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AJAHYO OPOEB co cBojata CamoCTOjHa

u3noxoa Bo LleHTapoT 3a KynTypa u uHbopmMaumum -

Bo CKonje AaZe NpuKa3 Ha CBOETO TBOPELLTBO BO
nocnefHUBe HEKOJIKY rOAUHU, UMMNIULMUPAjKKU, BO
PaMKUTE Ha COMCTBEHUTE CTUACKU WHTEHLUWM,
M3BECHW HOBU TEHAEHLMU BO CMUCNA Ha peayuu-
parbe Ha KOMNO3KUUWOHaTa KOHCTPYKUKja. OcTaHy-
BajkM TemaTCKW BpP3aH 3a MNej3a)koT, KOj KaKko
MHCNUPATUBEH MOMEHT € BEYHO MNPUCYTEH ene-
MEHT Ha cnukara, OpaeB ro Bapupa BO IMKOBHaTa
TPaHCKpUnuuja, co3aaBajkiu HOBa peanHoCT UaKo,
BCYLLUHOCT, HE ja HanyLuTa nog@BHaTa CTBApHOCT BO
TOj TEMATCKKN KOHTEKCT. Herosarta TBopeyka daH-
. Ta3ujaru akuenTtupa nojaBute 3eMeHU 04 HaaBop,
04 peanHuoT CBEeT, BaNlOpU3UPajKku rm KOHTypuTe
Ha npupoAaTta BO HAYUHOT Ha HUBHOTO JIUKOBHO
KaxkyBarse. [poektupajkv  ja AWHamMu4yHaTta
€KCMNo3nBHa KOMNO3ULHMja, yCAOBEHA CO Meany-
MOT Ha GUKCUPaHETO Ha NOjaBUTE BO MPOLIECOT Ha
HUBHUTE NpoMeHun, OpaeB BHECYBa €1€H HOB CEH-
3UOUNUTET BO HAYUHOT Ha IMKOBHOTO TPAHCKPHUOU-
paks-e Ha uaejata. [lomecTyBajKu ro arofiot Ha rne-
‘AarbaTta Ha CBETOT M MOjaBuUTE LUTO O ONKPY>KyBa-
at, OpaeB Ha CBOWUTE EKCMNO3UBHU Nej3aXKu UM
[laBa Ha MOMEHTU W3BEecHa HepeanHa Bu3Wja,
3ayHaTta BO yMETHUKOBATa UmaruvHauuja. Ekcnpe-
CUOHUCTUYKMOT  MOLENUPAHUOT KOMOPUCTUYKK
CNEeKTap, Kako U CaMMOT Ha4UMH Ha KOMMOHMpa-

+HeTO U BOCNOCTaByBaHeTO CNeunduyH 0OAHOCH

BHaTpe BO COAP>XUHATa Ha AefnoTo, ce oApas Ha
€MOLMOHANHUOT AUKTAT U Ha UHTUMHUTE NpeBUpa-
Ha.
CHUHTETU3UpajKu M OCHOBHUTE BPEAHOCTU Ha
NnojaBHUTE €eNeMeHTU BO KOMMAKTHa LenuHa.
OpaeB v aaBa co3ByYMe Ha Npeno3HaTanBmn-Gop-
MU, obnaropoyBajku ja Co noeTcka umarurauuja
- CO AYyXOBHa COAPXXMHE Ha CNUKAHMOT MPOCTOP.
Tue umarMHaTMBHO youeHU GaKTh BO aKUEeHTUpa-
HETO Ha oapeAeHUoT nejsax; OpAeB NPeyYncTy-
BajKu MM BO NPETXOAHMOT Npouec Ha paboTara, ru
KOMMOHWPa BO HOBA /IOMMKa Ha 3aeMHUTE OZIHOCH
BO KOHTEKCTOT Ha AajeHarta cuTyauuja. TakBoTo
TpeTupare Ha COAPXKMHATA M Ha Hej3uHaTa
NIMKOBHA eBOKaluja, npousnerysa o4 yMeTHUKO-
BUTE BU3YE/HU UCTPa)KyBakba Ha MOAYNOT HAa KOH-
CTPYyMpameto W XyMaHU3MpareTo Ha oJamHa
OTTYfEeHUTE eNEMEHTU Ha CpeAuHaTa KoW, BCyLL-
HOCT, Ce OCHOBa Ha HaluaTta ,er3uCcTeHTHa cTBap-
HOCT". HeroBuTe ,nNpenosHaTaMBu® U acouuja-
TUBHU KOMMNO3ULUMUK CO CYDOPUYHO-NUPCKA Tpac-
Kpunuuja noTeKHaa o4 yMeTHUKOBaTa BHaTpeLLHa
. TBOpeyka nabopartopuja, CO TeHAEeHUun aa ce

