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AIMCTPAKTHUTE JINKOBHU UCTPAXYBAHA HA TAKU MABJIOBCKH

Taku [1aBIOBCKM € YMETHUK CO MOLLHE LUMPOK AMjana3oH Ha TIMKOBHO n3pasysatbe. Herosnot
B/IOr BO MakeoHCcKarta yMeTHOCT Ce Creau of ceamarta feueHuja HaBamy BO CIIMKK, LPTEeXy,
rpacukm, cyeHorpagum, nHctanaymm. [1aBnoscky AejcTeyBalle HU3 QUIyPaTuBHU Mim
acoumjaTMBHO-CUMOGOTINYHN U Pa3HOBUAHU MOAENIN Ha arcTPakTHOTO M3pasysate, COo
HEeW3HaCHIeHO MOYNTYBare Ha CBOUTE XXMBOTHU Taskarba, ro 3abenexu (co crobogHa
peuHTepnpeTayuja) u oHa LUTO BO Pas/iM4HN CII0eBM Ha MUHATUTE BpeMUba My OTKPUIIO feka
uMa 3Havere 3a HerosaTta JIMYHOCT, CO MOYUT Ce OfHecyBasl KOH U3[eIIKUTe Ha aHOHUMHUTE
HapogHu TBOpUW; ja BrivBas naHopamara Ha MakegoHuja, Ha POAHOTO (padypHaTo) ceso U Ha
[PYrv MEcTa Kage LUTO XMBOTOT ro ogHecon (Ha [lapus, fa peveme); rnagHo ja ocBsojysarn
eHeluHaTa nkoHocgepa... A 3a fja ja u3srnede Bu3yesiHara CyliTMHa Ha ernoxara, 04HOCHO
HeKou HejanHW HajouTHu 6enesu, [1aBnoBCKu Brerysalle BO CMes1 U HernpeasnaIve Hatrnpesap
co Hea. Ja 0CBojyBalLe Ha MMaHEHTHO MIacTUHEH M eCTeTCKH rnaH. Toa beLue BUAIMBO U Ha

HeroBuTe NpeTxogHu, a 0cobeHo Ha oBaa Herosa u3noxoba (1998).

INpepmeToT Ha nnMKoBHUTE Aena Ha [1aBnoBCKu e peaume of Ar1abuHckata npepaboTka Ha
BM3yenHaTa arpecuja LUTo Toj ja coBnagysa. Ja npekpojysa BO JIMKOBHY 3amucy, Tparu,
oCTaTouW, PEMUHNCLEHLMM, TPEMEPea, Aujarpamu; TMe MoXar ja ce 3rycHar BO CBOeBUAHN
3Haum unm ambnemu; ga 3anm4at Ha amopHu nnactnyHn Metagopu. Ho lNaBnoscku e
HajMHOry 3arpuxeH hakTyparta Ha HeroBuTe gena unu mHcTanauymm ga objasu npogpecroHanHo
3Haere, aKkTyenHa BU3yesiHa KynTypa; CUOT MOPHMYaB TaTHeX Ha MOCTOEHETO ja ce

npeTBopyn BO )XNU3HEPagoCHN BU3Ye/THN COHartu.

Ha oBaa n3anox6a [lasnoBcku npeTcTaByBa HU3a UpTexXu HactaHatn Bo 1989 rognHa Bo
Oxpug v Kpaj Oxpugckoto E3epo. Tue ce BaxHa ennsoga BO TBOPELUTBOTO Ha yMETHUKOT, a ce
M 3HayajHa rojaBa BO ceTa MoHoBa MakegoHcKa yMeTHOCT. [1pej ce, BO 0BMe LPTEeXHU
[MaBnOBCKM OTKPUBA UCKITyYUTENIEH BU3YeNleH yCeT, HeJormaTCku Mogenvpan Ha ecteTukara u
nnacTuyHaTa forvka Ha ges of anctpakTHara ymeTHocT. PopMasiHo, Toa e CBOeBUAHO
UMTUParse UM PELUKITPare Ha OHNe HEej3nHN BapujaHTH, BO KOW BO JIMKOBHMOT COCTaB
[OMUHMPaa IMPCKOTO, CII060[HO UK KanurpaghCKo NpocTupare Ha nuHujata u bojara; a
BU3yenHaTa JonagnMBoCT UM CeMaHTMYKaTa CyreCTMBHOCT Ha Baksu jiena belue cMeTaHa
Kako Henporpamupana ues. 1aBnoBcku osaa cTpateruja ja 36oratusi o CBOUTE 3aHECHU HO
HermaTeTUdHU MeyTaerba Haf MepPUAUOHAIHUTE MPUPOZHN OXPUACKK y60CTHU BO TOa /1€TO Ha
1989 roguHa. v [OXnBEan Kako BU3yesHo-(huno3oghcka KBMHTeCeHLa Ha pagocTa Ha

