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OATYMOT HA E3UCTEHLUUJATA

(KoH nukom u 0enomo Ha Cnace KyHoecku)

AHa OpaHroBcKa, KycToc

BOBEOHU PA3MUCIA
(Amb6ueHT BO aTenjeTo Ha Cnace KyHoBcku, Ckonje, 2016 roanHa)

..Top30 of *eHa (LPHO TOP30 Of KyKJla-MaHeKeH), Yij MOBPLUMHCKM TEKCTUN
ce pacuenun Kaj rpagute, Npu WTO ce ,pasronysa”’ GpakTypa Ha ApPBO, a HO3eTe
o[} TOP30TO Ce CO NoABPCKM. Ha egHaTa Hora cé ywTe CTov NPUUBPCTEH Yopar, a
Ha ApyraTta — Koja UCTO Taka Ma [JpBEH MHKapHaT Kako rpaguTe - noAppckata e
NPUUBPCTEHA CO Urna. XuneppeanncTmiyHo He6o co obnaun BO CPefHWUOT Aen
o[ C/IYiKaTa LUTO MWHYBAaT HW3 TOP30TO. HamecTo rnaBa, AEKOPATUBHO M3BUEHN
CKYNNTYypanHu neHTr. MyBu LUTO NeTaaT BO KOMIOHA Npef obnauuTe BO M3MeCcTeHa
nepcneKkTrBa... HagpeaneH WTUMYHT, a cenak 1 HekakBa Befpa, non-ukoHorpaduja,
KOja Co CBOjaTa AMPEKTHOCT ONOMEHYBa 3a,COBPEMEHOTO HECBECHO Pa3roflyBake”
npea HanpegHO-LUBUIN3ALUCKATE MPOSIErOMEHOHM... CAMO MasiKy [a JO/I0BaM Of
MoHVpatbaTa BO TBOjaTa CMKaA ,3aNnyfeH Npean3BrK’, Kako NoYeTeH WTUMYHT Ha
oBaa CTyauja 3a Te6e 1 TBOETO JEeNO...

Jonro Bpeme ce obmayBam fja ce usbopam co 6ennHata Ha 0Baa NpBa CTpaH1La,
BEPOjaTHO MUCTO KaKo LUTO U TW,C1 BoZen aujanor” co 6enoto nnatHo. MNpeanssuk...
6uTKa. Toa mopano fa 6uge cospueHo. Cv ro noaroTsyBan Ao nepdekunja npeg
[a ro CTaBuLL NPBWOT NOTEr Ha Hero. VICToTo ro cnywHas 1 of TBOjOT NpujaTten v
apxutekT Tpajko AumuTpos. MNMopakata 1 60jaTa TewKo TpnaT KopeKkuyuu, 6apem
BO YMETHOCTa - NnaTHoTo Tpeba fa Tpae! [lany oBa Ke bupe HeKOHBeHLMjanHa Mo-
Horpaduja 3a Tebe, 3a eAHO MMHATO, eAHa MAHWHA UK, NaK, ce paboTn 3a efHa
6e3BpeMeHCKa AUMeH3Mja WTO ce BKIOMyBa BO MOCTOEHETO Ha YoBeKoT? Cé cTaHa
CIIOXeEHO... TBouTe cnvKkm... Ogpa3 Ha MMHATOTO LUTO MM HaArpadyBa cerawHocTa u
WOHWHATa, BM3Mja 3a eJHO NOCTOeHe Ha AieNaTa Ha YMETHUK KOj pacKarkyBa 1 »Kusee
Ha 6ankaHcKnoT npocTtop. MpouecoT Ha Npubupare matepujanu 1 CTyANO3HOTO
HaBJieryBame BO TBOETO TBOPELLTBO Ce KOMMIEKCHU 1 BO OBa COBPEMEHO Bpeme BO
Koe XvBeeMe Ce CTaHa MOKOMMIMLMPaHO (HamMecTo fia e NoefHOCTaBeHo). Ha MHory
[iena He MOXe fia UM ce cneawm Tparata U MHCTUTYLMOHAIHO, a 3a NPYBATHO Aia He TU
KakyBaMm. 3a Nprbuparbe Ha TBOWTE efla MoXe [la ce Hanuwe KHura. MNatuwrarta Ha
C/IKMTe BO OBa BpeMme ce eHurma. T Kako fia npefBurae Cé BO TBOUTE CIINKU... Kako
MWHATOTO U1 TBOjaTa CerallHOCT fja ce NpeToynja BO BM3Mja 3a HOBaTa M 3arafjoyHa
WIOHWHA... 3aT0a 1 ro n36paBs OBOj MOAEN Ha MULLYBahe Ha eAHa HEKOHBEHLMOHaNHa
MoHorpadwmja 3a Tebe, BO dopma Ha fujanor — MoHonor. MHory HejacHOTUM Mam
BO [MaBaBa U MHOTY Npa3Hu Ofl0BU, Ma ce HajleBaM AieKa AnnemnTe 1 BUpTyenHaTa
AVncKycuja co Tebe Ke Me foBefaT A0 MOfeNnparbe Ha 0BOj 061 3a efHO 06jeKTVBHO
BMAYyBarbe Ha TBOjOT KPATOK, HO MHOTY COAp»aeH TBopeuku nat. lNogroTeeHa cym
Ha cuTe KPUTUYKM Hanmaau WTo Ke cnefdat of ,Onarornaronnsute” Ha yMeTHUYKOTO
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nepo, HO NCTO KaKo LUTO Beslelle 1 T:,Moe e a C/IMKaMm, paboTa Ha KpuTudyapuTe ga
TONKyBaaT" - MOe e Aia Nu1LLyBaMm, a H/BHO fa ,aHanu3mpaar”

OTceKkorauy, ylwTe Kako mMano gete, Me ¢acuMHUpaa TBOUTE CIIMKKM, He 3apaaun
HMBHaTa ,C/Ba” aypa 1 MpayHa CTpaHa, buaejKkn TakBO HELLTO He I NPUBNEKYBa
Jeuarta, TYKy nopajy nopakaTa LITO cakaaT [a ja COOMnLTaT. YlTe Torall Kora HemaB
HMKaKBa JOMNMPHa ToYKa CO YMeTHOCTa (BO MpodecnoHanHa CMr1Ca) OCBEH LUTO
TaTKO MU ,Me BfieYKalle” No 13Nox6u, 3HaeB feKka TUe CAIKKU MMaaT BinjaHme BP3
MeHe. M no TonKy roaguHn, Kora yMeTHOCTa M CTaHa,,Bjepyjy’, pelunB AeKa cakam aa
paboTam Ha PeTPOCNEKTUBHO-MOHOIPadCKy NPoeKT 3a Tebe. M Taka nouHa cé. lo
3ano3HaB TBOETO NpeKpacHO CeMejCTBO, M BUAOB AieNaTa Jo Ko YCreaB Aa fojAaaMm,
M NpoYMTaB CUTEe TEKCTOBM LUTO Ce MULyBaHWU 3a Tebe, a BO KOW v TONKyBase
TBOWTE fAena, ce obraoB fa ce 3ano3Haam co Tebe, aa chaTam KaKoB YOBEK Ce Kpue
3aj] BAKBOTO CNMKapcTBo. Ke belwe y6aBo fa c1 nopas3roBapam ouu B oum co Tebe,
Ja MV packakel fen of TBOWTe BM3UK, Aia M1 ja MPOTONKyBall of TBOja CTpaHa
WHWLMjaurjaTa 3a CUMOOSINTE 1 eleMeHTUTE LWTO MM KOPUCTULL, Aa NpocTyanpame
nen op dunoszodunte WTo TBOUTE fena rv Byaart... HO, Koj3Hae Aanu v Toraw 6u yc-
neana fa Aojaam Ao oaroBopun 6raejkn CKPOMHOCTa M MoSYanmnBocTa bune TBoj
KBanuTeT. Benat He cn 61 HaMKop, HO He C/ cakan fa ce eKcrnoHupall. anv Bo e
MyZpV 1 KpaTKu OUCKYCUW Ke ycnees Aa pa3speluam Hekou gunemu? Co curypHocT
[a, N TULIMHATa HYAN MHOTY KOHKPETHM OfroBOPM.

»~3ANMO3HABAJKN" JA MEPCOHAJIHOCTA HA CINACE KYHOBCKI

Bo oBue ycnoBu 1 Taka KaKo LUTO HasloXKyBaaT BpeMeTo 1 CUTyaLmnTe, Ke MoYHam
o[l HEKaKOB MOYeTOK 3a CeTo OBa Aia UMa cmucna. Kako LITo e HajuecTo NpaBusiHo,
Tpeba fa NoyHaMm Co npe3eHTMparbe Ha TBojaTa buorpaduja n nMUHoCT. T cn 6un
CKPOMeH BO N3HEeCYBaHeTO JINYHM MOAATOLM, CBOjOT CBET CKPXKaBO CY o YyBas ca-
MO 3a cebe, WITUTEjKN ja CBOjaTa UHTUMA Of KaHLIUTE Ha jaBHOCTa U MeanyMUTe, Nna
BO YeCT Ha TBojaTa »kenba 1 Bonja, 1 TBojaTa conpyra Haga (npekpacHa, Tonna xe-
Ha) 6elle MOLIHe BHMMaTeNHa Npu cnofgenyBaketo HGopmauun. U ako cnyyaj-
HO n3neselle Hekoj 360p MoBeKe, Me 3amonyBalle ceTo Toa fa buae CKPOMHO U
eHOCTaBHO 3a Aa Ce UCMOYNTYBa TBojaTa xenba. Ke ce obuaam aa braam Kpatka
M KOHUWM3Ha, a LuenTa Ha OBOj Aen e Aa ja Npubnamkam TBojaTa YoBeuKka npupopa
[0 peunnmeHTMTe Ha TBojaTa YMETHOCT, KOja MOLUHEe NMPUPOAHO Ke ce NMoBp3e Co
TBOjaTa TBOpeuka MHAMBMAYanHocT. Ce HajeBamM HeMa Aa MK Ce HanyTul ako
Kakam HeKoj 36op noseke.

TsojoT 6rorpadckn nat 3anoyHysa of [ebap, a notoa npogomKysa Bo Oxpug
(Kape WTO 3aBpLUYBALL OCHOBHO yunnuwTe), na Bo CKonje, Kaje WTOo ro 3anoyHyBalu
CBOETO YMEeTHMYKO npodunrparme — ro 3aBpluyBall CPefHOTO YMETHUYKO Yuu-
NULWITE, @ BUCOKOTO 0bpa3oBaHme BO 0bniacTa Ha JIMKOBHUTE YMETHOCTU — ClIMKap-
CTBO Io CTeKHyBalLl BO 3arpe6, Nog MeHTOPCTBO Ha NpodecopuTte Kpcto Xeregylumk
1 MapwvHo TapTarba. EgHa of knyuyHuTe $a3m WTo Ke BnvjaaT BP3 TBOjaTa CBECT U
MEHTaseH CKJIoM ce NPBUOT NeproA Ha XMBOTOT BO [lebap, a Toa 6un XMBOT BO
TeLKN yCnoBU, BO Nepuof Ha OKynauwuja, Neprof Ha CTPaBOBM, HanyLWTeHN cena,
YHULUTEHN JOMOBU 1 KyKM, TpayMu, ocaMeHun fiyre, niyfe CO rpvxu 1 npobnemu,
nyre ceHku, nyre 6e3 fyLla N EHTUTET... MHOTYOPOjHU CMOMEHW KO U3BpLLMIIE NOT-
cBecHa uHdMNTpaumja BO TBOpeUKuTe GyHAYCH, Kako BO OJHOC Ha TemaTa, Taka
1 BO OOHOC Ha KonoputoT 1 aTMocdeparta. ErsofycoTt n HemaluTujata Ha BOjHaTa,
0CBOjyBaunUTe U ocnoboanTenmTe, KOM Ha CBOEBMAEH HauMH Npasene NPUTUCOK 1
oCTaBaJsie CTPaB BO JieTcKaTa cBecT... CrTe OBMe CMOMEHU OCTaBWe HeN30pULWMBa
Tpara Bp3 TBOjaTa Miafellka CBeCT M OTTOrall 3acekorall ce Bpexasne Hekou
NpeTcTaBy KO NOJOLIHA CUMOOSTIMYHO UV AVPEKTHO Ke v NMPYMeHYBaLl BO CBOUTE
nena: 6ofIMKaBsa Xm1La, LLIEMOBY, CKeNeTu, pasypHaTtu KyKu, AnM of oraH, bnarnot

Cnace KyHOBCKM BO MnajiocTa
Spase Kunovski in his youth



Cnace KyHoBcku co conpyrata Haga (rope)
Spase Kunovski with his spouse Nada (up)

KepkuTe Corba 1 JaHa (gony)
Daughters Sonja and Jana (down)

epoTr3aMm, KOj Hema NO3MTMBHU KOHOTaLMW, TYKY MoBeKe anyavpa Ha JYXOBHO 1
du3MUKo cunyBatbe... a NoToa Ke ce HaBpaTMMe NMOBTOPHO Ha aHTPONoMopdHuTe
cobuTurja 1 acoumjaLmMmn Co KoM OBKe Tpaopu Ce Kperparne BO TBojaTa NOTCBECT, BO
TBOjOT BU3yesieH NaHONTMKYM, BO TBOETO CJINKAPCTBO.

CpenHoTO ymMeTHMYKO yunnuwTe Bo CKomnje e HOBa CpeAnHa 1 HOBO obenexje
BO TBOjOT XMBOT, TaMy ' 3amno3HaBall CBOWTe MPBU Apyrapu-ymetHuuu — bopo
MuTtpukeckn, Banuo lopfues, Metap Mases, Meue Bugumue, Tpajue JaHueBckn 1
apyru. Co HMB Ke ro 3afjpXKu1LL NpujaTencKnoT OQHOC LIENNOT CBOj XMBOT. [podeco-
pute Hukona MapTtuHocku, Jlazap JinueHocku, lumo TogopoBCKu, ri n3BpLuyBaaT
npBUTe ANPEKTHN YMETHUYKN UHGNYEHLIMM 1 BNIKjaaT BP3 YMETHUYKOTO popMuparbe
Ha TBOjaTa NMMYHOCT. Hajronema HaknoHeToCT nMall o npodecopoT MapTUHOCKH,
CO KOro C/i BOAEN AONTU pa3roBopu. Bo cpeHOTO yMETHUUKO yUnuLLTe, ce YNHENO
[leKa BajapCTBOTO KakKo AUCLIMIMIIMHA NOBEKe TU JIEXKeNO, WTO He e NCKNYyYeHO BO
TBOjaTa C/IMKapCKa KOHCTPYKTMBHOCT M MIACTUYHOCT, HO MOAOLHa, Ha AKagemujaTa
BO 3arpeb ce npefgoapenyBall 3a CIMKAPCTBOTO, KOe Ke bufe TBOeTo Kpeao.

KoHeuHo, AkapgemujaTa Bo 3arpeb ke ro goodopmun 1 Ke ro goefyLmpa TBOjoT
YMETHMUKM KapaKTep OCTaBajKy 3Haeka LWTO Ke ja BTeMenaTt nprupofaHaTa Hapape-
HOCT 3a TBOPEUKO Kpeunpare, Koja cv ja Hocen co cebe yluTe of HajpaHuTe FOAUHN.
Bpckarta wro ja octBapyBalLl co npodecopoT XereayLwuik (3aegHo co Omep Myjank
TV NpefaBaaT LpTeX) e Hajjaka fyxOBHO Mako, cnopep TeouTe usjasu, ,of Myjaynk
MMaLl Hay4yeHO HajMHOry off 3aHaeTuMCKN acnekT”!, a CIMKapcTBO T NpeaasBaaT
MapuHo TapTara n MBo Pexek, og kon noronema uHdnyeHuuja (Ho 3agoLHeTa) ke
N3BpPLLY BTOPUOT, 0COOEHO BO MO3afiMHaTa Ha CJIKMTE 1 BO PENTUTMO3HOTO,, CUHUNO"
(kom cnopep HeEKOM UCTPa)KyBauu Ha TBOETO TBOPELUTBO, CEKaKo, ce pe3ynTaT U
Ha cpefHOBEKOBHaTa ppecKoXMBOMMCHa Tpaauuuvja Bo MakegoHuja, Tpaguumja
LITO OCOBEHO MM Ce MpUMKMLLYBa Ha MajcTOPUTE Off PEKAHCKO-Ae6apCKUOT Kpaj).
Bo 3arpeb rv 3ano3HaBaw n ce apyxuw co MakefoHUMTe WTO CTyaMpaaTt Tamy
(bopka ApamoBcka, OpgaH MetneBcku, AparyTnH ABpamoBckmn — yTe, Muxajno
LLlojnes...), HO ncTo Taka 1 co MuneHko CTaHUKK (CO KOro MMaLl AOCTa CANYHOCTYH
BO aTMocdepaTa 1 ogpefeHn HagpeasnHu enemMeHTU BO KOMMNO3MLMCcKaTa opraHu-
3MPaHOCT Ha cninKarTa), [ywaH Llamorba (Koro cv ro ob6oxasan) u apyru. Bo 3arpe6
C1 BMN CMeCTEH Kaj MO3HAT XPBaTCKYM KNnaBuWjaTypucT - Jepbuk, a Heroeata pammnvja
MHOry Te cakana 1 Te noymTyBasna. Kora cv CTurHan Ha BTopa roguHa of ctyaunTe,
nopagu TBojaTa HalapeHOCT 1 BPeHOCT BeAHaLL cv 6un npedpneH Bo TpeTa rogmHa
op Xerepylwmk. [o 3aBpLuyBarbeTo Ha AKagemunjata, C1 ce 3anuLan Ha,cneumjanka’
a TBoja »xenba buna,cneuvjankara” Taa rogrHa aa ja Bogu Xeregywuk. Ho, TekoT Ha
HeluTaTa 6un TakoB WTO TapTasba ja 3eman Taa rogvHa ,creuujankaTa’, cu noyHan
Kaj Hero, aHTaroHn3am nmano! Ce Bpakaw Bo Ckonje Bo 1953 roguHa.

Bo Ckonje Ke ce BpaboTuw Kako npodecop Mo JIMKOBHO BO YYMIULLITETO
,3edrby Mapky’, a notoa kKako npodecop Ha lNeparowkmot dpakynteTt Bo CKonje,
npenasajky akT. Benat geka cu 61N MHOTY TOMOM CO CTYAEHTUTE U AieKa NOKPaj HMB-
HOTO YMETHMYKO eflyLiipake C M1 yyen 1 Ha y6aBo ofHecyBarbe 1 Ha OOH-TOH.

Ce 3ano3HaBall co Haga 1 octBapyBaLl 6pak. Taa e npeKpacHa 1 MHory pa3bpa-
Ha »eHa, CO Koja NMOKpaj Ha eMOTUBEH MMaH, ce HaofaTe U Ha WHTEeNEeKTyanHo U
[OYXOBHO HUBO, ycrewHo 6anaHcMpajkn HU3 3aefHUYKMOT KuBoT. Co Hea 1 fo-
6uBaL Kepkute Corba 1 JaHa, KoM 3a »Kan paHo v HanywTaw (He CoBNagyBajKu ja
KobHaTa 6onecT), HO TVe CeKorall Ke Te HOCaT Kako UKOHa BO CBOETO CeKaBatbe.
YMeTHOCTa 1 HUM UM ja ,NpeHece” Kako MOoAyC Ha KOMyHMKaLnja 1 ekcnpecnja, Ta
1 Tne ,KybypaT” co Hea KaTagHeBHO. Ho, Toa e nocusiHo oA cé. Hafja My Kaxa efeH
Kypuno3uTeT ieKa 3a ceKoe [1eNo C1 AMCKyTMpan Co Hea BOAejK/ pa3roBopM 3a Toa
[anuv e 3aBpLUEHO UK He. A OTKaKO Ke C/ KOHCTaTMpan fieKa e 3aBpLUeHO, Taa T! T

' Corba AbalmeBa-AiumnTposa, Cnace KyHoBckuM, MakeaoHcKa KHira u Mysej Ha coBpemeHaTa yMeTHOCT,
Ckonje, 1977, 14-15



KymyBana HacnosuTe. He cv cakan fja ro npusHaeLl Toa, Ho, ofj Aipyra CTpaHa, cu ce
ropgeen 3a MHCMMpPaTMBHOCTA M aHanoryjaTa Ha HacJIoBKTe CO TBOUTE AieNa.

AKTVBHO CM Ce BK/y4nn BO YMETHUYKMOT XMBOT Ha Ckonje n Ha MakegoHwuja.
Cv 6un gen op TOj MOZEPEH 1 PEBONYLIMOHEPEH AyX Ha MNajaTta Haluja LWTOo caka
[la ce MOAepHM3Mpa 1 Ja oau NapanenHo co fyxoBHaTa eBosyLMja Ha apyruTe jy-
rOCNOBEHCKN U CBETCKM LIeHTPUW. 3aeAHO CO OCTaHaTMTe YMeTHMLM Of TBOjaTa re-
HepaLuja, Kou TyKy LUTO ce BpaTuse of akageMunTe BO TOralLHNTE jyroCIOBEHCKN
rpaposu (benrpap, 3arpeb, Jby6rbaHa), kako Metap Mases, JumnTtap KoHAOBCKY,
BaHuo lopfues, bopo Mutpukecku, VisaH Benkos u gpyru, opraHusmpare MHOry
N3N0XO0U - UHAMBUAYANHN 1 TPpYNHK. Ja odopmyBaTe 1 ymeTHUYKaTa rpyna,Myrpu’,
Koja Kako rpyna co pasfinyHa CTUIICKa, HO AYXOBHO HanpegHo-nporpecrBHa no-
Bp3aHoOCT e odopmeHa Aa buge ,OKOMUTMBA" — NPUABMKYBAY Ha MOZEepHUTe
npoLecu BO Make[OHCKaTa COBpPeMeHa YMEeTHOCT, Koja Tpeba ga ce ocnoboau
of CTeruTe Ha KnacuumsmoT u coupeanusmot. OBaa rpyna, OCBEH HEKOMKyTe 3a-
efHNYKM 1n3noxbm Bo Ckonje n BO MOpaHeLlHMTe jyroCIOBEHCKU MPOCTOpM, Mo
[BErOANLLIHO NOCTOeHE Ke Ce pa3unje, HO Hej3MHOTO BNvjaHKe BP3 UAEHTUTETOT Ha
MaKefJoHCKaTa MofilepHa YMEeTHOCT Ke brie HecnopeH.

CraHyBalu npeTcegaten Ha [JpyLuTBOTO Ha IMKOBHWTE yMeTHMLM Ha MakefoHuja
(1971-1973) n HecebuyHo ce 6opun 3a beHePULUNTE HA TMKOBHUTE YMETHULIA U
3a HUBHOTO ecHadCKOo 3[pyKyBarbe. [eHepaunCKn cekoraw cte bune KpUTUYKm
HaCTPOEHU KOH CeKOj YMETHUYKM HacTaH (OTBOPeHO 1 6eCKOMNPOMMCHO), HO 6e3
JIMYHWU @aHTaroOHN3MK U CeKorall Bo ofbpaHa Ha KoNernTe 1 Ha HUBHUTE MHTEHLUN
BO ymeTHOoCTa. Ce Apy»uTe 1 ce cobupate Bo Kny6oT Ha nucatenure, T.e.,Kaj Jone”

Monutukata yecto T ce NpubAMXKyBana, HO T cv 6eran CBecHO of Hea, Cu ce
opfaneyyBan LeHejKn fleka YMETHOCTa e eIHCTBEHa COo Koja cu nman fedurHupaHa
penauvja nonHa co 3Haere. 3aToa CU LieHen Aeka NpeKy YMeTHOCTa MoXeL Aa
6ugew Hajronem ambacajop Ha CBojaTa 3emja M OTTyKa Cu ydyecTtByBan (cv 6un
cenekTMpaH of jyrocnioBeHckmte komucun Ha 1Y) n Ha OJIYM) Ha MHOry6pojHu
rpymnHW NpeTcTaByBaka Ha rofemmn CBETCKM N3N0X0U, bueHanvmba 1 TprueHanmma,
Kaje WTo KputnKaTta ro 3abenexana TBOjOT IMKOBEH aHraxmaH. Co Taa akTMBHOCT
CU ManupaH BO HEKOW Of] CBETCKMTE eHLMKIoNeaun u eauunn, Ha npumep: ,Opsta
enciklopedija Larousse”, Tom 1 - benrpag, ,,Art or our time” - JloHgoH, , Umetnicko
blago Jugoslavije” - benrpag, ,Savremeno slikarstvo u Jugoslaviji“ - benrpag n
+Antologija fantasti¢ne proze i slikarstva” — XpBatcka, 1 gp.