COOMLWTK COMCTBEHaTa UHTepnpertauuja Ha pean-
HUTE OAHOCH.
TonnuHTa, MUBOMUCHOCTA U KONOPUCTUYKOTO
6oraTcTBO Ha MakeAOHCKOTO nogHebje anaboko
BKOPEHETO BO HerosaTa CBECT KaKO UAEjHO-UH-
CNWUpaTUBHA HULLIKA, Ce penepKyupa BO IMKOBHOTO
Ka)KyBarbe U BO YKECTOKOCTa U CMesiIoCTa Ha note-
roT AUKTUPaH Of WHAWBUAYANHOTO cdakare Ha
AIMHaMKKaTa Ha OBa BpeMe.

Buktopuja BACEB AMMECKA

.Hosa MakeaoHuja*“, 29.1V. 1979

OAHYO OPIEB epoaeHHa7.V.1945roa.

Bo Ckonje. Yunnuiite 3a npuMeHeTa yMeTHOCT 3aBpLUMN
Bo Ckonje 1965 roa. fiunnomupan Ha Akagemujata 3a
nukoBHa ymeTHocT Bo 3arpe6 1969 roa. UneH e Ha
XONYon 1969roa.u AJ1IYMoa 1973 roa. XXusee u
pabotuBo Ckonje. Aapecayn. ,HapoaeH ®poHT* 7/54.
Ten.213-8383.

CaMOCTOjHU U3710XKOM
1972 — 3arpeb
1979 — Ckonje
1979 — Crpyra
1976 — bwurtona
1986 — [punen

rpYNHU U3N0XOM .

1970 — benrpaa (BojHUUU-NTUKOBHU YMETHULIK)
1971 — 3arpe6 (IV canoH mnagux)

" 1972 — 3arpe6 (V. canoH Mnaaunx)

1986 —. benrpaga (3natHo lNepo Beorpaa)
1977 — Ckonje (M3no)kbaHaHarpaaeHnv aena
HaTema ,MakeaoOHCKuU nej3ax”)
— Ckonje (MnaaareHepauuja3)
— Ckonje (4nym)
— Ckonje (Mnaav nMKoBHU TBOPLK)
1978 — BambaJlyka (CoBpemeHaMakeaOHCKa
YMETHOCT)
-—- Ckonje (Anym)
— Crpymuua (CtpymMuyka KonoHuja)

" 1979 — KymaHoBo (CTpymMuUyKa KONOHKja)

— Crpyra (Tpu1 IMKOBHU U3pa3n)
— Ckonje (4JTYM)
— Ckonje nH13 MakeaoHuKa

(X rpadumuka uznoxxba Ha 4NTYM)

1980 — Ckonje (CTpyMHUYKa NMKOBHA KONOHMKja)
1981 — Mapubop (JyrocnoBeHcKo TpueHane.
.eKonoruja-kyntypa“)
1982 — Yavak (XllmemopujanHy Hagexxaa
; MetpoBuu)
—. Ckonje (4JTYM)




