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3owTo U3BOP?

MpuunHM BEPOjaTHO VMa NMoBeKe, HO HEKOJTKY Ce CYLUTUHCKM:

Mpeata e Moxe6u HajedHOCTaBHa: MaKe[OHCKaTa JINKOBHA YMETHOCT W MakKefjoHCKaTa JIMKOBHa
KpWTWKafI0Ccera Hemare BakBa u3noxeéa. OBa cekako He Mopa fia ce 3eMe KaKo BPBeH MEepUTOPEH apryMeHT, HO
cenak - makefoHckKaTa fIKoBHa yMeTHOCT U MakefoHCKaTa NMKOBHA KPUTUKa UMaaT npaBo Ha BakBa usnoxoa.
Toa nNpaBo camo no cebe He e ToNKy 068p3yBaYko, HO ako KOH Toa ce AoAafe Aeka cenak, WMajKu1 M Npeasup cute
M3MWHaTK JeLeHny, TUe Toa NPaBo W ro 3aciyXune - Toa e Beke HelwTo! Bnpoyem, Bo MHOTY Apyr1 06nactu Bo
KynTypaTa 1 yMeTHoCTa Bo MakefoHwja, npeky dopmarta Ha thectusanu, M360pH - EGHW UMK, Harpaay... Ha HeKoj
HaYMH ce BPLUM CAIMYEH TUM Ha cenekumja M Banopm3aLyja Ha yMeTHUYKATE AOCTPeru.

BTOpO, CUTe CNNYHK O6MAN 33 BaKBM M3710K6M (a Tyka Npef ce M1ucnam Ha TpaguuMoHanHaTa roguiiHa
usnox6a Ha JNYM) Bo cTapToT ja Hemaa(T) vaejata 3a BakBa KpUTWUKa oncepBaumja U BpegHyBatke. [lypu u
3umMcknoT canoH (oceeH MPBUOT, HO W TOj €O Pa3nMyHa OCHOBHa KOHLENLWja) He CMOrHa cUnu Aa r HapgmuHe
TecHoecHadckUTe, peBujanHuTe, MaHUMecTaHTHWTE pamku. Hukoj He ro Herupa MpaBoTO Ha NUKOBHWTE
YMEeTHULIM camuTe [ja CeNeKTUpaarT, BpefiHyBaaT U HarpafyBaaT, HO KOH LUTO BOAV Toa?

TpeTo, MakeoHcKaTa IMKOBHA KPUTMKA, HACTIPOTM HEj3MHNOT TEKOBEH aHTaXXMaH BO MHCTUTYLIUUTE, BO
mMegunymmnTe (MBKD ce I'IOMaJ'IKy) WTH., Moxebu Ha jaBHOCTa W OONIKW efleH BakoB nornef, ejHa BakBa KpUTU4YKa
MpeseHTaLuWja Ha Hej3wHUTe BuAyBakba Ha rofMLIHATa MakefoHCKka NMKOBHa npopykuuja. bes nnysun aeka toa
Hej31HO BMayBatbe, Taa cenekLiuja HeKoro noHaTamy Ke ro 06Bp3e Ha HelTo, 0CO6eHO Ha SIMKOBHUTE YMETHULW cO
Len ga WM AWKTMpa LWTO W Kako Aa paboraT, HO 6apem da ykaxe, ocoyu, cyrepupa... 30lITO, aKo Toa He ro
Hanpasu CTpy4YHaTa ¥ KOMNETEHTHa KpUTWKa, Toralu Koj?

YeTBpTO, ¥ MOBTOPHO CBP3aHO CO NIMKOBHaTa KPUTWKa: TPagWLMOHANHOCTa OOHOCHO FOAVIHOTO
ofpXyBare Ha efHa Bakea u3noxk6a BO M3BECHa CMUCa Ke npeTcTaByBa M MOXHOCT 33 MPENUCAWTYBarbe Ha
CTaBOBWTE Ha IMKOBHaTa Kputuka. Hageeajku ce Bo fonroseqHocTa Ha W3nox6ata, Taa rnocre camo HeKornky
roauHu ke ro nokaxe - (pe)Banopusvpa - U MoXxeby Hermpa NPETXOAHUOT U360P 1 KpUTEPUYM.

3owTto Ctpymuua?

3a CTpymKLUa MOXar ga ce HaBedaT MHOTY NMPWYMHKN CO CUMna Ha apryMeHTH, HO BO OCHOBA ce BaXXHW
Hekoriky. Mimero, YMeTHWYKaTa ranepuja Bo CTpymMuLa Gellie MHCTUTYLMja LITO NoKaXa MHTepec 3anuvsauujara u
HaTaMOLLHWOT PasBoj Ha MAeaTa 3a eeH BAKOB MPOEKT, WTO € apryMeHT 3a noyur. lNoHaramy, ako KoH oBa ce
npwaonane v hakTot geka CTpyMULIa e efeH Of NPBUTE IMKOBHY LieHTpY Bo MakeaoHwja, AeKa rpafoT He caMo BO
BpEMe Ha OAp>KyBareTo Ha MefyHapoaHaTa NMKOBHa KOSTOHU]a NPaKTUYHO XXMBEE CO NMKOBHAaTa YMETHOCT UTH.,
TOralwiMvciiam fieka Toa ce MPUYMHIA BOBOMHM fa ce MMa Bep6a BO ycreliHaTa peanusauuja Ha oBaa U uaHvTe
13n0X6u1 0f 0BOj MPOEKT.

Ha kpajoT, He cmee pa ce npesuau 1 $hakToT Aeka BO Make[joHuja, CO FOAVHYU HaHa3aa, Hajronemuor
6poj KynTypHU MaHuecTaumm ce cepsaHu co Ckonje. He geka Ckonje Kako rmaseH rpag v, YEnoBHO, NpeTeHAeHT
33 CTaTyc Ha MeTporona Toa He ro 3acnyXyBa, HO cenak, e4Ha Of COBPEMEHWTE TEHAEHLWN Ha KynTypHuTe
nonuTMKu Bo EBpona 1 cBeTOoT e U JeLieHTpanuvsauvjata ogHOCHO feMeTpononv3auwvjara Ha kyntypara. OTTyka, u
OBaa M3nox6a 1 n3bopoT Ha CTpyMuLa 3a HejsvH TpaguLMoHaneH AoMakuH (co uHTeHUMja usnoxo6aTa fa ce
npeHece ywTe BO ABa rpaja Bo Peny6nukara), Ha u3BeceH HaunH MoXXe6y Ke NOTTUKHE U APpYrv CrIMYHI criydyBatba
BO NoBeKe KynTypHW LeHTpu Bo MakeioHwja.

3owwTO 0BOj U360P, K - MaKeAOHCKaTa YMETHOCT geHec!

BcylwHoCT, 0BOj W360p e, MpakTM4HO, AVKTMPaH (pe)usbop unu noeTopHa (pe)sanopusaumja Ha
MakefoHCKaTa NIMKOBHa cLieHa BO NPeTXoAHaTa roauHa. Mimajkv npeaBup feka cTaHyBa 360p 3a asTopw/Aena oa
CaMOCTOjHUTE M3NOXO6U Ha MaKeAOHCKW FIMKOBHW yMeTHWUW Bo 1997 roavHa, MOXHOCTUTE Ce NTMMUTUPaHK
0[JHOCHO CBefeHN Ha HEeKoj NMpeTxofeH n36op (My3ejcki, ranepucku, KYpaTopcky - 3Ha4u: MHCTUTYLIWOHAMeH uin
uHauBMayarneH), KojWTo peanHo, (unv moxebwu He?), ja kpenpa cnvkaTa 3a akTyefiHaTa MakeAoHCKa NIMKOBHa
cueHa. (360poBuTe aKkTyenHa MakefoHcKa NMUKOBHA CLiEHa, CUTE 3aeQHO W CEKOj OAAENHO, Ce MPUINYHO
npobrnemartnyHn 1 Tpeba fa ce 3eMaT Co pesepBa, MOYHYBajKu Of TOa LITO HAaBMCTMHA € MakKeAoHCKa NMKOBHA
ClieHa, LITO e aKTyernHO a WTO "akTyenHa', Koj 1 Kako ja Kpempa cLieHaTa U akTyeiHOTO Ha uctaTa UTH.).

OBoj (pe)uzbop, kako efeH of MoXHUTE (3aLUTO, HEKOj ApYr, NpeTrnocTaBysam, 61 Hanpaens NOMHAKOB
n360p) NnoAeAHaKBO apryMeHTMpPaHO MoXe fia:

- OAroBOpPW Ha OA4AeNHU Npatlaksa;

- MOCTaBu oAfenHu Npatlama:

- HAMETHE W3BECHW AUNEMMN.

MpBo 33 gVNeMuTe: OBa MM € BUCTWHCKATa CWKa 3a Make[joHcKaTa YMeTHOCT AeHeC Unu e crinka Wro
Hekoj caka/cakame fa ja Bugu(me); makegoHckmn "McDonalds"; WwTo e co TpaguUMoHanH1Te Meauymu - HaBUCTUHE
N ce MPTBU UMW CE CAMO HEWHTEPECHMN U HeaKTyenHu BO AaAeHWOT Mur; bankaHcka BapujaHTa Ha rno6anHo ceno;
MO>KeMe nu/cmeeme N Aa ¢l JO3BOMMME KpaTKO MaMeTere [eKa ronem Aen of AeHeC aKTyernHuTe 1 T.H. HOBK
YMETHUHKM MCKa3W BeKe ogamHa 6une enabopupaHy BO MakeaoHCKaTa yMETHOCT, Ha efieH WK Ha ppyr HaunH? !




JacHo HasHauyeHWTe npallatsa / OfroBopy 61 6une: narareTo Ha bepnuHcknoT Sup v rnobanusauymjaTa
Ha EBpona HameTHyBaaT rriobanusaumja 1 BO YMETHUUYKNOT MCKas; reHepalumn nikosHw YMETHMLM, 0cobeHo
nocneaHasa felieHwja, ro YyBCTBYBaaT CEKOjAHEBWETO W ja MPaKTMKyBaaT YMETHOCTa Ha CrvqeH HaumH,
He3aBMCHO O MecTOTO Kaje co3fasaart; EBpona v bankaHoT (KOHe4Ho) B3aeMHO ce OTKpWBAaT; Aunemure Ha
YMETHUKOT Ce ¥ AWNeMU Ha OMWTecTBOTO; Hema Belle LeHTap W nepudepuja - rnobanusaunjata M
VHTepPHALMOHANM3MOT v GpuLiaT rpaHuluTe (unv cenak, He?!); ce e Mpaluakbe Ha npomovuja!

Ho, oa apyra cTpaHa, rmo6anusauujata 1 MHTepHaLMoHanm3aumjata (1) Ha ymeTHocTa nocneaHasa
nelleHnja u3bpuLLaa u MHOTY ApYrA HellTa, a npepd ce ja ykuHaa (go kora?) aomuHaumjaTa Ha efeH Ctun, eaeH
MpageLy, enHo AsKXKerbe...YMETHULMTE AEHEC HE Ce ONTOBApPeH: CO CNEACIETYKY penakcupaHo ce 3aHMMaBaaT co
CospaBare!l A HEQWKTMPAHOTO CO3[aBatbe OTBOpa HEOMEfeH CrekTap Ha Temu, NOoeTuky, WCKa3W...TONKY
eBMOEHTHW BO [leHeluHaTa yMeTHocT. Bo oTcycTBO Ha [lomuHaHTHa BucTuHa, cUTe MOeAMHWYHU BUCTUHM Ce -
BUCTMHUTE!

OHa WTo feHec e MoXebu HajdaclHaHTHO BO ymeTHOCTa Ha EBpona, a co Toa v Bo MakegoHcKaTa
YMeTHOCT KaKo HEeKaKoB Hej3uH Aef, e C/IMYHOCTA Ha Te 6p0jH1 YMETHUUKY BUCTWHM - Ce pasbupa He BO BynrapHa
GykBanHa cMUcria, TyKy BO TEYEHWeTO Ha yMeTHUuKaTa mucna, ucTpaxyBatbaTa, ocnobopeHocta of lonemu
Temu, CeHaUBUNUTETOT Ha OAnenH reHepaumncky (unu He) 6MCKI YMETHWLM Ha cocema pasnuyHu reorpadekm
WMPOYWHY... [lenaTa Ha OAAenHU yMeTHULW Of MakenoHuja cocema komgopHa 64 ce YyBCTByBarne v BO Ocrio,
Mapw3, Uctarbyn unm fiuca6oH, n o6patHo!