Hapa Benu geka MHOry cv cakan fa naTyBall 1 jeKa CTe ro nnaHupane u cTe ro
NCKOPWCTYBaJe cekoj cnoboaeH nepurop 3a naTyBarba HU3 CBETOT, 3a 3aMo3HaBarbe
HOBW KYNTYpU 1 3a Y>KUBa€, BO XIMBO, CO yMeTHocTa. Camo Ha BeHeuuckoTo 6u-
eHane cte 6une Hekonkynatu, a NMPBUOT oduLMjaneH KOHTaKT CO OBaa 3HauyajHa
MaHudecTaumja cn ro mman Bo 1954 roguHa, Kako uneH Ha Cojy3HaTa Komucuja
3a jyrocnoBeHCKNOT NaBwuiljoH BO BeHeumja. Cu nman nocebHa CKNOHOCT KOH ce-
BepHuTe 3emju (XonaHauja, ®uHcka, HopBeluka). fonema sby60B CvM MMan KoH
dunmckata ymeTHoCT. Cn HabaBun ABe Kamepu, efHa 03By4YeHa, egHa He. Co HUB
CU CHMMan MHOTY MNej3aXu 1 cnyyvyBarba BO GamunmjaTa. 3a LeNnocHO BUAyBare 1
MMan anapat 3a MOHTaXa Ha NIeHTU, CO KOj CU T MOHTMpan ¢punmosuTte cam. MHory
Beuepu CTe MOMUHYBase co damununjata npeg GUAMCKOTO NIAaTHO 3a Aa M rnegate
dunmoBuTe 1 cnajgosuTe.

[Jonra Hu3a roguHn cv TBopen 6e3 Aa Mmall YCIoBY 3a Toa, Cé fofeKa He CU ja
NCMonHMN cBojaTa xenba 1 noTpeba Aa c1 N3rpaguLL NPeKpacHo 1 CBETNO aTenje,
KaKo AenaHpaHc Ha 6apakata Bo Tadrtanuiye (Bo 1969 rogmHa), Mecto WTo 6mo
TBOE cBeTUNMLLITE. BbeB TaMy HEKONKynaTy BO MOCEAHUNOT NEPUOA Ha NOArOTOBKM,
[OroBaparba 1 NCTpaxyBakrba 1 ' MOYyBCTBYBaB JyXOT U MHCMMPATMBHOCTA Ha Toa
MecTo. Peuncu cé e Taka Kako WwTo cv ocTtaBmn T1. Camo cera e cBeTunMLTe Ha JaHa
3a AyXOBHa er3eresa, a Ha Haga n3Bop Ha MHOTY ceKaBatba U AOXMBYBatba. Ll pkBa“
LUTO CBEXO o YyBa TBOjOT croMeH 40 rognHu.
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Cnace KyHoBcku co Auo LLlonos n inmutap KoHpoBcku
Spase Kunovski with Aco Shopov and Dimitar Kondovski



Ak, 1952
JarneH Ha xapTuja
Nudel, 1952
Charcoal on paper

Benat geka 1 Bo MaanoTo cu 6un 3anameTeH of CUTe fela Kako NpeKkpaceH
cocen. TMBOK 1 Ham3rnen HamikopecT. Cu 3Haen fda rM u3HeHaauw feuaTta of
COCefCTBOTO CO rofieMu 1 3HayajHu nogapouu. Ha Toa ce cekaBaaT MHOTY TOraLlHU
Jeua of TBOETO Maano M PofHUHUTE. Toa roBopesio 3a TBOjaTa rofieMrHa Kako
YOBEK, 3a TBOjaTa CPAEYHOCT U TOM/INHA.

Cn ocTBapun npuvjatenckn penauyum n co nucatenute CnaBKo JaHeBCKW, CO
Bnaga Ypowesuk, Mateja MaTteBcku, bnaxe KoHecku, KO Hanuwane necHu 3a
TBOETO TBOPELLTBO U CO KOW Ha flyXOBHO-HaZpeanucTUYKmM niaH cu ce NpeKnonysan
N CW Ce HaZoMOJTHyBa.

Bo 1978 rogrHa npeasioroT Aa cTaHew uneH Ha MakeoHCKaTa akagemuja Ha
HayKuTe 1 YMETHOCTU ro Crpeyn npepaHaTa CMPT, Kako M MHOTY TBOW aKTUBHOCTU
Kou 6ea BO 3eHMTOT. MakefoHCKaTa YMETHMYKA jaBHOCT U3rybu ronemo yMeTHUYKO
MMe, HO HajMHOTy 13ryom TBOETO Miafo ceMejcTBo. CeKako, TBOPLMTE HUKOTaLl
He ymMupaaT, HNBHOTO AeNio MPOAOIKyBa Aia XKMBee 3a HWUB, Na M OBOj MOBOA, €
WHMLMjaT1Ba 3a ylWTe efHO HaBpaKare Ha Tebe 1 npeanor 3a pasroBop co Tebe,
T.e. CO TBOUTE Aena.

TBOPEYKU ENABOPALINN

Cera 61 NoyHana co aHanv3a Ha TBOETO TBOPELLTBO, 6€3 MOrosieMu OTKIIOHY BO
OedVHMpPabEeTO Ha OHa LITO e Jocera HanulwaHo 3a Tebe, CO Mann JOMONHYBakba
WY Y3MEHETU MO3ULMK 1 CO MOMHAKBW MOreHepanHy KapakTepursrparba Ha Toa
WTO ro cneunduurpa ¥ ro ofBojyBa TBOETO TBOPELITBO GMAEjKM KNACUYHOTO
CeneKkTUpate N CopTMparbe Mo KnacTepu BO TBOjOT CJyyaj € HEBO3MOXHO. OHa LITo
e KIYYHO e fieKa TV Ke GrpeLl 1 Ke OCTaHel o KPajoT Ha CBOjOT XKMBOT efieH of
HajoocneHVTe NPETCTaBHMLM Ha HaAPeanuCcTUUKNOT WTVMYHT BO MaKeAOHCKOTO
COBPEMEHO CIMKaPCTBO. [IMCKYTabUIHNTE eNleMeHTV Ke ' OCTaBaM KaKo npallakba
3a Tebe WK 3a jaBHOCTa, KO MOXeOW BO HeKoja HapefHa npuroga Ke 6upar
[OOAraTHaTV UK MPOTOJIKYBaHW Ha MOVIHAKOB HAUVIH.

Ha ctyaumnTe Bo 3arpeb v no HUBHOTO 3aBPLUYBAHETO, TBOWTE aKageMCKI BeX6U,
aKTOBW, IPTEXW, CIINKK, NpeS ceéce BO AYXOT HAa aKaAeMCKMOT peasin3am — HajHanpen
o[} KNnacuueH Buf, a NoToa CO BAMjaHWja HAa UMNPECUOHM3MOT CO pacLenKkaHmn 1
BUOPAHTHY NOTE3N WTO ja Mogynupaat popmarta. OBa 6un BoobuyaeH neprog 3a
CeKOj CTYZIEHT, Neprog Ha UCTPaKyBakbe 1 MPOHAOoFakbe Ha CamMmoT cebecu, nepron
Ha NlyTakbe Mo Pa3HOBUAHMW CTUIICKK onpenentu, ocnobodyBatbe Of akaeMcKuTe
VIHCTPYKLMM 1 AOBAVKYBatbe 0 HajCPOAHMOT 1 IHAVBUAYaNeH NTMKoBeH n3pas. Ke
cNlefaT eKCnpPecroHNCTAYKM Y KOMOPUCTUYKIN HTepecupama, cé o GOBUCTUYKY
of6necoLm Ha jakMoT 1 AOMMHAHTEH TEMEH LiPTEX U eKMPECUBHUTE I UHTEH3NBHY
KOJOpY CO WMPOKN 1N HEPBO3HM MOTe3n. HajuecTn MOTVBM BO TOj Nepuog 6une
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nopTpeTyn, akToBu, nej3axu. Tyka ce BOpojyBaat ,ABTonoptpet’, ,llopTpeT Ha
nernauka’, ,MopTpet Ha 6anepuHa’, , MopTpeT Ha Mnaguy’,,3uma’; MNejzax” n MHory
apyrun. Kaj ekcnpecMBHO-GOBUCTUYKMTE EKCMOHATW Ce NpocieayBaaT HEKOJKY
erseMnyiapy Ha fena WToO ce W3ABOjyBaaT MO CBOjOT AMHaMM3aM Ha MOTeroT,
cnobopfaTa Ha 13pa3oT M Ha KONIOpUCTMYKaTa 1Urpa, a Toa ce genata ,3uma’, ,AKT
op nosaan’, ,Kanyrepkun” n gpyru. Nokpaj KONOPUCTUYKMOT eKCnpecruoHn3am,
Ke rv gonpew 1 MonvhaTta Ha MCUMXONOLWKNOT eKCNpecroHn3aM, BO KOj BeKke
uma cneunduyHn cyppeanHu UHAMKaLUKM, eKCnpecMoHr3am BO KOj Aoara Ao
Hecpa3MepHO M3JomKyBame Ha ¢urypute n nocteneHa gedaumjanusaumja, Koja
BO NMoHaTamowHuTe ¢as3mn Ke ro JOoCTUrHe CBOjoT GOKyc. [IBe paHM MOHOTUMMU
ro npuerekoa MOETO BHUMaHME KaKO MOLUHE KIy4yHa npecBpTHULA Mery
€KCMepPVIMEHTASTHNOT NEPUOA U NPBUTE OOMAM 3a OHA LITO NMOHaTaMy Ke CTaHe TBoe
»Bjepyjy” BO CNMKapcTBOTO — HagpeanusmorT, a Toa ce fo36a |I“ n ,[036a Il gBeTe

of 1953 rogvHa. MpauHa aTMochepa Ha KpUuMa, HafpeasieH WTUMYHT, YOBEUKN 1
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aHumarnHu Gburypu Kom ja rybat cBojata Npeno3HaTANBOCT, NojaBa Ha ,MacKonnKm”
acouvjaunm Ha GaunjanHuTe KapakTepUCTUKN Ha NPUKaMaHUTe XyMaHOBUAHU du-
rypu, cneunduryeH HegedrHMpaH NpoCcTop, COHOPHOCT 1 CyppeanHa atmocdepa.
Bo enHo of TBOUTE MHOTYOpPOjHM MHTEPBjya U TM CAaMMOT CMOMEHYBaLU [leKa TBouTe
MHTepecu BO Hafpeanun3moT 3anoyHyBaaT og 1953 roanHa. Mucnam geka BO BakBU-
Te fAena, kako,[036a’ nexart noyetoyuTe.

BnujaHne usBpwmn n KybmnsmoT, noBeke CO HeroeaTa reoMeTpuUcKa pacuen-
KaHOCT M OpraHM3nMpaHoCT Ha aHTpornomMopdHuTe GUIrypu U Ha NO3afUHCKKTE
— KOMMO3ULNCKN eneMeHTU WU aHMManHW MpPeTcTaBu Kou Ke M BKNy4vyBall
(Kyurrba, Mauky 1 gpyro), Nepuog WTo JOro Ke Ma PeMUHUCLIEHLM BP3 TBOUTE
NIMKOBHW COHAUPaMa, AyPV 1 Torall Kora HagpeanncTUYKnoT 1u3pas Ke noyHe aa
Ce UyBCTBYBa BO fieflaTa Kako NpefjoM1UHaHTeH CybjeKT?, a MoMankKy OHOj OpraHCKM
Ky613am CO M3MeCTeHU NepCrneKkTUBY, CO KOj Ke eKCrepuMeHTHpaLl KpaToK neprop
1 Ke ro annuumpaLl npetexxHo Bo popma Ha upTex 1 rpaduka. Beke Tyka ce on-
pefenyBa Ha HEKOj HauMH KOMMO3MUMCKaTa rpagba Ha TBouTe fena (Koja Ke oc-
TaHe Kako TakBa peyuucy HU3 LieniMoT TBOPEUKM OMyc), a Toa € MOLUHe YecTo u3-
[IBOeHa 1 ocameHa ¢urypa, moctaBeHa BO UyAeH MyCT NpocTop, CO AaNleyeH Xo-
PU30HT 1 cneundunyHa NepcnekTrBa U Kynncu Ha HeKkakBa pypanHa unm ypbaHa
pemMnHuCLeHLMja BO No3agmnHaTa.

KpuTukata rv og6enexxkysa 1957 n 1958 rognHa Kako Kiny4yHv BO NPEMUHOT Of
eKcrnepumeHTaneH 1 caMmonpoHaorayky Nepunog Bo Neprog Ha cebepgedurHnpatse n
doKycrpare Bp3 eleH CTUIICKM NpaBeL, U Herosute 6a3nyHN IMKOBHW eNeMeHTH -
MeTadu3nuKaTa peanHoCT, Haapeann3MoT, MarMyHOT peannsam* (cute cnomeHaTu
BO TOJIKyBatbaTa Ha TBOETO TBOPELUTBO [0 KOV [JOjA0B, KOV Of, fieHELIEeH acneKT My
n3rnefaat Kako He cocema afeKBaTHM U HenoTpebHu obuamn 3a ,cmcTematimsam’,
KOj BO CYLUTMHA He e ceKorall eUHCTBEH M OMpPaBAaH), HeLTO WTO Ke CTaHe TBOj
neyaTt 1 MpPeno3HaTAIMBOCT. BcylwHoCT, TM co3faBawl efeH cBOj nocebeH npuopa
KOH TOj HafpeannCTUYK/ MexaHM3aM Ha rpafleHheto Ha cfiMkaTta (Koj HM3 TBOjOT
pa3BoeH nat of 1957 fo 1978 rogurHa ke benexxu 61arv NpomeHu, AoNoJIHyBaka U1
BapwujaLmm), HO HeMa Aa cfieiy BO OHTOMOLWKa Gopma HUTY efleH Of CoMeHaTuTe
npasuy, WKOW, CTUJIOBU Y HUBHUTE MaHNGECTM 1 OTMU (aKo NOCTOjaT TaKBM BO
CBETCKM pamKum). Kaj Tebe Hema aBTOMaTM3aM, TYKy C€ € CUCTEMCKU, OCMUCIIEHO 1
NPOTONIKYBaHO npeaspeme. Bo BakBMOT CTUI HajAe NnoAHa noysa 3a Aa ce BpaTuL
Ha NOTUCHATWUTEe CMOMEHN Of AETCTBOTO M Ha CTpaBoBuTe. [loTucHaTaTa cBeCT uim
MoTCBecCTa MoYHa Aa MM Bay CBOUTE, CO FOAVHM 3aTBOPEHN BO MNOCEOHN MO30YHU
Yakpw, o cekaBarba, 3anameTeHnTe 1 NoA3abopaBeHm CLEHM Of TparegunTe Ha
BOjHUTE 1 YOBEYKNTE 37104061 KOU CU T UICKYCW, Kov BGapasie BpemMe 1 MOMEHT Ja
n3nesat u ga buaat MOTMB HU3 KOj Ke ja aedrHMpaLl TBOjaTa YMETHUYKATA IMYHOCT
KaKo VIHAWBMAYaNUTET CO CBOe MOCeOHO MeCcTo Moj CBOAOT Ha MaKeAOHCKOTO
MoZepHO cnvKapcTBo. KnyyHoto geduHuparse Ha TBOjaTa YMETHOCT e [eKa e
aHTponomopdHa 1 AeKka TV HUKOral Hema fa u3neselw of durypaumjata 3a ja ce
ncnpoball Bo BogMTE Ha ancTpaKLumjaTa U CIMKapCcTBOTO Ha MaTepuja (eHdopmenoT
reHepasHo), WTo BO NepuopoT no 1961-62 roguHa 1 HaTamy Ke CTaHe aKTyenHo
nomery NpeTCcTaBHULNTE Ha TBOjaTa reHepauuja.

2 Moptpet’, 1953;,bena kouka*, 1957;,Mpearpaave’, 1958 n ap.

3, Kybuctuukm ctyammn” of 1952, , KoHCTPYKTUBMCTUYKIM NopTpeT” o 1953 1 apyru

4 Kowu ce Tve reHepanHu eprHULMM WTO M pasnnKyBaaT MeTadU3UUKMOT peannsam, MaruyH1oT peanvsam
M HappeanusMoT (0f KNacMyeH BWA BO CBETCKM PaMKM) MMMIMLMPAHU BP3 TBOjOT CTWUCKU aHraxmaH?
O6upyBajkn ce Aa cu pasrpaHuyam 3a cebe, AOjAOB A0 CO3HaHWja Aieka He Moxe fia ce 36opyBa Kaj Tebe
[OCNIeHO BO PaMKWTe Ha HWUTY efeH Off OBMe CTUIOBU, OHAaKa Kako LUTO Ce Tue TOJIKyBaHW BO CBETCKU
pamku. OTTyKa, LieHaM feka MaHunynauujata co BakBUTe TEPMUHU BO MPUMEPOT Ha TBOETO TBOPELUTBO €
HecooABeTHa 1 jac Ke ce U33eMaM Of Hea... OCBEH 3a KOHCTaTUPareTO Ha HaApeanv3MoT Kako reHepaneH

6ener WTO He MOXe Aa ce npeHe6perHe.
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[pBeHa rotcka ¢urypa, 1952
Macno Ha nnatHo

Gothic Wooden Figure, 1952
Oil on canvas



Mpearpapane co Kyye, 1967
Macno Ha nnaTtHo, 67 x 78
Suburb with a Dog, 1967
Oil on canvas, 67 x 78

Cnukute ,lprino3Ha HOK', op 1957 roauHa, Koja Toraw cu ja gan Bo 3arpeo,
,AybpoBHuK", 1957 ., Mpearpague co kyue’, 1957 r.,,,lprno3Ha HOK" og 1958 rogu-
Ha, KOja ileHeC e CONCTBEHOCT Ha HauroHanHaTa ranepuja Ha MakefoHuja, ce Hekoun
op Jenata WWITO ro ofpefyBaaTt Toj TBOj aBTOXTOH NMoyeTok. Komno3uyuckaTa opra-
HU3MPAHOCT Ha C/IMKaTa e TakBa LUTO BO HMB MMa OCaMeHa 1 U3J0/MKeHa YoBeyKa
durypa noctaBeHa BO efjeH MyCT NPOCTOP CO XOPM3OHT. Bo no3aauHa ce nojaBysaat
bopmun Kom gedpuHMpaaT KyKu UM octatoun of HvB. BknyuyBal npegmeTyt unm
06jeKTn Kon UMaat ofpefeHa CMOonMKa (HeLWTo LWTO CTaHyBa anconyTHO Kapak-
TEPUCTUYHO 3a TBOjaTa YMETHOCT) — HAMYLUTEHUN 3aMPEXHN Konu, GprieHa xapTuja
n gpyro. ATmochepaTa e TMypHa, NCUXONOLWKNOT €NeMEHT HarflaceH, KoNnopuToT
MOLLUHe 3aTeMHeT. He nocton TpeTa AUMEH3Mja BO KflacMyHa niactuyHa popma
(paMHVOT NMKOBEH MPKCTan e Cé ywTe akTyesnieH), TYKy UMa Hekoja 6a3nyHa nep-
CNeKTUBa — fafileHa CO XOPU3OHTOT M NO3afMHCKUTE apPXUTEKTOHCKM enemeHTH. CBe-
[OLUTBO, OCAMEHOCT, NMyCTOLL, TOa Ce acoluujalunTe WTO rv ByaaTt oBume TBOW fena.

Bo HapenHmMoT nepuog uHTepecHn ce ga ce cnomeHar ,Jlorop” (1960) n egHo
Of peTKuTe TBOM AexyMaHu3upaHu aena ,Busumja” (1961). Bo npBata ywwTe noBeke
ja peduHMpalw cBojaTa MpayHa M COMHabYNHa, HagpeanucTUyKa UHTOHMPAHOCT
Ha TBOMTE C/MKK, a BTOpaTa e efleH pefjok NPUMEPOK Ha C/IMKa CO YyAHW Hagpe-
anHV MeXaHW3MpaHU KOHCTPYKUUM co 6nara 6uoMopdHOCT, 6e3 nprcycTBO Ha
npeno3HativMBa YoBeuka ¢urypa, co MHOTy Manu W CKULO3HW AeTanu, co on-
TerHaTy IMHUM WITO onpefesnyBaaT oApeAeH NPOCTOp U AaBaaT ofpefeHa Tpu-
AVMMEH3MOHasHa ersncTeHumja Bo NyCTMoT Npeaen Co XOPU3OHT.

Bo TeKoT Ha 60-T1Te roAnHY NPOAOIKYBALL fAa MY NpoanabouyBall TeMaTcKuTe
N C/XKejHWUTe opraHmM3auMy Ha CBOWUTE MJaTHa, MOCTOjaHO [AOMOJIHYBajKn ro pe-
nepToapoT 1 BUAOW3MEHYBajKM ofpeAeH JoTorall CTaHgapAM3npaHun Npeokyna-
uun. Jlyfeto Ha TBOMTE MnaTHa NMOYHyBaaT Aa ce gerpagupaar 1 nocTeneHo aa ce
pacnaraart. Yecto Tue ja rybaT cBojaTa LiefloBUTOCT M MOMHOCT M1 CTaHyBaart Jiyluna
Koja e Bo fedparmeHTaLja Unm of Koja Beke Hema gen(osu). lanuv co Toa anygmpatu
Ha McnpasHeTUTe U NCKPLLEHM AYLIN Ha NYFeTo WTO foXMBeare 3aryba 1 Tpaymm Bo
XMBOTOT (BO GOpPMa Ha XKPTBM WS, MAK, BO NMOMNe Ha CUTYPHOCTA, ypHaTX JOMOBN),
[anu Taka ce YyBCTBYBaaT OHME LUTO O HamnyLUTaaT CBOETO OrHMLITE Y 3aMUHYBaaT
Ha ApYyro MecTo, na Aen oA cBouTe AyluM WU CMOMEHW OcCTaBaaT Hacekage? [anu
CUMOOSIMKATa € KJIYYHVOT AeKofep Ha TBOWTE HAApeanucTuuku nnatHa? danw
WHAMBWAYANHOTO TONKYBake Ha cuUTe efleMeHTV U CUMOONM LITO NOYHYBaLl Aa
BrpaflyBalll Ha NjaTHaTa e onpaBaaHo uny He? Ha WTo ce pe3ynTar WneHagnuTe,
CcTON60oBUTE, LUIMMNKUTE — CTANOBUTE, NTULMTE, BaHAEPUTE, XKULNTE, MaCUTe, YaluuTe,
6uctute, macknTe, KnosHoBuTe? CeKoj NnoefHeUYeH enieMeHT MO»Ke [la ce NMoBp3e Co
CTpaBOT, CO COHOPOT, CO TaraTa, CO TparefujaTa, Co moeTckaTa MpTBa npupoga (koja
BO OyKBasiHa cMUC/a e MPTBa), CO 0CAMeHOCTa, Co 3arybara, Co CMpTTa, CO JONUPOT
CO APYrvoT CBET, NPUCYCTBO Ha TEMHATa CTPaHa UTH., UTH...

O6e3nuncTeHn apBja, Kynosu ceHo, MeceyrHa (Koja ja fogedprHmpa ocameHocCTa
1 Byamn KBa3MpPOMaHTUYaPCKM YyBCTBA 3@ MUHATOTO), Nlyfe-KyKnu, nyfe-MaHeKeHy,
nyre 6e3 nuua, CKPLLIEHYW, BO JeNOBY, Nyre WTO YaaaT - MM Yafu rfaeata (um npe-
ropesn MexaHu3moT), cTpalumna (nnawwna), nywnu (octatouy og nyre) ,HabueHn Ha
Konuun“ co ,MCKpLUEHN raBun’, CTPaBUYHM-HagpeanHn rMeTKn WTo 3acTpallyBaar,
HO 1 OnomeHyBaaT. Tue He ce XxuneppeanucTnyHu — doTtorpadckn npefageHu
XOPOPHW CUEHM, TYKY Ce MayHU MMeTKM CO HafpeaneH WTUMYHT U efleMeHTapHu
COOZHOCK, MOBP3aHN CO AOXKUBYBatba N PeasiH MOMEHTU Of MUHATOTO, HO 1 Of
CTpalHUTe NPUPOAHM KaTacTpodu wWTO ce ciyuune Bo LieeceTTuTe Bo Ckonje,
npBo nonnasata Bo 1962 rogmHa, a Nnotoa 1 3emjoTpecoT Bo 1963 rogmHa, Kou
KaKO BUCTUHCKM, PELeHTHM CTyYKM ro fOMNOJHMja TBOjOT penepToap v rm ocBexunja
NOTUCHATMTE CMIOMEHU O AEeTCTBOTO.

Mackata 1 KNoBHOT, MOKpaj pacrnajHaTtaTa U coropyBayka YoBeuka ¢ourypa, cta-
HyBaa 1CTO TaKa HOCUTENN Ha fiejcTBMeTo. MacKaTa Kako efleMeHT LWTo cMbonnsnpa
NPUCYCTBO, HO N OTCYCTBO, naeHTndMKaLmMja, HO 1 3aTCKPMBaHe Ha MAEHTUTETOT,
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WNHaKBOCT, IBOjHOCT, Cpam, ,mofen 6e3 maHeKeH"... MacKu1Te HajuecTo ce CAINYHU Ha
YOBeYUKW IMLa, NYLUNN Of NMLA WTO HeMaaT MOAHOCT M NPUNAAHOCT. Tue ce camu,
BO Map vnu BO rpyna. Hekown ce co 4YoBeUKU oun, Hekon 6e3, Kaj Hekon BunLaTa
JoLuna BO MpB MfaH no NpoLecoT Ha Aerpagauuja. Hepetko rv no3vumoHmpall Ha
cTan (Konew) LWTO BepojaTHO obenexkyBa oapeneHa,ocyaa” Ha ABonnyYHocTa 1 dasa
Ha ,Bafierbe Ha MacknTe”. Kako Aa KOHCTaTMpall, KpUTUKYBaLl, HO 1 ONMOMEHYBaLLl,
[aBall ogpefeHn HAaCOKM 3a OCBECTYBakbe Ha YOBELUTBOTO.

