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(NE) TRAVAILEZZ (JAMAIS)!
PABOTU (HUKOTALL)! / (NEVER) WORK!

MNpeTtxoaHuTe 5 n3naHuja Ha hecTUBaNOT co TemaTa ce o6uayBaBme Aa
ja ondatume BpckaTa mMomery ABe Tena M HMBHaTa penaumja co
HaaBopeLHWOT cBeT. Bp3uHa, nokoneHuja, cBaabu ce Hekou o TeMuTe
KOMLITO 6ea HacOYeHU KOH BHATPELLHMOT IMYEH CTAaB Ha aBTOPUTE Kako
MoTuBaumja/npoBoKauuja 3a HUBHUTE Aena. Hekako
NpenHTeNeKkTyanHo, a Ha MOMEHTM U HEYMETHUYKU HEKON TeMU (Kako
Temata Ha AKTO 5 - CBan6u) ce o6vuayBaa Aa oaroBopat v Aa nocraBat
npawama, noBeke onno3odcku , OTKONKy nparmMatuyHu. MaHory yecto
He 6eBMe pa36paHu AoKpaj U He NOCTUrHyBaBMe ce LUTO cakaBme Aa
Kakeme cO Temara, HO op pApyra CcTpaHa penara KOMyHWuUMpaa
€eMOTMBHO co ny6nukara na, Toa HeKako ja Bagelue paboTarta.

Mocne 3aBpLUEHUOT 5 roauLLEeH LUKIYC, o4 OBaa roguHa ce oany4vMBme
Temata Aa 6uae AMPKETHO MOBpP3aHa CO COLMjarIHUOT KOHTEKCT, Aa
KOMYHMLMpa XXMBO CO KOHTEKCTOT, Aa npoBouupa HepBupa K
3anpalwyBsa... TemMaTa e AUPEKTHO MHcnupupaHa of rpacuToT Ha 'n
[e6op on 50-te roguHu Bo Mapus Ne travaillez jamais /| PABOTU
HUKOTALU! Hue wuHTepBeHuMpaBme Mmanky Bo Temata PABOTU

(HUKOTALL )! cakajku OAHOBO Aa FO MpencrnuUTame OJHOCOT KOH |

pa6oTaTa Bo AAeHeleH KOHTEKCT. PaGoTuTe ce cCMeHUja kako 1 OQHOCOT
KOH TPYAOT, HeropaTta MaTepujanHa, HO M WHTENneKTyaHa BPeAHOCT.
KoHKpeTHO BO KOHTEKCTOT Ha Butona, upgejata 3a pa6ora uma MHory'

cmucna, Aa He pabotmw e ctun. Bo Butona Hepaboterseto ce

npeHecyBa hamunujapHoO Of KOSIEHO Ha KOMIEHO, LUTO € MHOTY BaXKHO'
3a aBTOpUTE OA CTPaHa KOMLLTO Ke AerlyBaaTt BO OBOj KOHTEKCT. | ’

The aim of past five editions of the Akto festival was to embody the
relationship between two subjects and their relation with the outer
world. Topics such as Speed, Generations, Weddings were oriented to
the personal attitude of the authors as motivation/provocation for their
artworks. Too intellectual, somehow, at moments, there was an
attempt to ask questions and to give answers using a topic which is
not artistic at all (as Weddings, the topic of Akto 5). It was more of a
philosophical point of view than pragmatical and very often it was not
understood well what we wanted to do and say with certain topics, but
on the other hand the artworks emotionally communicated with the
audience,so that it was a kind of a recoup.

After the first 5-year cycle of the Akto festival starting as of this year’s
edition of the festival we decided to have topics directly connected to
the social context we live in. The topic should be used as a tool to
communicate with the context, to provoke, annoy and ask. It was
directly inspired by the Guy Debord’s graphite from the 1950’s in Paris:
Ne travaillez jamais/ NEVER WORK!  We intervened into the topic
WORK (NEVER) as we would like to estimate the attitude towards work
in the current context, things have changed, the attitude towards
labour, its material and intellectual value. More concretely, in the
context of Bitola the idea of work makes a lot of sense, not to work is

' a lifestyle, not working has been transferred from generation to
. generatlon in the famlly whlch is a very |mportant aspect for the

authors deallng in tms context L TRYY

d)m;vln \lOBaHOBCKVI/ YMETHUKM ,ElVIpeKTOp Ha decTmBanoT
i 1 Flllp Jovanovskl / artistic director of the festival
> ' 1
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YETBPTOK 11.08.2011

NETOK 12.08.2011

CABOTA 13.08.2011

NMOPTPET HA YMETHUKOT KAKO
KYNTYPEH PABOTHMK, /

KAHAT 103 - 20 FOAUHU CIIOBOAHM, |
“[IENE” METOR, / SIMULAKREDENEC / LABOR PARTY, /
HE 3JANAJTE POMAHTUYHO!, /
MOPTPET HA PABOTHUKOT KAKO YMETHMK, /
TANKAHE, /

PERCEVEZ(PLUS),
LOVE THE FUTURE, /
AHIM / ABTOPCKU HA3 NOJABHOTO, /
JAM, /
YUGOSTALGIA, /

noaAMYKIUu NPOLLEC, /

LIBERTAS, /

PRIORITY, /

VERY HAPPY PEOPLE, /

SELF PORTRAITS, /

GOTCHA, /

ROYE LEE, LANCETTI, /

IDOL, POR, /

ATUENCO, /

GREAT DINAR YORKSHERE, /

PRIORITY, /

MASS V POWER,

APLAUZ, /

YMETHUMKOT 2-KA®E U LLUTAPM, /

AKTO FESTIVAL & FESTIVAL PERFORACIJE ZAGREB
IN THE MIND’S I, /

Act(ing), /

CYCLE: ERSZEBET BATHORY, /
UN-TIGHT-EN, /

1 AM ALWAYS WATCHING YOU !, /

HELOEJIA 14.08.2011

AKO HUKOJ HE CBUPU, AOKYMEHTAPEH ®MUIM, /
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AKTOG6

(NEVER) WORK!
PAGOTU (HUKOTALL)!
(NE) TRAVAILEZZ (JAMAIS)!

20 roovH1 cnobonHm /
FREE FOR 20 YEARS NOW,

Kanan 103 / Kanal 103

Manoxbata "20 rogmHu cnobogHu" npeky usbop Ha doTorpaduu,
OOKYMEHTW, apTedakTu 1 npeaMeTV HagomnorHeTu co ayauo-Buaeo
MHCTanauuja ja cyénumupa 20 roguiiHaTa uctopuja Ha KynTHOTO CKOMCKO
paavo Kanan 103. KypaTopcku Tum; Urop TowueBcku, Punun JoBaHOBCKM,
[NaBua AHrenescku, fopfm JaHeBcku.

The "20 godini slobodni"/"Free for 20 years now" exhibition sublimates the
20 years long history of the cult radio station from Skopje, Kanal 103,
throughout selected photographs, documents, artefacts and objects
replenished with audio-video installation. Team of curators> Igor
Toshevski, Filip Jovanovski, David Angelevski, Gorgi Janevski.
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MY3NYKO PARNO KAHAN 103

PERCEVEZ (PLUS),
Beatpuc AHpgpe / Béatrice André

Beatpuc AHgpe e popeHa Bo bpetawa, PpaHumja.Taa e naTHuk,
HoBuHap, dotorpas. Ce 3aHMMaBa co cHMMawe Ha 3Byuu. CTyaupana
HOBMHAaPCTBO U jasuun. Manoxysana Bo MpeHo6n, ®paHuuja u JiucaboH,
MopTtyranuja. Ha AKTO 6 ke ce npeTcTaBu CO MHCTanauujata HapeveHa
Percevez (plus). Kora ugejarta 3a pabota ke ce n3rybu, Bo CEKOjAHEBHNOT
XKMBOT Beke He noctojat bapuepuTe u Toj He e perynu-

paH criopes HueaeH pacrioped. Toa M oTBOpa O4MTE U O MeHyBa
HUBHWOT NOrNef Ha okonuHata u getanute... Percevez (plus) ce coctoun
ofi CNVKM KOW HemaaT Hamepa fa CTaHaT peanHocT WnW yHukaT, a
npocriefieHn of peKkpeupaHu YHWBEP3yMW KOra HauMHOT Ha XMBOT Ha
aBTopkaTta e BOAeH camo of rbybonutHocTa. KoHuepTw, rpaHuum,
rnacawe. Vinv He npaBere HULITO.

Béatrice André was born in France, Bretagne. She is a traveller, a journal-
ist, a photographer. Practises sound recording. Studied journalism and
languages. Exhibited in Grenoble, France and Lisbonn, Portugal.

The installation called Percevez (plus) will represent her at AKTO Festival.
When the notion of work gets lost, everyday life doesn't have barriers
anymore and it isn't regulated by any timetable. It opens one's eyes and
their view of details and surroundings... Percevez (plus) is actually images
with no intention of becoming reality or unique and followed by recreated
universes, when the author's way of life is guided only by curiosity.
Concerts, borders, voting. Or doing nothing.

ABTOPCKM HU3 NOjaBHOTO
(AHIT) / ANP,

Fpyna Astopm / Artists Group

AHIM ocHoBaum ce: Cnace MNeposcku, CtaHko MaBnecku, Hebojwa Bunuk n
Tome AuwueBcku. ABTOPCKM HWU3 MOjaBHOTO € ApYXKewe WU YMETHUYKO
fOejcTByBate BO npupoaa - koHuentyanusupaHa Apt Korea / (Mnau /
Nueapa) / Apt Baunno/no Astopcku MojaBHO. OCBEH NUKOBHW YMETHULM U
MCTOpUYapU Ha yMETHOCTa y4ecTByBaaT v aBTopu of, APYruTe YMETHOCTU U
op obnactu Gnuckn Ha NMKoBHaTa YMETHOCT. [poeKkTHOCTa ce 3aTBopa co
OKyMeHTUpatse (hoTo, BUAEO U ayano) Ha NPecTojoT U chyvyBaraTa Ha
nokauujata.Manudectauujata e 6ueHanHa, a rpynarta ja coumHysaaT Ao
[eceT y4eCHULM.

Founders of ANP are: Spase Perovski, Stanko Pavleski, Nebojsa Vilic and
Tome Adzievski. ANP is actually a socialization and artistic function in
nature — conceptualized Art Anchor / (Yard/Meadow) / Art Dairy / up to
Authorial Apparition. Besides the fine arts artists and art historians, authors
from different arts and areas in close relations to fine arts also participate
in this project. It closes with documenting the sojourn (photographs, video,
audio) and events at the selected location. This manifestation is biennial
and the group is consisted of up to ten artists.

UN-TIGHT-EN,

Urop Jocudos / Igor Josifov

Wrop Jocudos e pogeH Bo KaBagapuu, 1986 roa. a BO MOMEHTOB XuBee
Ha penauuja CaH ®paHumcko — by Jopk.lMo3HaT e nos3HaT no p asHoBuA-

HOCTa BO HEroBUTE MHOryGpOojHM Aena u Mo HAaYMHOT Ha KOj ro KOpUCTU
YOBEKOBOTO TENo 3a ja MM CrioAeny HeroBuTe BuayBaka M Mopaku 3a
COBPEMEHUOT CBET BO KOj xunBeeme. Bo 2000 roguHa, ja Hanpaewu cBojaTa
npBa rpynHa wusnox6a Bo MeryHapogHuor Mysej Ha YMeTHOCT BO
Hopseluka, a Bo 2007 roa. ja oapxa 1 npBaTta camocTojHa u3noxba nog

Hacnos ,YMeTHOCT — Bo notpara no nu4yHoTo jac® Bo CaH ®paHumcko.ja
oApXa W mpeaTta camoCTojHa u3nox6Ga nop Hacnoe ,YMeTHocT — Bo
notpara no nuyHoto jac* Bo CaH ®PpaHuucko. Bo 2010 rogvHa TOj
y4yecTByBan Ha wusnox6ata Ha MapuHa AGpamoBMK mnop  HacroB
»YMETHUKOT e npucyten” Bo MoMA Bo Hby Jopk.

"Bp3aH He Bp3aH" € nepdopmMaHC HcTanauumja, kage LWTo ce NCTpaxysa
OHOCOT NMOMEry YMETHUKOT 1 rnefgadvoTu co koj Urop Jocndpos yvectsysa
Ha AKTO ®ectnBanoT osaa rognHa. OBoj nepdopmaHC ja ncTpaxysa
MOXHOCTa 3a Bu3yernHata perpeseHTauvja Ha "He ce npaBu HULITO"
cuTyaumja u COOOHOC MOMery TenoTo M YMOT NpOeKTUpaH Kako
CKynnTypanHu CINUKN Ha NpukKaxyBawe 3a rnegayor.

Igor Josifov was born in Kavadarci in 1986, but is currently commuting
between San Francisco and New York City. Igor Josifov held his first group
exhibition in 2000, in the International Museum of Art in Norway and his first
solo exhibition titled "Art — In search of the personal Me" in San Francisco.
He took part in Marina Abramovic's exhibition "The artist is present" at
MoMA, New York City.

Un-tight-en is a performance installation where the relationship between
the artist and the viewer is explored. This performance explores the
possibility of the visual representation of the "doing nothing" situation and
the juxtaposition between the body and the mind projected as an sculptural
image on display for the viewer.

