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BepyBam feka MOXam fia netam

Co3/aBatbeTO Ha YMETHUYKO €10 MOXe HaBUCTMHA Aa Te Hanpasu NTuLa,
MOXe [ja TW I'M NOTTUKHE HajjaknTe YyBCTBa, Aa Te HanpaBu CpeKeH, ia Te Hanpasy
Ja ce YyBCTBYBall Kako HAaBUCTWHA Aa neTall. TyKa LeflocHO ja pas6upam YKaHu.
Taa v wWwWpu cBOMUTe Kpuna 3a noneTysare. Ke peuete oBa e mnpemHory
CUMGONINYHO, HEBO3MOXHO e! ToKMy ChpoTMBHOTO. Bo BO3BULWEHOCTA Ha
KpeaTMBHUOT YMH, Taa, ABWXEjKM ro CBOETO TeNo HU3 pUTaMOT Ha 6ojaTa M co
CW/IMHATa Ha 3aMaBHYBaHE€TO CO YeTKaTa MM CO3AaBa HOBUTE CBETOBU BO KOW U
HEBO3MOXHOTO € BO3MOXHO.

Co ronemMo 3af0BO/CTBO MNMIWyBaM 3a NpodecuoHanel,  KOMeLKa,
CNMKapka, apyrapka. Mo3HaBajKu ja YXaHu 1 Hej3UHWOT OMycC AO0BOJIHO A0SO, Ke ce
06uam Aa NpOHUKHAM BO HEj3UHUTE MUC/M U CBETOBU. Mako cekoe HOBO [eno e
MPOLOMKETOK Ha HEKOE CTapOo YyBCTBO, OHa LITO Taa ro NpexusyBa BO cebe, NpeKy
CyWITUHATa Ha KOMYHMKaLujaTa, 3aelHO CO CBOMUTE 6/IMCKM U OKONMHATA, Toa para
HOBW LIMKJTyCU Ha JIMKOBHM fiefia KOW Ce HaMEHEeTM 3a Hac, 3a Bac, 3a pa3MUCyBatbe.
Y6aBOTO Kako BeueH Mpo6neM Ha yMeTHOCTa ja 063eMa U YKaHu Kako Tparay ro
HaCMeBKWUTE, MO €eAHOCTAaBHOCTA WAM MNaK M0 TeXuHaTa Ha pajocTa.
KomnnekcHoCTa Ha 4YoBeKoBaTa HacMeBKa, TaKBa WMCKpPEHa, MOJHa CO XKMBOT e
Hej3UH XXMBOT, HejauHa nocebHa eHepruja. CuTe LWITO Taa MM caka ce TyKa, BO
Hej3aMHUTE NpUKasHK Ha NNaTHOTO. BnckocTa, pasroBopuTe, HecornacyBarbara, Ho
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N pasbuparbeTo, Ce, ball ce, Ke HajaeTe BO Hej3uHUTE GUrypaTMBHWU KOMMO3ULMMK.
M3rpageHn Bo 6oraTa naneta Ha CWAHW TOMAM TOHOBM, CMOEHW BO CUJIHW
CMPOTMBCTABEHOCTYU 1 KOMMJIEMEHTAPHOCT, 6apaat 0j rnegayot 60rato no3HaBarbe 1
Hanop Ha OKOTO Aa A0jAe A0 BOCMpueMarbe Ha 60raTcTBOTO. Toa € HejauHa UCKpeHa
npodyKuMja Ha BUCTMHaTa (yMeTHOCTa e MpOLeC Ha BUCTMHATA), BUCTUHA Koja e
HaMmeHeTa 3a CeKoro.

Jann cnukapoT/KaTa T0j uyfeceH (eHOMeH Ha CBET/MHATa, TPeneToT Ha
60jaTa, CBET/IOCHO-XPOMATCKM 3Hauyerwa MW rnefa Kako 06jeKTM WM Mak Kako
JOXUBYBaHba?

Mepuenuujata Ha YMETHUKOT rNefay U He-yMETHUKOT rniefay Moxe aa buae
HEWUCLLPMHO NoJle Ha CNMKW KOW 3anoyHyBaaT PasfiMyHO YMTakbe, PasfiyHu CBETOBM.
MucTepujaTa Ha urpaTta noceflyBa CONMCTBEH MPOCTOP U COMCTBEHO BpeMe, Na Taka
KOpUCTE]KM ro peanHoTo BpeMe W npocTop XaHeTa eneBcka Be/baHoBCka He HOCK BO
MMarMHapeH CBET Ha ApYrM NpPOCTOPW, KOM MMaaT GECKOHEYHO MHOrYy MNpUKasHM,
CO3JafleHn CO BHMMATENHO MpomuciyBare Ha (aHTasujaTa. Toa 61 6una Moxe6u
xenbata Ha CeKoj YMeTHWK, NOBP3aHOCTa CO BHATPELUHMOT CBET Aa ja eBouupa Ha
camoTO nnaTHO. Taa BO Toa ycreBa CO UCKPEHOCTa Kako YMETHUK, HO U CO 6oratoTo
MCKYCTBO Ha MO3HAHWMETO HA TEXHWKUTE, CTPYKTypaTa, TEKCTYpUTE KOW BELITO Y
ynoTpebyBa BO efiHa CTPYKTypupaHa 6orata KOMNosuuuja.

