this attitude of the artist. In particular, this question
may arise because we are not talking about works done in con-
tinuity of several months or years, but literally it is a matter of
complete opus done from 1966 to the present day! The logical
question to ask is: Why? Still, this text is not meant to deal with
psychology. The reasons for this must (or will) be explained by
the artist. This text will deal with the works, the water color paint-
ing of Petar Gjorgiev - Pljum done within a time of four decades.
Namely, itis a known fact that this painter had worked with water
colors before he got interested in other painting techniques, like
oil colors, for instance. Are we allowed to say that “ his first
painting love are water colors?”

Encouraged by many prominent Macedonian painters of water
colors, especially by Ljubomir Belogaski and Dimitar Pandilov
Avramovski, but also due to his personal view toward this paint-
ing technique, Petar Gorgiev -Pljum has literally dedicated
his life to water color painting. This life, this loving surrender, for
the first time is being presented before the eyes of the public.
For Macedonian art history, this is not something that has never
happened before, i.e. to discover complete opus of a certain
artist, works of creation that could have changed the postulates



oBaa cnvkapcka TexHuka, [lerap Foprues - Mmsym, My
MOCBETUN Ha aKkBapesioT ByKBarHo — Len efeH xusoT! Toj
)KUBOT, Taa BrbybeHa npeAafieHocCT, ieHec, 3a NpBnaT Kako
L{ef1oCT € Npej 04MTE Ha jaBHoCTa.

3a Make/OHCKaTa UCTopUja Ha YMETHOCTa 0Ba He € KOj-
3Hae KakBa HOBMHA: [I0NPBa Aa OTKPUBAME Lienu Onycu Kaj
0AJ€NHN YMETHULM, AeNa=TBOPELUTBO KOMIITO MOXe(r1e)
[ia I CMeHaT NocTynaTuTe Ha KOUWTO cMe v 6asupane
HalLMTe (MICTOPUCKM) TONKYBaka Ha (CErMEeHTH Ha) Make—
[IOHCKaTa NIKOBHA ymMeTHocT. Ho, Henu, uctopujara, a
0cob6eHo UcTopujaTa Ha yMETHOCTa, NOCTOjaHo ce — Aonu-
wysal?

OBoj MoXeby nogonr BoBes He Tpeba fa ce pasbepe Kako
KPUTMKA Ha MakejoHcKaTa UCTopUja Ha yMeTHocTa TyKy
KaKo aBTOKPUTIKA Ha MOTMUCHUKOT Ha OBUe pejoBu . EgHO-
CTaBHO: HEKOM paboT He cMe 1 cpaboTune OHaKa KakoLTo
Tpebano — npoecuoHanHo, cepuosHo, 06jeKTUBHO, 6e3
npeapacyau KoH 0AfenHu ymeTHUUM, 6e3 ,HaroHoT" 3a
HOBOTO WM BOCMUTHOTO BO eHa UMK BO [jpyra Hacoka.
(Bripodem , 6e3 ymucna aa 3By4i NPETEHLMO3HO BO OBO)
MWT, MACNIaM [ieKa HeJOBOSTHO CMe ro TpeTuparneLenoKkyn-
HOTO TBOPELWTBO Ha 0BOj yMeTHUK. Ho, 3a Toa, ce Haje-
Bam — BO Apyra npunvikal).

Kako u f1a e, 3a rbybuTenuTe Ha aksapernoT Kako efjHa o/
HajcneyndUYHUTE NIMKOBHU TEXHWKMN (Hekou Benar -
HajTewwkal). oBaa u3nox6a Ke 6uae BUCTUHCKM NPasHIK 3a
oyuTe. 3aliTo, Ke BUAAT pas3soj Ha efjeH akBapesicku ornyc
BO Tpaek-e 0f] PEYMCU YETUPU AeLieHnn 1, 0CobeHo, Aena
WITO MOXaT [a ce B6pojaT BO aHTOMOIrMUTE Ha MakeoH—
ckuoT akBapen!

Ho, kora Beke cTaHyBa 360p 3a LIeNOKYMHUOT akBapercku
onyc Ha Metap Fopfues - Mrbym, Mopa Aa ce noTeHumpa
cnepgHara (napadpasupaHa) MUcna Ha YMeTHUKOT KOjaLlTo
BO rofiemMa mepa ro o6jacHyBsa 0Boj Heros onyc. [rbym, um-
€HO, BeSn [ieKa akBaperoT Kako TEXHIKA e anconyTHoHen-
PUMEHUB, HECBOjCTBEH, HECOOABETEH... 32 ancTpaKkT—
HaTta ugea o cnvkapcteoTto!!! Co oBaa mvucna Moxe fa ce
cornacume LiefIocHO UM camo AenyMHO, MOXe Aypu 1 fa

on which we establish our (historic) interpretations of (segments
of) Macedonian fine art.

