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CBETOT HA ®AHTACTUKATA BO [OEJIATA
HA BACHO TALLKOBCHU

Hora ce pasrneayBa TBOpElWTBOTO Ha Backo TalKOBCHM ce go-
6uBa nMpBO BIEYATOK 3a HEroBata XOMOreHOCT, 3a CTWACHATa U
TeMaTcra npeno3HaTaMBocT. Toj e JocnefeH M 3aroa U3LBOEH
BO CBOMTE HacTOjyBarba MOKpPaj MHOryTe HAEHELWHU NpPeau3BULLA.
Toj MM ce cnpoTuscTaByBa Ha Pas3HUTE WCTOPUCKU MOAENN U
HM3a aBaHrapAHu uaen. Ho, UCTOBpEMEHO € YYBCTBUTENEH jia
OHa LWITO Ce CAy4yyBa OKOJIy HEro, Cenektupajiu r notpebHuTe
MH(OPMaLUM Of YMETHOCTA M MWMBOTOT. TalIKOBCKM € Hag-
peaiucT no BOKauuja ®Oj Kpeupa HeoOWueH CBET, U3MUCNEH HO
BEpojareH, Cyrepupajim MOMHHM COCTOjOM Ha AYXOT M MaTepu-
jata. HeroBata yMeTHOCT RpeTcTaByBa KpeaTuBeH o6ua aa ce
HaceTaT WM NOAOTBOPAT TaMHCTBEHWTE MPOCTOPU Ha MOTCBECHO
T0. HauMHOT Ha AOHKMBYBakETO Ha HewTata W JIMKOBHATa MoOC-
Tanka OTKpPMBaaT M3pas3uT aHTacT. TalWHKOBCKM Moara 0f HOH-
KpPeTHWTE MOAATOLM KOM Ce TpaHCc(OopMupaaT BO HEOGMYHM MO-
TUBM CO CNOMeHa CpyrTypa. Bo HMB ce ocTBapyBa cumMbuosa Ha
noAaTtouuTe 0f peasHocTa M Ha (haHTacMaropuyHoTo, Ha pas-
HATE PEMMHMCLEHUMU U Ha eAHa XUMNoTeTuyHa maHuHa. Knacuu-
HaTa MoCTamka HE ja WCKIyvyyBa COBpemMeHata MHchupauuja u
ceHaubunutetr BO obpabotkata Ha MoTuBuTe. HuBHUTE 6GuO-
MOPChHM AEN0oBU Ce MpoTKajyBaaT CO eNeMeHTM Oj TeXHuWYHaTta
uMBMAM3aUMja co3jasajiu pa3bpaHyBaHu OapOKHM LENWUHW, HOU
“MMaaTt C/loHeHa HOMIO3ULMCKA U MKoHOrpadcra cTpyKTypa. Uny-
3WOHUCTMYRATA CyrecTuja Ha NposnaboyeH NpocTop Ce 3amMeHyBa
uin TpaHccopMmMpa BO HeOoApeAeHa ,TeYHa' Maca BO Koja
OCHOBHaTa ynora ja umaatr Goenute hOpPMU, JIUHUUTE U CBETNO-
TeMHUTE edeHTU. TallKOBCKM € cucTemMaTuyeH Bo paborarta, TOj
€ COHyBay KOj LBPCTO CTOM Ha 3emjata CBPTEH KOH HEj3VHUTE
[HEBUAAMBU CTPaHM, KOH OHa WTO ro HafMuHyBa OyHBanHWOT mMo-
LaToK.