3a HeKoro BaKBMOT Tek Ha coBpemeHaTa yMeTHocT Bo EBpona, a co Toa U Bo MakepnoHwja Kako Hej3anH
[en, MOXe [la u3rneaa 3acTpallyBayku - Mpea ce OA acnekT Ha HeKakso ry6erse Ha NMUYHWOT / HaUWoHaNHoT
WOEHTUTET BO YMETHOCTa BO MOJI3a Ha MHTEPHAUMOHANHWOT. Ho Toa e Taka caMo Ha NpB norneg, Ha NoBpLIKHaTa,
1o/ Koja Cekoj YMETHVK BO camaTa cyliTiHa Ha AenoTo ro Brpaayea uHAVBMAyanHoTo, JIMUHOTO, concreeHoTo Jac.
Ce pa36upa Aeka pasnuki MMano u Ke rm uma - NCTopucku, KynmypHy, COLMjanHMU...- U THE Ce CeyLUTE eBNASHTHHU,
1O OHa LITO HABMCTMHA NAeHyBa e Toj KOMMO3WT, Taa MeLIOBUTOCT Ha rnobanHu CniHoCTU 1 VHAMBUOYanHU
PasfUUHOCTY, Ha NMYHOTO W/UIN NNKANHOTO CO VHTepHaunoHanHoTo!

CyiTe OBME aCNeKTy, NOBEKE UNK NoManky, Ce MPUCYTHY W BO Make[oHCKaTa NMKoBHA YMETHOCT AGHEC U,
ce pa3bupa, HanpaBeH e 061A 6apeM Aen 04 H1B Aa 6vaaT Npeno3sHaTiuBX 1 Ha OBaa M3noxoa.

OHa WTO MOXe6U OCTaHyBa CeyllTe Kako HerMo3HaHMLa BO OAHOC Ha OBME T.H. aKTyesHW TEKOBN BO
MaKefoHCKaTa YMETHOCT, OHa LITO OCTaHyBa Kako TeOPUCKW AONT Ha ucTopujaTta Ha YMEeTHOCT, OHa LUTO 0CTaHyBa
Kako TEOPWCKM HONF Ha WcTopwjaTa Ha yMeTHoCTa M nuvkosHata KpUTWKa Ha O0BOj NpocTop, e
npaluarero/Aunemara: fanu oBMe TEKOBW ceé nnoj Ha VHAVBUOYaNHA UCTPaXyBaksa wnn O6MA 3a dakare
HeKaKOB UeKOp CO TEKOBWTE Ha eBpOMcKaTa yMETHOCT; anu oBaa akTyesHa TeHpeHumnja Bo Makefonuja e
caMocBeceH NpOM3BOA WnM e pesynTat Ha uHpopmaTwBHaTa, KynTypHara, KOMYHWKaLMcKaTa...onwrara
OTBOPEHOCT Ha OBOj MpocTop mocne 1989 rofuHa; KakoB W Komkad & YAENOT Ha T.H. KypaTOpCKM (unu
avkTaTopcku!?) MOGen Ha OpHecyBakbe Ha NMkoBHaTa KpUTWKa (M yMETHOCT) BO KPEMPaeTo Ha AeHelHuTe
aKTyerHoCTH BO yMeTHocTa?

MOTAUCHUKOT Ha OBME PenoBy MoXe6y ja umalue Taa cpeKa MakefoHcKaTa IMKOBHa cLieHa BO 1977-Ta
na 6upe nosonHo Gorata (Ho ganv v pa3HOBUAHA?) CO KBANMTETHN CAMOCTOjHM MPeTCTaByBatba, 3a fia Of HUB ce
Hanpaeu (pe)uabop WTO 61 33A0BONMM OAACMHW KPUTEPUYMU U CTAHAAPAN. CO UCKMYYOK Ha HEKOMKY yMETHULIN
KOULLTO He ce 3acTameHu Ha oBaa M3noxo6a (sapapgu Toa WTo Hemane CaMOCTojHN npeTcTasyBarka Bo 1997),
M3GpaH1Te aBTOPHU MPAKTUYHO ce HajAOMMHAHTHUTE MMWUFa Ha MaKefoHcKaTa NMKOBHa ClieHa nocnegHasa
pelexmja (ce pabupa, BO HacokwTe Ha pa3BojoT Ha yMeTHOCTa Kaj Hac BO ©OBOj MEPWOL, 32 KOJLITO MPeTXofHo
craHyea 360p).

Toa e reHepaLmja Ha YMETHWLIV - He BEKe TOTIKy Mnaaw - KOjalUTO MOAONTo BPEME € BO [fTaBHUTE TEKOBY
Ha T.H. aKTyerHa cLeHa, yMeTHULIM KOMILUTO BO KOHTUHYMTET (BpemeHckM N TBOPEYKY) Ce HaMeTHaa Co cunara Ha
VHAWBUOYANHUTE YMETHUYKMN MCKa3N.

Oea BO npe pea 61 ce OAHECYBarno Ha: UMHWYHATA LpHOXyMOpHa $rno3ohrUHOCT, MHBEHTKBHATA
UHTeneKTyanHa MaliTOBMTOCT U 0COBEHO “anerop1ckoTo u am6nemaTckoTo o3HauyBare' (CyzaHa Munescka) kaj
AnekcaHgap CTaHKOBCKW; MOHyMeHTanHure nosekesHayHo 3aragouHu Exo-cuctemu Ha Josad LllymkoBcku,
YMETHUK UMK fena Ha W3BeceH HauuH ja on6enexysaaT oBaa feleHnja BO MakeloHCKaTa JIMKOBHA YMETHOCT,
CUHTe3aTa Ha POMAHTWUHO-YTOMMCKWOT UM OPTOAOKCHO PalMoOHAanHMOT MNpvoa kaj Tome ALMEBCKW Kako
'BKyYyBare BO Er3UCTEHLMjalHUOT W OHTOMOLIKMOT KapakTep Ha peanauwjata yosek-npupoaa" (Comva
Ab6ayviera); o6pefHO-pUTyanHUTe M BO camata cylTiHa ANaboKO ApXeTwrnckul, TaHaTOMeTamopdo3nyH1 W
“rero6Hu" (MunjaHa HepenkoBcka) MCTpaxysatka Ha Wckpa IumuTpOBa, €O Lien "Aa ce Buavice6e c1 BO Hekoja
Apyra cuTyauwja Ha CO3AaBare Ha efHO MOWMHAKBO Teno" (Mckpa [umutpoBa); meTadopuyHocTa Ha
cdoTorpadmuTe Ha Enusabera ABpamoBCKa, vKoHorpadwmja Ha 6aHanHuTe Opebynui U3OWUIHaTK Ha CTeneH Ha
eneMeHTM-NIaTOKa3| BO HallWTe XXWBOTH.

BOH KOHTEKCTOT Ha OBME YMETHWL|W, HE CaMO reHepaLucKkn TYKy W Kako yMeTHWUKN ceH3nbunurer,
UMMPEcUOHUPa HOCTaNFNYHO-MenaHxonmyHata MHTPOCNeKTUBHa npukasHa Ha JlunjaHa fysenoBa, Korky
[NaboKo MNYHO TONKY W OfLITa, MOBTOPHO W MOBTOPHO HaBpaKatbe 1 cooHyBate o (He)cakaHOTO MUHATO - UNH,



peumncy efeH Lien XWBOT crnakyBaH a0 cTap caHfaak!

Bo T.H. KnacuuHu meauymu (rpadukarta), HO Ha CBEX W HeknacuyeH HauuH, Cnaeuua JaHewnuesa BO
npoekToT "Tpno" MoLIHe MHBEHTUBHO MM UCTPaXXyBa MOXKHOCTUTE Ha OMPOCTOPYBae Ha rpaduyKnoT Meguym
O[HOCHO HeroBaTa "TpoavmeH3noHanHa cumynauyuja” (CyzaHa Mwunescka).

AKO 3a NpeTxoaH1Te aBTopU/Aena He Gelle MoTpeGHa nolwmpoka enabopaumja 3a HUBHOTO MPUCYCTBO
Ha oBaa M3nox6a, TOa CEKako € HEeOMXOHHO BO CNy4yajoT Ha BKITydyBaHeTo Ha kHurata "AHTOnorvja Ha
coBpemeHaTta noesnja Ha 3um Cat-bapa" on bajenok (LiseTaH Bpaxusupcky). CBECEH fieka BKIyYyBareTo Ha
KHUra Ha efHa Bakea W3nox6a MoXKe Oa NpeavsBuKa peavla HedoyMULM, MOTMWCHUKOT Ha OBYE pejosu e
[OMXeH fa nojacHU Aeka Taa KHura ja mocMatpa Bo MpB pef Kako NIMKOBHO AEMNO, WK aKO caKaTe KAKO KHUra
HeBoO6MUAeHa 3a HallMBE MPOCTOPW KOja CrOpea HuM3a enemeHTW - mpef ce obrukysarsetu (LiBetaH
Bpaueupcku 1 PaTko MaHyeBcku) - ce go6nm>xysa A0 MOUMOT JIMKOBHO Aeno.

EnHOBpemMeHo, HOMXEH CyM fa MoTeHuvpam [eKa, Croped cuTe BanvaHW KpuUTepWymW, Ha oBaa
usnox6a Tpeba ga 6uaat BKIyYeHn 1 bnaroja MaHeBcky co HETOBMOT MPOEKT "Teputopuja" n Mrop ToleBcky co
npoekToT "flocue’, obara usseneHn Bo MysejoT Ha Ipag Ckonje muHatata rogvHa. Ho, 3a an, KapakTepor Ha
OBUe NPOEKTH W HUBHUTE AUMEH3MM, 6ea Haf MOXXHOCTUTE Ha OBaa 13noxoa.

KoHeuHo, egHO pononHWTenHo o6jacHyBare CBP3aHO CO eBeHTyanHaTa punema
NOBTOPMMNBOCT/HEMOBTOPMNBOCT Ha AeNOTO (MPOEKTOT) OAHOCHO LENOBUTOCT Ha MPOEKTOT:

/iMeHo, oBaa AMNEMa MOXe BO KOHKPETHWOB cryyaj (0Boj 360p) fia ce nojasu 1 Kaj cTpyYHaTa Ho 1 Kaj
noLIMpoKaTa jaBHOCT, 0COGEHO BO Mormney Ha NpoekTuTe Ha JlunjaHa l'ysenosa, Wickpa [IumuTpoBa, eBeHTYanHo
Enwv3abeta ABpamoBCKa, Ui, BO KpajHa niHwWja, BO Norned Ha cuTe 3acTanetn ymeTHuUW.

Ho, npeo, 3a NOTNVWCHUKOT Ha OBWe peaoBy AUNeMaTa 3a MOBTOP/IMBOCTa OAHOCHO HEMOBTOPNIMBOCTA
Ha genoto (MPOEKTOT) MPaKTMYHO - He MOCToM, 3alTo Torawbw Mopane fga ja rnofsefeme fof gunema u
LienoKynHaTa akTyenHa yMeTHOCT O OBOj BY/ BO CBETOT T.€. MOXHOCTA 3a Hej3anHa (pe)rpeseHTauuja. Ha npumep,
TOYHO € [AeKa AenoTo-nHcTanauvjata "BeuHoTo Bpakare" Ha Jlunjana [y3enoBa e KOHUMNVPAHO M M3BEAEHO 3a
oppeneH npoctop (kyka Bo Mauwvp maano Bo Ckonje), HO 3HauW N1 Toa feKa AenoTo, NPEeHeceHo OAHOCHO
MOBTOPHO W3BEAEHO BO APYr NpoCTop /Apyro Maano/ Apyr rpag...ry6n HewTto (manky wnm MHory?) op
MPBOGUTHUOT KOHLIeNT, Of HEroBaTa aBTOHOMHOCT...WAN Mak Ha TOj Ha4WH AOGMBa HOBM, AOMOJNHMTENHM,
HeTpefBNANVBY, HeHaceTNMBY, HaArpajeHn UMeH3MM 1 3Haderba?! AKOM KPYTO ce ApXXWME A0 W3BOPHWOT
KOHLIENT Ha [eNoTo, K& MOXe M1 TOraliCoBPEMEHWUOT YMETHNYKM NCKa3 TPAHCMOHWPaH FMaBHO HWU3 MHCTanayuy,
neptopMaHcu 1 CNUYHO, Aa G1Ae NPE3EHTUPAH Ha KOe U la € IPYro MeCTO BOH W3BOPHaTa nokauwja???

BTOpO, LIEIOBUTOCTa OQHOCHO KOXEPEHTHOCTa Ha edeH MpoeKkT € BO W3BECHa Mepa MOKOMIIEKCHO
rpalwarse Of NPETXOAHOTO, HO M TOa He & HeNpemMocT/IMBO. VIMEHO, Ha npuMep, NPOEKToT ‘MemeHTO mopu' Ha
Wckpa QumuTpoBa, peanusnpaH Kako LenoBWT MpPoekT BO Mys3ejoT Ha coBpemeHaTa yMeTHocT Bo Ckonje, e
COCTaBEH Of TPV Aena /CermMeHTy/ MPOeKTH...0f KOW HajBrnevyaTnue 3a MoTrMCHMKOT Ha OBUE PefoBn € 0BOj
rpMKaXxaH Ha oBaa M3no>x6a. TpuTe cenapati /aena/ cerMeHTH...ja COUMHyBaaT LIefioBUTOCTa Ha NpuKasHata Ha
MPOEKTOT, HO 1 ceKoj 3a cebe/Bo cebe coapXXM ogfenHa NnpukasHa, ofaenHa LUenoBUToCT, ecTeTcka aBTOHOMHOCT!
CnvueH e crydajot M co Enu3abeta ABpamoBcka, ywjaTo w3nox6a Ha Mysejor Ha Fpaj Ckonje Geuwe
KOHLMNMpPaHa Kako LienoBuT doTo ecej "4 enemeHTi" (BOAa, 3eMja, BO3AYX 1 OFaH), HO CEKOj eNnemeHT - cekoe Aeno
€ aBTOHOMHO W er3ucTvpa v camo 3a cebe.

