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MHO/PAI" TABAYKH MY3EJ] HAT'PA/] CKOITJE

Cure MOM HANopu HOCJICHINMBC 1ICTHACCCTHHA IO )4 OTKpHjaM KOJIKY T'ONMHN HABMCTHIA MMA Tabaqkm,
ocraliaa 6e3 ycrex. 111 rucuasm cera HoAaTolMTe 3a HEro OJ eJcl Karaior i CC COMHCBAM BO BCPOUOCTOJHOCTA Ha
AaryMuTe. 30I0To ojamiia ce comiicnam Jicka Muonpar Tabauku 1e ¢ peaJiia JIMYHOCT, H MOXCOM He ¢ 0Jl 0BOj cBer
H O OBHC BpEMCHCKI JtiMeni3mi. Toj iypi 11 He ¢ 11ocTojaiio oroj 3a Koj ce usnapa. Bo Hero e cmecrerio 60rarcinoro

114 [TOBCKC JIMHIIOCTH 11 Ol MHOI'YBCKOBIIOTO HCKYCTBO IIa TCc’l'I'c’lPOT.

3aroa, Kora bapare o) Melie 212 HAITMIIIAM HCINTO 34 HEIO KAKO crucHoIpag, enc Kako cera oBJCc, MU Ce YU JleKa Jja
NpHKpaTyBaM HeKoja 01 HErOBHTE MIIOLY JVIIH M ja lpescHTHpam Heropatra JIMYHOCT M TBOPCIIITBO BO OCHPOMAIIICH
BHJL 30I1TO OJamMma, Tamy Hekajne 1976/77 rojmna, nojcka 1o paboresme Illekciuponmuor “Xamier” Bo amou-
unostuoT /pamckn rcarap Bo Ckolije, Mu craria jacro sicka Tabaqxi 1e ¢ Camo rionoJittyBad Ha bpykosuor “pascts

1pocTop”, TYKy HCIITO MHOI'Y IIOBCKC OJ TOA.

Camo ore KoM MHIIAJIC €O HCIro HH3 11ponecoTr Ha y5CJlJVR£III)C, loronaparsc, O6jélcllyl}:’1lb(,‘, npe3eHrupairhbe Ha
uieure, oabusarse Ha Bamre u o/bMBarbe Ha HEroBuTe HICH, MOMCHTHTEC Ha TOTaJila 0e31ajcxIocT Jlcka 6mJjio
1110 Ke craHe oJ 'I'Oj IIPDOCKT U MOMCHTHUTC 114 'I;DI/Ide) M robena, ke 3riaar IHITO MHCJIAM KOIa K¢ pedam Jicka 6¢3 Hero
Hnorparara o C[IGIJM(I)M‘IHMOT norvicyt Ha [Jél6OTI/ITC ou 6miia MHOIY IIOMHAaKBa, a JIOMETOT Ha HICHTC U HHUBHAaTa

[)C{l.lllvl3(’llllflj<’1 AaJICKy TTOCKpomell M HH 0J] JaJICKy TOJIKY bJreckan.




MHOAPAI" TABAYKH - MY3EJ HAT'PA/I CKOITJE

PeayticT M HEOIMHCJIMBO MPCIM3CIl 110 CHJlaTa Ha IpogecHjata, colyBad 110 COICTBElaTa CTPYKTYpa, T0j eBe Beke
JBacceTiIia FOAMIM ¢C MeliyBa 0 JICH 1a JicHl, BO OB GOM M 0GJIMIIH, HCAOGATIINE 34 pCaJIOTO BPCME, W OCTaBa
spesjielia Tpara Kajc M sa cc mojasu. Izerr teatap Bo Koj 6mJia u3pejiclia Makap clia reroba creHorpaguja, Beke
LuKorarn Honcke ¢ ke MoXe Ja Guic HCTHOT Kako nopatio. Herosuor cujict 10TCI, jaca MUCJIa, Ipeumn3im 6o,
HPEKPACIIO YyBCTBO 34 IIPOCTOP, CBCCT JICka T0d I'0 I'paJti 3a XHUBH Jiyl'e a 11¢ KaKo CKCIIOHAT 32 M3J10k04, My Jlaaar
U 114 aKTCpOT M Ha I'JICAa490T 4YBCTBO 1a allCOJYTHAa CHI'YPIOCT M TIpCIH31Ia 1I0paka Kalue ke ce apuxar paborure u

Koja ¢ TajHara Ha JieJIoTo.

Toj caMuoT ¢ 10CTOjalio BO MPOMCIIN; Ty KC 1'0 BHJIMMC KaKo XHIIMK O/ JOWHHTC HICCCCTH, Ty KaKko CJYKOCHUK Ha

Ihy Jopiikara 6ep3a, 4ac kako suaap 06Jicicii BO OBCP OJi, 4aC KaKO JIMK Ol 1ay4Ho arrracrudci poman Ha CAUHO-
HeBIa cKCKyp3uja na IJiarerara 3cmja. llonexorain ¢ neJWoT IpI W Tyka He CMee peke HUINTO Jla ce 1pallyBa,
JToHCKOrall 11K BO JICJIOBH 0J1 rapiiepobara KaKko 1103ajMelia ol CJIy4ajiinoT MUyBad Bo 1HeKoj peHecaticeri 1pajl Bo

IHraja.

Takpu ce W Heropute npocropi. Tlocrojaiio Bo 1IPOMCHA, 110CTOjalIo BO HIMPCILC 114 MOMCHTHATA orncecuja. Kora 6u
MOXeJIC 1a I'M HapeJIMMe CAHa J10 JIpyra 1EeroBHUTC NpCTCTany, BCANAll Ke MOXe Jla cc BHIM Kako clHa uieja ce

uojaijynzl BO cuaria cucuorpatjmja JjobuBa 110J1H 3aMaB BO Bropara, W ocrailyBa camMo KaKo cJjie/Zla Bo 1perara.

Iten npeny3cH aHaJuTngap Ha HeIroBoTo JICJIO €O CHUTI'YPHOCT oM ruv pasaBonJl 1HepuroJMTe Kora Tabayxku u po6ynaJ1
HIIH jél KopHCTCJI McXallMKaTa KakKo ourell M3pas, WJd HaJyBaloro IJ1arHo, HJn MOHYMCHTAJIHUTC KOHCTPYKIUH,

MJIH TIPHPOJHMOT aMOHEHT BO HoBa GYIKIU1ja.

Orra 110 [ITO ccKorai HElorpeiiJiiBo ro 1npceriosranam ¢ reronara jc’)KH HC[J63.IIIIOC'I‘, HelroByoT ocrap 1onop I(Oj
HHKOMY IIC ITpOLITCBA. 3aroa Heropure CI{CIIOI‘pc’l(I)HH ccC To4IIo oHa 1To 'I‘Oj "0 3aMUCJIMJI, Ha Ha'dinii 1 BO Ma'l‘CpMjaJl

cako IITO OMJIO 1JIaITHPAHO.
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MIOAPAI’ TABAYKI I MY3EJ HAT'PA/l CKOITJE

Ileropara pabora Ha uct Ha4uH ' BO30ylyBa W CTUMYJIMpa U 6aJICTCKHUTC UI'PaYH, M ONCPCKUTC IIPBALlM, U aKTCPHTE,
W cJMKapuTe H3BeXyBadd W TuIiicpute. Toj JonecyBa HOB BCTap M HOB IMHAMM3aM BO 3I'YCHATHOT M 3acTocl
Tearapcku BO3AyX. M Mucjiam Jicka € CKOpO HCBO3MOXIO HCKOja Kareropuja, CTMJI MJIM HavuH Ha pasbupaibe Ha
TearapoT Ja ce IporJjacar 3a JOMHHAHTIIH BO HEIOBOTO TBOPEIITBO. A BO 110CJIC/IHO BPCME HEIOBUTE CLEHH cc JIypH
eJicHl BIJI UPOHMWYEH KOMEHTap Ha JIMYHOCTa W caKkarbata Ha pexucepor co koj paboru. IIITo Mu nmpaBu BHCTHUHCKO

3aJI0BOJICTBO.

Raroa 1 cu mMHcJlIaM Jicka TOj MOXcbH H He ¢ peaJjiria JIMYHOCT.

