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YBOJ

Mo BesskoBuk (1953) Bo 1975 roamnHa
ro 3appiny YYWIHMIOTETO 32 IPHMEHeTa
YMETHOCT, a ITOT0A 3a€JHO CO HEKOH CJIH-
Kapy 0] cBOjara reHepanmja ru OpojoJi-
JKyBa cTyAmure Ha Bumiara mejparoluka
akagemuja Bo Ckomje. Kon Kpajor Ha
AeleHujaTa Te HA pa3jiMdeH HAa4YMH U BO
ofpeneH creneH Ke ro ogopmar cBOjOT
JHMKOBEH wu3pa3; JAeJ O HUB BHeCyBaaT
CBEeIKM MHAeH BO HAUIETO CJIMKapCTBO.
Muino Be/bKOBMK BO NOYE€TOKOT CJOMKA
BO MAaHUP HA MOEJHOCTABEHA eKCIIPEeCHB-
Ha ¢hurypanuja co Oesre3n Ha HaAUBHU3AM
Bo mi3pasor. Iloroa TOj ce NPHUKJIOHYBa
KOH €eIeH BMJ HaJpeaJIMCTHIKO CJIMKap-
cTBOo. Bo CBOjOT ITMKOBEH KOHIENT TOJ I'M
3apKyBa peAyUMPaHHTe IOEeJHOCTABEe-
HM ¢hopmMu cO mnorosieMa HarJaackKka Ha
TAHHCTBEEOCTa BO u3pa3or. Bo pesara
IJIaBHO CpeKaBaMe L eHTPAaJIeH MOTHB
KakKe HeoJpeAeH npeamMer H3ABOEH Ha
JABOAMMEH3HMOHAJHA, MCTO TaKa HHTEH-
3uBHO o6Goena moszaauna. Ilexmnara, co
IIOCTABEHOCTAa HA NPEeIMETOT M paciope-
JAOT HAa JAPYruTe eJeMeHTH II0OCeOHO Ha
CBETJINTE M TEeMHM JeJOBH, J00MBA
edpexTu Ha ,HeobOmuHOCT”. Popmara e
TpeTHpaHa IOUPOKO M BO HM3BECHA CMMH-
cJa JEeKopaTMBHO IITO yrnaTyBa Ha
OCHOBHMTE MHCKycTBa Koumro Mo
Be/skoBHK i jo06uBa Bo cBojaTa npoge-
cHja, a T0a e JIMKOBHOTO OOJHMKyBame M
rpachuuxmor auzaja. M3iroxxbara, Ha
330Kpy>KeH HAa4YWH, I'M NOTBpAyBa Ba-
KBHTE HACTOjYBAaFa HA HALIMOT CJHUKAP.

B. BesmMukoBCKH

INTRODUCTION

Miso Veljkovié¢ (1953) finished the School of Fi-
ne Arts in 1975 and after that, together with
some artists of his generation, continued studing
at the Advanced Art College in Skopje. At the
end of the decade they established, in a diffe-
rent way and to a certain degree, their own arti-

stic expression; a part of them brought fresh’

ideas to our art of painting. In the begining Mi-
$o Veljkovié paints in the manner of simplified
expressive figuration with some traces of nai-
vism in its expression. After that period he incli-
nes towards a kind of surrealism in his painting.
In his artistic concept he maintains reduced sim-
plified forms with an cmphasis on the mystc-
riousness of the cxpression. In his works we
mainly meect a central motive, as undcfined
object, separated on two-dimensional, also in-
tensively coloured background. The entity, with
object placing and the arrangement of other ele-
ments, specially of light and dark parts, gives
an impression of ,,unusvality*. The form is trea-
ted widely and in some cases decoratively, what
leads us to the basic experiences that Miso Velj-
kovié receives from his profession, and that is
artistic shape and graphic design. This exhibi-
tion, in its completeness, confirms such strivings
of our artist.

V. Velickovski



BUOTPA®CKH NIOJATOLHA

Ponen 1953 rox. Bo Ckomje. 3aBpmmna Y4u-
aumTe 3a npuMenera ymernocr Bo Cxomnje,
cryaupanx Ha Ileparomka akaxeMuja BO Kia-
cara Ha npogecopor Pucro KarieBcku.
Ynen na AJYM ox 1986 ron.

Paboren kako auzajuep Bo ,AJIKA-
JOHT“, a cera paborTu Ha HCTATA npobjaema-
tuka so O.II. ,KOMYHA". Ce 6aBM CO MIY-
cTpanmja Ha KHMra M rpachuyko 06MKYyBAa-
me.

CAMOCTOJHH U3JIOXKBI:
1976 — Cxkoije
1980 — Ckomje
1990 — Ckomnje

IT'PYITHU U3JIOXKBMU:

1973 - Ckomnje

1980 - Cxomje, Mnagu JIMKOBHM TBOPIH
(Crpymuna)

1982 — Cxomnje, Maaxu auxosumu TBopuy (Ky-
MAaHOBO)

1986 — Ckonje, ,,Tenepanuja 75

1987 - Cxomje, 42. rogumuHa M37103%Kb6a Ha
JJIYM,

Ymeruwuxa raaepuja ,,Cromje’

— Cxomnje, AJIYM Iprex

— Ckonje Cauxapcrso maJs popmar

1988 — Cromje, 43. rogmimHa H3I0XKO6a HA
AJIYM,

Ymerunuuka raxepuja ,,Cxomje”

— Cxonje, IVIYM Ilprex

— Cxomje, Ciugapcrso Maa ¢popmar

— Ilermse, T'anepuja jJyrocaroBeHCKOT CJIH-
KapcTBa.

— 1989 — Ckonje, 44. I'ogminua n3nox6a Ha
JJIYM, Ymernnuka ragepuja Ckomje.

— 20. I'pachuuka uznoxoa na JJAYM.

— Cxonje, Iomapenn paena na Epmennja
(besrpan)

YYECTBO BO KOJIOHWUMN:

—~ Cpebpernuk xaj Tysia.

KATAJOIIKHA ITOTATOIIM:

1.

2.

3.
4.
cm
5.

IHEHETPAITMJA CB. PAJIYCA
akpunk, 100 x 81 em

COCTOJFA BO KYJIITYPATA

akpuank, 81 x 98 cm

CTOHXEHII axpumx, 100 x 65 cm
KYJT HA COHIETO akpwuanx, 100 x 81

CO3IABABBE HA CBETOT
akpwmk, 81 x 65 cm

6. POCHI-I akpmsmnk, 81 x 65 cm
7. POCHJI-II akpuanx, 100 x 81 cm
8. PTEBE axpuaux, 180 x 160 cm

9. OCTATOLI¥ OO MHHATOTO

akpumk, 81 x 65 cm

10. ABMKEE axpwuanxk, 100 x 65 cm




100 x 65 cm

IBVIKEIHE aKkpHIHK,

10
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9. OCTATOLIMA O MHHATOTO

akpuauk, 81 x 65 cm
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6. ®OCHI-I agpuank, 81 x 65 cm
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