KnoBHOBMTE ce MCTO Taka MOLUHe MnopaTeH CybjekT 3a Tebe Oupaejkn Kako
TakBM BO cebe ja HOcaT M ONTUMMUCTMYKATA, U NeCUMMUCTAYKaTa CTpaHa. Tue ,ce
npeobneKyBaaT 1 Ce LWMWHKaaT” 3a Aa 3abaByBaaT, HO BO HUB Ce Kpue ronema
Tara. OTTyKa, OBOj MUK ro ynoTpebyBall Kako Penpe3eHT Ha YOBELWTBOTO, Ha
XYMaHOBUAHOCTA LUTO ja NPOTeXMpalLl, Kako 0Cyfa, HO 1 Kako Hagex. CTaHyBa 360p
3a BapmjaLn Ha KNOBHOBW, KOV Ce U3[0MKeHN 1 ocaMeHW. HajuecTo noctaBeHn BO
npodws, Kako 6e3K1BOTHM CNOMeHULM (CKYNNTypanHu cMbonu) Ha efHa onycTo-
LeHa NPOCTOPHOCT. Hekoun of HMB MoKpaj cebe umaat u gete. Y HUBHUTE durypu
ce UCTO Taka nosnypacnagHaTv U HelenocHU. KNOBHOBCKMTE anuiuTa ce NCKUHATH,
napTanasu 1 Ha HUB NOCTaBYyBaLLl KOMUMHba KoM HanaTu ce 6enear u ce NCTakHaTH, a
Hekage BAnabHaTV Kako CKYNMTypasiHU NMMKOBHY eniemMeHT. JlnlaTa ce cCoofBeTHO
»HaWMWHKaHW', 1 rnepaaT BO AaneynHata. benata Kouka UCTo Taka ce nojaByBa Ha
[enara co K/I0OBHOBM, Kako CBeT/Ia TOUKa 1 MOBP3aHOCT Ha MMHATOTO U CeralHoCTa.

Komnosuuuckata KoHCTenaumja Ha genata of oBOj nepuvof (weeceTtute, 6e3
ornep Ha ,aktepute” 1 NpPegMeToT Ha C/IMKaTa) e C/IMYHa CO OHaa of MpeTXoAHaTa
rpyna fena, ronemv v nyctu npepenu, HarnaceHuTe XOpU3OHTU ja aeduHupaat
NPOCTOPHOCTA, CO UK 6e3 apXUTEKTOHCKM Kynncu. EAMHCTBEHO BO KONOpUCTMYKaTa
rama gofasall v ogpefeHn 3eMjeHn TOHOBW, CO LITO He ja OCBETNyBaLl ManeTaTa,
TyKy ja 36oratyBaw. CMHUNaTa, MofpwnaTta, CMBWaTa, cera ce 36orateHn u co
3eMjeHn 1 CO 3efleHN HUjaHCW. TeHAEHUMO3HO He Mniieampall KOH nAacTUYHOCT,
TYKy Ha 6nara cyrecTvja Ha TpeTa AMMeH3Mja WTO € NOCTUrHaTa CO CYKLLeCMBHOCT
Ha noTe3uTte un co cneynduryHata nepcnekTrea. bojata 3Haew fa ja HaHecelw BO
CN0eBM 1 Aa ja pawmpuLl €O LINaKna, No LTO NOoTe3uTe Ha LWNnaknaTa Ke ocTaBaT
CBETNOCHO-pedneKkcHa AMHaMMUKa Ha NO3aANHCKMOT fien Ha NIaTHOTO.

APXUTEKTOHCKWN efleMeHTU: YPHaTU KYKW, LMW, TBPAVHW, akBagyKTu, YyaHU
Npo6uBM Ha rpafeXxHnTe enemMeHT Kako Mpo3opuu, BpaTy ... C€ MOT/B, CaM Mo
cebe, (Bo peTkuTe gena 6e3 xymaHoBmaHu dGuUrypu, Kako ,Apxeonoruja Ha efHa
KaTacTpoda’, ,Komnosunuumja“ n ap.) Unn Kako NPUAPYXKeH, ekCcrnnaHaTopeH aetarn,
Koj peduHMpa ogpeaeHo crxe Nnn nNpeamMeT Ha obpaboTKa, 3aeAHO CO aHTPOMo-
MopdHUTe cObUTHja KoM Ce rNaBHUTe Aejum BO fenaTa.

CyWTNHCKN Ce, CeKaKko, HajpeanHWOT COOAHOC BO rofieMuHaTa, YyAHaTta
nepcrneKkTMBa 1 NIaHoBUTE Ha GUrypuTe U NPUCYTHUTE eneMeHTr. [leTcKn peKBu-
3UTK NpOoBejyBaaT HW3 HEKOW TBOW Aena, Kako peMUHUCLEHUMja Ha MBOTOT,
HeKOraLUHWOT Liarop, BU6PaHTHOCT: XyNaxor, KoLKa UTH.

Opf 1968-69 rognHa ce cnyyyBa ofpefieH NpecBpT BO TBOjOT JINKOBEH BOKa-
6ynap, BO HEKOJIKY acneKTu, CO KOU ce MeHyBa ,MPeTTeKCTOT” Ha TBOUTE Aena, aT-
MocdepaTa, AOXKMBYBaHETO MaKo MopakaTa e ucTa. HagpeanHute coogHocn Ke
6ugaT TBOE ,Bjepyjy”’ 1 NOHaTamMy Mako HOBWTE TPEHAOBU BO CBETCKMTE TEKOBM
Ha yMeTHOCTa (Hekou Toa ro opbenexxyBaaT Kako HOBOUIypaTUBHM BivjaHwja)
3aefiHO CO ofpeneHn ,MarpUTOBCKN" MHOYyeHUUN Ke To U3BPLUAT CBOjOT MMMNAKT.
HajHanpep ja meHyBall No3aAmMHaTa, ja OCBETNYBaLl 3a NOCTENeHOo Aa NoyHew Aa
ja,oKuByBalL”, Aa 1 JOAaBall OfpefeHa ,XxuneppeanHa” 3By4HOCT, co obnaum WTo
CTaHyBaaT BVBWAHW, Neneasy, AWCNEP3HY, BO3AylwecTn (oapedeH MOMUCTUYKM
WTVMYHI MOYHyBa Aa Ce 4yBCTBYBa, 0cobeHO BO fenata no 1973/4 ropuHa).
Ourypute nnu 06jeKTUTe LITO MMaAT XyMaHOBUAEH M3rneq (Kpojauku KyKu, >KeHn-
Ba3HW, >KeHCKM TOP3a, TOP3a Ha apNieknHW 1 gp.) fobreaaTt noronema NnacTMYHOCT

TparnueH cumbon, 1967
Macno Ha nnaTHo, 93 X 65,5
Tragic Symbol, 1967

Oil on canvas, 93 x 65.5




HanywTreHo ceno, 1961
Macno Ha nnatHo, 75 x 99
Abandoned Village, 1961
Qil on canvas, 75 x 99

N TPUAMMEH3MOHANIHOCT MaKo Tue Cé ylTe ce BO [JeKoMno3uvuuja, Wam ce BO
LenoBu, UK ce pacnaraat, v ce cKpleHn UTH. MoKpaj OTBOPeHW ocaMeHNYKM
NpocTopy, BO KOW erauctupa oppefeH ,BpwuTen Ha AejHOoCTa’, BoBedyBall U
3aTBOPEHN KOMMO3WLMCKN LEeNMHN, 3aTBOPEHWN apXUTEKTOHCKM MPOCTOPW, HO
ceKorall NnocTaByBall OTBOP KOH HajBOp — AOMMP CO HafBOpeLHWOT cBeT. Ha
HeKOJIKy nnaTHa Ce MojaByBa W LIAaXOBCKN M3eKoprpaH NoA, MOLLHe CBOjCTBEH 3a
HafpeanncTuTe , Koj laBa MHaKBa JUHAMUYHOCT Y MUCTUYHOCT Ha MPOCTOPOT. YilTe
efleH acnekT, Koj U3rneaa Manky feKOpaTUBHO 1 UNYCTPaTMBHO, € BOBeLyBareTO
Ha dnopanHy enemeHT Kako KOHTPAcCT Ha ,pacnarfaykuoT” gujanasoH Ha TBouTe
[ena, Kako HULLKa HafeX 1 ONTUMIK3aM.

MopTpeTnTe, T.e aBTOMOPTPETUTE CTaHyBaaT MOTMB LUTO Ce 3ayecTyBa BO TBO-
joT BM3yeneH peneptoap. [anu Toa 3Haun feKa MocTerneHo ce CBPTyBall U Ca-
MUOT KOH cebe? [lanun co Toa 3anoyHyBall 1 efleH Nepuos Ha camoaHanusa, cebe-
naeHTndrKaLmja n cBoe NpencnmTyBarbe BO 6ecnakeTo Ha MUHATOTO U MAHWHATA,
roKpaj paboTaTa Co CMOMEHWTE Off MMHATOTO U CO HECPEKMTE Ha AeHELHNOT CBeT?
ABTonopTpeTuTte rv 13paboTyBall BO pa3nvMyHM Bep3uu. lako NpBrOT TBOj aBTO-
nopTpeTt e of 1953 roAnHa 1 e BO eKCNPecMoHNCTUYKIM CTWUA, of 70-TuTe HaTamy
MOYHyBaLl MOUHTEH3MBHO Jia ce ynoTpebysall cebecu. [lenata co TBOjOT /MK BO HVB
ce acouujaTBHY, laBaaT OApeAeHa HapaLmja WTo cakall Aa ja npoaprymeHTMpaLl
3aefHO €O nybnuKaTa, Aa 1 rv COOMLITUL CBOWTE AWAEMU U Aa ce NMpou3HeceLl
3a TBOWTE HAjVHTMMHW YyBCTBa W JIMYHWN OXMBYBarba BO COBpPeMeHOCTa. TBoeTo
coouyBarbe CO CBETOT, TBOETO 3aTBOpame BO cebe, TBOjaTa MPOMUCIEHOCT U
3arpweHoCT 3a CBETOT, TBOjaTa ABOJHOCT UTH. CTUAICKM NOPTPETHUTE MpeTCcTaBu
nmaaT brarv Bapujauuy efHa of Apyra, Ho Toj cneuuduryeH cyppeaneH coofHOC
Ha npegMeTnTe 1 Ha 06jeKT!Te BO AeNoTo ro YHuduruympaaT TBOjOT ONWT JUCKYPC
BO ymeTHoCTa. lNpumepwu ce ,AsTonoptpet’, 1968 r.,,PemnHuncueHumja Ha ctapeLoT’,
1973 r.,,ABTONOpPTpPET Co umrapa’, 1975 r. n gpyru. Bo HUB nprmeHyBall ogHoc 65u-
30K fo doTorpadcknoT NpucTan, T.e. moronemMa TeHAeHuUMja KOH NOCTUrHyBame
daumjanHa CIMYHOCT, HO TakBMOT OAHOC HE e WCT KOH CuTe AeTanu BO AeNoTo
(cekako, TPeTMaHOT e pa3/inyeH of CAMKa A0 CIuMKa). 30WTo 3aj TBOjaTa rnaBa
(NopTpeT WTO N3HUKHYBa Kako MackosimKka CKyNnTypa of H1Kaje) e MoCTaBeH cTan
Ha Koj e obeceHa MacKa Yvja rmaBa Yagu 1 CETo Toa e MoCTaBeHo npef pacueneH
3emjeH npefern, a HacTpaHa CTou, anconyTHO HeCMOjNM1Ba CO CETO OCTaHATO, KEHCKa
durypa (HajsepojaTHO Mano Aesojue) co dycTaHue? 30WWTO TBOjOT NOPTPET SMPKa
HM3 OTBOp of TBOjOT rp6? 30w TOo ro NpobrBaLl Co Lurapa NMCMOTO Koe e obeceHo
CO WITUMKM Ha »Kuua? Toa ce Tve HagpeanHn penauum 3a Kov roBOpUMe NocTojaHo,
a Co KOW v npeHecyBaLl HapaTMBHOCTa 1 NpobnemaTrKaTa.

Mo 1971, a HarnaceHo no 1975 rognHa, ce nojaByBaaT Aena LWTO MMaaT HEKaKoB
,HOBOHafpeanucTmyeH" NpU3BYyK, BO Kou ce 3abenexkyBa 3a4ecTyBare Ha YoBeuKa
durypa Bo nNpB — rpo-nnaH (MaLlka Wan >eHcKa, co rnasa nnm 6e3, co Macka MecTto
rnaBa Unm N3BUEHWN IUMEHN NIEHTU KaKo CBOEBMHa Ha3HaKa, Lanku) Hekoratl co
Yyafop Hekorawl 6e3 nunu, Nak, >keHCKN Top3a CO CBOEBMAEH epoTn3aM BO OApa3oT
Ha TOp30TO (NoABPCKM, KOMOUHE30HU 1 CIMYHO). MyBaTa, CO MoMasnun U noronemm
OVIMEH3MK, ja BKNy4yyBall MCTO BO TBOWUTE JIMKOBHW KOMMO3WLUMKM, AafleHa JOcCTa
peanHo n poTorpadcku. MNo3agnHaTta e CMHO Hebo co 0bnaLm®, KoM Ha HEKOU MecTa
HaBrnerysaaT Bo ¢urypata unm obpaTHo - durypata Kako ga nebam Bo obnaum. Bo
Tue fena BeKe HemMa Ha3HauyeH MPOCTOP, HEMa XOPU3OHT, TYKY, HanpoTuB, C& ce CITy-
yyBa BO BO3yX, Hebo, obnaum.

YwTe efieH BaXKeH akcecoap WTO ro MpUMeHyBall 3ayecTeHO Ha MnaTHaTta e
LITUMKaTa KOja APXM HELWTO Ha Xuua 3a cyllere, XapTu, anuiuTa co HEMOCTOeH
Mogen, MoNIOBMHU of Tena 1 cnnyHo. Of Kage WTunKa v 30wWTo? 3HaM feKa Hagpe-
anuctuTe ynoTpebyBaaTt ogpefeHn Manu pebynmm Wro UM nomaraaT BO AONOBY-

° IcTo Taka MarpuToOBCKO BNinjaHve
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BarbETO HA HepeasiHMOT COOAHOC Ha peasiHuTe O6jeKTU BO HMBHUTE Aerna, HO ce
obnayBam Aa ja Hajaam acouMjaTUBHOCTA ... @ MOXe 1 Aa ja Hema...

Kako Mano nHtepmeLo 1 Moxxebu foobjacHyBatbe Ha NpeTxofHaTa Aunema, npes
[ia ro 3akslyyam OBOj injanor Uiy HeCBOjCTBEHaTa aHaNv3a Ha TBOETO TBOPELUTBO,
MHTEPECHO MM e Aa ob63HaHam feKa Kora 6eB BO TBOeTO aTenje, chaTuB Aeka Tu
cn paboTen co npeTxofHa NMoAroToBKa Ha TBOjOT MOTUB, CU NpPaBes MHCTanaymja
unu ,MpTBa Npupoaa“ of pPasHOBUAHW NPeaMEeTM Of TBOETO CEKOjAHEBME, KON Ke
ro popmmpaaT TBOjOT HafpeasieH MaHOMTUKYM BO nnatHoTo. Moxebu 3aToa ce
LWTUNKNTE, N MYBUTE, U KIIMHUYNHbATA, U LUNEHAANNTE, © BUCTUTE, 1 YepenunTe, U Ya-
LINTe WTH., UTH... HO BCYLWWIHOCT, of Apyra cTpaHa, 1 noBeKe of CUrypHa CyMm feka
CEKOj efleH feTan nmasn CBoe ofpefeHO KOHKPETHO 3Hauere 1 NpUYMHa 3a cBojaTa
ersycTeHymja ... 3aWTO MUCSIAM fieKa TakBa buna TBojaTa npupoga...

EpoTCKMOT enemeHT, Koj 1 NpeTxofHO ro 3abenexas, @ HEKaKo Me 3auygyBalle
Kora Ke ro npoumtaB Kako objacHyBatbe BO rofieMmoT 6poj peLeH3un 3a gen of
TBOUTE MHTEpPecHpama, U Cé ylTe He CyM CUrypHa fanu oaa ¢pasa ,epoTmzam”
€ BUCTUHCKMOT M3pa3 3a fa ce MNpPOTOJIKyBa TOj MOMEHT BO TBOETO TBOPELUTBO,
cenak ce NpoTkajyBa Bo TBouTe fAena. [oBeke e HarnaceH Bo nocnefHaTa ¢dasa
(,MeHa co vapop’, ,’KeHa Bo obnauwn’, ,AncypaeH akT”), HO ce nojasyBa 1 NOPaHo,
npeTnocTaByBam CO MOVHAKBa MANOCMHKPasuja 1 CO pasnnyHa npegunekuuja. Ja

" 1

uma Bo ,AncyppeH ngon’, ,CuHa Bu3unja“, ,Monntea npeg cton6ot’, ,Mogapok’, M
60n 1 6ec”, ,Mrpa Ha mpTBaTa Basa“, ,O0becuecteHun LUBETOBU” 1 4p., U TOj € CTyAEeH,
UMMANLUMTEH 1 3aragoyeH. Bo oBoj Hagpeanusam T1 ro NokaxkyBall NOYeTOKOT Ha
KpajoT — anokanuncara.

He Tpeba pa ce 3abopasat TBOUTE [ena CO PEBONYLNOHEPEH AyX, KOU ce fen
[ena of AOXMBeaHW MOMEHTM 1 Aen Ha MMarnHaumjata Ha 6opbata Bo HOB — He-
KOW HanpaBeHn CaMOUHNLMjaTUBHO, @ HEKOM MO Hapayka (Jom Ha TorawHata JHA,
Ckonje, lom Ha JHA - Benrpag u op.), HO 3ap>KyBajKu ro 1 BO HUB CBOjOT AiyX 1 Npe-
Nno3HaTIMB CcTu. Toa ce NOYyBCTBYBaHW MOTMBM, Ofpa3 Ha BOjHa 1 OTTyKa MOLUHeE
BMBMAHO ja NpeHecyBaaT NopakaTa 3apajm Koja ce 1 MIHULMPaHW Of NHCTUTYLUnTe
Ha ToraluHaTa couujanncTmyka penyonmka.

EnHo of nocnenHuTe TBOM fena ke 6uae nonunTux,,MakegoHuym” - nonunTux
wro 3adaka npocTop o 50 MeTpu KBagpaTHU, Ha KOj ja packayBall nctopurjata Ha
MaKeJOHCKMOT HapOA 1 Ha HallaTa 3emja — OTTyKa 1 nmeto ,MakegoHuym®”. o TBo-
jaTa npepaHa cMpT 1 OTCYCTBOTO Ha BMUCTMHCKA »enba 3a oBa Aesio fja ro JoXmBee
CBOjOT jaBeH apupmMmTeT, jaBHOCTa Helle oCcMpoMalLeHa 3a CNO3HAHMETO Ha yLTe
e[leH TBOj jaBeEH MOHYMEHT®,

KBannukyBameTo Ha TBOjOT TPyh HWM3 M3MUHATUOT Mepropj no TBojaTa npe-
paHa cMpT, peuncu 40 roguHm, Teyelle Co pasfinieH UHTEH3UTET. [eprogmyHo ce
HaBpaKaa Ha TBOjOT TBOPEUKM NMMepaThB, CO rosieMa NogapLika 1 MOMOLL Of, TBO-
jaTa damunuja, Koja NoCTojaHO Nneaupalle KOH NOTUPTYyBake U NoTCeTyBake Ha
TBOjaTa BPEAHOCT, HO CEKAKO MMaLle M MOMEHTH, KaKo M LUTO MMa CeKorall BO,Mpo-
LOJKEHVNOT” XKMBOT Ha e 4eH aBTOP NPEeKyY HEroBOTO TBOPELUTBO, fla Ce MeLlaaT CTpywu,
TeHAEHLUN 1 MHaKBM BMAyBarba. [JuckyTabunHo e, Ha npumep, 3owTto MysejoT Ha
coBpemMeHaTa YMeTHOCT npu 06HOBYBaH€eTO Ha CBojaTa MOCTOjaHa MoCTaBKa BO
2014 ropnHa, NoKpaj ronemmoT 6poj fena 3a Kom KOHEeYHO ce co3fafoa YCIoBY 3a
[ia ro BMAAT CBETNIOTO Ha ieHOT, MOMery KOW ce Hajaoa Aypuv U aBTOpW CO MOLLHe
OVCKyTabuneH KBanuTeT, TBOETO AeNI0 He ce Hajae BKNy4YeHO BO OBaa NOCTaHOBKa.
Kako 1 BO ceKoj TBOpeuKM onyc, Ma Bapujalum BO OGHOC Ha KBaNMTETOT. Taka u
T (KaKo 1 cUTe yMETHMLM) UMaLl ofpefeHn ilena co feKopaTUBHOCT, MaHUpU3am,
UNYCTPaATUBHOCT, NPeHarnaceHo pedepeHTHW, HO MMaL 1 OAANYHM fena, Kou Te
BOpOjyBaaT BO peTkMTe ,0pPTOJOKCHM" HafpeanucTn of KnacuyeH tun Bo Make-
LOHMja. 3apeM Toa He e JOBOJIEH NOJATOK, MOKPaj NuLaHMTe ¢aKTn aeka cn 6un

¢ [la cnomeHam 3a TBojaTa po3eTa 3eHo co opfues, Ha pacagaTa Ha AoMOT BO [le6ap, 3a MOHYMEHTOT BO
YKenesapHuua v gp.
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Hocrtanruja, 1968 (Mogapok)
Macno Ha nnaTHo, 74 x 102
Nostalgia, 1968 (Gift)

Oil on canvas, 74 x 98




»KeHa Bo o6nauu, 1976
Macno Ha nnatHo, 102 x 75
Woman in Clouds, 1976
Qil on canvas, 102 x 75

efleH Of peTKNTe MakefOHCKM YMETHMLM Off CBOjaTa reHepaumja WTo ja npeTcTa-
ByBan cBojaTa Penybnuka (He camo MakefoHwWja, TYKy 1 Jyrocnasuja) Ha MoLUHe
3HavajHu mefyHapoAHu MaHudecTaumm 1 n3nox6u? GpanaHTHY ce nogaTouuTte
3a Toa Kafle ce cu 6un cenekTMpaH M MUCNpaTeH Kako penpe3eHT Ha Cojy3HaTa
ApxaBa Jyrocnasuja (Bo 1963 roguHa - Cao lMaono (bpaswn), N3nox6a Ha pena
op Konekuwmjata Ha Anbept bungHep; Bo 1964 roguHa - bpaadopa, N3noxba Ha
coBpemMeHaTa MakeOHCKa ymeTHOCT, ,Museum and Art Gallery”; Bo 1968 rogumHa
- Anekcanppuwija, VIl MegutepaHcko 6ueHane, Mysej Ha MofepHaTa YMETHOCT; BO
1970 rognHa - bpucen, JyrocnoBeHcku cnnkapu n ckynntopu; Bo 1972 rogmnHa
- Munatpa Heamy un Jawm (Pomanwuja) ,CoBpemeHa jyrocnoBeHCKa U CTpaHCKa
NNKOBHa yMeTHOCT"; BO 1974 roanHa — Bo JleBepky3eH,,CoBpemeHa jyrocsioBeHCKa
ymeTHocT” (Jugoslawische Der Kunst Gegenwart — Gemalde und Plastiken,
Erhalundshaus Bayer) n mHory gpyru). ickpeHo ce HaieBamM’ feka BO CKOPO Bpeme
OBaa Henpaspa crnpema Tebe ke buae ncnpaseHa.

