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Zvest Appolonio

Canvasses of the academic artist ZVESTA
APPOLONIA, done last year, are proof of the
author’'s dynamic and original style. With a
span between picturesque fantasy and ratio-
nalism, between playfulness and mastery of
the artist's composition, between a personally
confessed subjekt-matter code and traces of
ttiny dashes, the strukture of the canvass sur-
faces are like prints of creative energu and
perspiration. The artistic visualised allegory of
sensuousness, which is placed on the edge of
dehumanisation and the destructiveness of
civilisation at the 20th century radiates the
energy of life’s vitalism, testifies the premise of
poetry and lyrics, calmness and peace and
guides us during our voyage to a world of aes-
thetics and special communication. In colour-
the main expres-sive means, which builds up
like an eruption of lava: with its means, which
up like an eruption of lava: with its mass and
intensitly are unstoppable and piercing, the
artist decisively and intuitively draws wide
stokes and fine lines and thus composes a
unified harmonious artistic image, because
each fragment of thw canvass bears elements
and charge. In these psychix metaphors we
can percesive mysticism, secrecy, sometimes
gentli ironic humour, symbolism, evil, corpore-
ality of human figures and atmospheres typical
for littoral paysages.

Appolloniais original principle motif com-
mintent and elementary gift is embodied in
many variants of lying, standing, sitting or in
entwined bodies, most often women.
Artistically he does them in the beauty of the
anatomical nakedness of womanis body,
which with the impression of lustful virtue thwy
become a subject of observation and desire,
their antique allegory conception changes into
a triumph of life and a monumental image of
the modern Venus. They remind us of the pri-
mary idols of fertillity with the emphasised
strenght of primary urge and sublime womenis
instinct and in the cleft of the body and poul,
physically and spiritually with magical persua-
siveness, provoke carried away feelings: they
are teasing visual impression, memories and
allegoties, they are fluid meditative poeticl
visualisation. With erotic expressive challenge
and dramatically mythological and archae type

images of Mediterranean art tradition, the pic-
tures of nude women take on new demen-
sions. They become the symbol wich alweys
causes unrest, at the same time they vanish
and once again with all unstoppable power,
energy and untameable instinct are born anew
to personify man’s in exhaustive and immortal
creative power. These symbioses of naked
women and paysage, where the native and
dwelling littoral ambient with their traditional
natural gifts and architectural characteristics
are like a never-ending artistic song motif, with
decomposition and renewed definition of indi-
vidual constituents bind into a complex visual
programme. Every image becomes the
paysage of the author’s intimate, embodied
inner intimate world which uncovers his per-
sonality, thus the starting-point, with help he
looks for the hidden meaning and shapes into
a sign conception, which is author created. Its
final image is changeaktle, many times also
undefined, but at the same time opens thou-
sand of possibilities for interpretation. These
are gentle apparitions however, fundamentally
victoriosly daring and at the same time poeti-
cal meditation, psychological standings and
mystical dreams, they are vehement transfor-
mations of subjective senses and mental con-
ceptions, realized in common artistic lan-
guage.

The relaxing mood of Apollonia’s paysages,
along with his nudes, and also his constant
typical motif of fluid glowing sunny colours,
takes us to the littoral-Mediterranean red-hot
atmosphere, which with planned structural
style horizontal and vertical lines associate
with archetype architectural characteristics
and natural gifts, on the dynamic movement of
the archetype architectural characteristics and
natural gifts, on the dynamic movement of the
sea and sky as well as on the airiness and
freshness, sometimes also attained by leaving
empty the elementary white canvass.

