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Ed¢itium Kaeitinuxos

C/IMKAP HA HHTETPAJIHATA BOJIKA

EBe3dpyzo Oexa majciiopciuiéoitio u ilaneniio ciiojaii 80
XapMoruja Kaj zonemuite ieopyu 60 kou 2o s6pojyeam u
Baaoumup TI'eopzueecku. Budejiku cexoe majcitiopciieo 6e3
eKCiAo31Uja Ha WANeRIUOIU e He CAMO CUPOMAWIHO, [UyKYy U
o manky waxcro. TaneHniioil e ocHoea Ha gaHiuasujaiua,
ceme Ha Oywaita o0 Koe ce pacyseiiysaaili Gouilie u
ob6auyuiie Kaj cexoj pacen caukap, eu3ujaiia Ha
kpeaiuusnuoil wun. ITogeke 00 jacHo e Oexa ymeiiHOCI
6e3 eusuja, 6e3 0aa60K0 UPOHUKAUE [0ZA€d 80 CYyWTIUHA
Ha Hewidaiua He Wocedyea COUCII8EH KOCMOZOHUCKU
eiluyeriuap u upeiiciuasyea camo ipasen eciueilicku
egexin. [[naboko ce aaxcaii oHue W0 Mucaail Oexa
caukapciigoitio e "ipa3Hux 3a oquite" u HUWito Hoseke,
6udejrku woj "UpasHuk" e camo MUzZHo8eH U Haj4ecitio
{pae uokpaiiko 00 cpedbaiia co HeZo, 6e3 lepcilexiiuea

80 @pemellio.

Majciuopcitieoitio Ha HAWUO CAUKAD € HEeOCIOPHO 80
cuiie enemeniuu (ypiexcoi, 6ojaiia, aiimocgepaiua,
KoMmilo3uyujaiua), HO OHA WO e 2AA8HO 80 HEZOBOIO
CAUKAPCIUBO WOAa e CeKaKo UAaneHilol Koj e OCHO8a Ha
HeZOBUOIN cluUA U [UemilepameHril, HA Hezoeaiua ciupacit u
umazunayuja da ce cozoasa ceeili - susuja. Toa e saxcHo.
Caukapciieoiio Ha Baaoumup leopzuescku iiocedysa
0na60oKa OHIUOAOWKA OCHOBA, A HeZO0B8UOIU Udean e
RAKBUAHO 80 00CAYX CO UOEANOWl HA peHecaHcaua u
ilociupeHecancaiia 3a eOUHCIUBO HA peauzujaiua,
yMmelunociia u ¢gpunosogpujaiua. Bo oeoj udean e
gillemenera u doiupazaiia Ha 080j caukap io
QiconyMIHAMA CAUKA, 34 KOJA U CAMUOWL 2080pU 80 c8ouUllie
80axXHOBeHU ecell 3a caukapcitigoitio. Ha fiponuxausoiuio
OKO KOe Willo MUCAU, A He caMo 2ae0a, Hema 0a my Ouoe
wewko 0a zo 3abenexwu oga. Mucaam dexa u Hedopasbu-
pareitio Ha Kpuiiukaiua co leopzZuescku iipousaezysaaitl
00 [yKa, 00 Hej3uHailla HeMOK 0a 20 olighaitiu obemoill u
0a ja apouuiua iaxkeama cauxa. Taa uau He Haoéa ¢uoku,
uau meopuckuilie u ecilelickuiile uoku wWitio zu uma Kaj
cebe ce ipeiliechu 3a 0a modxce 0a ce cobepe 60 HU8

MOHYMEHIUANHUOW ApOoeKill HA 080] caukap.

Ce pasbupa, iuyka nozuuku ce ilociuasyea ipauareiiio 6o
wito e zZonem 08oj iipoexiu. I'onem e 80 Hezosaiua

OpaAMAAUYHOCIU, pUIHAM U AUKOBHO - (PUA0306CKA

Eftim Kletnikov

THE PAINTER OF INTEGRAL PAIN

There is no doubt that mastery and talent come in harmony
with great artists, and I consider Viadimir Georgievski as one.
Since each mastery without a talent is not only poor, but a
little sad, also. Talent is the basis of imagination, seed of the
soul which blooms into colors and shapes, vision of the
creative act. It is more than clear that art without a vision,
without a deep insight in the essence of things does not have its
own cosmogenic epicenter and is only an empty aesthetic
effect. Those who think that painting is a "feast for the eyes"”
and nothing more are very wrong, since that "feast" is only of
temporary character and lasts shorter than the encounter

itself, with no time perspective.

The mastery of our painter is incontestable in all its elements
(drawing, color, atmosphere, composition), yet the main point
about his art is his talent as a foundation of his style and
temperament, of his passion and imagination to create a
world-vision. Vladimir Georgievski's painting consists of deep
onthologic basis, and his ideal is in a sensitive bond with the
renaissance and post-renaissance ideal of unity of religion, art
and philosophy. The search for the

absolute painting, of which the painter himself talks in his
inspired essays, is rooted in this ideal. For the penetrating eye
that not only sees but thinks it will not be difficult to take
notice of this. It is my opinion that the misunderstandings
between Georgievski and the criticism arise from here, from
the power of the criticism to behold the size and read such a
painting. It either cannot find drawers, or its own theoretical
and aesthetic drawers are too tight for the monumental project

of this painter.

Certainly, the question about the greatness of this project
logically implies here. It is great in its drama, rhythm, artistic
and philosophic expression, grasp of time and faith in its
contents, and finally the creative energy used to express all of
these. It can freely be said that Viadimir Georgievski is a
painter of the universal sorrow and pain, and he is consistent
in it from the beginning to the end, just as if he naturally
continues, without posing, with artistic expression, the same
deep melancholy line of the romantic poets where the philoso-
phy of Nietzsche, Schopenhauer and Kierkegaard emerges
from. It is a philosophy of man's existential fate in the civiliza-

tion of the new era, who was abandoned by God and is unable



The painter of integral pain

exciipecuja, 6o oigaiioti Ha epeme U cyobuna 6o
HeZoeailla coOOpHCUHA, KOHEYHO 80 KpealuueHaiua eHepzuja
co koja ce uspasenu iiue. Moxce can0600HO 0a ce kaxce
dexa Baadumup Teopzuescku e caukap Ha yHu8ep3aaHailia
6oaka u faza u WOAa KOHCeKBeHilleH, 00 lo4elliok 00 Kpaj,
Hebape UpupoOHo ja podoaxcysa, Ho be3 ilo3a, co
caukapcku u3pas, uciiaimia 0aaboko MeNanXoAlUCKa AUHUa
Ha Hoeiuilie HA POMAHIMUIMOIL 80 KOja 20 Haoia ceojoil
uasop u ¢unozogujaiia na Huue, lloiienxayep u
Kupkezapo. Toa e ¢punozogpujaiia Ha dpomucaysarse Ha
ezaucilieHyujanHaiia cyO6buUHa HA 408eKOl Ha
HOB0BeKOBHaIla yusuauzayuja koj zo nailywiaua boz, a
fApuilioa He HAWWOA A0EKBAIUHA 3AMeHA U yillexa 3a
iaxeaiua Wpazudna 3azyba. bez boz ilak u xopusorioi
Ha Haldexcila e cilywlilieH UOAKY HUCKO WIHO HU3 HeZo8uUol
cus dpoueil moxce 0a ce HA3pe CaMo UeKOAOM U Hezosaua
epaitia Ha daa4oim. Oroj ociuapen Xpuciuoc Ha
paciieiiueitio kaj Baadumup IeopzZueecku kako 0a ce
dosukyea co capkacimiudruoim apexop na Huue yiaiuen
KOH eepoiijanuiie: "Ila wiao, zo ybusiie boz u mucauiie

Oeka Ke ioMuHeilie HekazHemu? "

Ha mHo3uHna, Kou He ja ceéakaaill HeZoeailia OpamMailu4Ha
YHUBEP3ANHA COOPHCUHA, UGOPEUWINEO0 HA HAUUOW
cauxap moxce 0a um uszaeda apxauqno. Hue moxcaii oa zu
36ynaii HeZoguille 6ubaucku moimusu, 6pojruite
pacieiiua u iueiiu, Hezoeaia pe4ucu excidauiHa
xuitociiaza Ha xpiusaimia Ha Xpuciuoc. Toa e guciuuna, Ho
iyka He iipeba da ce uzzybu o0 ipedsud dexa
Teopzueecku e ymelliHUK WO MUCAU 80 apXeliuuosu, a
iiue dak ce uUCIOBPeMEHO [UOAKY MOOEPHU KOAKY Wilo ce
u Opesnu. Apxeiuilosuilie KoH Kou ioceza itoj 3a oa ja
u3pasu uHiiezpannaiia 6oaka ce UCIIOBPEMEHO L MU U
ezaucilienyujanta cuidyayuja, koja ja oopedyea
flonoxcbaitia u cydbunaiia Ha 4osekoil o0 see3duide. [lsa
wakeu apxeiiuila ce KAy4Hil 80 HezZ080WO WBOPeuilso:
HUszonyearweitio 00 pajoii u I'oazoiua. Co Hus
Teopzuescku ce citywitia 0o KopeHuiie Ha cyO6unckaita
dpama, 0o iipeuoit Zpes u dpsaiua 3azyba, 0o dpeoiuio
Kunere Ha epckaiia co Boz u 6oxceciigenoiio, 0o ipeuoid
MUZ KOZa HAwUile Apapoduiieau uciekopyeaait 00
HebeceH 80 3emeH céelll, 00 6e4HOCHIA 80 8peMme 00EAeHAHO

co fiofapaza o 3azybaitia hu3 6oaka, ciipadarse u cMp .

to find an adeguate substitute and comfort for such a tragic
loss. Without a God the horizon of hope descends so low that
only hell and its door of weep can be seen through the gray
crack. The old Christ of Vladimir Georgievski's crucifix seems
to cry out with a sarcastic reproach that Nietzche directed to
the Europeans: "So what, you killed God and you think you

can get away with it unpunished?"