7 Mako cera noctaBkaTta Ha My3ejoT Ha coBpemMeHaTa ymeTHOCT - CKonje e cMMHaTa 1 Ke cneau HejsuHa
peKoHLenTyanv3aumja u Hamanysake Bo 0bem 3apajin NOBTOPHO aKTVBUpPatbe Ha 3n0xK6eHaTa akTUBHOCT
Ha OBOj My3ej.
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MECTO 3AKJTYHOK

MakeoHcKaTa MofiepHa YMETHOCT MOXKe Aia Ce rophee co TBOeTO MMe U Jeno
LITO Ce noseKe MOTBPAEHO ro APKU CBOETO MeCTO NMof CBOAOT Ha MakefoHCKaTa
KynTypa 1 uctopuja Ha ymeTHocTa. T c1 1 Ke 6ugeL 3abenexaH Kako efieH of, peT-
Kute GUrypatMeuy CO HagpeanncTUUKN NHTepeC, Koj Ke ro MCTpaKyBa OBOj CTWN
LLeNInoT »KMBOT, 6€3 ronieMy CKOKOBM 1 TpUarbe No TPeHJoBMWTE LWTO HY JoafaaT of
cBeTOT. BepojaTHO BO 0BOj CTUJ yCrea Aa ja HajaeLl cBojaTa 6a3a 3a 3HeapyBatbe Ha
CuTe NOTCBECHW naen, cekaBara, CMIOMeHU, CTPaBOBY, ChaKkara 3a CBETOT HEKOralLLl
N cera, cekako Hyfejku n cneuyudryHa onomeHa 3a CBeTOoT yTpe. TBouTe gena ce
HaoraaT BO 30MpKMTe Ha My3euTe Ha COBpeMeHaTa YMETHOCT, Ha HaLMOHanHuTe
ranepuu, Ha MHCTUTYyUMUTE 1 BO NPUBATHU Konekuumn Bo JbybrbaHa, 3arpeb, ben-
rpag, Capaeso, Huw, Mogropuua, butona, Wmmn, Kymanoso, Pum, Munaxo, Be-
Heuwuja, Hbykacn, TopoHTo, Bapwasa, Cao lMaono n Ap., dakT WTO ja JoKaxyBa
TBOjaTa NO3MLMOHMPAHOCT N OLEHKa BO TOa Bpeme BO MopaHellHa Jyrocnasuja.
OueHKMTe Ha KpuTMKaTa He Oune cekoralwl cjajHW M BO Cynepnatusu, CliefeHun
ce 1 TBOUTE MajoBU BO KPEaTUBHUOT AyX U UHCMUPATMBHOCT, HO FeHepasiHo U
MmakenoHckmTe (bopuc MeTkoscky, Corba Abalnesa, AHTOHME HUKONOBCKU U Apy-
rn) u jyrocnoBeHcknte Kputndapu (Muogpar NpoTtuk, KatapnHa AM6po3uK, 3pHKa
HoBak, Boncnas [leBuk u gpyru) Te n3asojyBaa Kako aBTop LUTO ,fasv CO CUTYPHU
yekopwn”.

CeneKkuuja of M3BafoUN WAN WHTErpanHy TEKCTOBM Of Pa3fiMyHM aBTopU
(ucTopruyapu Ha yMeTHOCTa, HOBUHapW, McaTenu, Konern-ymetTHuum) ke buaat ob-
jaBeHM BO nMpopgomKeHNeTo Ha oBaa MoHorpadumja, co Len fa ce fage efeH nowm-
POK AMjanasoH 1 CneKkTpaneH NpuKka3s Ha ronemMroT MHTepec WTo cu ro byaen Bo
KpUTMKaTa 1 BO MenyMCKaTa jaBHOCT.

TeouTe fena, Kora Ke ce nornegHat, U BO AeHelleH KOHTEeKCT ce COBpeMeHM
N OUCKYP3MBHU, WITO 3HaYW eKa He ce fena Ynj MOMEHTYM M3MUHan, TYKy npo-
[OJSPKYBaaT fla OCTBapyBaaT Aujanor co peunnueHToT. OTTyKa, LeHam fieka Kako
N CeKoj TBOPEUKM OMyC LITO € KMBa MaTepuja MOAJSIOKHA MOCTOjaHO Ha HOBWU
npeucnuTyBara 1 ,NpeLBakyBatba’, U TBOETO Aefio Ke NMPOoAomKM Aa nobyaysa
WHTepec 1 fa brae TeMa Ha NCTPaXKyBare 3a UOHUTE reHepaLmm, Kou MoxKebu Ke
r1 TONKyBaaT TBOWTE fena U Ke ja ,unTaaT” mopakaTta Ha NMOMHAKOB HaunH Gapajku
acounjaTMBHOCT BO OCaMeHOCTa NpeAun3BrKaHa off TEXHONOLKNOT Hanpeaok 1 BO
[exymaHm3aLmjaTa Ha YOBELTBOTO. ..

W 3a kpaj 6m ja ynotpebuna Xunokpatosata: "Ars longa, vita brevis, occasio
praeceps, experimentum periculosum, iudicium difficile”®.

8 ,YMeTHOCTa e onra, *KNBOTOT KpPaToOK, MOXHOCTUTE MUHTUBU, EKCNEPUMEHTUTE ONaCHW, a ocyaaTa Tewka.”
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MopTpert, 1952
Macno Ha nnaTtHo
Portrait, 1952
QOil on canvas
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MopTpeT Ha nernayka, 1953
Macno Ha nnaTHo, 36,5 x 30
Portrait of a Woman Ironing, 1953
Oil on canvas, 36.5 x 30




®doBucTNYKM Noprpet, 1954
Macno Ha nnaTHO

Fovistic Portrait, 1954

Oil on canvas
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DoBNCTUYKN NOPTPET Co Kyue, 1953
Macno Ha nnaTtHo

Fauvist Portrait with a Dog, 1953

Qil on canvas




Bo kpumarta, 1953
MoHoTtunumja

In the Tavern, 1953
Monotype
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Kanyrepku Ha nasap, 1953
Macno Ha nnaTtHo, 75 x 60
Nuns at the Market, 1953
Qil on canvas, 75 x 60




FATE OF EXISTENCE

(On the personality and work of Spase Kunovski)

Ana Frangovska, curator

INTRODUCTORY REFLECTIONS

(Setting in the studio of Spase Kunovski, Skopje, 2016)

...A female torso (black torso of a mannequin), whose surface textile is torn on
the breasts whereby facture of wood is “peeled off” and the legs of the torso have
garters. A sock stands still attached to the leg, while on the other - which also has a
wooden incarnate as the breasts - the garter is attached by a needle. Hyper-realistic
skies with clouds in the middle of the image are passing through the torso. Instead
of a head - there are decoratively bent sculptural strips. Flies that fly in a column
before the clouds in a shifted perspective... Surreal mood, and still a cheerful, pop
iconography, which by its directness warns of “modern unwitting exposing” before
the advanced-civilization prolegomena... in the effort just a little to capture the
plunge in your painting “Vain Challenge” as introductory mood to this study about
you and your work...

For a long time | have been trying to cope with the whiteness of this first page,
perhaps just as you “made dialogue” with the white canvas... A challenging battle.
It had to be perfect. You had prepared it to perfection before you put the first
stroke on it. | heard the same from your friend and architect Trajko Dimitrov. The
message and color hardly can be corrected later, at least in art - the canvas should
last! Will this be a non-conventional monograph about you, about a past, a future,
or is it about a timeless dimension that fits the human existence? Everything has
become complicated... Your paintings... It is a reflectionabout the past, which
builds the present and the future, a vision of the existence of the works of an artist
who narrates and lives in the Balkan region. The process of collecting materials and
studious plunge into your work is complex, and in this modern age in which we live,
everything has become increasingly complicated (rather than being simplified).
For many of your works, it is very difficult to follow their trail and their whereabouts
even institutionally, not to mention privately. One can write a whole book about
finding and collecting your works. The road that paintings have taken remains a
mystery even nowadays. As if you had predicted in your paintings... as if your past
and present had been transformed into the vision of a new and mysterious future...
Hence, | chose this model of writing an unconventional monograph about you in
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the form of a dialogue/monologue. Many ambiguities remain in my mind together
with many empty runs, so hopefully dilemmas and virtual discussion with you
will lead me to modeling this attempt at an objective view of your brief but very
succinct creative life path. | am prepared for all critical attacks that will follow from
the “eloquent” art pens, but just as you used to say: “My job is to paint, the job of
critics is to interpret”- so my job is to write, and theirs is to “analyze”.

Always, even as a small child, | was fascinated by your paintings, not because of
their“gray”aura and a dark side, because such a thing does not attract children, but
because of the message your paintings want to communicate. Even then, when |
had nothing to do with art (in the professional sense) except when my father “was
dragging” me to all sorts of exhibitions, | knew that these paintings had influenced
me. Moreover, after so many years, when art became my “credo” | decided that
| wanted to work on a retrospective/monographic project about you. And so, it
began. | met your lovely family; | saw the works, which | was able to find; | read
all the texts that were written about you, in which people interpreted your works;
| tried to meet with you, to understand what sort of man is hiding behind such
body of work. It would have been nice to talk téte-a-téte with you, to tell me of
your visions, to interpret by yourself the initiation of symbols and elements that
you use, to study the philosophies that your works evoke... but who knows even
then if lwould be able to come up with answers, because modesty and silence were
your quality. People say you were not an ill-tempered man, that you did not want
to expose yourself either. Could | manage, in those wise and short discussions, to
solve some dilemmas? Certainly yes, while silence offers many specific answers.

“KNOWING” THE PERSONALITY OF SPASE KUNOVSKI

In these conditions as so required by time and situation present, | will start
with some point of departure to give some sense to all of this. As principles set
the ground, | would start by presenting your biography and personality. You were
modest in revealing your personal data; you kept your world in sparing manner
only to yourself, protecting your private life from the clutches of the wider public
and media outlets; hence, in honor of your desire and will, even your wife Nada (a
lovely, warm woman) was very cautious in sharing information of this kind. And if
by chance there came out an additional conversation, she then asked me all of this
to be made in humble and simple manner, in order to comply with your wishes. |
will try to be brief and concise, while the purpose of this section is to bring your
human nature closer to recipients of your art, which quite naturally will connect
to your creative personality. | hope you will not be upset if | say a few more words.

Your life path started in Debar, then continued in Ohrid (where you finishedthe
primary school), and then you went to Skopje. In this city, you began your artistic
profiling - by finishing the local secondary art school. Zagreb was the place where
you would get your university education in the field of visual arts/painting, under
mentorship of professors KrstoHegedusicand MarinoTartaglia. One of the key stages
that would affect your consciousness and mindset was the first period of your life in
Debar. Such life implied living in difficult conditions, in the period of occupation by
foreign armies, a period of fear, abandoned villages, destroyed homes and houses,
trauma, lonely people, individuals in difficulties and with problems, shadow people,
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people without a soul and entity... numerous subconscious memories committing
intrusion into the creative stock, both in terms of the topic and in terms of the feature
and atmosphere. Exodus and privations of war, conquerors, and liberators, which in
a way made pressure and left fear in the children’s awareness... All these memories
left an indelible mark on your youthful consciousness and this made you remember
some notions that you would later symbolically or directly apply into your works:
barbed wire, helmets, skeletons, destroyed houses, fire smoke, mild eroticism which
lacks positive connotations but rather alludes to the spiritual and physical rape...
and then we would go back again to the anthropomorphic developments and
associations through which these mornings were created in your subconscious, in
your visual panopticon, in your painting.

The secondary art school in Skopje represented a new environment and a
new landmark in your life. This is where you met your first friends and artists:
Boro Mitrikeski, Vanco Georgiev, Petar Mazev, Pece Vidimce, Trajce Jancevski, and
others. They would remain your friends for life. Professors Nikola Martinoski,
Lazar Licenoski, and Dimo Todorovski exerted first direct artistic influence on you
and on the artistic formation of your personality. It was professor Martinoski who
showed greatest inclination to you; so it is not by chance that both of you had long
discussions and conversations. The secondary art school seemed to show that you
were more inclined to sculpture as art discipline, an element that is not excluded in
your painting constructiveness and plasticity. Later, however, at the Art Academy in
Zagreb, you would decide to pursue painting, something to become your lifelong
credo.

Finally, the Art Academy in Zagreb would complete and further educate your
artistic nature, giving you knowledge that would institute the natural talent for
creative artistic production, something you had from the earliest years of your life.
The relationship you cherished with Professor Hegedusic (who with Omer Mujadzic
taught you drawing) was the strongest spiritually, although in your statements you
used to underline that, “it was Mujadzic who taught me the best regarding the
craftsmanship aspect”’. On the other hand, Marino Tartaglia and Ivo Rezek taught
you painting. The latter would exert greater influence (though somewhat delayed)
especially in context of the background of paintings and the religious-like “blue”
(which according to some researchers of your art production was an impact of the
medieval fresco tradition in Macedonia, a tradition that is particularly attributed
to art masters of the Reka-Debar region). In Zagreb, you would meet and socialize
with Macedonians studying there (Borka Avramovska, Ordan Petlevski, Dragutin
Avramovski - Gute, Mihajlo Sojlev...), but also with Miljenko Stancic (with whom
you share a lot of similarities in the atmosphere and some surreal elements in the
compositional organization of your painting), Dusan Dzamonja (whom you adored),
and others. While studying in Zagreb, you were accommodated at the family of
a prominent Croatian pianist Jerbic, while his family showed great devotion and
respect for you. When you attended the second year of study,given your talent
and value you were immediately transferred to the third year by Hegedusic. After
finishing the Zagreb Art Academy, you enrolled at post-graduate art specialization

" Corba AbayueBa AumnTpoBa, Cnace KyHoBcku, MakepoHcka KHura n Mysej Ha coBpemeHaTa yMeTHOCT,
Ckonje, 1977, 14-15 (in Macedonian).
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studies, wishing that Hegedusic would be in charge of these specialization studies
that school year. However, the twist of events was such that Tartaglia was in charge
of those art specialization studiesthat academic year. You started these classes
under his mentorship, and indeed, there was antagonism! You returned to Skopje
in 1953.

In Skopje, you would be engaged as art teacher at the “Zefljush Marku” high
school, and then as art professor at the Teachers’ College, teaching Nude Painting.
People say you were very warm with your students and that in addition to art
education you also taught them good conduct and good manners.

Then you would meet your future wife Nada and the two of you got married.
She is a wonderful and deliberative woman. The two of you were tied not only
emotionally but also intellectually and spiritually, successfully balancing through
your life together. With your wife Nada, you have two daughters: Sonja and Jana;
unfortunately, you left your family very early (being unable to cope with the
malignant disease). Still they will always consider you an icon in their memory.
Your daughters inherited from you art as a mode of communication and expression;
hence they are involved in art daily. Still, it is stronger than everything is. Nada
shared with me a curiosity that you had discussions with her about every upcoming
work of yours, discussions whether a given work was finished or not. After you
found it was completed, it was your wife Nada who give them titles. You did not
want to admit it, but on the other hand, you were proud of the inspirationality and
the analogy of the titles with your works of art.

You took active part in the then artistic life of Skopje and Macedonia. You were
part of that modern and revolutionary spirit of the young nation that wanted to
modernize and keep pace with the spiritual evolution of the other Yugoslav and
world culture centers. Together with the other artists of your generation, who had
just returned as graduates from other art academies in the then Yugoslav major
cities (Belgrade, Zagreb, Ljubljana) such as Peter Mazev, Dimitar Kondovski, Vanco
Georgiev, Boro Mitrikeski, lvan Velkov, and others, you organized various individual
and group exhibitions. Together you also established the “Mugri” (“Dawn”) art
group. As a group with a different style, but with spiritually advanced progressive
connection, it was established to be the “locomotive”- the moving force of modern
processes in the Macedonian contemporary art, which was to be free from the
constraints of classicism and socialist realism. Despite several group exhibitions in
Skopje and in the former Yugoslavia, after two years of existence this group would
cease to exist, but its impact on the identity of the Macedonian modern art would
be indisputable.

You became president of the Association of Artists of Macedonia (1971-
1973) and fought selflessly for the benefit of the artists and for their guild
association. Generation-wise, you were always critical of any art event (open and
uncompromising), but without personal antagonism and always in defense of
colleagues and their intentions in art. You socialized and gathered at the so-called
“Writers' Club,"i.e., “At Jole’s”

Politics often came close to you but you always avoided it consciously, always
moving away from such politics, believing that art was the only thing, which you
had a defined relationship with, and one full of knowledge. So you thought that
through art you could be the greatest ambassador of your country and hence
you took part (or, rather were selected by the Yugoslav selection committees of
the then Association of Yugoslav Artists and Association of Macedonian Artists) in
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MU3E) HA COBPEMEHATA YMETHOCT- CKOMJE

CNACE

Mnakar 3a n3nox6a Ha Cnace KyHoBCKM, Heros An3ajH, 1978
Poster from the exhibition of Spase Kunovski, his own design, 1978

numerous group exhibitions at major world art events, such as biennials
and triennials, where art critics saw your art engagement. This activity of
yours made you mentioned in some world encyclopedias and editions such
as: ,Opsta enciklopedija Larousse’, book 1 - Belgrade, ,Art or our time” -
London, , Umetnic¢ko blago Jugoslavije” - Belgrade,, Savremeno slikarstvo
u Jugoslaviji “ - Belgrade and ,Antologija fantasti¢ne proze i slikarstva” -
Croatia; etc.

Your wife Nada says that you wanted to travel and that both of you
planned and used every free time to travel around the world, to meet new
cultures and enjoy art live. Both of you visited on several occasions even
the Venice Biennale. You had the first official contact with this major art
event already in 1954, then as a member of the Federal Commission for the
Yugoslav art pavilion in Venice. It was noted that you had a special fondness
for the northern countries (Netherlands, Finland, Norway). It is also known
that you showed great love for the movies. You even bought two cameras;
one was able to record sound, the other was not. By using them, you
recorded many landscapes and events in your family. In order to be able
to fully watch them by yourself, you even had a device for editing the tapes
with the movies. You spent many evenings with your family in front of the
big screen to watch movies and slides.

For many years, you made your works without having any
decentconditions for such art production. Finally, you fulfilled your desire
and need to build a beautiful and bright studio, as an annex of your house in
Taftalidze (in 1969), a place that would become your sanctuary. | visited this
place of yours several times in the last stage of preparations, arrangements,
and research; indeed,| was able to feel the spirit and inspiration of this place.
There almost everything is the same as you left it. However, it is now is a
sanctuary of Jana for spiritual exegesis, while for your wife Nada it represents
a source of many memories and experiences. This is kind of “a church” that
keeps the memory of you still fresh even after forty years have passed.

People say that in your neighborhood all children also remembered
you as a wonderful neighbor. Quiet and seemingly grumpy. On many
occasions, you surprised the neighborhood children by offering them large
and significant gifts. Many children of your neighborhood and relatives still
remember this, even now as adults. Indeed this showed your greatness as a
human being, your cordiality, and warmth.

Likewise,you maintained friendly relations with writers such as Slavko
Janevski, Vlada Urosevic, Mateja Matevski, and Blaze Koneski who even
wrote songs about your work; your paintings and their writing spiritually
and surreally overlapped and leavened.

In 1978, the recommendation made by competent authorities to make
you a member of the Macedonian Academy of Sciences and Arts was
prevented by your premature death, like many of your ongoing activities
that were then at their peak. The Macedonian art community lost a great
artistic name; however, it was your young family that suffered the most.
Of course, great artists never die; their body of work lives for them; so this
occasion represents a fine initiative for another recollection of you and a
proposal to have conversation with you, i.e., your works.
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CREATIVE ELABORATIONS

Now | would begin by analyzing your body of work, without major digressions
in defining what has been written about you, with minor additions or altered
positions and somewhat different general features of what specifies and singles
out your work, given that classical selection and sorting by clusters in your case is
impossible. What is crucial is that you would be and would remain for the rest of
your life as one of the most consistent representatives of the surrealist mood in the
Macedonian contemporary painting. | plan to leave the questionable elements as
open-ended issues to you or to the general public, which on some future occasion
perhaps would be resolved or interpreted differently.

During your studies in Zagreb and after them, your initial art academic exercises,
nude paintings, drawings, pictures, above all, are in the spirit of academic realism
—in the beginning of the classic type, and then with influences of impressionism
offering fragmented and vibrant moves that modulate the form. This was the
usual time for each art student, a period of research and finding oneself, a period
of wandering in various style-related determinations, release from academic
instructions and making outreach to the most related and individual artistic
expression. We can note further expressionist and colorist interests, all the way to
fauvist reflections of the strong and dominant dark drawing and even expressive
and intense colors with wide and nervous strokes. The most frequent motifs in
that period are portraits, female nudes, and landscapes. We can include here: “Self-
Portrait,” “Portrait of Woman Ironing,” “Portrait of a Ballerina,” “Portrait of a Young
Man,”“Winter," “Landscape,” and many others. In context of the expressive/fauvist
works, we can note several exemplary works that stand out for their dynamism on
the stroke, freedom of expression and colorist game, such as: “Winter”, “Nude from
Behind,”"Nuns’; and others. In addition to colorist expressionism, you were also able
to reach the fields of psychological expressionism, which already has specific surreal
indications; it is expressionism that offers disproportionately elongated figures
and the gradual de-facialization that in further stages would attain its very focus.
Two early monotypes drew my attention as a very crucial turning point between
the initial experimental period and the first attempts at what would later become
yours credo in painting - surrealism, namely “Feast I and “Feast II," both from 1953.
Gloomy atmosphere of the tavern, surreal ambiance, human and animal figures
that lose their very distinctiveness, the emergence of “mask-like” associations of the
facial features of the depicted humanlike figures, rather specific undefined space,
and sonority, and surreal atmosphere. In one of your many interviews, even you
mentioned that your interest in surrealism had begun in 1953. | think that in such
works as “Feast,’ lie the very beginnings.

Influence was also made by cubism, more by means of its geometric
fragmentation and organization of the anthropomorphic figures and background/
compositional elements or animal renditions that you would include (dogs,
cats, etc.); that was a period that would have long reminiscences on your art
surveys, even when the surrealist expression would start to be felt in the works
as the predominant subject? offering less the organic cubism with a lot of shifted

2 “Portrait,” 1953; “White Cube,” 1957; “Suburb,” 1958; and others.
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Macno Ha nnaTtHo, 66 x 93
Suburb with Mask, 1970
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Mornep, 1973

Macno Ha nnatHo, 150 x 125
View, 1973

Qil on canvas, 150 x 125

prospects, something that you were prone to experiment for a short period and
to apply mostly in your drawings and graphics®. The compositional structure of
your works (which was to remain as such almost in the entire body of your art
production) is already here determined somewhat, while it is quite often separated
and lonely figure, set in a strange empty space, with distant horizon, and a specific
perspective and backdrops of some rural or urban background reminiscence.

Art critics tend to mark 1957 and 1958 as crucial years in the transition from
experimental and self-research period to a period of self-defining and focusing on
a style direction and its basic artistic elements: metaphysical reality, surrealism and
magical realism* (all are mentioned in the interpretations of your work that | was
able to find; this is something that from today’s perspective does not seem quite
adequate and even represents unnecessary attempts toward “systematism’, which
in essence is not always unique and justified), a thing that would become your sign
and recognition. In fact you were creating your own special approach to that surreal
mechanism of constructing the painting (which in context of your development
path from 1957 to 1978 would be marked by minimal changes, additions and
variations), but this would not follow the ontological form of any of the mentioned
art movements, schools, styles, and their manifestoes and dogmas (if any exist
worldwide). In your works, there is no automatism; on the contrary, everything
is systemic, elaborated, and interpreted before time. In this style, you were able
to find fertile ground for recalling the repressed childhood memories and fears.
The suppressed consciousness or the subconscious started showing off its bad
memories for years imprisoned in special brain cells, then the stored and forgotten
scenes of the tragedies of wars and human miseries that you experienced; strands
that demanded time and moment to come out and be a motif by which you would
define your artistic personality as individuality with your own special place in the
Macedonian modern painting. The key defining note of your art implies that it is
anthropomorphic, and that you would never go beyond figuration to try something
in context of abstraction and matter painting (art informel, in general), which after
1961/1962 and onwards would become very topical among representatives of your
art generation.

Paintings like “Influenza Night”, 1957, then donated in Zagreb; “Dubrovnik’,
1957;“Suburb with a Dog’, 1957; “Influenza Night", 1958, which today is part of the
collection of the National Gallery of Macedonia, are some works that would deter-
mine that very specific art beginning of yours. The compositional organization of
the paintings is such that they contain isolated and elongated human figure set in
an empty space with a horizon. In the background, there appear forms that de-
fine houses or remnants thereof. You include items or objects that have a certain
symbology (something that would become absolutely characteristic of your art):

3"Cubist Studies,” 1952; “Constructivist Portrait,” 1953; and others.

4 What are those general definitions that distinguish metaphysical realism, magical realism, and surrealism
(from the classic type at global level) implied on your style engagement? In the attempts to personally dis-
tinguish for my own sake, | have come to the very conclusion that, as far as your body of work is concerned,
it would be impossible to talk consistently just in context of one of those styles in the manner as they are
interpreted at global level. Hence, | believe that manipulation of these terms in the example of your body of
work is inappropriate and | would exempt myself from this... but concluding surrealism as a general feature
that cannot be ignored.
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abandoned carts, cast paper, and so on. The atmosphere is dreary; the psycho-
logical element is pronounced, while the coloration is very dark. There is no third
dimension in the classic plastic form (the flat visual approach was the current one);
on the other hand, there is some basic perspective, rendered through a horizon
and background architectural elements. Testimony, loneliness, desolation, these
are the associations that evoke these works of yours.

From the next period, it is interesting to mention the work “Camp” (1960) and
one of your few dehumanized works, called“Vision”(1961). The former work further
defines your dark and somnolent, surrealistic intonation of your images. The latter
work is a rare example of a picture with strange surreal mechanized structures not-
ing mild biomorphism, without the presence of a recognizable human figure, with
many small and sketchy details, with stretched lines that define a space and give a
certain three-dimensional existence in the barren landscape with a horizon.