MOXXC MCTOBEMCHO Jla MUCJHM M Ha oricpa Bo bejirpan, napama Ha Buivjamc po lleine, oparopuym Bo Capacso,
moseperr 6ajer Bo CKolije, MJM MaJjia pajocT Ha YepHoapHIIcku Bo “rtearapor Bo Haccjibara Kaprow”. Lina ¢an-
Tasyja Bo Koja ce cMeCTHJIC Hajrojiemure clcu na hajikalot, AcQUHUTHBIIO BO palere Ha HEKOj IITO K¢ ymce Na I'n
JIOBEJIE BO PEJ, 1a I'M TIOKaXCe ITUBHITC 1Ipasi kpajinreTH. Co Tabadku cym paboreii camo Tpu npercrasu. Mu ce YuHun

Kako Ja ro rozmapam o1 cexkorarl. OTKako ce 3aliHMaBaM cO Tcarapor.

Ciiobonarr  YikoBcku




MIODRAG TABACKI I MUSEUM OF THE CITY OF SKOPJE

"Les Illusions comiques", P. Corneille, Yugoslav Drama Theatre, Belgrade, 1990

"Teatapcku nitysun”, I1. Koprej, JIIT, Bearpaz 1990




MIODRAG TABACKI MUSEUM OF THE CITY OF SKOPJE

All my efforts in the last fificen odd years to Jind out how old Tabacki really is have proved futile. I now look at the personal
details in the catalogue and I suspect their reliability. For a long time I have doubted whether Miodrag Tabacki is a real person,
or whether he belongs to this world and this time dimension at all. He is not who he pretends 1o be. He contains a treasurehouse

of many persons and many ages of theatrical experience.

Having now to write something about him as a set designer, [ have the feeling that I am suppressing some of his many souls and
misrepresenting his person and art. As early as 1976 | 77, when we worked together on Shakespeare's Hamlet, I realised that

Tabacki is not only a filler of Brook's “"empty space", but much more than that.

Only those who have been with him through the process of arguing and convincing, explaining, presenting ideas, then rejecting
both his own and yours, too, only those who have been through the moments of total despair about anything coming of the
project, as well as through the moments of triumpl and victory, only those will know what I mean when I say that without him
the search for that particular angle of looking at things would be totally different and the execution much poorer and less

brilliant.




MIODRAG TABACKI MUSEUM OF THE CITY OF SKOPJE

He is an acutely precise realist by profession and a dreamer by his own inner structure. He has spent the last twenty years changing
from day to day into new shapes and colours. Real time does not touch him. He leaves stardust wherever he-goes. A theatre which
has once built one of his sets will never be the same again. His strong strokes, clear thought, precise colours and beautiful feeling
for space, his awareness that he is building spaces for real people rather than preparing an exhibit for display, — all this gives

the actors and the audience a feeling of absolute certainty of what is happening and where the secret of the play lies.

He himself undergoes constant change. One moment he is a hippie of the late Sixties, next he is a Wall Street yuppie, then he is
a mason in overalls, or a character from science fiction on a one — day visit to Planet Earth. Sometimes he is all in black and
you know not to ask questions; sometimes he is dressed in motley, as if he had pinched his clothing from passers—by in a

Renaissance city in [taly.

His spaces are just like him. Forever changing, forever spreading his obsession of the moment. If one could put the set designs
of his various productions next to each other, one could follow how an idea will appear in one design, flourish in the next and

leave its trace in the third.

An astute analysis would certainly define periods when Tabacki was a slave to machinery, or used it as an important part of his

expression; the same could be said of his use of inflatable canvas, or monumental constructions, or his imparting of new

Junctions to the natural environment.

One thing that never fails to distinguish him is his great elogquence — his sharp tongue that spares nobody. Likewise his sets are

precisely what he had in mind, executed precisely in the fashion and of the materials that he has chosen.

His work inspires and excites the ballet dancer, the opera singer, the actor, the set painter and stage carpenter alike. He breathes
new air and dynamism into the fusty and stuffy world of the theatre. It is a daunting task to decide which category, style or concept
of the theatre is predominant in his art. Lately his sets have even been a kind of ironic commentary on the director he is working

with, which has personally given me great pleasure.
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MIODRAG TABACKI MUSEUM OF THE CITY OF SKOPJE

This is why I sometimes think he is not a real person.

He is really the theatre itself. A spirit wandering in and out of the theatre buildings in this part of the world. He is a hydra who
can at the same time think of an opera in Belgrade, a Tennessee Williams play in Celje, an oratorio in Sarajevo, a modern ballet
in Skopje, or the little joy of Cernodrinski in the “theatre in Karpos". e is imagination incarnate, cradling the greatest stages of
the Balkans in his arms, setting them right and showing them at their best. [ have done only three productions with Tabacki. Yer

I have a feeling I have known him all my life. Or at least for as long as I have been in the theatre.

Slobodan Unkovski
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CURRICULUM VITAE




MUHOIPAI TABAYKH MY3EJ HA I'PA/l CKOITJE

OCHOBHHU TIO/IATOLIHA

Hme: Muonpar Tabavyku

Jlarym na pararsero: 1 maj 1947,

Ilocrojaria anpeca: Hpan Ilaiikap 3/7,11080 3emyri— besirpa
IHITKOJICKA CIIPEMA

1966— 1972 Jnmjiomupa 11a ApXHTEKTOHCKHOT (HaKyJrer Bo bearpai

1969 — 1974 Cryanpa Ha OrcekoT 3a KocTUMOI'papija i AniioMupa 1a Akajesmujara 3a 1puMceHerH
ymerHocri— Orcek 3a crieriorpaguja, no bejrpat

ITPO®ECHOHA/IHA AKTHUBHOCT

1973— 1974 llpejiana apXuTCKTOHCKI KOHCTPYKIMM BO 1 pajicKInior yausdinerr nerirap o Honw Can
1974—1976 2ab0TH Kako cleHorpag u rexuudkin meg ra 'l carapor na muaanire no Hopir CaJ
1976 Paboru xako cricriorpag o ‘I'cicsuzujara Honi Ca

13




MUHOIPAI" TABAYKH MY3EJ] HAT'PA/l CKOITJE

1976— 1978 Yabori Kako clerorpad u kocrumorpad, cjodoer ymcriimk o bearpall
1978 — 1983 Ipenana creHorpagija 1 Kocrusmorpauja Bo 3Barbe Ha JONCHT Ha PakyJrcior 1a JIpaMcKuIc

vMmerHocT Bo beJrpalt
1983 — 1988 lIpenana cuernorpagija M KoCTUMOIpagija BO 3Barhe 1a Bolpelicll upogecop 1a Pakyjireror 1a
JIpamMckuTe ymcrHocTH Bo beJrpalt
1988 Ilpenana cucrorpagiija i KocrusMorpagiija Bo 3saipe 1Ha peionet 1pogecop 1Ha Pakyjpreror Ha
JipamMckuTe ymMerHoctu Bo besrpalt
Bo nepuonor o 1973, roaunia 1no JicHec, akiiniio pabori KaKo ClCHOIpag M KOCTHMOI'pag Bo pelicpToapCKHIce
TCATPH, BO HC3aBUCHMW IPYIIA W Ha GeCTUBAJIH. BO rojem Opoj jvIoCcJIoBCHCKA I'paloBu. Peajin3upa 11oBeke 01 ¢1o
cricrorpaguu U HpeKy 11eACCCT KOCTHMOIpaguu 3a Jpama, OaJict, oliepa M KYKJCHH 1PCACTABH.

Bo OIIOj HepHuol aKTMBHO H3jlara CZIMOC'I'OleO H I'pyHiuro Bo JCM_[':‘I‘I‘H " BO CIpaliclBo.

Harpajer ¢ co cojy3stiu, peliyOJimaKu | JIpyri 1Halrpaii.

YCOBPIIYBAHE

Crunerypija oi Pornor tia "Moina ITijane” no Jlorjon.