The strong colour intensity and skin-colour
plasma which mutually covers, joins and
fecundates is drawn across the surface of the
canvass greating light and the appropriate
atmosphere, to make an allusion of the
author's constant rational search for unity and
his eternal strive towards appeasement of
contrasts. The typikal blue of the sky and sea,
which created in shades of Appollonia’s char-
acteristic violet modulation, associated with

the author's ambient: gloving from the sun, in
lively shades of red and piercing yellow admin-
istred in the coast; and the earth, grey white
connotation of bleak, and strong Istrian stone
expand into some imaginary eternity and at
the same time permit the formation of subjek-
ts, associated with nudes, paysage or on both.
With lyrical latency of soft and turbulent
rhythm, given with sensuous alluring strokes,
with intensive diluting and thickening of the
same colour and its passing in contrast dia-
logue with the other colours, creating rhyth-
mics, we distinguish the content: expressive,
communicative or sublime.

The composition and shade balanced colour
of the flesh-colour in diagonal, horizontal or
vertically worked coloured spots, his modula-
tion from light to dark or from warm to cold,
reflect picturesqueness of baroque
chiaroscuro impression and light, which
through shapes shines through with lucidity
and with piercing strength. In an artistic organ-
ism the colours with their autonomy also
become constitutive elements, shapes, sub-
ject-matter and indicators of content, symbol
and message. On the canvass the space not
filled with images is however, full of colourful
deposits, which in the optical and allusion level
of figures creates distinctive space, saturated
with dark-light significance, with intentional
contrasts of wide contours and the artist's
spontaneous game with lines.

Appollonia’s most elementary world of original
creative power and processes is in a game of
graceful and imaginative brush strokes which
childishly builds a net of analogy through
which sensuality passes. The lines thicken and
thin out, they are partly of expressive and
abstract character, they strengthen the rhythm
of the surface and create a spiritual and secret
mood. They are structural means of composi-
tion, full of dynamic expressive eruption and
are protagonistic happenings, sensually fluid
and come from his association, present and
secondary intentions, becoming reminiscences
and optical experiences. Every stroke is full of
energy and charged with emotin. They create
relaxation and wit, sometimes even roguish
and grotesque ironic response and direct the
author's pulsating psychological predisposition
to internal thought about the content, which
have been artistically pictured.

NIVES MARVIN



u naTHaTa Ha akagemCcKuoT crnkap

3BECT AMNONOHWNO HacTaHaTvt BO TEKOT Ha
MuUHaTaTa rogvHa 3bopysaaTt 3a AUHaMU4eH U
nocebeH aBTopcku pakonuc. Co pacnoHoT Mery
CNMKOBUTOCTA Ha (haHTasujata v paymoHanHoc-
Ta, Mefy urpuBocTa v BnageereTto co
CINMKapCKNOT 3aHaeT, Mefy CONCTBEHNOT
13paseH Ko Ha mMatepwvjata U TparuTe Ha cuTHa-
Ta rectyanHa uptkacTa CTPyKTypa, NOBPLMHATE
Ha nnaTHaTa ce peanuavpaHv Kako ogpasu Ha
TBOPEYKUTE eHeprum 1 noTeHuun. JIMKoBHO
BU3yenuanpaHara aneropvja Ha 4ycTBeHocTa,
KOja WTO ¥ Ce CnpoTUBCTaByBa Ha AeXyMaH-
nsaumjaTta u 4ecTpyKTUBHOCTa Ha LuuBunmaauuja-
Ta KOH KpajoT Ha 20 Bek, 3pa4du eHepruja u
YKMBOTEH BUTaANM3am, rv n3pasysa npeMucuTe Ha
rnoeTvkaTa v nupukarta, CnokKojcTBOTO U MUPOT U
He BOAM BO TEKOT Ha naTyBareTO BO CBETOT Ha
ecTeTuKaTa 1 Ha cBojcTBeHaTa uspasHoct Bo
60ouTe - rNaBHOTO N3PasHO CPEACTBO, WTO ce
HaTpynyBaaT kako n3bnukysarba Ha nasa: co
cBojaTa Maca v MHTEH3UBHOCT Ce Hesanuprvsu u
NPOBVBHK, CINKAPOT PEUTENTHO U UHTYUTUBHO
i 3aupTyBa LWMPOKMTE NOTE3N U CUTHUTE JTIMHUN
1 Taka cocTaByBa €[MHCTBEH ycornaceH
nuMKoBeH 06/MK, Kage LWTO CeKoj hparMeHT of
MNaTHOTO HOCW CBOja eNeMeHTapHoOCT 1 Haboj.
Bo Tue ncuxuykun metadopu oTKpuBame MUCTU-
Lm3am, TajHOCT NoHeKoralw 6naro NpoHW4eH
XYyMOP, 4YyBCTBEHOCT, CUMOONMYHOCT, CTPACT,
TenecHOCT Ha YoBekoBara churypa u atmocdep-
cKa TUNUYHOCT

