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Y okBupy mefypenybnuurke capapte, a y ckiagy ca
NporpaMcHOM OpMvjeHTauMjoM Ha npoyuvaBary M
achupmaunju HaMBHOT IMKOBHOT M3pa3a CBUX MoApy4ja
Hawe 3em/be, My3sej HauBHe ymeTHocTu y CeeTo3apesy
opraHuayje nanoxby Pucte PuctoBscKor, cnnkapa m3
Cronmba.

Pucto PuctoBcHM je noveo pa ciauka centembpa 1976.
roaMHe U oj, Taja CBE CBOje BpeMe nocsehyje
cnukapctey. O 1976. no jyHa 1981. roguHe, Kaja je
u3rybro B, CHarom CBOje YMETHUYRE MMarnHaumje
HacauKkao je 314 cnvka y TEXHULM TEMMEpPE.

Cnukapcku npubop 1 npee noyke o ynotpetu 6oje 506mo
je 04 CBOr cvHa, MO3HATOr MaKEeAOHCHOr clhuKapa
Backa TawwxoBcKor. Mako je Bpno 6p3o, 6e3 Behux
NpeamMUHapHuX nyTtarba, AoLWao 40 BpeLHUX pesyaTara

Yy CBOM CIMKRapCTBY, TEKCTOBM KpUTU4apa v npsa
uanoba ycneaunu cy MHOro KacHuje, TeK oKTobpa
1986. roguHe. Taga My je opraHu3oBaHa npsa
camocTanHa uanoxba y LleHTpy 3a RynaTypy u
uHchopmaumje y CRomby, @ TEKCT Yy Kartanory ca
NMO3UTWBHOM OLLEHOM HETFOBOT CAMKApPCTBa 430 je
JIMKOBHU KpuTu4vap Bnagumup BenuuroBcku. iHa 0Boj,

no peny Lpyroj, camocTanHoj nanosbéu y Myaejy HauBHe
YMETHOCTU M3NI0HEHO je 36 Temnepa HacTaiux y
nepvoay oa 1976. no 1981. roguHe, ca Hebom Aa ce
NPEe3eHTYjy HEeRa O HAjKAPEKTEPUCTUUHMjUX Aena

0BOT c/MKapa camoyKa. OBe cliMKe MoKa3syjy Aa ce OBAe
pagu npe ceera o AenMMa camOyROr, HaMBHOT CAKKapa,
HacTanuM rno yHyTpallkem HajaxHyhy, 6e3 BeaaHocTu

3a oapeheHe cTtuncKe yaope, ca oapeheHum
KOHCTaHTama y u3pasy.

TemaTcRuM penepToap je pasHOBpcTaH. PuUcToBCHM je
C/MKAa0 HaHp-CUEeHe 1 nej3amme POAHOr Kpaja u ApYrux
MecTa y Kojuma je wueeo. [lykoby Be3aHOCT yMETHUKa
3a poAHuM Kpaj n nogHeb/mbe MakegoHuje Hanasrmo Kako
y ChvMKkaMa ca CLeHama M3 CBaKOAHEBHOTr HMBOTA
CEeOCHOr W rpafcKor, Tako ¥ y ciukama npegena. Ty cy
CTapy MaKehOoHCKW HapohHu 0bu4aju, eHTepujepu
CTapux MakeLoHCKMX Kyha, TpaguuMOoHanHW NOCNOBU Y
Ryfiv 1 Nomy, MaKes0HCKE HAapOAHE HOLWHE, CTapa
MaHe[O0HCHa apXUTeKTypa ceocKa U rpajcHa, Kao U
HUBOT M 0BnYaju Apyrux eTHUYKUX rpyna, Koje Huse Yy

MaHenoHWjK, 3aTUM Mpesenn nojeauHux Lesoea
MaKenoHuWje ca KapakTepuCcTUYHUM pebechoM U
BeretTaumjom.

CeeT BuhjEeHOr 1 A0MMBILEHOT je y OBUM CliMKaMa 0cTao
npucyTaH, anu 060jeH yHyTpaLukbUM pacrooHerhemM
cnvkapa. [Mpupoaa, myam u porahajy Ha OBUM
KoMnoauuujama, MyHUM CBEHUHE U UCKPEHOCTH, AaTK
CYy Yy OKBUpuMa peanHor. JbyACKE, HUBOTUHCKE U
6ubHe dopmMe cy nojefHOCTaB/LEHE, MOHEKas Y
COMCTBEHMM OAHOCMMA, HE3ABMCHO 04, CTBapHUX 0AHOCA
y npupozu. Mopes npumeHe ABOAUMEH3VOHANHOCTU, Ha
BENIMKOM OpOjy HOMMNO3MUMja CAMKAD je MOKYLIao Aa
MOCTUTHE NWHEeapHY MEepPCnexrTUBy (HapouuTo y
nejsarmuma). Jbyacke dmrype tunuanpadux cusmoHomuja,
KpynHux Bagemactux oumjy, fate cy aHdac, unm y
npochuny Kao akTepu ogpeheror forahaja y nejaamy
WAN eHTepujepy.