HAMECTO BHOI'PA®HIA

Tabauykm Muonpar (1947 — ), tearapcki cueriorpad mu kocrumorpag, porpeicti pogecop ta PakyJricror Ha
Jpamckure ymeriocry o besrpai CyirmjicH v co garitasifja, co MOJCPHM PCIHICIMja 1 €O CMCJIH aCOLMAIlNM,
BHCCC 3HAYMTCIIH MIIOBAIUMH BO CIICHCKHOT 1IPOCTOP, BO CHIC 1I0I'0JICMH JYI'OCJOBCHCKH TCATPH pealiu3upa 1pCKy
CTOTHIA CHCHOI'PaGHIT I KOCTUMOI'pagiif (Jipama, oriepa, 6asct, Kvki). Jloduriiik ¢ na Crepumia rarpaia no 1982
rOJIMHA.

(MAJIA EHITHAKIJIOHNEJ[MIA 1lpocsera, Onmira eHuMkJoIC/Hja, yerspro uziaiive, I tom, Lesirpan, 1986)
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MIODRAG TABACKI MUSEUM OF THE CITY OF SKOPJE

PERSONAL DETAILS

Name: Miodrag Tabacki

Datae of Birth: 1st May 1947

Permanent Address: Ivana Cankara 3 | VII, 11080 Zemun — Beograd

EDUCATION

1960 — 1972 Studied architecture at Belgrade University

1969 — 1974 Studied costume and set design at the Belgrade Academy of Applied Arts
PROFESSIONAL DETAILS

1973 — 1974 Taught building construction at the Building and Construction High School in Novi Sad

1974 — 1976 Set designer and technical director, Young People's Theatre, Novi Sad
1976 Set designer for Novi Sad TV

_o




MIODRAG TABACKI MUSEUM OF THE CITY OF SKOPJE

1976 — 1978 Ireelance costume and set designer based in Belgrade
1978 — 1983 Assistant Professor of Costume and Set Design, Faculty of Dramatic Arts, University of Belgrade
1983 — 1988 Associate Professor in the same post

1988 Full Professor in the same post

Since 1973 Tabacki has done over a hundred set designs and over [ifty costume designs [or theatre, ballet, opera and puppet

theatre productions in a large number of Yugoslav cities for repertory theatres, independent groups and [estivals.
He has had one—man exhibitions and participated in group exhibitions both in Yugoslavia and abroad.

Tabacki has won various Yugoslav and Republic prizes and other marks of recognition for his work.

ADDITIONAL PROFESSIONAL TRAINING

1977 — 1978 Mosa Pijade scholarship to London, UK

ENCYCLOPAEDIA ENTRY

Tabacki Miodrag (1947 — ), set and costume designer, Associate Professor at the Belgrade Faculty of Dramatic Arts. Subile
and imaginative, he has used modern styles and bold associations o introduce important innovations into set design; has done
over a hundred set and costume designs for the major Yugoslav theatres (drama, opera, ballet and puppet theatre). Awarded
Yugoslav Theatre Festival Prize in 1982.

(I'rom MAILA ENCIKLOPEDIIA, OPSTA ENCIKI.OPIEDIIA, Prosveta, 4th [dition, Volume 111, Belgrade, 1986)
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MHOPAI" TABAYKH MY3EJ] HAT'PAJ CKOITJE

“Jlarrrotiona emp i’
I" buxuep,
Hapo.icr rearap.
Lesirpan, 1977

"Dantons Tod"
Ci. Buchner,
National Theatre,
Belerade, 1977
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MIODRAG TABACKI

MUSEUM OF THE CITY OF SKOPJE

”Xamuier”, B. Illexcnup,
Jlpamcku Tearap,
Crorje, 1977

"Hamlet", W. Shakespeare,
Drama Theatre,
Skopje, 1977
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1978

jana,
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JbybpaHa, 1978

"Cement", Glatkov — H. Miller, Slovenian National Theatre,

B

CHI

MUOIPAI TABAYKU

Iemenr”, I'natko — Muuie,




MIODRAG TABACKI MUSEUM OF THE CITY OF SKOPJE

"Cajioma”, K. CaBUH,
Tearap "Hpan 3aju’”, Pujcka, 1988

"Salome", K. Savin,
Ivan Zajc Theatre, Rijeka, 1988
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MHUO/PAI’ TABAYKU

"Taprug”, Mosmep,
MHT, Ckornje, 1986

"Le Tartuffe", Moliere,
Macedonian National Theatre,
Skopje, 1986
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MIODRAG TABACKI MUSEUM OF THE CITY OF SKOPJE

”Majkrna Cyaranuja”, M. Mapurosuk, HaponeH teatap, Mocrap, 1981
"Majcina Sultanija", M. Marinovic, Natoanal Theatre, Mostar, 1981
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”Berrrunnre o Canem”, A Muaep, XHK, 3arpe6, 1986
"The Crucible", A. Miller, Croat ian National Theatre, Zagreb, 1986
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MIODRAG TABACKI MUSEUM OF THE CITY OF SKOPJE

Kapmuna Bypana”,
K Opg,
MHT, Ckonje, 1991

d (‘armina Burana",

C Orff,

\lacedonian National
! heatre, Skopje, 1991




MUO/PAI" TABAYKHU MY3EJ HA I'PA/1 CKOITJE

[k Do Tk daioi, MEL, Croiyje, 1991
"Pink Floyd Revisited",-P. Floyd, Macedonian National Theatre, Skopje, 1991
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MIODRAG TABACKI I MUSEUM OF THE CITY OF SKOPJE

"CKasHa 3a KpaJior Ha eJicHute”, K It ouwr, Haponer tearap, 3persatmt, 1990
"Il Re cervo", C. Gozzi, National Theatre, Zrenjanin, 1990

28




MUO/PAI’ TABAYKH MY3EJ HAT'PAl CKOITJE

"YepHOAPUHCKH ce Bpaka jjoma”, I. Cte¢aHoBckH, /lpamcku rearap, Ckoirje, 1992
"Cernodrinski Comes Home", G. Stefanovski, Drama Theatre, Skopje, 1992
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MUHOPAI’ TABAYKH MY3EJ] HATPA/l CKOITJE

HAI'PA/IH U ITPU3HAHUJA

1976
1977

1978

1979

1980

1982

1983

Harpajna 3a cuenorpaguja ("Becesia kyka”, C. lHeniuk), X Cpenbu na kykjaerure rearpu ra Cpbuja
Jluiioma na Majckmor casonr na YJIVIIVIIC, (Jlyiero co derupu 1pcra”, M. LyJiaroBuk,
ciieHorpagcku ckuim), besrpal

Harpana 3a crcrorpaguja m kocrumorpagmja ("Buyimna”, Il bynax), XIII Cpeabwn na
npogecuonagHutTe rearpu Ha Cpbuja “Joakum Byjuk”, Jleckonail

Iiakera 3a ckcuonar ("Hrpajre tymop Bo ruasara”, /I JoBatoBuk), Ha usjioxo6ara "20.1roJudid Ha
cpiickara ciieHorpaguja m kocrumorpaguja”, bejrpai

Harpana 3a crcriorpaguja na VYJIVIIV)[C n YITUJ[UB ("I1yaunia”, b Hynoig), XX jyrocjoBercku
rearapcky Uipu “Crepumnto nosopje”, Hosu Cax

TI'oymmimina narpaja ua YJIVIIVIIC

Harpana na 3npysxcriyero Ha JMKOBIUTC yMcTiinnm Ha Cionctimja ("Ipu cecrpu”, A 11 Yexon),
lSopmm«mom:l cpenbu, Mapubop

Harpaja 3a cricriorpaguja ("O063pHuun cc o ricsotr”, B. O36opir w “llIBabuua”, JI. JlazapeBuk),

XXX Cpenba na rearpure na Bojposiiia, 3perbatini

Harpana 3a cucrorpaguja na YJIVIIV)IC u YIIHJAB ("Ipabuua”, JI. Jlazapesuk), XXV jyrocjiopercki
rearapcku urpu “Crepuuno nosopje”, Honu Can

3unaren JiosopoB Bercll 3a cuerorpapuja ("Majkiuna Cyirraiija”, M. Mapuiopuk),

XXIII MEC — decrupaji, CapacBo

Crepunna Harpaja 3a crcrorpaguja ("Majkuna Cyiranimja”, M. Maputiopnk), XXVII jyrocsiopetcku
rearapcky urpu "Crepumiio nosopje”, Hopu Can