Ha KpajMOpCKWOT nejcax.

MoTueckaTa NpMBpP3aHOCT Ha ANOMOHNO KOH
N3BOPHUTE Ha4ena v eneMeHTapHuTe 4agaeHocTu
€ onvueTBOpeHa BO MHOTyBpojHU BapujaHTu Ha
NIEXEYKM, CTOEYKU, CeAeYKn Unn ucnpenneTeHn
Tena, Haj4ecTo XeHcKU. JIMKOBHO rv peanusunpa
BO y6aBMHaTa Ha aHaToMcKaTa pasrofieHoCT Ha
YKEHCKOTO Teso, Koe WTO CO BMe4YaToK Ha noxoT-
Ha HEBWMHOCT CTaHyBa npeaMeT Ha Habrbyay-
Bakbe M NocakyBare, a HeropaTa aHTu4Ka ane-
ropuyHa npeTcTasa ctaHysa TpUymd Ha XXWUBo-
TOT ¥ MOHyMeHTanHarta crmka MogepHa Ha
BeHepa. He noTceTyBa Ha NpBUYHUTE UAOMN Ha
NMOAHOCTA, CO HarnaceHa MoK Ha UCKOHCKMOT
HaroH 1 Ha Cy6rIMMHNOT >KEHCKU UHCTUHKT U BO
pacuenoT nomery TenoTo 1 gywarta, TeNecHoTo
1 AYXOBHOTO, CO BOMwebHa yBepMBOT Kaj Hac
npeav3BrKyBaaT 3aHecHu YyBcTBa: Toa ce pas-
Apa3HyBayky BU3yeHW BneyaToum, CrioMeHu 1
NIMKOBW, (hnynaHn MeanTaTUBHN NOETCKU
Buayenuaaumn. Co epoTCKO-eKCrnpecuBsHo npeau-
3BUKYBAYKM U ApamMaThyHK OTeNnoTBOpYyBaba Ha
MWUTOMOLLKMTE 1 apXxaTUncKuTe JIMKOBU Ha cpe-
[03eMHaTa yMeTHUYKa Tpaauumja, XXeHCKUOT