ACT(ING),
Metpa KoBauunu / Petra Kovacic

MeTpa KoBauuny e Mnaga Bu3yenHa yMeTHULA U U3BedyBad of XpBaTtcka.
CTyaupana nnactuyHa yMeTHOCT Ha AkagemMujaTa 3a JIMKOBHU YMETHOCTM
Bo 3arpeb. Taa ogpxana unu yyectByBana Ha noseke og 30 nsnoxou,
nepopmMaHcM  uUnu - paboTUMHMUM 38  COBPEMEHU  YMETHOCTM.
MepdopmaHcoT Act(ing) 6ele nsseneH Ha npeuoT Perforacije doectvBan
B0 2009 n npe3eHTupaH Ha Perforations Festival Bo La MaMa, New York
B0 2011.

Cera OBOj HejsavH nepdopmaHC ke ro Hajge CBOeTO MecTo U BO
oduumjanHaTa nporpama Ha AKTO dectunsanor.

Act(ing) e TeaTapcko-nMKOBHa WHCTanauuja of nepcrnekTMBaTa Ha
ranepwja u IMKOBHO-TeaTapcku nepcopMaHC oA nepcrnekTuBaTa Ha
TeatapoT. Hu3 cumbonueH npukad Ha HACTaHOKOT Ha €4HO JMKOBHO
neno, ussepb6ata ro obpaboTyBa npallakeTo Ha OAHOCOT crpema
YMETHUYKOTO AENO W AenyBakeTo, a aBTopkaTta ro oTBopa npallaheto
Ha YrmejoT Ha YMETHUMKOT W HeroBaTa (ancypaHa) nonox6a Bo
OMNLITECTBOTO.

/Petra Kovacic is a young Croatian visual artist and performer. She
studied plastic art at The Academy of Fine Arts in Zagreb. She had or
collaborated on more than 30 exhibitions, performances or workshops for
contemporary art. Her performance “Act(ing)” was shown at the first
festival Perforacije in 2009 and presented at the Perforations festival in La
MaMa, New York in 2011. Now, this performance will find its place in
AKTO Festival's official program.

Act(ing) is a theatrically artistic installation, from a gallery's point of view
and an artistically theatrical performance, from a theatre's point of view.
The performance deals with the issue of the relations to the artwork and
working through a symbolic display of an artwork's creation. The author
also raises the question of the artist's reputation and his (absurd) position
in society.

TAJIKAIE /| CRUISING,

Urop Towescku / Igor Tosevski

Wrop Towesckn gunnomupan rpaduka n rpacduykn TexHukn o 1988 Ha
JlukoBHaTa Akagemuja BO XencuHku, ®uHcka. Bun yneH Ha noseke
nvkoBHM rpynn Bo 1980-Tute, kako Tyw Jlabopatopuja, Y.C.T.A un
konektnsoT 3EPO (1985 — 1990). Oa npeky 50T1Ha caMOCTOjHU U TPYMHA
nsnoxou, ce oapojyBaaT focue (1996), CosplieHa PamHoTexa (2000),
Mpouec (2004) n Teputopumm (2004). Op 1990-Tute, BO HerosaTa
YMETHOCT NpeoBnazyBa KOHKPETEeH aHraxvpaH npucrtan KOH OnLTecTBEHO
nonutunykmn Temn. Ha AKTO 6 ce Bpaka co HeroBaTta BMAEO MHCTanaumja
HapeyeHa "Tankawe wunu [lpukasHu 3a HebuaHuHata". YeTBopuua
npujatenu pelwasaaT Aa MNOMUHAT ywTe eAHa HOK KpcTocyBajkn rm
rpagckute ynuun. Kako WTO aBTOMOGWNOT Haenerysa noanaboko BO
HOKTa, YeTBOpMLATa NpujaTenn oTkpuBaaT Aeka TMe BCYLLHOCT XuBeaT BO
e[lHO HeypoTUYHO OMLITECTBO KOe HajBepojaTHO e Ha pab Ha konanc.
MpobyBaaT ga rvM ekcnauuupaaTt HWBHUTE Morfean Ha pacnaradkute
ocTaToLmn of NceBAo-AeMOKPaTCKOTO OMWTECTBO KOe ckanyBa CO cekoja
MuHyTa. CeTo oBa v goBedyBa [0 YLITe NoHenpujaTeH 3akny4ok: camuTe
HWBHU OOHOCU Ce WCTO TOMKY KOPYMNMpaHu W ce pacnaraaT Kako un
OKOMMHaTa Koja ja KpuTukyBaart.

Igor Toshevski graduated printmaking from the Fine Arts Academy in
Helsinki, Finland in 1988. In the 80s he was a part of several artist groups,
such as Tush Laboratorija, U.S.T.A and ZERO collective (1985 — 1990).
Out of over 50 solo and group exhibitions, we'll name just a few exceptional
ones: Dossier (1996), Perfect balance (2000), Process (2004) and
Territories (2004). Since the 1990s his work takes a more specific critical
approach to social and political issues. Igor Toshevski is coming back to
AKTO 6 with his video installation called Cruising. Four friends decide to
spend yet another night cruising around town. As the car goes deeper into
the night, the four friends discover they live in a neurotic society most likely
on the edge of a collapse. They try to explicate their views on the crumbling
remains of a pseudo-democratic society going rotten by the minute. This
only brings them to an even more uncomfortable conclusion: their own
relationships are as much corrupt and deteriorating as the environment
they criticize.

MOPTPET HA YMETHUKOT
KAKO KYJITYPEH PABOTHUK /
PORTRAIT OF AN ARTIST

AS A CULTURAL WORKER,

3opaH Monocku / Zoran Popovski

3opaH Nonocku e TpaHcaAMCUMNIMHaApEH YMETHUK 1 TeopeTuyap, co Hag 50
meryHapoaHu nsnoxéu so CALl, dpaHumja, Fepmanuja, ABctpuja, Utanuja,
Typuwja, MopTopuko, Kyba, TH. ABTOp € Ha kHUraTta Teopucku eceu 3a
ymMeTHocTa BO HOBWM Meauymu, [llpoctopy Ha MokTta“. Bo cBouTe
nepcdopmaHcy, Bugea u aurnTanHu NpuHToBu, MNonocku ncTpaxysa Temm
noBp3aHM CO NMMMWHANHOCTA, WAEHTUTETOT W jaBHWOT npoctop.OBaa
rogmHa Ha AKTO 6 ke ro peasnuavpa CBOJjOT HEKOMKY 4YacoBeH
nepcopmaHc HapeyeH MopTpeT Ha YMETHUKOT Kako KynTypeH paboTHMK.
KoHumnupaH kako nepcopmatuseH Tpuntux (Tesa, Crnagok dunm, Xepoj
Ha paboTHMuYKaTa knaca) NocBeTeH Ha MPOMEHUTe BO MpupoaaTta Ha
HemaTepujariHMOT  YMETHUYKM  TPYA  Kako napagumrmaTtckun BO
noctgopancTuikaTa ekoHomuja. VIcToBpeMeHo, NpPOeKToT npeTcTaByBa
Cymuparwe Ha HEeKOmnKyroaullHa yMeTHUYKa mfpakca Ha aBTopoT
dokycmpaHa peuvcy UCKIYYMBO BP3 jaBHMOT MPOCTOP Kako MecTo 3a
npeTcTaByBake U AVCKYP3VBHO AenyBate.

Zoran Poposki is a transdisciplinary artist and a theoretician, with over 50
international exhibitions in his CV in USA, France, Germany, Austria, Italy,
Turkey, Puerto Rico, Cuba, etc. His name signs the book of theoretical
essays about art in the new media, "Spaces of power".

He explores topics related to the liminality, identity and the public spaces.
This year, as part of AKTO 6 official program, Zoran Poposki will materialize
his performance called Portrait of an artist as a cultural worker. Designed to
be a performative tryptich (Thesis, Sweet film, Working class hero)
dedicated to changes in the nature of non-materialistic artistic work as a
paradigm in a post-fordistic economy. At the same time this projects
represents a sum of the author's few year long artistic practice, focused
almost exclusively on the public spaces as a place for presentation and
discursive action.
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LABOR PARTY, THE LELE
METHOD, SIMULAKREDENEC
IPLAKRUM,

JacHa [lumutpoBcka, [iparaHa 3apeBcKa

Labor party npeTtctaByBa 6ykBanHo TpyaoBa 3abaBa, nocBeTeHa Ha
oBorogvHewHaTta Tema Ha AKTO.3a Bpeme Ha oTBapaweTo Ha
decTmBanoT, ce cHMMa coobpakajoT Ha nyre, a No 3aBpLUYBaHETO Ha
hecTnBanoT, BUAEO-CUrHANOT ce NpeTBopa BO MOrie3eH MexaHuyku, 3a
[a ce foKaxe peanHarta KOpUCT Of ucrata.

Labor party is literally a party inspired by labor, and exclusively dedicated
to this year's AKTO’s general topic. During the festival, the traffic of guests
coming in and out at the opening, is being recorded with a video camera,
and after the festival the video signal is being converted in a mechanical,
useful one. This is to be proved that parties are actually a kind of labor.

The Lele Method "MNene" e eneH op HaynoTpebyBaHWTe 360poBM BO
MakegoHuja. icnpasHeT of 3Hayewe, 360poT NpeTcTaByBa CaMo jasuyHo
3acunyBarbe Kora ce u3pasyBsa LLOK, U3HeHaayBatbe, Yyaere, 1 CIINYHO.
JlyfeTo Haj4ecTo ro kopucTat kora He pa3bupaart Kako 1 30LITO HELLTO ce
cnyyuno, U BefHall oTkako ke 6uae usroBopeH, Jlene Ha nyreto um
nomara Aa KpuTUKyBaaT GWUNo kakoB (HEeHOMEH KOHCTPYKTUBHO, U CO
BUCOKa [03a Ha ekcnepTu3a./IckyCTBOTO 3aBpluyBa OHamy kaje LITo
3anoyHyBa jasuuyHata apTukynauuvja, na Taka Jeuata ro umaat
BUCTUHCKOTO WCKYCTBO Ce [ofeka He MoyHaT Ada v apTukynupaat v
neduHupaat paboTute BO paMku Ha ja3ukoT. Llopyio Aram6eH Benu aeka
HaM COBPeEMEeHWTe Nyre WCKyCTBOTO NoBeke He HU e pocrtanHo. "llene”
MeTodoT e obua fda ce Aojae [0 WCKYCTBO WHCTaHT M edeKTUBHO.
MocToerweTo Ha OBOj HAyYyeH MeToA € caMO CUMGOMMYHO, 3aToa LITO
curypHo moxeTe u 6e3 Hero.lpo6Gajte ro. Ako He BM ycnee, BawwuWoOT
6e3nnbuaeH akagemMusam BU ce Bpaka aBTOMaTCKM BO POK Of HEKOSKY
MUHYTW.

Lele is one of the most frequently used words in Macedonia. Devoid of
meaning, the word’s only function is emphasizing a moment of shock,
surprise, wondering, or similar. People usually use it when they do not
understand how, and why something occurred, and immediately after it is
being said out loud, lele helps people criticize any phenomenon construc-
tively, and with a high dose of expertise. The experience is ending where
language begins. Kids experience the real experience up until they start
articulating and verbalizing things up. Giorgio Agamben says that we,
modern humans, can no longer access experience. The Lele Method is an
attempt to get some experience instantly and effectively. The existence of
this scientific method is only symbolical, because you could certainly do
without it.Try it. If you do not succeed, your libidoless academism
automatically returns to you within minutes.

CumynakpegeHel, (ce cpekaBa W Nof MMETO NNakpyMm), € HeM CBeoK 3a
noctoeweto Ha XaH Bogpwjap Bo MakegoHuwja ywTe of aHTUYKK
Bpemursa. OBOj 06jekT, BO egHa npupoaHa cumbruosa co cdakawaTa Ha
OBAELHNOT YOBEK My nomara Ha WCTWOT fa onctojyBa, pabotu, u
cUMynupa xuBeeke Bo LkadoT, 63 BoonwTo Aa Mopa Aa usnerysa of
Hero.

Simulakredenec (often reffered to as plakrum as well), is a steady
evidence of Jean Baudrillard’ presence on Macedonian territory since the
ancient times. This object, in some sort of natural symbiosis with the
mentality, is helping the locals live, work, and simulate life, without even
having the need to get out of the closet.

*Kredenec and plakar are synonims for closet in the Macedonian
language

NMOAMYKIJIN NPOLLEC/
PODMUKLI PROCES,

AHoHumeH AsTop / 22?7??

Moamyknu lMNMpouec e MHTepANCUMNINHAPEH NPOEKT KOj LLITO HacTaHa BO jyHW
2011rog. Ha penaumjata lMpara - Ckonje. Ha aepogpomot Bo [para Ha
27.06.2011 roa. Gele npoHajaeHa nanka Ha koja nuwysalue Plizivy Proces.
ABTOpOT Gelle nokaHeT Aa ce npetctaBu Ha AKTO 6. WHcuctupawe aa
ocTaHe aHOHWMEH, HO 1crpaTy kpaTka buorpaduja Bo koja nuLyBatue: "ByHk
Ha OpWUrMHarNHWOT CONCTEBEHWK Ha kacpeaHa Cnaswja kaj HapoaHu [enagno.
Cnopepn Herosata conpyra, Toj € Mp3envB 1 nNpemHory ybas."

Podmukli Proces is an interdisciplinary project that originated in June, 2011
during a Prague — Skopje trip. At the Prague airport, on 27 June, 2011, a folder
with "Plizivy Proces" writing was found. The author was invited to present
himself at AKTO 6. He insisted on staying anonymous, but sent a short bio that
said: "Grandson of the original owner of the Slavija restaurant, near Narodni
Dvladlo". "He is lazy and very handsome", his wife says.