Harpajna 3a cnicuorpaguja ("Majkuia Cysrrannja”, M. MapuHoBuk), XII tecarapcku urpu Ha bocHa u
Xepnerosuna, Jajie

Orkyn o)t Peurybuimikara sacauuna na KyJjrypara ("Kako mro mujypare”, B. Illekciup)

o
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MUOAPAI" TABAYKH MY3EJ HAI'PAJ/] CKOITJE

1984

1985

1986

1987

1989

1990

1991

1992

Harpana 3a cucrorpaguja u Kocrumorpaguja ("Okynaiuija”, JI. Kocruk), XIV TCATAPCKU MI'PH 114
bocua n Xeprierosuua, Jajue

Harpana 3a najnobpa cucnorpaguja ("Okynaiuija”, JI. Kocruk), XI cpeuabn na npogecuonaiTe
reatpu Ha bocra u Xepueropurna, bpuko

Ilpemuja 11a I'pajickara camoyrpasiia HuHTcpecta 3ac)iuna Ha KyJrypara na bearpai 3a  usJioxtara
"CueHorpagun m xocriumorpagum” po Myscjor na rcarapckure ymcriocri ra CP Cpbuja, bearpan
Iojinira narpana na YIVIIYVIIC bearpan

3u1aTHa 1J1akeTa 3a crcHolpaguja ("Kapmuna bypana”, K. Opg), XI jvrociosiiccko 6ajicrcko oucraJie,
Jbybiparia

Iliakcra na VJIVIIV)IC ("Tlatypauki rearap Ilonanosuk”, Jb. Cumonmk), XXVII OKTroMBpHCKH caJioll,
bejirpan

Harpajna 3a najnobpa cuerorpaguja ("larpuorn”, J. C. Tonopuk "Jbybunko u Jlecatika”, A Ilonopuk)

XVI ¢ecrupay ”/lenonu na Komejara”, Cpero3apeBo

)

TIonmmua narpana na Jyrocjoserckuor JPAMCKH TCaTap — ClIOMCH I1J1aKeTa 3a creriorpagiuja
("latpnorn”, J. C. Ilonopuk u Penusop”, H. B. I'oroin), bearpai

ILnakcra na YJIVIIV)IC ("Bernrunure on Casiem”, A Muiiep), XXIX Majcku casiorr, besirpasi

Harpana 3a cucrorpaguja ("Kaj Bedmara ciaapiia”, M. Hacracijesnk), XXXIX cpenbi 1a rearpure Ha
Bojsosmina, Bpinan

Ilnakera sa cueriorpagumja ("Kaj peynara caasnna’, M. Hacracujenuk), XXX Okromppricku cajion, BeJirpai
Cpcebpena 1akcra 3a cncno:padmja ("Ha sicrybaibe”, M. T'opku), 1X MCI'yHapoJiia 1u3Jjiox6a Ha
cucHorpaguu u kocrumorpapun, Hopu Cay

Harpana 3a jmikonHo penrerime (cueta, kocrum, kvkin) ("Ckasra 3a kpaJjior Ha cictmre”, K 1onn),
XXXXI cpenbu na reatpure 1a Bojsoyuina, 3perpannn

TI'opumna narpana na donjor sa ¢uniaticupaine na Kyirypara na rpan bejirpan sa cuenorpaguja i
Kocriumorpaguja ("Hekou ro cakaar speaioro”. 11, Croyn), besirpai

TI'onninna narpana na YIYIYJIC 3a 1990, Learpan

Tosmimmna narpana Ha Tearapor Tcpasum 3a 1991, ("Hekou 10 cakaar spesioro”, 11 Croyn) , bejirpai
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AWARDS

1976 for the set of "T'he Merry House" (S. Pesic), 10th Serbian Festival of Puppet Theatre

1977 for the set designs for "Four— Iingered People" (M. Bulatovic) exhibited at the May Show of the Serbian
Association of Fine and Applied Artists (ULUPUDS), Belgrade
for the set and for the costumes for "The Snow Storm" (P. Budak), 13th Serbian Professional Theatres
Festival, Leskovac
for the designs for “"Act a Brain Tumouwr" (D. Jovanovic) at the "T'wenty Years of Serbian Set and CostumeDesign"
Exhibition, Belgrade

1978 ULUPUDS and UPIDIV Prizes for the set of "Open Sea" (B. Nusic), 23rd Yugoslav Theatre Festival,
Novi Sad
UPIDIV Annual Award

T 1979 Slovenian I'ine Arts Association Prize for the set of "The Three Sisters" (A. Chekhov), Borsnik Festival

Maribor

1980 Jor the set designs for "Look Back in Anger" (). Osborne) and "The German Girl" (L. Lazarevic),
30th Vojvodina Theatres Festival, Zrenjanin
ULUPUDS and UPIDIV  Prizes for the set of "The German Girl" (L. Lazarevic), 25th Yugoslav Theatre
Festival, Novi Sad

1982 Golden Laurel Wreath for the set of ""Majcina Sultanija" (M. Marinovic), 23rd Festival of Small and
Experimental Theatres, Sarajevo
27th Yugoslav Theatre Festival Prize for the same set, Novi Sad
12th Bosnian and Herzegovinian Theatre Festival Prize [or the same set, Jajce

1983

Republic Ministry of Culture bought the set design sketches for "As You Like It" (W. Shakespeare), 15th
ULUPUDS May Show, Belgrade




MIODRAG TABACKI MUSEUM OF THE CITY OF SKOPJE

1984

1985

1986

1987

1989

1990

1991

1992

Jor the set and for the costumes for "Occupation” (L. Kostic), 14th Bosnian and Herzegovinian Theatre
Festival, Jajce

for the same set design, 11th Bosnian and Herzegovinian Professional Theatres Festival, Breko

first prize of the Belgrade Arts Council for the "Set and Costume Design" Exhibition at the Museum of
Serbian Theatre Arts, Belgrade '

ULUPUDS Annual Award, Belgrade

Gold Plaque for the set of "Carmina burana" (C. Orff), 11th Yugoslav Ballet Biennial, I jubljana

Jor the set of "The Sopalovic Travelling Theatre ¢ ‘ompany" (L. Simovic) 27th ULUPUDS October Show,
Belgrade

Jor the sets of "Patriots" (1. S. Popovic) and "Ljubinko and Desanka" (A. Popovic), 16th Comedy Festival,
Svetozarevo

Yugoslav Drama Theire Annual Award for the sets of "Patriots" (J. . Popovic) and "The Government
Inspector" (N. Gogol), Belgrade

Jor the set for "The Crucible" (A. Miller), 29th ULUPUDS May Show, Belgrade

Jor the set of "At the Eternal Tap" (M. Nastasijevic), 39%th Vojvodina Theatres Festival, Visac

Jor the same set, 30th UL.UPUDS October Show, Belgrade

Silver Plaque for the set of "The Vacationists" (M. C sorky), 9th International Set and Costume Design
Exhibition, Novi Sad

Jor the set, costumes and puppets for "Il Re cervo" (C. Gozzi), 41st Vojvodina Theatres Festival, Zrenjanin
Jirst prize of the Belgrade Arts Council Jor the set and costumes for "Sugar" (P. Stone), Belgrade

1990 ULUPUDS Annual Award, Belgrade

1991 Terazije Theatre Award for the "Sugar" (P. Stone) sets and costumes, Belgrade




MHOJIPAI" TABAYKH MY3EJ HAT'PA] CKOITJE

CAMOCTOJHH H3JIOXKBH

1976
1977
1983
1984

1985

1987

1990

1991

Hsioxb6a na cucriorpagum, Kyiryper nenrap na mjauinara "Corba Mapunkopuk”, Hosu Cajl
Hsutoxba Ha cucrtorpapum, Jlpamcku rearap, Ckollje

Hsyioxba na cucriorpadum u kocrumorpaduu, CIIHTCKO Jjieto, XpBarcku HapojcH rearap, CIIMT
H3zioxba Ha cucrorpaguu m kocrumorpagum, Mysej na recarapckara ymerroct na CP Cpowuja, besrpai
H3znox6a na cuctorpagmm u kocrumorpagum, decrupail "JleHopu Ha komexujara”, KyjrypeH 1eHrap,
Cnerosapeno