Still, it is a common knowledge that history and art history in
particular are rewritten constantly.

This rather long introduction should not be understood as criti-
cism of Macedonian art history, but as a sort of a self criticism
directed to the writer of this text.

ltis as simple as this: there are certain things that we have not
done the way we should have - professionally, seriously, objec-
tively, with no prejudice to certain artists, without the “inclination”
to the new or the post-new in one way or another. | don't wish to
sound pretentious but at this point | think that we have not treat-
ed properly the complete creative work of this painter. But, hope-
fully, this will be elaborated at another occasion.

Nevertheless, for the waster color fans, as one of the most spe-
cific painterly techniques (some say the most difficult one), this
exhibition will be a feast for the eyes. The public will be able to
see a water color opus of four decades, and, especially works
that may enter the anthologies of Macedonian water color paint-
ing.

But, when we are discussing the complete works of Petar Gjor-
giev-Pljum, we have to refer to the following (paraphrased) state-
ment of the artist, explaining largely his works. Namely, Pljum
says that the painting technique of water colors is absolutely
inapplicable, atypical, improper for the abstract idea of painting.
We may accept this view entirely or partly, we may even rejectit,
but we must consider it whenever facing his water color paint-
ings.

So, those that would look for a modern line of development in
his work, from realism to abstract painting(although some of his
works include these elements too), i.e. those that would look for
similarities with other painting techniques, may remain confused.
But, just for a while, because this opus of the artists is almost
completely independent from his other works (although there
are certain similarities) and he follows his own personal views
onthistechnique. Atthe same time, if itis true when they say that
water color painting is a technique of the impression, then PI-
jum’s water color painting and impression start and finish with
Nature, with landscape.



ja 0TchpnMMe, HO Mopame cekoral Aa ja Umame npeasua
npu cpegbaTa co HeroBUTe akBapersu.

Cnopep T0a, OHWe KOWLLITO BO HETOBUOT aKBapesicKu onyce
Ke ja 6apaaT uBpcTaTa MOilepHUCTUYKA Pa3BojHa NuHWja -
0/, PeariHoTo KOH ancTpakTHOTO (Mako BO HEroBuUTe ak-
Bapeni ro uma u Toa!). 0AHOCHO Ke 6apaar ersakTH1 Ao-
MUPHM TOYKM CO HErOBOTO CMIMKAPCTBO BO [ipyrinTe Crimkap—
CKM TEXHUKY, MOXE Aa ocTaHat 36yHeTu. Ho, camo Ha nps
norneg, 3alTo 0BOj ONyC Ha YMETHUKOT € Pe4UCH LIeNocHO
He3aBMCEH Of} HErOBOTO APYro CrMKapcTBO (MakKo, ce pas—
6upa, UMa HU3a [OMUPHW TOYKM!), U TW criefn Herosute
AWYHV rRefarba Ha 0Baa Crivkapeka TexHuka. EfiHoBpe-
MEHO, aK0, KaKo LUTO BEeNaT, akBapenoT e TEXHUKa Ha UM-
npecvjaTa, Toraw Kaj lrbym aKsapesioT M uMnpecujarta noy-
HyBaaT W 3aBplyBaar co lpupoaara, 0HOCHO €O — nej-
3aXOT.

Mocne (BPEeMEHCKU 1 CAIMKAPCKM) MHOTY KpaTKoTo UcTpa-—
XyBatbe Ha ,KOHBEHLMOHANHMOT" akBapes Ha No4eToKOoT
Ha weeceTute - ryct, 6orat, 3acUTeH, ,peanuc-
TUYeH"...aKBapen — YMETHWUKOT, HeKako ,MpupoaHo”, 3a-
noyHysa Aa rv ceefysa HewrTara. Toa cBefyBarbe, Unm
paLMoHanManparbe, Ui MUHUManuaupatse, uiu ... (Aenym-
HO) ancTpaxuparbe Ha HewTaTa ... 3Ha4u ieKa NocTojHuTe
chopmn BO npupojarta noneka ,6neaHeat” Bo HUBHaTa
L{BPCTUHA, Ce ,MpobuBa“ 06NIMKOT UMK ipyrv CaMo Herosa-—
Ta ceHka, penesaHTHa e (camo ?!) 6ojaTa/TexHukara
0/JHOCHO HEj3UHOTO UHTUMHO YyBCTBYBaHE...

