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CekcnpecujarTa
KaKo YME@THOCT

Q@unua Maypep

.oMucnysaMe Ha ®poja, ce pasbupa, Kako WTO efHaW 3a-
6enexa Kadka. HewTo wro ce nogpasbupa 3a KypaTop
‘o BueHa: nMbunaoTo, asmxKedKaTa CUla Ha Ce M Ha ceKoja
nocTanka, e BCYyLWWHOCT mater artis He caMo Ha HaluTe co-
HULWTa, TYKY M Ha LenaTa UCTopMja Ha BM3yenHata yMeTHOCT.
A, cnopen ®poja, 1 Ha cekoj cumbon, cekoja obnacT Ha »Xu-
BOTOT M Ha OHWE TEMU YMe MoCcToere ce AOMKMU Ha cybnmMa-
umjaTa Ha nnbupaoTo: penurujaTa, unnosodujaTa, TeXHUKATa,
MCTpaXKyBarbeTO Ha BCeneHaTta M norneaoT BO MUKPOCKOMOT.

Bo yMeTHOCTa Ha [BaeceT W MPBMOT BEK BeKe He nocTojart
cekcyanHu Tabya. Cé e JO3BONEHO — MaKO Kaj jaBHOCTa A06po
noMuHyBaaT caMo Man 6poj Temu. [MoseKe He ce bapa yMmeT-
HUUKO MpeTCTaByBakbe Ha CEeKCyasHUOT YMH — The paboTu
HaofaMe BO MornynapHaTta KylTypa W Ha MHTepHeT, KOj BenaT
feKka Hyau noseke nopHorpadmja OTKOMKY KynTypa U Hayka
3aenHo. EgeH og uHTepecuTe Ha yMeTHOCTa AeHecC e Aa 'Y 1s-
pasu cekcyasHuMTe YyBCTBa M OpMeHTaLMK, KaKo BO POMaHu-
Te Ha Wapnot Poyuw, Bo 6e36poj domnmosu 1 apamu, 4ypu 1
BO HEeKOM MocTapu M KOH3epBaTUBHMU Kako “TpaMBaj HapeueH
xenba”, Koj nopaau cekcyanHuTe UMMIMKaUUMM BO MOMEHTOB
ce MpuKaxXyBa BO BUeHCKMOT “ByprreaTtep”, Mako Ke cnyliHere
YKECTOKM KPUTUKM Aeka Ha Epoc He My e lafeHO BUCTUHCKOTO
MecTO.

YMeTHOCTa HUKOrall He ce cBefyBa CaMO Ha MNpuKaxyBare
Ha CeKcya/lHMOT YMH. Taa noseKe ja ofpasyBa epoTckaTta aT-
Mocdepa, cekcyanHute >kenbwu, BHaTpelWwHUTe CUIKU, KakBU
LUTO HaolfaMe BO COCEeM pa3/iMyHMU CIIMKM Kako wWwTo ce “ABTo-
nopTpeT-akT’ of [upep (Nepo 1 YeTka Ha xapTuja, [lBopcku
My3ej, Bajmap), U “AKT Ha Mnaga >xeHa npep orneganoc” of
LlosaHu Benunu (Mysej Ha uctopujata Ha yMeTHoCTa, BueHa),
BO MHOrybpojHuTe Bapujaumu Ha “CysaHa Bo 6atwa’”, 1nu BO
“BeHepa” on Botuuenu. MeHujanHu cnukapu Kako TuuujaH,
TuHTopeTo nnu PybeHc n’ HyaaT Ha epoTcKaTa UM cekcyarnHa
»xenba Ha rnefayoT NOXOTHO Teno, aMbpo3ncka Koxa, npe-
[M3BMKYBAYKO KP3HO, HeXXHa TKaeHuHa. HeMawe notpeba aa
ce MpuUKaxyBa CeKCyanHUOT YuH, Buaejku cekoj nmpunanHuK



Ha [BOPCKMOT CBET, 3a Kou belle HaMeHeTa Taa YMETHOCT, 3Haelle Kako
u3rneda v Kako ce u3BepayBsa Toj — buaejku belue cekojaHeBHa peasniHOCT.
Ce 6apalle nacumMBHO NMpeTepyBare U HaBnerysare BO HagpeasnHoTo, BO
ancypAHoTo, Kako wTo ro npetcrasysawe [le Can,.