Ha oBum cnurama, nopes peanucTUYKor getambucarsa,
MUHYUMO3He obpase, yTuuaja HapogHor Be3a, butaH
enemeHat npeacrtasba 0oja. boja je y dhyHRUMK
cTBapawa ogpeherHe atmocdepe, 6uno aa ce pagu o
TOHCKUM UNY CMENUM O4HOCUMA MHTEH3UBHUX, 3BYYHUX
obojeHnx noeplunHa. boja je HaHOWeHa y TaHKOM Wan
rywhem Hamasy, WAPOKUM UK KPaTHUM, UCTPERUAAHUM
notesrvMa YETHe, a NMOHeKa  NepomM 3a nucare. Tako je
nocTurHyTta pasnuka namely castypa nojeamnHux
enemeHata npegctase (Heba, Bose, gpeeha,
apxuTekType); a usberHyTta jeHONMKOCT Y AedHUCaHY
nospwwuHa. Kpowme gpeeha cy gate Kao nanepjacta
XOMOreHa maca, Boja M Hebo rnaTho M paBHO, a
apXUTEHTypa YBPCTUM NivHeapHuM note3uma. lNojeauHe
naptuje (Wyme, KaMeHUTU Npeaenu, ucnpenieTeHe
KpowHe apBeha y no3aguHu) fenyjy Kao npasa
ancTpakTHa KONOPUCTUYKA Urpa.

OBaKBMM 0COBEHUM, OPUTMHANHUM JTUKOBHUM JE3UKOM A0
Hora je powao CBOjUM AUYHUM MYTEM, CIOHTaHO U
WCKPEHO 020 je COMNCTBEHY CAWRY cBeTa Pucto
PucTtoBcKu. MefyyTum, nako Huje cturao Aa cee cBoje
CIMKapCKe naeje U Hebe 0CTBapu, OHMM LWITO je
Hacnukao pahe HECYMHUB A0ONPUHOC admpmaLmjm
HavBHE YMETHOCTMU.

Jbumana Kojuh



As part of the programme of cooperation between the
cix Yugoslav republics and the policy generally pursued
throughout the country of study and recognition of
naive art as a form of expression, the Naive Art
Museum of Svetozarevo is organizing an exhibition of
the works of Risto Ristovski, an artist from Skopje.

Risto Ristovski began to paint in September 1976,
subsequently devoting all his time to painting. From
1976 until June 1981, when he lost his sight, he
produced, inspired by a powerful artistic imagination,
314 paintings in tempera.

His first paints and initial instruction came from his
son, Vasko Taskovski, a well-known Macedonian artist.
Although very quickly and without much digression, he
began to achieve notable results, critical reviews and
his first exhibition came much later, in October 1986
when the Centre for Culture and Information in
Skopje organized his first one-man show; the text for
the catalogue, a favourable assessment of his work,
was contributed by art critic Vladimir Velickovski.

At this, his second exhibition, the Naive Art Museum
is displaying 36 temperas painted between 1976 and
1981, endeavouring to present some of the most
characteristic works of this self-taught artist. The
paintings are clearly the work of a primitive painter,
prompted by inner inspiration, unrelated to specific
examples of style, showing certain constant
features.

The thematic repertoire of the paintings is diverse.
Ristovski painted genre scenes and landscapes of his
native region and other places he lived. The artist's
deep-rooted links with his native land and Macedonia
are expressed in paintings depicting scenes of
everyday life, rural and urban, and in paintings of
landscapes. They depict old Macedonian customs, the
interiors of old Macedonian homes, traditional chores
in the house and in the fields, as well as the life and

culture of other ethnic groups who live in Macedonia,
and also landscapes of different parts of Macedonia
with their characteristic relief and vegetation.

The world he saw and experienced is present in these
paintings, coloured by the artist's current frame of
mind. Nature, people and the events in these
compositions, breathing a certain freshness and
sincerity, remain within the bounds of realism. Human,
animal and plant forms are simplified, occasionally

in terms of their inner relationships, independent of
those prevailing in nature. Besides using two-
-dimensionality in quite a few paintings, the artist has
tried to achieve linear perpective (particularly in the
landscapes). Human figures with typified physiognomies,
large almond-shaped eyes, are given frontally and in
profile, like actors participating in an event set in a
landscape or interior. In these paintings, apart from

the realistic details, careful treatment, the influence of
traditional embroidery, another vital element is colour.
The function of colour is to create a certain
atmosphere, using the bold relationships of intense,
coloured surfaces. Paint is applied in thick, broad or
short, broken brushstrokes, sometimes with a pen.

This emphasizes the distinction between individual
elements of the scene (sky, water, trees, architecture)
and avoids uniformity in the definition of surfaces
(tree tops like a feathery homogeneous mass, the
water and sky smooth and flat, architecture in firm
linear strokes). Certain elements (woods, rocky
landscapes, the intermingling of tree tops in the
background) conjure up an abstract exercise in colour.

In the personal, original style that he spontaneously
developed, Risto Ristovski gave has own picture of the
world. Although he was unable to realize all his
artistic ideas and dreams, what he painted will
undoubtedly contribute to the general recognition of
naive art.