1988 ==

1984 —
1985 —
1986 —

Harpaau
1970 —

1977 —

1979 —
1986 —

Ckonje (M3noxx6a Ha MUHUjaTypy)
Ckonje (AJTYM)

Ckorje (XXuBOT, N(POU3BOACTBO, A13ajH)
Ckonje (CoBpemeH MakeAOHCKU akBapen)
Ckonje (AJTYM)

Ckonje (PeTpocnekTuBa Ha CTpyMuuKa
KOJIOHKja)

Ckonje (EpotM3amMoT Bo coBpemeHarta
MaKeZlOHCKa IMKOBHA YMETHOCT)
Ckonije (I BueHane Ha Make AOHCKM
COBpEeMEH akBapen)

Ckonje (IV Cnukapcteo man dopmar)

Harpaaa 3a cnukapcteo Ha uano)kbara
»BOJHULUM-NNKOBHM yMeTHUUK — Benrpaa
IlHarpaaa (I He e noaeneHa) Ha aHOHUMHUOT
penyBauYKu KOHKYPC Ha Tema ,Make AOHCKM
nej3ax" 3a 06nMKyBare Ha MaKeOHCKUOT
canoHHa CUB Bo benrpan — Ckonje
OtkynHa Harpaaa 11 okTomBpu*“ Ha XXXIV
uanox6aHa 4JTIYM — Ckonje

CneuujanHa Harpaza 3a akBapes Ha ABTOpCcKa
areHuwja Ha l GueHane Ha Make 1OHCKUOT
CoBpeMeH akBapen

£OG0H O (O N 60 N =t

,bpoaeu*, macno Ha nnatHo, 57x67, 1980
,JbybaHuK"“ macno Ha nnatHo, 55x75, 1980
,Ipeaen” macno Ha nnatHo, 58x68, 1981

.LIpBeHo 1 3eneHo”, macno Ha nnatHo, 60x73, 1982
,Kyka Bo 3eneHo I, Macno Ha nnatHo, 54x65, 1983
.Kyka Bo 3eneHo”, macno Ha nnatHo, 54x65, 1983
,KBeuepuHa“, macno Ha nnatHo, 58x68, 1984
.bpoaeul”, macno Ha nnatHo, 59x68, 1985

»MoT1B BO upBEHO", Macno Ha nnatHo, 60x68, 1985
~Cenckaynuual®, macno Ha nnatHo, 60x71, 1985

. .Cenckaynuuall*, macno Ha nnatHo, 60x71, 1985

,Cenckaynuualll“, macno Ha nnatHo, 59x68, 1985

. ,CoHyeB npegen |, macno Ha nnatHo, 59x68, 1985

.CoHues npegen I, macno Ha nnatHo, 55x71, 1985
»,MoTtuB BO TeMHO", Macno Ha nnatHo, 59x68, 1985
,30PHMHA", Macno Ha nnaTHo, 68x59, 1985
.lejsaxIl*, macno Ha nnatHo, 58x68, 1982
,Mejsax |*, macno Ha nnatHo, 110x88, 1986
,Hapaauu®“, macno Ha nnatHo, 110x88, 1986

.. y3eJIeHa peKa“, Macno Ha nnaTHo, 44x45, 1986

. ,Hapaauu®, macno Ha nnatHo, 50x40, 1986

. »Ipeky gonot“, Mmacno Ha nnatHo, 45x45, 1987

. ,Kyku Bo gonot*, macno Ha nnatHo, 40x50, 1986
. »Ipeaen!”, macno Ha nnaTtHo, 59x68, 1985

HapoaeH mysej-JInkoBeH canoH
TutoB Benec anpun 1987

Naroden muzej-Likoven:sann
Titov Veles april 1987

pecat: ro nip ,nova makedonija“ — skopje
tiraz 200



ONE -- MAN EXHIBITIONS
1972 — Zagreb

1979
1979
1986
1986

Skopje
Struga
Bitola
Prilep

GROUP EXHIBITIONS

1970
1971
1976

1978

1979

1980
1981

1982

1983
1983

1984

1985

1986

1970

1977

1979

1986

Belgrade /Soldiers — Visual Artists/
Zagreb The Fourth Youth Salon/ —
Skopje /Exhibition ,Macedonian
Landscapes*/