JKMBEEHETO BO BaKOB aMOMEHT; npu Toa (HEKOHBEHLMOHAaNHo) 6usl BO guvjasor - a ro nocegysa



W HUBHUOT XE[OHUCTUYKMN MOPUB- CO CBOUTE rOSIEMU JIMKOBHU MPETXO4HNLM, Kou b6ea on4nmHeTn
CO CPpOgHN Me[UTEePaHCKu aTpakymn. Bo gonup co HuB, [1aBrioBCKy MyLwTH ga My BUOpu
eMOTMBHMOT UMMYJIC, LUTO cenamorpagpcku ro benexxen sp3 benara ocHosa. boute ce Tornm,
pachuHupaHo ronaraHn HU3 MHUATE: TUe MEeKO M CeH3yarlHo ce u3BMBaart, ce ce4ar, ce
rpecpeTHyBaart; ce CMecTyBaaT camo BO €4HO Je/14e Ha JIMKOBHMOT rpoCTOp Mv 60rato ro
ocBojyBaa unm UCronHysaaT. HagBopeLuHo LpTexuTe Ha [1aBnoBCku He "onuiluysaart" HeKoj
Mperno3HaT/IMB MOTUB: HO CUTE 3ae/HO packaxKysaar 3a efjeH C/IMKapCKN JIETEH COH, UCMOMHeT

co eyghopumja n 6n1arocT.

OBue LPTEXU: MAKO Ce HacTaHaTU HEKOJIKY rOAUHU MPes HUB; U Mako BO MelyBpeme
MMaBroBCckM co3gaae Aesna co Apyrn mKoBHu 6enesu (Mery Apyroto u Hekou nHctanaymm), ce
naacTuyeH Mogesn M BaXxeH MPeTXO[HUK 3a HEeroBuUTe C/IMKW Of NMocrnefgHuTe roguuu. V1 osme
TBOP6M Ha [1aB/IOBCKM 0f geceTarta geleHuja npunaraat KOH HOB THUI arncTpakTeH
nejsaxunsam. Toj ce jaBu BO LJe/InOT CBET Kako peaKqué Ha TBOPEYKMOT CEeH3NbUnnTeT cripema
KOHLeNnTyanHara paunoHanHoCT 1 NIMKOBHATa CTePUITHOCT Ha Apyry efoBpemeHn
HacTojyBara: MPOEKTUPaHN H4ecTo He TOJIKYy BO aBTopoBsarta /m4Ha aboparopuja - Kako
cr1o60geH o0groBop Ha nMpeausBuLUTe Ha eroxara, Kofiky coobpasHo co TeopeTckara unm
nasapHa criekynaumja co cghepara Ha BU3yesnHOTO TBOPELUTBO. [1aB/IOBCKY ja Criegu noBTOPHO
OHaa /mKOBHa MpoLeAypa criopes Koja npocTopoT e pa3bpaH Kako orcecuja Ha LesoTo
YOBEYKO MOEAUHEYHO U KOMIEKTUBHO MOCTOEHE HU3 BEKOBM: Na u Toj ja npeTsopa Taa oncecuja
BO MOTTHK 3@ CBOEBUAHA KOMyHMKaLmja CO KOCMOCOT - U/In CO 3eMHUTE [Pefesnin BugeHn so
HajHeobnyHM KoOHCTenaywn. JlnkoBHata rpara Ha gesnara Ha [1aBroBCKU: UPTEXHU, CIIMKN OF
0BMe roguHM, cera MHOry MoBeKe ce passfesa, 3aluTo CO TOj CUCTeM Ha Angy3Hu, parTanHm
KOHCTesauymm rnosIeCHO M PeYncy epoTCKu, ce 0CBOjyBa NMpeaenoT Ha Teopbara.
HujaHcupaHnTe u 34p)KaHn MHBa3uy Ha rnopou MM CHorja Ha finHuY, neTHa, macy, ce
CMeHyBaar co rnooCTpu MpobuBKM BO MPOCTOPOT; BO anTepHaHnpareTo Ha 6e306/1mM9HN
napuenn co rnoHarnaceHo obpabeHu 3rycHyBarba, Hanatu ce cyrepupaar G1OIOLLIKM
KOHCTenaumu; a Apyrnar, HeonpegeneHy napyenm - unu "npegenn” of Hecreyupuumpaqm