Ljiljana Koji¢
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S - BMOTPADUIA

Pucto Puctoschu je pofled 1912. ropamHe y ceny
Huionome Kog butoma. OCHOBHY LWIKONY je 3aBpLUno
y Humonomy 1925. Oo jyna 1928. roguHe b6asu ce
3eM/bOpasHOM, a 0f aBrycra UCTe roAuHe yuu
wehepynjcku 3aHat y 6o0MOOHLM|CHO] pafnoHULK
EBpona’” y Cronby. OBfle 3aBpliaBa U TProBayKo-
-3aHartcRry wrony. o nayyaearby 3aHata Bpaha ce y
Huonome. 1934. roauHe 0gnasu Ha OLCNYHEeHe BOjHOr
pora y bocHy. Mo noepaThy u3 BOjcke Basu ce
3emM/bopasomM. YuecHuk je HOP-a o 1942. roguHe.
Mocne pata npoayHasa paj y BOjHOj cnysou. 1967.
FOAMHE je MEeH3WOHUCaH Kao BOjHU CHYHOEHMH

Il knace, agmuHucTpaTeHa caymba. Husu y Cronmby.

CnurapcteoM ce Gaeu o centembpa 1976. rognHe Ao

jyHa 1981. Y Tom nepuopy je Hacnurao 314 cnvka y
TEXHULUW Temnepe.

N310OHBE

CamocTanHa nanoba canka, LleHtap 3a kyatypy u
uHcdopmauuje, Chonmwe, 9—19. 10. 1986.




{ATANOT

. TPAOCHN MAPH ¥ CROMNJbY, 1976.

Temnepa-nanup, 21 x 35 um

. BABEHE KPOMIWPA, 1976.
Temnepa-nanup, 21 x 35 um

. tHETBA, 1977.
Temnepa-nanup, 21 x 30 um

. BOPEA BMHOBA, 1977.
Temnepa-nanup, 27 x 40 um
. OPAY, 1977.
Temnepa-nanup, 29 x 40 um

. KAJIMBJAHCKO CENO, 1977.
Temnepa-nanup, 31 x 44 um
. CEOCKA CBALBA, 1977.
Temnepa-nanup, 22 x 33 um

. MPENO, 1977.
Temnepa-nanup, 25 x 40 um

. HORHA OPAMA, 1977.
Temnepa-nanup, 28 x 42 UM

. BABA TKA, OEOA CBUPA, 1978.

Temnepa-nanup, 29 x 41 um
. BEPBA NMAMYHKA, 1978.
TeMmnepa-nanup, 29 x 44 um
. BEPBA BOCTAHA, 1978.
Temnepa-nanup, 29 x 42 um
. MOBPATAK C HbMBE, 1978.
Temnepa-nanup, 27 x 41 um
. TUKBELUKW BUHOTPAL, 1978.
Temnepa-nanup, 27 x 40 um
. HOLLEHE CEHA, 1978.
Temnepa-nanup, 27 x 40 um
. TA3OA Y BOYMJIN, 1978.
Temnepa-nanup, 26 x 42 um
. TO3BA, 1978.
Temnepa-nanup, 27 x 42

18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
3
32.
33.
34.
395"
36.

YULUHEHE MACYJbA, 1978.
Temnepa-nanup, 40 x 27 um
MOJA POOHA KYhA, 1978.
Temnepa-nanup, 27 x 40 um
BAJTABULLA, 1978.
Temnepa-nanup, 40 x 27 um

MAPUOBLW OONA3E HA TMUJALLY, 1979.

Temnepa-nanup, 29 x 42 um
NMEH3WOHEPW Y MAPKY, 1979.
Temnepa-nanup, 27 x 40 um

CAPARAYAHCKW ®ONIKJTOP, 1979.

Temnepa-nanup, 27 x 40 um
LLBETAHGE MAKA, 1979.
Temnepa-nanvp, 27 x 40 um

MJTAOA HHEHA BEPE HAPOBE, 1979.

Temnepa-nanup, 27 x 40 um
OONTA3AK™HA CBALOBY, 1979.
Temnepa-nanup, 27 x 40 um

BOMBOHLIMJCKA PAOVNOHWLA, 1979.

Temnepa-nanup, 27 x 40 um
CTPUHHA OBALA, 1979.
Temnepa-nanup, 27 x 40 um
MYHA KPABE, 1979.
Temnepa-nanup, 27 x 40 um
MEYEHE PARJE, 1979.
Temnepa-nanup, 27 x 40 um
HOBU MYT 3A MOPMOBO, 1979.
Temnepa-nanup, 27 x 40 um
FPTYJICKW MEJ3AH, 1980.
Temnepa-nanup, 40 x 27 um

OMJTAAMHCKO HACEJBE KO HUHEIOJbA, 1980.

Temnepa-nanup, 27 x 41 um
JE3EPO , MATKA", 1980.
Temnepa-nanup, 27 x 46 um
MPECMAHKE, 1980.
Temnepa-nanup, 40 x 27 um
HEHA CA hYPKAMA, 1981.
Temnepa-nanup, 25 x 40 um
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