TalwKkoBcKkM ce chopmMupalle BO TEKOT Ha LEECeTTUTEe TOAWHY
Ha WCKYCTBaTa Ha HEKOM YMETHUUM Ha HekorawHata ,Mepguja-
na“, HO OcTaHa OTBOPEH 3a HOBWM MH(opmauuu. Toj He TOMRY
7IporpamMcky TYRY MOBEKe CTOHTaHO Ce ORpejeny 3a CAMKapCTBO
HKO€ M COeAuHysa PaLMOHAaJHO OCMMUCIEHWOT KOHLUENnT ¥ oApe-
JleHUTEe WMHTYUTWBHU CO3HaHuja. lNopakata ce jaByBa BO BMUjA Ha
aHrammupad OAHOC cnpema npobnemMuTe BO JAEHELIHWOT CBET
(BojHaTta, eronowKaTta Hatactpocha, rnagot). OTTyka, BO Hero-
BUTE fAeNa WMa jaCHM O3HaKWM Ha ,peanHocTa”, He peTko ce
npoTHajyBa CO CEKaBarbe Ha MUHATOTO, HO Cerorall BO (DYHKUU-
ja Ha efjHa BM3uia, Ha ejed 3aMUC/IEeH C3eT KOj € 3ariejaH BO
UAHWHATA, HOj MMa LOMUPHMA TOYKM CO XUMOTETUYHMTE Benesn Ha
HayHaTa, HajlMpoKo cdaTeHa. TAlUKOBCKM ja CleAW BHaTpELIHa-
Ta JIOrHa Ha pa3MuciyBate M CO3haBa MMarvHapeH (CBeT BO
KOj YTOMUCKOTG MMa peanHy MNOjAOBHMUM WM NPETNoCTaBKu. T0Oj
ja adwmpmupa (a) noruyHocTa Ha HEOAPEAEeHOTO U aHTacTuy-
HOTO MpEeHy HKOe BOCMOCTaByBa HEOOMYEH M HEenocpeAeH Aonup
CO HEKOM HKapakTepuCTUYHM TEMENHW MOTUBM WU MWUTOBUM Ha Ha-
waTta uuBMan3almja.

Bo 1965 roguuHa TawiKOBCKM M3nara UPTEHU ¥ reawesu, dayua-
HU Vi NOEAHOCTaBEHM [heNfia KoM CYreCTUBHO O Ha3HauyyBaaT He-
roBMOT NPB WUMRYAC KOH (haHTAaCTUYHOTO. TalIKOBCHM A0 AEHEC
[M YCOBPLIYBA CIAWKAPCTBOTO M LPTEHOT, TEXHWUHYKM PABIUYHY,
HO CPOAHM BO CTWICKM W TeMaTCKM forjes cO WTO Ce Hajomos-
HyeaaT. LLpTeHoT BCYWHOCT ro npeTtcraByBa JIMPCKAOT CErMeHT
BO TBOPEIUTBOTO Ha TallKOBCKM LITO SHAuM HajHEenocpeneH
MCKa3 Ha Herosute npeorymauuu. M Tyka e mpucyTHa Kapakte-
pucTuuHaTa ,DessMcepcka’  mocTanska Ha TalKOBCKM HKoja Ce€
ornefa BO MPELUV3HO HALPTaHUTE Y KaApUpaHun JAEeNoBy HOMMO-
HMpaHM BO pa3HM COOAHOCU. TOj KaKko Aa onewe BO obpartHa
Wi napanefHa HacoOKa CO aKTYENHWTE HacTojyBarba BO MaKe-
LOOHCKUOT LDTEH BO MOCAEAHWUTE HEHOMRY AeueHuu. Taka, Ha-
MecTo ce no3abenewnmBoTo LOOAMHYBake Ha UPTEHOT A0 Cau-
KaTa, TOj ce onpezenysa 3a npsata Upko-Gena ,rpacuuHoCT”

Koja 3apaau cneuuduyHocTa BO M3Pa30T Ce PasivKyBa Of CiK-
KapcTBOTO M 6ojata BO Hero. Ha T0j HauuH TalUKOBCKM He ROT-
ceTyBa Ha HEKOM cTabuiHM BPEAHOCTH (A LPTEHOT NPOBEpPEeHu
HU3 BeroBuTe. [peKy HErosMTe NpeuncTeHW CBOJCTBA M Hapak-
TEPUCTHYHA CYNTUNHOCT ce Aobnauyeame Jo EHrposoto yse-
pyBarwe jAesa oHa WTO @ A[ob6po HaupTaHO cekoraw € JocTa
A00p0 HacaMKaHo.

