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Konueumon 3a spemeitio, uat Kako
wito Mapeapuiia Kuceauura Kaaajuuesa ke 2o
UMCHY6a o HoUMOll  Oe3spemeno, peo ce
uoopazoupa tooettaana u HoseKecupana ¢aao-
opauija Koja HymwcHo
ueopuck

2u otichara pasaudanuiie
UHIHePpOUCHUTLAUNAPIN  ACHCKILL.
Oobudott da doipese 0o UPOOACMOIT KOJ ClL 20
toctitasu Kuceauurxa Kaaajuuesa, 6o cayuajos
He AMUYGA 00 UOZOPEe HOCOUCHUITEe UPUOOLL.
[oueitioxoitl 1 kpajoiu Ha 6pemettio, ce
UPauarsa co Kol H0GeKOH HU3 UCTHOPUALia HOc-
iwojano ce coouyed. Muttickoo u peatziosno-
o HACACOCBO He MONCall Oa 20 Honyoat
pavionaanuoit 0o2osop. Cvoupoitt co peaanoc-
{ia, Ceectia 3a KOHCHHOCUIA 1 HEMONCHOCHId  Od
Ce 6PAL GO MUNAMIOWO HE [a CUPCUYSAall 106e-
UKAUA XPaOPOCUl 1 uMa2uHAja Oa 2u HaoMune
panuuitie na usuvrouto toctoerse. Tpaeuiie
00UOU, 60 3AUAONATUA MUCAA, HAVUHO QU CC GCPU-
hunupa apodACMO HA BPEMCIO, 21 HAOZAMC GO
smuttioaowkaitia Hapauuja na laaiionosuou
Tumej, 60 Koj ¢ aUIIUUUIUPAIIO MCPCHHCIO Hd
speseitio u 6o Apuciitoiticaosaitia Pusuxa 6o
Koja ueaocno 2u pedehunupan [laatonosutiie
wiesn. Anaaozuu co uapsuite oouou HayuHo dda ce
00jacHl 060] (peHOMEH, MONCATT Od ¢ HAjoatl 6o
wipaouuga.
Jozenosatiia 3en-puaosopuja na spemettio, ce

Oyouctiuukatia Cuopeo
cmedtid, OeKa HOBEeKOU MONCC Od Ja HAOMUHE GDe-
MCHOCUIA 1A CGOCHIO HOCIHOCIHE HO UALl 1 KO-
HPOAA 1A OUHLCILCIHO, CO MIHO CC¢ GOCHOCIABYBd
COUNCITGO HA YMOU U THCAOULO, U0 ¢ AR [pe-
OVEA0B Od ¢ QOCeZHe UPOCCCHLACHUCITO 6O 0¢3-
GPEMEHCKUOLT BAKYYM Ha Geunoltio ceza. Bo iioj
KOHICKCU (0 KPeatusHUIe Hoett 60 YMeHOC-
{a i Haykaiia ce jasyeaaitt nenaoejHo 60 1o6e-
YRUOUL YM, OHAKA KAKO WIHO UPOCECHIACHUCTTO
ce jasyesa 60 3enoit. Q0 [MyKa MOWE 4 KOHCUA-
upame Oexd cOUHCIBONO HA YMOUL U LHEAOUTO
criioped ucttiounatita puaozoduja e anaao2no na
UPOCMOPHOAUKOUIO — GpeMe 6O 3dlla0naiild
Havka.Q6eounysajru 20 UCHIOYHOWO €O 3ailao-
Hotto zaeouuiie, Huwwoa  Ke sabeaencu oexa
GPEMENio He ¢ IO Opy2eo oc6en hopma wiio
Ja Hoopedysa coopactnatid na Haweiio ucKyci-
GO... coopacuHaita Ha ceecita mopa Oa ouode
citocoona da ce odedunt 1 Oa Cllane eoHo co
hopmattia... 3atio 60 OCHOGUILEC HA CECCILA [HOC-
wou wpancyeoenitna,
ctisap 3a0 spesettio. Marxo wipaersettio u tocae-