EQuHCTBEHO Mopaau rparaHcKMTe HOPMU W AUCUMUMIIMHMPAEeTO Ha Cek-
CyaNnHOCTa MPUKaXKyBareTo Ha CeKCyaslHMOT YMH CTaHa 3abpaHeTta CTUMy-
naumja; 3a oBaa Len cdoTorpacujata ce NMoKaXka Kako OfnuyeH MefuyM.
OTTorall yMeTHOCTa e MpuHyAeHa Aa AejcTByBa BO MPOCTOPOT Mery mnop-
HorpadcKMTe 3a40BONCTBA KOW MM HaAMWHYBaaT rparaHcKuTe rpaHuum,
cybnmMMaumjaTa U MHCUHyaumjaTa. AktosuTe Ha LLune, nopaan kou gobu
3aTBOPCKa Ka3Ha, M akToBUTe Ha [TKaco, Kou My floHecoa cnasa u napu, rm
MCTaKHyBaaT ABeTe CTpaHW Ha TeHKaTa NuHMja Mery 61yaoT 1 UCNPaBHOTO.

[eHec ymeTHOCTa ce Hopu 3a U3pasyBare Ha CeKcyasH1Te opueHTaLlmm
W CeKCyaNHOTO HAaCWU/CTBO — KOM [0 HeofdaMHa 6ea Taby. MHory »eHu ce
NpeABOAHMYKM Ha BakBaTa yMeTHOCT: npea ce, Bann Exkcnopt co Hejsu-
HoTo “KuHo TponHu 1 gonpu” (BueHa, 1968), kage WTo rv NoTTUKHyBaLle
nocetutenuTe ga W ru gonupaart rpagute; Enke Kpuctydek un HejsuHUTe
nepcdopmaHcu co macTypbaumja; CuHam LlepmaH co cBouTe UrpK Ha pas-
Hu ynoru. CekcyanHoTo ocnobogysarbe Kako Lefl Ha yMeTHMYKaTa npak-
TUKa 6e3 COMHeHue e nocneauLa Ha asmxkereTo oa 1968 rogmHa.

Bo nocnenHo BpeMe BO yMeTHOCTa ce BoBeAyBaaT TeMM KOM O HEOAAM-
Ha 6ea Tabya, buaejkM XOMOCEKCyanHOCTa BeKe He e CMOpPHO npallatbe:
ceKkcyanHOCTa Ha MHBanMAMTe — Kako Bo AenaTa Ha [epxapg Aba; cekcy-
anHoCTa BO 3pefiuTe roAmMHM — NMpallare Co Koe ce 3aHMMaBa efleH NoHOoB
aBCTPUCKM DM/IM; CEKCOT KaKo KpUTMKa Ha MOTPOLYBaYKM-OpUEeHTUPaHo-
TO OMLWTECTBO — KaKo LWTO HKU nokaxkyea Lled KyHc nanaso, MPOHMYHO U
6e3 cepuo3HM HaMepu.

N nctoBpeMeHo, UMM Kako AOMONHeHWe, MocTojaT U TakBM CITIMKKU KOU
MnycTpupaaT OAaAeHU OMNWTeCTBEHM CUTYaLMMn Unn GrxesnopanHu Moie-
NV NpeKy cekcyanHu cuMbonu, noHekorall He 6e3 XyMop, Kako Ha npumep
nocTaByBajKu ro npaliakbeTo fanu neHUcoT e danyceH cumbon.

Noneka npases U36op of NpujaBeHUTe YMETHUYKK Aena, ce CTpeMes o[
efHa CTpaHa [a MoKa)kaM KaKo ce npeTcTaBysa cebecun nHAMBMAYanHaTa
CeKCyaslHOCT M KaKo BNWjae BP3 MHAMBUAYANHUTE XUBOTHW KOHLIENTH, a
of Apyra Kako LIMHOBCKMOT CBET Ha eKOHOMWjaTa U MonuThKaTa ce npu-
kpuBa (Mnn ce oTkpusa) cebecu npeky cekcoT. Ha Toj HauuH, “Cekcnpe-
cuja” BM HYAM MOXHOCT [a HaB/es3eTe BO MHAMBMAYyanHaTa ncuxa u BO
MexaHW3MUTE Ha CBETOT.