akT fobusa HOBU AMMEH3UKN. Toj CTaHyBa CUM-
601 WTO NoHeKoral Npean3BuKyBa Hemup,
3allTO BOEAHO UCHEe3HyBa M OAHOBO CO ceTa
Hesanupnuea cuna, eHepruja u HecKpoTInB
HaroH NMoBTOPHO Ce para, NepcoHnuLmMpajKku ja
HeucpnHaTta v HeMuHNMBaTa 4YoBeKoBa TBOpeYKa
cuna. Tue cMMBU03n Ha XXEHCKNOT aKT U
nej3aXkoT, Kaje LWTO POAHWNOT U XKMBOTHUOT Kpaj-
MOPCKM aMBUeHT CO TpaauuuoHanHuTe npupos-
HW 3a4afeHOCTU U apxXUTeKTypHaTa TUMUYHOCT -
Kako HuKoratl AoKpaj ncuprneH MoTus, co pas-
rpagyBar-eTO U NOBTOPHOTO ONpeAenyBame Ha
OAAENHW KOHCTaHTV T NoBp3yBa BO KOMM/IEK-
CHW BM3yenHu nporpamu. Cekoj nuk ctaHysa
rnejaaxk BO MHTUMAaTa Ha aBTOPOT, ONMLEeTBOpe-
He Ha BHATPELUHUOT MHTUMEH CBET, KOj ja
ojpasyBa HeroBaTa NIMYHOCT, a Toa € noyeTHaTa
TOYKa, CO MOMOLL Ha Koja rv 6apa cKpueHute
3Hayerba U ja 065MKyBa BO 3HaK Ha npeTtcrasa-
Ta, Koja LUTO aBTOPCKM ja ocMucnysa. HejsnHmnot
KOHEYEH MWK € MEHNUB, MHOrynaTtu u Heonpeae-
NeH, a BOeAHO oTBapa UnjagHuL MoXXHOCTU 3a
uHTepnpeTaumnja. Toa ce HeXXHW NojaBHOCTU, BO
cBojaTa cylTuHa NobeAHNYKO APCKK U BOeAHO
NOeTCKU MeauTauum, NCUXONOLKK CYNcTpaT 1
MUCTUYHM KaKO COH, TWEe Ce BEeXEMEHTHU TpaHc-
chopmaLum Ha CyOjeKTUBHUTE HyCTBEHU U MUC-
NIOBHW NpeTcTaBu, peanuanpadt BO OnwT1o
CNMKaPCKO UCKaxkyBarbe. PacnonoXxeHneTo Ha
nejaaxuTe Ha ANOMNOHWO € LTO onywTa - NOKPaj
aKTOBWUTE, HeroeaTa TMNUYHA MOTUBCKA KOH-
CcTaHTa - co (hnyuaoT Ha 3paqerbeTo Ha
coH4YeBMTE HOM HE BOAW BO Kpajmopckara - cpe-
[03emMHa BXelTeHa atmocdepa Koja WTo Co
NMHMCKAaTa CTPYKTypa Ha CTUIM3npaH XOpU3oH-
TasHU 1 BEpTMKanHW NHUM acoumpa Ha
apXxeTunM4yHoCTa Ha apxMTeKTypHara TUNUYHOCT
W NPUPOAHUTE 3a4a4EeHOCTU Ha AuHaMuKara Ha
6paHyBaHeTO Ha MOpPETO U HebBOTO, Ha
BO3AYLWHOCT U CBEXWHA, € HeKaje nocTurHara
CO OCTaBarbe Ha enemMeHTapHa 6envHa Ha nnart-
HOTO.

CWMHUOT MHTEH3UTET Ha BouTe U TKMBOTO Ha
nnasmara Ha 6ojaTta LWTO Meryce6HoO ce npekpu-
BaarT, ce crnojysaaT u obnaropogysaar, ce
BneYaT rno noBpLlMHaTa Ha NNaTtHoOTO U Co3-
AasaaT cBeTnuHa u atmocdepa cooBeTHa Ha
Hea, anyavpaar Ha nocTojaHoTO aBTOPOBO
paumoHanHo 6aparse Ha eQuHCTBO U BEYHUOT
CTPEMEX KOH MOMUpYBarbe Ha CrpPOTUBHOCTUTE.
Tunu4HUTE CUHKUNA Ha HeboTO M MOPETO, Ko
LWTO NPEMUHYBaaT BO HWjaHCUpare Ha BMOMeTo-
Ba MoAynauuvja Tunu4Ha 3a AnosioHno, acouu-
paaT Ha aBTOPOBMOT aMOUEHT: 0ff COHLEeTO orpe-
aHWOT U BO pasurpaHo LpBEHUMIO U NPOAOPHO
XKONTUNO NOTOHATUOT MOPCKYM Bper, 1 3emjaTa,
cvBo 6ena KoHoTauuja Ha NycTuoT, LUBPCT
MCTapCKMU KaMeH, ce npoTeraaT BO HeKoja nmaru-