In the 1960s, you continued to deepen the thematic and subject-matter
organizations on your canvases, constantly expanding the repertoire, and changing
the appearance of then standardized certain art preoccupations. Individuals on
your canvases start to degrade and gradually decompose as such. Often they lose
their wholeness and fullness and become a scale that undergoes defragmentation
or whose part(s) is (are) already missing. By this, do you allude to empty and broken
souls of people who have experienced loss and trauma in life (as victims or in terms
of security, their demolished homes)? s this also felt by those who leave their
home and go elsewhere, so part of their souls and memories are left anywhere?
Is symbolism the key decoder to your surrealist canvases? Is the individual
interpretation of all elements and symbols that you begin to incorporate on your
canvases justified or not? What was it that made you introduce those straight pins,
pillars, rods/sticks, birds, poles, wires, tables, glasses, busts, masks, clowns? Each
individual element can be connected with fear, sonority, sorrow, tragedy, with the
poetical still life (which is literally dead and still), loneliness, loss, death, and the very
touch of the other world, the presence ofthe dark side, etc.

Defoliated trees, piles of hay, the Moon (which further defines loneliness and
raises quasi romantic feelings about the past), people as dolls, people as model
dummies, people without faces, broken, in parts, people that fume - emanating
smoke through their heads (their engine just got blown out), scarecrows
(boogeymen), scales (human remains) “loaded on stilts” with “broken heads”,
harrowing, surreal scenes that scare, and even warn. They are not hyper-realistic
or photographically conveyed horror scenes. These are painful scenes with surreal
atmosphere and simple correlations, related to happenings and real moments of
the past, even related to the terrible natural disasters that occurred in the 1960s in
Skopje: first the 1962 great flood, followed by the disastrous 1963 earthquake. As
true and recent events, they then supplemented your repertoire and refreshed the
repressed childhood memories.

The Mask and the Clown, near the disintegrated and carbonized human figure,
also became key strands in the action on your canvases. The mask as an element
that symbolizes the presence and absence, identification and even suppression of
identity, otherness, duality, shame, “a model without dummy”.. Such masks often
resemble human faces, or shells of persons without fullness and belonging. They
are alone, in pairs, or as a group. Some masks have human eyes, some do not; in
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some masks the jaw came into the foreground upon the degradation process. Often
you place them on a pole (spike) which probably implies a certain “condemnation”
of hypocrisy and phase of “removing the masks.” It seems as if you conclude, make
statements, criticize, and even warn, by offering some guidance for awakening of
humanity as such.

The clowns also represent a very pliant motif for you because in being so they
offer both the optimistic and the pessimistic side. They are “dressing and putting
their make-up” for fun, but they hide great sorrow in themselves. Hence, this
character is used as a representative of humanity, of the human kind that you favor,
as reprehensible and as hope. It is a variation of clowns, who are elongated and
lonely. Often set in profile, as lifeless monuments (sculptural symbols) to a desolate
space. Some of the clowns have a child near them. Their figures are also half-
decomposed and incomplete. The clothes of the clowns are torn, ragged; on the
other hand, you place on them buttons that sometimes glow and are prominent,
and other times are recessed as sculptural art elements. The figures have the
respective “makeup” and have fixed their sight into the distance. There is a white
cube also appearing in the works depicting clowns as bright point and connection
to the past and present.

The compositional constellation of works from this period (the 1960s, regardless
of the “actors” and the subject of the paintings) is similar to that of the previous
group of works while large and desolate landscapes, and exaggerated horizons
define spatiality, with or without architectural backdrops. You also add certain
earth-like tones but only in the colorist gamut; by this you do not illuminate the
palette, but enrich it. The blue, the livid, and the gray areas are now enriched with
earth-like and green shades. Tendentiously you do not plead for plasticity, but for
mild suggestion of the third dimension that is conveyed by successiveness of the
strokes and by the specific perspective. You are able to apply the color in layers and
spread it with a spatula, whereby the strokes of the spatula would leave behind
light-reflex dynamics of the background of the canvas.

Architectural elements such as demolished houses, mosques, fortresses,
aqueducts, strange penetration of construction elements such as windows, doors...
are motifs per se (in the few works without humanlike figures such as “Archaeology
of a Disaster,” “Composition’, etc.) or they can represent enclosed explanatory
detail that defines a particular topic or an item of consideration, together with the
anthropomorphic events that are the main actors in your works.

The surreal scale in size is certainly essential, offering the unusual perspective
and the layout and projection of the figures and the present elements. Children’s
accessories permeate through some of your works, as reminiscence of life, the
former clamor, vibrations: hula-hoop, cube, etc.

The 1968/1969 period marks a turning point in your artistic vocabulary in
several aspects, which changed “the pretext” of your works, the atmosphere, the
experience, even though the message is the same. Surreal correlations would
remain your credo; still new trends in the global art mainstream (some people note
this as new figurative art interference), together with certain René Magritte-like
influence, would make theirimpact. First you changed your background, by adding
light, and then gradually began to “make it alive” by adding some “hyperrealistic”
sonority, by means of clouds that become vivid, flitting, dispersed, airy (a popist
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ambiance is felt, especially in works after 1973/1974). Figures or objects having
humanlike look (tailor's mannequins, women as vases, female torsos, torsos of
harlequins, etc.) acquire greater plasticity and three-dimensionality, even though
they are in decomposition, or in sections, or decaying, or broken, etc. In addition
to open spaces of solitude, where we can find certain “entity activity,” you also
introduced compositionally closed sections, enclosed architectural spaces, but
you always posted a hole out - a contact with the outside world. Similarly, several
canvases display a chess-like decorated floor, something quite typical of surrealists;
this in turn offers a different dynamicity and mysticism of the space involved.
Another aspect, which seems a little decorative and illustrative, is the introduction
of floral elements in contrast to the “decomposing” ambit of your works, as thread
of hope and optimism.

Portraits or self-portraits become a motif that is frequent in your visual
repertoire. Does this mean that gradually you also turned to yourself? Does this
mean you also began a period of introspection, self-identification and self-review
on the road to nowhere of the past and future, in addition to working with the
memories of the past and with the disasters of today’s world? You rendered the
self-portraits in different versions. Although your first self-portrait dates from
1953 conveyed in expressionist style, since the 1970s you began to make a more
intensive use of yourself. Works portraying your face are associative; they provide
certain narration you would want to discuss together with the audience, to tell
such audience your dilemmas and make pronouncement about your most intimate
feelings and personal experiences in these times of concurrence. Itis all about your
confrontation with the world, your seclusion, your thoughtfulness and concern for
the world, your duality, etc. Style-wise the portrait renditions are slight variations
of each other; on the other hand, such specific surreal correlation of subjects
and objects in the work unifies your general discourse in art. Such examples
are: “Self-Portrait,” 1968; “Reminiscences of the Old Man,” 1973; “Self Portrait with
Cigarette,” 1975; and many more. In those works, you apply an approach close to
the photographic one; in other words, there is greater tendency toward achieving
facial resemblance, but that relationship is not the same for all the details in a given
work (though the treatment is different from one painting to another). Why is there
a stick placed behind your head (a portrait that emerges as mask-like sculpture out
of nowhere), a stick with a suspended mask whose head fumes and all this set in
front of a ripping earth area, while a female figure (probably a small girl) wearing a
dress stands by, absolutely incompatible with everything else in the picture? Why
your portrait peeps through the hole in your back? Why do you penetrate with a
cigarette the letter, which is hung by clothespins on the wire? These are the surreal
relationships that we talk of constantly in your works, while using them to convey
the narration and the topical issues.

After 1971 and especially after 1975, you included works that have some “new-
surrealist” overtones. In those works, we can see an increase in the frequency of
the human figure in the first foreground (male or female, with or without a head,
with a mask instead of head or with bent tin bands as particular indication, hats),
sometimes with an umbrella and at other times without any, or even female torsos
with a kind of eroticism in outfit of the torso (suspenders, nightgown, etc.). A fly of
small or large size is also included in your art compositions, depicted in realistic and
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XKeHa - Basa, 1976
Macno Ha nnaTtHo, 65 x 55
Vase Woman, 1976

Qil on canvas, 65 x 55

photographic manner. The background consists of blue sky with clouds,® which
penetrate the figure at some places, or the other way around, as if the figure floats
in the clouds. In those works, there is no designated space, no horizon; on the
contrary, everything happens in the air, in the sky, in the clouds.

Another important accessory that you apply frequently in your works is the
clothespin, which always holds something on the clothesline, like paper, laundry
with nonexistent model, halves of human bodies, and so on. Where does this
clothespin come from and why? | know that surrealists use some small sundries
that help in capturing the unrealistic scale of true objects in their works, but still |
try to find the association... and maybe it is not there...

As a small interlude and perhaps clarification of the previous dilemma, before
concluding this dialogue or atypical analysis of your body of work, it is interesting
for me to note that when | was in your studio, | realized that you had worked
by means of a prior preparation of your motif; in other words, you would make
installation or “still life” of various items from your daily routine that would later
form your surreal panopticon on the canvas. Perhaps this is the reason for those
clothespins, flies, small brads, pins, then busts and skulls, and glasses, etc. Actually,
on the other hand, | am sure that every single detail had its certain specific meaning
and reason for its presence... because | guess such was that nature of yours...

The erotic element - that | previously noticed as well and somehow startled me
when | read it in context of the explanation in a number of reviews relating to some
of your preoccupations, while frankly speaking | am not sure if this phrase “eroticism”
is the right expression to interpret that point in your creativity - still pervades your
works. It seems it is more pronounced in the last phase (“Woman with Umbrella’,
“Woman in the Clouds,”“Absurd Nude”); however, it also appears earlier, | suppose
with a different idiosyncrasy and different predilection. It can be seen in such
works as: “Absurd Idol," “Blue Vision,” “Prayer in Front of the Pillar,” “Gift,”Both Pain
and Anger,"“Game of the Dead Vase,"“Ravished Flowers,"and others. This erotic trait
is rather cold, implicit, and mysterious. In this surrealism, you show the beginning
of the end - the very apocalypse.

We should not forget your works with a revolutionary spirit, which are part of
the experienced moments and part of the imagination of the antifascist fight in
the National Liberation War (WW II) - some made upon your initiative and some
commissioned (in the then Yugoslav Army Hall in Skopje, the Yugoslav Army Hall
in Belgrade, etc.). Still you were able to preserve your spirit and distinctive style
in them. These works show motifs felt, reflecting the war; hence they very vividly
convey the message because of which they were commissioned by the institutions
of the then socialist state.

One of your last works would be the polyptych called “Makedonium!It is a
polyptych, which occupies a surface of 50 square meters, where you narrate the
history of the Macedonian people and our country - hence the name“Makedonium.”
After your premature death and the absence of a genuine desire for this work to get
its public promotion and recognition, indeed the general public was deprived of
the knowledge of yet another public monument of yours®.

° Another influence by René Magritte.
¢ Let me just mention your rosette done together with Georgiev, on the facade of the Culture Center in Debar;
then the monument at the Skopje Iron Works; and others.
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Qualifying your body of work throughout the past period after your premature
death, almost 40 years, was conducted with varying intensity. There was periodical
recollection of your creative imperative, with great support and help from your
family that constantly pleaded to underline and remind of your artist value; on
the other hand, there were certainly moments - as there are always in the afterlife
consideration of an artist through the prism of his lifework - when various currents,
trends, and other kinds of views tend to be mixed. It is questionable, for instance,
why the Skopje Museum of Contemporary Art - while making efforts to recover
its permanent exhibition in 2014, despite the rather large number of works for
which conditions to see the light of day were eventually created, including even
artists of very dubious quality - failed to include your works in this art collection
display. As in any creative body of work, there are variations in terms of quality per
se. Hence, even you (like all artists) have certain works tending to show decoration,
mannerism, illustration, with exaggerated-referenced style; on the other hand,
you also have great works that make you belong to the few “orthodox” surrealists
of the classic type in Macedonia. Is not that sufficient information, in addition to
written evidence, that you were one of the few Macedonian artists of their own
generation who represented their state (not only Macedonia but also Yugoslavia)
at very important international culture events and art exhibitions? It is important
to note that there are striking data about where you were selected and sent as
representative of and by the then federal state of Yugoslavia (1963 - Sao Paulo
(Brazil), “"Exhibition of Works from the Collection of Albert Bildner”; 1964 - Bradford,
“Exhibition of Contemporary Macedonian Art,” Bradford Museum and Art Gallery;
1968 - Alexandria, “7th Mediterranean Biennale”, Museum of Modern Art; 1970 -
Brussels, “Yugoslav Painters and Sculptors”; 1972 - Piatra Neamt and lasi(Romania),
“Contemporary Yugoslav and Foreign Art”; 1974 - Leverkusen (Germany),
“Contemporary Yugoslav Art - Paintings and Sculptures” (“Jugoslawische Der Kunst
Gegenwart - Gemalde und Plastiken”), Erhalundshaus Bayer; and many others). It is
my sincere hope’ that in the near future this injustice against you would be rectified.

MaHeKeH, 1967

Macno Ha nnatHo, 101 x 75
Mannequin, 1967

QOil on canvas, 101 x 75

7 Although the permanent collection exhibition of the Skopje Museum of Contemporary Art has recently been
taken off, there is intention to proceed with its reconceptualization and reduce its volume due to reactivation
of the exhibition activity of the museum.
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INSTEAD OF CONCLUSION

Indeed Macedonian modern art can be proud of your name and your art
production that hold their well-deserved place in context of Macedonian culture
and art history. You are and will be remembered as one of the few Macedonian
figurative artists with surrealist interest who would explore this art style for his entire
life, without great oscillations and without following the latest trends from the
globe. Probably in this style, you had managed to find your own basis for creating
all preconceived ideas, memories, mementos, fears, perceptions of the world then
and now, while certainly offering also a specific warning for the world to come.
It should be noted that your works are found in the official collections of many
museums of modern art, national galleries, institutions, and private collections
in Ljubljana, Zagreb, Belgrade, Sarajevo, Nis, Podgorica, Bitola, Stip, Kumanovo,
Rome, Milan, Venice, Newcastle, Toronto, Warsaw, Sao Paulo, and so on; in other
words, it is a very fact that proves your positioning and value as artist at that time
in the former Yugoslavia. Reviews of the art critics were not always favorable and
expressed as superlatives; your decline in creative spirit and inspiration was also
noticed. However, generally speaking, both Macedonian (Boris Petkovski, Sonja
Abadzieva, Antonie Nikolovski, and others) and Yugoslav art critics (Miodrag Protic,
Katarina Ambrozic, Zrnka Novak, Vojislav Devic, and others) singled you out as an
artist who “makes firm steps.”

A selection of excerpts or whole texts by different authors (art historians,
journalists, writers, fellow artists) is intended to be published as supplement to this
monograph in order to give a wider range and show the great interest that you
aroused in art criticism and public media.

Your works when viewed in the present context are modern and discursive,
which means that they are not works whose momentum has gone, but continue
to have a dialogue with the recipient. Hence | think that, like any body of work
which is living matter subject to ever new inquiries and re-digesting, your work
will also continue to inspire and be a topic of research for future generations
who might otherwise interpret your works and “read” the message, looking for
associations in the loneliness and desolation caused by technological advances
and dehumanization of humanity...

At the very end, let me use the Hippocratic saying: “Ars longa, vita brevis, oc-
casio praeceps, experimentum periculosum, iudicium difficile”s.

8 “Artis long, life is short; opportunities are fleeting, experiments are dangerous, and condemnation is severe”
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Mernauka, 1953

Macno Ha nnatHo, 83 x 55
Woman Ironing, 1953
Oil on canvas, 83 x 55

Mana nernauka, 1953
Macno Ha nnatHo, 25 x 20
Little Ironing Women, 1953
Oil on canvas, 25 x 20







MopTpeT Ha nernayka, 1953
Macno Ha nnaTHo, 36,5 x 30
Portrait of a Woman Ironing, 1953
Qil on canvas, 36.5 x 30




MopTtpeT Ha Mnaguny, 1953
Macno Ha nnaTtHo, 59 x 42
Portrait of a Young Man, 1953
Oil on canvas, 59 x 42




Ha nnaxa, 1952

Macno Ha nnatHo, 40 x 33,5
On the Beach, 1952

Oil on canvas, 40 x 33.5




AKT, 1957

Macno Ha nnaTtHo, 42 x 58

Nude, 1957

QOil on canvas, 42 x 58
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Ky6ucrunuka ctyamja, 1952
MoHoTunuja, 2 x (25 x 20) n 2 x (15 x 20)
Cubist Study, 1952

Monotype, 2 x (25 x 20) and 2 x (15 x 20)




KoHcTpyKTnBncTnykm noprper, 1953
MonoTtunuja, 29 x 18

Constructivist Portrait, 1953
Monotype, 29 x 18
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lfos6al, 1953
MoHoTtunuja, 31 x 34,5
Feast |, 1953
Monotype, 31 x 34.5




los6all, 1953
MonoTtunuja, 32 x 40
Feast I, 1953
Monotype, 32 x 40
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Aetckun noptper, 1953
Macno Ha nnatHo, 37 x 27
Portrait of a Child, 1953
Qil on canvas, 37 x 27

AsTonopTper, 1953
Macno Ha nnaTtHo, 58 x 46
Self-Portrait, 1953

QOil on canvas, 58 x 46







DoBucTNYKN nejsax, 1956 3uma, 1953

Macno Ha nnatHo, 55 x 39 Macno Ha nnaTtHo, 60 x 44
Fauvist Landscape, 1956 Winter, 1953
Qil on canvas, 55 x 39 Oil on canvas, 60 x 44
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Bo ornegano, 1956
Macno Ha nnaTtHo, 90 x 60
In the Mirror, 1956

Qil on canvas, 90 x 60

BanepuHum, 1955

Macno Ha nnaTtHo, 97 x 70
Ballerinas, 1955

Qil on canvas, 97 x 70




bena kKouka, 1957

Macno Ha nnaTtHo, 52 x 38,5
White Cube, 1957

Qil on canvas, 52 x 38.5




Moptpert (komnosuuuja), 1965
Macno Ha nnaTHo, 97 x 73
Portrait (composition) 1965
oil on canvas, 97 x 73




punosHa HOK, 1958

Macno Ha nnaTtHo, 74 x 94

ConcteeHoCT: HaunoHanHa ranepuja Ha MakegoHuja
Influenza Night, 1958

QOil on canvas, 74 x 94

Owned by National Gallery of Macedonia




Mpeprpapune, 1958

Macno Ha nnaTtHo, 59,5 x 74
ConcteHocT: lpag Ckonje
Suburb, 1958

QOil on canvas, 59.5 x 74
Owned by the City of Skopje




CKkplueHaTa yamuja Bo KymaHoBo, 1960
Macno Ha nnaTtHo, 82 x 102

Broken Mosque in Kumanovo, 1960

Qil on canvas, 82 x 102
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CkpuieHaTa yamumja, 1960
Macno Ha nnatHo, 145 x 111
Broken Mosque, 1960

QOil on canvas, 145 x 111
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PasypHart rpap, 1963/67
Macno Ha nnatHo, 82 x 113
Ruined City, 1963/1967
Oil on canvas, 82 x 113
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3aTtuwje nocne Gypa, 1967
Macno Ha nnatHo, 55 x 75
Calm after the Storm, 1967
Oil on canvas, 55 x 75
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®espyapcku noxop, 1972
Macno Ha nnatHo, 3,10 x 5,10
bruary Expedition, 1972
)n canvas, 3.10 x 5.10
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AncTpakumja

Macno Ha nnaTtHo, 67 x 88
Abstraction

Qil on canvas, 67 x 88




LUTO HATMULUAA IPYTUTE 3A CITACE KYHOBCKU
N3Bagouu:

,HO, 3aT0a TyKa MOKe fia ce CpeTHaT HEKOJIKYMMHa MHOTY TaneHTMpaHu, Mnagm
YMETHULW, Of KOU Off MakefoHCKaTa COBPEMEHa YMETHOCT, BO HajcKopa WAHMHA,
MOXe la ce oYeKyBa MHOrY, a Toa BOeiHO 1 03BONyBa 6e3 cTpaB 1 TpeneT Aa 1
ce rnefa Ha yTpellHrHaTa BO o4un. Ha npBO mecTo Toa ce ofHecyBa Ha KyHOBCKMU.
Mo cBOjOT CNMKapCKK CTaB, MO CBOjaTa XMBOTHa ¢unosoduja 1 chakarbetTo Ha
Hej3HKTEe OCHOBHU BPEAHOCTY, @ 0COBEHO MO CBOjOT CTOMYKN OFHOC CNpPeMa Hero-
BaTa MPEOAHOCT, HeroBaTta penaTMBHOCT 1 HeroBaTa M3rybeHocT, cyfbuHcKaTa ca-
MOYBEPEHOCT U MPOU3BOSHOCTA U eflHa CypOBa MOETUYHOCT, CO KOja ro MPOHUKHYBA
1 06BUTKYBa CBOETO NIMKOBHO Aieno, KyHOBCKM e BO 13BeCHa CMIC/a MaKeJOHCKNOT
Crynuua. HeroBuTe 3By4HO 060€HM MnaTHa UMaaT efHO JaneyHo, AUCKPETHO Ha-
BECTEHO HAAPEANTIUCTUYKO EXO, KO Ha HEFrOBUTE MHOTY APaMaTUYHK TBOPOY M Aa-
Ba nocebHa y6asuHa.” (Pape Mpeguk, Buouyu, no nosog nsnoxobata Ha [J/IYM Bo
MaBunjoHOT Ha KanemergaH, 1957)

,Cnace KyHOBCKM e MajcTop Aa co3fafe atTmocdepa Ha n3rybeHocT, nycToLl, fa
Kpevpa nej3axu of COHMLLTaTa, CO efjeH KONOPUCTUYKN ja3uK CMOT NpuayLIeH 1 BO
CUHU M TEMHOCKBM TOHOBW Kako AoMUHaHTHW. (Bopuc MeTKoBcKM, [Ipsa uzioxba
Ha epynama ,Myzpu”, Mnag 6opeL, 1960)

,Cnace KyHOBCKH/, BTOPVOT aBTOp, LEeNOT 1 CUrypHO 3aBnerosl BO BOAUTE Ha
MeuTaTesICKNOT Hagpeanm3am. Bnpouewm, Toj e TakoB BeKe nogonr nepuopd. Ho, oHa
LUTO NPUIMYHO HE pajlyBa e cé NoboraT1oT AMjanasoH Ha crxKeaTa LWTo My ce, MakK,
HeonxofHW Ha 0BOj cNnKapcku npa.el. Ce pa3bupa geka NoKpaj Toa 3aHaeTcKaTa
CTpaHa, YNCTO TEXHMYKATA, MCTO TaKa AoLuna Ao cé nonsmasHeta popma u dpakTypa.
Konopuctnukmy, 0o HeofjamHa AOMWHAHTHaTa CMHa ro OTCTanwufia, OQHOCHO ro
nogenuna CBOjOT OMCEer CO yLTe HEKOJIKY: Mac/IMHeCTO-3e/1eHaTa, B1OeToBaTa,
CUBO-CMHATa, OKepecTo-C1BaTa, LpBeHo-KadeasaTa 1 Apyru 6ou. Perncraport Kono-
PUCTUYKN ANCKPETHO M HEHAMET/IMBO Ce 360raTui CO HOBU MOBPLUMHW. [ej3aorT,
[10 HeojaMHa CaMo Ha3HaueH, 061N Ha OBUE HEroBM NOC/IeAHN NaTHa CBOU MEKM,
HO CUTYpPHU KOHTYpW, CTOMYBajKun ce co purypuTe WITO ce NpoTeraaT AOMUHAHTHO
HW3 cuTe TpU 1 noseke nnaHosu. CyreCTBHO HW ce HaMeTHyBa NPUCYCTBOTO Ha
YOBEKOT HM3 M3N0XeHaTa, oMmuneHa éurypa WTo AOMUHUPA Haf MPOCTOPOT U
BPEMETO Kako eMHCTBEHO BEYHO LUTO er3ncTMpa Ha OBaa Halwa nnaHeta. Ha He-
KOJIKY MnaTHa BHecos MOTMBM of HaweTto CKonje, Kou pago rm npenosHaBame U
Ha OBMe BM3WOHEPCKM MnaTHa Ha HagpeanusmoT. EAUHCTBEHOTO NaTHO CO YMCT
nej3ax Ha KyHOBCKM HM NOKax<yBa fieKa aBTOPOT MOXKe [ia o pelluaBa 0BOj C/IMKap-
CKM pofA 1 BO OBOj CTWA. Mlako KNnacMYyHO KOMMOHMPAHO, HE U3ryOouno HAWTO Of
CBOjaTa Hagpeanuctuuka Hota.” (J. Mauam, M310x6ama Ha Mases u KyHoscku, HoBa
MakepoHuja, 18.9.1960)

,CNIMKapcTBOTO Ha KYHOBCKM 11 OBOjNaT AOHeCyBa efiHa ¢uHa daKTypa, TOHCKU
paduHMpaHo rpagvpaHa. Komnosuuujata BO HEroBWTE C/IMKU CO3AaBa UUCTY,
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€[HOCTaBHN OfHOCK, HU3 KOW Ce pafa efHa LenncxofgHa opra-
Hu3aumja Ha npocTopoT. OcTaHyBajKn 1 eMOTMBHO NOBpP3aH CO
efleH IMPCKK, HOCTaNMMYHO, CUMOOSIMYHO 1 GUNO30PCKU UHTO-
HMpaH Hagpeanusam, KyHOBCKM HMKoraw He ja rybu BpckaTta
CO eIHO UHAVMBMAYANTHO KOPUCTEHO GUIypaTMBHO C/IMKApPCTBO.”
(Bopuc MetkoBcKu, HaznaceHa usdugpepeHyupaHocm, [To nogod
usnoxéama Ha epynama ,Myepu”, 1960, HoBa MakefoHwja)

