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lMojasata Ha MuHMjaTypara BO TBOPEWTBOTO Ha JuMHTap
Kouesckn-Muyo, rv ycrnoBm 1 HErosute HoBu pesyntati. MssecHa e
ybeaeHocTa W H8 YMETHUKOT [leka Toa e COOABEeTHa C/IMKapCKa
MOBPLUMHE KOja M HAJCOOABETHO MOXKe Aa rv MPUMH 1 A3 M BUTANTH-
3Kpa SIMKOBHO, HEroBUTE HOBH NIaCTHYHK Pa3MUCIyBarba, Kou Tpeba
213 ce pazbepar KaKo KOHTUHYHTET, UM MOTOYHO, MPOAOIKEHO PHl-
TDHpare Ha HEroBHUTE MOBEKeroAMLLIHN UCTPaXKyBarsa BO CONCTBe-
HHOT JIMKOBEH CUCTEM 3aCHOBAH H8 OCHOBHUTE JIMKOBHH e/IeMEeHTH !
nuHKja (Popma), 6oja (npoctop). Toa sHaun Aeka [Jumutap Kodes-
CKH MPUMEPHO o MOYUTYBAE MAACTUYHUOT CAOJ Ha YMETHHYKOTO 4eJ10,
HeryBaH BoO AyXoT Ha HoBuTe TeXHUYKM MOXXHOCTU Ha JINKOBHATa
YMETHOCT.

Bo oBue MUHH[ATYPH M LUPTEXM, HApaTUBHOCTa (purypara),
Koja belue paMHOMpPaBeH, aKo He U NPUMaPEeH BU3yeNneH 1 TBOPeYKH
OpraHu3aTop Ha KOMMO3uLUKjaTa, cera LIe/IOCHO ncYyesHa. JTIHCKHTe 1
KOJIOPHCTUYHHTE AHCKDETHH MHTEPBEHLIMH, KOy 6ea TpeTHpari 1 npH-
MaH1 KaKo 3HaKOBHH MOMEHTH BO OQHOCOT MEry Qurypara i CanKap-
CKHMOT MPOCTOP, Wik Mery MOBPLUMHCKOTO U ANaOMHCKOTO, 8 KoM BO
Heropara oTcBecT 6ea Pa3BuBaHN KaKo MOXHK MeANTaTHBHHU aTpy-
6yTH Ha TOj oAHOC, cera A06UBaar LenoceH Mpumar 1 MuHyBaar B0
r/1aBeH opraHn3aTtop Ha KomMnoauywjara. CyntnaHoTo BanepcKo TKa-
eHbe Ha NPOCTOPOT-033ANHATA, 06MBA yiUTe NO3ACHIEH PaLMOHa-
. HO-NPecMeTaH reoMeTpu3am. 3Hayu OCTaHar e camo YUCTHOT N1acTH-
YeH, OCHOBEH CJI0j. KOj CO CBOHTE JIMKOBHO-E/I@MEHTapHH OAHOCU
rpaau CynTuiiHH, CEeH3yanHo,MeanTaTHBHKU arcTPaKTHX KOMITO3NULIMH,
CO MO)KHa acoumMjaTMBHOCT, BO 4ne CpeamLUTe JOMHUHHPAaaT TeXHe-
HMja 38 HEKOH CEeHLIMjaTHH KOMITOHEHTH Ha ECTETHKATA: PEA CE nep-
@eKyujara 1 rosiemara rnpoYHMCTeHOoCT.

