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YMETHHUYKA TAAEPUJA
CTPYMHLIA

BACHUA AAAYEB

AnayeB € Off OHaa reHepanyja Ha
MaKe[OHCKH CIMKapy KOH IeJIOCHAaTa CBOja
efykanyja ja o0aByBa, OBJIE HA MaKEIOHCKH
IpPOCTOPHU, MOYHYBAJKH OJf CPEJHOTO
YYHIHAIITE 3a NPHUMEHETa YMETHOCT,
[leparomika akajiemMuja, a CO OTBOPaKkETO HA
®JIY Bo Ckomje TOj € BO IIpBaTa reHepannja
Ha CTYy[€HTH Ha OBaa BHCOKOIIKOJICKA
ycraHoBa. Toj ja umarie Taa cpeka ga ouysie Bo
Knacata Ha npodgecopure Ilerap MaseB u
Huvmurap KonpoBcku. BimjanueTo op oBue
nBa npodecopu No 3aBpLIyBakETO Ha AKa-
leMyjaTa HE € MHOTY H3pa3eHo, MeryToa
MHOTY €JIE€MEHTH BO CJIHKAapCTBOTO Ha
AnayeB Ke JOMUHHUpPAAT O] BIIMjaHHUE HA
KonpgoBcku.

[leprofgoT MmO 3aBpIIYyBAKETO HA
dakynTeTOT 3a IMKOBHU YMETHOCTH K€ ce
KapaKTepu3upaT CO pa3lUYHH CTHUI-CKO
JMKOBHY BIIMjaHH]a KOj K& OMpaT NPHCYTHU
BO CaMOCTOJHUTE M3JI0X0u BO 1986 m 1996.
Toa mak op fgpyra cTpaHa BiHjacllie OBaa
YyeTBpTa CaMOCTOjHa wu3JM0x0a pa Owupe
3acTaleHa CcO MOT0JIEM OIICET Ha TEMATCKH H
JUKOBHH Pa3-MHUCIyBamwAa.

Bo Toj nornen He Moxke f1a ce 360pyBa
3a HEKOja YCJIOBHA 3aTBOPEHOCT Ha KPYTOT Ha
MHTEPECOT, 3aTBOPEHOCT KOja HE Cyrepupa
€/lHa PUTHAHOCT KOH C€ IIITO € HOBO, TyKy Taa
€ MOBEKe pe3ylTaT Ha CeIEKTHBEH MPHUCTAIl
KOH HeIlTaTa, PaKOBOJEH OJi COIICTBEHHTE
noruyHu Oapama, MHTEPECH U MCKYCTBA.
Moxebu e mo afieKBaTHO Jja ce Kaxe, ieKa,
CIIMKApPCKUOT KOHTHHYHUTET Kaj AJayeB €
€lHa CHHYCOMJHOCT, Kaje, CpLEeBHHATa Ha
OBaa CHHYCOMJa € HMCTOpHjaTa, JEreHjara,
MHUTOT, NpHKa3HaTa, KOW IapajellHO Cce
IBUKAT CO HETOBUTE CTUJICKH JIAKOBHH
ucTpaxyBama. [10 Toj maT, HeKaje HErOBUTe
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ALACEYV belongs to the generation of the
Macedonian painters who entirely
educated themselves on the national
grounds., starting with the Secondary
School of Applied Arts,, Pedagogical
Academy, and after the foundation of
FLU, enrolling among the students of the
first generation. He had that rare luck to
be in the class of such professors as Petar
Mazev and Dimitar Kondovski. After the
graduation, the influence of his two
professors is not so explicit, but many of
the elements dominating in his paintings
are aresult of Kondovski’s influence.