Ce pas6bupa, cBeAyBareTO UMa NOYeTOK U Kpaj, Ho cera
cMe BO HeroBoTo - cpeguwTte! imeHo, cepymaeceTuTe v
(menymMHO) NOYETOKOT Ha ocymzeceTuTe ce hasa Ha Le-
NOCHO ,6rnefeere” Ha CTPYKTyparta u HaaBnaayBare Ha
MajCTOPCKOTO YYBCTBO AieKa (peymncu) cé MoXe fja ce Hac—-
nuKa (1) BO akBapesnHa TeXHUKa, JjeKa [lypy He € BaXHa Hi
TeXHWKaTa TyKy — pakaTa, HO cenak co efjHa BuanuBa
TBOpPEYKa BO3pXaHOCT. YMETHUKOT cenak ce AU 10 0C—
HOBHOTO Kpeao U He ce Herupa cebe cu! [lenata of 0BOj
nepuop, nokaxxyBaaT BUANMBIA €leMEHTHU Ha NoTeHLujaneH
,KOHCMIMKT": LUTO € pearnHo a WTo e ancTpakTHo; A0 Kafje,
BO OBOj KOHTEKCT, MOXe [ia O akBapesoT Kako cneuu-

After a brief research (in terms of time and painterly issues) of
the “conventional” water color works at the beginning of the six-
ties - thick, rich, saturated, the “ realistic” water color painting of
this artist naturally starts toreasonthe matters. This reasoning,
rationalism or minimizing or (partial) abstraction of things means
that the existing shapes of nature slowly lose their strength, the
shape is broken, sometimes even its shade and (the only?!)
relevant thing is color/technique, i.e. its intimate experiencing.
Reasoning has its own beginning and end, but now we are iniits
center. In other words the seventies and partly the early eighties
are a stage of complete fading of the structure and supremacy of
the masterly feeling that (almost) everything can be painted (also)
in water colors, that the technique is not the most important
thing, but the hand, yet with a visible creative suppression.
Still, the artist follows his basic credo and does not deny him-
self. His works done in this period show obvious elements of
potential “conflict”: what s real and what is abstract, what are the
lengths of water color painting as a specific technique within
this context; is the painter allowed to go to the end as absolute
master of the technique?

In this phase, dilemmas are the most dominant part of the works
of PetarGerogiev -Pljum. In a way, as an artist he feels that he
should do it, but as a painter he knows he should not do it or
even more, that he must not do it. So, even in his works that
might be called abstract, the reasoning is brought to the zero
point and still the realistic elements seem to appear. Atthe same
time, the “fading” of the structure leads to “fading” of the color
and it becomes clear and transparent.

Somewhere in the mid eighties, the water colors painting of
Petar Gorgiev-Pljum still tends to touch the untouchable,
according to the painter, the long before drawn limit line of this
technique - abstraction.

Abstraction most probably attracts and excites him and itis so
obvious in some of his works, but up to a certain point: the point
of trust in the validity of the personal feeling, trust in things. This
point, at the time ( or maybe even now) seems solid. The water
color painting of Pljum at this time really follow the “thin, red
line”. The idea somehow reflects the sentiments of the artist
and the performance reflects the breaking force within the paint-
er. Still, it could be the other way around.



(huuHa CrMKapeka TeXHWKa; MOXE N1 CnKapoT, uaejku
ancomnyTHO Bnajee Co TEXHWKATA, [ja 0au A0... KpajoT? Kaj
IMetap [opiues - Mbym, Bo 0Baa (hasa, MoXebu aunemmute
ce HajOMUHaHTHW. YMETHUYKY YyBCTBYBa AeKa ,Tpeda’,
HO CrIMKapCKK 3Hae AeKka He Tpeba u — He cmee! OTTyKa, U
BO [jenara LWTo Ce rpaHu4aT co (YCroBHO) ancTpakuuu,
CBe/yBareTo e A0BEeAEHO [0 Peyncu ,Hynta Touka“, a
cenak — peasiHoTo e Ha nokas. EaHoBpemeo, ,6nesHee—
HETO", jaCHOCT, MPOSWUPHOCT...