Hsiioxba na crucrorpagpuu u kocrumorpapuu, XXV MEC — gecrunan Capacso, HapoJjicn rearap,
CapacBo

H3iioxba Ha cuerorpagum u kocrumorpaguu, 1ajcpija "Crekrap”, L{cirap 3a KyJrypa, 3arpec6
H3ji0x6a na crcrorpaguu u kocrumorpaguum, XII cpeabu 1a 1npopecHotaiire rearpn Ha

bocra u Xepucronuna, Lajiepuja "Pusax Hlrernk”, bpuko

Hsnoxba na cucriorpaguu u kocrumorpaguun, XXXVII cpenon na rearpure 1ia BojBoauia,

Cpirickr HapoJen rearap, Topmn Cai

H3i106a na cuectorpauu M KoCruMorpagumu, Jyrocjioprekc KyJjaryper i HI@GOpMaTUBCH HelTap,
Iapns, ®paniyija

H3i10%6a 11a cucrorpaguu u kocruMorpaduu, JIcHioBr Ha jyrocjoBCHCKATa KYJITYPa,

Kuepmorn — rl)cp.an, Dpaniija

Hsnroxba na cucriorpagumu u kocrumorpagum, Iajcprja "HlramGyk”, Cimr

Muonpar Tabayku — H3snoxba Ha cucriorpagmmu u kocrumorpapuu, M y3cj Ha npuMcHeTara YMCTHOCT,
beuirpas

Hsjiox6a na crictorpagum na Tabadku Muonpar, XXXXI cpeibu ra rearpuirc Ha BojBouina,
I'pazicka rajepuja, 3perbarini

Muonpar Tabasku — Kocrumorpapuja u cucriorpagumja, I pancka raicpija, Turono Vkune
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ONE —

1976
1977
1983
1984

1985

1987

1990
1991

MAN EXHIBITIONS

Set design, Sonja Marinkovic Youth Culture ¢ ‘b, Novi Sad

Set design, Drama Theatre, Skopje |

Set and costume design, Split Summer Iestival, Croatian National Theatre, Split

Set and costume design, Muscum of Serbian  Theatre Arts, Belgrade

Set and costume design, ( ‘omedy Festival, Culture Centre, Svetozarevo

Set and costume design, 25th Festival of Small and - Experimental Theatres, National Theatre, Sarajevo
Set and costume design, Specirum Gallery, Culture Centre, Zagreb

Set and costume design, 12ih Bosnian and Herzegovinian Professional Theatres Festival,  Rizah Stetic Gallery,
Breko

Set and costume design, 37ih Vojvodina Theatres Festival, Serbian National Theatre, Novi Sad

Set and costume design, Yugostav Culture and Information ¢ entre, Paris, rance

Set and costume design, Yugoslav Culure Days, Clermont — Ferrand, France

Set and costume design, Stambuk ( sallery, Split

Set and costume design, Applied Arts Museum, Belgrade

Set design, 41st Vojvodina Theatres Festival, Town Gallery, Zrenjanin

Set and costume design, Town ¢ sallery, Titovo Uzice
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MUHO/IPAI" TABAYKH MY3EJ HATPA CKOIIJE

I'PYITHH H3JI02KBHU

1974
1977

1978

1979

1980

1981

1982

1983

Tper nopocajicku Jikonct cajion, Tonit Can

Majcku canon na YJIVIIV)IC besrpai

U3s10%6a ”20. ronMuu Ha cpilickara ciricliorpaguja u kocrumorpaguja”, beirpai
V. Mer'ynapojno tpucnaiic Ha clctiorpaguja u kocrumorpaguja, Honu Cai
Majcku casion na YJIVIIY)[C bejirpal

Tearap Ha jyrocJiocrickure Hapoju u Hapojuiocrn 1944—1978, Jloprmyi, CP I'epmativja

Oxromspucku cajioni na YJIVIIV]IC bejirpan

IlIpBo capacBcko TpucHAJIC 1A YHMKATHOTO 00JIMKYBaihe, Capacno

Majcku canon na YJIVIIV)[C besrpait

Hpamiko kpajpuchaJic, llpar, Yexociionaika

Oxromppucku casionr na YJIVIIV]IC, besirpan

Majcku canon na YIJIVIIVJIC bearpai

120.ronumminuna na Cpilickuot Hapojen rcarap, Hopu Can

Majcku casion nia YJIVIIV)IC bearpan

H3zjioxba Ha crcHOIpaguH U KOCTUMOI'Paduu, l":mcbuju "Cunirmyyrym”, bearpai
OxromBpuckn cajion Ha YJIVIIV]IC bejrpai

H3ziroxb6a 7135 ronuniiinia Ha cpeJiiioro obpasoBanue BoO 3pcrbaHuil”, 3peibalinil
OxromBpucku cajion Ha YJIVIIV]IC, Dearpan

Hsjioxba Ha crenorpaguu u kocrumorpapum, 1ajiepuja "Cunruiyuym”, bejrpai
Majcku canon na YIJIVIIV)(C bearpai

Hpamxo kpajpucriajic, Ilpar, Yexociionaika

Ilppo 6ucnasic ”Mmuiictia Ilapiiosuk— bapuim”, lloxapenall
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MUWOPAI" TABAYKH MY3EJ HA I'PAJl CKOIIJE

1984

1985

1986

1987

1988

1989

1990

1991

Mer'ynapoano tpucriajc Ha cuctorpaguu m kocrumorpaguu, Hosu Cai

Majcku casiori na YJIVIIVJIC, beairpai

Majcku canonr na YIIVIIV)IC. bearpan

OxromBpucku casiorr na YJIVIIIVC, bejrpai

H3zyioxba na cucrorpapum m kocrumorpagum, 1ajgcpuja “"Cutiriyiysr”, bearpai

Majcku canon na YJIVIIY/I[C, bejrpai

Oxromppucku casion na YJIVIIIVC, Lejrpa

Majcku casionr na YJIVIIVJIC, berpai

Ipamko kBajupuctiajic, llpar, Yexocsiopayka

Oxromspuckn casiorr na YJIVIIV)IC, besrpai

T'onwina msnoxba na Ceknmjara 1na cicrorpagure u xkocrumorpagure na VJIVIIVIIC besirpan
Majcku casonr na YJIVIIY)[C. Lejirpan

Brop 6ciirpajicku TpucHajic HAa CBCTCKATa apXMTCKTYpa 88, besirpa

Dopma 88, Ilapminorr "Ilpujcra 3yzopuk”, Lejrpai

OxromBpucku casiori  1ia YJIVIIVJIC. bearpai

Toymmina usiiox6a na Cekumjara na crcrorpagure u kocrumorpagure na YIIVIIYIIC, Bejarpai
Majckn castonr ria YJIVIIV)IC, Bearpan

Cuernorpagu u kocrumorpagu ta YJIVIIVIIC. Jloym 1a KyJrypara "Cnaccrinja— I{ania baboBuk”,
Jlazapepan

Oxromnpucku casioni 1ia VJIVIIVIC, Bearpai

9. HHTEpHANMONAJIIa M3JI0Xk0a 11a cricHorpaduja M kocrumorpapuja, Hosm Can

"3a MHp W cytora”, usjiox0a Ha crerorpaguja m KoCcrumMorpaguja Kako ceJIcKelja 3a

Tlpamikoro kpaupucetiaie, Jlom 1na JHA bearpan

Majcku cason na VJIVIIY)IC, bearpai

Ilpamko kBajpwuenasce, Ilpar, Yexociiopauka

Okromspucku casion Ha YJIVIIVIIC. bejrpai
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GROUP EXHIBITIONS

1974 3rd Novi Sad Art Show, Novi Sad
1977 ULUPUDS May Show, Belgrade
"T'wenty Years of Serbian Set and Costume Design", Belgrade
1978 Sth International Triennial of Set and Costume Design, Novi Sad
ULUPUDS May Show, Belgrade
"Yugoslav Theatre — 1944—1978", Dortmund, West Germany
ULUPUDS October Show, Belgrade
Ist Sarajevo Triennial of Original I'orm—Shaping, Sarajevo
1979 ULUPUDS May Show, Belgrade
Prague Quadrennial, Prague, Czechoslovakia
ULUPUDS October Show, Belgrade
1980 ULUPUDS May Show, Belgrade
120th Anniversary of the Serbian National Theatre, Novi Sad
1981 ULUPUDS May Show, Belgrade
Set and costume design, Singidunum Gallery, Belgrade
ULUPUDS October Show, Belgrade
135th Anniversary of Secondary Education in Zrenjanin, Zrenjanin
1982 ULUPUDS October Show, Belgrade