Many of those who do not understand its dramatic and
universal contents may find our painter's art archaic. They
may be confused with his biblical motives, numerous crucifixes
and pietas, and his almost ecstatic hyposthazis of Christ's
sacrifice. That is true, but we must not forget that Georgievski
is an artists who thinks in terms of archetypes which are at the
same time contemporary as much as ancient. The archetypes he
reaches for to express he integral pain are simultaneously a
myth and an existential situation that sets up the position and
fate of man under the stars. Two of those archetypes are
crucial to his art: the expulsion from heaven and Golgotha.
Georgievski uses them to touch the roots of the dramatic fate,
the first sin and the first loss, the breaking of the bond with
God and the divine, the first moment when our archeparents
step out of the heavenly and enter the earthly world, from
eternity in time marked by the search for the loss through pain,
suffering and death. The Golgotha with the Christ's crucifix-
ion, with his heavy shadow pressing man's heart, is the
culmination of that tragic search, but is not a joyful resolu-
tion. Viadimir Georgievski's Christ, as well as Blake's,
Swedenborg's and Dostoevski's, is a human God, brother of
Adam and Eve, therefore his drama and pain, as well as theirs,
do not end at Golgotha. They last with an open perspective of
history and time, and it seems eve more intensely in this age of

dramatic tragedies and disastrous feelings.

Saying all this, again, should not lead to the conclusion that
Viadimir Georgievski's painting is pessimistic and dark. It is
better to say that it is realistic in regard to the subject it
contemplates, interwoven with a broad and as much deep
melancholy of the suffering being. Similar to the Beethoven's
symphonies which do not lack a dark basis, his art is more
heroic, Prometheian, than hopeless and pessimistic. It contains
such strong evidence for this that one should be blind not to

notice it. For our painter, the drama of life, despite its




Caukap Haunitiezpannaitia 6oaka

Tonzoia co pacieimiueitio na Xpucioc, co HeZosaiua
ldewKa cenKa Willo 20 HaANeZHY8a 408e4KOWo cpye,
Upewiciuasyea KyamuHayuja Ha Waa Wpazuyxa doipaza,
HO He u Hezoea eedpa paspewruya. Xpuciioc xaj
Baaoumup Ieopzuescku, kaxo kaj Baejk, Caedenbopz u
Locmoescku, e ovosewen boz, 6paiu na Adam u Eea, iia
3amioa u Hezosailia Opama u 6oaka, KAKO U HUBHAA, He
saspwyea Ha I'oazowia. Tue iWpaaii o omeopera iiep-
cllexiuusa Ha uciopujaiua u epemeilio, U ce HUHU CO
iloceben unilieH3umieil 80 oeaa ciioneliue Ha OPAMAUYHU
ipazeduu u xamaciupopuiHu wysciiea.

00 ceitio oea iak He Wipeba O0a ce uzeneKysa 3aKAy4oK
dexa caukapciigoitio Ha Baadumup I'eopzZuescku e
wecumuciiuiko u mpayro. Toa e, WoapHo peyeHo, peanHo
60 OOHOC Ha [eMailia Wilo ja UpoMUCAY6a, UPOHUNCAHO CO
eOHAa KOAKY WUPOKA WOoAKY U 04a60Ka MeAAHXOAUja HA
buitiveitio witio ciuipadoa. Cauuno na Beiiosenosuiie
CUMPOHUL HA KOU He UM HeJOCIlacyea lemHa OCHOBa, Woa
e dOoHaiped Xepou4Ho, ApomeiliejcKko, OUKOAKY
6eanadexcHo ilecumuciiudxo. Bo neZo ilociiojaii woaky
jacHu 0okasu 3a woa witio wpeba O0a ce 6ude caeii 3a da He
ce gudaiu uciauiue. Kaj Hawuoiti caukap opamaiia Ha
Hueoiom, u UoKpaj cuoil Hejaur UpeHalHail UemeH
fcuxonoWKl UHIGeH3UTell, e aiconyiliHo UpupooHa,
ApemMHOZY URHIIUMHO UpUCYIHA 80 cuilie HAC 3a 0a MoOXceMe,
ako zo 3naeme itioa, eOHoclipano 0a ja docmaiapase. Bo
Hea 4oeekoill He e Oe3ylliewHa uzpa4ka Ha ceojaiia
cyO6una, lyky uciliailia céecHo U Heilokoaebauso ja
dpughamiun kaxo yepcila ocHO8a HA C80jOIll WpazZuyier
wueowm. U co ienaoitio u co dywaiaa iwioj e 6e3 ociuaiiox
yeauoill gilemener 60 Hea, KAKO 80 HeULMIO WONKY
ApupoOHO 3a HeZo, KaKo 60 C80ja WieMeAHa CYULILUHA 00
xoja paciue. Tpeba Oa iiozneOHeme camo Kako ce po6ycHo,
ApeOUMEHIUOHUPAHO UCAUKAHU cillailarailia u 0nAaHKuille
Kaj auxoeuttie Ha Baaoumup Ieopzuescku, iiocebuo kaj
Adam u Eea, Xpucitioc u Hezoguitie popoyu, ia oa ce
chaiiu Wiaa eiiemeneHOCH, WAA MAKAP U ZOpKA
UHKaHmayuja Ha dpugaiiienaitia cyO0buna o0 cilipana Ha
4o8eKkolll co cellla iiemHa 6oaka wito ja HyOu ucidaiia.
Toa moxce Oa ce 8udu U 80 MONeOU HajopamaiiuiHaiia

cauka Ha osaa uzaoxcba Baezyeamweitio 6o Epycasum co

Adam u Eea 6o ucitiypen iipeden iiaan u co Xpucimoc

overtensed, dark psychological intensity, is absolutely natural,
too intimately present in all of us, if we are aware of it, to be
able to look at it onesidedly. In it man is not a comfortless toy
fate, but he accepts it consciously and doubtless of its firm
basis in his tragic life. Both with his body and soul he is
rooted in it, and it is so natural to him, as his basic essence
from which he grows. We only need to take a look at the
robust, overdimensioned feet and hands of Viadimir
Georgievski's characters, especially those of Adam and Eve,
Christ and his prophets, in order to understand the roots, the
bitter incantation of the accepted fate by the man with all the
dark pain that is offered to him. This could be noticed in one
of the most dramatic paintings of this exhibition "Entering
Jerusalem" with Adam and Eve in the front and Christ subdued
in the back, in the center of the composition, as well as in the
monumental "The Gospel according to Don Quixote", which is

a true painting oratorio of human fate and pain.

The complete art of Vladimir Georgievski is directed towards
an important question typical of the man of the new civiliza-
tion: how to say yes to the world in which he exists, in the
world where, according to Kandinski "the sky is empty". The
same question was posed two centuries ago by Helderlin,
somewhat differently and more complexly, but generally the
same. He as well, like a biblical prophet, saw the tragic void in
the soul of the man of the new era, lacking the traces of the
sacred. He saw the twilight of the civilization, its "worldly
night", as Hydeger says analyzing Helderlin's work, the night
when suddenly the man found himself confused by the blast of
rationalism and the accelerated mechanical rhythm of the
machine. Namely, this "worldly night" when the man experi-
enced deep, even though unconscious pain, and the unity of
culture is shattered and spiritual values marginalized, is
present with all its drama in Viadimir Georgievski's artistic
thought. This is especially important in order to understand its
philosophic epicenter. That is why his art is not concentrated
on a sensual creative ecstasy, self-aimed aethetization, or
experiments of any kind imposed by the current painting trend
that is present in this century's art, but is directed towards the
inner experience of a major theme, of the memory of the soul
crucified between the ecstasy of creation and agony of pain.