Bo oBa Hej31HO NpeTCTaByBatbe Ke MHULMPA efiHa Xenba 3a LOCTUrHyBame Ha
HEBO3MOXHOTO, feTarbeTo. [okaHeT CMe M Hue Ja netame, fa co3fafemMe CBOW
MMC, CBOM NPUKA3HM CO BNieryBame BO pafocTa Ha Urpata Ha nepuenumjata.

[njaHa Tomuk PapeBcka
NIMK.YMETHWK U KypaTop Ha lanepujaTa AKaHTyC
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| Believe | Can Fly

Creating a work of art can truly turn you into a bird; it can inspire the
strongest emotion, it can make you happy, it can make you feel as if you were
really flying. In this | completely understand Zani. She spreads her wings to
take off. You might say this is overly symbolic, impossible. Quite the opposite!
In the sublimity of the creative act, while moving her body in the rhythm of the
colour with the power of the brushstrokes she creates new worlds in which
the impossible is possible.

It is with great pleasure that | write about a professional, a colleague,
a painter, a friend. Having known Zani and her oeuvre for a considerable time,
| shall try to fathom her thoughts and worlds. Each new artwork—despite
being an extension of an old feeling, one that she relives in herself, through the
essence of comunication, together with her close ones and the environment —
creates new cycles of paintings, which are intended for us, for you, for
thought. Beauty as the eternal theme of art also captures Zani as a seeker of
smiles, of simplicity, or perhaps of the weight of happiness. The complexity of
a person’s smile, so sincere, filled with life is her life, her special energy. Every-
one she loves is here, in her stories on the canvas. Intimacy, chats, misunder-
standings but also empathy, all that exists is to be found in her figurative
compositions, built in a rich palette of strong warm hues. Fused both in strong
contrast and complementarity, her compositions ask the observer to lend
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their ocular and intellectual attention to achieve appreciation of the wealth
presented in her work. That is her sincere production of truth (art is a
process of truth), a truth meant for everyone.

As an artist, does one get to perceive the miraculous phenomenon
of light, the tremor of colour, the lumino-chromatic meanings so specific
for Zani's art as objects or perhaps as experiences? The perception of the
artist as an observer in opposition to the one of the non-artist can lead to
an uncountable variety of readings and different worldly experiences from
the paintings. The mystery of the game possesses its own space and its
own time through the use of the actual time and space. Zaneta Gelevska
Veljanovska takes us to an imaginary world of other realms with endless
stories, created by careful consideration of fantasy. That could be perhaps
the desire of any artist: to evoke on the canvas the connection with their
internal world. In this she succeeds thanks to her sincerity of an artist and
her wealth of experience in comprehension of techniques, structure and
texture masterfully used in a well-structured rich composition.

In this presentation she invites the desire to achieve the impossi-
ble: fly. We are invited to fly with her, to create our own thoughts, our own
stories by entering the delight of the game of perception.

Dijana Tomik Radevska
Artist and Curator of Gallery Acanthus






Zani in her studio, 2018
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)XaHeTa 'eneBcka BembaHocka — XXaHu

