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BEIAHUTE HA OTAEAAARQTO

Mefy OHWe MankymuHa KOW CeylTe ce COMHeBaaT BO
BEPOAOCTOjHOCTA HA CMWKaTta Ha CBETOT, BO Herosara
CrieKynapHa npoekupja BO OKOTO, Mefy OHWE KOU Ce COM-
HeBaaT BO 3acekorall YTBPAEHOTO ypeayBarbe Ha Boese-
HaTa, KpUymyapu YppneHn BO yMETHOCTA KOU MUHYBajKU
npeky rpaHuuuTe Ha BUAMMBOTO OTTaMy HW A4 Hocat
HecleHeTUTE KaMetba Ha CBOUTE COHWLITA ¥ 3a0paHeTUoT
ONMyM Ha MeYTUTe, Mefy OHMe KOW naTyBaaT no Hemos-
HaTUTe Mpeeny Ha umaruHauumjata, kou nosar efHoOpPo3u
BO Mafn ornejanua, Kou NocTasysaar cTanuuy 3a Aa ce
thaTar BO HWB CTOTNI@BI XMAPK, FPUCPOHM, XUMEPH U Xaprinu,
KOW Haj CBETOT NneTaar Ha KaHuuWTe 0f muTckarta nruua
Pyx, KOV ce MOArOTBEHM fa ja CTaBaT pakata BO OrHOT
OTTaMmy fa ro u3Bagart LpHo-3natHuoT Canamaqzep, Kou
BepyBaaT feka BO AnaboynHUTe Ha OrnejancTo xueee
HecTBapHa v cjajHa Puba Koja HUKOj He ycnean fa ja ynosy,
KOM BpaKajku ce 04 AaneyHuTe naTysarba 3a Hac crukaat
HEBWAMVBY Nej3aXK - Mefy OBUE MEYTaTESN 1 3aHEeCeHULM,
0BOj APeBeH HapoA Koj NpUTaeH TajHo oncTojysa Mefy Hac,
KOj HE Ml NOYMUTYBa CTUNCKITE OAPEAHNLM, HUTY IUKTATUTE
Ha BPeMeTO, KOj UM Ce CTIpOTUBCTaBYBa Ha OKMOMHULUTE Ha
MUMUTAHTHATA NIMKOBHA KPUTWKA 1 HA MPONOBEAHNLMTE Ha
Pa3yMoT, Mefy 0BUE yMOpHYM BYHTOBHMLM 1 GOPLM CO BETEp-
HULWM, cekako cnarfa v Hartawa MunosaH4es.

Op (haHTaCTWYHUTE apxunenasu HaceTeHu 3af
orneaanoTo, Taa 3aMuHyBa Ha HOKeH pubonos 1 ja pna

PASSING THROUGH THE NIRROR

Among those few who still doubt the credibility of the pic-
ture of the world, who doubt its speculative projection in the
eye, among those who doubt the fixed establishment of the
cosmos, smugglers infiltrated into the art, who, passing
across the borders of the visible, bring back the jewels of
their dreams and the forbidden opium of the reveries, among
those who travel through the unknown areas of imagination,
who hunt unicorns in small mirrors, who set traps to catch
hundred - headed hydras, griffins, chimeras and harpies,
who fly over the world on the claws of the mythical bird Ruch,
who are ready to put the hand in fire and take out of it the
black-golden Salamander, who believe that in the depths of
the mirror lives an ethereal and glistening Fish that nobody
managed to catch, who, returning from distant voyages, paint
to us the invisible landscapes - among the romanticists and
daydreamers, the ancient people that concealingly persist
secretly among us, who neither obey the stylistic regulations
nor the dictates of the time, who oppose the armored soldiers
of the militant art critic and the preachers of the reason,
among these persistent rebels and fighters with windmills
surely comes Natasa Milovancev.

From the fantastic archipelagos sensed behind the mirror
she sets for night fishing and throws the net of densely knit-
ted lines into the sea of subconsciousness. When the net is
taken out it is full of things that glitter like silver under the
Moon light. With the net she grasps a little of the essence of



MpeXxara Of rycTo UCTINETEHN NMHIM BO MOPETO Ha HECBEC-
HoTo. Kora mMpexata ke 6uge ussageHa Haj noepluMHaTa,
BO Hea Ke Ce Hajart HewwTa kov 6neckaat Kako cpebpo nog
mecedesata ceT/iMHa. Co Hea Taa 3adhaka noHewTo o4
CyWTMHATA Ha COHOT, OA Marujata Koja Wc4e3Hysa
HenoBpaTHo 0f 0Boj cBeT. Taa ja thpna csojata Mpexa o
MMHAM 1 3HAe fieKa HejsuHWOT ynoB ke buage Gorat u
HECEKOjAHEBEH.