Brpoyem, TOKMY Ofi OBWE MPUYMHM - LIeNOBUTOCTa OAHOCHO HEeCaKameTo Aa ce Hapyluk WHTerpuTeToT
Ha MPOEKTOT - Ha M3NOX6aBa He ce BKydueHW (Kako WITO e MPETXOAHO CMOMEHaTO) MPoeKTUTE Ha bnaroja
Manegcku v Urop TolleBcKu.

3natko TeopocueBCcKU



Why a SELECTION?
Probably there are awhole lot of reasons, but several areessential:

First, and perhaps the simplest one: Macedonian fine art and Macedonian art criticism, haven't had
such an exhibition, so far. . This isn't a necessary top relevant argument, albeit Macedonian fine art and
Macedonian art criticism have right to such an exhibition. This right is not so obligatory by itself, but adding all
the past decades, itis deserved -and thatis really something! After all, in many other fields in culture and artin
Macedonia, through the form of festivals, selections,-of one or other kind; awards, ...somehow a similar type of
selection and evaluation of the artisticdomains is made.

Second, all similar attempts for this kind of exhibitions (having especially in mind traditional annual
exhibition of DLUM) in their start lack the idea of critical observation and evaluation . Even the Winter Salon
(except the first one, but with a different basic concept) didn't find strength to surpass the narrow-craftsmen,
review-like and manifestation frames. Artists are not denied the right to select, evaluate and award themselves,
but where does itlead?

Third, Macedonian art criticism, despite its currentengagement in the institutions and media (although
to a lesser degree) etc., probably owes the public such a view, survey, critical presentation of its own approach
to the annual Macedonian art production.

No illusions that its viewpoint, its selection is further obligation to something , espedially not to the artists ,
aiming to instruct them what and how to work, but at least to point, to draw attention, to suggest...Then ,who
should do this, if not the expert and the competent criticism question

Fourth, and linked to art criticism again: tradition, that is an annually held exhibition, in certain sense
presents an opportunity to re-examine the art criticism standpoint. Expecting the long-lasting exhibition, in only
afewyears period, it will show, re-evaluate, or maybe negate the former choice and criterion.

WHY STRUMICA question

" For Strumica there are many reasons with the force of the argument, but basically several are
important. As a matter of fact, The Art Gallery in Strumica was the institution that showed interestin realization
and further development of the idea for this kind of a project, which is an argument for respect .Further on, if we
add the fact that Strumica is one of the first art centers in Macedonia ,that the town practically lives with art not
only during the International Plastic Art Colony,etc. ;then | consider these reasons being enough on the chance of
successful realization of the present and the future exhibitions of this project.

Finally, we can't also overlook the fact that in Macedonia, from year to year backwards, the greatest
number of cultural events are connected with Skopje. Not to say ,that Skopje as a capital ,and conditionally,
aspiring for a status of metropolis, doesn't deserve it _but still ,one of the contemporary trends of cultural policy
in Europe and the world is decentralization i.e. de-metropolisation of culture. Hence, this exhibition, as well as
the choice of Strumica for its traditional host (with intention to transfer the exhibition in two more towns in the
Republic) can perhaps initiate in some way other similar happenings in more cultural centers of Macedonia.

Why this selection , or-The Macedonian art today!

Actually, this selection is practically dictated (re)selection or repeated ( re)evaluation of the
Macedonian art scene in the previous year. Bearing in mind that we deal with authors/works from the solo
exhibitions of Macedonian artists in 1997, the possibilities are limited i.e. reduced to some previous selection (of
museums, galleries, curators-so: institutional or individual ),which really (or maybe not? )creates  the picture of
current Macedonian art scene. The words: current Macedonian scene, all together and each taken separately ,are
quite troublesome and should be taken with a hint of reserve ,beginning with what in fact, Macedonian art
sceneis, what current is, and what "current"is, who and how creates the scene and the relevant issuesonit etc.)

The present (re)selection, as one of the possible ones (for | suppose somebody else would have made
another choice) ,can at the same time (with argumentation):

-answer particular questions;

-ask particular questions

-impose certain dilemmas.

First about the dilemmas: is this the real picture of the Macedonian art today or is it a picture
someone/we wants/want ( us)/ to see; Macedonian "McDonald's'; what about traditional media-are they truly
dead orjust uninteresting and not relevant at the actual moment; the Balcans variant of a global village ;can/dare
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we afford short memory that a great deal of today's actual and so called new artistic accounts had already been
elaborated in Macedonian art long ago, this or either way?!

Clearly indicated questions/answers would be : the fall of the Berlin Wall or the globalization of Europe
impose globalization in the artistic expression ;generations of artists, especially in the last decade ,feel the
everyday event and practice the art in similar way, independently on the place where they create; Europe and the
Balcans (at last)mutually discover themselves; the dilemmas of the artist are at the same time dilemmas of the
society; no more center and periphery —globalization and internationalism wipe the borders (oryetno?!);allisa
matter of promotion!

But, on the other hand, globalization and internationalization (and) of art in the last decade wiped
many other things, as well, and suspended(for how long)the dominance of one style, one tendency, one
movement, ... Artists today are not burdened with following, but deal in relaxed way with Creation! And
non dictated creation opens bound|ess spectrum of themes, poetics, expressions.. .fairly evidentintoday'sart. In
absence of the Dominant Truth,, all particular truths are—true!

What is today perhaps the most fascinating in European art, and in the Macedonian art at the same
time, asits part of a kind, is the similarity of the plenty of these artistic truths —of course, not in vulgar literal
sense ,but in the stream of the artistic thought, explorations, release from the Great Themes, sensibility of
separate, close by generation (or not) artists in quite different geographical latitudes...The works of separate
artists from Macedonia, would feel fairly comfortable in Oslo, Paris, Istanbul, or Lisbon, and vice versa !

For someone this tendency in the contemporary art in Europe, and consequently in Macedonia as its
part,may seem frightening-first of all, from the aspect of some kind of personal/national loss of identity in the art
for the benefit of the international. But thisis so at first sight, onthe surface, underwhich every artist in the exact
essence of the work implements the individual, Personal, own I. Of course, differences existed and will exist-
historical, cultural, social,...and still evident, but what really captivates is that composition, that mixture of
global similarities and individual differences, of personal and /or local with the international!

All these aspects, more or less, are present in Macedonian fine arts teday, and of course an attempt is
madesurelya partofthem to berecognized at this exhibition.

What may remain as an enigma regarding these so called current trends in Macedonian art, what
remains theoretical debt to the history of art and the art criticism in this space, is the question/dilemma: are these
trends due to individual explorations ,or an attempt to keep pace with the trends of the European art ;is the
ongoing tendency in Macedonia self-aware product or result of informative ,cultural, communicational
...general openness of this space after 1989;what( and to what extent) is the part of so called curators'(or
dictatorial?) pattern of behavior of the art criticism(and art) in the creation of the present currents inart?

* * *

The author of these lines, was maybe lucky enough, to see the Macedonian fine arts scene in 1997
abundant enough(and yet, was there a variety?)in qualitative solo presentations, so that re(selection)could be
made to satisfy particular criteria and standards .Exception are a few authors not presented here(because they
didn't have solo exhibitions in 1997),but the chosen authors are practically the most dominant names on the
Macedonian fine arts scene in the last decade (of course in the direction of the development of art in this period
already mentioned ).

That is a generation of artists - not so young — which persist in the main streams of so called relevant
scene for longer time , artists who imposed themselves with the force of individual artistic expressions in
continuity(temporal and creative) .

First of all , this refers to: cynical , black humored philosophy , inventive intellectual imagination and
especially “allegorical and symbolical marking'(Suzana Milevska) of Aleksandar Stankovski ;
Monumental poly-semantic , enigmatic Echo — systems of Jovan Sumkovski , an artist whose works mark
this decade of Macedonian fine arts in a way; synthesis of romantically — utopian and orthodox- rational
approach of Tome Adjievski as "plugging in existential and ontological character on the relation man-
nature " (Sonja Abadjieva ); Religious ritual and essentially deep archetypal tanato- metamorphosical and
"hard"(Liliana Nedelkovska ) explorations of Iskra Dimitrova , so that "you see yourself in some other
situation of creation of one different body "(Iskra Dimitrova); Metaphorical photographs of Elizabeta
Avramovska, iconography of trivial details raised to the level of elements—road signsin our lives .

Out of the context of these artists , not only as a generation but as an artistic sensibility as well
,nostalgic-melancholic introspective story of Ljiljana Guzelova impresses, not only as deeply personal but
common, as well, again and again, returning and facing the (not)beloved past-or, almost one whole life packe
into an old trunk! g

In the so called classical media (graphics), but in a fresh and non classical manner, Slavica
Janeshlieva in the project "Sheepfold" very inventively explores the possibilities of space-taking of the
graphics mediumi.e. its "three-dimensional simulation "(Suzana Milevska)

If we needed no longer elaboration for the presence of the previous authors/works at the exhibition,
that is necessary in the case of including the book "Anthology of Contemporary Poetry of Zim Sat-Bara'by



Bajslok(Cvetan Vrazhivirski). Being aware that including this book in such an exhibition may lead to
series of perplexity ,the signatory, has a duty to explain that he sees this book, first of all ,as an art work, orif you
like, as a book unusual for our space, which ,by the series of elements-mostly the formatting (Cvetan
Vrazhivirski and Ratko Pancevski)-comes close/approaches to the term art work.

At the same time ,| must stress that according to all valid criteria ,at this exhibition should have been
included :Blagoja Manevski with his project "Territory" and lgor Toshevski with the project
"File", both presented in the City Museum of Skopje last year. But, regrettably the character of these projects
and their dimensions, were beyond the feasibility of this exhibition.

At last, one additional explanation connected with the possible dilemma: reoccurrence/ uniqueness
of the work(project)i.e. . entirety of the project;

In fact, this dilemma may occur in this very case(this selection)among the expert as well as the wide
audience ,particularly in the case of the projects of Liiliana Guzelova, Iskra Dimitrovska, conceivably
Elizabeta Avramovska or at last, referring to all the artists presented.

But, first , for the signatory the dilemma of the reoccurrence i.e. .uniqueness of the work (project)
practically is- non existing ,for in that case the whole current world production of this kind should be put under
consideration, thatis ., possibility forits (re)presentation.

Forexample, it is correct that the work/installation "Eternal Return® of Ljiliana Guzelova is
created and performed for particular space(a house in Madzir maalo in Skopje) ,but does it mean that the work,
transposed and re-performed in other space/other district / other town ,loses something (little or much) of its
primary concept ,of its autonomy ...or in that way it acquires new, additional, unpredictable, unintuitive,
overbuilt dimensions and meanings?! If we strictly stick to the original concept of the work , could then the
contemporary art expression transposed mainly through installations, performances and alike, be presented in
whatever space outside the original location?!

Second, the entirety i.e. coherency of a project is to a certain degree more complex issue than the
former one, but not an insurmountable. In fact, if we take for example the project "“Memento Mori" by
Iskra Dimitrova, realized as an entity project in the Museum of Contemporary Art in Skopje ,and composed
of three parts/segments/projects...of which the most impressive for the signatory . is the one presented at this
exhibition. The three separates/works/segments...comprise the entirety of the story of the project, but each for
itself/contains separate story, separate entirety, esthetical autonomy ! The similar case is the one with
Elizabeta Avramovska whose exhibition in the Museum of City of Skopje, was primarily imagined as an
entire photo essay "4 Elements"(water, earth, air and fire),but every element, every work is autonomous and
exists for itself.

However, these are the reasons —not to destroy the entity /the integrity of the project-why at this
exhibition are not included (as previously mentioned) the projects of Blagoja Manevski and Igor Tosevski .

Zlatko Teodosievski
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ENA3ABETA ABPAMOBCKA

PopeHa Bo Ckonje, 1956. Junnomupana Ha PakynTeToT 3a NWKOBHW ymeTHocTu Bo Ckonje, 1984.
Maructpupana Ha OpgenoT 3a uctopuja U dunosoduja Ha yMeTHOCT W apxuTekTypa, LleHTpanHo Esporncku
YHusepauter, Mpara, Yewka Peny6nuka, 1995. AnconBeHT Ha ApxuTekToHcku cakynteT of 1986. YneH Ha
LpylWITBOTO Ha AWKOBHW yMeTHWUM Ha MakegoHuja op 1985. [lejHoCTV: CnuKapcTeo, rpacduukn Av3ajH,
apxuTekTypa, koctumorpaduja, cueHorpaduja, neaaroruja n dotorpaduja.