HCKAKBA HEMCHAUGA
dosatticanoctiia  cioped ACKumn ce [WemMeant Ha

uoejaitia 3a Geunoctia, oOUAOU  Oa ¢¢ O3HA'U

"kaxko odoeana "ctsap" Heu3OEHHO GOOU KOH
oltihpaarve na matiepujaaHuoll 0OjeKitl KaKko
nocuttiea na seqnocitia"  Haooespsyeaju ce na
064 MOAKYGAHe AaKup esetiian Oexka "seunoctia
Ha  0O0JeKtoil  eOUnciti6eHo  moxe da  Ouoe
HOCHIYAUPAHA KAKO HAOGOPCUIHA 3d OAOCHIOLT
ceell, wpancyedupaju ja tojasnoctia” 3a Ha
Kpajottt, 3a HOCUIea Ha 6eHHOCHLA Od 20 [POMO-
GUPA HPANCUCOCHITAAHUOUL CYOJeK, (i.e. [e3d-
{ia OeKa BeHHOCHIa ¢ camo eona uoefa Koja wpam-
cueoupa 60 6peMettio.

Ho, o0a suoume
Kaaajuuesa susyeano Hi 20 UpescHitupa KoH-

raxko  Kuceauurxa
yediott Ha 6e36PeMCHOILIO U KAKo [Wad My 20
CUPOMIICITIAsY8a HA Gpemeitio?

[Ipeo ce tipoextiold ¢ 0B0JHO, Utk
tHooeaen. 3amucaenr ¢ CUHXPOHUSUPAHO Od CC
o0susa 6o 0sa cetapupan tpocuiopu-caat. Co
HOMOUE HA ACOUUJATTUGHUTTE (POpMU HA UIMOO-
CAUPAHUTIE  CKYALLYPU  (HCCOUHI HACOBIHULU,
(A OBOJHULL), Ha ceelaunaltia, Ha 02acoaand-
tia pedpaexcuja, Kako u - Ha cumboaudKaitia
Hymepauuja u
Kaaajuuesa  ce

ppaemeniuanuja,  Kuceauurxa

ooudyca  docacono  da 20
CUPOGCAC CUMYAUPAICILO 1A KAYCAAHO-TOCAC-
dosatieanuon

apunu na  detenuetio  na

gpemelito:  OeHowt 1 HOKILA,  MUHAUTIOHIO,
cezawnocttia u uonunattta. Camaitia 1odeada na
oOjextiuitie Ha pazsentiit, Ha PAMHULILTC Hd
heHOMCHOAOWKOUTO e UHOULUPA HA 3AMP3HY-
BAMCIIO HA  HACWHANUIIC, YKV HAUPOUIUG 1Hd
HUBHATA posena u cacocttsenoctl. Tpooume-
H3uonaanaia  UpoctopHa

JyKctanosupaniie

Quctosuuja  Ha
(pamruiiie-
KyAucuiie na spamenaiid upasnuid), apucyitiu

CACMCHIULU

60 0eA 00 KONUCHIIOW, asliopraiia ce oouoyea
Oa ja cycuenoupa u Hi3 uUMUepaiueHa toctat-
Ka, Ha peyetiiopoit oa sy ja Oetepmunupa
(woukaita na socupuesmarseitio. Keaoata oa ce
CYUCuuyupa wpeatiia OuUMen3uja co  ur-
WUsHAllla OBOOUMCHIUONAANA  UPOCKULJA HU
apeticitiasaiiia 3a Oesspemenoiio, Kuceauuxa
Kaaajuuesa ucitio taxa — ja cyctueHoupd, (i.c.
dacususupa akiueHaiia MowopuHKa hyuKiija
Ha peuetiiopout. Jlucttanuyupajit 20 00 mectiio-
o 6o Kkoe (dpedoa oa ce cayuu "nactianoi”,
PeUCHIiopOl UM MONCHOCUL Od Ja Goclupuemd
Camo upazHunaiia na OAaOOUUHALLA Ul.c. UAY3-
Jatta na uepcuexuusatiid. Bo waa
Metauyianna Koja upeticiiasysa Qyeao 3da
outuentio  na

