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3AEAHUYKUTE TBOPEYKU BU3UN HA BA®ETU N TIETPOBA

Bo Hammara JHMKOBHA CpeiiHa IPHCYycTBOTO Ha ymerHuiure [laBup Baderu n
Paja [NeTpoBa-MankuK, c€ OCTBApWIO U HII3, NOCeOHUTE U HU3 3a€JHUYKUTE TBOPEYKH
peanmusamun. [Tocrapwor Konera baderu “odopmen mnpogecnoHarHo BO popHaTa

I/ITaija?anHOT "MaKeJJOHCKH" JIeNT Ha CcBOjaTa Kapyepa ro ocTBapu Mery 1944 w 1955

rojuHa. Toraim ro jaje CBOJOT NMOHEPCKH MPHIOHEC 32 3a4eTOLUTE Ha OU3aJHOT BO
MakeIoH#ja; a CTMKApCKH M IPTAYKM Ce IOjaBM M KAaKO YWICH HA HallaTa IpBa MOBOCHA
JUKOBHA Ipyla "Tlenec". Beke orroram jatupa u copaboTKaTa coO HETO Ha IOMIIajarTa
konemka Papma IlerpoBa. Bo merfyBpeme nypu badetu BpaTteH BO mﬁﬁf'a— (1955), ke
pa3BHe IUTOJHA JTUKOBHA JIEJHOCT OJJIENHO BO obnact Ha au3ajHOT, ITeTrpoBa-Mankuxk Ke

ce op BO €1€H O]l HAllITMTE BPBHU KOCTI/IMOI’Dad)I/I 1 TalMCECPUCTH. OJI HEKOE BpEME

HaBamy Hospsarmmre xuBoTHN maTeku Ha Badern u [leTpoBa-Maikuk Ke ce OILIOAAT €O

HM3a 3aeJHIYKN OCTBApyBarha: BO CIIVKH, ITaceIajHi M SUTHE IPOEKTH 32 OOIMKYBaYKU
3acpaTu U T.H.

3apyXyBajKi _TO BO CO3HAHWETO HMBHMOT WHMBHJyaleH pa3BoOj: CIacT H
YVKHMBamke BO IIPE(PUHETO INPOEKTHPAlke Ha HU3a IM3ajHEPCKU 3amaud, kKaj badern;
KyJITHBHMpPAH U3pa3 IITO CIojyBa (GHHM, MOJIEPEH, CEH3UOMIUTET CO OCET 3a CMHCIATa Ha
HeKOTaImHA (hOpMH, OCOGEHO BO JIEKOPATHBHHOT CHCTEM Ha HamlaTa Tpajdlja, Kaj
[TetpoBa-Mankuk, Ke ce 3ajjp>KaM Ha HEKOM OJIUKY Ha HUBHUTE 3a¢THUIKA TBOPOH IITO
ce TYKa U3JIOXKEHH. (&)

/  CelleCHOHMCTHYKOTO IIPETEIMO3HO JIOTEPYBAE, jACHO BUJUIMBO BO CEKO] JeTal
IITO 3aeJHMYKH To 06paboTWiIe, € CaMO CBOCBHICH CTWICKH TEMEJHMK, HadvesHa
o6IMKyBavyKa IMpOrpaMa Ha HMBHOTO TBOPEMITBO. 3OIITO BO HETO Ce BOBIEKJE MHOTY
BUHM MOJIEIM Ha JIMKOBHOTO WCKaXyBame, KapaKTEPUCTHYIHM 3a COBpeMeHaTa
[UBUIN3AIja Ha CIMKaTa.

_2 HOCCHYB&H:CTO Ha aKTyeJIHa BU3yE€IHa KYyJITypa; BIAIECHETO CO TE T KaKO
TEMEJIEH HUHCTPYMEHT 3a CBOETO aBTOPCKO OGjElBYBaH:e; OTBOpPEHOCTa 3a JICHEITHH

TEXHUIKO-TEXHONOIIKY MCKYCTBa M 3a IIPOEKTaHTCKO-W3BeJyBavyKaTa JIOTMKa Ha
IM3ajHOT, 3a OOGNHMKyBadkaTa MpOIEAypa HA CIEHOrpacKM M KOCTHMOIPa(CKu

p_egle@jg; NIOCETYyBAakETO Ha MOJACPEH CTHIICKH KO CIIT ¥ MU3BCAYBAaYKM 3Ha€kba BO
TarmcepnjaTa: TOa ce OUTHUTE U TYCTO BKPCTEHUTE NPETHOCTAaBKH 3a CIIMKapCKUTeE,

UPTAYKUTE U TalMCCPUCKH TBOpGI/I IpETCTAaBEHA Ha OBaa 3aCcHWUIKA nsnoxoba. Cmeram