Sexpression

as Art

Philipp Maurer

oughts of Freud, of course, as Kafka once stat-
ed. A matter of course for a Curator from Vienna.
3 Libido, the thriving force for everything and any
action, acts as the mater artis, not only for our
dreams, but for the entire history of visual arts. And,
according to Freud, also for any symbol, any area of
life, and those subject-matters which owe their exist-
ence to the sublimation of libido: religion, philoso-
phy, engineering, the quest for the outer space und
the glance into the microscope.

In 271t century art, sexual off-limits do not exist any-
more. Anything goes — but only few subjects go over
well with the public. No longer in demand is any ar-
tistic depiction of sexual acts — we get them in popu-
lar culture and in the Internet which is said to offer
more pornography than culture and sciences added
up. One of today’s art’s intentions is to express sexu-
al feelings and orientations, as in Charlotte Roche’s
novels, in numerous movies and plays, also in such
old and seemingly conservative ones like “A Street-
car named Desire”, which, owing to its sexual impli-
cations, is presently enacted at the Vienna Burgth-
eater, however severely criticised as Eros was not
given the proper space.

Art never reduced itself to depict the sexual act
only. It rather reflects the erotic atmosphere, sexual
desires, inner forces, as we detect them in so differ-
ent pictures as Durer’s “Self Portrait in the Nude”
(pen and brush on paper, Schlossmuseum Weimar)
and Giovanni Bellini’s “Naked Young Woman in Front
of the Mirror” (Kunsthistorisches Museum Wien), in
the many variations of “Susanna Bathing” or in Botti-
celli’s Venus. Ingenious painters like Tizian, Tintoret-
to or Rubens offered to the beholder’s erotic or sexu-
al desire voluptuous flesh, ambrosial skin, suggestive
furs, supple fabrics. It was unnecessary to depict the



sexual intercourse as such, as every member of the courtly so-
ciety, for whom such art was produced, knew how to perform it
and what it looked like - this was day-to-day reality. In demand
was the lascivious exaggeration, into the surreal, absurd, as de
Sade presented it.

Only civil standardization and the disciplining of sexuality
necessitated the depiction of the intercourse as a forbidden
stimulation - and for this purpose, photography was an excel-
lent medium. Since then, art finds itself forced to act between
pornographic pleasures which surmount civil limits, sublimation
and insinuation. Schiele’s nudes, for which he went into jail, and
those by Picasso, rendering him money and fame, highlight both
sides of the slender ridge between fornication and righteous-
ness.

Today, art strives for the expression of sexual orientations and
sexual violence - off-limits until now. Numerous women are the
bearers of such art: first of all, Valie Export with her Tap and
Touch Cinema (Vienna, 1968), where she encouraged passers-by
to fumble with her breasts, Elke Krystufek with her masturba-
tion performances, Cindy Sherman with her role-playing games.
Sexual liberation as the objective of art practice: definitely a
consequence of the 1968 movement.

Recently, topics which were off-limits up to now are introduced
into art, as homosexuality is rather not an issue anymore: sexu-
ality of invalids, as Gerhard Aba shows it, sexuality in old age
- an issue addressed in a recent Austrian movie, sex as criticism
at the consumer-orientated society - as demonstrated by Jeff
Koons, rather playfully, ironically, and without any serious inten-
tion.

And alongside, or complementary, there are such images which
illustrate social situations and behavioural patterns by means of
sexual symbols, sometimes not lacking humour, like raising the
question if a penis would be a phallic symbol.