TPYNMHW N31O0XXB:

- leHoBW Ha Mnaaw ymeTHuUW, [lom Ha Mnagw, Ckonje, MakenioHwja

- NeHec, 1983, Konernym Aptuctukym, Capaeso, bocHa v XepuerosuHa, Jyrocnaeuja

- M3nox6a Ha [pyLiTBOTO HA SIMKOBHM yMeTHUUM Ha Makenonuja - ANYM, 1985, Hayt MawuH amam, Ckonje,
MakegoHuja

- ANYM 86, 1986, OayT MawwuH amam, Ckonje, MakegoHuja

-U3noxG6a, 1986, KyntypeH ueHTap, benrpag, Jyrocnaewja

- Aksuzuumm 6, 1986, Mysej Ha coepemeHa ymeTHocT, Ckonje, MakegoHuja '

- N3nox6a Ha npBaTa reHepaLnja QUNIoMUpaH1 yMeTHULM Ha DJ1Y, 1986, MHT, Ckonje, MakeioHuja

- ANYM 87, 1987, flayt MawuH amam, Ckonje, MakegoHmja

- LleTMrbckm canoH jyrocrnioBeHcke ymeTHocTw, 1987, Lietnibe, LipHa lopa, Jyrocnaeuja

- BueHane Ha mnaau, 1987, Myaej Ha coBpemeHa ymeTHocT, Ckonje, MakefoHuja

- BenywwKo nvKoBHo aTerse, 1988, YmeTHuuka ranepwja, Butona, MakegoHuja

- INYM-upTtex, 1988, YHuBep3uTeTcka bubnuoteka, Ckonje, MakegoHuja

- ANYM, 1988, HayT MawwnH amam, Ckonje, MakenoHwja

- BueHane Ha mnaaw, 1898, Mysej Ha coBpemeHa ymeTHocT, Ckonje, MakegoHuja

- W3nox6a Ha opeaTa reHepauvja aunnomupanu cnukapu, 1989, layt Mawwu+ amam, Ckonje, MakegoHwja
- BueHane Ha mnagw, 1991, MCY, Ckonje, MakefoHuja

- 3umckum canoH, 1991, fayT MawwuH amam, Ckonje, MakenoHwja

- 3umckm canoH, 1994, fayt MawwnH amam, Ckonje, MakenoHuja

-Yudre amam - nHctanauuu, 1996, Yndre amam, Ckonje, MakenoHwja

- Kuyescka konoHuja, 1996, Kudeso, Ckorje n KymaHoso, MakeaoHwja

-YeTBpTO MEfyHApOAHO GMeHane Ha yMeTHOCTa Ha MUHWjaTypaTa, 1996, loptn MunatHoeauy, Jyrocnasuja
- 3umcku canoH, 1997, YmetHuuka ranepuja flayT MawuH amam, Ckorje, MakegoHuja

- MakegoHcku uptex, 1997, HYB, Ckonje, MakefoHuja

CAMOCTOJHU N31N0OXKBU:

- LipTexu, cnvku U komeHTapw, 1987, ApxutektoHcku dhakyntet, Ckorje, MakenoHuja

- W3nox6a Ha [lujaHa Tomuku Envzabeta AspamoBscka, 1989, CTonaHcka 6aHka, Ckonje, MakeaoHuja

- MeHTarpam - egHoAHEBHa BWAeo wHcTanauuja, 1995, LleHtpanHo eepomncku yHweepsurert, [lpara, Yewka
Peny6nuka

- 4 enemeHTa, hoTo-ecej, 1997, Mysej Ha rpag Ckonje, Ckonje, MakegoHuja

DOTONrPAGNIA:
- ®oTorpatuja o6jasera so London Magazine, Themes and Hadson, llongoH, 1996
- ®oTorpaduu objaserm Bo hoTopetoT MarasuH 6p. 3, benrpag, C.P. Jyrocnasuja, 1996

HArPALN:

- MNpBa Harpaga 3a CAVMKapCTBO Ha KOHKYpPcoT [leHoBU Ha Mnaau ymetHuuy, lom Ha mnaau 25-tm Maj, Ckorje,
1982

- MNpBa Harpaaa 3a nnakat Ha ®efepanHKoT jYrocnoBeHCK KOHKYPC Ha KOHTPECOoT Ha CTYAeHTV MO apxMTekTypa Ha
Jyrocnaeuja; AsTopcku Tum: EnnsabeTa ABpamoBcka, FopaH bojuuH, Hukona Kunposcku, 1985

-MpBa Harpaaa 3a nnakat Ha LIEY, Ha koHKypcoT Ha LleHTpanto EsponckuoT YHusepsutet Bo MNpara, 1995

- OTKynHa Harpaaa o4 My3ejoT Ha COBpeMeHa yMEeTHOCT, Ha u3noxo6ata AKeu3nunm-6, 1986

- Harpapa Ha MakepmoHckvoT uptex Hwkona MaptuHoscku, 1997, YHusepauteTcka GubnuoTeka, Ckonje,
MakegoHuja



ELIZABETA AVRAMOVSKA

Born in Skopje, 1956. BA diploma, Faculty of Fine Arts, 'Sts. Cyrill and Metodius" University, Skopje, Macedonia,
1984. Graduate student at the Faculty of Architecture, 'Sts. "Cirill and Metodius" University, Skopje, Macedonia,
1986. MA diploma, History and Philosophy of Art and Architecture, The Central European University, Prague,
Czech Republic, 1995. Member of Fine Art Association of Macedonia since 1985. Experience in the fields of:
painting, graphic design, stage and costume design, architectural design, teaching.

GROUP EXIBITIONS:

"Days Of Young Artists", 1982, Youth Center, Skopje, Macedonia

"Today", 1983, Colegium Artisticum, Saraevo, Saraevo, Bosnia and Hercegovina

"Exhibition of Fine Art Association of Macedonia - FAAM", 1985, Art Gallery - Daut Pasha Amam, Skopje,
Macedonia

"Exhibition of DLUM", 1986, Art Gallery - Daut Pasha Amam, Skopje, Macedonia

"Exhibition at the Cultural Centar”, 1986, Belgrade, Serbia

"Acquisitions 6", 1986, Museum of Contemporary Art, Skopje, Macedonia

“Exhibition at the Macedonian National Theater", 1986, Skopje, Macedonia

"Exhibition of DLUM", 1987, Art Gallery - Daut Pasha Amam, Skopje, Macedonia

"Cetinian salon of Yougoslav Art", 1987, Cetinje, Monte Negro

"Biennial of Young Artists", 1987, Museum of Contemporary Art, Skopje, Macedonia

"Art Studio from Velushina", 1988, Art Gallery, Bitola, Macedonia

"DLUM-drawing", 1988, University Library, Skopje, Macedonia

"Exhibition of DLUM", 1988, Art Gallery - Daut Pasha Amam, Skopje, Macedonia

"Biennial of Young Artists", 1989, Museum of Contemporary Art, Skopje, Macedonia

"Exhibition of the First Graduate Painters Generation", 1989, Art Gallery - Daut Pasha Amam, Skopje, Macedonia
"Biennial of Young Artists', 1991, Museum of Contemporary Art, Skopje, Macedonia

"Winter Salon", 1991, Art Gallery - Daut Pasha Amam, Skopje, Macedonia

"Winter Salon", 1994, Art Galery-Daut Pasha Amam, Skopje, Macedonia

"Chifte Amam installations", 1996, Chifte Amam, Skopje, Macedonia

"Kichevo Colony", 1996, Kichevo, Skopje and Kumanovo, Macedonia

"WinterSalon", 1997, Art Gallery - Daut Pasha Amam, Skopje, Macedonia

"The Fourth International Biennial of Miniature Arts", 1996, The Museum of the Rudnik-Takovo Region, Gornji
Milanovac, Yougoslavia

"Macedonian Drawing", 1997, University Library, Skopje, Macedonia

"Art City", 1997, Muzeum of Contemporary Art, v. Bardovci, Macedonia

INDIVIDUAL EXHIBITIONS:

"Drawings, Paintings and Comments", 1987, Faculty for Architecture, Skopje, Macedonia
"Exhibition of Dijana Tomic and Elizabeta Avramovska", 1989, Stopanska Banka, Skopje, Macedonia
"Pentagram - one day video installation", CEU, Prague, Czech Republic

"4 Elements", photo esay, 1997, Muzeum of the city of Skopje, Skopje, Macedonia

PHOTOGRAPHY:
Photography published in London Magazine, 1996, Themes and Hadson, London, p. 160
Photographs published in Fotorefot Magazin, No. 3, 1996, Beograd, YU, p.43

AWARDS:

1-St prize for painting at the painters competition "Days of Young Artists", Youth Center, Skopje, 1982

I-St prize for poster at the Yougoslav Federal Competition, for the Students" Architectural Congress of
Yougoslavija, 1985. Authors team: Elizabeta Avramovska, Goran Bojcin, Antonie Kalcevski, Nikola mKiprovski.

I-St prize for architecture at the Yougoslav Federal Competition "School for Us", 1985. Authors team: Elizabeta
Avramovska, Goran Bojcin, Nikola Kiprovski.

0-St prize for poster at the CEU Poster Contest at the CEU in Prague, 1995.

Prize Nikola Martinovski at the exhibition Macedonian drawing, University Library, Skopje, Macedonia, 1997.




TOME ALIMEBCKW

Pogex 29. 11. 1958 Bo Crpymuiia. Akafemuja 3a MMKOBHW YMETHOCTM 3aBpLumn Bo 3arpe6 1983 Ha OTCEKOT 3a
CKyNnnTypa BO knacata Ha MiBaH Ca6onuk.

Crynucku npectoj Bo AHrnuja, Typumja v CAL.

Appeca: yn. lNapteHue 3orpadckm 39, 91000 Ckonje, Makefonuja, Ten. (++38991)209 927

CAMOCTOJHN N310XXBW

1986 - Ckonje, My3ej Ha MakegoHwja ("Tpyarse no 3anag");
1988 - Crpyra, [lom Ha kynTypata "Bpaka MunagnHosun";
1993 - Ckonje, My3ej Ha coBpeMeHaTa yMeTHOCT;

1997 - Ckonje, My3ej Ha coBpeMeHaTa yMeTHOCT

rPYMHW U31N0XBU (wa6op)

1985 - Ckonje, My3ej Ha MakefioHwja, Ekcnpecwja, rect, akumja;

1986 - Ckonje, My3ej Ha MakefoHuja, OcyMmaeceTTUTe roanHN BO MaKeAoHCKaTa NMMKOBHA YMETHOCT;
Ckonje, LleHTap 3a kyntypa v nHdopmauum, EpoTmMoT Bo coBpemMeHaTa Make[OHCKa IMKOBHA YMETHOCT;
1987 - Ckjonje, Mysej Ha coBpemeHaTa ymetHocT, [pso 6ueHane Ha mnagute; Mypcka Co6oTa, KynTypHu UeHTap
"Muwwko Kparsel",

JyrocnoBeHcko 6ueHane Ha cuTHa NNacTuka;

1988/89 Ckonje, My3ej Ha coBpemeHaTta ymeTHocT, KymaHoBo, YMeTHMYKa ranepuja, Ckynntypa - IpocTop;
1989 - Xepuer Hoeu, lanepwja "Jocvn beno beHKoBUK", 22. XepLerHoBCKN 3MMCKIW CanoH;

Pueka, MogepHa ranepwuja, 15. JyrocnoeeHcko 6ueHane Ha mnaguTe;

MaHyeBo, CaBpeMeHa ranepuja LeHTpa 3a kynTypy "Onra Metpog". 5. /3nox6a Ha jyrocnoBeHckaTa cKynnTypa BO
MNaHyeBo;

CapaeBo, OnuMnuck LieHTap "CkeHpepuja”, JyrocnoeeHcka fokymeHTa 89",

Ckonje, My3ej Ha coBpemMeHaTa yMeTHOCT, 2. bueHane Ha mnaguTe;

1990 - lMaHu4eBo, CaBpemeHa ranepuja LeHTpa 3a kyntypy "Onra Metpos',

3petbaHnH, CaBpemeHa ranepuja, Hoeute gBukerba BO MakefoHCKaTa NMMKOBHa YMETHOCT;

1991 - Ckonje, My3ej Ha coBpemeHaTa yMeTHOCT, 3. 6ueHane Ha MrnaguTe;

Pueka, MogepHa ranepuja, 16. jyrocnoseHcko 6ueHane Ha Mnagure;

MaxyeBo, CaBpemeHa ranepuja ueHTpa 3a kyntypy "Onra MNetpos",

6. u3noxo6a Ha jyrocnoseHcKaTa cKynnrypa;

Mypcka Co6oTta, KyntypHu ueHtap "Muwko Kparsel', JyrocrioseHcko 6ueHane Ha cUTHa NnacTuka;

1992 - Ckonje, YMeTHUYKa ranepuja, 1. 3MMckmn canoH;

1994 - HupH6epr, Kunstbunker, Ape3aeH,

Galerie im Kulturrathaus, 7 YmetHuum og Ckonje, MakegoHuja;

Ckonje, My3ej Ha coBpemeHaTa yMeTHOCT, AHTONOr1ja Ha MakegoHcKaTa MMKoBHa ymetHocT 1894-1994;
1995 - bepnuH, MeaveH Fanepue, 5 ymeTHuUw og MakepoHuja;

Ckonje, My3ej Ha coBpemeHaTa ymeTHOCT, 9 1/2 - HoBa MakeJOHCKa yMETHOCT;

KaH3ac Cutu (Mucypw, CAL), Unated States Information Agency,

Mid-America Arts Alliance;

1996 - Hbyjopk, Palace of UN, Hegena Ha makegoHckata mnagvHa v kyntypa; Mapus, Cite internationale des arts,
75 ymeTHuum o MakegoHuja.