Prilety
Arrivals

Odlety
Departures

ATy

CYCLE: ERSZEBET
BATHORY,

Bnacra flenumap / Vliasta Delimar03

Brnacta [envmap ce nojaBu Ha yMeTHW4YKaTa cleHa BO [JOLHUTE
ceayMAEeCceTTU TOAVHU Of MUHaTWOT Bek. HejauHuTe pabota BOrmaBHO
BKIydyBa nepcopmMaHcu u dotorpacdum, kako M MHCTanauum v Buaea.
YMeTHU4YKMTE KOopeHn Ha Bnacta [Jenvmap ce BpakaaT HaHasag OO
ymeTHUuKkaTa rpyna Grupa Sestorice Autora (Mpyna op Lllect AsTopn).
HejavHuTte pena kou ce uW3ABOjyBaaT CO TENECHOCT U epoTv3am,
OVIPEKTHOCT M UCKPEHOCT, NMPOBOKATUBHOCT U KOH(DpOHTaUMja, peanusam
W BUTANHOCT, 10 cera Guna v u3noxysaHa Ha ronem 6poj comno v rpynHu
n3noxoéu. MepdopmaHcoT co koj ke yyecTtByBa Ha AKTO 6 ja obpaboTyBa
uctopuckata nmuHocT Erszebet Bathory, nosHaTta kako npsata Bamnupka.
Hu3 Bu3njata Ha aBTOpkaTa, Taa € CunHa nvKOBHa eauHuua, 6oja,
emMouuja, ecteTuka, xenba n ceHsauuja, na gypu u cyrectvja. Taa e
roesuja 3a TELIKOTUMTE Ha eHa HeCUrypHa NMYHOCT koja 6apa cnac camo
BO HaJBopellHaTa y6aBuHa Ha 6enaTta u MasHa koxa.

Vlasta Delimar entered the art scene in late 1970s. Her work mainly
encompasses performance and photography, as well as installation and
video. Her artistic origins go back to the Zagreb-based artist group Grupa
Sestorice Autora (Group of Six Artists). Vlasta Delmar's work,
distinguished by corporality and eroticism, directness and sincerity,
provocation and confrontation, realism and vitality, has been displayed in
a number of solo and group exhibitions. The performance which she
brings to AKTO 6 deals with the historic personality of Erszebet Bathory,
also known as the first female vampire. Throughout the author's vision,
she is a strong artistic unit, color, emotion, esthetic, desire and sensation,
and a suggestion even. She is a poetry about the difficulties of an insecure
person that seeks salvation only in the external beauty of white and
smooth skin.

LIEM/JAM,

Hepa ®upcosa / Neda Firfova

Hena ®upcosa (pogeHa Bo 1981 roa. Bo Ckonje) e yMeTHWK, rpadpuyku
OvsajHep W au3ajHepckn uctpaxysad. [dunnomupana Ha JlukoBHaTa
Akapemuja Bo Ckonje Bo 2005, a maructpvpana Ha ogaenoT 3a rpaduyku
amsajH Ha Tama Art yHuBepauteToT Bo Tokuo. Bo 2009 roa. noyHana ga
ce 3aHMMaBa CO HejsuHaTa AM3ajHepcko-UcTpaxyBayka paboTta Ha Jan
van Eyck Academie Bo MakpTtuxT, XonaHauja. [1enoto n nctpaxysatara
Ha Hepa ®updosa e BrpageHo BO norukata Ha rpadvyknoT Au3ajH u
KOHLIeNnTyanHuTe npoLecu, AoAeka Toa camoTo ce akTUBMpa BO U HaaBop
oA TpaguuMoHanHWTe MeaMymu Ha rpaduyknoT amsajH. Cyrepupajiku
NMoOTBOPEH NpUcTan KOH rpadpMyKMOT An3ajH, HejanHaTa paboTa rm oTBopa
BpaTUTE 3a WHTerpauuja Ha WHTepBeHUMWTe Ha nybnukata u 3a
copaboTknTe, [noAdeka nak MoHekoraw ru nopapxyea obpaTHute
eauTopujanHu npouecu. OBMe eKCNepuMeHTVW [JonpuHecysBaaT 3a
npencnuTyBakeTo Ha aBTOPUTETOT 3a KOj LUTO rpadmyknTe AnsajHepu ce
efyumpany fa ro HameTHyBaaT MCKIYYUTeNHO Ha xapTuja. HejsuHuoTt
cepuvjan Jam e pesyntat Ha AdefnymMHa WHTepBeHUMja BO BoobuuyaeHu
KaHuenapucku npouecu Ha pabotata co OTOKONMPU W HUBHWUTE
pyTUHCKM nonpasku. BpameHute xapTueHun objektn ce ready mades
knacuduumpaHn Bo rpynu Ko cooABeTCTByBaaT Ha npoLecuTe no Kou ce
npov3seaeHn.Jam rv nctpaxysa yTonucTuikuTe naem 3a paperless office
n paperless society aktyenHu Bo 60TUTe roauHW, CneacTBeHUM Ha
WHBEHUMjaTa Ha NpBUTE KOMMjyTEpPU a NPeTXOAHU Ha WHBeHuujaTa Ha
npBrOT Xerox choTokonup.

Neda Firfova (b.1981, Skopje, MK) is an artist, graphic designer and a
design researcher. She graduated from the Academy of Fine Arts in
Skopje in 2005 and pursued her MFA at the Graphic Design Department
of Tama Art University in Tokyo, Japan. In 2009 she started her design
research work at the Jan van Eyck Academie in Maacrticht, The Nether-
lands. Neda Firfova's work and research is embedded in graphic design
logic and conceptual processes while it activates itself within and beyond
the traditional graphic design mediums. Suggesting more open
approaches to graphic design, her work invites the integration of interven-
tions by audiences and collaborators, while sometimes supporting reverse
editorial processes. These experiments contribute to the questioning of
the authority that graphic designers are educated to deliver exclusively on
paper. Her Jam series are a result of a partial intervention in the daily
office photocopying activities aswell as the routine fixing of photocopy
machines. The framed paper objexts are ready mades, clasified according
to the production process they belong to. Jam explores the utipian 1960s
ideas of the paperless office and the paperless society, subsequential to
the invention of the first computers and preceeding the invention of the
first Xerox photocopy machine.

YMETHMKOT 2-KA®E
U LUUTAPU /| THE ARTIST
2 COFFEE AND CIGARETS,

Aranac bores/ Atanas Botev

WHTepakTMBeH nepcopMaHC BO KOjLITO YMETHUKOT ja kaHu pybnukaTa aa
My se Npuapyxu Ha kade MyabeT nMajku MOXHOCT Aa ce MHcopMupa 3a ce
OHa LUTO ja MHTepecupa BO BPCKa CO HEroBOTO TBOPELLTBO. Ha Toj HaunH ce
nemuctuduumpa gamara okony apT-enMTU3MOT U Ce NPemMocTyBa jas3oT
nomery ymeTHUKOT ¥ nybnukata. [poekToT e BOeAHO U WPOHUYEH
KOMeHTap 3a JIOKanHWOT, akTyeneH 3akoH MpoTMB mnyllewe. MmeHo,
nepopmMaHcOT ce ofBuMBa BO uMMMpoBu3MpaHa coba  KojawTo
cumbonuanpa 3aTBOPEH MPOCTOP BO KOJWITO MyLIEHETO € CO 3akoH
3abpaHeTo.

An interactive performance where the artist invites the audiences to join him
for a cup of coffee and chat, opening the possibility to inform themselves
about everything they want to know about his work. This finally demystifies
the gossip about art-elitism and closes the gap between the artist and the
audience. At the same time, the project is also an ironic comment to the
local current law that restricts cigarette smoking indoors. Thus, the
performance takes place in an improvised room that symbolizes a closed
space where smoking is banned by law.

In the Mind's |,

KonabopatuBeH nepcgpopmaTMBeH NpoeKT Ha
BopeH Hajauk co ®akynreToT 3a IMKOBHMU
ymeTHocTtu, Ckonje. CopaboTHuum:

Cysana MuneBcka u ymMeTHUUUTE

Hapko AnekcoBcku, Cumona MaHuega,
®unun Pusos, Katepuna Cokonosa,

Ueana Cnupocka, Cno6ogaHka CteBueBcKa.

BopeH Hajouk e amepukaHckv ymMeTHUK 1 yrnndeH dunosod koj xueee n
paboTn NoMecTyBajkn ce HU3 NpaLlakbeTo Kako ucTopujaTa Ha yMeTHoCTa
Aa 6uae npouuTaHa Kako NPOAYKT Ha MyTuMpaudkuTe cocTojoum Ha
KynTypaTa, Kou LUTO camaTa yMeTHUYKa npodykumja ru enabopupa v kako,
OBMWEe MPETCTOjHN NMPOMEHW BO KyNTYypPONOLLUKWA KOHTEKCT, T obnukyBaaT
mMaTtepujanHuTe U HematepujanHuTe cocTojo Ha Mo3okoT 1 YMOT.

[o cera nanoxysan Bo Whitney Museum of American Art, PS 1 MOMA,
LACMA, Museum Ludwig, Koln, ICA-London nTH. o6uTHUK € Ha Ha Vilem
Flusser Theory Award 2010, The Fulbright Specialist Program wn
Macdowel Foundation Fellowship, 2010. Kako gen og ®yn6pajtoBata
nporpama, BopeH Hajauk 3aegHo co ®akynteToT 3a NMIMKOBHW YMETHOCTHU
B0 2011 roguHa ro cosgage npoekToT HapeyeH In the Mind's | / Bo "jac" Ha
Ywmort. MNMepdopmaHcmTe BCYLIHOCT nNpeTcTaByBaaT edeH Bua impromptu
Avjanosun LWTO ce uM3BeAyBaaT kako TeaTap Ha CeHKW. Y4YecHUuuUTe koun
npeTxoAHo ja n3bpane ynorata Ha YMETHUK UIW KypaTop, UHCLieHupaaT
pPasnuyHM MMNPOBU3NPAHM CUTyaLMKN KOWU Ce CIydyBaaT BO KOHTEKCT Ha
yMeTHUYKaTa cueHa MNpu KOHUEenTyanuampaweTo, [oroBapareto 1
peanusupaweTo Ha u3nox6u. OBoj konabopaTvBeH nepdopmaTUBEH
npoekT Ha AKTO 6 ro goHecyBaaT Cy3aHa Munescka, [lapko AneKcoBCKH,
CumoHa MaHueBa, ®wunun Pusos, KarepuHa Cokonosa, WBaHa
Cnupocka, CnobogaHka CteBYeBcKa.

Warren Neidich is an American artist and street philosopher living and
working between shifted to ask how the history of art may be read as a
product of the mutating conditions of culture which art production itself
elaborates and how these ensuing changes, in the cultural landscape,
sculpt the material and immaterial conditions of the Brain and Mind. His
work has been exhibited internationally at such institutions as the Whitney
Museum of American Art, PS 1 MOMA, LACMA, Museum Ludwig - Koln
ICA — London, etc. He's been awarded with Vilem Flusser Theory Award
2010, The Fullbright Specialist Program and Macdowel Foundation
Fellowship 2010. Warren Neidich in 2011 created the performance project
called In the Mind's | in collaboration with Faculty of Fine Arts from Skopje
as a part of the Fullbright program. The performances actually are a kind
of impromptu dialogues that are being performed as a shadow theatre.
The participants, which previously chose their part of a curator or an artist,
are acting out different improvised situations that occur in the landscape of
the artistic scene during conceptualizing, arranging and materializing
exhibitions.This collaborative performance project is brought to AKTO 6
by Suzana Milevska, Darko Aleksovski, Simona Manceva, Filip Rizov,
Katerina Sokolova, Ivana Spiroska, Slobodanka Stevcevska.

AKO HUKOJ HE CBUPMU |/
IF NOBODY’S PLAYING,

Fopin Janeeckmu / Georgi Janevski

[okymeHTapHuoT ¢unMm ,AKO HUKOj He cBUpU® opbnucky rm cneam
novetouute Ha ckonckata rpyna Bernays Propaganda Hus
CEeKOjAHEBHMOT NpeaM3BUK [a ce XuBee 3a My3ukaTa U e npukas Ha
nopg3eMHaTa ucTopuja Ha CcKomnckata POKEeHpOS-CLeHa, Ha Hej3MHMOT
aBTeHTUYeH ypbaH CeH3nbUnMTeT 1 HencuprnHa KpeaTuBHa eHepruja.
CueHapuo u Pexuja: ['opfu JaHescku; Kamepa: BpaHa deppo
Mpopykumja: CTOTPOJKA, 2010

AKO HUMKOJ HE CBWPW e HesaBucHa npoaykumja Ha CTOTPOJKA — Bo
copaboTtka co PETRA PAN FILM, HOUSE 57 n 3X.

The "If nobody's playing documentary" follows very closely the
beginnings of Bernays Propaganda, a band from Skopje, through the
everyday challenge to live for the music and is a display of the
underground history of the underground rock 'n roll scene in Skopje and
its authentic urban sensibility and ever-flowing creative energy.
Screenplay and Direction: Gorgi Janevski

Camera: Brand Ferro

Production: Stotrojka, 2010.

IF NOBODY'S PLAYING is an independent production of STOTROJKA,
in collaboration with PETRA PAN FILM, HOUSE 57 and 3X.