When making my choice among the submitted works of art, | had
in mind to show, on the one hand, how individual Sexuality presents
itself and influences individual concepts of life, and on the other
hand, how the great big world of economy and politics disguises
- or reveals -itself by means of sex, so that “Sexpression” offers in-
sights into individual psyche and the mechanisms of the world.
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3APUJE AMOWNIY

LIN VIVO”, BEPMXXHA PEAKLIMJA, 2012
KoMBUWHMpaHa TexHuKa, 120/80
ZARIE AMDIU

“IN VIVO”, CHAIN REACTION”, 2012
mixedmedia, 120/80




BUNJAHA AHIEJIECKA
JMIPAJ OroBOPHOY, 2012
KoMbuHMpaHa TexHuka, 100/55
BILYANA ANGELESKA
“PLAY RESPONSIBLY”, 2012
mixedmedia, 100/55

XapMoHuYer GAHGOMUHUYM 80 CeKCU HeZnuxe,
CyTKaHU YapLIQsL, KapMUH U BaKHexXu:
{TpajHuoll pe3ynitat e Gebellio.

A harmonic pandemonium with sexy lingerie,
crumpled bedclothes, lipsticks and kisses: the
lasting result is the baby.



MUNTAH AHOOB

“DEEP, DEEP, COLD...” 2011, Mmacno Ha
nnatHo, 105/85

MILAN ANDOV

“DEEP, DEEP, COLD...” 2011, oil on
canvas, 105/85

(IpecusHo, HagpeanuctuyHo ¢
eHu og clupL
a cobnasHa

L
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TAHA BAJTAK
“30MBOT HA XXMBOTOT, CO UMETO
BTUCHAT,, 2012,

MHCTanaumMja BO NPOCTOp
TANJA BALAK

“BRINGING TO LIFE BY SIGNING A
NAME,, 2012, installation space
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AHETA BOXXUHOBA
LTEHUTANEH MPUMAT*, 2012
KoMbuHMpaHa TexHuka, 102/37/25
ANETA BOZHINOVA

“GENITAL PRIMATE”, 2012

mixed media, 102/37/25

Hagpeanucuyka ckyniidypa Koja éu GolieHYupa KeH
attpubyiu, 600buYaeHo CMelaHU 3 HajeaXHU. 3
Malliepujanol wilio e kopucllex ckyntilypatlia He e Wpaj+a.

A surrealistic sculpture, stressing what are often ju
most important female assets. Because of the ma
perishable piece of art.




XAHETA Fr'EJIEBCKA-BEJTJAHOBCKA
- XAHU

,TOBOP HA TETOTQO*, 2011
KoMbuHMpaHa TexHuKa, 2x(80x80)
ZHANETA GELEVSKA-VELYANOVSKA
- ZHANI

“BODY LANGUAGE”,

mixed media, 2x(80x80)




OJIUBEPA BEJIKOBA
“DOMINATION BALANCE”, 2012
aKPWAMK M Tyw Ha rnnaTHo, 65/65
OLIVERA VELKOVA
“DOMINATION BALANCE”, 2012
acryl and ink on canvas, 65/65




ropO0AHA BPEHLUOCKA

L, JOMALLUHWM YKPACWK®, 2006
GORDANA VRENCOSKA
“HOME DECORATIONS”, 2006
photo, 30/40




JYNTUJAHA TELLOCKA
,MOHOTAMMJIA®, 2011
MynTumeamja, 56/200
JULIANA GESHOSKA
“MONOGAMY”, 2011
multi media, 56/200




ANEKCAHOPA NMETKOBA TMAHEJTU
SHANTO... UM TO", 2012

aKpUIMK Ha cTakno, 18/18
ALEKSANDRA PETKOVA GIANELLI
“TO US... WE TO..., 2012

acrylic on glass,18/18



ANMYE OUMECKU
»HOBEKOT KAKO YMTAY HA CEKC ONCK®,

2012

KoMbuHUpaHa TexHuKa, 9x(16,5x19)
DIMCHE DIMESKI

“SEX DISC HUMAN READER, 2012
mixed media, 9x(16,5x19)

Jyxosutlia, erujonHa UHCW a Koja éu kombuHupa
supilyenHoca Ha UHepHewol
Wicanayuja Koja doeuxyea ga L

Kou ce (exHuYKuite uepoll

co peanHoca Ha peep-show-wo.
¢negHellle u ga ce salipawalie
«w(lle gocUpenu Ha Yosetieolo.