HapHa 6ECKOHeYHOCT ¥ BOeAHO OBO3MOXYyBaaT
HacTaHyBarbe Ha NPegMeTHOCT, acoumnpajku Ha
aKT, nejsax unu Ha agsete. Co nupckaTa NnaTeHT-
HOCT Ha MeKWUTe 1 pasbpaHyBaHu PUTMU, NpeHe-
CEHW ce YyBCTBEHaTa NpMBMEYHOCT Ha NOTEroT,
CO UHTEH3MBHO nNpopeaYyBarbe 1 3rycHyBare Ha
ncrata 60ja 1 Hej3BMHUOT NPEeMUH BO KOHTpaceH
Avjanor co apyrute, co3gasa pUTMmUKa a Hue ja
pacnosHaBame coapXXuHara: eKcnpecusHa,
KOMYHUKAaTUBHa UNu Bo3BULEHa. KomMnoanumekn
1 TOHCKU YPamMHOTEXXEHWOT MHKapHaT Ha 6ojata
Ha AujaroHanHo XOpu3oHTanHara unm sep-
TukanHaTta obpaboTka Ha Aamkute 60ja, Herosa-
Ta mogynauyuja og ceeTna [0 TEMHa Uim o4
TOonna Ao CTyAeHa, ja ogpasysa CMKOBUTOCTA
Ha 6apOKHWOT CBETNO - TEMEH ePeKT 1 CBeTNn-
HaTa WTO 3padu CO NyLUMAHOCT v NPOAOPHA MOK
HW3 MKoBuTe, BO NUKOBHMOT opraHusam bovTe
CO cBOjaTa aBTOHOMMja CTaHyBaaT KOHCTUTYTUB-
eH enemeHT: 065muUW, maTepuja u 03Ha4YnTen Ha
coppykuHaTta, Ha cumbonuyHocTa 1 n3pasHocTa.
HeonpegeneHnoT nNpocTop Ha obnuumTe
MOCTaBEHW Ha NNaTHOTO € NOSH co cnoesu 60ja,
KOj Ha OMTUYKO U any3uBHO PamHULLTE CO ury-
puTe co3faBaaT KapakTepUCTUHHU U3pasHu
NPOCTOPU, 3aCUTEHU CO TEMHO - CBET/IO
3Ha4Yer-e, CO NOXOT/IMBK KOHTPACcTU Ha
LUMPOKMTE KOHTYPU U CNOHTaHaTa uypTadka urpa
Ha NUHWUUTE.

ANOMOHOBUOT HajenemMeHTapeH CBEeT Ha N3BOPHMU
TBOPEYKM CUMU 1 NPOLIECH Ce COCTOM BO Urparta
Ha MpMBNEYHOCTa U UMarnHaymjata Ha notesute
€O YeTkaTa, Kora UHaHTUNHO rpagu mpexxa of
TIMHWK: 3HAUW-KOMMOHEHTU WTO BOAAT KOH
HEeMUPHO BpaHyBarse, UK Nak KOH CMUPEHOCT,
yTEWHOCT. Tne 3Hauu CInKapoT eCTeTCKU U
NOTUYKK v NoapeAyBa Taka WTo Tue ce npeTon-
yBaaT BO MpeXa Of, aHanoruv H1U3 Kou ce npo-
6uBa 4YyBcTBEHOCTa. JInHWUTE ce 3rycHysaaT u
npopeTyyBaar, umaat AenyMHO eKCrpecuBeH u
ancTpakTeH KapakTep, ro 3ayspcrysaar pura-
MOT Ha NoBpLUMHATA ¥ BUOpUpar-eTo Ha TKUBOTO
Ha 6ojaTa n co3gasaart atMmocdepa Ha CnmpuTy-
afiHOCT 1 TajHOCT Tue npeTcTasByBaaT CTPYKTY-
pasiHo CPeACTBO Ha Komnoauuujarta, NosiHu co
OVHaMWYHO eKCNpecuBeH epynTuaam 1 ce npo-
TaroHUCT Ha Cry4yBareTo, Ha YyBCTBEHUOT
thnyna usnerysajku of HerosuTe acouumjayuu,
MOMEHTHU U CEKYHAAPHW UHTEHUUK, CTaHyBaaT
PEMUHUCLIEHLMN U ONTUYKK NPefoXUBYyBaH-a.
Cekoj noTer e HabueH co eHepruja n co emo-
UmnoHaneH Haboj. Coszgasa onywTare 1 rpoTec-
KHO MPOHMYHO oAsuBame 1 nyncvparse Ha ncu-
XoolwkKaTa npegucnosuyuja Ha asTopoT BO
Hacoka Ha BHaTPeLHOTO OCMUCIyBate Ha
COAPXUHUTE LITO Ce NINKOBHO ONpeAMeTeHu.