Certainly, such philosophical contemplation of the subject




Eftim Kletnikov

806neYeH 60 103a0UHA, 60 UEHIAPOW HA Komilo3uyujaiua,
Kako u 6o monymeniiannaimia [acja o Jlon Kuxod, koja
ipeiticitiagy8a 8UCIIUHCKU CAUKADCKU OPAWOPUYM HA
yoeexoeaitia cyo6una u 6oaka.

Lleaokyinaiia ymemnocii Ha Baaoumup Ieop2uescku e
cocpedoilioueHa Ha eOHO Guilino dpauwarse

Kapaxiep UciiU4HO 3a 406eKOl HA HOB0BeKOBHAIUA
yueuauayuja: KaKo 0a my ce Kaxce 0a Ha céedllol 80 KOj
flocitiou, 80 ceeltioill 80 KOj, KAKO WO 8eau Kanouncku,
"neboitio e iipasno". Toa dpawarse Ha eeH HOOpYZ U
HOCAONHEH, HO 2eHepanHO UCIl HAYUH, 20 Uocluasu ipeo
dee ciioneiiuja u Xeadepaun. M woj, kako 6ubaucku
iipopok, ja eude WpazuyHaiua UpasHuHa 6o Oywaiua Ha
4o8eKoll HA HOBAIA YUBUAU3ALUja 60 OWCYCI80 HA
fipazuitie Ha ceeiodio. I'o sude Woj campakol Ha
yusuauzayujaitia, Hejaunaitia "ceeilicka HOK" Kako wiio
seau Xajoezep anaauzupajiu 20 HeZo8owWo 0eno, OHAA HOK
60 Koja ce Hajoe HaedHaw 36yHeill 4O6eKoW Aped
HAAeTloWl HA PAUUOHAAUIMOI U 3a6P3AHUOIU MEXAHUHKU
puitiam Ha mawunaiua. Umeno, osaa "cgeilicka HOK" 80
Koja 4o8exol HA HO8AA YUEUAU3AUUIA iaoHan 60
Oonaboka makap u Heceecha 6oaka, a yeauHaiia Ha
Kyaiiypaiia e pa3bueHa u epeoHociuuille HA oyxoiu ce
MApZUHAAUBUPAHU, € HPpUCYIUHA cOo celua Hej3uHa
OpaMATRUYHOCIT U 60 yMEUHUYKAWA pA3MUCAa HA
Baadumup Teopzuescku. Toa e ocobeno 6uiuno 3a oa ce
cpaitiu HejaunUOm Punozoscku elluyenidap. Olaiyka e
paszbupaueo 3owiuo waa He e cocpedoiioyeHa Ha
cellunnaiua KpeallusHaiua exciuasa, Ha camoueanaiua
eciliefiuzayuja, uau Ha 6unN0 KaKeu exciepumeriiu wiao
2u HANOXCYy8a eKOBHAIUA AUKOBHA M00a [WOAKY MHOZY
fipucyiina 60 ymelllHOciia Ha osaa ciioneidue, yKy Ha
SHAIUPEWHOIIO 00XCUBYBAIbEe HA MAZUCTUPAAHO
fiociiaeenailia fema, Ha Memopujaiia Ha Oywaiia
paciinaiia medy exciiazaiia Ha Kpeayujaiia u azoHujawia

Ha 6oakaiua.

Ce pasbupa, sakeoiio ¢punro3opcko upomucaysaroe Ha
{llemMaiiia HANOHYB8a U iHoce6Ha NUKOBHA ekciipecuja.
Jukoenaiua excilpecuja Ha Baadumup I'eopzuescku e
pobycHa, co 0aaboku u wupokKu doilieau Ha opamaiua Ha

fiociioerseilio witio ja uzpasyead. Puinamoiu Ha Kom-

imposes a distinct artistic expression. The artistic expression
of Vladimir Georgievski is robust, with deep and wide move-
ments of the existential drama it represents. The rhythm of the
composition, the color and atmosphere of our painter are not
in a quest for perfection, but they always come in harmony
with the drama of the inner experience of the subject, of the
broadly developed fugue of pain. Georgievski creates oratorio-
like artistic compositions in which boldly and dramatically,
like Michealangelo, piles the figures a moment before the
never-to-be-bridged-over light wall of heaven, a moment before
the staring door of hell, like Dante's, who is one of his favorite

sources of inspiration.

The rhythm is the basic substance of Vladimir Georgievski's
art, its psychological and spiritual contents, and in a certain
sense a system of thinking that does not follow the logic of
reason. but the logic of intuition. When we stand in front of his
paintings, we are inevitably struck by Oskar Milos's thought
about the rhythm:" The rhythm is the highest earthly
expression of the thing we call thought". The great French poet
of Lithuanian origin also adds: "From the science of rhythm,
which has great applicability, emerge all the manners used to

establish a connection with the higher states of existence."”

The bearer, the source of the rhythm in Vladimir Georgievski's
paintings is the drawing. It is the neural net of their contents.
This painter's drawing, deprived of tenderness and sentimental
softness, is ecstatic, passionate and full of imagination, like
Michaelangelo's and Delacroix's whose sensitivity is in close
relationship with his. It is the mental basis of his
compositions, full of memory of the pain and the human
existential agony. This is the source of his domination in this
kind of art, regardless its deep, fundamental correlation with

the color and atmosphere of the painting.

As for the color, Viadimir Georgievski's colorism is absolutely
psychological. There is no doubt that this painter is not only a
master of the drawing, but also the color, and he never uses it
for self-aimed aesthetic effects or for its sensual affectionate
dimension, despite the fact that his palette is luxuriously in
terms of harmony and magnetic to the eye. It always has a deep
sound, as if it has been drawn from the shady tones of Bach's

fugues, or Mozart's Reguiem, according o which Georgievski




Egitium Kaeitinuxoas

do3uyujaiia, b6ojaiia u ailumocepaiia Kaj HaWUOT
caukap He ce 80 Hoiupaza io ieppexyujaita, wyxy
cexozaw cilojaiti 60 XapMoHuja co opamaiiia Ha
GHAUPEHOO 00X UBYy8atbe HA WeMAlla, HA WUPOKO
paseuenaiua ¢yza Ha 6oakaiua. I'eopzueecku cozoasa
OpaAopUYMCKU CAUKAPCKU KOMIOIUYUU 80 KOU CMENO U
opamaiiuyro, kako Mukeaanyeno, zu nagpaa guzypuite
uac idped HelpeMOCIUBUO C8eAOCeH SUO HA pajoil, Hac
ilped 3jaiinaiuaiua epaiia Ha dekonoil, kako kaj [aniue,

eden 00 HezZoguille OMUNEHU UHCAUPAIUUBHU U3BOPU.

Puitiamoii e ocHo8Ha cyicillanya HA yMellHOCIuA Ha
Baadumup Ieopzuescku, HeZoea ficuxoaowxa u OyuiesHa
COOPIHCUHA, BO U3IBECHA CMUCAA U CUCITIEM HA MUCAERe KOJ
He ja caedu payuoHarHaitia A0Zuka, [MyKy A0ZuKaiia Ha
unmyuyujaiua. Koza zu zaedame HezZosuile cauxku
Heoiupaaueo Hu ce Hameiinyea mucaaida Ha Ockap
Munow 3a puiimoit koja zaacu: "Puiiamoili e HAjeuUcOK
0B03eMEH U3PAa3 HA OHA WIUO 20 Hapeuysame mucaa."
Tonemuoiti ppanyycku foeiti 00 AUMBAHCKO HOMWEKAO
yuwiide 0ooaga: "O0 Haykaiia 3a puliamoil, Koja uma
MHOZY UpUMEeHU, HOIUeKHY8aAAlll KOHEYHO Ccuille HA4YUHU
yiloipebysarnu co yea 0a ce 0obue 8pcka co HOBUCOKUITLe

cociiojbu Ha iocilioereilo".