J€Ka Hu IEJIO0TO OOraTcTBO Ha BHU3YEJHM NPEAU3BAIIM NOTEKHATH O] JACHEUTHUATE

eIIeKTPOHCKHM ¥ JIPYTY EMHTYBai Ha CIIMKH, ja "3arajuine’ TUKOBHATA CBECT HA JBajliaTa
aBTOPH.
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HammmBoT Ha Baka CIIOEBUTH NOTTUIM MPEIU3BUKYBa CBOEBHICH HATIIpeBap NpyU
HUBHOTO BIpajlyBame BO IaJIcH JIMKOBEH cocTaB off crpaHa Ha badern unu ITeTposa. Toa
e O0COOEHO cllydaj CO CIOUKHTE Kajie 3aeJHMIKaTa paboTa BCYIIHOCT EJHHCTBEHO

KoxepeHTHO ¥ cmpoBeieHa. Ha HajHaMeTIUBUTE CEIECHOHHUCT L CALe
C‘Q,ué(’A.aCDV\'H%iM

CBOEBHUJIHO CIIOOOHO TMpeoOpa3yBaHy Ha Mojienu "nutupanu” of Kaj 'mcras Kinmwmr, ce
HajIoBp3alle NMPETEHIMO3HO, JEKOPaTUBHO pa3pabOTeHH MOMEHTH Ol MON-apTOT: OHAKa
KaKO Ce KOHCTHTYHpAl BO IMHUYHO-3ajajilTMBUTE (POpPMH Ha HEroBaTa aHITIMCKA WA
uranujancka BapujanTa (Epuko Baj, 1a peueme, kako mpumep). Hecomuero e feka Bo
OBHE CIIMKY IIPOBEBA X MCHTAINTETOT Ha HTaJjaHCKaTa TpaHCaBaHTap/ia: BpaKambeTO KOH
HEKOU NOPAHENIHN [MKOBHM €Tali Ha CONCTBEHATA TPAajMllMja BO KOM € HajMUHAT
MICATHAOT KJAaCHYeH WIM KJIACMIMCTUYKM KOHIENT, 33 CMeTKa Ha HEroBOTO
TEHJIEHIMO3HO  MAHUPUCTHYKO  HAJMUHyBame  (MTAIMjaHCKUTE  AHAXPOHVCTH).
HecomueHo e fieka Hu3a ciuka Ha badern / [TeTpoBa ce OOIIKAIE, CaKale aBTOPUTE
WIN He, O HEKOH JCHENIHM MCKa3d BO CBETOT KOM He Ce 3arpiKeHHM Jlaad Ke Ompjar
OOBHHETH 3a IpeHAarJaceHa JONAJTMBOCT WIM CIaJHUKABOCT: THe edekTy ce GapaHw,
CBECHO Ce HaMEeTHYBaHM, KaKO IMHIIHO OCNIOPYBake Ha KOU U JIa € HOPMU U IPABUIIA, 1A
W THe Ha MCTOpWMCKaTa aBaHrapja. Bo cocraBure Ha Baderw/IlerpoBa ce mporkaane
pellleHrja KoM ce TeMelIaT M Ha CUMOOIUCTHIKO-(haHTaCTUIHATA YMETHOCT - M HE CaMO
€BpOIICKaTa, TYKY M OpHEHTAJIHATa: BHIMBO U BO HAYMHUTE HA KOH Ce M3BE/ICHU HM3a
(hOpMH WM HUBHOTO MPOCTOPHO (OPTOTOHATHO- BOAMMEH- 3MOHAJTHO) CATyHpame. Bo

OBHE CJIHMKApCKM COCTaBA CE€ HacelauIa MMaruH ja KOja ce XpaHd U Of

TIONYIapHO-IETCKM TPUKA3HM: OJf MIYCTPAIHTe, la pedeMe Ha HApOJHM WM JIETCKH
NpPUKA3H. 7,%,,/ i Ch g feces  Oue &;///,C&f

A TIpeky BaKOB BH3yeleH NIPEHOCHHK BO CIMKUTE Ce 3apeiiie TPEeBOTHUTE,
i oee ho (S

CTpaxyBamwaTa, XYMaHUCTUIKUTC NTIOPAKH HA YMETHUITATE. O63eMeHH ce cO BOJHATa IIITO

OecHee Ha HeKoralmHuTe JYrocIOBEHCKH IIPOCTOPU, HO, BHMMAaBaaT HHUKOIrO Jia He
TIOBpEJiaT KOra He MOCceTyBaaT Ha Hej3HHUTE Y>KacH: ce ypUBaaT 3rpajii, BO CMPTEH 3agar
CO YOBEYKM CHIIYETH; WIA KPBOJOYHUTE BOCHM SBEPCTBA CE€ IPETOYyBaaT BO Hamaj Ha
XUINHATA SBEp BP3 He3alITUTEHATa rasella-)KeHa M T.H. A KYKJIHHCKO- MAapHOHETCKHUTE
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COCTaBHu _YECTO ja 3aMEHyBaaT YOBE€YKaTa durypa BO aJIerODI/ICKO-MeTad)OQI/I‘IKIiTe