TalUKOBCKM MOCTENEeHo ja rpaju LenuHaTta noarajium of AeTanor.
Toj cnpoBeayBa IpuU:HIMBO OpraHu3vparb€ Ha YWUCTU JUHWUM, MO-
JIETHA N AMHAMWUYHM, KoM ce rybaT BO TyCTUTE MPEHECTU CTPYK-
TYPU HaAOBpP3aHM CO MOBPLIMHK CUTHU MNOTE3U WM U3JENEHU
JIMHUM HOM ja OTHPWUBAaT MPUBAEYHOCTA HA HUBHaTa Cl0GOAHA
urpa.

Uuknycor ,KopeHu u oprauuamu” e aen og 60ratMor LpTauKu
onyc Ha TallKOBCKM BO KOj ja OTHPMBaAME KapaKTepucTuyHata
Mopcponoruja Ha HeroBa paHTacTvka. [ipamaTMyHOCTa, CBOjCTBE-
Ha Ha HeroBuTe niuatHa, BO LPTEHWUTE CTHBHYBa U Ce TpaHcdop-
Mupa BO Giara MeAUTaTWBHOCT, Haje Temara Ce [OBJeRyBa
npes vMarMHauujata u ,atmocceparta’ Ha [Aenoto. Tyka MmpBo
ce 3abenemyBaaT OCHOBHUTE HOMMO3WUUMUCKM MOTE3M a mnoToa
OoraTto He TONKY AeTanu3uMpaHu CTPYHKTYPMU, HajyecTto ,HeujeH-
TUuRyeaHn rpeaMeTn”. TalIKOBCKUM CYBEPEHO TO KOHTPOAMpPA
pa3BOjOT Ha LPTEHOT Ha OApejeHaTa MOBPLUMHA, MNOCTaByBajRu
ja npa3HuMHaTa BO KCTa yjora CO WCMONHETHTE AeNOBU Ha JIMCTOT.
MpBaTa M cywTecTBeHa 3ajavya e: na ce pasbue oOBMBKaTa Ha
npesMeToT M ja ce HaBnese BO HeroBata cipueHa rpapba. [lo
maT Ha BakBa ,CHMMHKa' Ha BHaTpelwHocTa TallKOBCKM Yycnea
Ja rv NOBP3€ pasHuTe NpeamMeTy 04, NpupojaTta HW3 CBOEBUAHA
naHTeUCTUYRM OcCMMUCNEeHa Bu3uja 3a cBeToT. Bo Hea xopeHOT M
opraHMamMuTe ¥mMaat CMMBONMYHM 3Hauyera Ha HOB MOYETOK, Ha
,peanHoct’ BO Koja ce nomMupyBaaT CMpOTWBHOCTUTE: CBECTa 3a
MOMHOCTa 04 ,OMTO YOBEYKM mnopaz” (MopaneH, EHONOLLKY,
TEXHUYKM M TH.) U HaAGHTa HOja Npousneryea He camo 04 Xy-
MaHOTO YyBCTBYBare Ha Mpupogata TYHY W OA CaMUOT TBOPEYKM
uuH. 3aTtoa pasjasequTte opMU, KOM cBeAoHaT 3a HamopoT jAa
ce OTKpUjaT TajduTe Ha nOCcTOoereTd (NCUXONOLIKO M MaTepujan-
H0), He npeTcTaByBaaT MNPOLEC Ha pacnarawe TyRy npea ce
efHa MOMHa cocTojba HOja Ke 3HauuM WM efHO HOBO parawe.
AMCpdHNTE Macyi, fIpELM3HO HaupTaHu, Ce MWChnpensietysaaT Cco
netann U o6GaMUM HOM COApHRaT OCOOMHM Ha HEKOU peanHu
npeameTu.

