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3o0ja Anoonoescka

Pooena o Ckoiije 1961 200una

Huiinomupana na DJ1Y - Croiije 1992 zo0una, 60 kaacaitia Ha iipogh. Cumor llemos
YnenenalJZIYM 00 1993 ZoouHa

Aopeca: bya. "Kouo Payun"75-1/2 Ckoiije, Tea. 215-035

Camociiojru uznoxcou I'pyunu uznoxcou

1980 - lom Ha maaou - Crouje 1988 - Ciuyoeniuu Ha DJIY, Hom Ha

1980 - I'paocku my3zej - Hezowuuno maaou

1982 - Kayb Ha meZyHapoOHo 1992 -I'anepujana APM
ipujaitieaciuso - Cxouje 1994 - Ymeiinuuka zanepuja, 3umcku

1992 - [lom Ha kyatuypaita - I'ocuuueap canon HalJIYM

1992 - [lom Ha kyatuypaitia - Hlwuu

1992 - Jllom Ha kyaiiypainia - Kowanu
1993 - [lom na kyamypaitia - Tewroeo
1994 - Jlom Ha kyaiiypaitia - 'ociuusap
1994 - [lom Ha kyaiuypaitia - Hlwuu

1994 - Jllom Ha kyamiypaitia-IIpobuwiuuu
1998 - KUI] - Ckouje

Cauxapcitigoitio Ha 30ja AHOOHOBCKA ce 00XHCUBYBA KAKO UHIAUMUCTUUYKO U AUDCKO-
uwoa uUpeuiciiasyea iloceben Hpumep HaA CUHWIE3A HA KAACUHYHOUWLO U
UMAPECUOHUCTUUYKOWIO, HaA @QuZypatiusHuomi u ciupumiyarHuoid aciexid. Kakxo
cyiiiuned UO3HA8AY HA Waa HOCAUKaA YMEMHUYKAIUA CUlpemu KOH JaceH U3pas u
eOHOBpeMEeHO HeZysa Upuod Koj eoou oanexky 00 ¢akiiozpagckoitio. Ilpociiopoii 60
CAUKQTIA e OHCUBCAH CO pactiipeiiepeHl KOAOPUCTHUYKU CO38Y1ja, CO C8CILAOCHU 8UbpayuU
KOU €030a8aaill WpaHCUapeHIliHa KOUPeHA Koja U pacitiéopa KOHIypuilie Ha Upeomeitioil.
TparciiapeHMHATA UMTPECUOHUCTHUYKA UOCIUAUKA, KAKO U YDILEHCOU CO JACHU KOHULY DU
Ha UpeoMeiiol U CAYHalWl Ha CYuwideciiéeHaiia Hamepa: 32ZYCHAUlUUe HeWCHU
KOAOPUCTHUYKU 8aAePU U MEKATUA C8ETUAUHA Oa e HOCIUUZHE KEAAUMLCL HA HLeHCUHA UAU
AecHOMUja Ha atlimocgepaiiia, Cyzepupajku 3Haverwe Ha 80H8pemeHocid. M 6o Oeaita
ipuoda 6ojaitia e uamasHewia, a mouiusuilie (apxuiliekiiypa, ipedeau) oobune
[Apeilo3HAUAUBU, HO ZAABHO UmazuHapHu b6eae3u. Ipocitipanuiiie CUHU HOBPULUHU 3PA4alll
CMUPEHA eHePZUJa U MeKA C8eILAUHA WO U 0a6a CYZeCIUUBHA CMUCAA HA UCAUHATIA.