MOTHBH Ha yMeTHuImTe. CakparHu 1 puino30¢cKu NPETCTaBH, CO EPOTCKO-aIeTrOPUCKH U
FICTOPMCKH CIIEHM WM Ce CMEHyBaaT co 3ampamanocra Ha baderw/TlerpoBa 3a Hammre
(Ha cuTe Tyfe) COBPEMEHH OINICECHH M TPayMH: JiporaTa, CHJiaTa, COLMjalHATe CTPECOBH,
0coBeHo Ha MiIaguTe, (6e3 mepcneKTHBHOCTa, Ge3paboTHIaTa, Kako IOBON). 3
CakaM Ja TM TOfBjJIeYaM OJJIMKATe Ha JBeTe Tamicepud Ha Papa
[MerpoBa-Munkuk. Bo HMB e 3rycHaTa Taa JIeHEITHA CEH3MOMIIHOCT 3a CYIITECTBEHO
¢dusmukara, crBapHaTa NPHPOJa Ha MaTEpUjaloT - U MOYUTYBAETO HAa HETOBHUTE
"nmukoBHH MoxHOcTH". Ce HamoBp3aJoO Ha TOa YMEEHETO Ha YMETHHMIIATA Off
JIMKOBHO-JIEKOPATUBHA MATPUI IPOM3BEIEHN BO HalllaTa PypaiHO-(hOIKIOpHA CpefiuHa
Ja ce BOCIHOCTAaBHM KOMIIO3MIJMOHEH COCTaB INTO IO IOYUTYBAa JEHEITHHOT BU3yeJeH
MeHTanuTeT. CBEYEHNOT U3IIIEN U 3IpXKaHa OllarofjlapHa OTMEHOCT Ha OBHE TaIlMCEepHH,
ceKkako THM BOpOjyBa HMB BO HajBICYaTIMBATE OCTBapyBalka HAa MakeJOHCKaTa

Tamicepuja.

npod. a-p bopuc IleTkoBCKM



THE JOINT CREATIVE VISIONS OF BAFFETTI AND PETROVA

In our artistic media, presence of the artists David Baffetti and Rada Petrova-Malkic
is recognizable both through their individual and their joint creative work.The older
colleague Baffetti, whose professional maturation was already completed in his native Italy,
realised the first, so called Macedonian part of his career, in the period between 1944 and
1955. During that time he gave his pioneer contribution to the beginnings of the design in
Macedonia as a painter and drawer he revealed himself as a member of "Denes" ("Today") -
our first post-war artistic group. About that time he started his cooperation with the younger
colleague Rada Petrova. In the meantime, Baffetti returned to Italy (1955) and developed a
very fruitful painting activity in the field of design, and Rada Petrova became one of our
best known artists in costume designs and tapistry. In recent years, the paths of life of
Baffeti and Petrova-Malki¢ have been connected again, resulting in a number of joint
creations: in easel and wall painting, projects dealing with the aspects of shaping, etc.
Keeping in mind their individual devlopment pleasure and enjoyment in the sophisticated
projection of a number of design assignments in Baffetti; cultivated expression which links a
fine, modern sensibility to an extraordinary feeling for the meaning of the forms from the
past, especially in a decorative system of our tradition, in Petrova-MlalkiC, I 11 concentrate
on some distinctions of their joint works exhibited here.

Secessionistically pretentious refinement, which could be clearly seen in each
particular detail that they've made together, is but a stylistic cornerstone, a principal shaping
programme of their creative work. It includes a very heterogencous models for artistic
expression, typical for the contemporary civilisation of the painting. Possession of an
interesting visual culture; knowledge of the technics of drawing as a basic instrument for the
author's announcement; openness to the current technical and technological experiences, to
the projectionl-performative logic of the design and to the shaping procedure of  set
designing and costume designing solutions; possession of a modern stylistic concept and
excellent performance in tapestry: all these are the basic and closely related features of
paintings, drawings and tapistries presented on this joint exhibition. I also think that all those
visual challenges generating from today's electronic or other type of image transmitters have
"polluted” the artistic conscience of the two authors. The tide of such multile elled
stimulations results in a kind of competition between them to enter into the final artistic
composition of Baffeti and Petrova. It is especially the case with the paintings where the



joint work is accomplished in a most coherent way.