Set and costume design, Singidunum Gallery, Belgrade
1983 ULUPUDS May Show, Belgrade
Prague Quadrennial, Prague, Czechoslovakia

Ist Milena Pavlovic — Barili Biennial, Pozarevac
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1984

1985

1986

1987

1988

1989

1990
1991

International Triennial of Set and Costume Design, Novi Sad
ULUPUDS May Show, Belgrade

ULUPUDS May Show, Belgrade

ULUPUDS October Show, Belgrade

Set and costume design, Singidunum Gallery, I}e/gr(l'de
ULUPUDS May Show, Belgrade

ULUPUDS October Show, Belgrade

ULUPUDS May Show, Belgrade

Prague Quadrennial, Prague, Czechoslovakia

ULUPUDS October Show, Belgrade

ULUPUDS Set and Costume Design Annual Show, Belgrade

ULUPUDS May Show, Belgrade

2nd Belgrade Triennial of World Architecture, Belgrade

Form '88, Cvijeta Zuzoric Pavilion, Belgrade

ULUPUDS October Show, Belgrade

ULUPUDS Set and Costume Design Annual Show, Singidunum: Gallery, Belgrade
ULUPUDS May Show, Belgrade

"ULUPUDS Set and Costume Designers", Spasenija — Cana Babovic Culture Centre, Lazarevac
ULUPUDS October Show, Belgrade

9th International Triennial of Set and Costume Design, Novi Sad

ULUPUDS May Show, Belgrade

Prague Quadrennial, Prague, Czechoslovakia

ULUPUDS October Show, Belgrade

40




MUO/JPAI" TABAYKH MY3EJ HAT'PA/] CKOITJE

KATAJIOr
EXHIBITION CATALOGUE

OPMI‘MIIQJIHM KOCTHUMOI ‘pad)ctm CKHIH

Original  costume design sketches

ro

‘n

0.

9.

"KHUP JAIBA” (J . C. Honosuk) I, CHII Honu Can, 1987, komGutinparia textuka, 50 | 70

"Kir Janja" (J. S. Popovic) I, Serbian National Theatre, Novi Sad, 1987, combined techniques, 50 | 70

"KHUP JAIBA” (J. C. Honosuk) I, CHIIL, Honwu Can, 1987, komGutipatia texmiika, 50 | 70

"Kir Janja" (J. S. Popovic) II, Serbian National Theatre, Novi Sad, 1987, combined techniques, 50 | 70
"HEMEHT” (Iiarkop — Muiep), CHI, Jlpasa, JhyGibana, 1978, komGuriupana rexiiika, 2 x 25 | 50
"Cement" (Glatkov — I1. Miller), Slovenian National Theatre, Ljubljana, 1978, combined techniques, 2 x 25 | 50
"AYXOT HA 3UEMIATA” (. Benekuin) 1, CHI, Jlpasa, Jhy6ibania, 1978, komGuiinpatia rextiika, 50 | 70
"Der Erdgeist" (F. Wedekind) 1. Slovenian National Theatre, Ljubljana, 1978, combined techniques, 50 | 70
"JIVXOT HA 3EMIATA” (®.Benekmin) 1 CHI, Jlpama, Jhy6isaria, 1978, KoMOMHMpalia rexauka, 50 [ 70
"Der Erdgeist" (I. Wedekind) II, Slovenian National Theatre, Ljubljana, 1978, combined techniques, 50 | 70
"AAHTOHOBATA CMPT” (I" Buxiiep), Haposern rearap, bearpan, 1977, komGuiimnpatia rextivka, 50 | 50
"Dantons Tod" (G. Buchner) , National Thetre, Belgrade, 1977, combined techniques, 50 | 50

"CAVIOMA” (K. Capun), Tearap “"Hpair 3ajit”, Pujeka, 1988, komOuiiparia rexrivika, 2 x 35 / 50

"Salome" (K. Savin), Ivan Zaje Theatre, Rijeka, 1988, combined techniques, 2 x 35 | 50

"CKAIEN” (Moanep) I XK, 3arpe6, 1980, komGuiipatia texrivka, 70 | 50

"Les Fourberies de Scapin" (Molicre) 1, Croatian National Theatre, Zagreb, 1980, combined techniques ,70 | 50
"CKAIIEH” (MoJep) II, XHK, 3arpe6, 1980, kosGurinpatia texiiika, 70 | 50

"Les Fourberies de Scapin" (Moliere) 11, Croatian National Theatre, Zagreb, 1980, combined techniques, 70 | 50
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10.

11.

"TAPTHU®” (MoJicp), Makenoricki rapoJici rearap, Ckoije, 1986, komOuiupatia rexiivika, 3 x 22 [ 50
"Le Tartuffe" (Moliere), Macedonian National Theatre, Skopje. 1986, combined techniques, 3 x 22/ 50
"CKA3HA 3A KPAJIOT HA IJIEHHATE” (K. I'onn), Hapoicri rearap, 3petbaiiiil, 1990,

KoMOMIMpana rexiuka, 4 x 33 [ 33

"Il Re cervo" (C. Gozzi), National Theatre, Zrenjanin, 1991, combined techniques, 4 x 33 [ 33

OpHIMHAJIHA CIICHOIPAQCKH CKHIH

Original sketches of sets

12.”COHOT HA JIETHATA HOK” (Meiriciacorn v npyru), Hapoxen rearap, bearpan, 1987, remiepa, 50 [ 50

13.

14.

15.

10.

17.

18.

19.

"A Midsummer Night's Dream" (F. Mendelssohn e¢t__al.), National Theatre Opera, Belgrade, 1987, tempera, 50 [ 50
"COHOT HA JIETHATA HOK” (B. Ilickciip), CHIL Honir Cax, 1982, remiepa, 58 | 50

"A Midsummer Night's Dream" (W. Shakespeare), Serbian National Thetre,Novi Sad, 1982, tempera, 58 | 50
"XAMUJIET” (B. Hlckciup), JIpamcki rearap, Ckoije, 1977, komOuHupatia rexiiika, 52 / 54

"Hamlet" (W. Shakespeare), Drama Theatre, Skopje, 1977, combined techniques, 52 | 54

PXAMUIET” (B. Hlckcnup) I, XHK, Crimt, 1980, komOuiipaiia rextivka, 50 | 50

"Hamlet" (W. Shakespeare) I, Croatian National Theatre, Split, 1980, combined technigues, 50 [ 50

"XAMUJIET” (B. Hllexcrip), I, XHK, Crimr, 1980, komGunypatria rexiimnka, 50 [ 50

"Hamlet" (W. Shakespeare) II, Croatian National Theatre, Split, 1980, combined techniques, 50 | 50

"IIEMEITT” (1sarkos — Muiep), CHI, Jlpama, Jhybinana, 1976, komOunuparia texiiika, 50 | 50

"Cement" (Glatkov — H. Miller), Slovenian National Theatre, Ljubljana, 1976, combined techniques, 50 [ 50
"I’'OJIEMATA ABTO TPKA” (0K dcjuo) I Hapoicii rearap, Capacno. 1987, kosOmiimpana rexuuka, 50 [ 50
"The Great Race" (G. I'evdeaun) 1, National Theatre, Sarajevo, 1987, combined techniques, 50 [ 50

"I'OJIEMATA ABTO TPKA” (K. d¢jno) Il Haponct rearap. Capacno, 1987, komOuiiyupatia 1exiivka, 50 [ 50

"The Great Race" (G. Feydeau) 11, National Theatre, Sarajevo, 1987, combined techniques, 50 | 50




MUOPAI" TAGAUKH MY3EJ HATPA/l CKOITJE

20.

21.

22,

23.

24.

20.

27

28.

29.

30.