WHCTANALWNK N NEP@OPMAHCH

1986 - Ckonje, TepauHa "Kane", "Tonema HoBa crimka';

Ckonje, My3ej Ha coBpeMeHaTa YyMeTHOCT,

WHcTanauuv u HTepeeHUmK Liemos - ®uaaHoOBCKK, camoCcTojHa MHcTanauvja "Kuknon";

1987 - Ckonje, TpeBHWK nNpea MHT, "MpocTopeH putam';

1988 - Ckonje, Mnato nped Jomot Ha mnapuTe "25 Maj', "MpocTopHa ckynntypa';

1992 - AnTtanuja (Typuwja), Fpaacka ranepuja nepdopmatc "Mopaka";

MaHuectep (AHrnuja), npearpague Mosnu, "YmMeTHocTa nokpaj kaHanot" (co MupHa Apcoecka u Maprapwta
Kucenuuka Kanajuviesa yyectByBa Bo npoekToT Ha Kepy MopucoH).

HArPAON:

1982 - 3arpe6, Harpapga 3a ckynntypa Ha Cojy30T Ha colujanucTyKaTa MnaavHa Ha XpBeatcka;

1986 - Ckonje, Harpaga 3a ckynntypa Ha [NTYM "HepeLuku majctopm”

1987 - Ckonje, OTKynHa Harpaga 3a ckynntypa Ha P3K Ha BueHaneto Ha mnagute, Mysej Ha coBpemeHaTa
YMETHOCT;

1989 - Ckonije, Harpaga 3a ckynntypa Ha uanoxo6ata Mana nnactuka, CanoH Ha [UTYM.
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TOME ADJIEVSKI

Born on November 29. XI. 1958 in Strumica. He graduated from the Zagreb Academy of Fine Arts in 1983
(Department of Sculpture), professor Ivan Sabolic, Residence in England, Turkey and USA.
Address: Ui. Partenie Zografski 39, 91000 Skopje, Republic of Macedonia, tel (++38991) 209 927.

ONE-MAN EXHIBITIONS

1986 - Skopje, Museum of Macedonia (Running after the West);
1988 - Struga, "Braka Miladinovci" Cultural Club;

Skopje, "25th May" Youth Club Gallery;

1993 - Skopje, Museum of Contemporary Art;

1997 - Skopje, Museum of Contemporary Art.

GROUP EXHIBITIONS (selection)

1985 - Skopje, Museum of Macedonia, Expression, Gesture, Action;

1986 - Skopje, Museum of Macedonia, The "80s in Macedonian Fine Arts; Skopje, Cultural and information Center,
Eroticism in Contemporary Macedonian Fine Arts;

1987 - Skopje, Museum of Contemporary Art, First Youth Biennial;

Murska Sobota, "Misko Kranjec" Cultural centar, First Yougoslav Small Sculpture Biennieal;
1988/9 - Skopje, Museum of Contemporary Art, Kumanovo, Art Gallery, Sculpture - Space;
1989 - Herceg Novi, "Josip Bepo Benkovic" Gallery, 22nd Winter Salon;

Rijeka, Modern Gallery, 15th Yugoslav Youth Biennial;

Pancevo, Modern Gallery, "Olga Petrov”

Cultural Center, 5th Exhibition of Yugoslav Sculpture in Pancevo;

Sarajevo, Skenderija Olumpic Center, Yugoslav Documenta 89;

Skopje, Museum of Contemporary Art, Second Youth Biennial;

1990 - Pancevo, Modern gallery, "Olga Petrov”

Cultural Center;

Zrenjanin, Modern Gallery, New Movements in Macedonian Fine Arts;

1991 - Skopje, Museum of Contemporary Art, Third Youth Biennial;

Rijeka, Modern Gallery, 15th Yugoslav Youth Biennial;

Pancevo, Modern gallery, "Olga Petrov”

Cultural Center, 6th Exhibition of Yugoslav Sculpture in Pancevo;

Murska Sobota, "Misko Kranjec" Cultural Center, Yugoslav Small Sculpture Biennial;

1992 - Skopje, Art gallery, First Winter Salon;

1994 - Nurnberg, Kunstbunker, 7 Artists from Skopje, Macedonia

Drezden, Galerie im Kulturrathaus der Stadt

Dresden, 7 Artists from Skopje, Macedonia;

Skopje, Museum of Contemporary Art

Anthology of Macedonian Art 1894-1994;

1995 - Skopje, Museum of Contemporary Art, 9 1/1:

New Macedonian Art;

Berlin, Medien Galerie, 5 Artists from Macedonia

1996 - New York, Palace of UN, Macedonian Week of Youth and Culture - Sense and Sensibility;
Paris, Cite Internationale des Arts, 75 Artists from Macedonia.

INSTALLATIONS AND PERFORMANCES

1986 - Skopje, Kale Fortress, "Big New Painting;

Skopje, Museum of Contemporary Art, Installations and Interventions with Semov - Fidanovski,

Installation "Cyclops";

1987 - Skopje, Lawn in front of the National Theatre "Spatial Rhytm";

1988 - Skopje, Squarein front of the "25th May" Youth Club Gallery - "Spatial Sculpture";

1992 - Antalya (Turkey), City Gallery, performance "Message"; Manchester, Mossley "Art along the Tame Valley"
(with Mirna Arsovska and Margarita Kiselicka Kalajdjieva, the artist participated in the project of Kerry Morrison)

AWARDS

1982 - Zagreb, Award for sculpture;

1986 - Skopje, "Nereski majstori" Award for sculpture given by the Society of Macedonian Artists;

1987 - Skopje, Purchase Prize for sculpture on the 1st Youth Biennial in the Museum of Contemporary Art, Skopje;
1989 - Skopje, Award for small sculpture, Salon of DLUM.



NUNJAHA FY3ENIOBA

PopeHa Bo Yauak (CPJ), 1935
Ounnomupana Ha ®uno3odckuoT dakynTer Bo Ckonje, 1957
Appeca: KapaopmaH 24, Ckonje, Ten. 208-961

CAMOCTOJHM N3NO0XKBMW:

1990 - Ckonje, doaje Ha MHT

1994 - Ckonje, YMeTHUYKa ranepuja

1997 - Ckonje, CamocTtoeH npoekT Bo Mayup maano

TPYNMHW U3NOXBW:

1987 - Mypcka Co6oTa, VIl 6ueHane Ha mana nnactuka, Manepuja "Muwko Kparey”
1991 - MaHyeso, VI NnaHYeBayka U3noxe6a Ha jyrocnoBeHcKa ckynnTypa

1996 - Ckonje, Yudte amam 2

1997 - Ckonje, Yndre amam 3



Liljana Guzelova

Born in Cacak (SRJ) ,1935
Graduated at the Faculty of Philosophy in Skopje ,1957
Address:Karaorman 24 ,Skopje , tel .208961

Oneman exhibitions

1990 Skopje , lobby of MNT

1994 Skopje, Art Gallery

1997Skopje, Individual project in Madzir Maalo

Group exhibitions

1987Murska Sobota ,VIII biennial of small plastic , Gallery
Ceramics

1991Pancevo VI Pancevo exhibition of Yugoslav Sculpture
1996Skopje , Cifte Amam Il

19975kopje Cifte Amam Il

Mishko Kranjec Belgrade VIl triennial of Yugoslav



WCKPA AMMWTPOBA

PoneHa e Bo Ckonje 1965.

1987 - Iunnomupana Ha ®unosodckuot hakyntet Bo Ckonje

1990 - Avnnomupana Ha PakynTeToT 3a TIMKOBHM yMeTHOCTY Bo Ckonje
Bo 1993, npecTojysa Bo CALl, MagwcoH - ArtsLink residency program.
Appeca: Mp>xwHo 30, 91000 Ckonje, MakegoHuja

Ten.: (38991) 11 21 88; hakc (38991) 26 33 55

e-mail: iskrad@soros.org.mk

CAMOCTOJHW N31N0XKEU (MynTumegujanHm npoexkTH)

1997 - "Memento mori", My3ej Ha coBpemeHaTa ymeTHocT, Ckonje

1996 - "Thalamos V", Fanepuja "Mupocnas Kparsesuk', 3arpe6

-"Thalamos lII", Rochdale Gallery, MaHuectep, AHrnuja

1994 - "bakapeH koTen para (ogrneaysa) macy (npeepuBa) ne6 rpaaun’, MnaguHcku KynTypeH LieHTap, Ckonje
1993 - 'Majak majka", Old Firehouse Gallery, MepgucoH, CAJl

- XeHcko-Hepeq..", YMeTHUYKa ranepwja, Ckonje

1992 - MyntumeaujaneH npoekT, Kypuymnu AH, Ckonje

1991 - "CapaHcaka", TepguHa Kane, Ckonje

TPYTMHW N31T0XXBW (w360p)

1996 - 5. MHTEpHaLUMOHAaNHO TpWeHare Ha ekororuja n ymetHoct "Natura Mortua”, Mapu6op, CrioeHuja
-"Liquor Amnii*, u3nox6a Ha necet ymeTHuykv o Makenonuja v og CALL, Yudte amam, Ckonje

- "Bovwysare-usauwysarse’, anepuwja "Anoteka Ha creneHuuama’ Ha m3nox6a 2. JyrociOBEHCKO SIMKOBHO
GueHarne Ha Mnaaw, Bpiuau, Jyrocnaeuja

- CD ROM"MKkoHa Ha cpebpo", Bropa roauiuHa nanox6a Ha SCCA, Ckonje

1995 - "Expedition/Exhibition", ApTnoon, Byaumnewra

-9 1/2: Hosa makegoHcKa yMmeTHocT", My3ej Ha coBpemeHaTa ymeTHocT, Ckonje

1994 - "Image box", Mpea roguwHa uznox6a Ha SCCA, Ckonje

MeryHapoaeH dectusan "Art as ritual, ritual as art", Cocmja, byrapwja

1993 - BueHane Ha Mnagw, Myzej Ha coBpemeHaTa ymeTHocT, Ckonje



ISKRA DIMITROVA

Born 1965 in Skopje, Macedonia.

Graduated from the Faculty of Philosophy, 1988 in Skopje and from the Faculty of Fine Arts, 1990 in Skopje.
Address: Przino 30, 91000 Skopje, Macedonia

tel: (38991) 11 21 88; fax: (389 91) 26 33 55

e-mail: iskrad@soros.org.mk

SOLO EXHIBITIONS (multi media projects)

1997 - "Memento mori", Museum of Contemporary Art, Skopje, Macedonia
1996 - "Thalamos V", Gallery "Miroslav Kraljevic', Zagreb, Croati

-"Thalamos III", Rochdale Gallery, Manchester, England

1994 - "Brazen bowl...", Youth Cultural Centre, Skopje, Macedonia

1993 - "Spider Mother", Old Firehouse Gallery, Medison, USA
-"Female-disorder...", Art Gallery, Skopje, Macedonia

1992 - Multi media project, Kursumli An, Skopje, Macedonia

1991 - "Saransaka", fortress Kale, Skopje, Macedonia

GROUP EXHIBITION (selection)

1996 - 5th International Triennal the Ecology and the Art "Natura Mortua®, Art Gallery, Maribor, Slovenia

- "Liquor Amnii", exhibition of ten artists from Macedonia and USA, Cifte Amam, Skopje, Macedonia

- "Inhales-Exhales", Gallery “The Pharmacy on the Stairways" on the exhibition 2nd Yugoslav Biennial of Young
Artists, Vrsac, Yugoslavia

- CD ROM "icon on Silver", 2th Annual exhibition of Soros Centre of Contemporary Arts, Gallery Duplo, Skopje,
Macedonia

1995 - "Expedition/Exhibition", Artpool, Budapest, Hungary

-"8 1/2: New Macedonian Art", Museum of Contemporery Art, Skopje, Macedonia

1994 - "Image box", First annual exhibition of Soros Centre of Contemporary Arts, Mala Stanica, Skopje,
Macedonia

- International Festival "Art as ritual, ritual as art', Sofia, Bulgaria

1993 - 4th Youth Biennial, Museum of Contemporary Art, Skopje, Macedonia



CINABULUA JAHELWWTNEBA

Popena 1973 rogvHa Bo Ckorje.