The most intrusive seccessionistc paradigmas- i.e. a free transformation of the
models "quoted" from Gustav Climt, are enriched by pretentiously and decoratively
processed moments from the Pop-Art: it's done in the same way as he applied his cynical
and sarcastic forms in his English or Italian variant (to take Enrico Bay for example). There
is no doubt that these paintings carry the mentality of the Italian transavantgarde: A return
to some earlier artistic phases of his own tradition in which the ideal classical or
classicistical concept is surpassed on account of his tendentious-mannerisic surpassing (the
Italian anachronists) - Undoubtedly, a number of paintings of Baffetti/Petrova are closely
approaching, whether they like it or not, to some current notions in the world which do not
care if they would be accused for an overstressed pleasantness and sweetness: those effects
are searched for, they are deliberately imposed as a cynical deny of any kind of standards
and rules. even those of the historical avantgarde. Compositions of Baffetti/Petrova include
solutions based on the symbolistic and phantastic art - not only European but the Oriental,
too; it's visible from the ways in which a great variety of forms are worked out or from
their situation (ortohogonal-two dimensional) in space. In these compositions we find
imagination which feeds on the popular children's books, let us say on the illustrations of
folk or children's stories.

And through such a visual transmission, the paintings reveal all the concerns, fairs
and humanist messages of the artists. They are obsessed by the war that rages over the
territories of former Yugoslavia, but they try to not hurt anybody when they remind us of
all the horrors: buildings are demolished in a deadly capture of human silhouettes;
bestialities of the war are incorporated in the beast attack upon the unprotected
gazelle-woman etc. - The puppet-marionette compositions do often replace the human figure
in the allegoric-metaphorical motifs of the authors. Sacral and phllosophlcal scenes with
erotic-allegoric and historical content are proceeded by the deep concern of Baffetti/Petrova
about the contemporary obsessions and threatens to all the people: drug, AIDS, social stress,
especially among young people (lack of perspective, unémployment, etc.).

I would like to emphasize the characteristis of the two tapestries of Rada Petrova -
Malki¢. In condensed form they contain the current sensibility for essentially physical
substantial nature of the material and appreciation of its "artistic possibilities". It's all
supplemented by the skilfulness of this women-artist from the artistic-decorative matrices
produced in our rural and folk environment to establish a compositional structure which
respects the current visual mentality. Their solemn appearance and calm nobility makes
them one of the most impressive achicvements in Macedonian tapestry.

prof. d-r Boris Petkovski









BUOTPA®UU

JABUI BAPETHU

e ponen Bo Heamon (Mtanuja) Ha 03.07.1916 roguna. Bo ®upenua ro saspuysa (1929) CperHnoT Ap>KaBeH MHCTHTYT
(ymeTnuuku), a mogoua (1931) u YmerHuukuor muueym Bo Pum. TloToa ce Haofa TMOBTOpHO BO PHpeHIa Kape
crempjanusupa Ha BHCOKMOT Ap>KaBeH MHCTHTYT M MarucTpupa Bo 1937 roguna 3106uBajku ce co 3Bakbe - CIMKap H
npodecop Mo AU3ajH.

Mo AMIIOMHPAHETO CBOjaTa MpOdecHOoHaTHa pobOTa BOMIABHO ja 06aByBa BO PHpeHIa OCBEH NMEPHOLOT 1944 - 1955
xora xuBee 1 pa6orti Bo Ckomje. Bo Makeosuja paGoTi Kako mpocecHoHaneH AusajHep Bo (ATUTIIPOII) - HO®, a
noToa Bo "TIPOBUPO" Ha MHHUCTEPCTBOTO 3a rpajiekiy paboTi, Kako 1 B0 "[JEKOP BUPO" na O3EXA - 3arpe6.

UneH e Ha rpymaTa "Jlenec” M yuecTBYBa Ha JBeTe Hej3MHM n3n10k6m Bo Cromje Bo 1953 u 1954 roguna. 1955 ce Bpaka Bo
Wranuja M ja NMPOROKYBAa CBOjaTa Kapuepa KaKo CIOGOAeH yMETHMK. YUecTBYBa BO TPOEKTHpae M JIMKOBHO
ochopMyBarbe Ha PETIPE3CHTATMBHM M3MOXOM Kajie ce TIpe3eHTHpa WTalIMjaHCKNOT am3ajH. TloBpeMeHO, Ha OBMe
TIpe3eHTAlUH, M3J1ara CBOM eKCIIOHATH.

Bo neprogor 1957-1967, mpeky VHCTHTYTOT 3a HaJIBOPELLHA TProBUja Ha Uranuja - "ICE" (cexTOp 3a AM3ajH) U3J1ara BO
MyseuTe Ha ciegHuTe 3emju: Anrauja (Jlonpon, Jlusepnyn u Manuecrep), llkorcka (Equubypr), dancka (Konenxaren),
Msencka (Crokxonm), Isajuapuja (Bepn), Tepmannja (Munxen), Tlopryramija (Jlucabon), Mnannja (Bapuenona),
®panuyja (Tlapus).