Kora 0Ba HOKHO pubapetbe Ke 3aBpluu, Taa ja ocTasa
cBojaTa MUKTypanHa v rpaduyka Mpexa pacnHara Ha pe-
rOT Mefy CeKOjAHEBHOTO W HECEKOj[HEBHOTO, CBECHOTO U
MOTCBECHOTO, PeanHoTo v WmarnHapHoto. OBa najaxu-
HECTO TKaerbe Of MHTEH3MBHY 60U 11 3aMPCEH CNET NIMHUA,
ONTerHaTo Mefy pamkuTe Ha crivkara, cera e npej Bac.

MocTaseHa e cTanuua 3a Bawwot nornes. Ako ce
ynaTute BO OBaa Hacoka, 3aj Bac ke ocTaHe ynuyHara
BPEBa, rPajoT Koj MUCNeBTe JeKa ro rosHasate, 3404e-
BHWTE IMETKM, NPOKNETCTBOTO HA HABUKWUTE, NpeameTuTe
KOV BeKe He rv 3abenexysaTe U HUBHUOT NO3HAT PACMOpes
B0 cobara. HeoyekyBaHo, NO3HATOTO Ke Ce MpeTBopu BO
HenosHaTo. Hatawa MunosaH4eB 04HOBO ro OTKpUBa CBe-
TOT BO CBOWTE CAWKM 3a Bac. [leHec, Kora Ha MOBEKETo
COBPEMEHI CIIUKV BeKe Hewma LUITO ja Ce BiAM, Taa OfHOBO
M Mpasy HewTaTa BUAMWBK, 1 BEPOjaTHO € HEOMXOAHO Aa
MoCTOM HEeKoj ByJeH BO cBeTcKara HOK, 3a [a MOXe Aa
3aMUHe Ha HOKEeH pubonoB no MupHUTE, 6r1eckasn BOAK Ha
noBpLUMHATA 0f OrNeaanoTo.

Emun Anekcnes

the world, of the magic that irretrievably disappears from this
world. She throws her net of lines and she knows that the
catch will be rich and unusual.

When this night fishing is over, she leaves her pictorial and
graphic net on the shore stretched between the usual and the
unusual, the conscientious and the subconscientious, the real
and the imaginary. This web - like spinning, made of intensive
colors and entangled set of lines, stretched within the frames
of the painting, is now in front of You.

Atrap is set for Your eye. If you take this direction, you will
leave behind the street noise, the town that you think you
knew, the boring sights, the curse of the habits, the objects
that you notice no more and their well known arrangement in
the room. Unexpectedly, the known tumns into an unknown.
Natasa Milovancev rediscovers the world in her painting for
You. Today, when there is nothing more to be seen on most
of the contemporary paintings, she makes things visible
again, and it is probably necessary to have somebody awak-
en in this planetary night who could go night fishing in the
calm, glittering waters on the surface of the mirror.

Emil Aleksiev



MPTBA MPUPO[A CO CWUH BOKAI 1997, akpun Ha xapTuja 50/70
STILL LIFE WITH BLUE GOBLET 1997, acryl on paper 50/70



Kajumrba 1997, akpun Ha nnatHo, 50/70
Boats 1997, acryl on canvas, 50/70



EHTepuep 1997, akpun Ha nnatHo, 50/60
Interior 1997, acryl on canvas, 50/60



Crapa typHa | 1997, akpun Ha nnatHo, 50/70
An old bakery | 1997, acryl on canvas, 50/70



Crapa thypHa Il 1997, akpun Ha nnatHo, 60/80
An old bakery Il 1997, acryl on canvas, 60/80



Mopta | 1997, akpun Ha nnatHo, 80/100
Gate 1 1997, acryl on canvas, 80/100
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MMoprta Il 1997, akpun Ha nnatHo, 80/100
Gate Il 1997, acryl on canvas, 80/100



HATALIA MUTOBAHYEB

Pogena e 1967 roguxa Bo Ckonje. [unnommupana Ha ApXUTEKTOHCKM (hakynTer -
Ckonje 80 1993 roguHa. ®akynTeT 3a NMKOBHM YMETHOCTY 3aspluna Bo CKorje,
80 1995 roguHa. Ctyavckv natyearea Bo LWnaxuja, Utanuja, ®paxumja. YneH e
Ha [INIYM og 1994 roguHa. PaboTit Kako acUCTEHT Ha ApXUTEKTOHCKM hakynTer -
Ckonje.

Agpeca: yn. B. Bnaxosuk 1a I/8, Ckonje, Ten. 091 235 - 669

[pynHy n3noxou:

1994 - VHcTanauw Ha cTyaeHTUTe Ha ®akynTeToT 3a NIMKOBHA YMETHOT BO
knacata Ha npod. C. LWemos, Mysej Ha rpag Ckonje

- Nanox6a Bo pamkuTe Ha [leHoByu Ha MakegoHckara mnaguia CTpasoyp,
OpaHupja

1995 - CTyAeHTCKO MHTEpHaUvoHanHo Guexane CUAB ‘95, YMeTHuuKa ranepuja
[Jayt Nawwx Amam - Ckonje