ambuneHTu.

Bo 3aK/y4oKOT, K& MoBTOpamM e4HO MOE MOPaHELLHO UCKaxXyBarbe 3a fesiata Ha 0BOj YMETHUK:
Aeka "onwTata nMTOMOCT, MU/IO3/IMBOCT, [yXOBHAaTa CMUPEHOCT Ha 0Ba JIMKOBHO UCKaXyBarbe:
MOXe6M no nar Ha nobega Ha CONCTBeHaTa XUBOTHa MadvHuHa uiv HocTanruja, e
6naropogHUOT npugoHec Ha Taku [1aBrnoBCKY BO OBa Halle Bpeme Ha HacusicTso, 6ec u jag v

npeasior HoOBe4Yku fa ce XXnBee U BO HEHOBEYKN BpeMuba ™

Bopuc lMeTkoBCKU



"E3zepo" - yuknyc (610K 4), 1989
akpun Ha xapTuja

Lake - cycle (block 1V), 1989
acrylic on paper



"Paraw-eTo Ha nTtuyarta", 1996
Macrio Ha rnaaTHo

Birth of a Bird, 1996
oil on canvas




"Cmprta Ha nTuyara", 1996
Macro Ha nnarHo

Death of a Bird, 1996
oil on canvas



THE ABSTRACT ARTISTIC RESEARCHES OF TAKI PAVLOVSKI

Taki Paviovski is an artist who covers a wide field of artistic expression. His presence in the
Macedonian art is being recorded since the seventh decade through paintings, drawings,
graphics, settings, installations. Pavlovski applied figurative or associative-symbolic and other
models of abstract expression with an unpretentious regard for his wanderings through life,
recording (with a free reinterpretation) the components that seemed to be of importance for his
personality and respecting the works of the anonymous folk authors: he has been absorbing the
views of Macedonia, of his homé (destroyed) village and of all other places where life has carried
him (Paris, for example), hungrily mastering the present iconsphere... And in order to discover
the visual essence of the epoch or some of its most prominent features, Pavlovski entered a
daring and unpredictable competition with it. He was managing it in an immanently plastic and
esthetic domain. It was obvious in his earlier exhibitions and it is especially evident at this

exhibition (1998).

The topic of the art works of Pavlovski is a summary of the deep processing of the aggression he
is trying to manage. He rearranges it into artistic items, traces, remnants, reminiscences, twin-
klings, diagrams; they could be condensed into specific communities or emblems; they might
resemble the amorphous plastic Metaphors. But, Pavlovski is most concerned for pronouncing
professional knowledge and actual visual culture of his works or installations through the fine-

ness of his works; he tries to turn all the horrifying roar of the existence into a vigorous visual

" sonatas.