1978, 1980 1 1982 KaKO MPOEKTAHT M CIMKAP yUECTBYBa Ha MefyHaponHOTO OHeHale Ha aHTHKBUTETH BO PMpeHli (BO

Manarata Crpomn). Kako cimkap Bo ucrata Tlanara, yqectsysa Bo 1981 na Hauyonantara cnmkapeka MaHugecTanuja
"djopuHO".

MBamaTi caMocTOjHO usnara Bo dupenia: 1975 (Tanepnja Tlonre Bexno) u 1981 (Tanepuja bemuim) u eguain Bo Pum,
1985 (Tanepuja Jymuja).

Ox 1990 nosropHo e Bo Ckomje.

Crokure na Jasup BageTu ce HaofaaT BO pasHyM NpuBaTHM Konekimu Bo Ppamupja, CAJL, Awurnmja, lIBajuapuja,
Utanuja u MakeoHHja.

HATPAIU U TIPUSHAHUJA

1941 Gupenna (Utanuja), [psa Harpafa Ha VIHTEPHALWIOHATHAOT CAEM 34 IPOCKTHPAkhe Ha BHATPEILHA
APXUTEKTYpa

1947 Ckomje, T1pBa Harpafa 3a muaxkat "Bop6a IPOTHB HETTHCMEHOCTA BO Maxkeponuja"

1949 Ckomje, AumioMa off MHHUCTEPCTBOTO 3a POCBETA HA W3BEJICHHOT MPOCKT - n3nox6ara "Tlet roguau

cnobogro Cromje”

1968 Muano (Mtanuja); 3naTen Mean Ha MHTe pHALMOHATHHOT KOHKYPC 33 IPOEKTHPAlbe Ha MOJEN - doTema BO
maTepujan " dypouendur”

PAJIA TIETPOBA MAJIKMK

e pomena Bo Ckomje na 16.08.1930 rommma. 1950 ja saspuyBa IlkomaTa 3a MpUMEHETa yMETHOCT BO Ckomje. Bo
neprionor 1950-1955 crymupa Ha AxajiemujaTa 3a NPHMEHETA YMETHOCT BO Barpeb - OTCEK 3a TEKCTHI M TeaTapcKa
kocTumorpaduja (mpodecopu: B, Xeremyumk, XK. Xerepyumk, H. Kocrunuep - Bperosay 1 [1. Cy6ammk). Bo 0Boj
TIepHOJ CTYAMCKM TIPECTOjyBa BO VITanmja Kaje TH TMOCETYyBa HEj3MHMTE Haj3HA'ajHH TeaTapcKu M orepeku Kyku. IMo
JAVTUTOMHpaeTo Bo 1955 ce BpaboTyBa BO MaKe[JOHCKHOT HAPOJICH TeaTap BO Cxorje co 3Batbe CIHKap - KocTumorpad.
Bo oBaa KyKa Taa Ke paGoTu 35 rofHy, ce 0 CBOETO MEH3HOHUPALE.

OcTBapyBa HH3a KOCTUMOrPad)CKM M HEKOJIKY CLEHOTPahCKi MPOSKTH 3a IPAMCKH, OTIEPCKH H 6aNeTCKU TPETCTaBU 3a
Tearpure Bo Cxkomje, Iltum, Ipunen, Kymanoso, Kouamn, Butona, Tutos Benec, Crpymuna kako u Bo Ilpuuirusa,
CapaeBo, Bama Jlyka, 3arpe6, Katosnue u bparnciasa.

Bo nepuonor 1968-1975 ce samumaBa u co Momuu Kpeauyn. CopaGotysa co dabpuknre "Honua Kamimosa" on Turos
Benec, "Makegonka" op Iltum, "OXWUC" ox Ckomje u Ip. ¥ 3a HUB OPraHU3Wpa HU3a MAHEKEHCKM HACTATIH U MOJIHH
PEBMM LIIMPYM TPOCTOPHUTE Ha TIOpaHelHa Jyrocnasuja.

Iena op TleTpoBa-Mankuk ce HaofaaT BO My3ed M TIPUBATHU KOJNEKLHMH BO Makeponmja, XpBaTcka, Jyrocnasuja,
TepmaHuja ¥ T.H.