lMotnupajku ce Ha eAeH BakoB N1acTHYEeH HCKa3, ce HameTHyBa
[ eKopaTUBHAaTa any3uja, Koja Bo cBojara 6yKBa/IHOCT MOXe A3 buae
oM eTBOPEHa 04 HeLenocHara npocneeHoCT Ha aBTOPOBO Co3Aa-
Barbe. HejsuHara, uenocHa gumeHsnja, peba Aa b6uae pasbpaHa
KaKo QYHKUMja H3 [IOMHHaHTHATa IMKOBHa OCOBEHOCT Ha JnmMHTap
KoyeBckH, Koja CTOM BO 3HaKOT Ha Herosara TBOpeYKa npupoaa co
OYHMINIEAHO Pa3BHEHa CYNTUIHO-NPOYHCTEHA HEPBATypa 3a npoobie-
MHTE Ha AH33[HAPTOT U rPaguukoTo O6/IMKYBatbe, KOH 104 BaKBa
GopmMynaumja Beke Aaneky ri npoLmpHja NpoCcTopH1Te Ha CBOUTE
YMETHHYKO-TBOPEYKI MOXKHOCTH. TOKMY nopaau Toa, OBUe MHHH/a-
TYPH C€ HEroB MOBHILIEH PEPNEKCUBEH ,MOSIMIOH ", KOJ K€ I OTBOPH
HOBMTE CO3HaHM[a 38 HEroBaTa CHHTe3a MpeKy UCTpaXKyBarbara BO
C/IMKAPCTBOTO, 1 rPaguIKHOT An3ajH H OBIHKYBarLeTo (Kade peasin-
3Upa eAHN 04 PETKUTE YCeLUHI 3a¢aTh BO MaKeAOHCKHOT [IPOCTOP).
Cero 10a e COAPKaHO BO OBHE MUHUJaTYpH M UPTEXH MpecmeTaHa n
Z10TepaHa paunoHaaHoCT BO rpaduynsMoT Ha JIMHHUCKATE MOTe3u U
rEOMETPHINPAHNTE MPEXXH, U IPEPHHETHTE BaNEPCKH U3BEAOH,; /-
KapcKu TPETMaH BO 3BYyYHWTE CAOBOAHH MOTe3H Ha OpraHu4dHuTe,
amebouaHu obamum, u 6aparke Ha UenoceH CKAaA Ha naacTHyHHTe
eNleMHTH 1 MPeAMETH, LTO OTBopa HOBAa JIMKOBHO-QYHKUNWOHAIHA
JMMEH31ja KaKO aMOMeHTanHa NCHXo/0LLIKa ecTeT3alja Ha npocTo-
POT, OAHOCHO BHATPELUHUOT apXUTEKTOHCKH AN3aJH.

Bo oBuve pamku 04 OBOj HOB YEKOp KOH BakBara MnnactiyHa
Gunipaumja, BeKe ce MNoCTUrHaTi u U3BeCHH eBUAeHTHH pe3ynrari,
noceBHO BO OHME MHHHJATYPH KOM CO CBOJaTa YACTOTa ce AOO/HMKY-
Baar /10 peleHnjata Ha ,BMCOKaTa TexHNKa " Ha rpaguKara v riaka-
TOT, MaKO HMIPECHBHOCTA OCTaHyBa BO ,paljeTe” Ha 60raro 1 MHTeH-
3UBHO, KOJIOPUCTHYKIA 1 €IeMEHTapHO HUjaHCUpaHUTe MUHN[ATYPH,
OrIeMeHyBaHn CO aniMKaumuu o TeKCTH U ayopecyeHTHa mare-
pHja BO QyHKUM HE QACLMHAHTHUTE efleMeHTH Ha Ae/1oTo (,0NnTH-
MUCTHYKE BOHMfa" i , PyHKUMjA Ha npudaKkarbe”). Kou 3aegHo ja
pazbuBaar BoobnyaeHaTa CTHIN3npaHo-ecTeTuanpanHa QakTypa.

LpresuTe paboTeHn co nacTesn Ha TEeMHO-CHBA XapTH|a, Kako H
MHHUjaTYpHTe, HO OBOJIaT HELUTO NOCYreCcTHBHO, FO [IOKa)<yBaar npo-
LeCcOoT Ha CHAIHO ancTpaxvwpaHo M NPOYUCTEeHO TPaHCMOHUParbe Ha
peanHara nojAo0BHOCT HH3 MOXHOCTUTE Ha OCHOBHMTE MIaCTUYHH
enemeHTH. Makera, IMpCKu-ToMNna nactenHa imHuja, HHHUMpa ABHxKe-
Hoe, WHpeHe 1 PaaocT, a CIEeKTapHHUOT OAHOC Ha KOJIOPUCTHYKUTE
MOBPLUMHYM j3 38CHITYBA TOMINHATA Ha CEH3YaNnHOTO OASBOHYBae Ha

aMOHEHTOT. Jby6eH lMayHoBCKH

The appearance of the miniature in the creative work of
Dimitar Kocevski-Mico, brought about his new results. It is certain
that the artist is convinced that it is the most adequate painting
surface which in a most adequate way could receive and revive
artistically his new way of plastic thinking, the latter understood as
a continuity, or to be more precise, as a continuious filtration of
his yearlong researches of his own painting system, based upon
the basic painting elements: line (shape), colour (space).