At this exhibition Paviovski displays drawings made in Ohrid and by the Ohrid Lake in 1989.
They are an important episode in the development of the artist and play a significant part in the
Macedonian modern art. In these drawings Pavlovski shows an exceptional visual feeling, non-
dogmatically modeled upon the esthetics and plastic logic of a part of the abstract art. Formally, it
is a way of quoting or recycling of the variations where the lyrical, free or calligraphic stretching of
the line and the paint are dominant in the artistic expression. However, the visual pleasantness or
the semantic suggestiveness of such works was considered to be a non-programmed objective.
Pavlovski enriched this strategy with his engrossed but not pathetic reveries over the beauties of
the nature of Ohrid that summer of 1989. He experienced them as a visual-philosophical quintes-

sence of the joy of living in an ambiance like that while having (unconventionally) a dialogue with



"Bo 30HaTa Ha peakTopoT", 1995
Macso Ha nnarHo

Within the Belt of the Reactor, 1995
oil on canvas



his great artistic predecessors - and he enjoys the same hedonistic craving - who were enchanted
by similar Mediterranean attractions. Having sensed them, Paviovski let his emotional impulse
flutter, seizmographically recording its trace on the white surface. The warm colours, flowingly laid
among the lines, softly and sensually bend, intersect, intercept; they occupy only a part of the
artistic space or amply conquer and capture it. The appearance of Pavlovski's drawings does not
"describe" any familiar motive: but, when put together, the drawings tell of a painter's summer

dream, full of euphoria and tenderness.

Despite the fact that these drawings were made several years ago, while in the meantime
Pavlovski has created works with different artistic attributes (which refers to some of his installa-
tions, as well), they are a plastic model and an important basis for his recent years' paintings. His
works created in the tenth decade also belong to the new type of abstract landscape which
occurred all over the world as a reaction of the creative sensibility to the conceptual rationality and
artistic sterility of other coexisting attempts. They were often planned not only as a product from
the artist's personal laboratory - as a free answer to the challenges of the times - but also as

being compatible to the theoretical or commercial speculation with the sphere of the visual
creation. Pavlovski again follows the artistic procedure where the space is taken as an obsession
of the whole human particular and collective existence through centuries and he turns that
obsession into a stimulus for a specific communication with the universe - or with the earthy
landscapes seen in most extraordinary constellations. The artistic construction of the works of
Pavlovski, the drawings and the paintings from all these years, is much more loosened now, since
in that system of diffuse, fractional constellations it is easier and gives almost erotic pleasure to
conquer the area of the artistic work. The nuanced and concise invasions of cloudbursts or stacks
of lines, spots or piles are replaced by sharper intrusions into the space; at times the alternating of
the shapeless sections with emphasized border condensing suggest biological constellations,
while, at other times, the indefinite sections - or "landscapes” from unspecified ambiance are

suggested.

As a conclusion | shall repeat my former commentary on the works of this artist: "the general
tenderness, gentleness, the spiritual calmness of this artistic expression, probably reached by
mastering the distress of living or the nostalgia, is the most valuable contribution of Taki
Pavlovski in this time of violence, rage and misery and a proposal to live humanly in inhuman

times."

Boris Petkovski
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"Pacnetue - Bogo4a", 1989
Macsio Ha nnarHo

Crucifixion - Vodocha, 1989
oil on canvas



"OwreTyBake Ha 030HCKaTa yectuya" (gunrtux), 1997
mMacsio Ha nnaTtHo
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Damage of the Ozone Particle (diptych), 1997
oil on canvas
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TAKW MABJIOBCKU

PogeH 1939 rogvHa Bo c. XKenuH, KocTypcko.

Ovnnomupan Ha Akagemujata 3a npumeHeTa ymeTHocT Bo benrpag 1964 roguHa Bo knacata Ha
npodhecopoT MuneHko LllepbaH, oaaen cueHorpaduja.

Bun Ha cTyaujcku naTysara Bo Byaumnewta, Mocksa, Kues n JleHuHrpag.

Bo 1975 roAuHa KOpUCTU CTUNeRauja 3a CTYAWjcKU NpecToj Bo lMapus.

Bo 1985 1 1990 roguHa KOpUCTY U CIIMKApCKo atenje Bo MNapus.

YneH e Ha OJTYM opg 1967 roanHa.

[loueHT e Ha DakynTeToT 3a NMKOBHU YMerTHOCTM BO CKonje.