HUBEC MAPBUWH
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3IBECT ANDONOHMWMWDO

PoaeH e 1935 Bo BepToku kaj Konep. Bo 1960 roanHa
aunnomupan Ha Akagemujata 3a IMKoBHa yMeTHOCT BO
Iby6rbana kaj npod. Mabpuen Ctynuua, a Bo 1964 roguHa
Kaj MCTMOT Npodhecop 3aBpLUNIT CIIKAPCKK creyujaneH Kypc.
Bun npodhecop no rpacuka u wed Ha rpathnyknoT oaaen
npvt AJTY. V1 nokpaj HanopHaTa nejarotika paboTa TOj MHOry
ce NocBeTyBas U Ha CaMOCTOJHOTO TBOPEeHe BO CIMKapCTBO-
TO ¥ rpachukaTta, a ce 3aHumasas 1 Co Kepamuka, Tanucepu-
ja, nnycTpauuja v cueHorpaduja. Y4ecTeysan Ha mefyHapoa-
HU CUMMO3MYyMU, Ha Np. VIHTepHauvoHanHara wkona Ha
ctaknoTo Bo MypaHo Bo 1976 v 1980 roguHa. O 1989 roaw-
Ha xuBee u paboTu Bo MNMOPTOPOX.

[locera umarn noeeke oa 140 camocTojHH N3NoXo6m BO cUTE
no3HaYajHN CMIOBEHEYKM U jyroCIOBEHCKN U3M0XO6€eH npoc-
TOpW, KAKO U BO CTPAHCTBO: BO TpcT, YauHe, [Mapos.a,
Hbyjopk, Kapapkac, MeepaoH, Cakano, Linpwmx, Nnuma,
NosaHa, MuHxeH, ®paHkdypT 1 Ap. YyecTsyBas Ha 6pojHU
M3NOX6M U MeryHapoaHN MaHudgecTauyum Ha COBPEMEHOTO
CrOBEHEeYKO CMMKAPCTBO U rpaduka BO TaTkoBuHaTa v BO
cTpaHcTBO: BO Mpara, BepoHa, byaumnewiTa, Cao Maono,
ByeHoc Aupec, Mekcuko, Mocksa, Buera, dpuapuxwiTar,
BeHeuuja, bbby Jenxu, Kpakos, Ynkaro, BalnHrToH, MwunaHo,
Mynxayc, Buenu, lluma, XXeresa, Ajaaxo, KjoTo, Kapakac,
Ocaka, Kem6puy, Bapu, Tokro, MuHxeH, Aycoypr, BoH,
PoTtepgam, bepnvH 1 ap.