That means that Dimitar Kocevski primarily pays respect to
the plastic layer of the artistic work, cherished in the spirit of the
new technics of the fine arts.

The narrativity in these miniatures and drawings, which was
an equal as well as a primarily visual element and creative organi-
zer of the compostion, has now dissapeared.

The discreet intervetions in line and in colours, which were
treated to be the signs of the relation between the shape and
painting space, now are being tranformed into the principal orga-
nizer of the composition. Subtle weaving in shades of the backro-
und space has achieved a reinforced, reasonably calculated geo-
metrism. It could be said that only the plain plastic layer is left,
constructing subtle, sensual, contemplativee abstract compositi-
ons, with possible associations, which are tending to keep some
essential componnts of the esthetics: perfection and a large scale
of purification.

Supporting upon such a plastic expression a decorative alu-
sion is intruded, which could be personification of the incomplete
continuation of th painter's work. The complete dimension of this
alusion could be understood as a function of the dominating visual
property of Dimitar Kocevski, which stands under the sign of his
creative nature with an obviously developped and subtly purified
sense for the problems of design arts and graphic arts.

Consequently to this, these miniatures are his higher
reflexive ,polygon*, which will unveil the knowledge for hissynthe-
sis thorugh the researches in the field of paintings, graphic design
and shaping (in this field he is one of the most successful artists
in Macedonia) All this is contained in his miniatures and drawings,
calculated and refined rationalism in lines and geometrical netts,
finely performed shades, painters procedure in the resounding
free strokes of the amoeba shapes, and a search for a fotal har-
mony of the plastic elementasand objects which provide a new
visual and functional dimension as a psychological esthetization of
the space, i.e. interior architectonic design.

Within, this, new step towards such a plastic filtration appa-
rent results are achieved, especially in those miniatures which are
approaching the ,higher technics* of the graphic arts and poster
arts, although the most impressive are the miniaturesrichly and
intensely coloured essentially shaded, enobled by application of
textile and fluorescent stuff (,Optimistic phony*, ,Function of
accpetance”) which are breaking the usual, simplified structure.

The drawings made with pastel on dark-grey paper, this
time show more convincingly the process of porceful and purified
transposition of the real starting-point of the essential plastic ele-
ments.

The soft, lyrical and warm pastel line is initiating move-
ments, expansion and exhilaration, adn the spectral relation of the
coloured surfaces reinforce the warmth of the sensual resounding
of the milieu.

Ljuben Paunovski
Translated by. Guinihal Ismail
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PoneH 1943 Bo c. Cs. [letka. Junnonmupan Ha Akaaemujara 3a rnpm-
meHeTa ymerHocT Bo benrpas 1968 roanHa.
YneH e Ha [J1YM n ha nukoBHara rpyna 77"

Xunsee n pabotm Bo burona
1. BoxxnHosckmn 46/11-7

CAMOCTOJHHU H3TTOMHBH

Burona 1971, 1973, 1974, 1975, 1980, 1983, 1985,
Kasagapuwn n Heroturo 1980

Tutos Benec — 1985

Ckonje — 1986

H3NTOM{BH CO IPYIIATA ,77*

1979 — Burona, Oxpua, Crpyra
1980 — Ckonje, butona

1981 — Burona, Kymaroso, Ckorije
1982 — benrpag, burona

1983 — Ckonje

1985 — Ckonje

TPYIHH H3TTOMBU

On 1967 yuecTsyBa Ha HOEMBPUCKUTE M3/10XKOH BO BuUTOoNa
Og 1973. ywecTByBa Ha uanoxxbute Ha JJ1IYM