[Ounnomupana Ha ®akynTeToT 3a NUKOBHKM ymeTHOCTH - CKorje Bo 1996 roguHa,

Ha rpach1yK1OT OAAden, Bo Kracata Ha npod. 3opaH JakumoBcky.

YneH Ha ANYM op 1996 roanHa.

Opn 1996 Ha nocTANMNOMCKM cTyanK Ha DITY-Ckonje noa MeHTOpCTBO Ha npod. AumuTap ManwaaHos.
Anpeca: yn. "®paHL MpetwepH" 6p. 159, Ckonje,

MakegoHuja; Ten.: 091328 404

MN3MO>XbW:

1995 - CUAB'95

1995 - Mail Art i Book Art, ranepuja Cra6u, Ckonje

1995 - Yudbre Amam (vHcTanauum) - Ckoncko neto '95

1996 - VIIl BueHare Ha jyrocnioBeHcka cryaeHTcka rpaduka, benrpap, Jyrocnasuja
1996 - IV MefyHapogHo 6ueHare Ha MuH1jaTypHa ymeTHocT, loptu MunaHoBaly, Jyrocnaewja
1996 - Mpadvkm, YMeTHUuKa ranepuja Butona, Mnaaa Xepakrnea '96

1996 - Cnvku og Mpunenckata konoHwja, KWL, Ckorje

1997 - "4th Block", TpueHane, Kapkws, YkpanHa

1997 - |l MefyHapopaHo rpacduyko TpyeHasne, butona

1997 - Il Tpachmuxo 6ueHane, cysa urna, Y>xuue, Jyrocnasuja

1997 - WHTepHauuoHanHo rpacnuko 6ueHane, BapHa, byrapuja

1997 - MefyHapoaHo 6ueHarne Ha Man chopmat rpacdukm, lleckoeal, Jyrocnasuja
1997 - CWAB '97, Il Harpapa

1997 - EX LIBRIS, Pujeka, XpBaTcka



SLAVICA JANESLIEVA

Born in Skopje. Graduated at the Faculty of Fine Arts in Skopje in 1996, Printmaking Department, in the class
of Prof. Zoran Jakimovski.

Member of the Society of Fine-artists of Macedonia since 1996.

Since 1996 a post-graduate student at the FIFA - Skopje, with Prof. Dimitar Malidanov as mentor.

Address: "France Presern" 159, Skopje, Macedonia

tel.: (389 91) 328 404

EXHIBITIONS:

1995 - SIAB'95, Skopje, Macedonia

1995, Mail Art and Book Art, gallery Stobi, Skopje, Macedonia

1995 - Chifte Amam (installations) - Skopje summer '95, Macedonia
1996 - VIII Biennial of Yugoslav Students Prints, Belgrade, Yugoslavia
1996 - IV International Biennial of Miniature Art, Gornji Milanovac, Yugoslavia
1996 - Prints, Art gallery Bitola, Mlada Heraklea '96, Macedonia

1996 - Paintings from the Prilep Art Workshop, KIC, Skopje, Macedonia
1997 - "4th Block', Triennial , Karkiv, Ukraine

1997 - Il International Triennial of Graphic Art, Bitola, Macedonia

1997 - Il Graphic Art Biennial, dry point, Uzice, Yugoslavia

1997 - International Print Biennial, Varna, Bulgaria

1997 - International Biennial of Miniature Prints, Leskovac, Yugoslavia
1997 - SIAB '97, Skopje, Macedonia, Second Prize

1997 - EX LIBRIS, Rijeka, Croatia



ANEKCAHOAP CTAHKOBCKHW

PogeH Bo Kuueso, 1959. [lunnomumpan Ha ®akynTeTor 3a NIMKOBHM YMETHOCTW BO Ckonje, 1985. Cryamcku
npectoj Bo Hbyjopk, Yukaro n CaH ®paHuwcko, 1988.

Anpeca: Janu llykapoecku 14/6, 91 000 Ckonje

Ten.: (091) 171 412

CAMOCTOJHU N31MO0XKBU:

1980 - Ckonje, lom Ha JHA

1984 - MNoparopuua (Jyrocnaswja), Jom oMmnaguHe "byno TomMoBnK”
1985 - Ckonje, lanepwja "25 Maj”

1986 - 3arpeb (XpBatcka), lanepwja "Hronos”

1987 - bpepa (Xomarawja), "Kunst onder de toren”

1988 - MoHTpej (CAL), Hallway Gallery, Peninsula Museum of Art
1989 - KenH (Tepmanwja), Bank fiir Verschaft Social

1991 - Kenn (Fepmanwja), Schoultke Gallery

1997 - Ckonje, My3ej Ha rpan Ckonje

TPYITHW U3JI0XEBEW:

1985 - Ckonje, Ekcripecuja, rect, akumnja, Mysej Ha MakegoHuja

1986 - Capaeso (BocHa), JyrocnoseHcka KysiTypHa MaHndecTaumja '3aeaHnua’, YmerHuuka ranepuja buX
Ckonje, 80-Te roaMHi BO MaKeoHckaTa IMKOBHa yMeTHocT, Mysej Ha MakegoHuja

1987 - Ckonje, 1. BueHane Ha mnagy, Mysej Ha coBpemeHaTa ymeTHocT - Ckonje

1990 - KenH (fepmanwja), Standpunkt: Mazedonien, Ignis - Ostereuropaisches Kultur und Bildungszentrum
Ckonje, 3epo - WakTtn, Mysej Ha MakesioHwja

1992 - Ckonije, Pea - Xaoc, My3ej Ha rpaa Ckonje

1994 - Lletuibe (Jyrocnasuja), Lietmrscko 6ueHane

- Konenxare ([aHcka), Europe Rediscovered, 96 Ferry Kronborg and Turbienhall

1994/95 - Ckonje, Kytnja co cnviku, Mpsa roguwiHa n3nox6a Ha Copoc LieHTapoT 3a coBpemeHn yMeTHOCTH -
Ckonje, KyntypeH ueHtap "Mana CraHuua”

1995 - Ckonje, 9 1/1: Hosa MakenoHcka ymeTtHocT, My3ej Ha coBpemeHaTa yMeTHocT - Ckorje

BUOEO:

1987 - "Closeness", Bueo, 6.40 muH. (3aegHo co X. Monayues u 3. TpajkoBcku)
1992 - "Kokino", Bugeo, 93 muH, (3aegHo co [l. A6jaHuku 3. TpajkoBckm)

1994 - "Nightary", Bugeo, 124 muH, (3aegHo co X. BaHrenv)

NEP®OPMAHCI:
1987(10 nekempu) - Ckonje, Bes Hacnos (3aepHo co Munuo MaHuesckw), Fanepuja 25 Maj”
1983 - Ckonje, Kako na My ce o6jacHaT criMkuTe Ha MPTOB 3ajak, Fanepwja "25 Maj"
1985 - Ckonje, Excnpecwja, recr, akuuja, My3ej Ha MakegoHuja
1986 (mapT) - WTun, JaBHo cnukatse co rpyna 3EPO
(jyHw) - Ckonije, JaBHo cnvkarse co rpyna 3EPO, "Tanepuja 7"
1990 (nexkemspw) - Ckonje, KynTypHo uHcbopmaTuBeH LeHTap (3aeaHo co 3. Tpajkoscku u M. lecosckn)
1990 (27 jynu) - KenH (Tepmanuja), BypHutr od Masa, Fanneps Am Cuxnaxtxodd, (saearo co Nimal Mendis,
Nigel Knoblaut, Anna Puff)
1991 (2 jyHw) - KenH (Tepmaruja), Burning of Maya, Tanzbrunen, Kunst Messe, (saeaHo co Nimal Mendis n 20
pyr ymeTHUUM, Buaeo: Fritz Tefess)

e mp—



ALEKSANDAR STANKOVSKI

Born in Kicevo, 1959. Faculty of Fine Arts in Skopje, BFA 1985. Residence in New York, Chicago and San Francisko,
1988.

Address: Jani Lukarovski 14/6, 91 000 Skopje, Republic of Macedonia

tel.:389.91.171412

SOLO EXHIBITIONS:

1980 - Skopje, House of JINA

1984 - Podgorica (Yugoslavia), Youth Cultural Center "Budo Tomovic”
1985 - Skopje, Gallery"25 Maj”

1986 -Zagreb (Croatia), Gallery"Hronos"

1987 - Breda (The Netherlands), Kunst onder de toren

1988 - Monerey (USA), Hallway Gallery, Peninsula Museum of Art
1989 - Keln (Germany), Bank fur Verschaft Social

1991 - Keln (Germany), Schoultke Gallery

1997 - Skopje, Museum of the City of Skopje

GROUP EXHIBITIONS:
1985 - Skopje, Expression, Gesture, Action, Museum of Macedonia
1986 - Sarajevo (Bosnia), Yugoslav Cultural Manifestation "Together", Art Gallery "BiH"
*-Skopje, The 80's in the Macedonian Fine Arts, Museum of Macedonia
1987 - Skopje, 1st Youth Biennial, Skopje Museum of Contemporary Art
1990 - Keln (Germany), Standpunkt: Mazedonien, Ignis - Ostereuropausches Kultur und Bildungszentrum
- Skopje, Zero - Shakti, Museum of Macedonia
1992 - Skopje, Order - Chaos, Museum of the City of Skopje
1994 - Cetinje (Yugoslavia), Biennial of Cetinje
- Copenhagen (Denmark), Europe Rediscovered, 96 Ferry Kronborg and Turbienhall
1994/95 - Skopje, Image Box, The First Annual Exhibition of the SCCA - Skopje, Cultural Center "Mala Stanica”
1995 - Skopje, 9 1/2: New Macedonian Art, Skopje Museum of Contemporary Art

VIDEO ART:

1983 - "Closeness", video, 6.40 min, (together with H. Popducev and Z. Trajkovski)
1992 - "Kokine", video, 93 min, (together with D. Abjanicand Z. Trajkovski)

1994 - "Nightary", video, 124 min, (together with Z. Vangeli)

PERFORMANCES:

1983 (10 December) - Skopje, Without Title (together with Milco Mancevski), Gallery 25 May"”

1983 - Skopje, How to Explain the Paintings to a Dead Rabbit, Gallery "25 May”

1985 - Skopje, Expression, Gesture, Action, Museum of Macedonia

1986 (March) - Stip, Painting in Public with the group ZERO

1986 (June) - Skopje, Painting in Public with the group ZERO, "Gallery 7"

1990 (December) - Skopje, Cultural and Informative Center (togetherwith Z. Trajkovski and M. Desovski)

1990 (27 July) - Keln (Germany), Burning of Maya, Gallery Am Schlahthoff, (together with Nimal Mendis, Nigel
Knoblaut, Anna Puff)

1991 - (2 June) - Keln (Germany), Burning of Maya, Gallery Am Schlahthoff, (together with Nimal Mendis,

Nigel Knoblaut, Anna Puff, Reinhard Munot, Pietro Pellini, video: Fritz Tefess)

1991 (2 December) - Keln (Germany), Burning of Maya, Tanzbrunen, Kunst Messe, (Nimal Mendis with 20 other
artists, video Fritz Tefess)



JOBAH LLYMKOBCKW

PopeH Bo Ckonje, 1962. iunnomupan Ha ®akynTeToT 3a IMKOBHK ymeTHoCTM BO Ckonje, 1986.
Ynex Ha JTYM op 1986.