,JINKOBHMTE enemeHTM Ha nnaTHaTa Ha MaseB u Ha
KyHOBCKM co3paBaaT NIMKOBHW LEIMHM BO KOW CUTE OAHOCHU,
Komnosuumjata, 6ojata, Banepute M HUBHaTa OyHKUMja ce
611MCKN [o NcuxonoryjaTta Ha CoBpeMeHroT Yoek. Ce pa3bupa,
YMETHOCTa Ha OBME CIIMKApW MM KOPUCTU MaKCMManHO MOyKM1Te,
BO OBaa CMICJ1a, Ha COBPEMEHOTO JIMKOBHO TBOPELLTBO, TaKa LUTO
ce nobuBa BNeYaTokK 3a eiHa CUrYPHOCT 1 TEMENHOCT Ha HUBHaTa
TBOpeyuka nocrtanka. CofpXuHaTa Ha CNuKUTe Kaj KyHOBCKM
€ MHOry3HauyHa, fiMlleHa Of eBTMH M HamecTeH ONTMMU3aM.
KYHOBCKM ro cO3HaBa CBETOT Of eflHa NepcrneKTMBa Ha LienoCcHO
aHraxkmparbe Ha WHTeNeKToT, YyBCTBaTa, M 6apa npobnemute
Ha uYoBeukaTa ersucTeHuMja, HajuyecTo CO efHa WHTMMHa
opueHTaluja. OBre HacTojyBatba ce TPaHCMOHKPaaT Kako MUCNa,
dunocodcka KoHuenuwmja. JIMKoBHaTa KOMMOHEHTa U NMoHaTamy
ce 36oratyBa cO GUHU KONIOPUCTUYKM 1 TOHCKM BPEAHOCTY, CO
efleH HarnaceH yceT 3a KOMMOHUPaHETO Ha eNeMeHTUTE Ha efiHa
cnvKka. [ cpekaBame NMOBTOPHO HEroBMTE M3LOHKEHW MaLLKK,
COMHabynu, KIOBHOBM-OCAMEHMLM WTO Ce MpoeKTMpaaT Bp3
CUBW, MaCIHECTW, CMHU GOHOBU Ha HOKTYPHW, LUPKYCKA ©
rpaacku nejsaku. OQHOBO MMaMe MOXHOCT fa ce ybefnme BO
KBanuTeTMTE Ha HeroBaTa pakTypa, 0COOeHO BO TpUTE HErosu
C/IKM WITO Ce MCTakHyBaaT 1 co apyrn Genesu. [1Ba nej3aa,
,CkpweHa yammuja“ n lMpep Kypwymnu-aH’, ce o6nvKyBaHu
CO eflHa KnacmyHa ymctota Ha popmuTe 1 OJHOCKTE, CO efiHa
nocTanka LWTO MM MNPeTBOpa HelTaTa BO KpuCTanu3npaHu
ocTaToun Ha epeH u3rybeH 1 CBeT MOMH CO HaBecTyBatba.
KonopwutoT, cBeTno-ceHkata, A0 MaKCMMyM ja 3aoKpy»KyBaaT
[pamaTa LITO e JIMKOBHO OCTBapeHa Ha OBue MmnaTHa. TpeToTo
nnatHo, ,Jlorop’, € ocTBapeHO CO MaKCUManHa KOHUeHTpauuja
Ha YMETHUKOT, 61 peKkon 1 Bo efleH oaaeneH YMeTHUYKN 3aHec,
CO KOja YXacoT Ha yHuLITYBakeTo, becMmuncnaTa, ce para HuU3
eflHa NanuaapHOCT Ha JIMKOBHWTE CpeAcTBa, MOSHU CO efjHa
HeHamecTeHa MoHyMeHTanHocT (bopuc MeTkoBckn, KyntypeH
Xnsor, 6p.7, 1960)

,KYHOBCKM ja cTaBa YoBeuKaTa Gpurypa Bo nejsax v npocTop
W ja TpeTupa fJoHeKkade BONyMeHcKWU. Tvie ce ABMXKaT Mo [Be
pas3fIMYHM PaMHVHM Ha COBPEMEHOTO C/IMKApPCTBO (3aedHo
co MaseB): 3a KyHOBCK/ Toa ce MeTadu3MUKNUTE PaMHUHM Ha
Happeanv3aMoT 1 TaKaHapPeUEHKOT ,MarMyeH peanvsam’, BO Kou
ce CJlyuyBaaT HeKaKBY XePMETUYKM U LPHOXYMOPHU aHeraoTu
KOM KaKyBaaT HellTa LUTO Ce BPEMEHCKM Npej 1 3aj MUToT Of
NAATHOTO ... KYHOBCKM € M3pasnT NPUBP3aHUK Ha LPTEXKOT, Kaj
HEero Toj € YUMCT, CLe3eNnpPaH 1 MMa raBHa yfiora BO CIMKaTa ...
Mo pacnonoxeHune KyHOBCKM e CMOT BO MOPHUYaBY BUONETOBU
1 XanyLMHaHTHO 3e/1eHN TOHOBW LUTO O KpujaT BO cebe cTpaBoT
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npen BpemeTo 1 NpocTopoT ... Co pagocT 6u ja foueKane uctata
nojaBa Kaj KyHoBckm (Ma3eB nmpaBu HOB CBUWjOK BO CBOjOT
pa3BoeH MaT), 3a KOro ce CTeKHyBa BMeYaTOK [eKa MOLUHe
ro CTECHWSI KPYroT Ha CBOWTE PacrosioXeHuja 1 atmocdhepu.
He ce paboTtu 3a nneauvpare 3a cekakBu NMPOMEHU MO CeKoja
n3nox0ba, He 3a TemMaTCcKka M3MeHa Ha BeKke CO3[afeHMOT CBeT
BO KOj aBTOPOT CeKaKO HajnpuvpOAHO Ce YyBCTBYBa, TYKY 3a
npoLvpyBame Ha MOTUBCKMOT KPYr KOj MOYHaN OMacHoO fAa
Cce CTeCHyBa OKOJly OBOj CiuvKap. V3BecHuTe cTpemexun KOH
HaZIOMOJNIHYyBakbe Ha PermcrtapoT Ha CJIMKAPCKUTE PEKBU3UTM
ce cenmak BuANMBM (MOrofeMo [JeTanu3vpare Ha Mej3axkor,
LYPU 1N HEKAKBO KOHKPETHO flouuparbe Koe Moxe [a floBefe
[0 VHTEpPECHU pe3ynTaTu) HO HMBHUTE BUCTUHCKM MOCTUrama
Ke MoXeme Ja rv BUgMme JOMpPBa Ha upHata cpepba co oBOj
cvkap®“.. (Bnaga YpoueBuK, IHmepec KOH Yoseukama guzypa,
Mnag 6opeu, 14.9.1960)

»Cnace KyHOBCKM Ce yLUTe Ce BV BO €leH MarnyeH CBeTHaf
KOj ce n3BMLYBa coMHabysnckaTta ¢urypa Ha OCaMeHUKOT cpef
CTYAEHWNOTO 1 6e313f1e3HOCTa Ha BPEMEHCKMOT 1 MPOCTOPHNOT
BaKyyM. JleTaprmyHute npefenu Ha CBETOT Off HEroBUTe CIINKMU,
BO KOMW CUNIMTE Ha AecTpykuumjaTa rM [oBefyBaaT peanHuTe
peTanv Bo 61M3apHM cnoesu, Ce yluTe He NOoKaXKyBaaT 3HauM unja
notpeba BeKke nouyHyBa fa ce yyBcTByBa. (Bnapga YpolueBuK,
W3nox6a Ha epynama ,Myepu”, Mnag 6opeu, 26,11.1961)

,KYHOBCKM, Ha npumep, W3pacHan BO W3BOHpeneH
HagpeanucTUUKM CAKap, HAAMUHYBAjKN ro Criopeq pesynTaTute
nypv n MuneHko CTaHUMK, CO CBOWTE BEPTUKANK, HOCTaNrnjaTa u
uy[HaTa noesuja WTO mBee BO Toj Heros caeT. (fopfe Monosuk,
Myepu, Monwntrka, 10.3.1961)

,Cnace KyHOBCKM My npwunara Ha HagpeanusmoT. Ul Beke
cammnoT TOj 360p roBopy 3a TeHAeHUWja Ja ce 06e3BpenHY
NMOCTOjHMOT MPUPOAEH MOPELAOK Ha NpeaMeTuTe U OAHOCHUTE,
T.e. CO [OBeflyBareTO Ha peanHuTe npeameTy BO HepeasHa
cuTyaumja M CO CrojyBatbeTO Ha JIOTMYHOTO CO HENOTrMYHOTO
N MOXXHOTO CO HEMOXHOTO, CO3[1laBa HOBA PEANTHOCT 3a Koja He
BaXaT BO MpPAKTUKa YTBPAEHUTE KMBOTHM HOpMM, cdaKkarba
N KpuTepurymMu. 3a Taa HOBA PEASIHOCT BaXaT CaMO 3aKOHWTe
Ha YMeTHMKOBaTa NoTpeba HM3 Hea da ro K3pasy CBOETO
He3a[l0BOJICTBO, CBOETO UyBCTBO Ha bGecmmucna v 3anygHoOCT.
Kaj KyHOBCKM TOa HagpeanucTMyko YyBCTBO MOTEKHYBa Of
6GecmuciaTa Ha BOjHATA U Hej3UHWUTE nocneamun. YoBeKoT Ha
HeroBUTe CAUKU U Tybu YoBeukaTa BPedHOCT U COOPXKUHA,
CTaHyBa Mpa3Ha HemnoABWXKHa NyLUMNa, MexaHMYKa obe3rnaBeHa
Kykna wunu 6e3rnomollHa MaprioHeTa Koja Oe3HafiexHo ce
npenyLiTa Ha MyCTOLOT Ha MPOCTOPOT 1 BpemeTo. MpryrHaTa 3a
Taa HeYoBEeYKa MACMBHOCT, Taa GpU3MUKa U NCMXMYKA OTaneHOCT
1 Npa3HrHa, CUMOOJIMYHO Ce HACceTyBaaT BO HaMyLUTEHUTE KyKU,
napumraTa 60aaMKaBsa »uua u Bo Apyru aTpubyTh 3aj Kou ce
KpujaT y»kacuTe Ha BojHata (,Okynauwmja“, ,HanywTeHo ceno’,
,CTpas”). (Aparocnae FopfeBuk, /lukosHume ymemHuyu o0
Ckonje, HapogHa apmuja, 1962)

...,Cnace KyHOCKM ocTaHa fjoc/niefieH Ha CBOjOT paH 13pas co
HOCTANMMYHN YOBEUYKN MOTMBUN BO HAAPEANIUCTAUYEH KOHTEKCT 1
"

6eHCxXaHOBCKa Tara 1 ocameHocT .. (UBo ®pon, Ipyna ,Myzpu’,
W310x6a Ha MakedOHCKU JIUKOBHU yMemHuUyu 8o benepad, 1961)



MHTeI’PaﬂHVI TeKcToBM:

Bojucnas [leBuk, Hosu ciukuHa Cnace KyHoscku, npocmopuu
Ha YmemHuykama 2anepuja 8o Huw, npegrosop, 1969

LlenoBrTtocTa Ha COBPEMEHMOT CBET Kako YMETHUYKM 13pa3
e cofpaHa BO LieIOBATOCTa Ha COBPEMEHOTO YMETHUYKO TBO-
pere Ha YoBeLlLTBOTO. Toa € OCHOBHA NPUYMHA LWTO He CMeeme
[a ro 6apame BO JIMYHOCTA KOja HU ce MPeTCTaByBa OHa LUTO He
€ BO Hej3HNOT n3pas. HeondateHn ce n HencnutaHu ceetnmTe
1 TeMHW AnaboumHN Ha YoBeKoBaTa AyLla. MHOry HaTanoXeHu,
NPUPOAHN 1 CTEKHaTU YOBEYKM KoMmMeKkcy 36opyBaaT 3a Yo-
BEKOT noBeKe o Koja 6110 NpeLun3Ha, ersakTHa HayyHa pabora.
Cnace KyHOBCKY/ ce 3aH/MMaBa CO Taa YoBeKoBa cywTuHa. Cnu-
KUTe LITO M ' MpUKaXa Ha HULIKaTa KynTypHa jaBHOCT ce npo-
30peL BO Taa YoBeKoBa Aflaboka Npupopga, BO aHaToMmjaTa Ha
HeroBaTa MOTCBECT, HEroBUTE LIPHW NPETYYCTBa, HaVBHW pajoc-
T 1 pednekcurja Ha NpenorMyHocTa.

OcameHocTa, Toa 6e3rnaBo 1 6ecTenecHo CeHulTe Ha Co-
BpPeMeHOTO 063, ce 3akaHyBa Aa ro YHULUTV YOBEKOT BO LIENOCT.
Taa cu nourpysa co HeroBaTa paLMOHanHa eHepruja ¢pnajku ro
BO MperpatkaTta Ha HanywTeHWUTe WU KOpUTrMpaHUTe cTpacty,
npuvMopyBajKku ro 6e3 npectaH fa ce nnawm camuoT of cebecu.
YosekoT Ha Cnace KyHOBCKM Tpara no npocTpaHCTBaTa Ha oBaa
nnaHeTa no camuoTt cebecn, a Haora camo GpparmeHTV of, efiHa
noToHaTa UMBUIM3aLWja, 3a Ynj HecnaBeH Kpaj MpUAoHecon 1
camuort. MepcnektBa 6e3 naHWHa, 6ecTenecHOCT Ha MaTepu-
jaTa, OBMXerbe 6e3 NpomMeHa Ha MecToTO, YHMBep3asiHaTa 6e3-
BPEMEHOCT, MOPHMYaB LLEMNOT Ha TULLMHaTa Ha HEN3roBopeHuTe
BMUCTMHU W MONYBUCTUHM 3@ >KMBOTOT, rOBOpPaT Of HaMepHO
cBpTeHaTa nepcnektuga. [omery npupogata n cebe, YoBEKOT
CTaBUN 3HaK efHaKBO. YYEHMKOT ro MOTLEHWN Y4uTenoT, ro
OMaJIoBaXwui, ro NPornacun 3a HenocakysaH. Tpeba Aa ce cos-
[aje MecTo 3a NpeAMeTuUTe, Ha Te NoCnyLWwHW cyrn Ha 20 Bek,
na 3aToa, HaABOp CO MPUPOAHaTa NMPWUPOAA, Ha NEHTWTe Mo-
OBVKHU CO KunomeTpu ce ¢dpabprikyBaaT HOBU COAPMMHM Ha
CBETOT: HOBa CBeX<a TPpeBa BO aHUJIMHCKN 601, HOBO CUHO He6o
CO BenMuyecTBeHa OTPOBHa MeuvypKa LITO pacTe, HOBW nyre Co
KNOepHEeTCKO cpLie M TpaH3MCTOpCKa Aylla. YoBeKOT cTaHyBa
npoviBeyBay 1 NOTPOLLYBay Ha NPeAMeTUTe KOU Ce HEroB HOB
cBeT. BuctnHcKkaTa npupoga rn nporosapa NpaBUCTMHUTE, Taa
ro 6apa cBoeto mecto BO cebe 1 BO 4yoBeKoT. [la 1 ce co3age
NpocCTop, Toa 3HauW fa ce XpTByBaaT NpeameTuTe.

Cnukunte Ha Cnace KyHOBCKU ce Npeam3BUK 3a cuTe, TUe Hé
npucunyBaaTt fa nNpucyLllyBaMme TUBKM TOHOBY Ha efjHa BeYHa
Mesiofinja BO HaC 1 OKOJY Hac, 3a Koja Mopa ia MMame CiyX.

Buktopuja BaceBa, Hadpeanusmom Ha Cnace KyHoscku,
KyntypeH xunBoT, Ckonje, mapT 1978

Kako wro LWaran HMKoraw He ro M1Ha nparoT Ha LapCTBOTO Ha
HEeCBECHOTO, HUTY MNMakK HeKorall ycrneas HanoJIHO Aa M NcHNCTn
CBOUTE rajiown of pyckata 36Mja" N NOoeTCKaTa PeasIHOCT, Taka
n KyHOBCKVI, BO OBME Haluun Cd)epl/l, noBeKke He cakalle OTKOJIKY

LITO MOXelle, a ce ocnoboaun of, BU3yenHaTta peanHoCT, OHaa of
MWHATOTO 1 OHaa Of CerallHNOT MOMEHT.

KyHOBCKM noBeKe ce Bpaka KOH U3BOPUTE Ha CBOjaTa MJ1IagocCT,
Koja co cebe M HOCU Hen3OPULNMBUATE PEMUHUCLIEHUMN Of
BOjHaTa Of KOU HaBMpaaT IMKOBW, Ha KoM MM AaBalle npaumo-
HaJlHa CTPYKTypa CMHTeTU3MpaHa BO AflabuHata Ha noTtceecTa.
MeryToa Taa HocCTanrmja of 6€CKOHeYHN ceKaBarba, Off KO U
pe3ynTupa efeH ,HoCTanrmyeH cumbonusam’, npovsnerysa of
HenpeKnHaTOTO HaBpaKake Ha eMoLMKTe CO Ynja MOMOLL yMeT-
HWKOT rpagun efHa UMarnMHapHa CLieHa Ha Koja yyecHuuuTe co
CBOjaTa U30MPaHOCT Mpefn3BUKyBaaT Yy[HO UYyBCTBO Ha He-
NOCTOjHa Apama.

HacnpoTu cnoHTaHoCTa co Koja TBopW, 065IMKyBa 1 MaTepu-
janusnpa KyHOBCKM JOBMKYBajKW MM ceKaBakbaTa 1 MOTCBECTa, BO
HerosuTe fienia UMa Tparm o OCMUC/IEH OCTaTOK Ha HaMepPHOTO,
LUTO KOHEeYHO Ke ro obenexkun croT HeroB TBopeYKm onyc. M nokpaj
OBa YYBCTBO Ha OCMMCJIEHOCT, HEBepojaTHaTa CrocobHOCT 3a
eBOKalWja, Koja Kako fia U3BMpa Of npefenute Ha HECBECHOTO,
UM AaBa TpajHa BPeLHOCT Ha HeroBuTe fena 1 marmyHa Mok oc-
TaHyBajKM MOCTOjaH U3BOP Ha YMeTHMKOBaTa MHcNunpauuja. Tne
,COHEBHU Npeobpa3by Ha peanHoCcTa” NPoM3Ne3eHN Kako npeT-
CKaXKyBarbe Ha HeCBEeCHOTO ja uMHaT JyxOBHaTa CpLeBMHA Ha
penata Ha KyHoBcKu.

HappeanuctnykoTo BupyBarme Ha CBETOT, MaTepujanunsu-
parbeTo Ha MUWC/IOBHOTO [€jCTBO HafBOp Of ,CBECHUTE WM
MOpPaNHX NpeoKynauun’, NpouunparmeTo Ha AuNemMuTe, BHa-
TPELIHNOT MOHOJIOT, MeIaHXoNMTe, CTPaBOT U1, BOOMLUTO, NCU-
XUYKNTE COLPXKMHN, CBEAOYAT eKa YMETHUKOT 1 HEeroBuTe Co-
BPEMEHVLM OfiaMHa ro HanyLwTuine BPeMeTO BO KOe >KMBear.
N Tokmy OBaa copprkuHa Ha ncuxaTa, BO Koja 3a cekorall ce
BrHe3feHy HensOpuWnMBUTE MNafeLKM BrAyBaka Ha BO-
eHaTa MycToll, CTPaBOT W CTpajarbaTa, OCTaHyBa Aa »KuBee
Ha nnatHata Ha KyHOBCKM - BO ypHaTUHWTe, GeCKOHeyHuTe
XOPU30HTW, BO MaHeKkeHuTe, cumbonute u drnoHomunTe
OCBETNIEHN CO HEMWJIOCPAHA CBETIVHA Of, HEKOj MpuAayLUeH,
HeBMAMB M3BOp. Bo genata Ha KyHOBCKM 4YOBEKOT e 4yecTo
Kykna 6e3 nuue, npu LWITO rnaeaTta € 3aMeHeTa UK CO HeKakoB
acouujaTMBeH 1 CUMBONMYEH NpeaMeT UK, Nak, HXU NO3BOJyBa
[a NPUCYCTBYBaMe Ha HEej3MHOTO pacnarakbe 1 ncuesHyBarbe Ha
pywarta. Ho, cute oBme cnomeHaTt npeameTn noceayBajKu BOH-
pefHa MOK Ha acouuvjauunja n peMrUHUCLeHLnja, CTaHyBaaT, BO
NCTOBpPEME, COQPMKUHCKN MOCUAHN of 00jeKToT. TyKa rnaBHuOT
06jeKT eranucTpa camo Kako CTyfileH 1 Npa3eH HOCKTeN Ha OBaa
TaMHCTBEHa, MaTepujanm3npaHa CyLT1Ha Ha HECBECHOTO.

Ako, Kako wwTo Benn Mapcen PejmoH BO cBojata cTyauja Of
Bbognep po Hagpeanuamot ,O06BMHEHUNETO LWITO MOXKe Aa ce Mo-
KpeHe MNpoTWB Hajpeanuctute M OHaa nopsiaboka MpuyrHa
nopagn Koja Tme n AedUHUTUBHO He ycneane da ja cnposepat
CBOjaTa peBosyLMja e BO Toa LITO ce obvaene Aa ro u3Hacunat
HeCBeCHOTO, CO cunaTa Aa M nobedat TajHUTE KOW MOXene 1
OHaKa MoNIecHO Aa ce OTKpWjaT 1 Of NOManu YMeTHUYKM YMOBM,
Toraw KyHoBCKM e ocnobogeH of 06BUHEHMETO 3aLUTO, Ce YMHU,
TOj He ro U3HaCcuJlyBa HECBECHOTO, He rO NpeHarnacysa, TyKy my
CNY>KM a MPeKUHe CO NPUKA30T Ha HeluTaTa OHAKBM KaKBU LITO
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ce, Kako 1 co rpy6ata, 6pyTanHa peanHocT 3a fia HU TN OTKpue
KOHTYpWTE, rMacoBUTE U C/IOFOBUTE HA efleH NpoLuec Ha HacTa-
HyBatbe U MCYE3HYBatbe, Une pararbe 1 ymuparbe e gnaboko
BPEXKaHO ,0f OHaa CTpaHa” Ha CBeCTa, HeKage BO TaHCTBEHUTe
NaBUPUHTN Ha YMETHMKOBATa AyLua.

3a pa3nuka of efeH Aen yMeTHNUNW, KOV BO pamMK1Te Ha Had-
peanv3moT ce OPUEHTUPAHW KOH ,MapaHOuAHUTE npouecn’
er3nonLyMoHn3mMoT, aBTomaTnuamoT (Apn, Janu), BO jyrocnoBeH-
CKUTe NMKOBHY chepyr KyHOBCKM eAMHCTBEHO OCTaHyBa AocCiie-
[EH, HO 1 CBECHO HeCBeCeH cfliefjOeHNK Ha Hagpeann3moT 1 efleH
Of PeTKuTe LITO COHYyBa CO OTBOPEHW Ouun. 3a HeroBute gena
noBeKe MOXe [a Ce KaXke JeKa ce CNpOoTMBHOCT Ha bpeToHoBOTO
TBpPAEHE ,ANKTAaTOT Ha MUCIIUTE € 3aBUCEH Of CeKoja ecTeTcka
WM MopaJiHa NpeoKynupaHocT”. OBa € 0COGEHO HarfaceHo BO
YMETHUKOBUMTE Aiefa CBP3aHM 3a NocsiedHNTe rOANHN Ha BOjHaTa.

Kaj KyHoBCKM peluaBa cBecTa. Taa e cunata WTo gnpurmpa m
LAVKTUPa, CKPOTYBa M HECBECHO HAaCOUYBa, Taa ' MaTepujanmsmpa
N rn obnukyBa HejacHUTe, dparMeHTapHUTE U MOBPEMEHUTE
npogopwv Ha noTceecTa. Ha KpajoT, HeCBECHNOT NOYETOK Ha yMeT-
HUKOT BO TBOpEYKaTa MocTanka M CBECHOTO [OKaXkyBake Ha
€BUAEHTHUTE BPEAHOCTM JiIeXKaT BO 3a€MHVOT OQHOC Ha CBECHOTO
N HeCBeCHOTO, WTO VMM [aBa BUCTMHCKA BPEQHOCT U BUCOK
YMETHUYKN KBanuTeT Ha HeroBute Aena. 3atoa, bpetoHoBOTO
,Jac BepyBam Aeka npvBmaHaTa CNpOTUBHOCT NOMery COHOT 1
jaBeTo Ke Grae pelleHa BO HEKOj BUJ amncosyTHa peasniHocT, - BO
Hagpeanu3moT” 3Haun ,Jac BepyBam Bo Criace KyHOBCKM" 3aLUTO
HeroBara ancoslyTHa peanHoCT ce HeroBuTe aena.