The witty, ingenious installation, combining the virtuality of the
internet with the reality of peep shows, invites you to a glance into it
and wonder about technical and erotic improvements of mankind.




AHIENN AMMOBCKU YAYLL

~KAMA (BYEPA, OEHEC)CYTPA®, 2012
KoMbuHMpaHa TexHuKa, 104/163

ANGEL DIMOVSKI CHAUSH
“KAMA(YESTERDAY, TODAY)SUTRA", 2011
mixed media, 104/163

Cut-out and pain

Kamasutra, with tf

erotic StocRINGS Mixea

s
o



C hoose your gender

Male
Female
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30PULA 3AOUPOBCKA

,APYTIN, 2012

akpun Ha Megujanad, 90/102  sox
ZORITSA ZAFIROVSKA (o clininvites vou to defne or redefine

“OTHERS"”, 2012  yourself and opens for you new, unexperienced and

acrylic on wood board, 90/102




HUKOJTA UBAHOB BAJITOH
~EKOCEKC", 2012

npuHT, 143/110

NIKOLA IVANOV BALTON
“EKOSEX”, 2012

digital print, 143/110




AHA MBAHOBCKA
L,MMOYETOKOT", 2012
TexkcTmn, 147/91

ANA IVANOVSKA
“THE BEGINNING”, 2012
Textile, 147/91




rOuUE UIMEBCKH |
LAKTY, 2011
Macno Ha nnaTHo, 84,5/58
GOTSE ILIEVSKI
“NUDE", 2011

oil on canvas, 84,5/58 |

Buc@uHcko yxusarse: Todna
8oga ogoséopal

Pure joy: Hot water all over!

23



METPA JOBAHOBCKA
LAHOHUMHW BATUHWY, 2012
cyB neyaT 1 Konax, 5x(50x70)

PETRA YOVANOVSKA
“ANONIMOUS VAGINAS”, 2012

relief print and collage, 5x(50x70




UIrop JOCUDOB

+EMOUMOHATHO MPOYNCTYBAHE®, 2012
akBapen, 3x(70x50)

IGOR YOSIFOV

“EMOTIONAL PURIFICATION", 2012

water color, 3x(70x50)

N
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BUNJAHA JOBAHOBCKA |

JTPAY 201

Macno Ha nnaTHo, 50/67
BILYANA YOVANOVSKA
“PLAY™", 2011

oil on canvas, 50/67
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) KOHCTAHTUH KAYEB
,BPAKAHE HA PEHECAHCATA", 2011
akpwun Ha nnaTHo, 90/110
KONSTANTIN KACHEV

“RESTORE THE RENAISANCE”, 2011
acryl on canvas, 90/110

O
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MAJA KUPOBCKA

“WARM CORE”, 2012
KoMbuHMpaHa TexHuka, 50/50/55
MAYA KIROVSKA

“WARM CORE”, 2012

mixed media, 50/50/55



CUMOHULA PUTTUINOBA -KUTAHOBCKA
,[101Y MOJIHO, MOJTY NMPA3HO,

o06jekT, 40/30

SIMONIDA FILIPOVA -KITANOVSKA
“HALF FULL, HALF EMPTY”,

object, 40/30

-
oA
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MUNOLL KOLIOMAH
JWAMTMMOH®, 2012
o6jekT, 150/100/30
MILOSH KODZHOMAN
“CHAMPION", 2012
object, 150/100/30

JagauciudeH, UporuYeH MaHugpecl Ha
cekcyanHalua MoK. [lobegHukol e camo
CMeLHa U TaxHa guéypa.

manifesto on sexual
ner s just a ridiculous and



MAPUHA JIELLKOBA
ZDPANTYCHU ENNTEMEHTW*, 2011
KOMBUHMpaHa TeXHMKa Ha LWTMLA,
MARINA LESHKOVA

“PHALLUS ELEMENTS”, 2011
mixed media on wood board

Objekiliolt trouvé,HacnukaH 8o Uolez 3a
adctUpakyuja, 3awiulieH 8o gpeeHa Kacewa,
ja Gokaxyea ybasuHallla u cMupeHoca Ha
Upupogatua u ymewHocma.