Agpeca: T. Yxuudka 13, 91 000 Ckonje

Ten.: ++38991367-572

CAMOCTOJHW U3MN0XXBWN

1985 - Oxpup, [lom Ha kynTypaTa 'Tpurop Mpriues’; Tutos Benec, fTukoseH canol; Wrurn, flom Ha kyntypata "Auo
lonos", Ekcripecuja BO cnvka

1987 - Ckonje, Fanepuja "25 Maj"”

1988 - benrpap (Jyrocnaswja), lanepwja CKLL

1990 - Ckonije, My3ej Ha coBpeMeHaTa yMeTHOCT - Ckorje

1995 - Bpucen (Genruja), "De Zeyp" Gallery", (3aepgHo co CraHko MaBrecku)

1997 - Ckonje, Hag nospLunHata, Mysej Ha rpap Ckonje

TPYMHWN N3110XX6N

1985 - Ckonje, M3nox6a Ha Miaau MKOBHUTBOPLW, Fanepuja "25 Maj”

- KouaHu, [lom Ha kynTypata "Benn Myrpu'; Mpunen, [lom Ha kyntypata "Mapko LieneHkos", V3nox6a Ha IMKoBHM
gena,

CTpUN, KapuKaTypa v yMeTHuuKa hotorpaduja

- Benrpap (Jyrocnaewja), Wanox6a Ha cTyaeHTw Ha QakynTeToT 3a NNKOBHM ymeTHocTu Bo Ckonje, Fanepwja
_akynTeTa NMKOBHWX YMETHOCTYU

1986 - Ckonje, Bo npecpeT Ha MnagocTa, lom Ha JHA

- Ckonje, Coctoj6a 1986., Fanepwja "25 Maj”

- Ckonje, 41. Manox6a Ha [NYM, YmeTHuuka ranepwja "Ckonje”

- Ckonje, 4. CrivkapcTeo - Man dopmat, KynTypHo nHchopmaTteeH LeHTap

- 1987 - Ckonije, Akeuavumm VI - 1986, Mysej Ha coBpemeHaTa ymeTHOCT - Ckonje

- Capaeso (bocHa), JyrocrioBeHcka [lokymeHTa '87, CkeHaepuja

- ApaHrenoBau (Jyrocriasuja), 8x6, V3nosx6eHn nasumboH "Krsas Munow”

- Pueka (Xpearcka), 14. lyrocnoseHcko 6ueHane Ha mnaaw, Moderna galerija

- Ckonje, Mzno>6a Ha AunnomMupaH cTyAeHTV Ha PakynTeToT 3a IMKOBHU YMETHOCTH - Ckonije, CanoH Ha JTYM

- Com6op (Jyrocnasuja), 9. TpyeHane Ha jyrocnioBeHcKu LipTex, Fanepuja “flukosHa jeceH”

- Ckonje, 1. BueHane Ha Mnagy, Mysej Ha coBpemeHaTa ymeTHOCT - Ckorje

- Ckonje, JiukoBeH canoH Ha Mnagw, Mysej Ha MakenoHuja

1988 - Ckorije, Aksuauumn VIl - 1987, My3ej Ha coBpemeHaTa ymeTHOCT - Ckonje

-T. Bp6ac (Jyrocnasuja), JVY Maneta Ha MnaguTe, YMeTHUYKa ranepuja

- Cxonje, Liptex.. LipTex - O6jekT - YMeTHW4KW Kpyr "25", Tanepuja 25 Maj”

1989 - Xepuier Hosw (Jyrocnaswja), 22. XepLierHoBCKW 3UMcku canoH, Fanepwja "Jocun Beno beHkoBuK”

- Pueka (XpBatcka), MeT makegoHcku ymeTHULM, MopaepHa ranepuja

- KymaHoBo, YmeTHuuKa ranepuja; Ltun, YmetHuyka ranepuja "besucre’, Mnaan MakenoHckW crivkapu (oA
KonekumjaTa Ha My3sejoT Ha coBpemeHaTa yMeTHOCT - Ckornje)

- Kapnosall (XpBarcka), 6. BueHane Ha jyrocrioBeHcky aksapen, Fanepuja "Vjekoslav Karas”

- Pueka (XpBatcka), 15. JyrocnoBeHcko 6ueHarne Ha miaau, MoaepHa ranepuja

-MaHueso (Jyrocnaswja), 5. PIJS (M3nox6a Ha jyrocnoseHcka ckynnTypa - [aHueso), Fanepuja "Onra lNerpos”

- Capaeso (BocHa), JyrocnoseHcka [lokymenTa '89, Ckexgepuja

- Ckonje, 2. BueHane Ha mnagu, My3ej Ha coBpemeHaTa ymeTHocT - Ckonje

- Ckonje, Minox6a Ha Mnaaun cnukapw, lom Ha JHA

1990 - Yauak (Jyrocnasuja), 16. Memopujan Ha Hagexpa MeTposuk, Manepuja "Hagexnaa Metposuk”

- Manueso (Jyrocnaevja), Famepuja "Onra MeTpos'; 3pewaHuH (Jyrocnaswja), CaepemeHa ranepuja. Hosw
OBUXKeHa BO MakefjoHCKaTa yMeTHOCT

- Ckonje, Mysej Ha coBpeMeHaTa yMmeTHOCT - Ckonje; benrpap (Jyrocnaeuja), Mysej caBpeMeHe ymMeTHOCTH,
Cy6oTuua (Jyrocnasuja), Fanepuja "MiukosHu cycpet’; Ocujek (Xpsarcka), Galerija likovnih umetnosti; Mapu6op
(CnoBehwja), Umetnosna galerija; KonpueHuua (Xpsatcka), Galerija "Koprivnica®; Iby6rsaHa (Cnoeenwja),
Moderna galerija; Pueka (XpBatcka), Moderna galerija; 3arpe6 (Xpsatcka), Muzej suvremene Umetnosti;
Capaeso (BocHa), YMeTHuuKa ranepuja, TEOMETPUN

- Ckonje, 68 MakenOHCkM ymeTHWLW - W3nox6a - Man dopmart, lFanepwja "fnam”

- Ckonje, MakynTeT 3a NMKOBHY ymMeTHocTK, Ckonje, 1980/90, My3ej Ha MakeaoHuja

1991 - Ckonje, CnuKapcTBOTO M Tpaavuuujata, lanepuja "Xapda”

- Ckonje, Hosa noctojaHa nanox6a Ha My3ejoT Ha coBpemeHaTa ymeTHocT - Ckonje

- Manueso (Jyrocriasuja), 6. PIIS (M3nox6a Ha jyrocnoeeHcka ckynnTypa-laHdyeso), Fanepwja "Onra lNetpos”

- Ckonije, 3. Buenane Ha mnaau, My3ej Ha coBpemeHaTa ymeTHocT-Ckonje

- BawmnrroH (CAL), M3nox6a Ha 10 MakenoHckn ymeTHULM - LipTex, The New Literature Art Salon "Pastarea”



JOVAN SUMKOVSKI

Born in Skopje, 1962. Faculty of Fine Arts, Skopje, BFA 1986.

Member of DLUM (The Association of Macedonian Artists) since 1986.
Address: T. Uzicka 13, 91000 Skopje Macedonia

tel.: 38991367572

SOLO EXHIBITIONS

1985 - Ohrid, Cultural Center "Gligor Prlicev", Titov Veles, Art Salon; Stip, Cultural Center "Aco Sopov®, Expression
inthe Image

1987 - Skopje, Gallery"25 May”

1988 - Belgrade (Yugoslavija), Gallery SKC

1990 - Skopje, Skopje Museum of Contemporary Art

1995 - Brussels (Belgium), "DeZeyp" Gallery (together with Stanko Pavleski) F
1997 - Skopje, Above the Surface, Museum of the City of Skopje :

GROUP EXHIBITHONS ! g
1985 - Skopje, Exhibition of Young Fine Artists, Gallery "25 May" J
- Kocani, Cultural Center "Beli Mugri'; Prilep, Cultural Center "Marko Cepenkov", Exhibition of Fine Artistic Works,
Cartoon, Caricature and Art Photography

- Belgrade (Yugoslavia), Exhibition of the Students at the Faculty of Fine Arts in Skopje, Gallery at the Faculty of
Fine Arts
1986 - Skopje, To Meet the Youth, House of JINA

-Skopje, State 1986, Gallery"25 May”

- Skopje, 41st Exhibition of DLUM, Art Gallery "Skopje”

-Skopje, 4th Painting - Small Format, Cultural and Informative Center

1987 - Skopje, Acquisitions VI- 1986, Skopje Museum of Contemporary Art

-Saraevo (Bosnia), Yugoslav Documenta '87, Skenderija

- Arandjelovac (Yugoslavija), 8x6, Art Pavilion "Knjaz Milos”

- Rijeka (Croatia), 14th Yugoslav Youth Biennial, Modern Gallery

- Skopje, Exhibitions of Graduated Students from the Faculty of Fine Arts - Skopje, Salon of DLUM o
-Sombor (Yugoslavija), 9th Triennial of Yugoslav Drawing, Gallery "Likovna Jesen”

- Skopje, 1st Youth Biennial, Skopje Museum of Contemporary Art

- Skopje, Art Salon of the Youth, Museum of Macedonia

1988 - Skopje, Acquisitions VIl - 1987, Skopje Museum of Contemporary Art

-T. Vrbas (Yugoslavia), YU Youth Palette, Art Gallery

- Skopje, Drawing...Drawing - Object - Fine Artistic Circle"25", Gallery "25 May”

1989 - Hertseg Novi (Yugoslavia), 22nd Hertseg Novi Winter Salon, Gallery "Josip Bepo Benkovic”

- Rijeka (Croatia), Five Macedonian Artists, Modern Gallery

- Kumanovo, Art Gallery, Stip, Art Gallery "Bezisten", Young Macedonian Painters (from the collection of Skopje
Museum of Contemporary Art)

- Karlovac (Croatia), 6th Biennial of Yugoslav Agarelle, Gallery "Vjekoslav Karas”

- Rijeka (Croatia), 15th Yugoslav Youth Biennial, Modern Gallery

- Pancevo (Yugoslavia), 5th PlIS (Pancevo) Exhibition of Yugoslav Sculpture, Gallery "Olga Petrov”

- Sarajevo (Bosnia), Yugoslav Documenta '89. Skenderija

- Skopje, 2nd Yoth Biennial, Skopje Museum of Cantemporary Art

- Skopje, Exhibition of Young of Fine Artists, House of JNA

- 1990 - Cacak (Yugoslavia), 16th Memorial of Nadezda Petrovic, Gallery "Nadezda Petrovic”

- Pancevo (yugoslavia), Gallery "Olga Petrov'; Zrenjanin (Yugoslavia), Modern Gallery, New Movements in the
Macedonian Fine Art

- Skopje, Skopje Museum of Contemporary Art, Belgrade (Yugoslav), Museum of Contemporary Art; Subotica
(Yugoslavia), Gallery "Likovni Susret”; Osijek (Croatia), Gallery of the Fine Arts; Maribor (Slovenia), Art Gallery;
Koprivnica (Croatia), Gallery "Koprivnica", Ljubljana (Slovenia), Modern Gallery; Rijeka (Croatia), Modern Gallery;
Zagreb (Croatia), Museum of Contemporary Art; Sarajevo (Bosnia) Art Gallery, GEOMETRIES

- Skopje, 68 Macedonian Authors - Exhibition - Small Format, Gallery "Glam”

- Skopje, Faculty of Fine Arts, Skopje 1980/90, Museum of Macedonia

1991 - Skopje, The Painting and the Tradition, Gallery "Harfa"”

- Skopje, The New Permanent Exhibition of Skopje Museum of Contemporary Art

- Pancevo (Yugoslavia), 6th PIJS (Pancevo Exhibition of Yugoslav Sculpture), Gallery "Olga Petrov”

- Skopje, 3td Youth Biennial, Skopje Museum of Contemporary Art

-Washington D.C. (USA), Exhibition of 10 Macedonian Artist - Drawing, The New Literature Art Salon "Pastarea”

- Sofia (Bulgaria), Contemporary Art from Macedonia, Art Gallery

1992 - Skopje, 1st Winter Salon, Art Gallery "Skopje”




- Coduja (byrapmja), CoBpemeHa ymeTHocT o MakeoHuja, Art Gallery

1992 - Ckonje, 1. 3MMcK#M carnoH, YMeTHWuuka ranepuja "Ckornje”

- Ckonije, 14 makegoHckM ymeTHULM Bo 80-Te, My3ej Ha coBpemeHaTa ymeTHocT - Ckonje

- Ckonje, AncTpakTHO cnvkapcTBo Bo Makenonuwja 1960-1990, Mysej Ha coBpemeHata ymeTHocT - Ckorje,
YmMeTHUuKa ranepwja ]

1993 - Ckonje, 4. bueHane Ha Mnagu, Mysej Ha coBpeMeHaTa ymeTHOCT - Ckonje

1994 - Cao lNaono (bpazun), 22. MefyHapoaHo 6ueHane Bo Cao MNMaono, Pavilhao Ciccillo Matarazzo

- Ckonje, AHTONOrMja Ha MaKegoHckaTa NKoBHa ymeTHocT 1984-1994, My3ej Ha coBpemeHaTa ymeTHOCT - Ckonje
1994/95 - Ckonje, Kytvja co cnvku, Mpea roaviiHa uanox6a Ha Copoc LleHTapoT 3a COBpeMeHU YMETHOCTH -
Ckonje, KyntypeH ueHrap "Mana CraHuua”

1995 - Mapwu3 (PpaHumja), 12 MakeaoOHCKM COBpEMeHM yMeTHULUM Bo Mapwus, SPADEM Parvi

-Mypcka Co6oTa (CnoseHuja), 12. MefyHapogHo 6ueHare Ha cuTHa nnacTuka, Fanepuja "Mypcka Co6orta”

- Ckonje, 9 1/2: Hoea makegoHcka ymeTHocT, My3ej Ha coBpemeHaTta ymeTHocT - Ckonje

- Ckonje, 12 Make[OHCKY COBPEMEHM YMETHWLI Bo Mapu3, YmeTHuuKa ranepuja "Ckornje”

1995 - Pum (WUtanwuja), AcnekTi Ha coBpemMeHaTa MakeoHcka ymeTHOCT, Palazzo Ruspoli, Fondazione Memmo

- Mopgropuua (Jyrocnaeuja), AcnekTv Ha Make[oHCKaTa YMeTHOCT aeHec, LlenTap 3a caBpemeHy ymeTHOCT LipHa
F'opa"[eopat MeTposyK”

- Fopry Munarogay (Jyrocnaeuja), 4. MefyHapogHo 6ueHane Ha muHwjaTypata, Mysej Takosckor pyaHU4Kor
Kpaja