Be3nuuHuTe 1 6e3rnaBu NMKOBU, Ha Yne N GU3NYKO, U YXOBHO
pacnafame 1 McYe3HyBarbe MPUCYCTBYBame, MpeTcTaByBaaT
CUMOON Ha KpajHaTa OTyFeHOCT, 0caMeHOCT 1 6ecmumcna 3a fa bu-
[aT, BO UICTOBPEME, 1 anen 3a efjeH NoxymaH OgHOC 1 pej.

Cnace KyHOBCKM e 0f peTKuTe yMeTHULM KOj AOKpPaj OCTaHan
LOCNefeH Ha efiHa BeKe NpudaTteHa CTUICKa KOHLeNUuja v onpe-
penba, Ta HeroBMOT AoceralleH TBOPEUKM OMnyc MpeTcTaByBa
eflHa 3a0Kpy»KeHa LiennHa.

Mako, KyHOBCKM, KaKo LLTOMOXe laceoyeKyBa, No3aBpLueHuTe
cTypum Bo 3arpeb MuHan Hu3 ¢aszaTa Ha MHAMBULYANHO CTUNCKO
npeBupame, HeroBaTa CTUIICKa OpMEHTaLMja ce HaceTyBa Of Nno-
ofpaHo, Kora Habpry no 3aBpLueHaTa akafemuja, co rpyna ma-
KeLOHCKN YMeTHUUWN of cpefHaTa reHepauuvja (Mases, Benkos,
F'opl‘meB, Konposckn, ABpamoB, Xauun bowkos, Mutpukeckn),
npeTcTaByBa 1 nponarvpa HOBW 1 CBeXu naewn. NoyHyBajkn co
MOEeTCKMOT peanun3am, NpeKy MMNPeCcroHN3MOT, Kybusmor (1952-
531.), pyTyp1r3moT (0COBEHO BO LIPTEXNTE CO KapaKTepPUCTUYHOTO
MNukacoBo gynnnpame Ha eKCTPEMUTETUTE) 3a Aia MOYHE CO Ha-
BECTYBaheTO 3a HaflpeanuncTmukaTta onpegenba no 1956 roguHa.

Opejkn peTpoaKTBHO CO Len Aa ce pasbepart yMeTHUUKUTe
Basiopr3auum BO PaMKUTE Ha Hadpeann3MoT, CTaHyBaaT jacHU
HeroBuTe MPBUYHM KOMMO3NLMCKM peLIeHnja, BO KOU Ce BKY-
YeHV MorosIeMroT 6POj COCTaBHM efleMeHTU, KONIOPUCTUYKN Mo-
CYPOBU 1 CTUNICKM HEMPEeYMCTEeHN 3a Ha KPajoT Aa ce n3pogat u
[a [afaT Kako KpaeH pesynTaT Ha YMETHUKOBOTO JO3peBare U
YMETHNUYKOTO GpopMUparbe Kako eCTETCKO U MAEJHO MPeUYncTeHo
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KOMMO3MLMCKO 1 KOJIOPUCTUUKO peLLeHre, co Man 6poj npucyT-
HV eNleMeHTU, Kafle LUTO MPOCTOPOT Jo6MBa NPBOCTENEH Kapak-
Tep 1 OCMUCITYBatbE.

OBaa HOBa OpVvieHTaUMja BO paMKUTe HA Hafgpeanusmor ja
cnefv peayumpaH NaeeH peyuHyiK, Koj Kako 1 HEroBUTE JIKOBHM
npeseHTaLymn My i OTBOpa HOBUTE MOXKHOCTY BO MoTparaTa 3a
eAieH HOB, MOETUNYEH 13Pa3 1 NOCYNTUNIEH TOHANIUTET, HO U BEYHO
NPUCYTHa HaAPeanMCcTUYKa BO3HEMUPEHOCT U JbyOGOMUTHOCT,
NpW LWTO 1 NOKPaj ofpefeHaTa YC/IoBHa BeAPWHA ce ornacyBsa
HaBeCTYBaHETO Ha,,0€3/IMUHIOT MAaCOBEH YOBEK". BO KOHTEKCTOT
Ha TBOPELLTBOTO Ha OBOj HajHOB NMOETCKY fiyX, NPV WTO BO OCHOBA
OCTaHyBa Knacuuap, KyHOBCKM Kako MoBeKe fja He Tpara TosKy
YMOPHO Mo ,HOCTarvijaTa Ha 6eCKOHEUHOTO", TYKy No BeApvHaTa
Ha KOHEYHOTO.

Cowa AbGaymeBa - [AumutpoBa, Esosnyyujama Ha
MakeOOHCKUOM HAdpeasau3am HU3 meope4ykuom paseoj Ha eoeH
cnukap, Hosa MakegoHuja, 8 jaHyapu 1978

[JeHewHata cpefHa reHepaumja MakefoOHCKM CAMKapu ja
3a10/KyBa HallaTa CKPOMHA NIMKOBHA MCTOpWja CO MoOCyLITe-
CTBEHM OCOBPEMeHYBatba Ha akafeMCKO-KNaCUYHNOT HauMH Ha
YMETHUYKO coonLTyBame. Hej3nHOTO BKyUyBarbe KOH onwtute
TEKOBW Ha IMKOBHOTO Ce n3pa3yBa BO MOYETOKOT CO HACTojyBakba
WTO My Ce Hajbnncky Ha HagpeanuCTUYKMOT WTuMyHr. Cnace
KyHOBCKI, KOj noBeKe of CBOUTE BPCHULM U OYXOBHO, U CTUA-
CKN ce npeHTMduKyBa co Taa atmocdepa, M3pacHyBa BO BUC-
TUHCKW BTEMeNyBay M HajKapakTepuCTUYEH MHTeprnpeTaTop Ha
HaApeanucTUYKOTO ABMXKeHe BO MaKefOHCKOTO CMKapCTBO.
[JnjaneKkTnuknoT pa3Boj Ha HEroBOTO HabrbyfyBatbe Ha CTBap-
HOCTa M Ha Hej3MHaTa WHTepnpeTaLuja co NOCPeAcTBo Ha de-
HOMeHUTe pefieBaHTHN Ha NOTCBECHOTO, COHOT, MMarnHauujata,
HO 1 Ha CBECHOTO, CBE0UN 3a KOHTUHYMPAHO HaAarpagysate 1
YCOBpLUYyBate Ha OBa CBETCKM NHTOHMPAHO HACTOjyBatbe.

HeroBaTa TyKylwTO OTBOpeHa MoHorpadcko-jybunejHa us3-
noxba Bo My3ejoT Ha coBpemMeHaTa YMETHOCT, HU3 efieH ce-
nektTuseH 136op Ha 120 gena (CNUKW, LPTEXM M MOHOTUMUMN),
HacTojyBa [la ro BOCNOCTaBMW OHOj, MOHEKorall n3rybeH, KOHTaKT
Ha ny6smMKaTa, CO OHa LUTO My NMPETXOAEeN0 Ha HaJPeanMCTMYKOTO
KakyBarbe Ha KyHOBCKM (1 of Unja COpp»KMHa ce n3rpagumne cute
OHMe JIOTMYHUN CTEMEHN Ha KOHLENTOT LWTO 3a OBOj MpeTCTaByBa
NMKOBHO ,Bjepyjy” peuncu Beke 20 rognHmM) U CO CETO OHa LUTO
ro Basiopr3npa Kako BneyaTnvB NPeTCTaBHNK Ha MakefoHCKNOT
Hagpeanusam.

Kako 1 noeeKkeTo cnmkapu, No 3aBpLIYBaHETO Ha akagemu-
jata, KyHOBCKM 6apa HauMHM 33 CaMOCTOjHO YMETHUYKO apTu-
Kynupame. lognHute op 1952 o 1956 rn opbenexysaat BOOOU-
YyaeHWTe nyTahba, eKcrnepuMeHTMpara 1 Gapama Ha JIMYHMOT
NMKOBEH NAEHTUTET.

Ce o6uayBa BO HEKOJIKY HaCcOKMN KOW He Mo3HaBaaT HekakoB
LOKTPUHapeH pepocnes u xpoHosnoruja. OTnoYHyBa BO fyXOT Ha
MOETCKMOT peanu3am, u3bmpajkm rm TpaguLoHanHuTE >KaHpPOBU.
Cnuka rmaBHO MopTpeTu, co 6naruv, efBaj 3abenexnTenHn pe-
OYKUMM Ha UPTUTE, MHCUCTUPAJKN Ha NCUXUNOLIKUTE HUjaHCU



BO ¢ur3noHoMMjaTa. Bo3ap»KaHNOT NIMKOBEH TpeTMaH ro 3ema
Of perncTapoT Ha fJobpaTa KnacuyHa wkona. Bo ncro Bpeme
Ce jaByBa M CBOEBMAHO, He Taka AocnefHo cdaTeHo, Mmnpe-
CMOHNCTMYKO npocefe. Toa MHAULMPA HanywTakwe Ha aka-
LeMcKaTa OPTOLOKCHOCT M HacouyBarbe KOH chepuTe Ha ef-
Ha HOBa NMKBMAHOCT. Bo 1952/53 rogmHa co3faBa Ouv3apHM
nopTpetn (MOHOTUMUM U UPTEXN) CO CeTa ABOMHCTBEHOCT Ha
NIMKOBHUOT M3pa3. CtaHyBa 360p 3a HeBOOOMYaEHW MpoeKkuun
Ha durypute, Ko H13 reomeTprcKaTa peayKumja ry cyrepupaar
Kybr3moT 1 Hekon acnekTtn Ha GyTypmsmoT. Bo nctmor nepmop
opnbenexyBame un3neryBatbe off XepMeTUUKUTEe MPOCTOPU Ha
nopTpeTuTe, BO NJIeHep, Kora aBTOPOT e oncefHaT of Mnej3akoT
1 HeroBuTe Bapujauumn Bo ce3oHuTe. Toa OTKprBa n3BeceH apu-
HUTET 32 POBUCTMYUKUTE CO3BYYja N EKCMPECUOHUCTUYKITE bene-
Xetba Ha cTBapHocTa. Ce uMHKM fleka obrKosKaTa, 6e3marnky, Hu3
uenata uctopmja Ha MOAEPHOTO CIMKAPCTBO, KOHEYHO ce 3a-
nvpa KoH 1956 roanHa, of Kora gatnupaar Herosute noveTouu
BO HagpeanmcuTnyka Hacoka. Toa ce, ce pa3bupa, MoLIHe npeT-
nasnvBY BOBNEKYBatba BO TAUHCTBEHNOT LWITUMYHI Ha OBa [ABU-
MeHe HO NoBeKe HaceTyBayuKy Of0LTO KOHKPETHMU.

Bo cnegHata da3a HacTanyBa nocteneHa eBonyLumja KOH no-
CaMOCTOjHW NIMKOBHU X0pn3oHTU. QopmaTta 1M KomnosuuujaTa
pobviBaaT MonperHaHTeH KapakTep, ce W3BpLlyBa pefyKuuja
Ha NINKOBHUTe enemeHTn. HeonpepgeneHata NOANPOHNYHOCT Ha
6ouTe NpeTpnyBa KONOPUCTMYKA PECTPUKLWjA, CBEAEHA FaBHO
Ha CTyaeH peructap (MOAPO-CMHO, MaCIMHECTO-3eMeHO, YNTpa-
MapvH 1 KobanTtHo cuHo). Ce co3faBa aTMocdepa Ha GrzapHO
YyBCTBYBat€e Ha HaCTaHMTE 1 HAa OQHOCOT Ha HeLlTaTa BO NPOCTO-
pot. ChvKknTe co3gageHu Bo neprogoT of 1957 po 1960 rogmHa
ce OTBOpakbe HOBO MOrNaBje BO COBpemMeHaTa MakefoHCKa
JINKOBHA YMETHOCT, CBMjOK KOH AOTOrall HeOTKPMEHW CBETOBU
Ha $aHTaCTUYHOTO W CTBAPHOTO. MHTEpecoT 3a MOTCBECHOTO,
3a NCUXNYKMTE PErvoHW, ro Hanara MTepaTypHUOT enemMeHT,
OAHOCHO AOMMHAHTHOTO AejcTBYBabbe Ha CukeTo. M3bupaku
ro KOHEeYHO COMCTBEHMOT CBET Ha JIMKOBHOTO, TOj Ce BMyLwTa
BO Herosa 1 MWCJIOBHA, U YMeTHMYKa pa3paboTka. TemaTckmoT
pernctap ogu KOH HOBM Hacoku. Kako gotoraw ga 6une 3a6o-
paBeHN CUIHUTE UMMNPECUN Of FPO3OMOPHOTO AETCTBO, cera
TMe CBeTHyBaaT KaKo HeHafejHa wunymuHauuja M CcTaHyBaaT
MoOLIHe 6naropapHa rpafa 3a HOBWM TBOPEUKM KOHCTPYKLIMM.
MenenuwTaTta Ha NYCTOLWIOT, CKeNeTUTe BO Pa3sopPeHUOT nej3ax,
YyAHUTE CylTecTBa — CUTE TMe OCTaToLUM Of BOEHWOT BUTen,
BO MAHMHa Ke ja obnuKyBaaT MAejHaTa OCHOBA Ha HEroBoTO
CNMKapCTBO. Taka, MOLUHE KOHKPETHUTE HelTa MocTaBeHW BO
HeBOOOMYaeHN cUTyauum Ha MeTaduanuka MOKHATOCT To
UYMHAT OBOj TEMHOMAC/IMIHECT N UHAUIO-CMH TeaTap Ha CeHuwTa
cneundryeH 3a NpBUTe HAAPEANMCTUYKIM MaTHa Ha KyHOBCKM, Ha
KoM He UM e Tyfa unycTpaTBHaTa Hapauuja, WabnoHn3mpaHaTta
CTUnM3aunja n CLEeHCKo-TeTpanHaTta komno3suyuja. lo3HavajHnoT
Len Ha CAMKU of cnefHaTa TBopeyka ¢asa o 1967 rogvHa
3HauM CyWTWHCKa Haarpagba Ha HeroBMOT HafpeanuncCTUYKK
MeHTanuTeT”. Taa HeHapejHa npeobpas3ba ce ogHecyBa MNof-
€HAaKBO Ha COAPXUHCKO-MAEjHUTE, KOMMO3ULMCKUTE N OCTa-
HaTUTe JIMKOBHO-eCTeTCKU KOMMOHEHTU. HWBHMOT cé& yuwrTe

HeHaMeT/IMBO MHTepPBEHTEH KapaKkTep ro onpasayBa efHa no-
CYLWITECTBEHO aHra)kmpaHa MuUCa 3a ersvcTeHumjanHuTe npo-
6nemu, cynbrHCcKaTa HeM36eXKHOCT, MCUXMYKUTE Mocefmumn BO
TOj aMbuBaneHTeH CBET Ha JIaXHO CMOKOjCTBO, anoKalunTMyKka
ONYyCTOLLIEHOCT N Hen3neymBa HocTanrnja. Bneyarouute op BOj-
HaTa, 3emjoTpecoT 1 nonnaeaTa Bo Ckonje (3Haun cTaHyBa 360p
3a KOHKpeTHW 36upaHyBarba) Ce MPUCYTHU BO MOBEKe CIVKM.
A nopakata WTO caka fa 6uae coonwTeHa HU3 CNIETOT Ha Ma-
rMYHOTO CNPOTMBCTaBYBakbe Ha NIOrMYHOTO M ancypaHOTO, Op-
FaHCKOTO M HEOPraHCKOTO, TPAjHOTO M KPaTKOBEYHOTO, BO CY-
OVPOT Ha YOBEKOT CO MNej3a)koT, CO apXuUTeKTypaTa, AejCcTByBa
CO CBOjaTa NO3UTUBHA, ONTUMUCTYKA OOOEHOCT: 33 MpayHUTe
BM3YEeNTHO-TNCKXONOLWKN 6enexera Ha NapagoKcanHUTe MAroBM
Ha MMHATOTO, OCTaHana HeoCKBepHeTaTa HaeX 3a CrnacoT Ha Xy-
MaHOTO BO YOBEKOT.

[Henata co3gageHun nomery 1967 n 1974 rognHa 3HayaT HaTa-
MOLUHO 06HOBYBatbe 1 360raTyBame Ha HagpeanucTnyKaTta nex-
cuKa Ha KyHOBCKM, HOBM fOKa3M 38 MOXKHNOT OMCTaHOK Ha efjHa
NO3NTMBHO HacOYeHa eBONyLUMja Ha HEroBMOT Hagpeanv3am.
Ja ocekyBa CBOjaTa BM3Mja CO MOrosieMa aHraXXMpaHocT U ak-
TYeNIHOCT Ha cuKeTo 1 nocTtankute. CtaHyBa 360p 3a efieH ,Mo-
LepHu3MpaH” Hagpeanvsam, MoLHe 630K 10 HEKOM acneKkTuy
Ha nomn-ymeTHOCTa, HoBaTa durypaumnja u dotorpadckmoT pe-
an3vam. CumOonNnYHMTE NPETCTaBy Ha YOBEKOT He T NofgHecy-
BaaT Beke meTadum3nuKmnoT 605 1 menaHxonuja. NpeTctaBata He
ce cyrepupa BO Hej3uMHaTa KyNMMUHaHTHa dasa, TyKy HanpoTtus,
BO MPOLIECOT Ha efjHa AeTasiHO NpuKaxaHa akuwmja. JInkoBH1OT
NPOCTOP KOj Ce OTKpUBa MNpeA Hac OAM BO MPUAOT Ha efeH no-
CTOjaHO Harope HacouyeH TBOpeuku amjarpam. MNosekeTo No3u-
TUBHW MPOMEHUN BO OBa C/IMKAPCTBO MOXKe Aa ce objacHaT 1 co
nocTtporata CaMOKpUTUYKa MHTepBeHUMja Ha aBTopoT. [loara
npeq cé 4O OHa TOJKY HY>KHO JIMKOBHO-€CTETCKO NPOoYNCTyBame
1 noegHocTaByBarbe. MopbuaHMUTe eneMeHTH ce cBefyBaaT Ha
nogHoCAMBM AumeHsuun. Mucnata e noogpefeHa U MonecHo
YNTIMBA, NOpaKaTa nojacHa. Peuncm cé e cBefeHo Ha efHa ene-
MeHTapHa cuHTakca. Ce co3faBa HarflaceHo 4yBCTBO Ha No-
€TUYHOCT, Ha efjHa eypopMYHOCT Ha onwTata atmocdepa, BO
KOja oCTaHyBa fAa Ce HaceTyBa Hagpeanucutmykata MayvyHuHa
N Ja ce NO4YyBCTBYBa BO3HEMMUPYBAUYKMOT MPUTUCOK Ha TauH-
CTBEHOTO. VIHTepecoT ro 3agp)KyBa Ha 4oBeukaTa durypa BO
Hej3MHaTa HeTpaguuMoHanHa, 30yHyBauka BapujaHTa. Cnu-
KaTa ja coctaByBaaT M36paHu o6jeKTn M cywTecTBa cBefe-
HW Ha MUHMManeH 6poj. MowHe yecTo Ha efHa ¢urypa. Mo-
AndrKaummMTe Ha CBETOT Ce MOCTWrHyBaaT CcO MeTOAOT Ha
CNPOTMBCTaByBare Ha pPenaTMBHO TpajHu co edemepHu ene-
MEHTM, Ha CUMBOSIN Ha »KMBOTOT CO CMMOONM Ha CMPTTA, Ha WH-
CTUHKTOT Ha YMUPaHETO CO BOCKPECHYBAUYKNOT Xap Ha »KMBOTOT,
Ha rnoesujaTa Ha yMMpaweTO CO noesujata Ha NOBTOPHOTO pa-
rame. VIHTerpanHocTa Ha Te HOBW HacTojyBatba ce oApasyBa U
Ha KoNloprcTUYKaTa opraHm3aumja, Koja 3a NnpsnaT BO HEroBOTO
TBOPELUTBO Ce 3aCHOBA Ha CBETAM M NacCTe/IHW XapMOHWUW, Ha
CYNTUSTHU TOHCKM Bapujaumm (KOCTEHNNBK, MOPTOKanecTu, Mney-
HO-CVHW 1 3eneHn, cBo-6enu 1 cnyHo). A Kora cTaHyBa 360p 3a
HOBUTe CNUKK, Tpeba fa ce Harnacy 1 TenerpadpCcKMoT HaUMH Ha
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COOMMLUTYBakbE, KOj FO 3aMeHyBa J0JITOTO M NMOHeKOoraLl 3404eBHO
packa)kyBare MpUCYTHO BO NMOpaHeLHWTe Aena (Tyka ce MUCm
npep cé Ha niaTHaTa NpuKaXaHu Ha HeoJaMHellHaTa u3nox6a
Ha MaKe,OHCKOTO C/IMKapCTBO BO [Mapu3).

JeHewHaTa paza Ha CIMKapoT ja foBeAyBamMe BO BpCKa CO
aHergoTCKMOT TpeTMaH Ha burypute n npegmeTvTe KapakTe-
pUCTUYEH 3a NO3HATMOT HagpeanucT PeHe Marput. Ha BpckaTta
co Hero 1 co Non [lenso, ynaTyBaaT MCTO Taka 1 ONCefHyBayKunTe
€pOTCKM CO3BYYja BO HeKou Aena Ha KyHOBCKM ofj 0BOj neprop
(JaHa |, Urpa co BeTep, EHurma, »KeHa Bo obnaum, Corba, Cnvkap-
CKN MaHTUA, ANCYpAeH aKT UTH).

3a pa3nuka of NoBeKeTO HagpeanucTy, aBTOPOT He ce MoT-
UMHYBa MUCKNTYUYMBO Ha ancyphoT Kako upears, Ha TEMHUTE apTu-
Kynaumm Ha notcBecTa. Kako nmojgoBHULa My Cny»ku efileH no-
wnpoko cohateH aHTponomopdmrsam, HamojyBaH HemnpecTajHoO
o[l apTepunTe Ha CTBapHOCTa. 3Hauu, He cTaHyBa 360p 3a Bo-
obryaeHoTO 13baByBare Of peanHUTe KaTeroprm Ha *KMBOTOT,
TYKY HanpoTuB, Toa e 061f 3a HABHO TOJIKYBakbe Ha HauviH Koj ro
nogpasbrpa Kako OCHOBa CBECHUOT, 00jeKTVBHMOT MOMEHT, KOj
naTeMHernucKkny4vyBaunoTCBECHUTE MHTEPBEHLUM N pearnparba
Ha MOCTOjHOTO. 3a npuKaxyBare Ha CBOjOT CBeT, KyHOBCKM
ro KOpPUCTU KnacnyHoTo npocepe. Kaj Hero Hema u3MuCneHn
CylITecTBa, NpeaMeT 1 XmbpraHn TBopOM of TUMOT Ha OHKe
cneuymdunyHm 3a Ve TaHrm unm Makc EpHcT. HagpeanuctmykoTo
UyBCTBO Ha BO3HEMMPEHOCT o OCTBapyBa CO HeoOUYHUTe
nocTanky, CO MpomeHeTaTa OyHKUMja Ha npegmeTute U
cyliTecTBaTa M Hajuecto co Mmetamopdosata. Of apyra cTpaHa,
TELUKNOT AWjanor Ha IMYHOCTUTE BO HETOBUOT JIMKOBEH TeaTap,
HMBHaTa MerycebHa HEKOMYHWKaTMBHOCT, HW M OTKpuBaaT
aBTOPOBWTE pa3MUCyBaka 3a €HUrmMata Ha ersucreHuujaTa
BOOMNWTO. HeroBute naejHu CTPyKTypu ce KOHUEHTpMpaaT Ha
[EeHELIHUTe MOLLHe aKTyeslHM YoBeYKM Npobnemu: oTyreHocTa,
YHULUTYBaHETO, CTPaBOT, ,0eHLIaHOBCKaTa Tara 1 0CameHoCT".

MpurKaxyBajKkn HX 1 jaCHO N Cyrepupajkn HU 1 CUTe oBre
HeBOJMjU Ha COBPEMEHMOT YOBEK, TOj CnpoBefyBa efeH BuUp
WHAMBMAYanHoO ocnoboayBarbe off HABHMOT TOBap anennpajkum
3a efjHa NoYoBeKOsbYOMBa CTBAPHOCT. Bo Taa cMmcna HacoueH,
HeroBMOT [ieHeLleH Haapean3am ja CoOAPXKM OHaa aHraxvpaHa
BapujaHTa Ha Koja M r'v MocBeTyBaMe HaLleTo LIeNOCHO BHMaHne
1 HawwaTa »kenba 3a Hej3MHO HaTaMOLLIHO YCOBPLUYyBaH-e.