VL CO YETHPH ITPCTA” (M. Lynaronuk) I, Hapouen tearap, berpai 1977,

xkom6uripaiia rexiivka, 50 | 50

"Four — Fingered People" (M. Bulatovic) I, National Theatre, Belgrade, 1977, combined techniques, 50 / 50
IV CO YETHPH ITPCTA” (M. Lysarosuk) I Hapouerr Tearap, bejirpal, 1977,

KomOuipana rexiuka, 50/50

"Four — Fingered People" (M. Bulatovic) I, National Theatre, Belgrade, 1977, combined techniques, 50 | 50
"HUI'PAJTE TYMOP BO TJIABATA..” (JI Jopatiosuk) I, CJII; Lleswe, 1975, Temiicpa, 70 | 50

"Act a Brain Tumour" (D. Jovanovic) I, Slovenian National Theatre, Celje, 1975, combined techniques, 70 | 50
YUI'PAJTE TYMOP BO TJIABATA” (JLJopatiopuk) I, CJII, 1lesbe, 1975, remicpa, 70/ 50

"Act a Brain Tumour" (D. Jovanovic) II, Slovenian National Theatre, Celje, 1975, combined techniques, 70 | 50
PIIIETKH..” (M. Mapurionuk npema “locriolunara” 1a Anjipuk), HapoueH rearap, Mocrap, 1983,
remiicpa, 50 | 50

"Scenes from the Life and Dreams of a Character" ( M. Marinovic's adaptation of Ivo Andric's novel "Young Lady"),
National Theatre, Mostar, 1983, tempera, 50 | 50

"COHOT HA JIPXXUK” (C. Hlnajuep) 1, XHK, 3arpe6, 1980, komGutimpara rextivka, 50 / 50

"Drzic's Dream" ( S. Snajder) 1, Croatian National Theatre, Zagreb, 1980, combined techniques, 50 | 50
»"COHOT HA JIPXXHK” (C. Hlnajnep) I XHK, 3arpco, 1980, temicpa i 1y, 63 [ 36

"Drzic's Dream" ( S. Snajder) 11, Croatian National Theatre, Zagreb, 1980, tempera and India ink, 63 | 30
»CAJIOMA” (K. Casuri), Tearap "Hpan 3ajit’, Pujexa, 1988, komOutiupania TCXHnka, 2 x 48 / 34
"Salome" (K. Savin), Ivan Zajc Theatre, Rijeka, 1988, combined techniques, 2 x 48 | 34

"ITATPHOTH” (J. C. Honosuk) I JJIT, bearpan, 1986, kombutiuparia rexivika, 50 | 50

"Patriots" (J. S. Popovic) I, Yugoslav Drama Theatre, Belgrade, 1986, combined techniques, 50 [ 50
"TIATPHOTH” (J. C. Honopuk) 11, JJIT, Besrpan 1986, komOunupana texiinka, 50 [ 50

"Patriots" (1. S. Popovic) II, Yugoslav Drama Theatre, Belgrade, 1986, combined techniques, 50 [ 50
YOPECTHIA” (Ecxuur) I, Haposen tearap, berpaiy, 1989, tyi, 76 [ 56

"Oresteia" (Aeschylus) I, National Theatre, Belgrade, 1989, India ink, 76 [ 56
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3.

32

33

34.

w
‘“wi

36.

37.

38.

39.

40.

41.

42.

"OPLECTUHIA” (Licxui) 11 Hapouerr rearap, Lenrpan, 1989, tyi, 76 [ 56

"Oresteia" (Aeschylus) 11, National Theatre, Belgrade, 1989, India ink 70156

"CIIYHAJ BO MECTOTO 1'0OI'A” (C Ipym), bearpaicki apasicki rearap, besirpas, 1984,
remiiepa, 45 | 32

"What Happened in Goga" (S. Grum), Belgrade Drama Theatre, Belgrade, 1984, tempera, 45 | 32
"TAJIEL” (A I Yexon) I CHI' Hpama, Jby6ivana, 1982, konax 50 /50

"The Seagull" (A. P. Chekhov) 1, Slovenian National Theatre, Ijubljana, 1982, collage, 50 | 50
"TAJIEL” (AL Yexon) I CHI Hpama, Jbybata, 1982, rpam, 4 x 20 | 20

"The Seagull" (A. P. Chekhov) 11, Slovenian National Theatre, Ljubljana, 1982, gouache, 4 x 20 | 20
"JOAKUM” ()1 Hink), Haposen rearap, Himn, 1978, KoMOMIIMpatia rexinika, 50 | 50

“Joachim" (D. Ilic), National Thearre, Nis, 1978, combined techniques, 50 | 50

"HA JIETYBAIBI” (M. Topkit) I J)UIL Bearpan, 1990, rynr u orpagii, 50 ) 50

"The Vacationists" (M. ¢ sorky) 1, Yugoslav Drama Theatre, Belgrade, 1990, India ink and pencil, 50/ 50
"HA JIETYBAILE” (M. | opkm) 1L JJUI, Bearpan, 1990, ryir u rpagur, 50 | 50

"The Vacationists" (M. Gorky) I, Yugoslavy Drama Theatre, Belgrade, 1990, India ink and penctl, 50 [ 50
"KAPMUHA BYPAIIA” (K. Opg), M:’II\'C,'IOIIC‘KII HapoJiert rearap, Ckoirje 1991,

KoMmGuHuupana rexmika, 50 | 50

"Carmina Burana" (C. Orff), Macedonian National Theatre, Skopje, 1991, combined techniques, 50 | 50
"TEATAPCKH HJIV3HUI” (I Kopuiej), JJII, Bearpan, 1991, KoMOuHupana rextivka, 50 | 50
"Les Illusions comiques" (P. Corneille), Yugoslav Drama Theaire, Belgrade, 1991, combined techniques, 50 | 50
"YEPHOJ/[PHIICKH CIE l)I;AKA JIOMA” (1" Cregarionckn), Hpasickinr recarap, Ckoirje, 1992,
ruaimn, 2 x 41 / 32

"Cernodrinski Comes Home" (G. Stefanovski), Drama Theatre, Skopje, 1992, gouache, 2 x 41 | 32

"ITHHK ®JIOU][” (ITuik Dionn), Makcioricku Hnapoxerr rearap, bajier, Ckoije, 1991, rpam, 2x 48 /:-36

"Pink Floyd Revisited" (P. Floyd), Macedonian National I'heatre Ballet, Skopje, 1991, gouache, 2 x 48 /56

"JIEBEJIOBO E3EPO” (I1. U Yajrkonckm), XIIK 3arpeé, 1988, kKoMOuHupana rexiivka, 50 | 50

"Swan Lake" (P. Tchaikovsky), Croatian National Theatre, Zagreb, 1988, combined techniques, 50 | 50
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43.

"MAPATOHIUTE TPYAAT ITOYECEH KPYI1™ (JI. Konadesuk), CJII, Ileive, 1977, 1emicpa, 2 x 50 | 25

"The Marathon Runner's Lap of Honour" (D. Kovacevic), Slovenian National Theatre, Celje, 1977,

tempera, 2 x 50 [ 25

dororpaguu Ha creHorpapuu UM KOCTUMU

Photographs of set and costumes
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10.