- HoBu Cap (Jyrocnasuja), bBankax Apt '96, Fanepuja CAHY

- Ckonje, MeauTepaHCcKUOT KOHTEKCT Ha MaKeJOHCKOTO CrMKapcTBo v Tanvcepuja, YmeTHuuKa ranepuja "Ckonje”
- tbyjopk (CAL), MakepoHcka Hefleria Ha MnagnTe U KynTypara - Sense and Sensibility, Palace of UN

- Bunknyc (Nuteanmja), MynmunmuHryansu nejcaxu, Bunsuayc (iuolaikinio meno centras)

- Ckonije, AkeuanLmja 1986-1996, My3ej Ha coBpeMeHaTa ymeTHOCT - Ckornje

1997 - Iby6ruaHa (CnoseHuja), AcrekTu Ha MakefoHcKaTa yMeTHOCT AeHec, MecTHa ranepwja

-3arpeb (XpeaTcka), AcnekTi Ha MakeioHcKkaTa ymeTHOCT aeHec, Tlovicevi dvori

- NloHpoH (AHrnuja), AcnekTv Ha MakefOHcKaTa yMeTHOCT Aetec, Riverside Studios

HArPAON

1980 - Ckonje, Harpaga "buropcku cpeaéu’ Ha CpefHOTO yMETHWUKO yuunuiTe 2 Asryct”

1987 - Cxonje, 1. BueHane Ha Mnaau, My3ej Ha coBpemeHaTa ymeTHocT - Ckorje, OTkynHa Harpaga

1988 - T. Bpbac (Jyrocnasuja), JY Manerta Ha Mnaau, Mpax MNpu

1989 - Ckonje, 2. BueHane Ha mMnagpW, My3ej Ha coBpemeHaTa ymeTHocT - Ckonje, Harpaga Ha MysejoT Ha
CcOBpeMeHaTa yMeTHOCT

1991 - Ckomje, 3. bueHane Ha mnagu, My3ej Ha coBpeMeHaTa ymeTHocT - Ckonje, Harpaga Ha MysejoT Ha
COBpPeMeHaTa yMeTHOCT

1993 - Ckonje, 4. bueHane Ha mnagu, Myaej Ha coBpemeHaTa ymeTHocT - Ckorje, FpaH Mpu



- Skopje, 14 Macedonian Artists in the 80's, Skopje Museum of Contemporary Art

- Kumanovo, Contemporary Macedonian Painters and Sculptors (from the collection of Skopje Museum of
Contemporary Art), Art Gallery

1993 - Skopje, 4th Youth Biennial, Skopje Museum of Contemporary Art

1994 - Sao Paulo (Brazil), 22nd International Biennial of Sao Paulo, Pavilhao Ciccillo Matarazzo

- Skopje, Anthology of Macedonian Art 1894-1994, Skopje Museum of Contemporary Art

1994/95 - Skopje, Image Box, The First Annual Exhibition of the SCCA - Skopje, Cultural Center "Mala Stanica”
1995 - Paris, (France), 12 Macedonian Contemporary Painters in Paris, SPADEM Parvi

- Murska Sobota (Slovenia), 12th International Biennial of Small Sculpture, Gallery "Murska Sobota”

- Skopje 9 1/2": New Macedonian Art, Skopje Museum of Contemporary Art

- Skopje, 12 Macedonian Contemporary Painters in Paris, Art Gallery "Skopje*

1996 - Rome (Italy), Aspects of the Cirrent Macedonian Art, Palazzo "Ruspoli’, Fondazione Memmo

- Podgorica (Yugoslavia), Aspects of the Current Macedonian Art, Center for Contemporary Art of Montenegro
"Dvorac Petrovic”

- Gornji Milanovac (Yugoslavia), 4th International Exhibition of Miniature, Museum of the Rudnik - Takovo Region
- Novi Sad (Yugoslavia), Balkan Art'96, Gallery of SANU

- Skopje, Mediterranean Context of Macedonian Painting and Papestry, Art Gallery "Skopje”

- New York (USA), Macedonian Week of Youth and Culture - Sense and Sensibility, Palace of UN

- Vilnius (Lithuania), Multilingual Landscapes, Annual Exhibition of SCCA - Vilnius, The Contemporary Art Center
of Vilnius

-Skopje, Acquisitions 1986-1996, Skopje Museum of Contemporary Art

1997 - Ljubljana (Slovenia), Aspects of the Current Macedonian Art, Mestna galerija

-Zagreb (Croatia), Aspects of the Current Macedonian Art, Tlovicevi dvori

- London (England), Aspects of the Current Macedonian Art, Riverside Studios

AWARDS

1980 - Skopje, Award "Bigorski sredbi" of the High School for Applied Art "2 August”

1987 - Skopje, 1st Youth Biennial, Skopje Museum of Contemporary Art, Purchased Award

1988 - Titov Vrbas (Yugoslavia), YU Youth Palette, Grand Prix

1989 - Skopje, 2nd Youth Biennial, Skopje Museum of Contemporary Art, Award of Skopje Museum of
Contemporary Arts ;

1991 - Skopje, 3th Youth Biennial, Skopje Museum of Contemporary Art, Award of Skopje Museum of
Contemporary Arts

1993 - Skopje, 4th Youth Biennial, Skopje Museum of Contemporary Art, Grand Prix



LIBETAH BPAXKBUPCKW

EnHo Bpeme Gelse yMpeEH.

PATKO MAHYEBCKW

PopeH 1954 roguHa Bo benrpapg.
Crygupan v gunnomupan Ha ApXWTEKTOHCKWOT
takynter Bo Ckonje. [lapanenHo, BO WCTMOT
repuog ce CTeKHyBa U €O CrIMKapcko o6pasoBaHue.
BakBaTta epgykauwuja My OBO3MOXYyBa, BO
KOHTUHyWpaH nepuoa of 23 roAvHW, CBOETO
WHTepecupatbe fa ro peanv3npa Bo obnacta Ha
apXWTEKTOHCKOTO MPOEKTUpare, NUKOBHaTa
YMETHOCT 1 TeaTapor,

KaKo W UrneHcTBaTa BO ApyLUTBaTa Ha apXTeKTypv
NPUMEHETN YMETHULIN.
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NMPABUJTHUK 3A U3NOXXBATA "M3BOP”

14

FoauiuHaTa usnox6a "M3BOP" npeTcTaByea cenekumja Ha HajycrellHA aBTopw/aena o CaMoCTOjHUTE U3NoXK6u BO
Peny6nukaTta, peanuavpaHu BO NpeTxogHaTa roguHa.

OpraHu3aTop Ha usnox6ata e YMmeTHuukata lanepuja Bo Ctpymuua (BO NOHATAMOLWHMOT TEKCT: YMETHUYKA
ranepuja), Bo copaboTka co MakefoHckara cekLuja Ha IMKoBHUTe KpuTuapu AVKA (B0 NoHaTaMOLUHMOT TEKCT:
AUKA).

W3nox6aTa TpaaMUMOHAMHO ce oTBOpa BO CTpymuLa, BO MpBaTta MofoBUHa Ha Mecel| jyHu, 1 ce npeseHTupa
ywTe Bo ABa rpaga Bo Penybnuvkara.

2:

CenexkTopoT Ha u3afiox6ata ro u3bupa YMetHuukara lanepuja, Ha npegnor Ha AUKA, 3a Bpeme oA efiHa roguHa.

Bo cnyuaj AUKA, of Kakeu 1 gae NpyuymMHa, fa He NPEe/NoXu cenekTop, YMeTHuukaTa Fanepuja Moxe ca MOCTOjHO
[la IMeHyBa CenexkTop.

31
CeneKkTopoT UME NOTMOHa CAMOCTOjHOCT BO paboTara.
CenekTopoT e A0SXKeH:
- Aa 1 Npeanoxu Ha YmerHuukata Fanepuja us6op of HajManky 4 aBTopw/nena of camoCcTOjHUTE U3NOXGM BO
Peny6nukaTa peanvusupaHv BO NpeTxoaHaTa rognHa;
- ia ro 06paznoxXu M36opoT BO NPEAroBOPOT BO KaTanoroT 3a U3noxeoara;
- aa rv noaroTew 6MorpacckuTe nofaaroLv 3a n3bpaHuTe aBTOPU M MOAATOLMUTE 3a fAenaTa;
- na copa6oTyBa co YMeTHunuKaTa [anepuja Bo W3HaofareTo Ha HajcOOABETHW MOAANWTETV MPY peanu3aumnjata Ha
oanenHy aena (MHcranauuw, nepdopmaHc 1 ap.).
CenekTopoT ro AocTaByBa Ao YMerHuukata lanepuja KOHEUHWOT Mmpeanor Ha asTopw/gena 3a usnoxb6ata
HajoouHa go 01. 1l, a NpearoBopoT 3a KaTanoroT U ApyruTe NoAaToum 3a asTopuTe/aenara HajaouHapo 01. V.

4.

CenektopoT gobuea huHaHCMCKa HAAOMECT 3a u3BpLUeHaTa paborTa.

EBeHTyanHuTe Hegopaabupatba NoMery cenekTopoT 1 YmeTHuukaTa fanepuja Ke v paspeluysaar Bo 3aeAHNyKM
porosop YmetHuukata Fanepuja n AUKA.

5, .

Ha nsnox6ara ce goaenysa Harpagata "AtaHac Myues' 3a HajycnelHo feno peanusnpaHo so Penybnukara so
rnpeTxogHarta roguHa.

Harpapara ja fogenyBa XXMpW KOMUCK]ja BO COCTaB:

- 2(nea) npetcraBHuKa o AUKA;

- 2(nBa) npetcraBHKKa of YMeTHU4KaTa lanepuja;

- 1(epeH) npeTcTaBHUK of cemejcTBOTO MydeBu.

Pa6oTaTta Ha XUpu KomucrjaTa Moxke Aa ypeau co nocebeH npaBunHuK.

YrieHoBUTE Ha XMPKU KOMUCHjaTa 3a HUBHaTa paboTa fo6ueaat PUHAHCUCKN HaloMecT.

6.

Harpagata ce o6jaByBa Ha OTBOpareTO Ha Manox6ata Bo CTpymuua, a ja popenysa MpeTCTaBHUKOT Ha
cemejcTBoTo My4esn.

Harpagarta e napv4Ha, a HarpafeH1oT aBTop eAHOBPEMEHO ro OACTanyBa NPaBoTO Ha PenpoayLvpare Ha HeroBo
Jero 3a neyaTere Ha MOLITEHCKa AOMWCHa KapTudka, M CTeKHyBa y4ecTBo BO paboTara Ha cnefHata
MefyHapogHa CTpyMuuka JlnkoeHa KonoHuja.



KATANOT

AnekcaHgap CTaHKOBCKM
TajHa Beyepa Bo lanepuja 7, 1990, doToc 1 macno
W3HeHapyBame, 1993, macno Ha KapToH

JoBaH LlymkoBcku
3aTBopeHo exo, 1996, uHctanauwja

Tome AlLneBcku
Jac cym ckynnTop, 1996

Wckpa OumuTposa
HesectuHcka coba, 1997, xapTuja, ManoH, ynTpaB1oieToBa CBETNINHA

Ennzabera ABpamMoBCKa
OraH, choTorpadwuja
3emja, hoTorpaduja

Nunjana lysenosa
BeuHoTo Bpakarse, 1997, uHctanauuja

CnaBuua JaHewunuesa
Tpno, 1997, ana6ok neyat Ha ApBo (MHcTanauwja)

LiBeTaH Bpaxxusmpckn
AHTOSIOTWja Ha coBpemeHaTa noesuja Ha 3um Cat bapa
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ANEKCAHEAP CTAHKOBCKM - TajHa Beyepa Bo lanepuja 7, 1990, dotoc 1 macno
Aleksandar Stankovski - The Holy Supper in Gallery 7, 1990, photo and oil






JOBAH LUYMKOBCXMW - 3aTBOpeHo exo, 1996, uHctanaumja
Jov=n Sumkovski - Closed Echo , 1996,installation






TOME ALIMEBCKM - Jac cym ckynntop, 1996
Tome Adzievski - I'm a Sculptor 1996






MNCKPA OUMWTPOBA - HeBecTuHcka coba, 1997, xapTuja, ManoH, ynTpaBnosieToBa CBETNMHA
Iskra Dimitrova - The Bridal Room, 1997, paper, malon, ultraviolet light






EFNIN3ABETA ABPAMOBCKA - OraH, oTtorpacduja
Elizabeta Avramovska - Fire, photo






NNJAHA FY3EJIOBA - BeuHo Bpakate, 1997, nHcranaumja
Liljana Guzelova - Eternal Return 1997 , installation






CINABVLA JAHELUMUEBA - Tpno, 1997, anabok nedyat Ha npBo, (MHcTanauwja)
Slavica Janeslieva - Sheepfold , 1997 ,deep print on wood( installation)
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Cvetan Vrazhivirski - The Anthology of Contemporary Poetry of Zim Sat Bara