»Kvee u paboTtn Bo Ckonje Kako cueHorpad Bo MakeaoHckata Paguo Tenesusuja.
Apapeca: ViesaH Aroscku 11 11/1, 91000 Ckonije,

Byn.Maptusaxcku ogpeau 111 1/10, 91000 Ckonje (aTenje).

CAMOCTOJHU U3JTOXKBHU

1970  Ckonje,LlenTap 3a kynTypa v uxcopmaumu, 11 - 20 06.1970 (30 reawesu);
1972  Ckonje, anox6ex canoH A/TYM, 18 X-3.03.1972 (24 macna u upTexu);
1976  Ckonje, YMeTHUuKa ranepvja, 7-25.05.1976 (57 macna);
KymaHoBo, YMeTHu4Ka ranepuja, 17.09-8.10.1976 (42 macna);
1977  Ckonje, N3nox6eH caroH npv [lomoT Ha JHA, 5-15.05.1977 (27 upTexw);
1985  Kparbeso, lanepuja HapogHor my3eja, 12-22.10.1985 (20 crmku v UpTexw);
Ckonje, My3sej Ha coBpemeHa yMmeTHocT, 22.10-12.11.1985 (31 cnvka 1 18 upTex);
KymaHoBO, YMeTHUYKa ranepuja 29.11-15.12.1985 (31 cnwvka);
1987  Ayrra6ypr (®PI),Breht-Haus Galerie,6.06-12.12.1987;
Naymbepr - CtyTtTrapt (PPl);
Benrpag, /lukoBHa ranepuja KynTypHor ueHTpa beorpag, 23.11-6 12 1987
(17 macna v upTexn);
1988 Hosu Cap,Benuka ranepuja KynTtypHor ueHTtpa Hosor Caga, 12-27.01.1988
(17 macna v upTexw);
Comb6op, Manepuja nukosHe jeceHn Combop, 12-27.02.1988

(17 macna u ypTexw);
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"Em6puoH M" (Ha Il.I'.), 1995
Macsio Ha naTtHo

Embryo M (of P.G.), 1995
oil on canvas



"3ayetok", 1996
macsio Ha rnnaTtHo

Nucleus, 1996
oil on canvas
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1992

1994

1997
1998

Mapwus,Centre Culturel Yugoslavie, 15.11-4.12.1990 (30 macna 1 upTexu);
Ckonje, YMeTHU4Ka ranepwuja;

Oxpug-®ectuan OXpuUACKO NETo, KyKaTa Ha YpaHuja;
CTtpyra-YMeTHu4YKa ranepuja;

Butona - YMeTHu4Ka ranepuja;

Mpunen-KynTtypeH gom "Mapko LleneHkos"

T.Benec-YmeTHu4ka rarnepuja;

Ckonje,Atenje-ranepuja T.ALmnescku

KynTypHO nHtbopMaTuBeH LeHTap 30 rogvH1 NIMKOBHO TBOPELUTBO
Ckonije, Mysej Ha rpag Ckonje (MpOeKT napuckn AHeBHUK) CKOMCKOo NeTo

Wctanbyn, Manepvja epumos

YyecTByBa Ha MHOrY6pOjHU FPYMHKU M3N0X6M BO MakeaoHwja u CTPaHCTBO

HArPAQU

1969

1982
1986

1992
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Ckonje, Harpaga Ha HUMM "Hosa MakegoHuja" Ha usnoxoata Ha
"ONYM-upTexu, rpadmkn n aksapenu";

Ckonje, Harpaga 3a crivkapcTeo "flasap JiudeHocku" Ha 37 usnoxoa Ha AJTYM;
Ckonje, Hacrpaga 3a crnivkapcTeo "JIMKYM" Ha AsTopcka areHuuja Ha 37
nanoxob6a Ha JJTYM";

Ckonje, Harpapa 3a crvkapcTeo "[umutap Mangunos" Ha AJIYM, Ha usnoxoarta
"CnukapcTeo man dopmat”;

Ckonije, "Mpana npu" Ha OJTYM, Ha nanoxo6ara” | 3umcku canon”,



"TajHaTa Ha wymaTta", 1995
macsio Ha nnatHo

The Secret of the Forest, 1995
oil on canvas



Cwmprta Ha ntuyata ll, 1996
Mac/s1o Ha nnaTHo

Death of a Bird Il, 1996
oil on canvas



TAKI PAVLOVSKI

Born 1939 in the village Zelin, Kostur region

Graduated from the Academy of Applied Arts in Belgrade in 1964 in the class of professor Milenko
Serban, section of set designing.