TallKOBCKY CO OBMe TBOPOM HM Ce OTKpuBa BO CBETAMWHATA Ha
,HOBOKRNAcMuYeH" n ,HOBOPOMaHTMYEeH" UpTay Koj BHeCyBa pasHu
CcUMBONMYHKU COApHUHM. HerosaTta OpuMrMHanHOCT ja cornesyBame
M BO HAUMHOT KaKoO [0 peluaBa HEOGWUHMOT cnoj Ha dopmu
KOM He ce HuTy 6uika (RopeH) HuTy Teno. Toj m3bpan aHato-
Muja Ha ,pacTeHue’ oaberHyBajiu ro peaausmor. Hus cnopean-
Kata pasrpaHeToCT Ha YOBEYKOTO Teno (KOMOUHMPaHO CO pasHu
HEOApPEAEeHN TMPEeAMETH) AWCKPETHO MpPOroBopyBa 3a eAHa He-
cUrypHa 4YOBEYHOCT, 3a omacHocTa oj nopas. Ho, uctospemeHo
Toa € MOMEHT Ha OTyfyBare HKOra Hailleto Teno He e rMnoBere
Teno, a mpecraHysa Aa Guae npupoga.

Bo penara Ha TalKOBCHM Kako NajTMOTUBK Ce MoOjaByBaaT OMyc-
TOWEHN MNN2Mi M BereTauvja KoM JeNyBaaT KaKO CMUpyBawe o
HeKoja KaTacTpodha, Kako HOBO pararbe Bp3 PYLWEBUMHUTE Ha CTa-
poTo. Toa ce CB0OEBUAHM (paHTa3MaropuyHM ,Mpeaenn’ Ha 4o-
BEYKaTa JIMYHOCT, BO3HEMMPEiM HO 06GnaropojeHn co HanopoTt
Ja ce ponpaT CepueHuTe ceps Ha MoTCBecTa U TajHuTe Ha
npupojara.

LipTaukoTo TBOpEWTBO Ha TalIKOBCHM ja ROTBPAyBa Mucnara’
JleKa BPEeAHOCTA WM aKTYeJIHOCTa Ha YMETHUYKOTO AEeN0 He ce
oApesyBa CMOPEZ HKOHUENTOT WAM MNDWMajHocTa Ha 6uo  Koj
ripaBetl.

Toj noceayea CeH3UGMANUTET Ha COBPEMEH TBOPEL KOj ycneBa A3
40onpe A0 HEMo3HaToTo, U3Pa3yBajKyi HEKOW CyLITECTBEHU acner
T Ha AEHEWHUOT CEeT. Bnagumup BennykoBCHU



THE WORLD OF FANTASY IN THE WORKS
BY VASKO TASKOVSKI

When we see the works by Vasko Taskovski, our first im-
pression is about his homogeneity, about his stylistic and
thematic identity. He is persistent and because of that sepa-
rated in his efforts in spite of the many challenges of today.
He opposes the various historical models and the avant-garde
ideas. But in the same time he is sensitive about all that,
that happens around him, selecting the necessary informations
from art and life. Taskovski is a surrealist who creates an
ununsual world, invented but probable, suggesting the possi-
ble states of the spirit and the matter. His art presents at-
tempt to feel or open mysterious spaces of the subconsci-
ousness. According to the way he feels the things and his
artistic method discover a typical dreamer. Taskovski begins
with the concrete data which transform into strange motives
with a complex structure. In all of them there is symbiosis of
the realistic data, and phantasmagoria of the different reminis-
cences, and the hypothetical future. The classical method
doesn’t exclude the modern inspiration and sensibility in the
processing of the motives. Their biomorphic parts are permea-
ted with elements of the technical civilisation, creating wavy
baroque wholes, which have complex structure of composi-
tion and iconography. The illusional suggestion of the deep
space is changed or transformed into undefined »liquid« mass,
where the coloured forms, the lines, the light and dark ef-
fects have the basic role. Taskovski is very systematic in his
working. He is a dreamer whose feet are firmly on the gro-
und, turned towards its invisible sides, towards that thing,
whch surpasses the literally datum.