TE FrMEQAM / 1 AM ALWAYS
WATCHING YOU

Bukropuja Unuocka / Viktorija llioska

BuikTopuja Minnocka e Mnaga makegoHcKka TaHYepka 1 ussefysadka. Taa e
poaeHa Bo lMNpunen, Ho xuBee n pabotn Bo Ckonje u MNpunen. belwe genoa
TaHuoBaTa akagemuja Homaz Bo 2010 roa. kafe LWTO ro co3gane HejavHnoT
nps asTopckn npoekt "Te rmegam!". Bo 2010 rog. Taa ce sanvwa Ha
dakynTeToT 3a banetcka neparorvja Bo Ckonje, MakegoHuja Ha oTcekoT
coBpemeH TaHu. Ha akagemwjata Homap Taa Gewe wn3bpaHa na ce
npeTctaem co 0Boj nepcdopmarc Bo Hby Jopk Bo 2011 roa. "Te rmegam” e
nepdopmMaHc 3a 4yBCTBOTO Aeka MOCTojaHO cTe HabrbyaysaH. Kako ce
YyBCTByBaTe kora CTe MOA4 HaA30p W Kora HeKoj Be Hagrneaysa?
M3BepyBaunTe Be cTaBaat BO Henpujata cutyaumnja. Of Bac 3aBMCK KOMKY
Ke [O3BONWTE TOA [a Brnuvjae Ha Bac.

Viktorija llioska is a young Macedonian dancer and performer. She was born
in Prilep and she lives and works in Skopje and Prilep. She has been
Nomad Dance Academy student in 2010 ,where she created her first author
project “l am always watching you!“. In 2010 she enrolled at the Faculty for
ballet pedagogy in Skopje, Macedonia at the department for contemporary
dance. She was selected at the Academy to present herself with this
performance in New York in 2011.” am always watching you !” is a
performance about the feeling of being constantly observed. How do you
feel when you are under surveillance? The performers put you in an uncom-
fortable situation. It depends on you how much you allow this to affect you.
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AKTOG

(NEVER) WORK!
PAGOTU (HUKOFALL)!
(NE) TRAVAILEZZ (JAMAIS)!

PABOTU (HUKOrALL)! /
(NEVER) WORK!

KypaTtopcku koHuenT Ha Temata / Curatorial Concept

Bo nocnepHuTe Hekonky roauHn 6eBme CBEJOLM Ha HacTaHW Kou umaa
OrPOMHO BrvjaHNe Bp3 eKoHOMWjaTa, LWTO NoAoLHa Npean3Buka MacoBHU
NPOMEHN BO COLIMOMONMUTUYKUTE CTPYKTYpU Ha onwTtecTBoTo. Kpuan,
oTnywTawa, npotecTu, pesonyuun. MHory ce datuja Bo 6paHOT BO KOj
HVKOj HE MOXELLEe MUPHO Aa CTOU. A CO HOBWTE LUMPOKO PacrnpocTpaHeTu
cpefcTBa 3a KOMyHMKaLmja, MHOTY ce NpuapYXuja KOH jaBHUTE AWCKyCUn
VN Breroa Bo uranyka KoH(poHTaLvja co cuctemuTe ko 6ea Bo Teluka
cocTojba. PesyntatoT Gewe HoBa '68, mnagu nyre kou npobyeBaa aa
cosfajaTt HOB CUCTEM, HOBU MAEN U3NOXEHN Ha MacaTta, pedpepeHaymu,
oypu 1 HOBM ycTaBu. Bo oBoj mpouec kage WTO cekoja uHdopmaumja
MOXe [a NnpoTeve HW3 MAcOBHWTE MeAUYMW, YMETHULUTE Urpaa BaxHa
yrnora Ha nuoHepwu, Meauymun u nugepu. "PaboTtu Hukoraw" crnoraHoT Ha
[e6op no 1953 roa. ce 3abenexysBa HU3 HOBaTa ONTMKa Ha OBa Bpeme, BO
koe wTo "paboTaTta” He e Tpya WM NPoM3BOACTBO Ha Aobpa, Tyky e
ycryra u KOHCTpyKLMja Ha BUPTYenHa peanHocT.

In the last few years we were witnesses of events which had a major
impact on the economy which then later triggered massive changes in the
socio-political structures of the society. Crisis, lay-offs, protests,
revolutions. Many got caught in the wave where no one could stand still.
And with the new wide-spread means of communication, many joined in
the public discussion or got involved in a physical confrontation with the
systems which were in a severe state. The results was a new '68, young
people trying to create a new system, new ideas put on table, referen-
dums, even completely new constitutions. In this process where
everything leaked trough the mass media, artists took an important role,
as pioneers, media, and as leaders. "Never Work", a slogan by Debord,
from '53 is seen trough the new optics of this time, where "work" is not
labor or production of goods, instead it's a service and a
construction of virtual reality.

Hukona Y3yHoecku / Nikola Uzunovski

£IBERTAS,
Mapumjana Bykuk / Marijana Vukic

MapujaHa Bykuk e pogeHa Bo [ybpoBHuk, XpBaTtcka Bo 1979 rop.
Crtyaunpana Ha Akagemujata 3a NUKOBHa ymMeTHOCT BO BeHeuwuja. Vima
n3noxyeaHo Bo Bevilawua La Mas Foundation (Beneuuja, Wtanwja),
Museum Madre (Hanonwu, Utanuja), Galerija Prsten (3arpe6, Xpsatcka),
Atelierfrankfurt (®paHnkdypT, Mlepmanuja). >Knusee n pabotun Bo 3arpeb n
[y6posHuk, XpBaTcka. HejanHoTo geno 3a AKTO 6,

"Lib€rta$", e pumejk Ha 3HameTo Ha Penybnuka [yBpoBHUK, BO Koe
36opoT "cnobona" e sarageH co cumbonuTe Ha rmaBHUTE BanyTu BO
cBeToT. Moandukaumjata Hé Tepa Aa ce MOTCETMME Ha MpoLecoT Ha
3aryba Ha cnobopara Bo

3amMeHa 3a MaTepujanHa KOPUCT — MPOLIeC KOj € MHOry NpucyTeH BO
3emMjuTe BO TpaH3uuMja of KOMYHUCTUYKM BO KanUTanUCTUYKU CUCTEM,
Kako wTo ce XpBaTcka, LenmoT bankaHckv MonyocTpoB 1 ONLWITO UCTOYHA
Espona.

Mariana Vukic is born in Dubrovnik, Croatia, 1979, she studied at the
Accaademy of fine arts in Venice, She exhibited at Bevilawua La Masa
Foundation, Venice, Italy, Museum Madre, Naples, Italy, Galerija Prsten,
Zagreb, Croatia, Atelierfrankfurt, Frankfurt, Germany

"tLib€rta$" Is a remake of the flague of the Dubrovnik Republic, in which
the word liberty is contaminated with the simbols of the worlds

main courencies, The modfication makes us reflect the process of loss of
freedom in change of material gain, a process heavelly prsent in the
countries in transitioan from counist to capitalis system like Croatia., the
Balcans, of east Europe in general

Hemama LiBnjaHoBuk e pogeH Bo 1972 roa. Bo Pujeka, a gunnomvpan Ha
Accademia di Belle Arti Bo BeHeuuja 1 notoa Ha Facolta di Arte e Design
BO BeHeuwja maructpupan. Xveee n pa6otn Bo Pujeka n Bereuunja. Bo
HeroBuTe fena Toj BOCMOCTaByBa KOHTAKT CO HacTaHuTe of 6nwuckarta
nctopuja (AHTUdawmcTuykaTa 6opba, peBoNyLUMOHEPHUTE OBMXKEHA BO
TpeTtunoT ceeT). Toj ro goseayBa rnefavyoT BO MHTPUTAHTEH OAHOC CO
cekaBah-€TO, MPOMEHUTE BO BPEAHOCHWOTCUCTEM, TMponaraHjara,
nonuTukaTta, KOH3ymepuaMoT U MacoBHUTE Mmeanymun. PaboTtarta Ha OBOj
YMETHUK KOHLIENTyanHo M WUCTpaxyBa COLMjanMCTUYKUTE WUCTOPUM U
NnocTojaHo ja MpeucnuTyBa BpckaTa nomMery ekoHomujaTta u nonutukara,
roHeKorall 1 Ao Toj CTEeMeH LUTO ro LieH3ypupaar.

YMETHUKOT u3jaByBa Aeka AePUHWTUBHO KOMyHMKauujata € HeroBoTo
€[IMHCTBEHO OpyXje u Aeka 6e3 COMHeHMe Taa € YMETHOCT BO 4yucTa
cdopma. HeroBara uen e ga ro 3adyBa LEH3ypMpaHOTO uUnu 3abopaBeHo
MWHaTO MpeKy ecTeTukata Ha COBPEMEHUTE W WUCTOPWUCKUTE CTUIOBMU.
HerosuoTt npoekT 3a AKTO 6, "Annay3!" e Be6 CTPUMUHT U JOKYMEHT Ha
ukTMBHa MaHudecTaumja (QeMoHCTpauumja) ucueHmpaHa Bo dopma Ha
UIMCKM CeT — CO CTaTUCTW NnaTeHu Ja npoTecTupaat Ha niowTaj.
BaHepwuTe ke npvkaxyBaaT pasfiMyHu pearnHu croraHu Kou ro ocyaysaat
Heo-NnbepanHoTO  KanuTanMCTUYKO OMWTECTBO KOe ja OCBOjyBa
nnaHeTaTa npeky uMnepujanu3am M HenpecTajHu BOjHM LITO Hocat
cvpoMallThja M rnag 3a HajroneMuoT Aen oA ekcnnoaTtvpaHata
nonynauvja. OBOj NpoekT uma 3a uen ga gonpe A0 aHoManuuTe Ha
OMLUTECTBEHWTE OFHOCWM W rparaHckuTe npaea W AOMMKHOCTU, Mpeky
npeucnuTyBamwe Ha TPaH3WULIMCKOTO OMLWWTECTBO, KOPUCTEjKM MeTon Ha
OVPEKTHa KOMyHuKauuja Cco rparaHuTe npeky akLMOHeH Meauym
(MaHudecTaumja) U UHOMPEKTHO, Mpeky Mpexa of Beb cTpaHu co
CTPUMMHI 3a HACTaHOT WM KOHEYHO, MpeKy Npes3eHTUpawe HafoKyMEeHT
(BMOeo) Ha ronem ekpaH. EceHumjanHaTa KOMMOHEHTa Ha OBOj MPOEKT
BCYLUHOCT KOHTEKCTOT Ha oBa "Woy" — CMecTyBake Ha akuujata Ha
rMaBHUOT rpaacku nnowTtan. MHory eBporcku 3emju Hemane Hu efdHa
Cny4YHa 3HauUTenHa MaHudgecTaumja NpoTUB JOMUHAHTHATA NONWUTUKA Ha
OVBUOT HeonwubGeparneH kanuTtanuaam. KOHTEKCTOT M cogpxuHata Ha
NpoTecToT Cce peanHW, HO [AeMoHcTpaTopute  (oabpaHm  of
Haj3arpo3eHnTe OMWTECTBEHU CEerMeHTW), ce nnaTteHu da ja "wrpaar
ynorata" Ha rparfaHu co OnwTecTBeHa AOIMKHOCT. AncypaHocTa Ha
cuTyaumjaTa Ha oBa "Woy" e uHTepnpeTauujaTta Ha cocTtojbata Ha
nonuTMyka napanu3a Ha rno6anHoOTO OMITeCTBO BO OAHOC Ha
OVKTaTOPCTBOTO Ha kanuTanHata ekoHomuja. PasHoBugHOCTa 1
KoMnapTMeHanusauvjata Ha ©60p6eHNOoT pPOHT (Ha OTMOpPOT) U
MHOXECTBOTO Of [ABMXEHa (OBWKeHe Ha [ABMXehaTta) ykaxyBaaT Ha
noTewwkoTuMTe BO (POKycMparwe Ha HenpujaTenoT (Mmnepujata) Koj
KOPUCTWM MeTOA Ha 3anyayBawe (MapKeTUHr) Npeky pacrojyBake Ha
HanagoT BP3 Cé LITO e coumjanHo unv 6apem Taka nsrnega.

Nemanja Cvijanovic, born 1972 in Rijeka, graduated from the Accademia
di Belle Arti of Venice, Italy and later postgraduate courses at Facolta di
Arte e Design in Venice. He resides and works in Rijeka and Venice.

In his work the artist establishes the connections with the events of the
recent past (Antifascist struggle, revolutionary movements in the Third
World). He brings the viewer in an intriguing relationship with memory, the
changes in systems of values, propaganda, politics, consumerism and
mass media. Nemanja Cvijanovic's work conceptually explores socialist
histories and constantly reconsiders the relationship between economics
and politics sometimes to the extent of being censored. Past works
include 'Pago la luce (Satisfied Light)', 2005, a large marble tomb stone of
Josip Broz Tito which also acts as a radiator and 'Here the future begins
now', 2004 a series of aluminium trays with symbols of modern life such

as a BMW car cut-out of them. Displayed at the Erste Bank in Rijeka,
Croatia, 'Here the future begins now' raised questions about loans offered
to Croatian residents to help them meet their expectations of capitalist
lifestyles. The work was removed after two days by the bank because it
was apparently contributing to loss of clients.