Traveled to Budapest, Moscow, Kiev and Leningrad for advanced training.

In 1957 won a travel grant for a stay in Paris.

In 1985 an 1990 works in a painting atelier in Paris,

Member of DLUM (Association of Fine Art Artists of Macedonia) since 1967.

Dean of the faculty of Fine Arts ih Skopje.

Lives in Skopje and works as a set designer in the MRTV (Macedonian Radio and Television
Broadcast)

Address: lvan Agovski 11 11/1, 91000 Skopje (atelier)

SOLO EXHIBITIONS

1970  Skopje, Cultural Information Center, 11 - 20. 06. 19970 (30 gouaches)
1972  Skopje, Exhibition salon of DLUM, 18 - 03. 03. 1972 (24 oil paintings and drawings)
1976  Skopje, Art Gallery, 07 - 25. 05. 1976
Kumanovo, Art Gallery, 17. 09. - 08. 10. 1976 (42 oil paintings)
1977  Skopje, Army Center Showroom, 05. - 15. 05. 1977 (24 drawings)
1985  Kraljevo, Gallery of the National Museum, 12. 10. - 12. 11. 1985
(31 painting and 18 drawings)
Kumanovo, Art Gallery, 29. 10. - 15. 12. 1985 (31 painting)
1987  Augsburg (German Federal Republic) Brechthaus Galerie 06. 06. - 12. 12. 1987
Laumberg - Stuttgart (GFR)
Belgrade, Art Gallery of the Cultural Center Beograd, 23. 11. - 06. 12. 1987
(17 oil paintings and drawings)
1988  Novi Sad, Large Gallery of the Cultural Center of Novi Sad, 12. - 27. 01. 1988
(17 oil paintings and drawings)
Sombor, Gallery of the Artistic Autumn of Sombor, 12. - 27. 02. 1988

(17 oil paintings and drawings)

20



21

1992

1994

1977
1998

Paris, Centre Culturel de Yougoslavie 15. 11. - 04. 12. 1990 (30 oil
paintings and drawings)

Skopje, Art Gallery

Ohrid, Ohrid Summer Festival, Uranija house

Struga, Art Gallery

Bitola, Art Gallery

Prilep, Cultural Center "Marko Cepenkov"

Titov Veles, Art Gallery

Skopje, Atelier - Gallery Tome Adzievski

Skopje, Cultural Information Center: 30 years of artistic career
Skopje, Museum of the City of Skopje (project: Paris diary), Skopje Summer

Istanbul, Gallery Derimod

He has also exhibited his works at many group exhibitions in Macedonia and abroad.

AWARDS

1969

1982
1986

1992

Skopje, Award of "Nova Makedonija" at the exhibition "DLUM - drawings, graphics
and watercolors"

Skopje, "Lazar Lichenoski" award for painting at the 37th exhibition of DLUM
Skopje, "LIKUM" award for painting granted by the Copyright Agency at the

37th exhibition of DLUM

Skopje, "Dimitar Pandilov" award for painting granted by DLUM at the

exhibition "Small Scale Painting"

Skopje, "Grand Prix" at the exhibition of DLUM "First Winter Salon"



KATAJIOI

Pacnetue - Bogo4a, 1988
akpwrsi Ha rnsiaTtHo
100x 120

2. "E3epo" - yuknyc (610K 4), 1989

10.