Tagkovski was forming himself during the sixties by the ex-
perience of the artists from the former »Mediala«, but he
stayed ready for new informations. He decided for a painting
which united the rational conception and the defined intuitive
knowledges, and he didn't do it by a programme, but sponta-
neously. The message appears as an engaged relationship
towards the problems in today’s world (war, ecological cata-
strorphe, hunger). That's why in his works there are clear signs
of »reality«, and not rare it permeats with the past, but al-
ways in a function of a vision, of an imaginative world that
looks toward future, that has points of contact with the
hypothetical marks of science, which is wide understood.
Taskovski follows the inside logic of thinking and creates an
imaginative world, where the utopia has realistic beginnings
and hypothesis. He affirms the logic and the fantasy through
which he establishes unusual and direct touch with some
characteristic and fundamental motives and myths of our ci-
vilisation.

In 1965 Taskovski exhibits drawings and gouaches, fluid and
simplified works that suggestively present his first impulse
for fantasy. Even today Taskovski improves his painting and
drawing. They are technically different, but stylistic and the-
matic related, so they complement each other. In fact the
drawing presents the lyric segment in the creativity of Tas-
kovski, and that means the most direct expression of this
preocupations. Here is also present the characteristio »di-
rector's« procedure of TaSkovski, which can be seen in the
precisely drawn and framed parts, composed in various rela-
tions. As if he was going in an opposite or parallel direction
with the actual tries in the Macedonian drawing in the last
few decades. So, instead of the noticeable approach of the
drawing to the painting, he decides for the first black and
white »graphice, which is different than the painting and its
colour, because it has a specific expression. That is how
Taskovski reminds us of some stable values of the painting,

which are confirmed through the centuries. With his purified
features and characteristic subtlety, we approach Engr's con-
viction: that which is good drawn, is always very good pain-
ted.

Taskovski builds the whole gradualy, beginning with the detail.
He organizes carefully clear lines, enthysiastic and dynamic,
which are losing into the netlike structures with surfaces,
small moves or separated lines that discover the attraction
of their free play.

The cycle »Roots And Organisms« is a part of the rich dra-
wing opus by TaSkovski, where we can find out the characte-
ristic morphology of his fantasy. The dramatics, typical for
his canvas, calms down in his draiwngs and transforms into
tender meditation where the theme withdraws before the ima-
gination and the »atmosphere« of the work itself. Here first
we can notice the basic composition moves, and then rich
but not so much described in details structures, very often
»unidentified objects«. Taskovski controls the development of
the drawing on a certain surface, setting the emptiness in
the same role with the fulfilled parts of the leaf. The first
and essential task is: to break the cover or the object and
to penetrate into his hidden construction. With this »recor-
ding« of its inside, TaSkovski succeeds to connect the various
objects from nature through a certain pantheistic sensible
vision about the world. The root and the organisms in it, have
symbolic meanings for a new beginning, or »reality«, where
the opposites reconcile: the consciousness for the possibility
from » a human defeat« (moral, ecological, technical etc.),
and the hope that comes out from the creative act itself,
and not only from the humane feeling of nature. That is why
the eaten into forms which testify for the effort to discover
the secrets of the existence (psychological and material),
don't present a process of disintegration, but a possible con-
dition that will also mean a new bearing. The amphoral mas-
ses, drawn precisely, interlace with the details and the forms
which have characteristics of some real objects.