1974 — Kpameso ,CriomeH napK *
1975 — Ckonje ,YKeHara kako HHcnmpaLvja Ha yMeTHUKOT "
- — Ckonje JIYM — uprex 75
1876 — Benrpaa ,HOB Bo genara Ha TMKOBHUTE YMETHHLIW Ha Jyroc-
nasmja :
— Ckonje ,Cesama rpaguyxa nznoxbaHa JJIVM*
— Burona, ,Majcka usnoxbaHa 4J1V6"
— Ckonje JJIYM — uptex 76
— bBurona ,BTopo TpHEHane Ha coBpemeHa [yrocsioBeHcKa
rpaguka”
1977 — Burona ,Majcka nanox6a xa J/1¥6 "
— Ckonje ,Mnaaute u t80peLLTBoTo "
— Ckonje ,CoBpemeHa MaxkefOoHCKa YMeTHOCT — M/IaAa
reHepauuja Il
— Cronje 4J1IYM — Liptex) 77"
yukayc ,MHcnupayuja”
1-20, akpunnk, 26x30, 1986
21-30, uptexx KoMBHHupaHa rexHnka, 1986 40x50 cm.
1978 — Ckonje ,IX rpaguyka nanoxwbéa Ha JJ1IYM*
— butona ,Majcka uanox6a Ha /16 -
— burona ,Tpero TpueHanen Ha CoBPeMeHa [yroc/ioBeHcKa
rpaguka”
1979 — Kasagapuu n HerotnHo
— Ckonje ,Hawerto ucropmcko muHaro™ w JJIYM — Uprex
78

KOCEVSKI DIMITAR
-MICO

Born in 1943, in the village of St. Petka. Graduated at the Academy
for Applied Arts in Belgrade, in 1968. Member of DLUM(Macedo-
nian Fine Artists Association).

Member of DLUM (Macedonian fine artists Association) and of the
group 77"

ONE —MAN EXHIBITIONS

BITOLA — 1971, 1973, 1974, 1975, 1980, 1983, 1985
KAVADARCI and NEGOTINO — 1980

TITOV VELES — 1985

SKOPJE — 1986

EXHIBITIONS WITH THE GROUP ,77*

1979 — Bitola, Ohrid, Struga
1980 — Skopje, Bitola

1981 — Bitola, Kumanovo, Skopje
1982 — Belgrade, Bitola

1983 — Skopje

1985 — Skopje

COLLECTIVE EXHBITIONS

From 1967 on taking part at the November Exhibitions in Bitola
From 1973 at the Exhibitions of DLUM
1974 — Kraljevo ,Memorial park*
1976 — Skopje ,Woman as the inspiration of the artist*
— Skopje, DLUM-drawing
1976 — Belgrade, ,People’s Liberation War in the works of the
Fine artists of Yugoslavia“
— Skopje ,Seventh Exhibition of Graphic arts of DLUM"
— Bitola, ,May exibition of DLUB*
— Skopje, DLUM-drawing '76
— Bitola, ,Second triannual of contemporary Yugoslav grap-
hic arts*
1977 — Bitola ,May exhibition of DLUB"*
— Skopje ,The Youth and Creativity*
— Skopje. ,Contemporary Macedonian Fine Arts-Younger
generation
— Skopje, DLUM-drawing 77
1978 — Skopje, ,9th Exhibition of graphic arts of DLUM*
— Bitola, ,May Exhibition of DLUB"
— Bitola , Third triannual of contemporary yugoslav graphic
arts*
1979 — Kavadarci and Negotino
— Skopje, ,Historical past”
— Skopje, DLUM-drawing '78
1980 — Skopje, ,11th Exhibition of graphic arts of DLUM"
— Skopje, DLUM-drawing '80



1980 — Ckonje , XI rpaguyxa uznox6a Ha 4J1YM*
— Cronje ,[4JTYM — L{ptex'80
1981 — MoxapeBay — Hanoxba Ha 4J1V6
— burona IV TpHeHane Ha CoOBPeMeHa jyroc/10BeHCKa rpa-
Quka“
— Ckonje , Xl rpaguyuxa uznox6aHa JJ/1IYM“u ,Liprex ‘81"
— Hanox6aHa 4J1V6
1982 — Ckonje , Xll rpaguyka nanox6a Ha JJ1YM*
— Crpymuya — JIMkoBHa KOTOHM|E
— Cronje ,4/TYM — Liprex 82
1983 — Ckonje ,KeHara KaKo MHcnMpawuja Ha yMeTHHKOT *
— Crkonje ,4/TYM — Liprex 83
— Ckonje ,XIV rpaguyka nanoxo6a Ha 4/1YM"