3a cBOETO TBOPELTBO A06WN NOBEKE O TPUEeceT HauuoHar-
HW 1 MefyHapoaHU Harpaan of Kou nodHaqajHu ce:

1964 r.MpewepHoBa Harpaaa Ha AJTY 3a cnnkapcTeo, 1972
r. Harpaga Ha MpelepHOBUOT hOHA 3a rpacuka un
cnvkapcTeo, 1973 r. 3naTeH megjan ,, 1MpoTaroHncTn® BO
Momneja, 1974 r. npsa Harpaga APC XNCTPUAE 3a rpadom-
ka Bo PoBurb, 1976 Harpaza Ha |l 6ueHane Ha espornckarta
rpacuka Bo Myrnxayc, npsa Harpaja Ha Il By6pOBHUYKM
canoH, 1983 Harpaga Ha MefyHapoJHOTO rpaduyko bueHane
Bo JbybrbaHa, 1984 Jakonuyesa Harpaja 3a CiMkapcTso BO
Jby6rbaHa v gp. HerosuTe gena ce HaofaaT BO 6POjHU My3eun
1 36MPKM BO TATKOBUHATA U BO CTPAHCTBO.

ZVEST APOLLONIO

Born in 1935 in Bertok near Koper, in 1960 graduated
from th Acadey of Fine Arts in Ljubljana under Professor
Gabrijel Stupica and in 1964 under the same tutor also finished
a specialized course in painting. He was a professor for graphic
arts and head of the graphic arts department at the Fine Arts
Academy. Despite demanding pedagogical work he devoted
much of his time to self-dependent artistic planing and graphic
art, he also worked with ceramics, tapestry, illustrations and set
designing. He also took part in international symposiums, such
as the Scuola internazionale del vetro in Murano in 1976 and
1980. Since 1989 he has been living and working in Portoroz.

Up till now he has held more than 140 indepeendent exhibi-
tions in Slovenian and Yugoslavian exhibition halls as well as
abroad: Trieste, Udina, Padova, New York, Caracas, Yverdon,
Sakaido, Z rich, Lima, Lucerne, Munich, Frankfurt and else-
where. He took part in many exhibitions and international mani-
festations of modern Slovene art and graphic art both at home
and abroad: Prague, Verona, Budapest, Sao Paolo, Buenos
Aires, Mexico, Moscow, Vienna, New York, Florence, Bologna,
Stockholm, Paris, Berlin, Friedrikstadt, New Delhi, Krakow,
Chicago, Washington, Milan, Mulhous, Biella, Athens, Lima,
Geneva, ldaho, Kyoto, Caracas, Osaka, Cambridge, Bari,
Tokyo, Munich, Augsburg, Bonn, Rotterdam, Berlin and else-
where.

For his work he has recieved more than thirty national and
international awards and among some of the most prestigious
are: 1964 the Predern award at Academy of Fine Arts Ljubljana
for painting, 1972 Prederen fund award for graphic art and
painting, 1973 golden medal ,1 protagonisti” in Pompeii, 1974
first prize Ars Histriae for graphic art in Rovinj, 1976 award at
the I1. biennal of European graphic art in Mulhous, first prize for
graphic art at the IIl. Dubrovnik salon, 1983 award at the inter-
national graphic art biennial in Ljubljana, 1984 Jakopic award
for painting in Ljubljana and others. His works are in a number
of museums and collections at home and abroad.



Hacnosu:

1. HemupeH nejsax / 80 x 100 cm

2. Oceka /100 x 120 cm

3. Mejsax og Wctpa | / 100 x 120 cm
4. MNejsax og Nctpa Il / 100 x 120 cm
5. Kako nejsaxx / 120 x 140 cm

6. LipseH nejzax / 120 x 140 cm

7. EceHcko 3paderse / 100 x 120 cm
8. Kanaykn / 80 x 100 cm

9. Bo noceta Ha Aterbeto / 120 x 100 cm
10. Jamum co komm / 100 x 120 cm

Titles:

1. Turbulent paysage / 80 x 100 cm

2. LowTide /100 x 120 cm

3. Istrian paysage | / 100 x 120 cm

4. Istrian paysage Il / 100 x 120

5. Paysage impression / 120 x 140 cm
6. Red paysage / 120 x 140 cm

7. Autumn /100 x 120 cm

8. Bathers / 80 x 100 cm

9. A Visit to the Studio / 120 x 100 cm
10. Ladyes with horses / 100 x 120 cm
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