Xann pgunnomupana Ha @®JIY Bo Ckonje,
MakegoHuja Bo 1989 roguHa. YyecTByBana Ha 6pojHU U3N0X6U
BO CBOjaTa poAHa MakefoHuja, KOU ce BKJlyYnja BO pasfiMyHu
YMETHWYKM NPOEKTU. HejanHMTe fiena ce nsnaraHu Bo NoBeke of,
15 3emju BO CBETOT M Ce Aen of MHOry npvBaTHU W jaBHU
konekuun. Bo 1999 roauHa, XXaHu Gelle nokaHeTa fa U3noxysa
BO NPecTUXHaTa NIMKOBHa ranepuja "bnajHc” Bo Mejdep, JIOHA0H,
a BefHall noToa Taa ce npecenuna Bo AHIMja, Kaje WTo cera
paboTu Kako YMETHUK CO MOJIHO paboTHO BpeMe. XKaHu cekorall
eKCNepuMeHTUpa U HEej3MHUTE CIIMKMU Ce YHUKATHa KoMbMHauumja
NOCTUrHaTa Co KOMOUHMPaHEe Ha aKPUJTHU U MeLLaHu MeauyMu u
HW3a HeobM4yHM MaTepujanu.OBMe MaTepujany cTaHaa oaJIMyHa
KapaKTepucTuka Ha pa6oTaTta Ha )XaHu M BO MHOry cnyyau
MaTepujanute ja AUKTMpaaT dopmaTa, Kako U Ha CIIMKUTE UM
flaBaaT CBOj KapaKTepucTuyeH kBanuteT. Cnukute Ha XKaHu
MMaaT MOKHa cuia U OCBeXyBauykKa CMOHTAHOCT cOo 6oratu
Bapujauum Ha 6ou u TOH. HajronemuoT pen of HejsuHaTa
MHCMMpauuja ja U3BNeKyBa of, 06UYHUTE fNyre U CeKojAHEBHUTE
MCKYCTBa U HaCTaHMW.
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PaboTata uecTto ce 6asuMpa Ha OAHOCOT MOMEry jJaBHUOT MU
NPUMBATHUOT MNPOCTOP, CEeKaBaraTa 3a MUHATOTO U BU3UKUTE 3a
ngHuHata. XXaHu 6p30 cTaHyBa 6apaH TaneHT BO CBEeTOT Ha
coBpeMeHaTa YMETHOCT M ja M3JI0XXyBa CBOjaTa paboTa BO TEKOT Ha
roguHaTta BO rosieM 6poj rasepun Bo CBETOT.

XXaHu ocTBapwuna noseke of 40 caMOCTOjHU U3NOX6U Mefy KOu
Bo: Ckonje, Oxpug, butona, Ctpymuua, Benec (MakegoHuja), noBeke of
10 n3noxo6wm Bo JloHaoH, bat, Mepny (06eanHeTo KpancTeo), AKC aH
MpoBaHc, MNapus (OpaHuuja), Harnkanusa (YHrapuja), BueHa (ABcTpwuja),
Hoyjopk (YCA).

AKTMBHO y4yecTBYyBaJia Ha NoBeKe rpynHu nsnoxou so Ckonje,
JNonpoH, Mapwus, JlnoH, Hbyjopk, Akc aH NpoBaHc, bapcenoHa, bopao,
Codwja, bepnuH, [ipesaeH, HupHbéepr.

CenekTupaHa e 3a noBeke YMETHUYKU U [e/TOBHN CaeMn BO

JloHpoH, bpucton n Masros.

KoHTakT: art@zani.name www.zani.com.mk
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Zaneta Gelevska Veljanoska — Zani

Zani graduated from the Faculty of Fine Art Skopje, Mace-
donia in 1989. She participated in numerous exhibitions in her
native Macedonia, involving herself in various art related projects.
Her work has reached over 15 countries worldwide and is in many
private and public collections. In 1999 Zani was invited to exhibit at
the prestigious Blains Fine Art Gallery in Mayfair, London and soon
after that she relocated to England, where she is now operating as
a full time freelance artist. Zani is always experimenting and her
paintings are a unique blend achieved by combining acrylic and
mixed media and a range of unusual materials. These materials
have become a distinguishing feature of Zani's work and in many
cases the materials dictate the form, as well as give the paintings
their distinctive quality. Zani's paintings have a powerful strength
and refreshing spontaneity with rich variations of color and tone.
Most of her inspiration is drawn from ordinary people and everyday
experiences and events. The work is often based on the relation-
ship between public and private space, memories of the past and
visions of the future.Zani is fast becoming a sought after talent the
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in the world of contemporary art and exhibits her work during the year in
a number of galleries in the world.

Zani realized more than 40 solo exhibitions inter alia: Skopje,
Ohrid, Bitola, Strumica, Veles (Macedonia), more than 10 exhibitions in
London, Bath, Purley (UK), Aix en Provence, Paris (FR), Nagykanizsa (H),
Vienna (AU), New York (USA)
She actively participated on many group in Skopje, London, Paris, Lyon,
New York, Aix en Provence, Barcelona, Bordeaux, Sofia, Berlin, Dresden,
Niirnberg.

Zani have been selected for many Art and Business Fairs in
London, Bristol and Glasgow

Contact details: art@zani.name www.zani.com.mk
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HacnoBHa kopuua: MaunnaTa Ha bpyHo, akpunuk Ha nnaTtHo, 2018
Cover. Bruno's Cats, acrylic on canvas, 2018

aKantyc «'dxavdog « acanthus

www.akantus.mk [SBN 978-608-66180-2-5