Hocuiten, uzsop na puiuamoili 6o cauxuite Ha Baaoumup
leopauescku e ypitewoid. Toj e eucitiuHcka HepB8HA Mpexca
Ha HUBHAIA cOOpXCUHA. L[piiexoill Ha 080j caukap, AulleH
00 HeMHOCH U CeHIUUMeHIUANHA MeKOCl, e eKCIllailiuden,
cipecer u HoaH co gpaniuasuja, kako kaj Mukeaanyeao u
[leaakpoa co quja pobycHa ceH3UOUAHOCIU e WOAKY MHOZY
680 6aucko cpoociiso. Toj e MeHTAAHA OCHOB8A HA
Hezoaullle KoMUo3uyuu, HoAH co Memopuja Ha 6oakaiua u
ez3ucilleHyujannaiia wogedka azonuja. Quiiyxa u
Hezoeala u3eecHa 0OMUHALU]A 80 08ad CAUKADCIIBO, 6e3
paszauka Ha Hezosaiua 01aboka, WemeaHa Kopeaayuja co

bojaiia u aiimocghepaitia Ha cauxaiua.

o ce odHecysa 0o 6ojaiua, kKoaopusmoilt Ha Baadumup
leopzuescku e aiicoayiHo icuxoaowku. Hema comHenue
0eKa 080] CAUKAD He e CaMO Z0AeM MAJCIlop HA Upitiexold,
wyky u Ha 6ojaiia, HO Hea o] HUKOZaw He ja yioiupebysa

80 CAMOUeAHU ecllleilicKu eheKilii UaU 80 Hej3uHAIUA

produced a whole series of paintings. A smaller part of them is
presented at this exhibition. They are miraculously luminous,
bathed in an almost transcendental light of yellow and brown,
which in some way calms down and softens their dramatic, but
basically hymnal contents of pain raised to the level of the joy

of existence.

Vladimir Georgievski's color is naturally melted in his robust
and temperamental drawing and often, even though is applied
roughly, harmonizes its explosively dramatic rhythm,
transferring it from tensed drama into a suggestion of deep
melancholy. The tone palette of this painter is a colored
melancholic fugue, a de profundis melody that springs up from
the very bottom of the soul, grief being its basis, but regularly
hymnicly sounding. It is so even in his pastels and water
colors, abundantly present in his artistic opus. There too the
light tones spring up from the dark ones, or, in the case of the
water colors, they are extracted from the dim ontological core
of the contents of the subject. That very core gives Geor-
gievski's water colors a special magnetism. They are a true
ontology of silence in which, like a sediment of the
transcendent time, the drapes and the holiday covers, the old
shoes and violins, the sacred bread and flowers, Edgar Alan
Poe's raven and Beethoven's posthumous mask are dipped. A
whole nomenclature of objects which under the brush of this
painter become symbols, taken away from the material and
sensual, full of converted experience. Did not Rilke spoke of
poets and artists: "We are the bees of the invisible", which
means bees of the transcendental honey of art that does not
imitate, but transforms. This idea of Rilke's about the artist's
task is the foundation of Vladimir Georgievski's artistic
project.

A few years ago Georgievski had an exhibition of sculptures,
mainly done in clay. This genre of his art is also present at
this exhibition, smaller in size than the previous, but
expressive enough to draw the circular shape of his complete
talent, which, like that of the renaissance masters, does not
admit narrow artistic and spiritual specialization. This artist's
sculpture, as well as Michaelangelo, naturally coincides with
his paintings, with his polyphonic, artistic vision. It is too

much alive to stand isolated from its unity.

In my opinion, the basis of Vladimir Georgievski's sculpture




The painter of integral pain

ceiiunHa epexitiueHa oumenauja, 6e3 pazauka witio
HeZoeaila ilaneiia e XapMOHCKU packownro 6ozaiua u
Mmazneiicka 3a okoitio. Taa cexozaw uma Hekoj 0rabok
36yK, KAKo 0a e u3sne4eHa 00 cenuveciliuitie OHOBU HA
Baxosuitie ¢pyzu, uau 00 Pexeuemoi na Moyapiu ciioped
xoj FeopzZuescku Hacauxka eOHa yeaa cepuja Ha CAUKU.
Eden iloman yukayc 00 HU8 e U3NONCEH U HA 08aa uanoxoa.
Tue ce 4ydecHO AYMUHO3HU, UCKAeHU 80 eOHA pevucu
ApAaHCYeHOEHITIHA C8eMlAUHA HA HCONTUOMO U OKepoild, Koja
Ha u3eéeceH HA4UH ja cmupyea u ja idpaeu 6aaza HueHaiia
OpamailiuyHa, HO 80 OCHOBA XUMHUCKA COOPXCUHA HA
6oakaitia ucka4ena 0o ipedenoiti Ha padociua 00

ilocimoereito.

Bojaita xaj Baadumup IeopZuescku e iipupodHo cpacHaiuia
3a HeZosuoili pobyceHn u illemilepameriien ypidex: u iuaa Ha
u3eecen HAYUH UAKO e Hecillollaiuu cCupoeo HaHeceHa, 20
XApMOHU3UPA HeZOBUOI eKCHA03UBHO OpaMmaiuuyer
puitiam, iipesedysajiu 2o 00 Hailnaiia opama 60 cyzeciuuja
Ha dnaboka meaanxoauja. ToHckaiia laneiia Ha 060j
taukap e o6oena meaanxonucka gpyza, eOna Oe iiyo
¢ynouc menoduja wilio uzeupa 00 camoilio OHO Ha
Jywaita, 4uja ocHoea e WAzailia, HO pe00BHO XUMHUCKU
oasyyena. Taa e iiakea Oypu u Ha Hezosuille uaciuenu u
akeapenu, o6UAHO UPUCYIHU 60 HEZOBUOW CAUKAPCKU
oityc. M Ha Hue ceeilinuilie [GOHOBU pexucU UpelelHO
uaseupaaii 00 ileMHullle, UaU, KAKO 60 axkeapenuiie, ce
Hajyecilio uana4venu 00 3aiUeMHEIUOWO OHIUONOUKO jaopo
Ha codpxcuHaitia Ha iemaiia. Toxmy WaKEOWo jadpo u um
daea iloceben mazHeiuiuzam Ha axeapeauiue Ha
Teopzueecku. Tue ce 8uciliuncka onillonozuja Ha
MuwuHaiia 80 Koja, Kako ciuaern Wanoz Ha
WpancyeHdeHITIHO 8peMe, ce HoiloiieHu Opailepruitie U
dpaznHuyRuitie wapwasu, ciuapuiie 4eeau U 8UONUHU,
foceeilienuoiti neb6 u yeekursaiua, zapearoiu na Eozap
Anan ITo u itocmpiunaiua macka Ha Beiiosen. Eden yen
pedHUK Ha fpedmeiliu KOu W00 HeliKU4KAUa Ha 060j
caukap ciianyeaaii cumboau olimipzZraiiu 00
Maiiepujannociua u cellunHociiia, oAHU co dpeodpaseHo
uckyciigo. 3apem u Punke He 2osopewe 3a uoeiuiue u
ymeitnuyuite: "Hue cme dveau Ha HE6UOAUBOWO ", WO
3HaYW iYenAl HA UPAHCUEeHOEHIUHUOW Me0 HA yMeluHocua

Koja He umuitiupa, iuyky ipeo6pasyea. Bps woa Punxeoeo

has the creative pattern of Rodain's plasticity and psychology.
His sculpture called "Jesus Prays in Gethsemane" requires
special attention since this relief offers an understanding of
what has been said before. It is a piece of clay that thinks, a
piece of clay with its own psychology and spirit, contemplative
and alive in every atom of the material used for the creation of
this shape, and it is not a dead or half-dead art created by a
skillful hand. The small dimensions of Georgievski's sculptures
are not a problem and also their not being displayed on
pedestals at some of the sguares in Skopje, from reasons which
should not be explained here. They are a natural part of the
monumental project of this painter, which is just a link in the
historical chain of the art and works of great artists, of their
efforts to bring light to the secret of the tragic existence of

man under the stars.




Cauxap Ha unitiezpasnaitia 604Ka

cilo3HaHue 3a 3a0a4aiia HaA yMeUHUKOW ce Wemenu u

ymeiru4ykuom ipoexia na Baaoumup I'eopzuescku.

IIped nekoaky zoournu I'eopzuescku ce upeiuciiasu U co
eOHa uanoxcba Ha ckyadiiypu, ZnaéHo paboitienu 60 2AUHA.
Toj e dipucyitien u Ha oeaa ceoja u3aoxba co 060j HKaup,
80 iioman obem ollkoaKy uwlozaw, HO 00804HO
excilpecusen 3a 0a zo oeaexe KpyxcHuoid obem Ha
HeZosuoMl HOWUOAH WaneHl, KOj CAUHHO HA peHe-
CaHCHUIlie Majciilopu He Hpu3Haea eCHa yMellHu4Ka u
dyxoeHa citeyujanusayuja. Kaj oeoj ymeidnuk ckyaruiay-
paita, kaxo xaj Muxenanyeno, GpupoOHO KOUHKUOUPA CO
HezZoeuille CAUKU, CO HeZoeailia HoAUPOHRUCKA yMelUHUYKA
euauja. Taa e ipemHOZy Husa 3a 0a ciliou U3060eHA 00
Hejaunaiua yenuHa.