"JbYBUHKO U /U:'CAIIKA" (A TToropuk) I CIIII, Hosu Caxu, 1986, 96 | 50

"I jubinko and Desanka" (A. Popovic) I, Serbian National Theatre, Novi Sad, 1986, 96 [ 50

"JLYBUHKO U J[ECAHKA” (A Tlonosuk) Il CHII Honu Can, 1986, 96 | 50

"Ijubinko and Desanka" (A. Popovic) I, Serbian National Theatre, Novi Sad, 1986, 96 [ 50

"KHUIATA HA CHUMAILETO” (M. Epkcipija), Hopocasicku rearap, Hosu Caj, 1986, 88 [ 50
"Screenplay" (I. Erkenyi), Novi Sad Theatre, Novi Sad, 1936, 88 | 50

"TAPTH®” (Mouiep) I, Makciiorcku HapoJcti rearap, Ckoiije, 1980, 95 | 50

"Le Tartuffe" (Moliere) I, Macedonian National Theatre, Skopje, 1986, 95 [ 50

"TAPTH®” (Mouiicp) 1L Makenoricku rapojicti tearap, Ckoiije, 1986, 95 [ 50

"Le Tartuffe" (Moliere) 11, Macedonian National Theatre, Skopje, 1986, 95 | 50

"TIATYBAYKH TEATAP HIOIIAJIOBUK” (Jb. Cusmonuk), I, JJUI Bearpan, 1985, 90 | 50

"The Sopalovic Travelling Theatre Company" (L. Simovic) 1, Yugoslav Drama Theatre, Belgrade, 1985, 90 [ 50
"TIATYBAYKU TEATAP HIOIAJIOBUK” (Jh. Cumonuk) 11 JJUI bearpan 1985, 90 [ 50

"The Sopalovic Travelling Theatre Company" (.. Simovic) 11, Yugoslav Drama Theatre, Belgrade, 1985, 90 | 50
"CTAPATA TIPOJIABHUIIA HA PETKOCTW” (Y. Jlnkeric), Tearap “boiiko byxa”, beJrpan 1982, 94 [ 50
"The Old Curiosity Shop" (C. Dickens), Bosko Buha Theatre, Belgrade, 1982, 94 | 50

YIPBEAM HOCOBH” (I1. bapucc) I, lpusmopcku rapoyer rearap, Hona lopuua, 1986, 74 [ 50

"Red Noses" (P. Barnes) I, Seaside Drama Theatre, Nova Gorica, 1986, 74 | 50

"IIPBEHMH HOCOBUM” (11 baphec) Il Ilpusmopcku naposct rearap, Hopa I'opuua, 1986, 74 [ 50

"Red Noses" (P. Barnes) 11, Seaside Drama Theatre, Nova Gorica, 1986, 74 | 50
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12.

13.

14.

16.

L7

18.

19.

20.

21
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23.

"BO ITOTPAI'A ITO MAPCIJI IIPYCT” (I Ilpokuk) I, JJUT, Bearpaxn, 1990, 100 | 50

"A la Recherche de Marcel Proust" (N. Prokic) I, Yugoslav Drama Theatre, belgrade, 1990, 100 | 50
"BO IIOTPAI'A 110 MAPCIJI 1IPYCT” (H. Ilpokuk) 11 J)IT Lesirpas, 1990, 100 | 50

"A la Recherche de Marcel Proust" (N. Prokic) I, Yugoslav Drama Theatre, Belgrade, 1990, 100 | 50
"CBETH I'OPI'M JA YBHUBA AXCIAJATA” (JI Koadcsuk), Tcrap “Joakus Byjuk”, Kparyjesan, 1987, 100/50
"St. George Killing the Dragon" (D. Kovacevic), Joakim Vujic Theatre, Kragujevac, 1987, 100 | 50
"KAJ BEHHATA CJIIABUHA” (M. Hacracujesik), Hapouerr rearap "Crepuja”, Bpiuan, 1989, 100 | 50
"At the Eternal Tap" (M. Nastasijevic), Sterija National Theatre, Vrsac, 1989, 100 | 50

"IHIEMEHT” (I'narkos — Muuep), "Areine 2127, besirpan, 1981, 70 | 50

"Cement" (Glatkov — H. Miller), Atelje 212 Theatre, Belgrade, 1981, 70 | 50

"COHOT HA JIETHATA HOK” (Meriiciicon i Apyru), Hapoaernr rearap, besrpan, 1987, 75 | 50
"A Midsummer Night's Dream" (F. Mendelssohn et al.), National Theatre, Belgrade, 1987, 75 | 50
"HIATPHOTH” (J. C. Iononuk), JJU1 Learpan, 1986, 98 | 50

"Patriots" (I. S. Popovic), Yugoslav Drama Theatre, Belgrade, 1980, 98 | 50

"IOH XKYAH BO ITEKOJIOT” (I1. I. Illo) I, CHIIL Honu Can, 1986, 65 | 50

"Don Juan in Hell" (G. B. Shaw) [, Serbian National Theatre, Novi Sad, 1986, 65 | 50

"AOH XXYAH BO HEKOJIOT” (11 b. Hlo) I, CHIIL Hosu Can, 1986, 65 /50

"Don Juan in Hell" (G. B. Shaw) I, Serbian National Theatre, Novi Sad, 1986, 65 | 50
"BEHITHIIHTIE OJ) CAJTEM” (A Mucp) 1 XHK. 3arpe6, 1986, 100 | 50

"The Crucible" (A. Miller) I, C ‘roatian National Theatre, Zagreb 1986, 100 | 50

"BEHITHIIATE OJI CAJIEM” (A Muiep) 1, XHK. 3arpeb, 1986, 100 | 50

"The Crucible" (A. Miller) 11, Croatian National Thearre, Zagreb 1986, 100 | 50

"HA JIETYBAILE” (M. T'opkn), JJUIT, Bearpan, 1990, 75 | 50

"The Vacationists" (M. Gorky), Yugoslav Drama Theatre, Belgrade, 1990, 75 | 50

"CAMOYBHIIA” (H. Epaman), Bejrpaicku Apamcki rearap, besirpan, 1984, 90 / 50

"The Suicide" (N. Erdman), Belgrade Drama Theatre, Belgrade, 1984, 90 | 50
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24.

28.

29.

30.

3.

32

33.

34.

30.

"KOH®UTEOP” (C. Hliajyep), Hapouetr rearap, bearpazn, 1985, 82 [ 50

"Confiteor" (S. Snajder), National Theatre, Belgrade, 1985, 82 | 50

PMAJKHUHA CVIITAHUIA” (M. Mapuniosik), Haponcrr rcatap, Mocrap, 1981, 78 | 50
"Majcina Sultanija" (M. Marinovic), National Theatre, Mostar, 1981, 78 | 50
"BOJBOTKATA OJ MAJI®H” (LI. Beberep), Hapouen rearap, besrpai, 1990, 58 | 50
"The Duchess of Malfi" (J. Webster), National Theatre, Belgrade, 1990, 58 | 50
"PIBH30P” (F. B. I'orosn), JJUT besrpan 1987, 70 | 50

"The Government Inspector" (N. Gogol), Yugoslav Drama Theatre, Belgrade, 1987, 70 | 50
"KAJIMTYIJIA? (A Kamn) I, XK OCI/I:iCl\i 1985, 87 | 50

"Caligula" (A. Camus) I,‘(Tmul National Theatre, Osjek, 1985, 87 | 50

"KAJIUTYJIA” (A Kamm) [, XHK, Ocnjek, 1985, 87 | 50

"Caligula" (A. Camus) I, Croatian National Theatre, Osjek, 1985, 87 | 50

"TEATAPCKH UJIV3HUKW” (I1. Kopticy) I J/UIL Learpai 1991, 75 | 50

"Les Illusions comiques" (P. Corneille) I, Yugoslav Drama Theatre, Belgrade, 1991, 75 | 50
"TEATAPCKH HUJIV3UMW” (11. Kopricj) Il JJUIL Lesarpan, 1991, 75 | 50

"Les [llusions comiques" (P. Corneille) 11, Yugoslav Drama Theatre, Belgrade, 1991, 75 [ 50
"VUEHW XEHHW” (Mosivep), Hapoaelr rtearap, hejrpax, 1990, 67 | 50

"Les Femmes savantes" (Moliere), National Theatre, Belgrade, 1990, 67 [ 50
"CO3J[ABAIBE HA CBETOT” (A Iletpon), CHII Honu Can, 1991, 100 | 50

"The Creation" (A. Petrov), Serbian National Theatre, Novi Sad, 1991, 100 | 50

"CKA3HA 3A KPAJIOT HA FEJICHIHATE” (K. T'onm), Hapoucrr rearap, 3perpatiit, 1990, 60 [ 50
"Il Re cervo" (C. Gozzi), National Theatre, Zrenjanin, 1991, 60 ] 50

"BAJIKOH” (K. XKeric) I, bearpaicku apamcku reatap, besirpay, 1991, 70 | 50

"Le Balcon" (J. Genet) I, Belgrade Drama Theatre, Belgrade, 1991, 70 | 50

"BAJIKOH” (2K. 2Kenie) Il Lesrpalicku apamckid reatap, besirpai, 1991, 70 | 50

"Le Balcon" (1. Genet) I, Belgrade Drama Theatre, Belgrade, 1991, 70 | 50
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