1984 — Ckonje ,XV rpaguyka nanox6a Ha 4J1YM*
— Burona V 1pueHane Ha coBpeMeHa JyrocioBeHCcKa rpagmxa“
— Crkonje , 4/TYM — Lprex 84"
— Cronje ,40 roanHN MaKkeAoHCKO IMKOBHO TBOpeLuTso (1944
— 1984)"
— Xepuer Hosu, M3nox06a Ha ymeTHHLUN 04 OPaTcKu U npuja-
TeJICKHU rPpagoBH
— Ckornije, roanuHa nanoxoa Ha JJ1YM
1985 — Bburona , Ynenosu Ha 4J1YM og Burona*
— CKorije, roamniuHa nanoxba Ha 4716
1986 — Ckonje, 4JIYM — Lprex '86
— lMoxxapesau, nanox6aHa 4J1VE
— CkKonje ,MnnHaen m HOB Bo genara Ha Make4oOHCKUTE
JIMKOBHH YMETHHLM
— Ckonje ,Epotnamor Bo genara Ha MakeOHCKHTE JIMKOBHH
yMeTHuum "
1987 — Cucak ,[eHoBH Ha KynTypa Ha 6paTrckute rpafgosu Cucak,
lMo)xapesau n burona

HATPALQH

1875 — OtnynHa Harpaaa Ha HYE , Knument Oxpracku”, CKorje
AJIYM — Lprex'75

1983 — HarpaaaHa 4J/1YM ,Mowa Mvjane”
— OTKynHa Harpasna Ha YMeTHWYKa ranepuyja 3a uprex 83

Luknye ,MHCITHPALIHH*

Oa 1 — 22 akpunuk 26x30, 1986

23 — 33 upresu, kom6. TexHrka 28x38, 1986
34 — 48 yprexu, Komo. TexHmka 27x37, 1987.
49 — 53 yuprexu Komb. TexH1ka 35x45, 1987.

1977 @ 1987
7/

VYmetHuyka ranepumja ,Mowa Mujage“ — burona jyrmn 1987.

1981 — PoZarevac, Exhibition of DLUB
— Bitola, ,Fourth triannual of contemporary Yugoslav grap-
hic arts*
— Skopje, ,12th Exhibition of graphic arts of DLUM"

— Skopje, DLUM-drawing ‘81
— Skopje, Exhibition of DLUB
1982 — Skopje, , 13th Exhibition of graphic arts of DLU
— Strumica — Painter colony
— Skopje, DLUM-drawing 82
1983 — Skopje, ,Woman as the inspiration of the artist"
— Skopje, DLUM-drawing ‘83
— Skopje, , 14th exhibition of graphic arts of DLU.
1984 — Skopje, , 15th exhibition of graphic arts of DLU
— Bitola, ,5th triannual of contemporary yugoslav graphic
arts*
— Skopje, DLUM-drawing '84
— Skopje, ,40th Anniversary of the Macedonian fine arts
exhibition
— Herceg Novi,Exhibition of the painters from twin towns
— Skopje, Annual exhibition of DLUM
1985 — Bitola, Exhibition of the members of DLUM from Bitola
— Skopje, Annual exhibition of DLUB
1986 — Skopje, DLUM-exhibition drawing 86
— PoZarevac, Exhibition of DLUB
— Skopje, ,llindenUprising and People’s Liberation War in
the works of Macedonian fine artists*
— Skopje, ,Erotism in the works of Macedonian fine artists”

AWARDS

1975 — Purchase prize of the National and University Library
.Kliment Ohridski* — Skopje
— Annual award of DLUM for drawing 75
1983 — Award of DLUM ,Mosa Pijade*
— Purchase award of the ART GALLERY for drawing 83
Skopje
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