An object trouvé, painted in abstract gesture,
preserved in a wooden box, showing the beauty
and calmness of nature and art.



32

MAHER

KOJIE MAHEB

A. NE., 2012

Macno Ha nnatHo, 116/89
KOLE MANEV

A. AND E., 2012
oil on canvas, 116/89

MAHES

MK epipettayuja Ha PeHecacHUe (pecku

20 (logenexysa oHa WO e 8UCUIUHCKU BAXHO 80
Xueolol U ymeliHoclla: Meyatlia Ha MaxXow U
HeognyyHocla Ha XeHada.

Manev's interpretation of Renaissance frescoes
emphasizes what is really important in life and art:
the male desire, and the female indecision.
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UJKM”E MEXMETMW | Oonusracyea uina,
MONS VENERIS*, 2012 | {iaubjotia o yenpanuon
” 1 umycwpayujawa u ueHwpanHuow
KoMBUMHMpaHa TexHUKa, 3x(50x56) gefﬂampo; ejporucxubém =4
SHQIPPE MEHMETI | ., ....: dronoint work
“MONS VENERIS”, 2012 | concentratingon the listration, and
mixed media, 3x(50x56) | © central detail of erotic desire.

3
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MBAHA MJTAJEHOBCKA
~MOBUJTEH ®ANTYCY, 2012
aKpWnuK Ha nnatHo, 190/140
IVANA MLADENOVSKA
“MOBILE PHALLUS”, 2012,
acrylic on canvas, 180/140

Bo lMomiejaHcku clun, camoyeepera lady Zu Hocu
co cebe caouttie Golpebu. MpoHUYHa Cauka Koja cu
{iouzpyea co cTwnol U COgpXUHALLa Ha gpesHolo
[MomiejaHcko chpecko caukapciieo.

The Pompeian style, self-conscious lady takes her assets
along. An ironic painting, playing with the style and
content of ancient Pompeian fresco painting.



BNArOJYE HAYMOCKU BAHE
~TONA UTPA*", 2012

dDuUnM 1 cAmMKa, Macno Ha nnatHo, 65/80
BLAGOYCHE NAUMOSKI BANE
“NAKED GAME”, 2012

motion picture, oil on canvas, 65/80

QuHO UHUeneKLyamHo 8Uugeo Koe 0803MOXysa
bykeaneH peHoc Ha ugeu u dpuka3 Ha HeobuYeH
WAX08CKU MeY 0gUEPaH co eKclpecusHu Uotle3u.

| A fine, intellectual video, giving literally

expressed ideas and a demonstration of a very
special chess game, played with expressive
gestures and looks.

35



JACMUHKA HOBKOBCKA
BE3 HACJIOB, 2006
KoMbuHMpaHa TexHuka, 140/200
YASMINKA NOVKOVSKA
UNTITLED, 2006

mixed media, 140/200

36

["o Upukaxysa énagHuUoW agyll Ha MAXXOU, 80 KOMAHGHQ YNoEa, KaKO
{olioscKa UeaKa 0803MOXY8ajKu My Ha docMalipayoll acoyujayuja Ha 60eHa
MOK Unu Moxebu chabpuyku oyak wito bygu Gpellicliasu 3a MOK U apu.
Eclieickailia Gopaka Ha agltiopo: ,Bo MajyuHallia (u u tieojattia MOK."

The painter shows the main assets of men in command, converted into a
muzzle, which allows the beholder’s association of armed forces, or a chimney,
evoking the association of big industry and money. The artist’s aesthetic
appeal: “Fuck off, you who have the power".



ONJAHA TOMUK PAOEBCKA
~CKPUEHA MNMOXOTA", 2011
[pBopes, BUCOK rneuvaT, 92/65
DIYANA TOMIK RADEVSKA
“HIDDEN LUST", 2011
woodcarving,, block print, 92/65

/. 3uMckm canoH | Winter Salon

MHo&y ¢huH jaloHcKuU gpeope3 - genukalliHo Haeeclyeajku
lpelnelieHu Wena 80 KpUdlio hopMa Kako ollieopeHa JoKaHa
ga ce GoyHe co aillysarelto 80 gnabuHullie Ha epocoll.