HATPAIM Y TIPUSHAHUJA
1967 TMpunen, Harpaga 3a kocTumorpaguja Ha TeaTapckuTe urpu "Bojran YepHoppuscku”

1969 Cxkonje, Harpaga na JNIYTIYM

1975 Cxorje, OpjieH Ha TPYIOT €O cpebpeH BeHel,
1976 Hosu Cap (C.P. Jyrocnasuja), CTepuiHa Harpajia 3a Koctumorpaduja
1983 IMpunen, Harpaga 3a kocTumMorpaguja Ha TeaTapCKUTe UTPH "BojmaH YepHOAPUHCKH"

1984 Ckormje, Harpaga 3a >XMBOTHO JeJIO Ha JYTym

CAMOCTOJHU U3J10XBU

1981 Ckonje, Llentap 3a KynTypa u nugopmaimy, "Tarmmcepun” KymMaHoBO, Y METHIKaA ranepuja, "Tamicepun"
1982 Bapasx (P.Xpsatcka), Teatap "Ayryct Hecapen”, " Tarmcepun”

1983 [ tun, Actubo "Kocrumorpadcku uprexu”

1985 Kasapapuy, Mysej - ranepuja, "Tamcepun”
KyMaHOBO, Y METHUUKA raniepuja, "KocTumorpadeku uprexu”

1994 Cxonje, Mys3ej Ha rpai Ckorje

TPYTIHU N3JI0XBU

1968 Ckorje, "O6ukyBaibe"

1969 Ckoje, Llentap 3a kynTypa u uHopmaiyy, "M310x6a Ha XeHH YMETHULM Ofy CPM"

1978 Cxkorje, Llentap 3a kyntypa i uHgopmauuy, " Kenu ckapy”

1980 Oxpun, U310x6eH canon Ha JIOMOT Ha TI€4aToT, "MakeJloHcKa Tammcepuja”
Mpuruna (C.P. Jyrocnasuja), Dom omladine "Boro i Ramiz" . "Tapiscrija Pristina ‘80"
Ckonje, Llentap 3a KynTypa i nHdopmaruy, " Kenu caukapy”
Mexunr (HP Kuna), "Sovremena jugoslovenska tapiserija”

1981 Ckorje, Lientap 3a kyntypa 1 uncopMauuy, "2KeHu ymeTHUIM "

1982 Pum (MTamnuja)

1983 Cxkorje, Mysej na rpag Ckonje, ">KHBOT, iu3ajH, IPOU3BOICTBO"

1985 Hpesnen (Tepmannja), My3ej Ha IpUMEHETAaTa YMETHOCT, " CoBpeMeHa MaKeJOHCKA TATIHCEPHja M KepaMUKa"
Ckorje, Mysej Ha coBpeMeHa yMeTHOCT, " CoBpeMeHa MaKeJoHCKa TalMcepuja 1 KepaMuKa"

1985/86 Tlupan (Cnosenuja), Mcstna galcrija, "IV. Mcdnarodni bicnale tapiscrije”

1993 Mpusen, JlukosHa ranepuja "M. Lenenxos", HCIY 93
Typue (Beunruja), Maison de la Culturc de Tournai. "L'autrc Europc”



BIOGRAPHICAL OUTLINES

DAVID BAFFETTI

He was born on July 3, 1916 in Naples, Italy. He attended the Secondary State Institute (Art),
Florence (graduating in 1929) and the Art Lyceum, Rome (graduating in 1931). He then returned to
Florence where he specialised at the High State Institute and received an M.A. in 1937, acquiring the
title of painter and professor of design.

After his graduation, he worked professionally in Florence for most of the time, except for the period
1944-1955 when he lived and worked in Skopje. In Macedonia he worked as a professional designer in
Agitprop-NOF and later in Probiro, part of the Ministry of Construction, as well as in Dekor Biro,
part of Ozeha, Zagreb.

He was a member of the "Denes" group and took part in both of its exhibitions in Skopje, in 1953
and 1954. In 1955 he returned to Italy and continued his career as an independent artist. He took part
in the design and artistic arrangement of representative exhibitions where Italian design was presented.
He occasionally showed his own exhibits there.

In the period 1957-1967, through the Institute for External Trade, ICE (Design Sector), he exhibited
his works in the museums of the following countries: England (London, Liverpool and Manchester),
Scotland (Edinburgh), Denmark (Copenhagen), Sweden (Stockholm), Switzerland (Bern), Germany
(Munich), Portugal (Lisbon), Spain (Barcelona) and France (Paris).

In 1978, 1980 and 1982, as a designer and painter, he took part in the International Biennial of
Antiquities, Florence (in the Strozzi Palace). As a painter, in 1981 he took part in the Fiorino National
Painting Art Event, in the same Palace.

He had two one-man exhibitions in Florence, in 1975 (Ponte Vecchio Gallery) and in 1981 (Bellini
Gallery), as well as one in Rome, in 1985 (Giulia Gallery).

Since 1990 he has again been living in Skopje.

David Baffetti's paintings can be found in various private collections in France, the United States,
England, Switzerland, Italy and Macedonia.

AWARDS AND KNOWLEDGEMENTS

1941 Florence, Italy, First Prize of the International Fair of Interior Architectural Design

1947 Skopje, First Prize for his poster "Struggle against Illiteracy in Macedonia"

1949 Skopje, First Prize for his poster "Struggle against Illiteracy in Macedonia"

1968 Milan, Italy, Gold Medal at the International Competition for designing a model-armchair in the
Durocelfit material.