The artist definitely declares that communication is his sole weapon and
that it is by no means the art for the art's sake. His intention is to preserve
the censored or the forgotten past by means of the aesthetics of the

The Applause! project is a web streaming and a document of a fictitious
manifestation (demonstration) staged in a form of a film set — with extras
paid to manifest (or protest) at a square. Banners display various actual
slogans that condemn neo-liberal capitalist society, which conquers the
planet through imperialisms and incessant war, bringing poverty and
hunger upon a major part of exploited population. By questioning a
transitional society the Applause! project is attempting to touch anomalies
of social relations, civil rights and duties, using a method of direct commu-
nication with citizens through a media of action (manifestation) and
indirectly, through a network of websites with the event's web streaming,
and finally with presentation of a document (video work) on a big screen.A

Hematsa LiBujaHoBuk / Nemanja Cvijanovic
IunHapcku, Monem Jopkwmp / Great Dinar Yorkshere

project's essential component is actually a context of this "show" — placing
the action at a main city square. Many European countries haven't had a
single rather substantial manifestation directed against dominant politics of
wild neoliberal capitalism. Disappearance or lack of ideology of resistance
to the globalisation of multinational companies empire has given birth to a
climate of lethargic passivity in a major population part. Demonstration's
context and content are real, yet the demonstrators (actually selected from
the most endangered social segments) have been paid to play "a role" of
their own social duty. Situational absurdity of such a "show" is interpretation
of the state of political paralysis of global society in relation to a dictatorship
of capital economy. Diversification and compartmentalization of battle
(resistance) fronts and multitude of movements (movement of the
movements) point at difficulty of focusing on the enemy (empire) that uses
a method of delusion (marketing) by stratifying the attack onto everything
that still looks like or is social. contemporary and historic styles.
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NMPEAHOCT / PRIORITY,

UBsan Mypos/ lvan Moudov

MBaH Mypnos e pogeH 1975 roanHa Bo Coduja, Byrapuwja Toj e eneH oa
HajuHTepecHUTe Mnagu ymeTHuuM kou pabotat Bo bByrapuja Bo
MomeHTOB. Kora ro 3aBpLuu cBoeTo obpasoBaHue Bo 2002, Toj Beke Gelue
efeH of HajsabenexutenHuTe yMeTHUWUM Ha cBojaTa reHepauuja Koj
nocTojaHO BHecyBa HOBWM TeMW M uaen BO coBpemeHaTa Oyrapcka
yMeTHOCT. HeroBute rnaBHU MHTEPECU, 3pa3eHV BOrMaBHO Npeky Buaea
n cotorpadummn, ce KpujaT BO MAejaTa 3a UHBaA3nja Ha ymeTHocTa
HEj3NHO BKMy4yBake BO MHOTY MOMOKHM W CYNepUOpHW couujanHu u
KyNTYPHW CTPYKTYPU U MPaKCK, Kako LITO ce Tenesuanjata, MapKeTUHroT,
coobpakajHuTe cpefcTsa, Na Aypu n coobpakajHuTe npasuna.

Bo 2007 ja npetcraByBa 6yrapuja Ha BeHeuuckoTo BueHane, ucrto taka
B0 2004 n3noxysa Ha LietuHckoto Buenane n Bo 2005 rognHa
Ha MockosckoTo Buenane.

Born 1975 in Sofia, Bulgaria Ivan Moudov is one of the most interesting
young artists currently practising in Bulgaria. Born in Sofia in 1975,
Moudov only completed his training at the National Academy of Arts in
2002 but has become one of the most notable artists of his generation,
persistently introducing new topics and ideas to contemporary Bulgarian
art.

In 2007 He rapresents Bulgaria at the Venice Biennale, he also exhibits at
2004 Cetinja Biennale and 2005 Moscow biennale

Working mainly in installation, video work and photography, his interests
lie in the idea of an art involving and invading into much more powerful and
overwhelming social and cultural structures and practices — such as
television, advertising, technological means of communication or even
road regulations. In his video works, he explores questions of sound,
narrative (lack of) and editing, and is interested in simple images and the
way they can be manipulated by the means of a very basic and low-tech
editing technique.

“MpuropuTeT” e opraHMavpaH HacTaH kaje LUTO KOMMakTHa rpyna of cenym
aBTOMOOMMM O napanuavpaat coobpakajoT Joaeka CTojaT Ha natoT Ha
BO3WnaTa Kov Joaraat o crnopefHuTe ynuuu. Taka ce hopmmpaat KOroHW BO
cuUTe NpaBLM 1 Ha pacTojaHne of HeKorKy kunomeTpu. Mokpaj NpocTopHUTe
Komnoauumm, MeaH MyaoB maHunynupa co BpemeTo CO MOMOLW  Ha
HECOMHUTENHN urpaun. Bo coobpakajHMOT WwnuL, kora cekoja u3rybeHa
cekyHaa npeavsBrKyBa ApaMaTUYHO YyBCTBO Ha 3aryba, yMeTHUKOT co3aaBa
HernpekvHaTh Cepum Ko HaBnayM cyrepvpaaT feka noeguHeyHaTa cekyHia e
HeBaxHa BO MaTuuaTta Ha rnmobanHoTo Bpeme. Crivkata of CTOTULW BO3una
Koja MOKTa Ha BomnjaTa Ha YMETHMKOT ja "yrnoByBa" e komnoauvuuja co rnobanHm
mMnnukaumy. Toj i npekpllysa coobpakajHuTe npaeuna co KopucTere Ha
ncTuTe TMe npasuna hopmynmpaHmn 3a a ro cnpeyaT XaocoT.

"Priority" is an orgaized event when a compact group of seven cars
paralyzed the traffic as it stood in the way of the vehicles coming from the
side streets and thus lines were formed in all directions and over a distance
of many kilometers. In addition to the spatial compositions with unsuspect-
ing players Ivan Moudov manipulated the time. In the rush hour when each
lost second causes a dramatic feeling of loss the artist created a continual
series that seems to suggest that the particular second is irrelevant in the
mainstream of global time. The picture of hundreds of vehicles that the
artist’s willpower “arrested” is a composition with global implications. He
violated the rules by using the very same rules that were formulated to
prevent chaos.

XXX / XXX,

Anja Puntari / Awsa MyHTapm

W

Awa lMyHTapu e mnag duHckn ymeTHUK. HejanHata pabota e dokycupa-
Ha Ha nyreTo n CNMKMTe, Kako 1 Ha BpckaTa nomery Tme age.

Kako ayamo-BusyeneH ymeTHWK KOj YecTo ja 6asupa paboTtata Ha Beke
MocToeykV MaTepwjan, Taa e 3auHTepecupaHa 3a CTpPyKTypuTe Ha 3Have-
HETO KOV Ce KOHCTPYMpaHW OKOMy CRnKMTE (M 3BYLIMTE) Y HUBHUOT OAHOC
CO okornHaTa kynTtypa. MHory HejauHu fena HacTaHane nopaaum BakeoTo,
efleH BUJ Ha aHTPOMOIOLLKO UCTPaXyBake, KONeKLMUTe Kou v copgpxat
KOLOBWTE HAa MECTOTO Of Koe LUTO MoTekHyB AenoTo. MNonveppuyHata
nosagvHa Ha Awba lMyHTapu 4YecTo ja npucunyBana ga ce crnpaByBa CO
pasnuYyHMTE Ha4YMHM Ha W3pasyBakbe, Kako LTO e nepdopMaHcoT,
BMAeoTo, hoTorpadujara.

McTpaxyBaneTo 3a cBoeTo feno 3a AKTO 6 ro 3anoyHana co 0CBpHY-
Bakbe Ha KNy4HMOT 360p "xxX", KOj 4ecTo ce kopucTu 3a npebapysarse 1
CUMHYBate Ha nopHorpadcku [OKYMEHTU Of MHTepHeT. PeayntatoT e
CeKBeHLa Of, PaMKM CO XKEHCKWM oYUM MpukaxaHu Bo 3abaBeHa CHUMKA.
Pamkute ce n3sageHun og nopHorpadcku hmnmMoBm kou ce knacnuduum-
paHu Nof XaHpoT HapeyeH ToH30. [OH30 e TexHUKa Koja ce KopucTu 3a aa
ro Hamanu npocTopoT nomery rrnegavuTte U akTepute, BO KOj LITO
KamMepMaHOT WIM pexucepoT yyecTByBaaT BO [AEjCTBOTO Ha (pUnMOT.
McTo Taka, Toa e HauyMH Ha NpaBexe PUMOBU KOj € edpTUH 1 aganTu-
6uneH 3a npodecuroHanHn 1 aktepu amatepu. Bo noctnpogykumckmot
npouec, Awa lNMyHTapu rv HarnacyBa XeHCKUTEe 04M U v TpaHcdopmupa
BM3yernHUTe KO4OBW Ha NnopHorpadwjara.

Buaeoto "Amepukarcku Mgon - [lensun” e nopTpeT WTO nnaye Bp3 No3au-
Ha of YHMBEpP3yMOT UCMOSIHET co sBe3an. Bo cnektaknoT Ha Bawute 15
MWH. criasa 3a koja 6uno ueHa, cekoj ja gobvBa waHcaTta Aa ja usrnymu
ynoroaTta Ha xepoj u xptea. 15Te MuH. Ha [lejsn ce 3aBpLueHn npen da
3anoyHaT, OCTaBajku Camo CO3u jaBHO CMOAENEHNCO MWIWOHW rreaayn,
Koj ce ofcrnmkyBaaT cebecy Bo oBaa GeckoHeyHa MeAMOKPaTHOCT.

Anja Puntari is a young Finnish artist. Her work is focused on people and
pictures and the relationship between the two. As an audio-visual artist who
frequently bases the work on already existing material, she is interested in
the structures of meaning that are constructed around the images (and
sounds) and their relationship to the surrounding culture. A lot of her works
originated because of this some sort of anthropological research,
collections that contain the codes of the place that the workoriginates from.
The polyhedric background of Anja Puntari often pushed her to deal with
different ways of expression, such as performance, video, photography.

Anja Puntari started her research for her piece for AKTO 6 by reflecting on
the keyword “xxx” that is often used for searching and downloading porn
files on the internet. The result is a sequence of frames of female eyes
shown in slow motion. The video stills are taken from porn films, which are
classified under the genre named Gonzo. Gonzo is a technique used to
reduce the space between the spectators and the actors, in which the
camera operator or the director takes part in the action. Gonzo is also a way
of making movies that is low-cost and adaptable for professional and
non-professional actors. In the postproduction process, Anja Puntari
highlights the feminine eyes and transforms the visual codes of pornogra-

phy.

The video “American Idol — Daisy” is a portrait of i cry blured in side a
universe of stars, colors and solitude In the spectacle of your 15 minutes of
fame at whatever price, everybody has the same possibulity to interprate
both the role of the hero and othe victime. The 15 minutes of Daisy finishesd
before thay even started, remain just tears publicly shared to millions of
viewes who reflect them self in this infinite mediocrity

POU JIN /| ROY LEE,

Mankacona basumnuko /' Mancassola Basilico

"BeB nejay, gobap nejay. v nosHaBaB cuTe BO My3UYKMOT CBET Ha
Wtanuja, a monTe nnoun ce npoaasaa Ao6po Bo AMepuka. Hactanysas co
dnojn Kpejmep — HeroBoTo cBupewe nujaHo Oelue HajgobpoTo BO
Hewswun, a jac Ha Toa ro gogasas mojoT rnac. MNpawajte BO My3unykute
Kpyrosu ganu 3Haat koj e Poj Jln n cnywHeTe wrto nmaar Tve aa kaxar!" —
Poj Jln. To cpeTHaBme Ha ynuuuTe BO LEHTaApoT Ha MwnaHo u ro
cnywHaBMe HEroBMOT MpekpaceH rnac Aofdeka nee v gofeka packaxysa
HeBepojaTHM NpukasHu. MNocne uenu 35 roguHK, Toj ce Bpaka Ha cueHaTa
(Teatro Out-Off, MunaHo). Cam, co cBouTe emouun U HeroBuTe 6ny3 u
KaHTpy necHu. Bupoeoto e dparMeHT koj CO MOMOLW Ha Cepuo3HO
HabrbyayBame, recTvKynaumu n nmpuka, MnokaxyBa XMBOT Ha pabor,
eHepruja koja He Moxe fia ce koHTponupa. OBa e nopTpeToT Ha Poj Jln o
Mancassola Basilico.

Mancassola Basilico ce Bbapbapa Yepujann basunuko n AnecaHgpo
MaHkacona. >Kuseat u pabotat Bo MunaHo. MNoyHane ga pabotar 3aegHo
B0 2005 rop. 3a Bpeme Ha HMBHaTa cneuujanu3auuja Ha Akagemujata 3a
NVKOBHa ymeTHoCT Ha Bpepa, MunaHo.lMomery gpyrute, nsnoxysane Bo
Merz Foundation, Sandretto Re Rebaudengo Foundation Bo TypuH,
Bevilacqua La Masa Foundation Bo BeHeuwja, Careof Bo MunaHo, Neon Bo
Bonowa, 26cc Bo Pum, Grand Union Bo BupmuHrem n HauuonanHata
[anepwja Bo TupaHa.

"l was a singer, a good one. | have known everybody in the music world of
Italy, and inAmerica my records sold well. | played with Floyd Cramer, his
was the best piano in all ofNashville and | would put my voice. Try to ask
the music circles if they know who Roye Lee isand just listen to what they
have to say!" - Roye LeeWe met Roye Lee in the streets of central Milan
and we have listened to his voice singing and telling unbelievable stories.
After 35 years he has returned on stage (teatro Out-Off , Milan), alone, with
his emotions and his blues and country songs. The video is a fragment
showing,through gazes, gestures and lyrics, a life to the extreme, an
uncontrollable energy: this is the portrait of Roye Lee by Mancassola
Basilico.