The period after the graduation from the
Academy is characterised with different
stylisticartistic impacts obvious in his
individual exhibitions from 1986 and 1996.
On the other hand, this made his fourth
individual display abound in greater range
of thematical and artistic contemplations.
We can’t talk of certain conditional

,closing of circle,, Within the area of
interest, limitness which suggests not a
resistance to everything new, but on the
contrary one resulting from the selective
approach towards the matter leaded by his
own personal logical search, interests and
experience. Perhaps, it is more convinient
to compare the painting continuity of
Alaceyv to a sine, where the core of the sine
are the history, legend, myth and tale; all in
parallel movement with his stilistic artistic
explorations. Thus, his contemplations

(very often refered to as to iiIDEA,, bi




€Ha CHHYCOHUJHOCT, KaJjie, CpLleBMHATa Ha
OBaa CHHYCOWJAa € HCTOpHjaTa, JIETeHAaTa,
MUTOT, NpHKa3HaTa, KOW MapajellHO ce
ABUXKAT CO HErOBHTE CTUJICKM JIMKOBHHU
uctpaxysama. [1o Toj maT, HeKajie HErOBUTE
pa3MHuciIyBamka, Kako IMITO YeCTO MaTHu TOj ja
HapekyBa ,,Apneara,,, ogaT KOH BJIMjaHHUjaTa
Ha MHHATOTO M C€ MOKJIONyBaaT CO HETOBUTE
CYLUTHUHCKYU Oapama U JIMKOBHU ONPENEIION.
BceymiHocT, MOBOJOT a TOa € HCTOPUCKOTO,
JeTeHyaTa, He ja npudaka HeJI0CHO TYKYy BO
W3BECHAa CMHCJIa ymnaTyBa Ha OJpElcHH
3Hauewa. OTTyKa, TO] HHKOraml He €
pajguKaieH.

AnadeB pedHcH BO ILEIUOT HETOB
ONyC Ce ABVXKHU Ha pejalnyja-JereHja, MUT
¢urypa u oOpatHO. BOo TOa “Tprame ce
BKJIyUEHH CHTE CeTHJa MU 3Haewa 3a
UCTOPUCKMOT MaTepHujasl, NPETOYEHH BO
CIIMKa, HO KaKO KOHCEKBEHTEH EJIEMEHT BO
CIIPOBEAYBAH-ETO Ha KOHLIENTOT.

MOMEHT mTO € HEOJOJUB Kora ro
pasriieffyBaMeé TBOPEIITBOTO Ha AJjadeB €
ACMIEKTOT Ha KOHTHHYHUTETOT HA
yMEeTHHYKaTa MHCJa, aclHeKT KOj Kaj
HEeroBaTa reHepanyja Ha CIMKapud KOH IIO
3aBpIIIYBaKkETO Ha AKajeMmujaTa ce CBpTHja
KOH BpPTJOrOT Ha ,MONEPHOTO, WIH
NpoNOJIKHja Aa paboTaT Moy 3aKpuijaTa Ha
csoute npodecopu. Mlako € 3acTanHuUK Ha
JATEPapHHOT MOMEHT BO CclIHKarTa,
CO3[1aBajKd €lHa TeMaTCKa IeJIiHa, BO KOja
HaJl CeKOja CIIMKa, BO HUB WM OKOJly HHB
nebnu Hekoja ckpueHa Gabyna, HEKO]
MIOJITEKCT, CBOjCTBEH caMo 3a Hero. Kaj Hero
HEMa Harjid CKOKOBH W NMafIOBH, TBOPEYKHOT
nat He 3abenexyBa OapeM BO fejara Of
nocjefHaTa TOAMHA HArjld OCHHJIALUMN.
HeroBuTe pena ce co efHa CKpHEHa
NPaMaTHYHOCT JaficHH HU3 paclopefoT Ha
IUIOXUTE, HU3 TEMETHUOT ¥ UBPCT LPTEXK, HA3
IUCKPETHO 3a0€leXIUBATE OUTHOCTH IITO
caMO €e[ieH NPOHUKJIWB [yX MOXE [a TIH
IPOYHUTA, HO IIOBEKE f1a I NOYyCTBYBA.