RADA PETROVA-MALKIK

She was born on August 16, 1930 in Skopje. In 1950 she finished her studies at the Secondary School
of Applied Art, Skopje. In the period 1950-1955 she studied at the Academy of Applied Art, Zagreb,
Department of Textile and Theatre Costume Design (under Professors B. Hegedusi€, Z. Hegedusic, N.
Kostinéer-Bregovac and D. Subasi¢). In this period she went on a study trip to Italy where she visited
the country's most important theatres and opera houses. After graduating in 1955 she was employed in



the Macedonian National Theatre, Skopje as a painter and costume designer. She worked there for 35
years, until her retirement.

She carried out a large number of costume designing projects and several set designs for drama, opera
and ballet performances for theatres in Skopje, Stip, Prilep, Cumanovo, Kocani, Bitola, Titov Veles
and Strumica, and in Pristina, Sarajevo, Banja Luka, Zagreb, Katowice and Bratislava.

In the period 1968-1975 she worked on fashion design. She cooperated with the following factories:
"Nonca KamiSova", Titov Veles, "Makedonka", Stip, OHIS, Skopje, etc., organizing fashion shows for
them throughout the former Yugoslavia.

Works by Petrova-Malkik can be found in many museums and private collections in Macedonia,
Croatia, Yugoslavia, Germany and other countries.

AWARDS AND ACKIJVOWLEDGEMENTS

1967 Prilep, Prize for Costume Design at the Vojdan Cernodrinski Theatre Festival

1969 Skopje, Prie by the Association of Applied Artists of Macedonia

1975 Skopje, Order of Labour with Silver Wreath

1976 Novi Sad, Yugoslavia, Sterija Award for Costume Design

1983 Prilep, Prize for Costume Design at the Vojdan Cernodrinski Theatre Festival

1984 Skopje, Life Achievement Award by the Association of Applied Artists of Macedonia

INDIVIDUAL EXHIBITIONS

1981  Skopje, Culture and Information Centre, "Tapestries"
Kumanovo, Art Gallery, "Tapestries"
1982  Varazdin, Croatia, August Cesarec Theatre, "Tapestries"
1983  Stip, Astibo, "Costume Design Drawings"
1985  Kavadarci, Museum Gallery, "Tapestries"
Kumanovo, Art Gallery, "Costume Design Drawings"
1994  Skopje, Museum of the City of Skopje

GROUP EXHIBITIONS

1968  Skopje, 'Shaping
1969  Skopje,Culture and Information Centre,"Exhibition of Women Artists from SR Macedonia"
1978  Skopje, Culture and Information Centre, "Women Painters"
1980  Ohrid, House of the Press Exhibition Salon, "Macedonian Tapestry"
Pristina, Yugoslavia, Boro i Ramiz Youth Club, "Tapestry Pristina '80"
Skopje, Culture and Information Centre, "Women Painters"
Peking, China, Contemporary Yugoslav Tapestry
1981 Skopje, Culture and Information Centre, "Women Artists"
1982  Rome, Italy
1983  Skopje, Museum of the City of Skopje, "Life, Design, Production”
1985  Dresden, Germany, Museum of Applied Art, "Contemporary Macedonian Tapestry and
Ceramics"
1985/86 Skopje,Museum of Contemporary Art,"Contemporary Macedonian Tapestry and Ceramics"
1993 Piran, Slovenia, Town Gallery, IVInternational Biennial of Tapestry
Prilep, Marko Cepenkov Art Gallery, CSLU '93
Tournai, Belgium, Maison de la Culture de Tournai, 'L'autre Europe'






KATAJIOr
CATALOGUE

3aeoruurcu deaa
Joint Works

1. Komuizia, 1992
axpun, 100 x 70
Komitadji, 1992

2. Bo ueciti Ha Opujana Panayu, 1992
axpua, 100 x 70 :
In Honour of Oriana Fallaci, 1992

3. Bowutio, 1992
akpun, 70 x 100
Why, 1992

4. Ocamenocia, 1992
akpun, 60 x 85,5
Loneliness, 1992

5. Yesnapcku anaiiiu 8o nett, 1992
akpua, 100 x 70
Shoemaker’s Tools in Flight, 1992

6. Lpnowmo conye Ha Camoun, 1992
axpua, 100 x 70
Samoil’s Black Sun, 1992

7. Amop u Ilcuxe, 1992
akpuan, 70 x 100
Cupid and Psyche, 1992

8. INopiwupern 8o wecili Ha
Jopoan I'pabynosecku, 1992
axpuan, 80 x 60
Portrait in Honour of Jordan Grabulovski, 1992

9. Iacujanc, 1992
akpun u koaaxc, 70 x 50
Solitaire, 1992

10. Adcypoern 6podononm, 1992
akpua u koaaxc, 100 x 70
Absurd Shipwreck, 1992

11. Cepenaoa na mecexwuna, 1992
axpun, 70 x 50
Serenade in the Moon, 1992

12. Ckouje oenec, 1992
akpua, 200 x 80
Skopje Today, 1992

13.