Hekage of cpeauHaTa Ha ocymzeceTuTe, akBapesoT Kaj
Metap loprues - Mbym cenak CTPeMU KOH Jonuparbe Ha
He/IONUPIINBOTO, KOH OfjaMHa (crnopef, YMETHUKOT) 3aLp-
TaHa rpaHuLa Ha TexHukara - anctpakuujaral Taa (an-
cTpakumjaTa) BepojaTHO ro NpuBIeKysa, ro Mamu, Aypu —
ro Bo3bypysa... U Toa MOXe fia ce BUu BO OALENHMN fena
... HO caMmo /10 efjHa TouKa: To4Ka Ha Bepba BO BEpOA0C—
TOJHOCTA Ha IMYHOTO YYBCTBYBaH-€/BEpyBatbe BO HelTara.
Taa To4Ka, BO T0a BpeMe (fanu cé ywre) uarneja Lspcro.
AkBapenuTe Ha l/byM BO TUe rofyH1 HaBUCTUHA OZAT Mo
,TeHKaTa LpBeHa nuHuja“. Bo ngeara Hekako ce Yutaat
yyBCTBaTa Ha YMETHUKOT, a BO u3Be/6aTa ce rneaa ,Ko4-
HULaTa“ Ha crimkapoT! Unu, Moxxebu e — o6paTtHo?

HamecTo 3aKny4okK:

Wako ucTopujata Ha yMeTHOCTa yXvBa fia ce cropeaysa,
BO C/Ty4ajOT CO aKBapesiCKMOT OMyC Ha 0BOj YMETHUK Toa e
MOTELLKO N3BOAIMBO. HEroBMOT akBapes He e 0f OHOj , er—
3aKTeH" Tun Ha bBenoracku unu pobyCcTHO eKcrnpecuBeH
LynakoBcku... Moxebu e Hajénn3oK Ao YyBCTBYBaHbeTO
Ha MaHaunos ABpaMOBCKM, HO cenak NouHaKoB — CBOj, aB—
TOXTOH, palvoHaneH Bo pa3sojHaTa NiMHuja, TUMNYeH ak—
Bapencko-Cnukapcku Bo ussegbara.

Kako n fia e, aksapenckuoT onyc Hallerap Foprues - Mbym
HefBoj6eHo Tpeba Aa ce uMa npeasuz Npy Kakeu 1 aa ce
KPUTUYKN UCTPXKYBatba Ha MakefoHCKVOT akBsapes. Haky
1 roHaTamy Ke oCTaHeme Hecnpasefnveu, Henpodecno-
HarHM, HeO6jEKTVBHW... KOH TBOPELUTBOTO HA OBOj YMETHUK.

3natko TeogocheBcku

Instead of a conclusion:

Although art history tends to compare, in the case of this partic-
ular opus, it is very hard to compare. His water color painting is
not the exact type like the one of Belogaski or robustly expres-
sive like the painting of Shulaikovski. Perhaps his sensitivity is
closest to the one expressed by Pandilov Avramovski, but yet, it
is a different, autochthonous, rational in the development line
and with a typical water color performance.

Whatever it is, the water color opus of Petar Gorgiev-Pljum
undoubtedly has to be considered in any critical research of
Macedonian water color painting. Otherwise, we shall still re-
main unjust, unprofessional, nonobjective...to the works of this
artist.

Written by
Zlatko Teodosiveski

Translated by
Zaneta Stanoevska
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CAMOCTOJHU U3IOXBN