Mancassola Basilico are Barbara Ceriani Basilico and Alessandro Mancas-
sola. They live and work in Milan. They began working together in 2005
during their specialization in Visual Arts at the Academy of Fine Arts of
Brera (Milan). Among others, they exhibited at the Merz Foundation in
Turin, Sandretto Re Rebaudengo Foundation in Turin, Bevilacqua La Masa
Foundation in Venice, Careof in Milan, Neon in Bologna, 26cc in Rome,
Grand Union in Birmingham, and at the National Art Gallery in Tirana.

Cepuja Ha nopTpeTu co consu, AMepukaHckv Vgon, Jeunsun
Serie Tear Portraits, American Idol, Daisy
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TE AMAM / GOTCHA, Gaston Ramirez Feltrin,

[acTtoH Pamupes ®entpuH e pogeH Ha 03.10.1972 Bo Tenwuk, Mekcuko. unnommpan BU3yenHu yMeTHOCTU Ha
yHMBep3uTeTOoT BO [Baganaxapa, a Mmaructpvpan Ha PakynTeToT 3a yMeTHOCT U An3ajH Ha IUAV yHuBepanTeToT
Bo BeHeuuja, Ntanuja Bo 2004. Bo MomeHTOB xwuBee 1 paboTtu Bo BeHeuwja, Utanuja. HTepecute Ha MacToH ce
noaenexn Ha ase cdepu. Npeata Moxe Aa ce AedmHUPa Kako NpuMBaTHa, Kaje LITO TOj ja MCTpaxyBa HerosaTta
cocTojb6a Ha KynTypeH Xxubpua v UMUIpaHT M Kako Taa cocTojb6a Brvjae Bp3 HEFOBOTO CEKOjAHEBHO OAHECYBatk-E,
HEroBMOT HAYMH Ha NOBP3yBa-e CO CBETOT, Kako U HEroBUTE JINYHU OHOCH, CO OKONMHATA, HO U CO HeroeaTta
KynTyporoluka no3aguHa. Bo BTopaTa cdepa, koja wro Moxe Aa ce AeduHMpa Kako jaBHa, Toj ce obuaysa aa rv
Haje TOYKMTe Ha Mykake Nomery CrukUTe Ha KONeKTUBHaTa CBeCT U nepLenuujata Ha uHaMBUAyaTa, 3aefjHo Co
ofHocuTe nomMery KonekTMBHaTa u nuyHata uctopuja. MIcto Taka, Toj rm UCTpaxkyBa UCTakHaTUTE OQHOCK NOMery
NyreTo oA pa3nuyHW onwTecTBa U cocTojon. OcobeHo e 3auHTepecupaH 3a non kyntypata, u MekcukaHckaTa u
VNHTepHaLMoHanHara.

CHUMeHa of XenukonTep 3a BpeMe Ha efHa amepukaHcka mucuja Bo Mpak, oBaa cHuUMKa Gelue LUIMPOKO
pacnpocTpaHeTa Ha UHTepHeT, HO cenak ueH3ypupaHa Bo CALl of nonuTuYku NpuymHW. BojHuuute nykaaT of
rope, youBajkv rv HUBHUTE GECNOMOLLHM HenpujaTenu egeH no egeH. Co cypoBa MpoHWja, My3ukaTa of BUAEO
vrpaTa Super Mario ce Bknonysa BO CLeHaTa Ha BUAEO Urpa BO peariHocTa — TeXMHaTa co koja AMepukaHumTe
npasaT Macakp. Kako n Bo npeTxoAHOTO BMAEO, U OBAE UMa pedrekcuja Ha HacUNCTBOTO U Ha dakToT Aeka Toa
Moxe Aa 6uae npakTULMpaHO CO TakBa LMHWYHA OABOEHOCT W Aeka TWe ApamaTUyHU W KpBaBW HacTaHu ce
npeTBopaaT Bo 3abaBa 3a KOPUCHNLIMTE HA MHTEPHETOT.

Gaston Ramirez Feltrin was born on 3rd October 1972 in Tepic, Mexico. He graduated with a Bachelors Degree
in Visual Arts from the Guadalajara University inMexico in 2001 and with a Masters Degree in Visual Arts at the
Faculty of Design and Arts of [IUAV University in Venice, Italy in 2004. He currently lives and works in Venice, Italy.
Gaston's interests are divided between two spheres. The first one could be defined as private, where he explores
his condition of cultural hybrid and immigrant and how this condition influences his everyday behaviour, his way of
relating to the world and his personal relationships, both with his surroundings and with his cultural background.
In the second sphere, which could be defined as public, he tries to find the points of rupture between the images
of the collective conscience and the perception of the individual, along with the relationship between collective and
personal history. Furthermore, he explores the perceived relations between people of different societies and
conditions. He is particularly interested in pop culture, both Mexican and international.

Recorded from a helicopter during an American mission in Iraq, this footage has been widely circulated on the net,
yet is censored in the US for political reasons. Soldiers shoot from above, killing their defenseless enemies, one
by one. With crude irony, the Super Mario music associates the scene to a video game- such is the weight with
which Americans bring on their massacre. Just as in the preceding video, there is a reflection on violence, on the
fact that it can be practiced with cynical detachment and that such dramatic and bloody events become
entertainment for Internet users.

1a an(ﬁa—fﬂon. na HaBamy, Py6eH rv nanoxysan HeroBuTe ena 1 kypaTtopcku
nA0 Mekcuko, CAL, Lnanuja, Kyba, ApreHtuHa, ExBagop, lMepy,
(bMHVm)?rE%lgo, XonaHauja, ®paHumja, Yelwuka, Kuna, JanoHuja, MHanja n VipaH.
Toj e ocHoBayoT Ha ObjectNotFound.org — He3aBuceH, HenpoduTabuneH
NpOCTOP YMjalTo MUCHja € Aa ro NPOMOBYPA 3HAEHETO M NOYUTYBaHETO Ha
coBpeMeHaTa YMETHOCT MpeKy UCTpaxyBahe, NPOAYKL- Wja U N3NoXyBake
aByBa%enepreKCTyanHm npeameTn. Mo npetcraByBan Mekcuko Ha 6pojHK
ectuBanu n bueHanuwa, paborten kako KypaTop HanpoekTn 3a Bronx
ABEH5®er AA Center (tby Jopk, CAL), VAE10 Festival Internacional de
ﬁlﬁ_ﬁj@ e/Electronica (Jluma, Mepy), yHmuBepauteToT Jawaharlal Nehru
JToKa iversity (bby Oenxu, WMHamwja) n Ha MHory apyru. [OBUTHUK e 1 Ha
rame ﬁe@t@jarpam 0[] pasnuyHn hecTnBanu 3a CoBpeMeHa yMeTHOCT.

XOJ'IOFpaMﬂ 6 ke ce npeTcTaBW CO eeH Of, HEroBUTE HEOBWYHM LIpTEXN.
3a. Cnukute pedpepvpaaT Ha cocTojba Ha WTHOCT, Ha cuTyauun on
OMLUTECTBEH WMHTEpPeC UMM [oKasu o MOMEHTW Ha ronema Hecpeka.
[12BaKWA@MR GTOTO @ HanpaseHo Crope, foroTo Ha
. Alarmal, mekcukaHckn Tabnoua koj Ha ronemo ce hokycmpa Ha HacuiHW
Ja, Mﬂﬁ*ﬁ&rﬁrsa. CopapxuHaTa Ha MarasuHoT, JoMUHUpaHa oA 6ecnnaTHa-
OHTEe Taxa of, MecTaTa Ha yxacHuTe ybucTea, e pactypeHa of ornacu
' Igg;gfg:ﬁhm 3a 0cCaMeHu nuua, XOPOCKOMM 1 CeKCY CINKW Ha CpeanLLHUTe
cTpaHuun. BakBoTo paacnopeayBame e 06ecrnokojyBayko, HO cenak u
YOBEYHO Ha Hekoj HauvH. Bo oBoj BusapeH, ceH3aumoHanu-
‘aHDeTQpaH Mpas Ha OHMe LWWTO 4YecTo ce cMeTaaT 3a ABaTa Hajronemu

LLITO LilA fal

VERY HAPY PEOPLE,

Progettozeropiu,

cgéBH poekT Very Happy People co koj ke ce npeTctaBat Ha AKTO 6
e[ net 814 Buaeo uctpaxysatre 3a 6narococtojbata n cpekara.
' BO HORGPaTTyBa opHocoT Mery 6narococtojbata u cpekata Bo 6oraTvoT
y TanujaHtku permoH nosHaTt kako Hopa Ect. Bo dhopma Ha fgokymeHTapel,
J10 B & rv npeseHTMpa M3MeLLaHNTe MHTEpPBjya CO HTENEKTyarnuumTe 1

Te co cumbonuyHa Hapauuja. Hu3 3Byuu n Cnvku mcupTyBa
H KOngTa aywata”, 36opyBajku 3a YOBEKOT KOj XUBee Ha Taa Teputopuja.

IEHTUTE BO
Their project Very Happy People!, with which they are presenting
H, themselves at AKTO Festival this year, is a video research project about

well-being and happiness. It investigates the relation between well-being
and happiness in the rich Italian region known as Nord Est. The video, in
form of a documentary, presents the mixed interviews with intellectuals
and e)léj)erts with a symbolic narration. Through sounds and images, it

BYBaHg&vs
pBakbe Ha

aart of “places of soul” talking about the man living in this territory.

MOTMBATOPN — CEKCOT W CMpTTa — TMe MMaaT yrnora HanoTCeTHWK Aeka
6e3 pasnuka Ha Cé, X1BOTOT NPOAOIMKYBa NoHaTaMy

Since 1993 Rubén has shown his works and curatorial projects in Mexico,
the USA, Spain, Cuba, Argentina, Ecuador, Pert, Puerto Rico, the
Netherlands, France, Czech Republic,China, Japan, India and Iran. He is
the founder of ObjectNotFound.org - an independent, non-profit space
whose mission is to promote the knowledge and appreciation of contem-
porary art through research, production and exhibition of intertextual
objects. He represented Mexico at numerous festivals and biennales,
worked as a curator for projects like Bronx River Art Center (New York,
USA), VAE10 Festival Internacional de Video /Arte/Electrénica (Lima,

Peru), Jawaharlal Nehru University (New Delhi, India) and many more. He

is also a winner of numerous awards from contemporary arts festivals.

Ruben Guttierez brings one of his extraordinary paintings to AKTO 6.
The images refer to a state of emergency, situations of social unrest or
evidences of moments of great misfortune. The Alarma! stencil is made
out after the logo of Alarma! a Mexican tabloid magazine that focuses
largely on violent crime. The content of the magazine, while being
dominated by gratuitous coverage of horrific murder scenes, is
interspersed with advertisement for dating agencies, horoscopes, and
sexy centerfolds. These juxtapositions are disconcerting, and yet
somehow humanising. In this bizarre, sensationalised account of what are
often argued to be the two greatest motivators — sex and death — they act
as a reminder that despite all things, life goes on.
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Prof. P.L.Sacco, economist
Mpod. MN.J1.Cako, ekoHoMUCT

Aunja

nuoBM4rPA [CTIAM].2011 / VI4GRA [SPAM]. 2011,

KUH ﬁTSﬁCT | Detext,

1NNaTKldeaa B,/ﬂ/lo VHCTanaumja BCyLUHOCT ce nspoauna of copabotkaTta nomery Detext n enektpo-naHk 6eHgoT Mendetz, HapeyeHa Spam. CneunduyHOTO UCTpaxkyBake Ha Spam ce COCTOM Of Konake BO Maeonornjata u CeKCUCTUYKUTE
3 LIJTO? PVIKI4 KOV Ce HaoraaT BO rofieM Aen of AeHellHaTta komepuujanHa mysuka. Co BKpcTyBare nomery ucedouuTe of Bunujam Bopoyc u BapBapusnpaHuoT eypoTpeLl AeHCcdnop XuT, Spam jacHo r penpoayumpa XeHoMpaseykute
p

nwun

eLieHeTaTa MaLlLKOCT, OOMITHO U3paseHu of CTpaHa Ha MHory TpyGaaypy Ha MoaepHOTO BpemMe. Kako LITO kakyBa M CamMMOT HAcnoB, cekoj 36op of necHaTa e u3bpaH of LiaHK MMEjNIOBM KOU YMETHUKOT 'Y NpuMusl, ocobeHo

O[} HEeHapayaHuTe NoHyaM 3a Bujarpa, NEHUCHU NPOAOIPKETOLM 1N APYrM XEMUCKM Yy[a CO NOMOLL Ha KO ce cTaHyBa "BUCTMHCKM Mayo". http://www.vimeo.com/detext

A collaboration between DETEXT and electro-punk band Mendetz, SPAM delves specifically into the ideology and sexist rhetoric found in much of today’s commercial music. A crossover between William Burroughs cut-ups and§ a
bastardized eurotrash dance floor hit, SPAM conspicuously reproduces the misogynist tropes and overstated masculinity profusely exhibited by many modern day troubadours. As its title indicates, every word in the song has been
culled from junk emails received by the artist, in particular from unsolicited offers of Viagra, penile extensions and other chemical wonders to become “a real macho”. http://www.vimeo.com/detext

ICH L OMGH

SED TO BE
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Mass vs POWE", Progettozeropiu,

Progettozero(+) e ymeTHuuka rpyna on BeHeuuja
ocHoBaHa BO 2001. lpeky HeKonky Npoektn Tue v
ncnuTyBane npallakarta noBp3aHu co jaBHUTE, CoLMOo-
nonUTUYKUTE U (PYHKUMOHANHUTE MOoZanuTeT! U Cco
copaboTyBareTO CO ApYrv nyre, 3aeAHULM 1 APYTU
ymeTHuuM. [pBMOT MNpPOEKT 3a  OBOrOAMHELLHOTO
n3gaHne Ha AKTO dectmBanotr e  BUCTUHCKKU
yabancku HaTnpeBap, OAUrpaH Ha NapkuHr NPoCTop
Bo butona. [iBa BUCTMHCKM dpyabanckv TUMOBU Kou ce
BmkaaT Maca n Mok ke ogurpaat mey Hocejku nocebHm
"Maca" n "Mok" apecosu. Cekoj urpay Tpeba aa Hocu
pasnuyHa AeduHuumja 3a macata U MoKTa

(o4 COLMOMNOLLKM acnekT, Hay4eH PUsNYKN acnekT UTH.).
Kora Progettozero(+) 6ea kypaTtopu Ha oBoj pyabancku
HaTnpesap Bo XpBaTtcka, TMMoT Maca no6eau co 2:1.