Citoped moe mucaerwe ckyaiiiypuitie Ha Baadumup
TeopZueecku ja umaaii 60 OCHO6a 3a KpeaillueeH obpasey,
dnaciiuqHociia u icuxonozujaiia Ha Podenoeaita cxyaii-
wypa. Tpeba Oa ce obpaiiu 006po 6RUMAHUE HA HeZoealla
Moauiuea na Macaunoeaina 2opa, dpeiiciuaseHa u 60
peajehna Komiiozuyuja ia oa ce caitiu woa. Toa e 2auna
W0 MUCAU, 2AUHA CO C80ja ABIHIOHOMHA Hcuxoaozuja u
Oywua, KOHUeMIANATTUBHA U HUBA 60 CEKOJ AIOM HA
Mailtepujaiia 00 Koja e co30ader obauxoid, a He mpiiea
uau doaympiniea ymeiliHocii coaoadena o0 eewiia paka.
Booawitio He iipewu witio ckyaiimypuide na I'eopzueecku
ce uapaboiieHu 60 Masu OUMEH3UU U He ce Uocilaseru 8p3
fuedeciian Ha Hekoj 00 inowinaduiie Ha Ckoiije, 00
fipudunu witio 08de He Wpeba Oa ce objacnyeaaiu. Tue ce
fipupoden 0en HA MOHYMEHIUAAHUOW yMeHUYKU UpOeKil
Ha 060j Weopey, KOj e anka 60 UCWOPUCKUOW naHey HA
yMeiiHociia u Oenaiia HA zonemuile yMmeWlHUyu, Ha
HUGHUOW Hailop 0a ja oceeilinaii WajHawia Ha
{@pazu4naiia ezauciienyuja Ha 408eKom @00 see30uile.
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8eKe aexcu ipu KopeHoill

Ha opeoilio:

3owinio

cexoe dp6o wiilio Hedasa dobap iinod
ce ceye u ce gppra 6o ozan

MATEJ 3/10



PEITPOLAYKL U
REPRODUCTIONS

11



o




Baaoumup I'eopzuescku

Baezysame 6o Epycanum, 1994/95  Entering Jerusalem, 1994/95
(kaia. 6p. 97)  (cat. no. 97)
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Viadimir Georgievski

Pacieitiue, 1991  Crucifixion, 1991
(kaii. 6p. 87)  (cat. no. 87)

20




Baaoumup I'eopzuescku

Oiinakyearse, 1993  Pieta, 1993
(kaia. 6p. 13)  (cat. no. 13)

21




Viadimir Georgievski

Baezyeare na Xpucitioc 60 Epycasum (deitian), 1993  Crist enters Jerusalem (detail), 1993
( kaia. 6p. 11)  (cat. no. 11)

22




Baaoumup I'eopzuescku
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Biography, awards, exhibitions

BJIAIUMHP 'EOPTUEBCKH

Pooen 8o Ckoiije 1942.

HNuiinomupan Ha Axademujaiiia 3a AUKOBHU Y MEIHOCIUU 80

Beazpao 1968.

Iociduiinomcku ciliyOuu 3aspuiun Ha ucidaiia Axademuja

1970, kaj iipogpecopoii Maadern CpOuHoBuK.

Ciayoducku daiayearsa: Anzauja, Dpanyuja, Mlianuja, CCCP

u CA/L

Paboitu xaxo dpogpecop Ha ApXullieKIWUOHCKUOML akyaitieiti

eo Ckoiije.

Aodpeca: Hapooru ¢pponiu 15, Kauewiuey, 91000 Ckoiije.

HAI'PAIIH

1967
1968

Hearuya, [ Hazpada Ha auko8HAIA KOAORU]A
Beazpao, Oilikyiina nazpada Ha usnoxcbaida
"HOB 60 Oenaitia HA AUKOBHU yMeUHULU OO0
Jyzocaasuja”

1971
1977

Muuneweso, [ Hazpada Ha AUKOBHA KONOHUJA
Ckoiije, Hazpaoda 3a ypitex Ha 6ubauoiiexaiua
"Kaumernii Oxpudcku" Ha uznoxcbaiua
"MakeOoHcku coepemer ypiuex"

H3zeen mosaux eo Citiodarckaitia 6anka 6o Ckoiije 1971

CAMOCTOJHH H3JIOXEBH
1977 Ckoije, My3ej Ha coepemera ymeiHOC
Beazpao, I'anepuja "Mowa ITujade"

1978
1980

Ckoiije, Llenitiap 3a kyaiiypa u ungopmayuu
Beazpad, I'anepuja ipu Koaapu4esuoiti Hapooex
yHueep3auiueiu

1983
1989
1990
1991
1995

Ckolije, Ymeiinuuka zanepuja

Ckolije, Ymeiinu4ka zanepuja

Buena (Asciupuja), Knajue 2anepuja
Ckoiije, I'uiicenu ¢yzu, I'anepuja JJVZIYM
Ckoiije, Myaej na zpad Ckoiije

I'PYIIHHU U3/I0OXBHU

1967/68 Yueciusyean Ha uzaoxcouitie na Y1YC
1968 Beazpao, [X Okidomepucku canom
1969 bBeazpao, "enepayuja 69"

1971
1972

1973

1974

1975

1977

1978

1979

1980

Beazpao, CospemeHa makedOHCKA yMeHOCI - MAa0a
2eHepayuja

Beazpao, HOB 60 Oenaitia Ha NUKOBHU yMEIHULU
Ciapymuya, ClpyMuira AuKO68HA KOAOHU]aA

uaitipa Heamy, (Pymyruja), Cospemera maKeooHCKa

yMeldHoci

Ckoiije, CopemeHu MaKeOOHCKU yMeHUYL - MAA0a
zenepayuja I, Mysej Ha coepemeraiia yMelHOC

Buitiona, Coepemenu MaKedOHCKU Y MEIUHULU - MAAOA

zenepayuja IT,Ymeiinu4ka zanepuja "Mowa ITujade"
Ciapymuya, Clipy Mu4Ka AUKOBHA KOAOHUJA

Ckoiije, XX IX ilipaduyuoHanHa ecencka uznoxcoa

Ha JIVIYM, Ymeitinu4uxa zanepuja

Hosu Cao, 12 cospemeHu MaKeOOHCKU YMETHULU,
Tanepuja dpu paboruuKuoili yHueep3uiieil
"Paodueoj Qupiianos"

Jby6wana, Jlenosu Ha KyAllypaiia HA MAAOU 00
CPM so CP Caosernuja, Kocimar-esuya na Kpxa
Makedoncku ymeminuyu, Jlanuyiioe AUKOBEH CANOH
Ckoiije, U3noxc6a na JJIYM - Lpiuen/77, Canron

Ha HYE "Kaumenii Oxpudcku"

Buitona, III fupuenane Ha cO8peMEHAA jY20CA0BEHCKA

zpagpuxa, Ymeiinuika Ianepuja "Mowa ITujade"

Croiije, IX zpacguuxa usnoxcba na JJ/IYM, Canon

Ha HYB "Kaumenii Oxpuocku"

Ckoiije, Hznoncba na [JVIYM - ypiex, Canon Ha

HYB "Kaumenii Oxpuocku"

Croitje XXXVI z2oouwa usnoxnba na [JJIYM, MCY

Ckoije, X zpagpuuka uznoxc6ba na [JJ7IYM, Canorn

Ha HYE "Kaumenii Oxpudcku"

Kymanoeo, X zpagpuqra uznonba Ha JJIYM,
Ymelunuuka zanepuja

Ciupymuya, X zpagpuqra uzsoxnba na JIYM,

Paboiunuuxu yunueepauitein "Jocug Jocugposcku -

Ceewinapoi”

Buitoaa, X zpaguura uznoxcba Ha JJJIYM,
Yueiunuuxa zanepuja "Mowa ITujade"

Ckoiije, Kpuitiuuapuitie 006paa, [Jom Ha maaduite
25 Maj"

Tyaaa, Jyzocaoeencku meaiiapcku iopiupeid 1940 -

1980, I'mnepuja na Jyzocaoeenckuoil uopiupeiid
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Ckoiije, Cospemena marxedoHcka zpagura (00
Kxoaexyujaida Ha MCY), MCY



Buozpaguja, nazpaou, uzroncbu

Ckoiije, CospemeHa makeOOHCKA U HOpBewka zpaguxa
(00 konexyujaiia Ha MCY) Llenitap 3a kyaiuypa u
uHghop mayuu

Ckoiije, XIIT zpachuuxa uznoxcéa na [JVJIYM, Canon

Ha HYF "Kaumeniu Oxpuocku"

Beazpao, Hznoxcba Ha Oena HA AUKOBHU yMeUHULU
Kou uznazane ipu 2anepujaiua na Koaapuyesuoia
HapooOex YHueepauilieiti 60 MUHAWAA NUKOBHA
ceaona (1979 - 1980), I'anepuja ipu Konaapuqesuoiu
HapoOeH yHueep3uitieill