Iletuxk Bpanucaas

Himself) go back to the past influences
and overlap with his essential search and
artistic definitions. In fact, the motif
(history, legend) is not wholy accepted, but
in certain sense recalls certain meanings.
Therefore, he is never radical.

Alacev, moves on the relation legend,
myth, figure, and vice versa, almost
throughout his whole creative work. All his
senses and historical knowledge are
included in his search, and then
transformed into a painting only as a
consequent element of the achievement of
the concept.

Irresistable moment, viewing his creative
work so far, is the aspect of continuity of
the artistic thought, aspect which his
generation left after the leaving of the
Academy and, turned to the whirlpool of
the ,,modern,, or continued their work
under the wing of their masters.

Although being a representative of the
literary momentum of the painting, he
creates a thematic whole, where above
every image, in or around it floats a hidden
plot, a subtext flow, typical of him.

There are no rapid ascents nad falls, no
trace of sudden oscillation, at least in his
last year’s production. His works contain
covered dramatic element discovered
through the arrangement of the planes,
fundamental and solid drawing, discretely
noticable essentials, that can be
recognized, but even more felt, by an
intuitive spirit only.

Pepic Branislay
translated by Violeta Nikolova




AJIAYEB BACHUJI

Popen 1950 rommuaa Bo Bocunoso,
Crpymuuko, Makenonnja. [IumioMupan Ha
®akynTETOT 3a JIMKOBHU YMETHOCTH BO
Ckormje, Bo knacaTta Ha npog. ITerap Mazes
W npod. Mumutap Kongoscku. Bpa6oren Bo
yMeTHMYKaTa ranepuja, Crpymuma Kako
KoH3epBaTop. Uned e Ha [IJTYM.

Appeca: Crpymuna, yi. ,,Makcum [opku,,,
Op.47/18, Ten: +389902/31233

CAMOCTOJHU U3JIOXKBHU:

1974 - Crpymuna, PaGoTHUYKY Y HUBEP3UTET
“Lenrap 3a Kynrypa” ; 1986 - ®pankdypr,
Xajmenbepr, Imaep; 1996 - TI'esrenwmja,
Hapogen Tearap; 1998 - Crpymuna,
YmetHuuka ['anepuja.

I'PYITHU U3JIOXKBU:

Y4YecHUK € Ha NOBeKe I'PYIHH H3JI0KOH BO
3eMjaTa M cTpaHCTBO, CKOPO PEIOBHO HU3J1ara
Ha [IJIYM. Y4ecTByBan Ha nmoBeKe JTUKOBHH
KoJ1oHnH BO 3eMjaTa U ctpancTBo. Herosure
lela ce HaoraaT BO IOBeKe mpuBaTHH U
Ap>KaBHU 30UpKHU

HATPAINA:
1973 - Ckomje, II Harpaga Ha MITaju TUKOBHU
TBOPLHX

ALACEV VASIL

Born in the village of Bosilovo, (Strumica,
Macedonia) 1950. Graduated from the
Academy of Fine Arts in Skopje, in the class of
prof. Petar Mazev and prof. Dimitar
Kondovski. Works as a conservator. Member
of DLUM.

Address: Strumica, ul. Maksim Gorki47/18,
Tel + 389902/31233

INDIVIDUAL EXHIBITIONS:
1974 STRUMICA, WORKER’S
UNIVERSITY (CULTURAL CENTER)
1986 FRANKFURT HEIDELBERG
SPEYER

1996 GEVGELIJA, NATIONAL
THEATER

1998 STRUMICA, ART GALLERY

COLLECTIVE EXHIBITIONS:
PARTICIPATED IN MANY
COLLECTIVE EXHIBITIONS IN THE
COUNTRY AND ABROAD, ALL OF THE
ANNUAL EXHIBITIONS OF DLUM.
PARTICIPANT IN THE ART COLLONIES
(IN THE STATE AND ABROAD). HIS
WORKS ARE PART OF THE PRIVATE
AND STATE COLLECTIONS.