Progettozero(+) is a Venice-based artist group founded
in 2001. They have questioned issue related to public,
socio-political and relational modalities, operating with
people, communities and other artists, through several
different projects.The first prject of Progettozero(+) for
AKTO 6 is a real soccer match, played on a parking lot in
Bitola. Two real soccer teams called Mass and Power
vwill play a match wearing special "Mass" and "Power"
jerseys. Each player is supposed to wear a different
definition of mass and power (sociological, physics,
etc.). When Progettozero(+) curated this match in
Croatia, Mass won, 2:1.
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MULATITA IMPACTO NOYE
FRANCES CON

AOMAKUHKA
MEPAKJINKA

BAPA OCOBA 3A YKUBAHE HA HEJ3MH TEPEH

OBOXABAM OPAJ1 U AHAN

078 257148

Detext e ymeTHUYKM KONekTVB dhopmmpaH of BaneHTuH
[yyea n Payn MaptuHes, a pabotn Bo Hby Jopk u
BepnuH. HuBHuTEe gena 6une M3noXxyBaHW BO MoBeke
pasnnMYHM MHCTUTYLUMKM 1 BueHanuwa Bo EBpona n Bo
CAL, BknydyBajku ro n Greater New York Ha MoMA PS
1 n Apexart Bo Hby Jopk, St. Etienne 6Guenaneto,
MunaHckoto  TpueHane u  International Roaming
6ueHaneTo Bo benrpag, JToHOoOH 1 TexepaH.

3a oBoj npoekt, Detext cosgapoa cepuja op mauum
ncnevaTeHn co [OBEPNUBK Orflacu kou MoxaT da ce
HajaaT Ha 3afgHUTE CTpaHu of BecHuuuTe U BeG
cTpaHu3a ocaMeHu nuvua. 3avHTepecupaHu  3a
KOAMPAHWOT jasuk KOj ce KOpWUCTW 3a pedhepupare Ha
cekcoT, mauuuTe Ha Detext ce wusBuTkyBaat okony
EKCMMNULMTHWUOT jasuk Ha JIMYHUTE oOrfacu Kou
KOpUCTaT W MM NOCTyNMpaaT BO BUCOKO BUAJSIMB KOHTEKCT.
Kopymnupajku rv pexumute Ha pabota Ha mogaTa Koja
ro npeTctaByBa WOEHTUTETOT, OBWME Mauuy ro
MCTakHyBaaT Ha4YMHOT Ha Koj 6e3munocHaTa noruka Ha
KanuTanoT ja npeoBnaga WHTUMHaTa cdepa U M
neduHupaat UHOMBUAYanuuTe yncTo npeky
cekcyanHuTe aktu kou Tue wumaat xenba Aa ™
n3BeayBaart, Hekorall ypu 1 No AUCKOHTEH MomnycT.

AsTonopTper.

Bospacta u uuunecta poktopka Gapa nactyBu Kou
oboxaBaaT ronemu rpagu v UCKycHa eHa.
BusHucmenka 51rop., caka ga yxvBa co Mawku o 50
roa. Hynam 150eBpa 3a cekoe 3a40BONCTBO.

Detext is an artist collective formed by Valentin Duceac
and Raul Martinez working in New York and Berlin.
Their work has been exhibited in various institutions and
biennials in Europe and the United States, including
MoMA/PS1’s Greater New York and Apexart in New
York, the St. Etienne Biennial, the Milano Triennale, and
the International Roaming Biennial in Belgrade, London
and Tehran.

For this project, Detext created a series of t-shirts
screen-printed with classified ads found in the back
pages of newspapers and online dating websites.
Interested in the coded language used to refer to sex,
Detext’s t-shirts wrench the explicit language of the
personal ads they use and posits it in a highly visible
context. Subverting fashion’s modes of representing
identity, these t-shirts make visible how the ruthless
logic of capital pervades the intimate sphere, defining
individuals purely by the sex acts they are willing to
perform, sometimes at discount rates even.

more info on > detext.es
http://www.detext.es/DETEXT Selfportrait.html

Selfportrait.

Mistress daniela bdsm session spanking foot fetish
facesitting uro whip strapon bike and gag horse clips for
nipples no bdsm studio the slave has the right to come
only through masturbation or foot 0733874512
honorarium 100 euro

CAKAJ JA MHHMHATA | LOVE THE FUTURE, Hukona Y3yHoscku / Nikola Uzunovski

Hukona Y3yHoBcku e poaeH Bo 3emyH, benrpag, Cp6uja
Bo 1979 rog. Bo 2007 rog. pabotu  kako
VHTEPAUCLIMNIIMHAPEH YMeTHUK. Manoxysan Ha noseke
o[ CTO u3nox6u Hu3 uenuot ceeT. Bo 2005 roa.
y4yectByBa Ha 53-ToTo Biennale di Venezia, Bo npoekTtoT
Floating Sites, a Bo 2007 roa. ja ocBojyBa Harpaparta
Mnan EBponcku YmeTHuk. [MouyHyBa na pabotn Ha
HeroBunoT npoekt My Sunshine Ha Trieste Contempora-
nea Koj ro NpoAosKyBa NoAoLHa 3a BpEME Ha NpPecTojoT
Bo [MonuHapwja, AGpyum Bo 2008 rog. MoHatamy ro
pasBMBa NPOEKTOT 3a Make4OHCKMOT NaBuijoH Ha 53-ToTo
Biennale di Venezia Bo 2009 roa. Cono nsnoxéute koun
Tpeba ga ce crnomeHat ce "Snow" un "My Sunshine" Bo
Federico Luger ranepwujata Bo Munaxo. lonemute rpynHu
n3noxbu Ha Kou yyecTByBan M KoM He cmeaT ga ce
n3ocTasart ce, "Greenwashing" Bo Fondazione Sandretto

Re Rebaudengo (TypuH, Wrtanwja, 2008), "Green
Platform" Bo Fondazione Strozzi (PupeHua, Utanuja,
2009), "Spaceship Earth Bo Centre of Contemporary
Art Znaki Czasu (TopyH, MNMoncka, 2011).

KomBuHupajku arpecuBeH KOHLENTyaneH jasuk co
MHTUMHW Temu, Y3yHOBCKM ro npoBouMpa rnegavor v
ro npetBopa BO HEOMXOAEH, LeHTpaneH nuk BO
HeroBuTe aena. Wckyctsara, xenbute n cekaBarata
Ha HabrbyayBauvoT, cTaHyBaaT byHOaMeHTaneH aen
o[} HEroBUTE YMETHUYKM Aena.

“CAKAJ JA VOHWHATA” e GaHep, ornac, Ho He 3a
npeaMeT, HUTY Nak 3a ycnyra, TyKy 3a Bpeme. Bpeme 3a
Koe e usrybeHa ceta Hagex. Ce HaBpaka Ha naejata 3a
nopo6pa UaHUHA U Ha MOXHOCTa 3a MHBOMNBUPaHE BO

MPOLLECOT Ha OCTBapyBa-e Ha COHULLITATA U pearnHoc-
TWTE Ha efjeH YOBeK.

Nikola Uzunovski is born Zemun, Belgrade, Serbia, 1979.
In 2007 works as a interdisiciplinary artist, he exhibited in
more then a hundred shows aroud the world. In 2005
prtecipates at the 53°Biennale di Venezia, in the project
Floating Sites, in 2007 wins the price Young European
Artist Trieste Contemporanea where he start his project
My Sunshine which he continues during the residence at
Pollinaria, Abruzzi, 2008, and then develops it further in
for Macedonian pavilion at the 53°Biennale di Venezia,
(2009). Solo shows to be mentioned, Snow, and My
sunshine at Federico Luger galley Milan. Major group
group exhibitions, Greenwashing at Fondazione
Sandretto Re Rebaudengo, Turin, Italy (2008), Green

Platform, Fondazione Strozzi, Florence, Italy (2009),
Spaceship Earth, Centre of Contemporary Art Znaki
Czasu, Torun, Poland (2011)

Combining an aggressive conceptual language and
intimate topics, Uzunovski provokes the spectatorand
turns him into a necessary central character of his pieces.
The observer's experiences, wishes and memories
become a fundamental material of his oeuvre.

“LOVE THE FUTURE”, is a banner, an advertisement, but
not of an object, nor of a service, but instead of a time. A
time for which all hope is lost. It brings back the idea of a
better future, and the possibuility of involvment in a
process of relisation of ones dreams and realityes.

LOUE THE FUTURE




AKTO6 / DECTUBAJT 3A COBPEMEHW / YMETHOCTU FESTIVAL FOR CONTEMPORARY ARTS /LE FESTIVAL D’ART CONTEMPORAIN // 11.08.-14.08.2011/ BITOLA 11.08.-14.08.2011/ BUTOJIA

HE 3JANAJTE POMAHTUYHO! /
DON’T STARE SO ROMANTICALLY!

®unun JosaHosckwu / Filip Jovanovski

lip Jovanovski (roden vo Bitola, Makedonija) vizuelen umetnik. Zavr{il
Arhitektonski fakultet vo Skopje. So negovata rabota toj ja istra’uva granicata
pomelu razli~ni mediumi i nivna interdisciplinarna vrska, dizajn, teatar, video ,
film, instalacii. Osnovata na negovite dela e tran sformacija na zna~eweto na
prostorot kako esencijalen element vo definiraweto na arhitekturata vo site
nejzini razli~ni na~ini na percepcija i do’ivuvawe. Filip Jovanovski e umetni~ki
direktor na festivalot za sovremena umetnost AKTO vo Bitola. U~estvuval na
pove}E teatarski festivali, video festivali, | flmski festivali vo Evropa, Japonija,
Amerika, Srbija, Slovenija i Hrvatska. Rabotel kako organizator i kurator na
nekolku grupni regonalni izlo'bi vo sklop na AKTO festivalot za sovremena
umetnost (2006-2009),kreativni kampawi (AVA DDB 2008-2009), do sega
napravil okolu 30-tina grafi~ki re{enija, 20 scenografii za teatarski pretstavi, 10
video dela, kratki i dokumentarni filmovi. i nekolku grupni li samsotojni izlo'bi
kako Biennale na mladi umetici vo Muzej na sovremenata umetnost vo
Skopje,na tema idnetiteti, izlo’bata Kniga umetni~ki objekt vo muzej 25 maj
Belgrad, 2009 godina, Saem na elektronski umetnosti, Muzej na sovremena
umetnost Skopje 2010, Festivalot Perfroacije Zagreb 2010, Sinhronizrani
gradovi Mala stanica, Skopje 2010 | dr. | samostojnata izlzo'b Odluka, Dom na
kultura Bitola 2010. Od 2008 -2010 godina raboti kako nadvore{en sorabotnik
asistent na Evropski fakultet vo Skopje, na katedrata za art i dizjan, na
predmetite, vizuelni komunikacii, dizajn na kniga , dizajn na plakat | ambala’a,
grafi~ki dizajn. Dobitnik e na nekolku nagradi za dizajn, scenografija i video.

MocTaBkata npecTaByBa MPOCTOpHA pennvka/penpodykuvja Ha crvikaTa
Cnobopa Ha Gapukagute Ha [enakpoa pedepupajki Ha OLHOBO
fedvHuparse Ha uheanot 3a criobofgata Bo AeHeLleH KOHTEKCT. VejaTa 3a
pennuMka Ha  WUCTopuUcko fdeno e obuag  3a  rocTaByBatbe U
pEKOHTEKCTyanaunpare(oAHOBO OTKpVBaKLE) Ha 3HAYEeHETO 3a MpaBere Ha
YMETHUYKO [erio of efHa CTpaHa, a of Apyra MoTeHUMpajkv i rokanHuTe
KBaNUTETV U CO3AaBae Ha aBTEHTUYEH ETCETCKU U3pas3 (M HVe Mame CBoja
ucTopuja Ha YMETHOCT, M HWe uMame cBoja crioboga), co efeH 36op

YUGOSTALGIA,

Bontep CteunHnauwep / Walter Steinacher

Bantep LTajHaxep e pogeH Bo Cansbypr, ABctpuja. Ctyaupan co 'yHTep
Oamuw, Ypcyna XubHep n AHapej danven n gunnomupan so 2003 roa. Bo
MOMEHTOB uBee 1 pabotn Bo ABcTpuja n Crnosenuja.Bantep LtajHaxep
noYHan aa nanoxysa n n3seaysa Bo 1997 roa. Mery HerosuTe HajHOBM Aena
e nywTtarweto Ha FCKU FSHN, naHk moga (Hby Jopk, BepnuH, Buena) Bo
2011. OBaa roanHa 1CTO Taka, nocre TypHejata Bo Hby Jopk n JbybrbaHa,
TOj ro HOCK CBOETO MCKIyumTenHo Aeno Yugostalgia Ha AKTO ®ectusanot
3a coBpemMeHa ymeTHocT Bo butona. Yugostalgia e cepuja oa noptpeTu Ha
NnopaHeLLHVOT jyrocrnoBeHckn npetcepaten Jocun bpoa Tuto. Toa ce
pednekTupa Bp3 yTonujata Ha couujanucTvukata EpeHcka rpaguvHa.
HeonwnbepanHaTta ekoHomuja ja cospaBa notpebara of ybasute criomeHn 1
Uny3nn BO NMopaHeLLHUTe jyrocrioBeHckn 3emjn. OTBopaH-eTo Ha cepujata e
TeaTapcku/nepdopmaTBEH OMLLTECTBEH HACTaH, MOMH CO N3HeHadyBakba...