Skopje /Young Generation 3/
Skopje /DLUM — Macedonian the
Socisty.of Artists/

Skopje /Young Painters/

Banja Luka /Macedonian Caontemporary
Art/

Skopje /DLUM/

Strumica /Strumica Art Colony/
Kumanovo /Strumica Art Colony/

- Struga /Exhibition — Three Visual

Idioms/

Skopje /DLUM/

Skopje and Macedonia /The Tenth
Graphic Exhibition of DLUM/

Skopje /Strumica Art Colony/

Maribor /The Yugoslav Triennial — Ecology
and Culture/

Cacak /Nadezda Petrovié —The Twelvth
Memorial/

Skopje /Exhibition of miniatures/
Skopje /DLUM/

Skopje /Life, Production, Design/
Skopje /Macedonian Contemporary
Watercolour

Skopje /DLUM/

Skopje / INTERNATIONAL Art Colony
Strumica Retrospective/

Skopje /Eroticism in Macedonian

- Contemporary Art/

PRIZES

Skopje /The First Biennial of Macedonian
Contemporary Water-Colours/

Prize for painting-Soldiers — Visual Artists
Belgrade

The Second Prize /the first prize not
awarded/ — anonimous Republic contest
.Macedonian Landscape” for the
Macedonian salon in the Federal Executive
Council in Belgrade.

Prize ,11th October* — 34th Exhibition of
DLUM

Special award for water-colour — The First
Bienale —

Macedonian Cmntemporary Water —
colour

Translated into English by Ljiljana Kalini¢ Ordeva

DANCHO ORDEYV with his one-man exhibition in
the Cultural and Information Centre in Skopje
presented a review of his work of the last few
years implicating into his own stylistic intentions
some tendencies of reducing the composition.
Ordev’s themes which are always landscapes
créate a new reality, although in fact he never
looses touch with his basic concept. His crea-
tive fantasy gives accent to the natural pheno-
mena taken from the real world which he tran-
sformes in his paintings. Portraying a dynamic
and explosive composition focused on the pro-
cess of change Ordev creates a new sensibility
in the way of transcribing his idea.

His out-of-focused landscapes sometimes give
an unreal vision created in the artist’s imaginati-
on. The expressinistic range of colours and his
way of composing them, searching for an inner
balance at the same time, reflect his emotional
conflicts. 3
Combining the main values of the natural ele-
ments into an unseparable unity Ordev tran-
sforms recognizable shapes with his rich imagi-
nation and spiritual content. Stressing the facts
of a given landscape Ordev creates a composi-
tion that discovers new relations in the context
of the given situation. Such a treatment of the
context and its visual evocation derives from
the painter’'s visual explorations of the con-
structions and gives a humanistic touch to the
alienated elements of the present world. His
.recognizable® and associative composition of a
euphoric and lyrical transcription evolves from
his inner artistic world with a tendency to depict
his own interpretation of reality.

The warmth, the colourfluness and the pictu-
resqueness of the Macedonian landscapes are
deeply rooted in his creative mind, as an inspira-
tion showing the painter’s eagerness and daring
in portraying his individual conception of the

dynamism of our time. :
Viktorija Vasev Dimeska

.Nova Makedonija“, 29. 1979

DANCHO ORDEV was born in Skopje in 1945.
Completed the School of Applied Arts in Skopje.
Graduated from the Academy of Fine Arts in Zagreb
in 1969. A membsr of HDLU /Croatian Society of
Artists/ since 1969 and DLUM /Macedonian Society
of Artists/ since 1973.

Traveled on study trips to: Italy, France, the Soviet
Union and Greece.

Address: Naroden front 7/54, Skopje

Tel. 213-833