- W3nox6a Ha Hosy 4neHosw Ha ANYM 1993/94, anepuja NTYM

- Vanoxba ANYM "LipTex ‘96", YHusepsutetcka bubnmotexa "Ce. KnumeHt
Oxpuacku" - Ckonje

1996 - VV 3umckm cano, ANYM,YmetHuka ranepuja layT Mawwnx Avam - Ckonje
1997 - VI 3umcku canoH, ANTYM,YmeTHuuka ranepuja [layT Mawmt Amam - Ckonje

- YyecTso Ha JlukoBHa KonoHuja Benec 97

- Knyescka nvkosHa kononuja, Knyeso, KL - Ckonje

- NnkoBHa KonoHuja Cs. Joakium Ocoroscku, Kpusa Manakka, [ayT nawmH Amam
- Ckonje

- KymaHoBcKa NMKoBHa KonoHuja, paacku mysej Kymatoso

1998 - 3umcku canok NYM, YmetHudka ranepuja AayT Mawux Amam - Ckonje

- Wanox6a ANYM "Liptex 98", YHusepauteTcka bubmmoteka "Cs. KnumeHt
Oxpuacku” - Ckonje

Tearap:

CueHorpadmja, npetcTasa "floHa XyaHa" B0 pexuja Ha K. AHresnioscku, [jpamcku
) tearap Ckonje, 1996

Cueworpadja, npetcrasa "®aycT" Bo pexuja Ha I Jonescku, [ipamcku Teatap,
Ckonje, 1997

[pachuyku au3ajH:

[n3ajH Ha nnakat 3a npetctasara "Po3eHKpaHL 1 [MnaecTepH ce MpTay" BO
pexuja Ha 3. CnaseHcky, 1995

CopaboTHUK Ha rpachviKo obnnkyBatbe Ha kHurata "Cakam da 6uaam
Kowapkap", Bo u3fanue Ha "TabepHakyn'- Ckonje, 1995

Harpaau:

Harpaza 3a Hajgo6ap nnakar, npetcrasa "Po3eHKpaHL 1 TnaecTepH ce MpTeu',
pex. 3. CnaseHckv Ha Teatapcku urpu "Bojaax HepHoapuHcku”, Mpunen, 1995
Harpaga "Nasap fludeHocku” Ha V 3umcki canoH, [NYM, 1996, YmeTHudka
ranepuja [ayT Mawux Avam - Ckonje

NATASA MILOVANCEV

Born 1967 in Skopje. Graduated from the Faculty of Architecture in Skopje in
1993. Graduated from the Faculty of Fine Arts in 1995. Study trips to Spain,
France, Italy, France. Member of the Macedonian Association of Artists since
1994, Works as an professor assistant at the Faculty of Architecture in Skopje.
Address: Veljko Viahovic no. 1a I/8, Skopje phone: 389 91 235 669

Group exhibitions:
1994 - Installations by students of the Faculty of Fine Arts in the class of Prof.

S. Semov, Museum of the City of Skopje

- Exhibition at the Days of Macedonian Youth, Strasbourg, France 1995

1995 - Students' International Art Biennial SIAB '95, Art Gallery Daut Pasin
Amam, Skopje

- Exhibition of the new members of the Macedonian Association of

Artists 1993/94, Art Gallery of the Association, Skopje

- Exhibition of the Macedonian Association of Artists "Drawing '96", National and
University Library "St. Kliment Ohridski", Skopje

1996 - VV Winter Salon of the Macedonian Association of Artists, Art Gallery
Daut Pasin Amam, Skopje

1997 - VI Winter Salon of the Macedonian Association of Artists, Art Gallery
Daut Pasin Amam, Skopje

- Art Colony Veles '97

- Art Colony Kicevo, Kicevo, Center of Culture and Information, Skopje

- Art Colony St. Joakim Osogovski, Kriva Palanka, Art Gallery Daut Pasin Amam, Skopje
- Art Colony Kumanovo, City Museum of Kumanovo

1998 - VIl Winter Salon of the Macedonian Association of Artists, Art Gallery
Daut Pasin Amam, Skopje

- Exhibition of the Macedonian Association of Artists "Drawings '98", National and
University Library "St. Kliment Ohridski", Skopje

Theater:

- Setting for the play "Dona Huana", directed by K. Angelovski, Theater of
Drama, Skopje, 1996

- Setting for the play "Faust', directed by G. Jolevski, Theater of Drama, Skopje, 1997
Graphic Design:

- Poster for the play "Rosencrantz and Guildenstern are Dead",

directed by Z. Slavenski, 1995

- Collaborator on the graphic design of the book "l want to be a basketball play-
er', published by "Tabernakul", Skopje, 1995

Awards:

- Awarded for the best poster for the play "Rosencrantz and Guildenstern are dead",
directed by Z. Slavenski, at the Theater Festival "Vojdan Cemodrinski" in Prilep, 1995
- "Lazar Licenoski" award at the V Winter Salon of the Macedonian

Association of Artists, Art Gallery Daut Pasin Amam, Skopje, 1996
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