1961 — Ckonije, LieHTap 3a KynTypa v uHdopmatmm

1974 — Ctpymuua, PaboTHUYKMU YHUBEP3UTET

1978 — Ckonje, LleHTap 3a kynTypa v nHchopmatuu

1989 - Ckonje, Knyb Ha yMeTHUALM

1996 — Ckonje — 35 ro. TBOPeLWTBO, YMETHNYKa ranepuja,
»dayT MawuH Amam*

1996 — Butona, Xepaknejcku cpeabu, YMeTHU4Ka ranepuja

1999 - Ckonje, KL

FPYMHU U3NOXBU

Op 1966 roa. [0 AeHec y4ecTByBas CKOpPO Ha cUTe U3Noxou
Ha JJTYM

1969 - depapa - Wtanwuja, MakefoHCKO COBPEMEHO
CNMKapcTBo
- Ckonje, UpTex, reaw, aksapen, MCY
1971 - Benrpag, HOB Bo genara Ha fIMKOBHUTE YMETHULX
Ha Jyrocnaswja
1973 - Ckonje, MefyHapoaHa Hepena Ha ymeTHocTa, YHECKO,
CNnyJ, 25 rog., YmMeTHU4Ka ranepuja
1975 - Tutorpag, [leHosu Ha Ckorcka KynTtypa
1976 - 3arpeb, Manepuja ,dopym*
1980 - Ckonje, UcTopucko muHato, Mysej Ha rpag Ckonje
1982 - Ckonje, CoBpeMeHa MakefjoHcka ymeTHocT, MCY Ckonie,
Axsuauyun |ll, MCY
1984 - Ckonje, MakeJOHCKO MUHM]jaTYpHO CAIMKapCTBO,
LleHTap 3a KynTtypa v uHgopmayum
- Ckonje, CoBpeMeH MakeJOHCKW akBapers,
LleHTap 3a KynTypa v uHgopmauum
1986 — Ckonje, IHTepHauuoHanHa CTpymuyka KosnoHuja,
YMeTHU4Ka ranepuja
- Ckonje, CoBpeMeH MaKeOHCKU aKBapern,
LleHTap 3a KynTtypa v uHgopmayum
1987 — Oxpug, JlukosHa konoHuja [lebapua
1988 - Ckonje, CnukapcTso mMan copmar,
KynTypHO MH(hopmaTUBEH LieHTap
- Ckonije, Ckoncko neTto, JiukoeeH canoH JJTIYM
- Benrpag, AANYM, [lom Ha JHA

SOLO EXHIBITIONS

1961 - Skopje, Center of Culture and Information

1974 - Strumica, Adult Education Center

1978 - Skopje, Center of Culture and Information

1978 - Skopje, Center of Culture and Information

1989 - Skopje, Art Club

1996 - Skopje, Art Gallery Skopje, Daut Pasha's Bath
35 Years of creative Work, 60 years of Age

1996 - Bitola, Art Gallery Bitola, Heraclea Meetings

1999 - Skopje, Center of Culture and Information

GROUP EXHIBITIONS

Since 1966 up to the present day he participates almost every exhi-
bition of DLUM (Association of Fine Artists of Macedonia)

1969 - Ferrara, Italy, Macedonian Contemporary Art
- Skopje, Drawing, Gouache, Water Colors - Museum
of Contemporary
1971 - Belgrade, World War Il in the Works
of Yugoslav Painters
1973 - Skopje, International Art Week, UNESCO, Association
of Fine Attists of Yugoslavia, Art Gallery
1975 - Titograd, Days of the Culture of Skopje
1976 - Zagreb, Forum Gallery
1980 - Skopje, History, Museum of the City of Skopje
1982 - Skopje, Modem Macedonian Art, Museum of Contemporary Art
Skopje, Acquisitions lll, Museum of Contemporary Art
1984 - Skopje, Modern Macedonian Miniature Painting, Center of
Culture and Information
Skopje, Modern Macedonian Water Color Painting,
Center of Culture and Information
1986 - Skopje, International Colony in Strumica, Art Gallery
Skopje, Biennial of Macedonian Modern
Water Color Painting,
Center of Culture and Information
1987 - Ohrid, Fine Art gallery “Debarca”
1988 - Skopje, Small Format Painting, Center
of Culture and Information
- Skopje, Skopje Summer, Fine Art gallery of DLUM
- Belgrade, DLUM, House of the Yugoslav Army




1989 - Ckonije, CnukapcTso man dopmar,
KynTypHO UH(HOPMATUBEH LieHTap
— CnnuT, Jugoslovensko bienale slika malog formata
- Kpywesau, LLlecT Bekosa KocoBcke OuTke,
YMeTHU4Ka ranepuja
1990 - Ckonje, VI CnimkapcTeo Man ¢opmar,
KynTypHO UHthopMaTUBEH LieHTap
1991 - Ckonje, VIl CnukapcTso Man opmar,
KynTypHO uHopMaTUBEH LieHTap
1993 — Ckonije, BTop 3uMCKu canoH, YMeTHUYKa ranepuja
1994 - Ckonje, X CnvkapcTso Man opmar,
KynTypHO UH(OPMATUBEH LiEeHTap
- Ckonje, XI CnmkapcTso Man dopmar,
KynTypHO UH(OPMAaTUBEH LieHTap
— Ckonje, VIHTepHaLyoHaHa NKOBHa KOsioHvja Jebapua’,
Myaej Ha Ha rpag Ckonje
1996 — Ckonije, V 3UMcku carnoH, YmeTHUdKa ranepuja
1997 - Ckonje, VI 3uMcku canoH, YMeTHU4Ka ranepuja
1998 - Ckonje, VIl 3uMcKM canoH, YMeTHu4Ka ranepuja
— Ckonije, Make/IoHCKO fIMKOBHO TBOpeLTBo, Marn chopmar,
lanepuja AJTYM
1999 — Ckonje, Hosoo6HoBeHaTa jybunejHa usnoxoa Ha JTYM,
YMeTHUYKa ranepuja
1999 - Ckonije, MopTpeT — aBTonopTpeT, Manepuja [nym
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