UPOCWHOPHOAUKOUIO — GPEME,

astiopkatiia ce oOuovea, Upexy oudyauaiia,

Muctiuuno chymaiiupana
Hasecuu ceyuiie Heusmooeaupanaiia,
neusoeunupanaitia woeja Ha  OCIGPEMEHONIO.
Hesuoausuitie yaymunattusHu  av2atypu ce

ceettauna oa Hil ja

oOudysaaitl Oa 20 ucupiiaaitt  Oujaepamotd Ha
Cunzyaapuitiertiod, oa 20 cusmyaupaaitt padoit,
panuuaitia ia Upociiop-6pemettio, 60 Koj, HeKo-
2aut QAMHa ¢¢ 00upano UpaAco30asarbLeio.
Hamepattia na Kuceauurxa Kaaajuuesa e oa nu 20

GUIVAAUIUPA 2CHEPUPACUIO HA CCHRATA 00 11¢-

[3UNOUIO OWCYCUIGO, GHAAUGOUO AU 20 00AUKYEA

00 HCGUAAUGOULO, COOPICUHATHA 1A HeGUAU-
BOUO Od Ja ipeco3dade 0 sudausatiia hopua.
Bo cenkattia na  cyenapuouio” na
OC36PCMCHOULO UHKOPUOPUPAN € UL COCH MOULHC
OUIICH KOHUCHIH, HA KOJUIHO camatida asiilopra
MY 20 00peoyea CCKYHOUAPHOULO SHAUCIHE, HIPe-
wupajku 20 Kako fdotikonyeiit. Ona wiiio
citoped nata UPOUCHKA 20 Cemanupa
CHINPOUUMNUONT 36VK Ha uoejaiiia Ha  Oe3spe-
MCHOUWO, ¢ auenociiia 00 paHcyeOCHitan-
HUOWT CYOJeKIH, HOMOUYHO HE2OBOULO HOUUCHY-
Haro,

horyeupan, HOCUA6eH 60 UCHIUAPOU Ha HAc-

GAILe GO GUIOP HAAH. CECUAOCHO ¢
wanou, ceiuar cyojeKkiuot-HoCuteaott na nac-

wanout ¢ HeUPaseono cybopounupan.
Peaauujaitia ttome?y Jac u [lpyzuout na netiocpe-
OCH HAYUH 20 MAPZUHAAUSUPA U KOHUCUIHOHT Ha
Hpyeociua

Konuewwour na [Apyeoctia koj ne ce
Manuectiupa camo 6o CKyaulypuiie, wio
ouctojyeaattt 6o mycanopuiie, [MyKy i 6o
oeacoaanaitia  pepackcuja, 60 CaAyuajos ce
MOOupuUpa 6o OCKA OKOAY Koja 2pasuidupa
enepaanuont koneait. beckoneunatua totipa-
2a tio Jpyzauoiti 2o nezupd, 20 00e3aU4ysa UOCH-
wineiont na Jac-oit 1 000OPOBOAHO ¢ aACUM-
waupa (co Jpyauout) kaonupa, depsetaupajKi 2u
(co ttomott Ha o2acoaaoto) u Jac u [pyeuot 6o
Tpeitto, meouycoso wieao, Koe Hemda HUULy
HOHCHIOK HULLY Kpaj.

Ooudysajku ce a uzaeseme 00 cuiaii-
uaita  Ha

0C36peMeHOlio, 00  00pasoll  Ha

Occkoneynattia upasnund, — QOANCHU  CMe Od
Kaxceme Oexa osaa usaowba na Kuceauura
Kaaajuuesa apetictiasysa c6oesuoen omaie u
0Jd20Gop  Hna Upatarbeio-3azzatikatiia - nad
Hopaxum beou "lllitio ce kpue itomezy d6e ozae-

oaaa?"...

Kownua INuprocka



The concept of time, or timeless, as
Margarita Kiselichka Kalajdzieva
requires, above all, a more thorough and more
detailed elaboration that comprises diverse theo-
retical inter - disciplinary aspects. The attempt 10
reach the problem set by Kiselichka, in this case.,
deprives us from the above mentioned approaches.