With these works Taskovski discovers himself in the light of
a »newclassic« and »newromantic« drawer, who presents dif-
ferent symbolic contents. We can see his originality in the
way solves the unusual connection of forms which are neither
a plant (a root) nor a body. He chose the anatomy of a
»plant« avoiding the realism. Through the floral branching off
from the human body (combined with various undefined
objects), he talks discreetly for an uncertain inhumanity, for
the danger of defeat. But in the same time it is a moment
of alienation, when our body is not a body anymore, and
stops being nature.

In the works by Taskovski the leitmotives are the devasta-
ted beaches and vegetation, that works as a calm after some
kind of catastrophe, as a new bearing on the ruins of some-
thing old. They are phantasmagoric »regions« of the human
personality, excited but ennobled with the effort to touch the
hidden spheres of the subconsciousness and the secrets of
nature.

Taskovski's drawing creativity, which reconciles the artistic
and the theme, proves the thought that the value or the actu-
ality of the artistic work is not defined by the outline or
the belonging to any direction. He possesses sensibility of
a modern creator who succeeds to attain the unknown, ex-
pressing some essential aspects of today's world.

Vladimir Veli¢kovski





















BACKO TALUROBCRM

PogeH Ha 31. 8. 1937 roguna Bo Huo-Tlone — Butona. 3asp-
wmMn wKona 3a npumeHeta ymetHoct Bo Ckonje Bo 1958 ro-
avHa. Ownnomupan Ha AKajemujata 3a NpUMEHEeTa YMETHOCT
go benrpan 8o 1964 roguHa BO HKnacata Ha Mwuxauno [lleTpos.
Crtyaucsn rpectoj so: CCCP, Mapus, Mpumja n Ervner. [Mokrpaj
CAMKApCTBOTO, ce 6aBu co LPTEM, cueHorpacduja n rpadmka.
Anpeca: Backo Tawwkoscku, yn. ,Tpucdyn Byses” 6p. 3-11/6
91000 Cronje

TenedoH: 257-174

CAMOCTOJHU U3JIOHBU

1965 — LLinbenus, Fanepuja Ha Oomot Ha JHA

1969 — Cronje, Llentap 2a wrynTyra U uHpopmauum Ha rpag
Cronje

1969 — bButona, lanepuja Mowa lMujaze

1970 — Cronje, Llextap 2a RynTypa M uHcbOpMauun Ha rpag
Cronje

1970 — Ctpymuua, PaboTHUYKN YHNBEP3UTET

1973 —- CHomje, YMeTHWuKa ranepuja

1977 — bBenrpag, Fanepuja Ha Jomot Ha JHA

1977 — 3arpe6, lanepuja Ha Lomot Ha JHA

1981 — Haupo, KynTypeH ueHTap Ha JyrocnoseHckata ambacapa

1982 — Cnonje, YMeTHW4YKa ranepuja

1983 — bBuTona, KHuHapHuua ,Hawa raura®

1987 — Hwvw, lanepuja Ha coBpemeHa JIMKOBHa YMETHOCT

1987 — Cronje, Jom Ha maagute ,25 Maj"

1988 — 3peranuH, [anepuja Ha COBPEMEHa YMETHOCT
1988 — Cronje, LleHtap 3a RyaTypa # nHopmaumu
1988 — Oxpua, Lon Ha KynTypa ,[purop Mpanyes”
1988 — Crtpyra, Manomwben canoH ,bpara MunaguHoBLM”
1983 — butona, 3aBog, mMy3ej u ranepuja

1988 — Tuto3 Benec, HapoaeH wmys3ej

TPYMHU U3JIGHBU

1967 — Cronje,

1668 — Crorije,

1969 — Mepapa, ComGop, Cronje

1970 — 3arpeb, Ctpyra, Cronje

1971 — benrpag, 3arpe6, Cronje, /bybmaHa

1972 — Jawu u [jatpa Hbamu, Cronje, Liene, Benrpaa

1973 — Puwm, Cronje

1974 — JlonpoH, ComBop, Cronje, Yauar

1975 — upenua, Capaeso, Cnosew [pasdel, CombGop, Tuto-
rpaa, Lawap, Anwup, Cronje, Benrpaa