11:

12.

akpw Ha xapTuvja
140 x 200

"E3epo" -yuknyc (6nok 2), 1989

akpw Ha xapTuja
140 x 200

"E3epo" - yuknyc (guntux), 1989

akpui Ha xapTuja
140 x 100

"Bayuno", 1991
Macsio Ha nnaTHo
70x 100 - 1991

"ranunyHuk", 1991
macsio Ha nnaTHo
100 x 100

"Mpag6arta Ha xpamoTt", 1992
Mac/s1o Ha n1aTHoO
97 x 130

"Packa3 3a kopeHoT", 1992
Macrio Ha nnaTHo
70x 135

"Tajuata Ha wymara II", 1992
Macs1o Ha nnarHo
80 x 100

"TajHata Ha wymara", 1993
Macsio Ha nnaTHo
97 x 130

"Exo II", 1994
Macrio Ha n1aTtHo
70x 100

"Onnogysame VIII", 1994
Macrio Ha n1aTHo
97 x 130

13. "Onnogysare X" (guntunx), 1994
MacioHa nnaTHo
700 x 260

14. "TajuaraHa wymara", 1995
Macso Ha nnaTHo
130 x 162

15. "ParaweTo Ha ntuyara", 1996
Mac/10 Ha nn1aTHo
97 x 130

16. "CmpTa Ha nTuyara", 1996
Macsio Ha nnaTHo
97 x 130

17. "Cmprta Ha ntuyara Il", 1996
Macso Ha nnaTtHo
130 x 162

18. "3averok", 1996
Macsio Ha niaTHo
130x 162

19. "Onnopgysamse IX", 1997
Macsio Ha nnaTHo
110x 140

20. "Nonemunor opeon”, 1997
Macrs1o Ha nnatHo
120 x 140

21. "CBeTtnocra Ha nnaHuHara", 1997
Macs1o Ha nnaTHo
120 x 140

22. "MatyBak-a - Tpeckasey", 1997
macrsa Ha nnarHo
80x 100

23. "Bena cnuka", 1997
KOMBUHMpaHa TeXHUKa
120 x 140

24. "U3ry6eHata rpagmHa" (Tpuntunx), 1997
Macsio Ha nnaTHo
72 x 303

25. "OwreTyBare Ha 030HCKaTa Yyectuya" (gunrnx), 1997
Macsio Ha nnaTHo
72 x202
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CATALOGUE

1. Crucifixion - Vodocha, 1988
acrylic on canvas
100 x 120 cm

2. Lake - cycle (block 1V), 1989
acrylic on paper
140 x 200 cm

3. Lake - cycle (block Il), 1989
acrylic on paper
140 x 200 cm

4. Lake - cycle (diptych)
acrylic on paper
140 x 100 cm

5. Sheepfold, 1991
oil on canvas
70 x 100 cm

6. Galichnik, 1991
oil on canvas
100 x 100 cm

7. Building of the Temple, 1992
oil on canvas
97 x 130 cm

8. Tale of the Root, 1992
oil on canvas
70 x 135 cm

9. The Secret of the Forest I, 1992
oil on canvas
80 x 100 cm

10. The Secret of the Forest, 1993
oil on canvas
97 x 130 cm

11. Eco I, 1994
oil on canvas
70 x 100 cm

12. Insemination VIII, 1994
oil on canvas
97 x 130 cm

13. Insemination X (diptych), 1994
oil on canvas
100 x 260 cm

14. The Secret of the Forest, 1995
oil on canvas
130 x 162 cm

15. Birth of a Bird, 1996
oil on canvas
97 x 130 cm

16. Death of a Bird, 1996
oil on canvas
97 x 130 cm

17. Death of a Bird Il, 1996
oil on canvas
130 x 162 cm

18. Nucleus, 1996
oil on canvas
130 x 162 cm

19. Insemination IX, 1997
oil on canvas
110 x 140 cm

20. The Great Aureole, 1997
oil on canvas
120 x 140 cm

21. The Light of the Mountain, 1997
oil on canvas
120 x 140 cm

22. Traveling - Treskavec, 1997
oil on canvas
80 x 100 cm

23. White Painting, 1997
mixed media
120 x 140 cm

24. Lost Garden (Triptych), 1997
oil on canvas
72 x 303 cm

25. Damage of the Ozone Particle (diptych), 1997

oil on canvas
72 x 202 cm
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