names it,

The beginning and the end of time are
the questions that were constantly — being asked
throughout the history. The mythical and the reli-
gious heritage could not offer a rational answer.
The conflict with the reality, the awareness of the
limitations and the impossibility to return to the
past do not restrain the human courage and imag-
ination from overcoming the boundaries of the
physical existence. The first attempts of the Western
thought to verify scientifically the problem of time
occurred in the mythological narration of the
Plato's Timaeus, where the counting of time is
anticipated, and in Aristotle's Physic, which com-
pletely redefines Plato's thesis. Analogies with the
first attempts to explain scientifically this phenom-
enon could be found in the Buddhists tradition.
According to Doghen's Zen - Philosophy of time,
the man could overcome the temporariness of his
existence by way of controlling the motion, thus
setting a unity of the mind and the body, which is,
vet, a prerequisite to reach the enlightenment in the
timeless vacuum of the eternal Now. In this context
the creative ideas in the art and in the science
occur unexpectedly in the human mind, like the
enlightenment occurs in the Zen. Therefore, we
might conclude that the unity of the mind and the
body. according to the Eastern philosophy, is anal-
ogous to the spaced time in the Western sciences.
Coupling the Eastern and the Western viewpoints
Nishida noted that: "the time is nothing else but a
form that is ordering the substance of our experi-
ence... the substance of the consciousness must be
able to unite and to become one with the form...
because in the basis of the consciousness exists a
certain transcendental, unchangeable thing behind
the time" Although, according to Askin, the lasting
and the consequent are based upon the idea of the
eternity, the attempt to denote it "as a particular
"thing", inevitably leads towards rejecting the
material object as the carrier of the eternity”
Considering this explanation, Alcir believed that
"the eternity of the object could be postulated only
as external for the presented world, transcending
the occurrence”, and, in the end, as a carrier of the

cternity he promotes the transcendental subject, i.
e. the thesis that the eternity is only an idea that
transcends in time.

But, let us see how Kiselchka visually
presented the concept of the timeless and how she
confronted it to the time.

The project is physically divided. It was
meant to be performed synchronously in two sepa-
rated rooms. Applying the associative forms of the
modeled sculptures (sand glass or double flutes),
the light, the mirrored reflection and the symbolic
numeration Kiselichka
Kalajdzieva tried carefully to effectuate the simu-
lation of the causal-consequential principle of the
running of time: the day and the night, the past, the
present and the future. The division of the objects
into fragments, on the phenomenological level,
does not indicate the freezing of the events but, on

and  fragmentation,

the contrary, their alteration and consequential-

ness. The three-dimensional space disposition of
the juxtaposed elements (the frames - settings of

the framed emptiness), shown in one part of the
concept, is suspended by the artist, through an
imperative procedure, in order to determine to the
receptor the point of comprehension. The inclina-
tion to substitute the third dimension with a fictive
two-dimensional projection of the idea of the time-
less is also suspended by the artist, i. e. the active
motoring function of the receptor is made passive.
Being removed from the site where the "event” is
meant to occur, the receptor has the possibility to
perceive only the emptiness and the depth i. e. an
illusion of the perspective. In that meta - hollow,
that is a hideout for the essence of the spaced time,
the artist tries, through a diffused, mystical sfuma-
to light, to announce the incompletely modeled,
undefined idea of the timeless. The invisible illunii-

native ligatures are trving to draw the diagram of
the Singularity, to simulate the edge, the border of

the space-time where a long time ago the pre-cre-
ation occurred. The idea of the artist Kiselichka
Kalajdzieva was to visualize the generation of the

shadow in its absence, to shape the visible out of

the invisible, to recreate the substance of the invis-
ible out of the visible form.

In the shadow of the timeless "screen-
play" a very important concept is incorporated,
defined by the artist through its secondary meaning
as a sub-concept. What, in our opinion, emanates
as an entropy sound of the idea of the timeless is
the absence of the transcendental subject, more
precisely, its pushing into the background. Despite

being focused by the light and placed in the center
of the event, the subject-carrier of the event is
unfairly subordinated. The relation between Me
and the Other in an immediate way minimizes the
concept of the Otherness.

The concept of the Otherness, manifest-
ed not only in the sculptures that persist in the
niches but also in the mirrored reflection, is modi-

Jied into a pivot around which the general concept

gravitates. The endless search for the Other
negates, depersonalizes the identity of Me and vol-
untarily assimilates (with the Other), cloning and
perverting (by means of the mirror) the Me and the
Other into a Third, Moebius body that has nether a
beginning nor an end.

Tryving to escape the trap of the timeless
and the reflection of the endless emptiness we must
say that this exhibition of Kiselichka Kalajdzieva
appears to be a kind of an homage and an answer
to the riddle of Ibrahim Bedi "what is hidden
between two mirrors?"

Koncha Pirkovska
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