


Tanac JTynoBcku - Tane

Ponen e 1940ron. Bo XKeneso, Jlepunacko
(Anpapruko, ®nopuna). Akagemuja 3a
JIMKOBHH YMETHOCTH 3aBpuiun 1967 rop.
Bo Bykypemr. 1970-71, Cneuujanusupa
CIIMKAPCTBO BO PHM, KaKO CTHNEHHCT HA
HWranujanckara Buaga. CTygucku
npecron: [Tapu3s, Amcrepam, MacTpuxT,
Buena, ®upenna, Hbyjopk, Toponro.
Y4ecTByBan Ha mnoBeKe JIHKOBHH
xononun. O 1967 po 1985 - cnoGopen
ymetnuk. Op 1985 pabGoTm kako
npocdecop Ha PJIY Ckomje. Kupee u
pa6otu Bo Ckomje.

Appeca: ITapru3zanckn ogpenm, 119-3/10;
Ten.++38902378 235

Tanas Lulovski - Tane

Born 1940 in Zelevo, (Andartikon) Florina
county. Graduated from the Academy of Fine
Arts in Bucharestin 1967.In 1970-71 he went
to Rome for a specijalized training in painting
as a scholarship holder of the Italian
Gavernment. He went on specialized trips to
Paris, Amsterdam, Maastricht, Vienna,
Firenze, New York, Toronto. He participated
at several art colonies. From 1967 to 1985 he
worked as a free-lance artist. Since 1985 he is
working as a professor at the Academy of
Fine Arts in Skopje. He lives and works in
Skopje.

Address: Partizanski odredi st. No. 119/3/10
Phone: ++389 02378235



"TlonunTuxoH Bo cnasa Ha benoro" € HacloB Ha
KoHUEenTOT Koj Tanac JIyTOBCKH IO KOHIMITAPA BO 3aBHCHOCT
OJT ApXUTEKTOHCKHOT OOJIMK, IPAIArolyBajKy Ce Ha OCHOBHATA
Wiaeja BO KOja COICTBEHAaTa JyXOBHOCT ja MOBp3yBa CO
Ge3npeKopHA YMCTHHA HA  dyBCTBaTa BO  creuuuyHa o
KpeaTHBHA YMETHOCT. 1

IMounysajku on Bemoro, kako cuMOON Ha HHCTO
pasMmcnyBame, Kako MOYETOK W KpajHa cocToj6a Ha
LEJIOKYNHATA  [MOBP3aHOCT BO TpPHPOJATa BO COOJHOC CO
N3BECHH MUCTHYHHE (M peaiHn) KOHLENIAN Ol MUHATOTO, KaKO
BeueH HenogaTIWB MpUMEp HA HENONBHXHA COCTOj0a Ha
MHpyBame W (HE)IOCTOeHme M Kako creluduyHa 1yXoBHA
emeprgja  Koja ro OOMMKyBa KOHUENTOT, JIyTOBCKH  rO
npo6usa oGpauoT okomy cebe co ued, pa ro gocat
XopH30HTOT Ha JIyXOBHATA apXUTEKTOHWKA Ha 4yBCTBATA.
KopucTejkn ja HCKpeHOCTa Ha CEH3HOMITUTETOT H IPUTAEHATA
BHCTHMHA, MHTYHTHBHOTO YYBCTBO IO IMPETBOpa BO .. XKHUBA
(hopma,, CO IITO MOAICBECHOTO CTAHyBa PEAIHOCT. XOPH30HTOT
€ CBeTIIOCT | CBECT Of] Koja ce paraat 0e30p0jHA HIMarnHAIUHY,
BU3Mja KOja HE [OCTOM W HHKOj HE I'M 3HAE HEj3HHHATE KpajHu
rpaHund. Bo HeroBATE paMKH ja TPecTaByBa BEYHOCTA KaKO
tpanccopMalija Ha elHa H3YMpPEHa eHepruja BO OOJMK Ha
HoBa mpieja ([eTcTBo) Koja ce TeMeJIH Ha MEHTAIHHUTE H
ceH3HOMIHM 3ama3yBakha  Ha €BOJNYyNHOHATa WIeMa W
MKJIHYHATE, GeCKPajHA M XaOTHUHY TPATH U [IBIKEH:A.

Bo CBOjOT KOHIENT aBTOPOT CO3[iaBa  M3BOHPEJHA
OpraHu3anyja Ha ancoNyTHAa F€OMETPHCKA alCTpaknuja co
urpa Ha peajHu (GOPMH, BO KOM IO TIPOEKTHpa  CBOJOT
HEeNOKYyNeH pealicH, MaTepHjaIeH CBeT, CBeT Ha CcHMOOoMM H
3HALIM 4YMEe YHWBEpP3alHO 3Ha4Ye€me Ce MOoBp3yBa CO
HeMaTepHjaHaTa, WMATMHATHBHA  EHEPrHja CcO Koja e
HCTIONHET ancTpakTHHOT MefympocTop. Herosure popmu ce
qUCTH, HE3aBUCHM, ABTOHOMHH, M3TPaJIcHH ¥ MOCTABEHH BP3
YUCTH OCHOBHM Ha TIpupojnHTe 3aKoHHTOCTH. CeHsubOunHaTa
BpelHOCT Ha (hopMaTa € MOMCTOBETEHA CO KONOPUCTHUKATA,
KOja 3a€JTHO CO NIOBP3YBAETO HA EJIEMEHTHTE HA HAJIITE/THB
W HajjaceH HAUMH, ja COYMHYBAAT OCHOBATA HA KOHLENTOT.