AWARDS:
1973 SKOPIJE, II PRIZE OF THE YOUNG
GREATORS OF FINE ARTS




PENPOAYKILUN - REPRODUCTIONS

“TPUJIOTUJA IT”, /macao Ha mnaTtHO/, 100x120 cMm.
“OPHAMEHT CO MOHETW”, /macno Ha miatHo/, 80x60 cMm.
“IIAP CAMOMII (tpuntux)”, /Macno Ha maTtHo/, 100x180 cm.
“CBAJIBA1903”, /macno Ha mmatHo/, 100x100 cm.
“BUTKATA KAJ UC”, /maciio Ha mimaTtHO/, 140x230 cM.
“METAJI O0 BUTKATA KAJ UC”

(Heran ox TpuntuxoT) “KBO BAIVUC UCYCE”

‘“TIA®TA”, /macno Ha imatHo/, 100x100 cm.
“OBYEITOJICK MOTMUB”, /macno Ha miaaTtHO/, 40x60 cMm.
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KATANOr - CATALOGUE

,,Bo3rec Hax Ctpymuia,, , /macno Ha minatao/, 200x80 cm.
,,Akap,, , /macno Ha matHo/, 100x100 cm.
,,Majcropor,, (Mmuagen 1903), /macno Ha mnatHO/, 100x80 cM.
,,Macka,, (ITucMo g0 MajkaTa), /Macno Ha maTtHo/, 100x100 cm.
,,Busmja,, (Tpunoruja), /Macino Ha mnatHo/, 100x220 cMm.
,,Posera I,, , /macno Ha mimatao/, 100x80 cm.
,,Pozera II,, , /macno Ha mratHo/, 60x50 cMm.
,, I pasoryja,, , /Macio Ha miaTtHo/, 60x50 cm.
Cure gena of 1 1o 8 ce concTBEHOCT Ha Y MEeTHHYKATa ranepuja, Ctpymuna
9. ,,®unun MakeqoHCKH,, , /Macio Ha miaTHO/, 100x80 cMm.
10. ,,JIerenna 3a Ctpyma,, , /Macio Ha minaTtHo/, 80x80 cm.
11. ,,dojpana III,, , /macno Ha maaTHO/, 120x100 cMm.
12. ,,2001 IIpeTckaxkyBame,, , /Macno Ha miaTHo/, 100x80 cM.
13. ,,JJeMupKammcKa KJIucypa,, , /Macio Ha miaatHo/, 60x80 cM.
14. ,,OcameHnTe QyOWHKH,, , /Maciio Ha m1aTHo/, 60x80 cM.
15. ,,JJabun U JTojpana II,, , /Mmacno Ha nnaTHO, 100x80 cMm.
Cure nena ox 9 mo 15 ce concreenoct Ha Kononwnjara ,,Jlojpana,, I'eBrenmja.
16. ,,Anekcangap Makefioncku,, (Busnja), /Macno Ha nnatao/, 100x80 cm.
17. ,,Crapuot BouH,, , /macno Ha miatHo/, 100x80 cm.
Henara o 16 mo 17 ce concrtBeHocT Ha Tome Bacunes
18. ,,JTJa6un U [TojpaHa,, , /Macino Ha IIaTHO/
19. ,,Jlojpana I,, /macno Ha nnatHO/, 100x80 cM.
HenaTta 18 M 19 ce concTBeHoCT Ha JakoB Hukoma
20. ,,Pozera II1,, ,/macno Ha mnaTHO/, 60x50 cM. (comcr. Ha [IymanueBa AHeTa)
21. ,,Crapuot Majcrop,, ,/Macio Ha mwiaTHo/, (conct. Ha Hukonos Msan - V1Bo)
22. ,,kap U Jlepan,, (;teresna), /Macno Ha miatHo/, 100x80 cm.
23. ,,Crpyma II,, /macno Ha mnatHO/, 80X80 cM.
Menara 22 U 23 ce concreenoct Ha ['opru Kpcres
24.  Po3era,, /Macno Ha miaTHO/, 80x60 cMm.
25. ,,OpHaMeHT CO MOHETH,, ,/Macio Ha mnaTHo/, 80x60 cMm.
Nenata 24 U 25 ce concrBenoct Ha Kononyjara ,,Crpyra,,
26. ,,Tpunoruja IL,, /macno Ha mnatHO/, 100x120 cm. (comcer. [1-p. CaBo CaBoB)
27. ,,Cap6a 1903,, ./macno Ha mnatHo/, 100x100 cm.
28. ,.Bounu 332 nHe,, ,/Macao Ha maaTtHo/, 100x80 cMm.
29. ,,I1lap Camoun (TpUOTHX),, ,/Macio Ha maaTHo/, 100x180 cm.
30. ,,ITejzax o OrpaxpeH,, ,/Maciao Ha minatao/, 80x100 cm.
31. ,,Ilej3ax Bo 3uMma 1,, /Macno Ha mnaTHO/, 100X80 cMm.
32. ,.ITejzax Bo 3uma I1,, ,/macio Ha mnaTHo/, 100x90 cMm.
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33.
34.
55
36.
al
38.
39
40.
41.
42.
43.