1976 — 3arpeb, Cronje, benrpas

1977 — ATuHa, Mopeu, Cronje, MpuwinHa

1978 — [lpau, Letuwe, bawa Jlyka, Mopeu, Benrpaa, Crornje

1979 — Codwmja, Xepuer Hosu, Cronje

1980 — 3agzap, MapnGop, benrpas, Cronje

1981 — [para, Com6op, Cronje, benrpas,

1982 — 3arpe6, benrpas, Hbyjopx, Ram, Hpwro, byrypewrt,
Bpawos, bpemuue, Crorje

1983 —. Mnosaus, butona, bearpaa, Cronje

ic84 — Com6op, Cronje, Kymanoso, butona, LWtun

1933 — 3perbanvH, TetoBo, bearpas, Cronje

1986 — Huw, Mockea, Cronje

1987 — 3emyH, Cowmbop, TaumH, XaH, Cronje, butona

HATPALU

1969 — Harpana 3a UpTe Ha My3sejor Ha COBpeMeHa yMETHOCT
— Cronje

1974 — Harpapa 3a civkapcTeo ,Hepeiusu majctopu” Ha AJIYM
— Cxonje

1975 — OTHynHa Harpaja 3a upTem ,Kinment Oxpuackn” —
Cronje

1976 — [llpBa Harpaza 3a CIMKapCTBO Ha IV usnowba ,Hapoa-
HoocnoboguTenHata BOjHa BO Aenata Ha  JIMKOBHUTE

ymeTHuuy Ha Jyrocnaeuja“ — benrpas
1977 — Harpaga Ha CYBHOP ,4 Jyn® — benrpas
1978 — OwxToMBpucka Harpaga Ha CP Marenonnja — Cronje
1981 — OTRyrnHa Harpajga 3a upTes Ha YMeTHUYKa ranepuja —
Cronje
1982 — Harpaga 3a uptes ,Hurona MapTuHocsn“ — Cronje
1983 — OTHyrHa Harpaga Ha wuanosbata ,JHA Bo fAenata Ha
AVKOBHUTE yMeTHWuM Ha Jyrocnaeuja® — benrpag

1983 — Tosen6a Ha Ryntypata os PCU3 3a ryntypa — Ckonje



VASKO TASKOVSHI

Was born on 31st of August, 1937 in Nizo-Pole, Bitola. He
finished the School of Applied Arts in Skopje in 1958 and
graduated from the Academy of Applied Arts in Belgrade in
1964 in the class of professor Mihailo Petrov. He has made
study trips to SSSR, Paris, Greece and Egypt. Beside pain-
ting he is active in drawing, scenography and graphics.
Address: Vasko Taskovski, ul. Trifun Buzev br. 3—I1/6 91000
Shopje

Telnhone number: 257-174

ONE-MAN EXHIBITIONS

1965 — Sibenik, Gallery of the JNA (Yugoslav National Army)

1969 — Skopje, Cultural and Information Centre

1969 — Bitola, Mosa Pijade Gallery

1970 — Skopje, Cultural and Information Centre

1970 — Strumica, Adult Education Centre

1973 — Skopje, Art Gallery

1977 — Belgrade, Gallery of the JNA (Yugoslav National Army)
Cultural Centre ‘

1977 — Zagre, Gallery of the JNA (Yugoslav National Army)