A very fine Japanese woodcut - delicately hinting at

intertwined, cryptic bodies, inviting the beholder's eye to a
travel into erotic depth.
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ANEH PELIEMNATumK

. TABY*, 2012

Macno Ha xapTuja, 2012, 90/82/80
ALEN REDZHEPAGIK

“TABOQ”, 2012

oil on paper, 90/82/80
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Tec(liocepoH 80 MO30KOW ~ HagpeanucliuyHa
chopMa U3eegeHa og peanHa ckynuliypa 3a ga 2o
u3pasu ciiepeolludHOTO 0gHecysarse Ha MaXOUL.

Testosterone in brain - a surrealistic form, developed
from a realistic sculpture, to express a stereotypical

male behaviour.



HENA CTOJYEBCKA | Max, xera u geya 80 egHa ipezpatlika u 3apagu geyatia co
“ {io egHo cltiatiano. Quéypa Koja ja uckaxysa Wewkoujatia
” CEMEJCTBO ’ 2012 Ha XXueowol ( pe3yniall : cekclpecujattia)
KOMBUHMpaHa TexHuKa, 24/18/57

NELA STOYCHEVSKA Man and woman, united and bound together with the

children and because of the children, have only two feet left

“FAMILY™, 2012 | tocarry on. A sculpture expressing the difficulty of life. (The
mixed media, 24/18/57 | result of sexpression
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TAHA TAHEBCKA

,BE3 KOMEHTAP*, 2012
KoMbBUHMpaHa TexHuka, 220/60/50
TANYA TANEVSKA

“NO COMMENT”, 2012

mixed media, 220/60/50

MHozy egrociasHa, gyxosullia uHcllanayuja co nactiuyHa ckyndiypa
u 20llo8U eleMeHWU Kou ja packaxyeaadl cazalla Ha , MakegoHekadla
Moma", coliHallia 8o OpaHzu 0g cocequilie, HeW o Co WO cuow ceetl
ce cMee. HejsuHatlia UpHa cyg6uHa (o Medolll Ha Anexcargap) eexe u ce
Hageucysa 0g3agu.

A very simply done, witty installation with plastic sculpture and
ready-mades tells q story of the “Macedonian girl", enchained by the
neighbours, with whom all the world has fun with. Her black fate (ith
Alexander's sword?) already approaches from behind.



KATEPUHA TAHEBCKA
, KOMIMO3MLUMIAY, 2010
runc, 90/60/90
KATERINA TANEVSKA
“COMPOSITION",
gypsum, 90/60/90

CkynQtypa 8o 2udc Koja gasa ekclpecusHa
geMoHcpayuja Ha cekcyanHa azpecuja, TolypmaHo
CO PegyKyuja Ha xeHcKolo teno go twop30.

The plaster sculpture gives an expressive
demonstration of sexual aggression, emphasized by the
reduction of the female body to a torso.



)

ALLO TAHEBCKHA
+3ENNEHNOT CEKC*, 2012
objekT, 66/85

ATSO TANEVSKI
“GREEN SEX”, 2012
object, 66/85

Culie ceKcyanHu opueHayuu u meyiu cobpaHu
80 equHCTiseHUOM cuclieM — XUsoWOU.

All sexual orientations and desires are included in
the unique system of life.



onnnn oMaAHOBCKU

“SEX; BECOUSE BRAINFUCK IS MUCH
MOR EXPENSIVE,, 2012,

MHCTaNnaumja BO NpoCTop

FILIP FIDANOVSKI

“SEX; BECOUSE BRAINFUCK IS MUCH
MOR EXPENSIVE,, 2012,

installation space

MynitiumegujanHa uHcianayuja Koja
ja elliucHysa 80 MO30KOW HajeaXHalla
opaka Ha xusolol: [1paux dnaluy,
{oiioa yxuseaj 80 caojolll u3bop.

A multimedia installation, hammering
the most important message of life
into our brain: First pay in advance,
only then enjoy your choice.
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CTE®DAH XALIU-HUKOJTOB
ZABTOMOPTPET", 2012
Macno Ha nnatHo, 100/100
STEFAN HADZHI-NIKOLOV
“SELF-PORTRAIT” 2012

oil on canvas, 100/100
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@okycupajku 2o Goznegolll Ha cocpegoltoyeHUoU
u3zneg Ha cuHue oyu, crukatta UoKaxXysa KoH Wilo
Znega Maxow U 0g Kage &0 o4yekyea clacoll...