44,

,2JIorimen Ha Bappap., , /Macno Ha mratrHo/, 80x100 cm.
,,OBUYETIOJICKM MOTHB,, ,/MacJiIo Ha miaTHo/, 40x60 cMm.
,,11ej3ax oxg Koxys,, ,/Macno Ha miatHo/, 50x40 cM.

,,JIornen Kon gaboBara myma,, ,/Maciio Ha IiaTHo/, 65x50 cMm.
,,buTKaTa Kaj Uc,, ,/Macno Ha mratao/, 140x230 cm.

,,KBO Baguc Ucyce,, ,/Macno Ha miaTHO/

,PyrameTo Ha Kaja,, ,/Macno Ha minatao/, 100x160 cm.

,,CB. Tpudys,, ,/Macmno ra mnatao/, 80x100 cm.

,,HOK (BH3Hja) ,, /Macio Ha maTHo/, 100x80 cMm.

,, Ilagpra,, /Macno Ha mnatHo/, 100x100 cm.

,,JIopTpeT Ha Majka Mu,, ,/Macio Ha miatHo/, 100x80 cm.
Henara og 27 no 43 ce cONCTBEHOCT Ha aBTOPOT.

,» Jlela Ipex cnuka,, ,/Maciao Ha miaatao/, 240x130 cm. (conct. AnayeB Bane)

IIUAII - KaTanoru3anuja Bo myOiaukanmja
Matuyna 6ubnuoreka “bnaroj Myuero”, Ctpymuna

75. 036. 85 (497.17) Anaues, B.

AJTAYEB, BACUJI

Cnuku/ AnadgeB Bacur; (katanor Ilenuk Bpanucnas; npegrosop Ilenuk
bpanucnas; npesop Ha aHrnucku Buonera Hukonosa; - Ctpymuna:
YMeTHunuka ranepuja, 1998 - (16) crp.: miycrp. Bo 6ou; 21 cM.

TexkcT HacmopegHo Ha aHrI. Ja3uk

ITpenrosop: crp. (233)

Karanoror e neyateH co (puHaHCHCKA MOMOII Ha MUHUCTEPCTBOTO 3a KyJITypa

Ha P. Makenonuyja.
Co Mucnewme Ha MuHICTEPCTBOTO 3a KynTypa Ha P. Makenonuja 3a Karanoror
ce IJIaKa MOBJACTEHA JaHOYHA CTamKa.
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YmeTtHuuka ranepuja Ctpymuna
OnroBopeH ypenHuK:
Ilenuk bpanucinas
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