1981 — Cairo, Cultural Centre of the Yugoslav Embassy

1982 — Skopje, Art Gallery

1983 — Bitola, the bookshop »Nada kniga«

1987 — Ni8, Gallery of Contemporary Art

1987 — Skopje, »25th of May« Youth Centre

1988 — Zrenjanin, Gallery of Contemporary Art

1988 — Skopje, Cultural and Information Centre

1988 — Ohrid, »Grigor Prlicev« Cultural Centre

1988 — Struga — Exhibition Room »Braca Miladinovcic

1988 — Bitola, Museum and Gallery

1988 — Titov Veles, National Museum

GROUP EXHIBITIONS

Since 1968 he has been taking part in the DLUM (Society of
Macedonian Artists) exhibitions. He exhibited in:

1967 -— Skopje

1968 — Skopje

1969 — Ferrara, Scmbor, Skopje

1970 — Zagreb, Skopje, Struga

1971 — Belgrade, Zagreb, Skopje, Ljubljana

1972 — lashi and Piatra Niamz, Skopje, Celje, Belgrade
1973 — Rome, Skopje,

1974 — London, Sombor, Skopje, Cacak

1975 — Firenze, Saraevo, Slovenj Gradec, Sombor, Titograd,
Dakar, Algeria, Skopje, Belgrade

1976 — Zagreb, Skopje, Belgrade

1977 — Athens, Pore¢, Skopje, Pristina

1978 — Graz, Cetinje, Banja Luka, Pore¢, Belgrade, Skopje
1979 — Sofia, Herceg Novi, Skopje

1980 — Zadar, Maribor, Belgrade, Skopje

1981 — Praha, Sombor, Skopje, Belgrade

1982 — Zagreb, Belgrade, New York, Cannes, Krsko, Bukarest,
Brasov, Brezice, Skopje

1983 — Plovdiv, Bitola, Belgrade, Skopje

1984 — Sombor, Skopje, Kumanovo, Bitola, Stip

1985 — Zrenjanin, Tetovo, Belgrade, Skopje

1986 — Nis, Moscow, Skopje

1987 — Zemun, Sombor, Dadzin Han, Skopje, Bitola

PRIZES

1969 — Prize for drawing by the Museum of Contemporary
Art — Skopje

1974 — Prize for painting of the Society of Macedonian Ar-
tists — »Neredki Majstori« — Skopje

1975 — Purchased prize »Kliment Ohridski« for drawing —
Skopje

1976 — First prize for painting from the exhibition »National
and Liberation War in the Works of the Yugosiav
Artists« -— Belgrade

1977 — The prize »14th of July« — Belgrade

1978 — October prize of the Socialist Republic of Macedo-
nia — Skopje

1981 — Purchased prize for drawing of the Art Gallery —
Skopje

1982 — »Nikola Martinoski« prize for drawing — Skopje

1983 — Purchased prize from the exhibition »JNA in the
Works of the Yugoslav Artists« — Belgrade

1983 — Charter of Culture from RSIZ for Culture — Skopje



N3OABAYN:

LeHtap 3a ryntypa v uHcopmauun — Cronje

OuperTtop: M-p Fopruja Hajaecku
Ypegnuk: Teodpun Lilynajroscku-Toche

Lom Ha wyntypara ,[purop lNpanues® — Oxpug

Ovpertop: Bupoe Buaunueckn
Ypeauur: MeHra 3mejrocka

VianombeH canoH Ha CrnomeH Hykarta Ha
.bpafa MunaguHoBuy“ — Crpyra
Jupertop: Pucto Takecku

YpeaHnnk: Oumutpue [ypauocku

3aBog, Mmy3ej u ranepuja — butona
Ovpertop: Huwrona MBaHocku
YpegHuk: Jiuwana Xpuctoba

HaponeH my3ej — TuToB Benec
AOwuperTop: Hukrona Tpunue
YpeanHur: Topopika AHAOBa

JInkosHO oBAMKyBame: Auo Puaunoecku
[lpeeoa Ha aHrivCKYu
Mwunka Puctoscka

MeuatHuua: Mpadmukn sasos ,lMoue denves”

Tupaw: 700 npumepouu

— Cronje
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