Walter Steinacher was born in Salzburg, Austria. He studied with Gunther
Damisch (Vienna), Ursula Huebner (Linz, Austria) and Andrej Daniel (Sofia,
Bulgaria) and graduated in 2003. Currently living and working in Austria and
Slovenia. Walter Steinacher started exhibiting and performing in 1997.
Among his latest works is the release FCKU FSHN, punk-fashion (New York,
Berlin, Vienna) in 2011. Also this year, he is bringing his extraordinary work
called Yugostalgia to AKTO Festival for contemporary arts in Bitola after
touring in New York and Ljubljana. Yugostalgia is a series of portraits of the
former Yugoslav president Josip Broz Tito. It reflects upon the utopia of a
socialist garden of Eden. The neoliberal economy creates the need for sweet
memories and illusions in former Yugoslav countries. The opening of the
series is a theatrical/performative social event, full of surprises...

AKTO HAIrPAQA 3A
UHTEPAUCLUUNNIUHAPHOCT
“APArvllA HAHEBCKW” /
AKTO INTERDISCIPLINARY
AWARD “DRAGISA NANEVSK/I”

Oparnwa HaHeBckn e popeH 1942 rog. Bo [MpuwTmHa. 3aBpllyBa
TexHonowku cakynteT Bo benrpag Bo 1956 rog. LlenvoT cBoj xuBoT
pabotm un pasmucnyBa 3a butona. 3HavaeH uwHTenekTyaneu BO
6uTONCKNTE YMETHUYKM W UWHTenekTyanHu kpyrosu Bo 80Te n 90Te
roguHun. bnarogapejkn Ha HeroBoTo rybere Ha paboTHOTO MecTo Bo 1994
rog. Bo ¢pabpukata 3a dpwxmaepu, TOj LIeNIOCHO ce nocBeTyBa Ha
dunosodujaTa, cé go HeroeaTta cmpT Bo 2007 rog. Kpatko Bpeme 6un
yneH Ha duno3odckoTo ApyLWTBO HA MakedoHuwja. HerosaTa gomaluHa
6ubnunoteka 6pon noseke of AeceT wunjaau HacnoBu Ha dunosodcka,
yMeTHMYKa NutepaTypa, kako n 6enetpuctuka. Ha kaMmeBCcKkM HauuH, Ha
KpajoT Ha aekempu 2007 roa. ymupa Ha natot butona-Ckonje (Hekage
Ha lMneTtBap) oA cpueB yaap, Bo3ejku ro cBojoT aBTomobun. CnegHuot
[eH BO HEroBMoT AOM Ha MacaTa bOelue npoHajaeHa kHurata “Bonja 3a
MoK” of Huye. Ce npeTnocTtaByBa Aeka Toa € NoCneAHOTO HELUTO LWTO ro
npountan. [lopagn orpoMHaTa MOYAT W 3Hayeke Ha HeroBoTo
“aHOHMMHO” NMPUCYCTBO BO OAPEAEHN MOMEHTU U CEepUO3HU OWCKYCUW,
KaKo 1 3a HerosaTa 3Ha4yajHOCT BO LUepeH-eTO Ha naejaTa 3a MHTepAnCLN-
NnMHapHoOCTa Kako HauyuH Ha mucrnewse, AKTO dectuBanoT 3a coBpeMeHu
YMETHOCTM OAfy4M BO HeroBa 4YecT pfAa [Aofenu Harpaga 3a
VNHTEPAMCLMNIMHAPHOCT Ha e4HO Aerlo Koe y4ecTByBa Ha dhecTMBanoT n
TOa AoAenyBake NpeMnHa Bo Tpaguumja.

xornorpamm Tpeba Aa ce npaeat Bo JanoHuja, a Bo MakegoHwja LuBajLyBaHu
xenesa.Ho He BO WMPOHMYHA CMUCMA, HEro HampoTMB BO CMMUCIA Ha
COo3/jaBaH-€ Ha COMNCTBEH MOEHTUTET BO CMICIA Ha Toa ieka He NMoCToM YucTa
uaeja, waejata Mopa Aa nposuneryBa of MartepujariHuTe MOXHOCTU W1
KBaNMTET Ha KoHTekcToT.OTTyka Cce rocTaByBa W MpallakeTo 3a
[OXVBYBaH-ETO 1 MpeTcaaByBaH-eTO Ha yMeTHW4KaTa chopma BO ofpedeH
KOHTEKCT. Kako 0iHOBO Aia r'vi OTKpreme 3Hauerbata M Ha konTekcToT Koj LUTO
HU e ofHanpe/ AaAeH HO M Ha KOHTEKCTOT LuTo Tpeba Aa ce peaedmHmpa?
OBaa nocraBka co3faBa HOB KOHTEKCT Koj pecbepvipa npea ce Ha Vgeanot Ha
cnobopgata Ha Bpext(He 3janajte pomaHTuuHo!, TanaHum Bo Hokta) Ha
naeanoT Ha cnobopata HWU3 UcTopujata Ha yMeTHoCT, a Toa e Cnoboaa Ha
bapukagute Ha [lenakpoa, u Ha uaeanoT Ha cnobopgata BO couujaneH
KOHTEKCT, a Toa e ayauo uuTaToT Ha roBopoT Ha CteBo XuroH npeq
cTyaeHTuTe Bo Berpaa 1968 rogmHa umtupajkv ro Pobecjnep o CmpTTa Ha
[aHToH,MpoekToT NpeTcTaByBa hparMeHT/MemMopyja 3a OAHOBOAOXKMBYBaH-€
Ha upeanot 3a cnobopara, Bo AieHelleH koHTekcT. OAHOBO Npeunrypeate Ha
ucTopujata, UMUTVpare 1 pedepupare Ha CMMBOIOT Ha pesonuuymjaTa co
HalM NPYMUTMBH CPeACTBa M CO Toa OCBECTyBake Ha CaMWOT MOpuB U
MOXHOCT Taa crnobopa Aa ce AoxuBee, Aa ce ocrioboaume 1 chopmanHo n
COAPXVHCKN Off 3HauerbaTa Ha KOHTEKCTOT W Aa co3dafeme COCMTBEHU
anaTkn BO KOHCKTPYWMpaeTo Ha NMYHMOT naeHtuteT. Cnobopata e Takea
KakBa LUTO € , a He Taka Kako LUTO ¢ ja 3amucrysame!!

He 3janajte pomaHTH4HO!!

Filip Jovanovski (b. 1979, Bitola, Macedonia) visual artist .He studied at the
Faculty of architecture in Skopje. With his work, he explores the border in
—between different media and their interdisciplinary connection, design,
theater, video, film, installations. Considering the space as the essential
element that defines architecture in its all different ways of perception, in his
artworks he deals with transformation of that category in different ways of
sensation. He took part in several theatre festivals, video festivals and film
festivals in Europe, Japan, USA, Serbia, Slovenia and Croatia. He organized
nd curated several group exhibitions within Akto Festival for Contemporary
Arts ( 2006-2009), creative campaigns (AVA DDB — advertising agency

Assistant of the creative director 2008/2009), he made over 20 stage
designs,10 video works, short films, documentaries and several group and

solo exhibitions as the biennale of young artists at the museum of contemporary
arts in skopje, topic: identities and the exhibition book- artwork at the museum
“25th may” in belgrade in 2009. Seafair (skopje electronic art fair) 2010, museum
of contemporary arts skopje october 2010, perforacije festival, zagreb october
2010 , decision / object installation , centre for culture bitola, october 2007 ,
decision of the dice object installation, 4tuned cities festival, skopje , mala
stanica december 2010. 2008-2010 he has worked as freelancer at the
european faculty in skopje at the department for art and design subjects: visual
communications, design of books, poster design and packing and graphic
design. He has been rewarded several times for scenography, design and
video.

The exhibition is a spatial replica/reproduction of Delacroix’s Liberty leading the
people referring to the definition of the ideal of freedom anew. On the one hand
the idea to a produce a replica of this historic piece of art is an attempt to set and
re-contextualize the meaning of art-making once again. On the other hand, it
emphasizes the local qualities and the authentic aesthetics (we also have history
of arts of our own, we also have freedom of our own). In other words, holograms
should be made in Japan, while iron should be welded in Macedonia.This is not
to be said ironically, on the contrary, it is to be said in terms of creating one’s own
identity so that there is no pure idea, the idea has to emerge out of the material
possibilities and the quality of the context. The question of experiencing and
presenting the artistic form in certain context arises: how to discover the
meanings of the existing context once again, but also to rediscover the context
that has to be redefined as well? The exposition creates new context referring to
Brecht's ideal of freedom (Don't stare so romantically! Drums in the night) to the
ideal of freedom in the history of art i.e. Delacroix” s Liberty leading the people
and the ideal of freedom in the social context which is the audio quote of
Robespierre’s Danton’s death in Stevo Zigon’s speech in front of the students in
Belgrade. 1968. The project is a fragment/memory of experiencing the ideal of
the freedom anew, in the current context. It deals with replaying history once
again, imitating and referring to the symbol of revolution with our primitive
devices thus bringing to one’s senses the urge and the possibility for such
freedom to be experienced, to liberate ourselves in terms of form and content
from the meaning of the context and to create our own tools in construction of the
personal identity. Freedom is as it is, not the way we think it is!

Don't stare so romantically!

Dragisha Nanevski was born in Pristina in 1942. In 1965 he graduated on
the Faculty of Technology in Belgrade. He worked and pondered in Bitola
all of his life. During the 1980s and 1990s he was an eminent intellectual
figure in the intellectual and artistic circles in Bitola. Thanks to loosing his
job in the refrigerator factory, he completely devoted himself to philosophy
up until his death in 2007. For a short period of time he was a member of
the Macedonian Philosophy Association. His home library includes more
than 10 000 book titles on philosophy, art and fiction. He died the Camu
way in December, 2007, while driving the car he had a heart-attack
somewhere on Pletvar on the Skopje-Bitola road. The next day, the book
“The Will to Power” by Nietzsche was found on the table in his home, so it
is thought that it was the last thing he read. Because of the great respect
and significance of his “anonymous” presence in certain moments and
serious discussions, as well as his importance for spreading of the
interdisciplinary way of thinking, in his honor, AKTO Festival for contem-
porary arts decides to present the award of interdisciplinary achievements
to an artwork that took part in the festival and this award turned into a
tradition.

BNArogAPHOCT A0:

I'opr Oenes

AtaHac Hawwoky — Cako
Tpajuye MacankoBcku

Ilenue MNeTtpynoscka
CuHnekc

Oparn n CuneaHa ®unescku
Tby6uua n 3opaH MaHroscku
Bunjana TaHypoBcka
MeyvaTHuua “paconpom”
Kupun MNevanes

Bnaroj Sanes

MakenoHcku XXenesHuum

Pdunmn JoeaHosckm / Filip Jovanovski
HE 3JANAJTE POMAHTUYHO! / DON'T STARE SO ROMANTICALLY!

AKTO CREW

MpoayueHT - AnekcaHaap JoBaHOBCKM

MpoayueHT - Bopye AumnutpoBCkU

YMeTHUYKN aupeKTop u cenekTop - dunun JoBaHOBCKU
M3BpLueH npoayueHT - Hukona AuMutpoBcku

KypaTtop u cenektop Ha nporpama - Hvukona Y3yHoBcku

OdbuumjanHa nporpama

KoopauHaTtop Ha BU3yenHu yMeTHOCTM - Bnagumup lNosaHoBcku
KoopavHaTtop Ha BU3yenHu yMeTHOCTU - ToHU JTo3aHoBCKM
Ovmutpa JoBaHoBcka

Ana XpucTtoBa

KpuctuHa Pusoscka

CrojaH4o Nnnockn

OFF nporpama

CenekTop - AnekcaHgap JoBaHOBCKU
CenekTop - Hukona JumnutpoBcku
Angpej Monosckn

MapTtuH Muuescku

KoHcTaHTuH Lluma

Bnagvua MnageHocku

Crojye LiBeTaHoBCkM

TexHuuku aupekTop - MeTtap TpajyeBcku

OpHocu co jaBHOCT
Bnaruua MeaHosa

Mpopaykuuja
Bapbapa lNMeTpynoscka
JacmumHa MuTkoBcka

Oun3sajH

Punun JoBaHOBCKM
Bnagumup Bacunescku
Hukona Y3yHoBcku

Mpadomuku gnsajH
Bnagumunp Bacunescku

OMWTUHA BUTONA
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