Ckoiije, CII/IYJ °81, My3ej Ha coépemeHaiia yMeiiHOCIU
Ckoiije, H3n0xc6a Ha AUKOBHU Oena 00 MaKeOOHCKU

1981
1982
asitiopu, U3noxcbenu fdpocitiopun Ha 0OM HA He4aitioil
HHII "Hoea Makedoruja"
Ckoiije, XXXVIIzoOuwHa uznoxcba na JJJIYM,
Ymeiinuuxa 2anepuja
Combop, Hznoxcba Ha nuxoenaitia ecer, I paocku
myaej na Combop
1988 Xanosep, Cospemeru Jyzocao8eHCKU AUKOBHU
ymeianuyu, Mysej Ha MOOepHA yMeHOCIU
Ckoiije, MakeOOHcKalia AUKOBHA YMEWHOCL 60
ymeiinuukaina zanepuja Croitje 1948 - 1988,
Ymeiunuuxa zanepuja
Ckoiije, MaxeOdoHcka aukoeHa ymeiirociu 1948 -
1988, Ymeunuuka zanepuja
Ckoiije, Hadpeaausmoii u Hezoguilie 8U008U 60
COBPEMEHOINO MAKEOOHCKO caukapciieo, Mysej Ha
Makedonuja
1990 Ckoiije, HU360p 00 auxosruoii ¢poro Ha MAHY,
H3zaomcbena zanepuja na MAHY
Ckoije, I'pagpurxu - Ciayouo Ilanoecku, I'anepuja
IYM
1993 Ckoiije, Biiop 3aumcku canoH, Ymeldnu4ka zanepuja

1991

Ckoiije, JIukoera kononuja I'anuunux 1993 - 94,
Ymelinu4uka 2anepuja

1994 Ckoiije, Heaasuchu tiucaitieau na MakedoHruja,
Ymeminuuxa zanepuja

1994/95Ckoiije, AHiioA0ZUja HA MAKEOOHCKAIUA AUKOBHA
ymeiarocia 1884 - 1994, My3sej Ha cospemeraiia

yMelurociu

+ Jlo 1988 200una, iipeaemeno 00 kaitianozoiti Baaoumup I'eopiuescku,

80 uadanue Ha Ymeiinuyka zaaepuja - Croije, Cxoitje, jyrnu 1989
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VLADIMIR GEORGIEVSKI

Born in Skopje 1942.

Graduated from the Academy of Fine Arts in Belgrade 1968.
Completed his graduate studies at the same Academy in 1970
under professor Mladen Srbinovic.

Travelled on study trips to: England, France, Spain the Soviet
Union and USA.

Works as professor.at the Faculty of Architecture in Skopje.
Address: Narodni front 13, Kapistec, 91000 Skopje.

PRIZES

1967
1968

Ivanjica, First prize of the art Colony

Belgrade, Purchase prize from the exhibition "National and
Liberation War in the works of the Yugoslav Artist"

1971
1971

Milesevo, First prize of the Art Colony

Skopje, Prize for drawing of the library "Kliment Ohridski"
from the Exhibition "Macedonian Contemporary Drawings"
Carried out a mosaic at Stopanska Banka in Skopje, 1971

ONE-MAN EXHIBITIONS
1977 Skopje, Meseum of Contemporary Art

Belgrade, Gallery "Mosa Pijade"

Skopje, Cultural and information Center

Belgrade, Gallery of the Kolarcev Public University

Skopje, Art Gallery
Skopje, Art Gallery

1978
1980
1983
1989
1990
1991
1995

Wiene, Clajne Gallery
Skopje, Plaster fugues, Gallery DLUM
Skopje, Museum of the City of Skopje

GROUP EXHIBITIONS

1967/68 Participated at ULUS (Serbian Society of Artists)
Exhibitions

1968 Belgrade, The Ninth October Salon

1969 Belgrade, "Generation 69" Belgrade, Macedonian
Contemporary Art-Young Generation
Belgrade, The National and Liberation War in the Works of
the Artists

1971 Strumica, Strumica Art Colony



1972

1973

1974

1975

1977

1978

1979

1979
1980

Piatra Neamc , Macedonian Contemporary Art

Skopje, Macedonian Contemporary Artists - Young
Generation

Bitola, Macedonian Contemporary Artists - Young
Generation 2, "Mosa Pijade" Gallery

Strumica, Strumica Art Colony

Skopje, The Twenty-ninth Traditional Autumn Exhibition of
DLUM (Macedonian Society of Artists), Art Gallery

Novi Sad, Twelve Macedonian Contemporary

Artists, Art Gallery at the Adult Education Center
"Radivoj Cirpanov" :

Ljubljana, Cultural Days of the Macedonian Youth
presented in the Republic of Slovenia, Kostanjevica at Krka
Macedonian Artists, Laniutov Art Salon

Skopje, Exhibition "DLUM-Drawings 77" Exhibiting
Salon of "Kliment Ohridski" Public and University Library
Bitola, The Third Triennial of the Yugoslav
Contemporary Graphics", Art Gallery "Mosa Pijade"
Skopje, The Ninth Graphic Exhibition of DLUM
(Macedonian Society of Artists), Exhibiting Salon of
"Kliment Ohridski" Public and University Library

Skopje, Exhibition of DLUM-DRAWINGS, Exhibiting Salon
of "Kliment Ohridski" Public and University Library
Skopje, The Thirty Fourth Annual Exhibition of DLUM
"Macedonian Society of Artists", Museum of
Contemporary Art

Skopje, The Tenth Graphics Exhibition of DLUM Public
and University Library

Kumanovo, The Tenth Graphic Exhibition of DLUM
(Macedonian Society of Artists), Art Gallery

Strumica, The Tenth Graphic Exhibition of DLUM
(Macedonian Society of Artists), Adult Education University
"Josif Josifovski-Svestarot”

Bitola, The Tenth Graphic Exhibition of DLUM Art Galery
"Mosa Pijade"

Skopje, Critic's Choice, Youth Centar "May 25"

Tuzla, Yugoslav Theatric Portrait 1945-1980,

Gallery of the Yugoslav Portrait in Tuzla

Skopje, Macedonian Contemporary Graphic (from the
Museum of Contemporary Art Collection), Museum of
Contemporary Art

Skopje, Macedonian and Norwegian Contemporary
Graphic (from the Collection of the Museum of

1981

1982

1982

1988

1990
1991

1993

1994

Contemporary Art), Cultural and information Center

Skopje, The Eleventh Graphic Exhibition of DLUM
(Macedonian Society of Artists), Exhibiting Salon of
"Kliment Ohridski" Public and University Library

Belgrade, The Exhibition of Exhibited Work at the

Kolaricev Pubic University in the past Art Seasone
(1979-1980), Gallery at the Kolaricev University

Skopje, SDLUJ (The Yugoslav Society of Artists) 81,

Museum of Contemporary Art

Skopje, The Exhibition of Artistic Works from Macedonian

Artists, Exhibiting Hall of the New Printing Shop, NIP
"Nova Makedonija"

Skopje, The Thirty-seventh Annual Exhibition of DLUM
(Society of Macedonian Artists), Art Gallery

Sombor, The Exhibition of Artistic Autumn, Museum of City

of Sombor

Hannover, Contemporary Yugoslav Fine Artists Museum of

Contemporary Art,

Skopje, the Macedonian Fine Art in the Art Gallery Skopje
1948 - 1988, Art Gallery

Skopje, Exhibiting Salon of MANU
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ITACTEJIH
1.  IHonu Kuxoiu 60 Makedoruja, 1992
uaciten, 250 x 210 cm.
2.  Pyzawe Ha [lon Kuxoiu I, 1992
uacitea 210 x 250 cm.
3.  Pyzamwe na lon Kuxoiu II, 1992
uaciten, 250 x 210 cm.
4.  Ion Kuxoiu eo Ckaoap, 1992
itaciaen, 162 x 204 cm.
S.  IHowu Kuxoiu zu xparu cupomawruiae, 1992
utacien, 210 x 250 cm.
6. Tanoioi Ha [lon Kuxoi, 1992
naciuen, 100 x 70 cm.
7 Hon Kuxoiu co jazue, 1992
aaciten, 60 x 40 cm.
8. Tecinameniuiom Ha Jon Kuxoi, 1993
ntacigen, 210 x 250 cm.
9. Llon Kuxoia co jazne, 1993
uaciten, 210 x 120 cm.
10. Aepamoeaiua xcpiuea, 1993
ntacigen, 120 x 210 cm.
11.  BaeZysameitio na Xpuciioc 6o Epycasum
(doauniuux),1993
diaciten, 120 x 95; 210 x 124; 170 x 124;
210 x 124; 120 x 93
12. Toj, 1993
uaciaen, 206 x 114 cm.
13. Oiinakysarse, 1993
wtacitien, 229 x 100 cm.
14. Moauitisa ha Macaurosaiua zopa, 1993
naciaen, 113 x 213 cm.
15. Cyeo yseke [, 1993
naciuen, 119 x 92 cm.
16.  Cyeo yseke II, 1993
uaciten, 118 x 89 cm.
17. Ciuapu yesau, 1993

uaciuen, 100 x 70 cm.