Bo fiacitieautte ymetiHu4Kaiia ciupoeena UOCMAUKa Ha 32acHy8are U MeKo
cydiiuauuparbe Ha wionosuite. Bo attimocghepa Ha citiemHeiliu Kagheaso-up6eHo-1H oAU
[HIOHOBU C8elllAOCHUIe ehekiliu 0obune UpudyueHu HOKIYpHU beae3u aKyeHIupajku 2o
UHITPOBePIIUP AHUOW caupuiliyaseH acilekii Ha 0oxusysarseitio. M wiyxa peghaexcujaiiia
0obuna auvHU bene3u, aa e AUPCKa U e60KATUUBHA U 60 CEKO] CAY 4] AHUAUHUXUAUCTUUYKA
KAaKO WO 20 0eghuHUPA CB0CILO HOBO PACIHONONCEHUE CAMATLa ymelHUYKa. Bo Hejauruoti
CAUKOBEH Hepeaau3am Haozame OMIPZHY8arbe 00 He6eceailia Ce2autHOCIL U HABAeZY8arbe
60 [pOCIllopUiiie Ha UMAZUHADHUOW CAUPUIIY AAUIUPAH C6elll Ha Ooxusysarse. Toa 3Ha4u u
KoHuuiuparse Ha "[padoi Ha 9 kaiuu" u bapare ollwiilia ilepcileKimiuea, Gurosopceku
acouujayuu U 1y8ciiea Ha pasHeieHOoC il U 6e0PUHAL.

Baaoumup Beauukoscku



Zoja Andonovska

Born 1961 in Skopje.

Graduated at the Faculty at the Fine Arts in Skopje, under the guidance of Dusko
Percinkov and Simon Semovin 1992.

Memeber of DLUM since 1993

Adress: Bul. Koco Racin 75-1/2 Skopje, Tel. 215-035

Independent exhibitions:

Cultural center of Stip - 1994
Cultural center of Probistip - 1994
Cultural informative center, Skopje -

Cultural center of Youth "25 May"
Skopje, 1980

City Museum of Negotino - 1980 7998
- "Portrates” International Friendship
lub- 1982 s
o Group exhebitions:

Cultural center of Gostivar -1992
Cultural center of Stip - 1992
Cultural center of Kocani - 1992
Cultural center of Tetovo- 1993
Cultural center of Gostivar - 1994

1988 -Cultural center of Youth - Students
of FFU, Skopje

1992 - Cultural center of Army -
Graduates of FFA, Skopje

1994 - Art Galery DLUM Winter Salon,
Skopje

The painting of Zoja Atanasovska is experienced as intimate and lyric.. It represents a special
example of synthesis of the classic and the impressionistic of a figurative and a spiritual aspect. AS
a subtle knower of this kind of expression, the artist aims towards clearly pronounced intentions,
simultaneously cultivating an approach that leads one further away from the facts. The space in
the painting is enlivened with vibrating symphonies of color, with lightwares creating a
transparent film dissolving the contours of objects. This transparent impressionistic approach and
the clearly shaped objects serve the essential purpose: to achieve, through densified yet gentle
nuances of color and soft Illumination, a quality of heaviness or lightness in the atmosphere,
suggesting an extratemporal significance. Both approaches use smooth paint, and the motifs
(architecture, landscape) are attributed recognizable, but mainly imaginary features. The
expansive bluish surfaces emanate tranquil energy and tender lighting giving a rather suggestive
aim to the work.

In her pastel paintings the artist has taken to a manner of suppressed and soft, subtle
tones. In an atmosphere of darkened brown-red-yellow tones the light effects have acquired
suppressed nocturnal features,accentuating (stressing) the introverted, spiritual aspect of the
experience. It is here that the reflectionattains personal attributes, tyrning lyric and evoking and
in any case anti-voidistic, as the artist defines this mood herself.

In her unrealistic painting we find a breakaway from the unjoyful reality of present and
delving in to the fields of imaginary spiritualized world of experience. This is where the concept of
"The city of a gates" and the search for a general perspective, philosophical associations and
feelings of softening affection and fresh emotion came in.

Vladimir Velickovski
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H3n0xcoaiia u Kaiianozow ce pearu3upani o UoMoul Ha
Munuciuepciigoiuo 3a kyaiypa na Peiiybauxa Maxeoonuja