HosuoT moueTok, Koj JIyIOBCKH IO MOHUCTOBETYBA CO
. M3BOPOT Ha XUBOTOT - Be10T0,, € UCITOIHET CO CTPYKTYpa Ha
MMHAMAYHKA EMOIMH KOW C& CTPEMAT KOH YCOBPILYBambE Ha
MaTepHjaTHHOT CBET KOH HE€aITHA [yXOBHOCT.

Jlnmbana XpUCTOBa

" Polyptych: praising the white" is the label of the
conception shaped byTanas Lulovski according to the
architectural shape, adapting his self to the essential idea in
which his own spirituality is connected with irreproachable
clearing of the feelings in the specific and creative art.

Beginning with the White, as a symbol of the open
contemplation, as a beginning and outmost condition of the
entire association in the nature which is in the correlation with
certain mystical (and real) conceptions from the past, as an
eternal unreachable example of the motionless condition of
rest and (un)existance as well as specific spiritual energy that
shapes the conception, Lulovski is breaching the enclosure
around him aiming to catch the Horizon of the spiritual
architecture of the feelings. Implementing the fairness of the
sensibility and latent truth, the author is transforming the
intuitive feeling into the '"vivid form" by which the
subconsciousness became reality. The horizon is a light and
consciousness in which numberless imaginations are born, a
vision that not exists, which final frontiers are not known to
anyone. In his frames he presents the eternity as a
transformation of a forgone energy in the shape of the new
idea (Childhood), which rest on mental and sensible
perception of the evolutionary schema of the cyclic, eternal
and chaotic traces and motions.

In his concept the author is creating an exceptional
organization of absolute geometrical abstraction playing with
the real forms, in which he project his entire real material
world, world of symbols and signs which universal meaning is
associated with unmaterial, imaginative energy that mob the
abstract interspace. His forms are clear, independent,
authonomous; they rest on clear bases of the natural legality.
The sensual value of the form is identified with the color value,
which together with the association of the elements create the
base of the conception on the most clearest and most thrifty
manner.

The new beginning, which is identified by Lulukovski as
"a source of life- the white" is fulfilled by the structure of the
vivid emotion, which endeavor the perfection of the material
world into the ideal spirituality.

Liljana Hristova







CaMocTojHn H3TI0XKOH:

1967 - Bykypewr, l'anepuja Lanuugepy
1970 - Ckomje, Canon na MCY
1973 - Cxonje, YMeTHHYKA rajepHja
1974 - Benrpaa, [Jom omiafuHe
1977 - Benrpap, Canon Ha MCY
Jly6posuuk, l'anepuja Cebacrujan

1982 - Ckonje, ¥YMeTHHYKa rajepuja

3pemannn u CombGop

3arpe6, Jom JHA
1984 - Benrpap, l'anepuja A-3, ,Ilenen u TecrameHT,,
1991 - TIpunen, MaTepBeniun Bo npocrop, ,,Bo cnasa Ha conoT,,
1992 - Ckonje, Murepsennuja Bo npocTop, ,.Bo yect Ha GesuenHuTe XKPTBH,,
1998 - Ckonje, MHTepBeHnHja Bo npocTop, Bo MOMEH Ha 3arHHATUTE CO HE3HAJHH
rpoboBu
2000 - Ckomje, My3ej na rpag Ckorje, ,,Bo cnasa na Benoro,,
2002 - Burona, YMeTHHUKA ranepuja, ,,Bo cnasa va Benoro,,

Wanaran Ha ronem 6poj IpyIHE H3710K6H BO 3éMjaTa U BO CTPAHCTBO.
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Bucharest, Gallery Calinderu

Skopje, Salon of the Museum of Contemporary Arts

Skopje, Art Gallery

Beograd, Youth Center

Beograd, Salon of the Museum of Contemporary Arts

Dubrovnik, Gallery Sebastian

Skopje, Art Gallery

Zrenjanin and Sombor,

Zagreb, Army Center

Beograd, Gallery AZ, “Ashes and Will”

Prilep, Intervention in a Space (Sity Square), “Praising the Dream”

Skopje, Intervention in a Space, Honoring the senseless Victims

Skopje, Intervention in Space, “In the Memory of the Fallen with Unknown
Graves” k

Skopje, Museum of the City of Skopje, “Praising the White”

Bitola, Art Gallery, “Praising the White”

He has sxhibited at the many group axhibitions here and abroad.
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Manoxb6ata e chmHaHeupaHa og MuHuctepeTBo 3a Kyntypa Ha P. MakegoHuja

Opranuzatop: 3asoa, Mysej u lanepuja - Butona; 3a opraHuzatopoT: WMBaH Jonescku;
Mpearoeop: Jlursada Xpwctosa; Mpesog Ha aHrnucku: Cuneaxa lNeTposa; KomnjyTtepcka
nogrotoBka: XXuko Kannakoscku, Medatw: MyTenbepr Butona

YmeTHUuKa ranepuja butona 25.07 - 15.08 2002