PASTELS

1.

10.

11

12.
13
14.
15.
16.

17.

42 -

Don Quixote in Macedonia, 1992
pastel, 250 x 210 cm.

Mocking Don Quixote 1, 1992
pastel 210 x 250 cm.

Mocking Don Quixote II, 1992
pastel 210 x 250 cm.

Don Quixote in Skadar, 1992
pastel, 162 x 204 cm.

Don Quixote feeds the hungry, 1992
pastel, 210 x 250 cm.

Don Quixot's gallop, 1992
pastel, 100 x 70 cm.

Don Quixote with a lamb, 1992
pastel, 60 x 40 cm.

Don Quixot's will, , 1993
pastel, 210 x 250 cm.

Don Quixote with a lamb, 1993
pastel, 210 x 120 cm.

Abraham's sacrifice, 1993
pastel, 120 x 210 cm.

Crist enters Jerusalem,
( polyptych), 1993

pastel, 120 x 95; 210 x 124; 170 x 124;

210x124; 120 x 93

He, 1993
pastel, 206 hx114 cm.

Pieta, 1993
pastel, 229 x 100 cm.

Jesus prays in Gethsemane, 1993
pastel, 113 x 213 cm.

Dry flowers I, 1993
pastel, 119 x 92 cm.

Dry flowers II, 1993
pastel, 118 x 89 cm.

Old shoes, 1993
pastel, 100 x 70 cm.



18. Llpeeno aepoe I, 1993
iaciaen, 121 x 90 cm.

19.  Ilpeeno iiepoe II, 1993
taciaen, 119 x 93 cm.

20.  Beao uiepoe, 1993
uaciden 109 x 88 cm.

21.  Beano itepoe u cyeo yeere, 1993
uaciaen, 100 x 90 cm.

22. Iacja @o [Jon Kuxoiu, 1994
daciaen, 180 x 1800 cm.

23. HMemon I, 1994
aaciaen, 100 x 120 cm.

24. Hemon II, 1994
naciden, 100 x 70 cm.

25. IIpopok, 1994
daciaen, 120 x 120 cm.

26. Baezysare 6o Epycanum, 1994
uaciaen, 50 x 150 cm.

27.  Aepamosea xcpiuea, 1994
ftaciden 100 x 210 cm.

28.  Cekasarwe na Eozap Anan Ilo, 1994
naciien Ha daaiaxo, 80 x 100 cm.

AKBAPEJIH

29. Pyzawe na [lon Kuxoia, 1992
akeapen - zeaw, 73 x 104

30. Pyzarwe Ha [lon Kuxoia II, 1992
akeapen - zeawt, 50 x 80 cm.

31. Ipnaia Bozopoouua, 1992
akeapen - zeaw, 104 x 72 cm.

32. [on Kuxota eo Makedonuja, 1992
akeapen - zeaut, 76 x 57 cm.

33. Hon Kuxow 6o I'aauunuk [, 1992
akeapen , 47 x 66 cm.

34. lon Kuxoiu 8o I'aauvruk II, 1992

axeapean, 66 x 47 cm.

Kawianoz

18.  Reddrape I, 1993
pastel, 121 x 90 cm.
19.  Red drape II, 1993
pastel, 119 x 93 cm.
20.  White drape, 1993
pastel 109 x 88 cm.
2].  White drape and dry flowers, 1993
pastel, 100 x 90 cm.
22.  Gospel acording to Don Quixote, 1994
pastel, 180 x 1800 cm.
23.  Demon I, 1994
pastel, 100 x 120 cm.
24. Demon II, 1994
pastel, 100 x 70 cm.
25.  Prophet, 1994
pastel, 120 x 120 cm.
26. Entering Jerusalem, 1994
pastel, 50 x 150 cm.
27.  Abraham's sacrifice, 1994
pastel, 100 x 210 cm.
28.  Memory of Edgar Alan Poe, 1994
pastel on canvas, 80 x 100 cm.
WATER COLORS
29. Mocking Don Quixote, 1992
water color - gush, 73 x 104 cm.
30.  Mocking Don Quixote I, 1992
water color - gush, 50 x 80 cm.
31.  Black Virgin Mary, 1992
water color - gush, 104 x 72 cm.
32.  Don Quixote in Macedonia, 1992
water color - gush, 76 x 57 cm.
33.  Don Quixote in Galicnik I, 1992
water color , 47 x 66 cm.
34.  Don Quixote in Galicnik II, 1992

e

water color, 66 x 47 cm.



35.

36.

37.

38.

39.

40.

41.

42.

43.

44.

45.

46.

47.

48.

49.

52.

Catalogue

Ilon Kuxoiwa eo I'anuuruxk LI, 1992
axeapen - zeawd, 47 x 66 cu.

lon Kuxoiu na Buciipa, 1992
akeapen , 47 x 66 cm.

Ior Kuxoiu co pacieiuue, 1992
axeapen - zeaut, 66 x 47 cm.

Ha apouaiuyearse, 1992
akeapen - zeaut, 47 x 66 cm.

Ha aaim 1992
axeapen - zeéaut, 47 x 66 cm.

JIe6 u llseke, 1992
akxeapean, 70 x 55 cm.

Esse Homo I, 1993
axeapen - zeaui, 110 x 80 cm.

Esse Homo II, 1993
akeapean, 110 x 80 cm.

IIoo kpcimoi, 1993
akeapen, 80 x 110 cm.

Llgerke, 1993
akeapean, 90 x 55 cm.

Moeitio yapcitieo He e 00 080j ceeit, 1993
arxeapen , 80 x 110 cm.

Yac iio anaiomuja, 1993
axeapen, 80 x 110 cm.

IIpouecuja, 1993
axkeapean, 80 x 110 cm.

Baezysarse 6o Epycaaum I, 1993
axeapen, 80 x 110 cm.

Baezyearse 6o Epycaaum II, 1993
axeapean, 110 x 80 cm.

Cerasarve na Bpeition, 1993
axeapen - 26aw, 110 x 80 cu.

Cerkasarve Ha Bpeton II, 1993
akeapen, 110 x 80 cm.

Paciieitiue, 1993
axeapen, 110 x 80 cm.
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33.

36.

37.

38.

39

40.

41.

43.

4.

45.

46.

47.

48.

49.

30.

Il

Don Quixote in Galicnik III, 1992
water color - gush, 47 x 66 cm.

Don Quixote on Bistra, 1992
water color , 47 x 66 cm.

Don Quixote with a crucifix, 1992

water color - gush, 66 x 47 cm.

Passing by, 1992
water color - gush, 47 x 66 cm.

On the road, 1992
water color - gush, 47 x 66 cm.

Bread and flowers, 1992
water color, 70 x 55 cm.

Esse Homo I, 1993
water color - gush, 110 x 80 cm.

Esse Homo II, 1993
water color, 110 x 80 cm.

A blessing, 1993
water color, 80 x 110 cm.

Flowers, 1993
water color, 90 x 55 cm.

My kingdom is not of this world, 1993

water color , 80 x 110 cm.

Anatomy lesson, 1993
water color, 80 x 110 cm.

Procession, 1993
water color, 80 x 110 cm.

Entering Jerusalem I, 1993
water color, 80 x 110 cm.

Entering Jerusalem II, 1993
water color, 110 x 80 cm.

Memory of Breton, 1993
water color - gush, 100 x 80 cm.

Memory of Breton II, 1993
water color, 110 x 80 cm.

Crucifixsion, 1993
water color, 110 x 80 cm.



60.

61.

62.

63.

64.

65.

66.

67.

68.

69.

70.

Ciapu qwesau, 1993
axeapen, 80 x 110 cm.

Ecen, 1993
akeapen, 80 x 110 cm.

Paciieitiue, 1993
akgapea, 110 x 80

Mpiuea iipupoda, 1993
akeapean, 110 x 80 cm.

Mpiuasa iipupooa, 1993

axeapen - zeaw, 72 x 100 cm.

Ceeiunoiu neb, 1993

axeaapea - zeawt, 100 x 72 cm.

Cyeo usexe , 1993
axeapea, 110 x 80 cm.

Criiiapu qesau, 1993
axeapen, 110 x 80 cm.

IIped Beauzoen, 1993

axeapen - 2e8awt, 110 x 80 cm.