Focusing the beholder’s look on the concentrated
expression of the blue eyes, the painting demonstrates
what men usually look at, and where they expect their
salvation from...



EJTIM AMHOCKA XPUCTOBCKA
,[IPOTPECU T TOTTKUTE", 2012
06jekT, d=9cM, h=9cMm

ELI AINOSKA HRISTOVSKA
“SHAKE THE BALLS”, 2012
object, d=9cm, h=9cm

EgHocliasHoca Ha cogpxuHattia u dopakallia Ha
CHeXHu(le Kyuonu ce Upelisopa 80 KpealliueHo, KOMUYHO
geno Koe MaMU HQ Yxusarbe 80 MeHnusallia hopma.

The usually very simple content and message of snow
domes is turned into a creative and funny artwork, inviting
to enjoy the changing sites.
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BUNJAHA U,BETKOBCKA Jlowo chukapciieo 3a ga ce HaZnacu uporujaiia Ha Gociepoll ( Koj
“ 30 3a3eMa MecTolo Ha jabonKolo Ha Eea), 80 pauellie Ha gesojka co
"3ﬂOBHM U'A ! 2011 aépecuseH uséneg.
Macno Ha nnatHo, 150/100
BILYANA CVETKOVSKA | B8adpainting to underline the ironic poster (which is taking the place
« ! in the hand of th ' ing girl.
SINISTER”, 2011 ‘ of Eve's apple) in the hand of the offensive looking girl

oil on canvas, 150/100
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Rgcrpnja/nustria

KATEPUHA TPUB
~BE3 HAC/OB 1,
AUruTaneH neyat Ha xapTuja, 9x(32/45,5

KATHARINA TRIEB
“WITHOUT TITLE I,
digital print on paper, 9x(32/45,5)

48

b
<
52!
s
T
v
2
2
o

FEPXAP[ ABA
,HA LLAPMOT HA ...*, 2007

dhoTorpaduja

GERHARD ABA
“ ON THE CHARM OF THE FLAW”, 2007

fotography



TOMAC HEMEL|
+AEBOJKUTE HA ABA*, 2011,
nutorpacbuja , 49/39,5

THOMAS NEMEC
“ABA S GIRLS”, 2011
Lithography, 49/39,5

MPEHE AMBEPTEP
,COJN3A" 2010, (oa
eovuumjaTa ,, [patuc 3a
pyoapute®)
cepurpadmija, 21/29,6

IRENE AMBERGER
“THE TEARDROP?”, (from
the edition “ free for
minors”)

Serigraphy, 21/29,6
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rapuja/doloaria

BEHUMUCI1AB XXAHKOB
VENTSISLAV ZANKOV
“MORPH”

Bugeo, Video

NMEHKA MUHYEBA
PENKA MINCHEVA
“HAIRSTYLES”, 2004
Bupeo, Video

under the moon,




PACUM

RASSIM

»SEXPRESSION“ 2012
Buaeo - akpun Ha nnaTHo,
Video - acrylic on canvas

OJNNIEr MABPOMATU U
BOPJAHA POCA

OLEG MAVROMATTI |
BORYANA ROSSA

"THE LAST VALVE”, 2004,
MepdopmaHc,Performance



Tpunja/Turkey

JELLUM ATAOINY
YASHIM AGAOGLU

“THE IR VOICES” 201
Bupgeo,Video

o3ryn ApPC/AH
OZGUL ARSLAN

“THE FOAM 017
Bupeo,Video
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FEHLIO N'YJNNIAH
GENC GULAN

“ SCREAM” 2005
Bupeo,Video

UHMHAP ECJIEK
CINAR ESLAN

BE3 HACJ/10B, UNTITLED
Bupgeo,Video

3



Goopenuja/dlovenia

FOPAH BEPTOK
GORAN BERTOK

“ OMEN X (gecet/ten)”
doTorpaduja,Photography
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