14.

15.

16.

17.

18.

19.

20.

21.

225

23

24.

25,

26.

Maxedoncko oesojue, 1993
axpun, 100 x 70
Macedonian Girl, 1993

Heycuewna ceperada, 1993
axpua, 100 x 70
Unsuccessful Serenade, 1993

Dupenimiurcko kaapuyo, 1993
akpun, 70 x 51
Florentine Capriccio, 1993

Ciiopuja - anitiuxa, 1993
axpun, 100 x 70
Story — Classical Times, 1993

TIonéowa 1, 1993
axkpua, 100 x 70
Golgotha 1, 1993

Toazoina 2, 1993
axpua, 70 x 50
Golgotha 2, 1993

Bo uecnaria na Oaueep pazoesux, 1993

axpuan, 100 x 70
Inside Oliver Dragojevié’s Song, 1993

Ckoticku HoKen koryepid, 1993
akpun, 50 x 70
Skopje Night Concert, 1993

Kpane Mapko 1, 1993
akpua, 130 x 90
King Marko 1, 1993

Kpane Mapko 2, 1993
akpuan, 70 x 50
King Marko 2, 1993

Ha ayxame co nybos, 1993
axpuan, 70 x 50
Let Us Shoot with Love, 1993

Bo uecti na Boattiepa u Ilpunen, 1993
axkpun, 70 x 50
In Honour of Voltera and Prilep, 1993

Mpwasa upupooa — noke, 1993
axpua, 70 x 50
Still Life at Night, 1993

Kpsasu conzu, 1994
akpun, 110 x 80
Bloody Tears, 1994



27:

28.

29.

30.

31.

32

33.

34.

35.

Esoayyuja na peauzuu, 1994
axpun, 110 x 80
Evolution of Religions, 1994

Hokha uenepyiuka, 1994
axpuan, 70 x 51
Moth, 1994

Jloe Ha uszpejconye, 1994
axpun u konax, 75 x 52,5
Sunrise Hunt, 1994

Baazosecim, 1994
axpun, 70 x 50
Annunciation, 1994

Baazococmaojba, 1994
axpun, 110 x 80
Prosperity, 1994

Hapxomancka opama, 1994
axpuan, 80 x 55
Drug Addict Drama, 1994

Jby6os u wpazeduja, 1994
axpun, 100 x 70
Love and Tragedy, 1994

Iopiapem — Emunuja, 1994
axpun, 100 x 70
Portrait — Emilija, 1994

Hkapyc, 1993
axpuan, 70 x 51
Icarus, 1993

Paoa IMeinposa-Maaxuk
Rada Petrova-Malkik

Cayouu
Studies

Lpwiexc 3a whanucepujatia

,, Efino-uncaupayuja“, 1956
wemiepa Ha xapmuja, 29 x 21
Drawing for the tapestry
‘Ethno-Inspiration’, 1956

Lpiwiex 3a manucepujatia ,, Toiiemu®, 1970

iemiiepa Ha xapiauja, 32 x 22

Drawing for the tapestry ‘Totems’, 1970

Tatucepuu
Tapestries

1. Mpasyayu, 1984
cypa soana co I1BL]-yesxu, 230 x 134
Icicles, 1984

2. Hupkyaayuja, 1987
YUCITIa 60AHA CO 8IUKAEHA
meduyuncka anacimiuxa, 250 x 140
Circulation, 1987

aeuo Bageinu
David Baffetti

Ciyouu
Studies

1. Cmyouja, 1957
wmyw 6o 6oja, 23 x 29
Study, 1957

2. Cimyouja, 1957
myw 8o 6oja, 29 x 23
Study, 1957

3. Cimyouja, 1970

Mmoaus Ha xapmuja, 45 x 29,5
Study, 1970

4. Cimyouja, 1968 (?)
moaue Ha xaprauja, 45 x 29,5
Study, 1968 (?)

S. Cmyouja, 1970

moaus Ha xapiauja, 45 x 29,5
Study, 1970

6. Cimyouja, 1968/69
moaus Ha xapiauja, 45 x 29,5
Study, 1968/69

7. Cmyouja, 1966
moaus Ha xapiauja, 45 x 29,5
Study, 1966

8. Cimyouja, 1966/67
moaue Ha xapuuja, 45 x 29,5
Study, 1966/67
9. Cmyouja, 1966
monus u imyw Ha xapimuja, 50 x 34,5
Study, 1966

10. Cimyouja, 1966
moaue u thyw Ha xapimuja, 50 x 34,5
Study, 1966
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