Mpitisa iipupooa, 1993
axeapean, 100 x 73 cm.

Mpitiea ipupooa, 1993

axeapen - zeaw, 110 x 80 cm.

Mpiuea iipupooa, 1993
axeapean, 110 x 80 cm.

Cerasarve Ha eOHa suonuna, 1993

akeapea, 100 x 70 cm.

Pexsuem 3a suoaunucivuow [, 1993

axeapea, 110 x 80 cm.

Pekesuem 3a suoaunucitiow I, 1993

axeapean, 110 x 80 cm.

Pexeauem 3a suoaunuciuoiwa I, 1993

akxeapean, 120 x 94 cm.

Pexsuem 3a suoaunuciuow IV, 1994

akeapean, 110 x 80 cm.

Pexeuem 3a suoaunucitom V, 1994

axeapean, 80 x 110 cm.

Kaitianoz
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53.

4.

33.

57
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60.

61.

64.

65.

66.

67.

68.

69.

70.

Old shoes, 1993
water color, 80 x 110 cm.

Fall, 1993
water color, 80 x 110 cm.

Crucifixion, 1993
water color, 110 x 80 cm.

Still life, 1993
water color, 110 x 80 cm.

Still life, 1993
water color - gush, 72 x 100 cm.

Sacred bread, 1993
water color - gush, 100 x 72 cm.

Dry flowers , 1993
water color, 110 x 80 cm.

Old shoes, 1993
water color, 110 x 80 cm.

Before Easter, 1993
water color - gush, 110 x 80 cm.

Still life, 1993
water color, 110 x 73 cm.

Still life, 1993
water color - gush, 110 x 80 cm.

Still life, 1993
water color, 110 x 80 cm.

Memory of a violin, 1993
water color, 110 x 70 cm.

Requiem for the violin player I, 1993

water color, 110 x 80 cm.

Requiem for the violin player II, 1993

water color, 110 x 80 cm.

Requiem for the violin player III, 1993

water color, 120 x 94 cm.

Requiem for the violin player IV, 1994

water color, 110 x 80 cm.

Requiem for the violin player V, 1994

water color, 80 x 110 cm.




71.  PaHna iiponeia [, 1994
akeapea - zeawt, 104 x 75 cm.
72. Pana aipoaneia II, 1994
akeapen - zéaut, 104 x 75 cm.
73. IIpoaeiuno ysere, 1994
akeapean, 79 x 55 cm.
74. Beauoiu yeeia [, 1994
akeapean, 79 x 55 cm.
75. Beauoia yeeia I, 1994
akeapen - zeaw, 80 x 55 cm.
76.  Cyeo ysere, 1994
akeapean, 80 x 55 cm.
77 Cygo ugere I, 1994
akeapean, 72 x 50 cm.
78. Cyso ysexe [, 1994
axeapen, 80 x 55 cm.
79. Cyso ygere IV, 1994
akeapean - zeéawu, 80 x 55 cm.
MACJIA
80.  Agnus dei, 1991
Macao Ha iaaiino, 60 x 40 cm.
8. Tubamirum, 1991
Macao Ha daattiro, 60 x 40 cm.
82. Lacrimossa, 1991
Macao Ha inaiirno, 60 x 40 cm.
83. Dies Irae, 1991
Macno Ha daaiino, 60 x 40 cm.
84. Llgekce, 1991
Macno Ha daaitino, 60 x 40 cu.
85. Cseitiuoia neb, 1991
Mmacao Ha daaiano, 70 x 50 cm.
86. Pubu u ne6, 1991
MAcA0 Ha daaitino, 60 x 40 cm.
87. Paciteiaue, 1991
Macao Ha daaitro, 60 x 40 cm.
88. Paciieitivue, 1991

Macao Ha iaatino, 60 x 40 cm.

Catalogue

71.  Early spring I, 1994
water color - gush, 104 x 75 cm.
72.  Early spring II,, 1994
water color - gush, 104 x 75 cm.
73.  Spring flowers, 1994
water color, 79 x 55 cm.
74.  White flower I, 1994
water color, 79 x 55 cm.
75.  White flower II, 1994
water color - gush, 80 x 55 cm.
76.  Dry flowers I, 1994
water color, 80 x 55 cm.
77.  Dry flowers II, 1994
water color, 72 x 50 cm.
78. Dry flowers I, 1994
water color, 80 x 55 cm.
79.  Dry flower IV, 1994
water color - gush, 80 x 55 cm.
CANVASES
80.  Agnus dei, 1991
oil on canvas, 60 x 40 cm.
81. Tubamirum, 1991
oil on canvas, 60 x 40 cm.
82.  Lacrimossa, 1991
oil on canvas, 60 x 40 cm.
83. Dies Irae, 1991
oil on canvas, 60 x 40 cm.
84.  Flowers, 1991
oil on canvas, 60 x 40 cm.
85.  Holly bread, 1991
oil on canvas, 70 x 50 cm.
86. Fish and bread, 1991
oil on canvas, 60 x 40 cm.
87.  Crucifixion, 1991
oil on canvas, 60 x 40 cm.
88.  Crucifixion, 1991

oil on canvas, 60 x 40 cm.



Kaittano?z

89. Boeerweitio na [lon Kuxoia, 1992
MACA0 HA Haaitino, 40 x 60 cm.
90. Ceaeiauoia eoun, 1992
MAcAo0 Ha faaitno, 40 x 60 cm.
91. [Taanunaiua na Jon Kuxod, 1992
MAcAo Ha faatano, 100 x 100 cu.
92. Cseitnoit eoun II, 1993
MACAO Ha daaiano, 100 x 100 cm.
93.  Macka u ygere, 1994
Macno Ha iaaitino, 60 x 40 cm.
94. Cysu ygeiuosu, 1994
MACAO Ha faaitro, 60 x 50 cm.
95. Yeeau u neb, 1994
Macno Ha laaiino, 60 x 40
96. Yeeau u quiika, 1994
MACAO HA Haaitino 60 x 40 cm.
97.  Baezyearse 6o Epycaaum, 1994 /95
Macao Ha iaaitino, 200 x 160 cu
CKYJIITYPH
98. Moauitiea Ha Macaunoeaitaa zopa, 1993
itevena ieparxoiua, 50 x 20 x 33 cm.
99, Baazoseciau, 1993
ileqena iweparxoiua, 12 x 40 x 70 cm.
100. Mucap, 1993
iteuena wepaxowa, 50 x 22 x 20 cm.
101. [yaa6u, 1993
ileyena weparoiua, 46 x 15 x 14 cm.
102. Moauitisa Ha Macaunosa zopa I, 1994
ocaukan zuiic, 40 x 50 x 50 cm.
103. Eouii u ceunza, 1994
ocaukan 2uiic, 30 x 40 x 10 cm.
104. Hciiepysarse 00 pajoiu, 1994
( pemweqh) ioauecitiep, 40 x 50 cm.
105. Hpopok, 1995

iepaxoiua, 45 x 100 x 60 cm.

47

89.  Don Quixote watches, 1992
oil on canvas, 40 x 60 cm.
90.  The holly warrior I, 1992
oil on canvas, 40 x 60 cm.
91.  Don Quixote's mountain, 1992
oil on canvas, 100 x 100 cm.
92.  The holly warrvior II, 1993
oil on canvas, 100 x 100 cm.
93.  Mask and flowers, 1994
oil on canvas, 60 x 40 cm.
94.  Dry flowers, 1994
oil on canvas, 60 x 50 cm.
95.  Shoes and bread, 1994
oil on canvas, 60 x 40 cm.
96.  Shoes and lace, 1994
oil on canvas, 60 x 40 cm.
97.  Entering Jerusalem, 1994/95
oil on canvas, 200 x 160 cm.
SCULPTURES
98.  Jesus prays in Gethsemane, 1993
baked terra-cota 50 x 20 x 33 cm.
99.  The happy news, 1993
baked terra-cota 12 x 40 x 70 cm.
100.  The scribe 1993
baked terra-cota 50 x 22 x 20 cm..
101.  Pigeons, 1993
baked terra-cota 46 x 15 x 14 cm.
102.  Jesus prays in Gethsemane II, 1994
painted plaster, 40 x 50 x 50 cm.
103.  Oedipus and the sphinx, 1994
painted plaster, 30 x 40 x 10 cm.
104.  Expulsion from Heaven, 1994
polyester, 40 x 50 cm.
105.  Prophet, 1995

terra-cota, 45 x 100 x 60 cm.
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Texciu 6o kaiuanozoiu
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doitozpacghuu u caajoosu
Mapun Jumecku
Ckenupare

Ckeniiouniu

Mpysej na zpao Ckoiije
Ckoiije, mapiu 1995

Ha kopuuaiaa:
Buaezysare 6o Epycanum, 1994
uaciaen, 50 x 150 cm.
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