Mackan Manesckn, Ceem Ha yyscmea, Beuep, 28 gekemepu
1977

MIMno3aHTHaTa peTpoCneKTrBa Ha UCTaKHATMOT MaKeJOHCKN
cmkap Cnace KyHOBCKM 3a MpB MaT HY OBO3MOXYBa Aa ro
cornefame peuncy Bo LENOCT HEroBOTO TBOPELLUTBO Of NMOYETO-
uWTe [0 HEroBUTE HajHOBU OCTBapyBatba. Ce 3abenexyBa efeH
nocTerneH NoAemM BO C/IMKAapPCTBOTO Ha KyHOBCKY, 6e3 noronemm
CKOKOBV 1 MAfoBK, OOJIMKYBAjKM Ce CO efHa MajcTopcKka CTy-
AMO3HOCT BO TPETMAHOT HA CUTE efleMeHTVM U CUMBONU LWITO
ro rpafaTt HEeroBMOT CBOEBWIEH, OPWUIMHANIEH MaruuyeH CBeT,
CO KOj aBTOPOT He CaMO LITO 3aApKyBa €AHO Of HajBUAHWTE
MecCTa BO MaKeAOHCKOTO, TYKY U €4HO Of BUAHUTE MecTa BO Lie-
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NIOKYMHOTO MOBOEHO jyrOC/IOBEHCKO CAMKApPCTBO. TPrHyBajKku
o efjHa NOCTaKafeMCKa, peanncTUYKO-eKCNPeCnoHNCTUYKa
da3a, BO Koja nNpeoBnagyBaaT MOPTPETU U aKTOBW, Kako U U3-
BECHW obMAn 3a CTUAM3MPaH Mej3ax u cTunmsnpadn durypu,
KyHOBCKM BefHall npeora BO cBojaTa BTopa ¢asa, Koja cé Ao
[eHecKa Co ronemo TpreHue 1 jbyboB Ke ja 36oraTyBa coO HOBU
TeXHUYKM 1 GUrypatmBHN co3HaHuja. Taa Heroea BTOpa U, 6u
pekne, nocnefHa ¢as3a, Koja e HapeueHa HagpeanncT1yKa, BO
HaTamoluHaTa paboTa Ha KyHOBCKM, 3afp»KyBajKu ri OCHOBHUTE
CTUNCKO-TEXHUYKM KapaKTePUCTUKU, peuncy HesabenexunTenHo
Ke ce mogudrKyBa BO efleH BMA MarMyeH peanvsam LToO e UC-
MOMHeT Co eAHa noeTcka prnnosoduja 3a CyLITUHATA Ha KUBOTOT,
3a cyfbUHCKIMTE Npallama Ha UHAMBYAYanHaTa eraucTeHumja.

3awTo KyHOBCKM e crimKkap Ha UHAUBMAYaNHUTE HacTpojou
KO ce ofpa3yBaat Bp3 BUAIMBMOT, BU3YeIHUOT CBET U IO TPaHC-
dopmumpaat Bo efieH ,Apyr” CBeT, BO efleH CBET Ha MemopujaTta U
Ha COHOT, Kajie LITO HanoJsly e M3MeHeT pefoT Ha paboTute 1 Tue
My Cce MOKOpyBaaT Ha BHaTPEeLHVOT AMKTAT, Ha BOfjaTa Ha aB-
TopoT. Ho, nako KyHOBCKM MHTepnpeTrpa efileH NHANBUAYaneH
pen Ha paboTtuTe, TOj He e CyBjeKTUBUCTUYKN CMKap, TYKY CO
nMoMolUTa Ha CBojaTa MoJslypeanucTMyka nocTtanka Bp3 CcBouTe
nnaTHa rv objeKTMBM3UpPa NNYHKTE COrNeayBaa U AOXKMBYBatba,
BHaTpeLHMTE APaMM Ha YOBEKOBOTO MOCTOEHE, Ha TOj HauuH
npaeejKun UM v AOCTanHu 1 pa3bupnmen Ha cuTe nyre. buaejkm
npob6nemunTe WTO ro oKynupaat KyHOBCKM ce onwwTh npobnemu
Ha COBPEMEHMOT YOBEK, ce pa3bupa, BUAEHU H13 NpumaTta Ha
efileH YMeTHUK.

Brnpouem, KyHOBCK/ Hema Hamepa fia HY ro NpuKaxe cBeToT
KaKOB LUTO € W KaKoB LUTO ro rnefa, TyKy TakoB KaKoB LUTO ro
yyBCTBYBa. He Moxeme fja KaxeMe HU Toa fieKka KyHOBCKM e ne-
CUMICT 1 MOKPaj HeroBuTe YecTy CTPaBUYHN U OCAMEHWNYKU BU-
31K, 3aLWITO TVe BU3UW NOTEKHYBaaT of 3aefiHMYKaTa HecpeKa Ha
nyreTo, of onwuTata ONacHOCT Ha YOBELUTBOTO: BOjHaTa. [loBeke
61 pekne feKka Toa e efjHa UCKPeHa 1 XyMaHa HarmoMeHa, efleH
YMETHUYKM NPOTeCT NPOTUB CUTE 3/1a LUTO My Ce 3aKaHyBaaT Ha
COBPEMEHMOT CBET.

T(awko) Wwupwunos., lMorunmux Ha 50 keadpamHu mempu,
Beuep, 14 anpun 1977

McTakHaTMOT MakedOHCKM NKoBeH ymeTHUK Cnace KyHoB-
CKW, akafeMCK/ CMKap, € JOOUTHMK Ha MOBMKaHMOT KOHKYPC
Ha MakefoHCKaTa akajemuja Ha HaykuTe U yMeTHOCTWTe 3a
peanu3aumja Ha egHa MOHYMeHTaHa CMKa LWTo Ke buie TpajHo
N3noXeHa BO NpocTopunTe Ha AKagemujaTta.

..MojaTta TBOp6a WTO Ke 3a3ema noBpwuHa of Hag 50
KBagpaTHN MeTpu Ke MOHYAU efHo creunduyHo, BO M3BeCHa
cMuCna aetanusvpaHo BMAyBarbe Ha efHa MHTerpanHa tema
WITO jac, ce pa3dupa ycsoBHO, 61 ja HapeKon KOHTUMHYMPaHO
oncepBuparbe N AOXKUBYBak-€ Ha er3vcTeHumjanHaTa CylTrHa
LUTO CO FrOpAOCT ja MMeHyBaMe Kako Halle nogHebje. Tokmy 3a-
Toa TBOp6aTa LUTO NPeTCTaByBa ejHa OrPOMHa KOMMo3uLuja no-
JIMNTKX Ke MOYHYBa CO apXeOoJIOLWKNTE CO3HaHMja 3a MPOCTOPOT
Ha KOj CBOVWITe BUTAJTHN KOPEHW 1 MyLUTWIE HaWWTe AaMHEeLIHN



npeauy ocMUCyBajku ro 1 obnaropopyBajku ro co cebecu Bo
TeKOT Ha BeKoBuUTe.

Osa Halue nogHebje, npogomku Cnace KyHOBCKY, BO CBOjaTa
[ofira nctopuja 6uno BeTpoMeTrHa BO KOja YOBEKOT [JOXKMBYBas
TelKn NCKyLleHrja Bo 6opbaTa 3a oncTaHoK. Ha oBoj nnaH me-
He MocebHO Me MpUBNEKyBa AvjaieKTUYKaTa PaMHOTEXa Mo-
Mery CcTpafahata 1 LpHUnaTa 1 pesyntaTtHata catucdakumja Ha
6opbaTa 3a oncTaHoK. / Tokmy nopazy NctoprckuoT dakT ge-
Ka Ha OBOj MPOCTOp ce OMcCTojaNo, BO MojaTa TBopOa, npep ce,
BO HEj3VHUTE KONOPUCTUYKU PELUEHMWja, K& AOMUHUPAAT CUM-
6onuTe Ha TpajHOCTa U cnobopata. MocebHO Ke MHCUCTUPAM
Ha JIMKOBHOTO TpaHCPOpMMparbe Ha HalWMOT UCTOPUCKN KOH-
TUHYWUTET CO CTPOro OrpagyBake off CMTe BULOBU Ha JIMKOBHO-
BM3yenHaTa TpaHCKpu1nuuja Ha TemaTa.

Bo ocHoBaTa Ha MojaTa oncepBauyja Ha TeMaTa e UCTopuUC-
KNOT Npecek MOJH CO LpHWMA, HO NCTOBPeMeHOo b6oraT 1 co no-
nndoHmjaTa Ha NopUBOT 3a cioboga. Toj npecek e cumbon Ha
bpeckocnMKapcTBOTO, Ha KOMAaHMYapCTBOTO, Ha MpPOCBeTaTa U
nuTepaTypata 1 Ha cute cBeTnn enonen og Camoun fo MnnHaeH
n HOB.

OBoj nonmnTux Ke npeTcTaByBa MOe XMBOTHO Aeno. AKo cé
Ce 0f1BMBA Criopeq NnaHoT, NOfMNTUXOT Ke buie rotos Ao KpajoT
Ha uHaTa roguHa.

3pHKka HoBak, JlukosHa xpoHuka, W3nox6a Ha Cnace
KyHoecku u bopo MumpuKkecku 8o 2zanepuja ,@opym’; 3arpe6, Oko,
6p. 82, 1-15.5.1975

Jenoto Ha makemoHcKMoOT cnvkap Cnace KyHoBcCKM e no
MaJIKy xepMeT1yHo. Toa HeCOMHeHO npunara Ha BPBHUTE JIMKOB-
HWM OCTBapyBarba Ha COBpPeMeHaTa MakefOHCKa YMeTHOCT. Toa
e CIMKapCTBO BO KOe MMa efeMeHTW Ha TpafuuMoHanHaTta Ha-
ApeanncTnyuKka CoapXKUHa — 1 Kako 1 CeKoe CIMKapCTBO LUTO HE
BOBe/lyBa BO C/IOEBUTUTE NaBMPUHTU Ha YOBEKOBaTa MOTCBECT
- Toa e ¢urypatnBHo. fOBOpejKM 3a Toa AeNo, MakeJOHCKNOT
nucaten CnaBko JaHeBCKM 3anuwan: ,3apem He cme ob63emeHM
0[] NOETCKOTO COYYBCTBO, 3@ C& LUTO HaceTyBame BO OBOj Tabop
Ha [pPBEHV KOBHOBW, XEHW WM KyKIW — KOW u3pTene of
WTaKNTe Ha MHBaNUAMNTE, 3arMoYHaTUTE aKTOBW, U COMHabynu
Ha cTon6, Mey nnu pacnetve”. ABTOPOT e HaBMraTop Ha Toj nat
3a MOPOVAHW, HO KMBOTHU NlereHau, NereHan Kow pacrar, CTa-
HyBaaT M OCTaHyBaaT rosiema acounjaunja. Konopuctunukn, Ky-
HOBCKM OCTaHaHyBa NpuAylleH U OAMEPEH Kako W Herosute
JIMKOBMW, KaKo U ClIMKapCKmUTe 06jeKTI: COMHaTI NOAnUrpyBaym Ha
YOBEKOBNTE CHOBMAEHMjA.

3opaH Munuk, Jlyée macku, Jinct Mnagux,68”, Huw, 1969

HecTtBapHu nyre, nyre og meTan, niyfe Macku BO HEKOj amnoka-
NNNTUYEH CBEeT, NNLWeH o y6aB|/|Ha,n|/|meH oA npuyrHa n cMmmcna
Ha NOCTOEHETO, BO CBETOT Ha YyAHNTE HELWTa, PaMHOAYLIHOCTa,
TParnyHUOT, M3HEBEPYBaA4KM CBET, KaKOB LWTO € MNOHeKorauwl

OBOj HaLUMOT, CBETOT KOj Ie6AM 1 e Ha paboT Ha KaTaknn3ma, Koj
CEeKOjOHeBHO OMacHO eKkBUNnbprpa nomery cBeTocTa U Mpa-
KOT — Toa ce nnatHaTa Ha Cnace KyHoBcku. Jlyfe oTBopeHn co
KNy4 3a KOH3epBW, nyfe olauw, iyfe macku, nyre oTnagouu of
YOBEUKOTO; CBET CTPaLLeH U HeCcTBapeH , CBET KOj ONMOMEHYBa,
HO 1 CBeT KOj MneHn nopaju cBojaTa M3BOPHOCT U MajcTOPCTBO,
cnobogata v yncToTaTa. Mimame npep cebe YoBeK »KPTBa, HOBEK
KaKOB LUTO He MOCTOM 1 He Tpeba Aa MOCTOU, YOBEK KOj CO CBOjaTa
HecpeKa ce CNpPOTMBCTaBYyBa Ha CUTE MOXKHWN HecpeKn Haf Kou
Taka HeoOMYHO, Taka YecTo, Taka HEOAroBOPHO nebanme...,Ha-
nayBaMe Ha MOpHMYaBa TULIMHA® Kako 6u pekon Cnasko Ja-
HeBCKM. Taa TUWIMHA HeHafejHO HW TV JonuMpa ceTunata co
akoppauTe Ha HanmyKHaTWTe yepenu, NPeKy Ymja HacMeBKa raBo-
noT pacnHan 6oanmkasa XuLa Ha Koja Co BXKELUTEHO KOMUTO ce
CBMPW MOJIKa Ha MPTOBLMTE, Ha OHME MPTOBLM LUTO Ce paraaTt
MPTBY M1 He ce MnawaTt of cMpTTa OMAejKn HMBHaTa Koneska 1
HWBHWOT JOM € HaryKHaTa, lafHa, HegocTanHa 3eMja Ha Hemno-
3HaTUOT KOHTUHEHT — LUTO €, KaKOB € 1 Kafie Ke 0f1 OBOj CBET 0f
efleH Aapyr ceeT? be3 ogrosop cme. Ho, He 1 YMETHUKOT KOj My
[an NpaBo Ha »KNUBOT BO MMETO Ha BUCTUHCKMOT XMBOT.

Mwuopgpar MpoTuk, 1o nogod usnoxbama Ha cospemeHma
MakeOdoHcka ymemHocm 8o benepad, Hoa MakefoHuja, 9 mapT
1969

KYHOCKM, BCYLIHOCT, e NPB 1 AOC/IeAeH NPOTaroHNCT Ha Cu-
peanun3moT oA, KnacuyeH TUN": Toj rv 3afip>KyBa MHTErPUTETOT Ha
06jeKTOT 1 YoBeuKaTa GpuUrypa, Ho Co NOCPEACTBO Ha MO3HATU-
OT MeTOZ Ha aflorMuHa jykctanosuuuja rm 4oBeAyBa BO HaMHaTK
OfHOCHK 1 NPOCTOPU Cyrepurpajkin aTMochepa Ha MarencaHocT.

Bopwuc MeTkoBckn, CamocmojHa uznox6a Ha Cnace KyHoscku
80 benzpad, Hoa MakepoHuja, 26.04.1970

HajHoBaTa nNMKoBHa env3ofa Ha YMETHUKOT e Aen of efeH
KOHTMHYMpaH Npouec Ha rpagete LUBPCTO npodunmpaH nu-
KTypaneH cuctem, Tewko peuentubuneH 3a uHdMNTpauwmja
Ha MUKTypanHu notdaTy LWTO He ce BrpajyBaaT BO Herosute
6UTHN 6enesn. KyHOBCKM BeKe efiHa feLeHnja 0b6nvKyBa efiHa
BM3Mja 3a cneunduryeH, ersoTepryeH CBeT, UCMOJIHET CO aTMO-
chepa Ha HekaKBa ropunmBa HOCTanruja, Ha MOHeKoraw npe-
HarnaceHa, Aypv eKCTpoBepTHa MNCUXMYKa TelKoTuja: Toa e
objaByBarbe Ha efleH OMLIT, @ HanaTu NpPeLr3HO TEMaTCKO-CoAp-
MUHCKN UHOVUMPAH ,er3ncTeHumjaneH CTpaB” WTO YMETHUKOT
ro cnpoBeflyBa Kako OTKpUBaHe Ha MOpHuYyaBuTe Gobun 1 Ko-
LIMapy Ha YoBeKOBaTa JIMYHOCT; TMe Ce OfBMBaaT BO efjeH He-
ofpeneH ,HafjpeaneH nejsak” UM BO CamMo YCJIOBHO, HM3 aco-
LUMjaTUBHM TPAHCMUCUN U YKa)kaHW ,peanHn” npoctopun. OBoj
YMETHVK yMee NpeKy efleMeHTTe Ha MarMyHuoT peanusam u
Hafpeasin3am, BO OHOj BUf LUTO FO KOPUCTK,AOOPOTO CIMKAPCTBO”
(rpwKNMB LpTeX, TOHCKO, ,PeHecaHCHO” TpeTnpare Ha bouTe)
[a co3pafie HeoueKyBaHM, 63apHN OMNCTaHOBKM 3a HeLTaTa, 3a
nyreTo 1 fja UM coonwTy 06nmuUm Ha CTBapHO-HecTBapHU Gopmu:
TOa e CBeT Ha HeOOMYHN MapUOHETCKMU, COMHAbYNHN NINKOBU
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dburypu, noctaBeHn BO npepeny Kage WTo Bnafgeart YyaHW of-
HOCMK 1 KOMMO3MLMK Ha npeameTn ondateHn co atmochepa Ha
HeofpefeHN ONacHOCTY, Ha Bafeere Ha becmmncneHu, pasyp-
HyBauku cTuxmm. OTTyKa, 3a KyHOBCKM He nocToelue noTpeba of
nocebeH KpeaTBeH HaMop 3a OfHeCyBatbe KOH TpareamjaTa Ha
rpagoT WTO OfamMHa, MOCPefHO NN HeMoCpeaHo, CTaHa MOTUB
Ha HeroBoTO C/INKAPCTBO: MUC/IaM Ha MOBeKe CAIMKM LTO ja 1C-
KaXKyBaaT yMeTHMKOBaTa onpefenba Ha cKornckaTa Tpareauja og
1963 rogunHa.

Bo nocnepHo Bpeme Hekoun TBOP6U Ha KyHOBCKIM MCKaXKyBaaT
notpeba fa ,ce pasjafe” OCHOBHaTa TeMa Ha JoCeralHoOTO TBO-
PeLITBO CO BHECYBakbe HEKON HOBU NMUKTYpPaHU MOMeHTW. [peT-
nasnMBO KOPWCTEHW, The npef cé 3HayaT obup 3a M3Haoramwe
HOBa ,3BYYHOCT” Ha KONOPMUTOT, BO KOj HamaTu npoaupaat pe-
LeHMja WTO Ce KOPMCTaT CO HeKoW MOAPCKM, MOarpecnBHU
[eTanu, NOBPLMHW MUY akueHTU. YHuduruympaHata CMUpPeHOCT
Ha C/mMKaTa Ha TOj HauuH ce ,pa3HuWyBa’, ja rybu csojata me-
NaHXoNIMYHa U3efHAYeHOCT BO EMOTUBHMOT, COAPKUHCKNOT
KOHTEKCT 1 BO ofiiTata XpoMaTcka opraHusaumja Ha KOMMo-
3numjata. HaegHo, KyHOBCKM caka fa ce Ciym n Co ,Hecnu-
Kapckn’ martepujanu WavM NOCTanKW, TPWXKAWBO, MNeAaHTHO
BKJ/TyYeHM BO OnLiTaTa NUKTypanHa matpuua. VI HacTojyBameTo
Ja ce M3HajAaT ywTe noApacTUyHY, ylTe NOHeOoYeKyBaHu, 3a-
jannuBo-nNpeamn3BMKYBaYKM, LUHUYHU UAM MOPOULHU OfHOCK
nomery HewTaTa, O4HOCHO HVBHOTO HaBeCTyBakbe BO C/UKUTE
Ha KyHOBCKM M 4oBekonofgobHMTe cCyluTecTBa W3NOXKeHW Ha
6e3MMNocHa KoliMapHa JIMKOBHA, ,AeCcTpyKumja“ oTKpuBaaTt
[eKa NMYHOCTa Ha YMETHMKOT e 3acerHata of noTpebata 3a
0o6HOBYBarbe Ha CBOJjOT AYXOBEH W NIMKOBEH pernepToap: co no-
HarflaceHa OTBOPEHOCT KOH HeKOW JIMKOBHW OCTBapyBatba BO
pamKuTe Ha TakaHapeueHaTa ,HoBa" 1 ,npoTecHa” durypaumja un
BO HoBUTEe GopMU Ha Hagpeanm3moT. Cnopep Toa, benrpagckara
nnoxba Ha KyHoBckm Tpeba ga 3HauM efHa NpecBpPTHMLA
BO HEroBOTO TBOPELUTBO, peKanuTynaumja Ha efeH JOBpLUeH
KpeaTuBeH Hanop 1 acnupawuja aa ce n3Hajaat HoBU, FPUXKINBO
6apaHu 1 rpafieHy NepcnekT1BN Ha CBOETO CINKAPCTBO.

WHmepejy Ha Cnaeko JaHeecku co Cnace KyHoscKu, nped2080op
3a Kamarsnoe, YMeTHNYKa ranepuja, 1971

JAHEBCKW: Hagpeanuct cu. Ce ywte mrucnam geka Bo oBue
3arafloyHn ambrcy Ha TBopekbe Te Brieye y6aBMHaTa Ha y»KacoT.

KYHOBCKW: He n ce Tpram Ha Taa y6aBuHa. HanywTeHute
KyKun ce uepynku Ha ocameHuun. Op Tve KpauwTa cym. Toa me
NnpuBNEeKyBa, Me pacTaxyBa, Me foBefyBa Ao oyvaj. OcameHocCTa
e y6aBMHa, HO 1 yxac. MouTe MMYHOCTA Ce OCaMeHW, HayHaTK,
n3rybeHu.

JAHEBCKW: Tamy Kaj WTO Hema nyre, U BpemMeTo e MPTBO.
Pasmuncnysam 3a Toa KakBu 6u 6une bow n bpojren Bo coBpe-
MEHMOT CBET Ha aTOMCKM 3akaHyBahba, Ha MeHaLlepCKn pa3opy-
Bakba Ha OPraHM3MOT 1 NCKXaTa, Ha CUTe OHME Manu U roieMm
BOjHM.

KYHOBCKW: poTeckHOCTa Ha HUBHWTE KK 61 Buna ucTa,
y»acoT MHOTY MOronem.
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JAHEBCKW: BpaTtu ce BO HUBHOTO BpeMe, C/INKaQj.

KYHOBCKMW: 1 Bo Toa Bpeme Ke 6eB UCT KakoB LUTO CyM cera,
CaMo CO Xepou BO NOAPYrv KOCTUMMU.

JAHEBCKW: ToBuKaH c1 Ha onvMmMnuvjaga Ha CMKapCTBOTO.
MoxeL fa TMnyBall Ha OHOj YOBEK CO OMaBuMHba Of rNyBYe Haf,
ycTaTa, Ha oHoj [lanu. He 3abopaBaj feka ce Tamy 1 bpak, Mrkaco,
LWaran, e Kupunko.

KYHOBCKW: T cTaBam Ha ncTa nuHKja Ha uenta. EBe cym u jac
N HeKOW MOW BPCHULWM 334 HMB. bu cakan ga ro nouyscTByBaat
HaLUMOT SBEPCKM 341B BO TUMOT.

JAHEBCKW: BpcHuum nma MHOry, ronemm ciMkapu masky. Te
CTaBam Ha npoba: HacnmnKaj NopTpeT Ha aTomcka 6omba, jac ro
CcTOopuB TOa BO cTnxoBuTe ,EBaHrenne no Utap lMejo”.

KYHOBCKW:He ymeam fa ro objacHam oHa LITO Ke ro Haciu-
Kam. Ke ro o6jacHam Beke Toa Ha NiaTHO co 60u.

JAHEBCKW: Hacnukaj ro 6apem MOPTPETOT Ha efeH LTo
XVBeelle BYepa Un >K1Bee aeHec.

KYHOBCKW: Ke ru cknumpam cTuxosuTe o TBOeTo ,EBaH-
renue..”:

,+EneH MakegoHel,
ApeH MakegoHel,
boxxn MakegoHel,
M3en MakepoHel

Ma He 3Hae

Hann e 1*1 MakepnoHel,
Wnn 2-1 MakegoHeu,.”

JAHEBCKW: lT0 ce ogHecyBa O COBPEMEHUKOT, jac ro cakam.
Mu npeyn NONTPOHCTBOTO, YNHOBHMUKaTa CypOBOCT, LWYMNBUTE
¢dpasu, HepaboTereTo, Narata, FynocTa. A Tebe?

KYHOBCKW: MpaluareTto co cute Tne Habpojysara 6u ro no-
cTaBun 1 jac. Hecdatnuem mun ce ymeTHULMTE CO CuTe TUE (@HTK)-
KBanuTeTu.

JAHEBCKW: EgeH ruraHT pekon aeka rpbaBmnoT Ke ro ucnpasu
camo rp6oT. CeTu ce Ha OHaa Moja Urpa Ha noefvHeL NPOTUB eAHa
KOMKCKja KOja pacrnonara co napure 3a Kyntypata. BoonwTo He
3HaM Janu HeLTo ce M3MEHWSIO 3a HeLlena roguHa.

KYHOBCKW: MeHe H1KOj He My NofHecon cMeTka 3a Toa. M He
MU Tpeba. A Tebe?

JAHEBCKMW: Jac um nogHecyBam cMeTKa Ha cnieTkuTte. 3atoa
He C/IMKaj ro akToT Ha bpoKpaToT. bu me ybuna BecTa 3a TBOETO
BHUMaHuVe.

KYHOBCKW: OctaHu focnegeH Ha OHaa TBOja 13jaBa: YyMeTHU-
KOT ce para cam 1 ymmpa cam. My npunara Ha onwTecTBOTO, HO
XrBee cam.

JAHEBCKW: Tu umtam bubnujata, KopaHoT, muTOBWUTE,
HocToeBcku, DokHep, ButmeH, Jlopka, AHgpwuy, [asuuo, bpem,
NyMapcKm NPUpaYHnLIA, Cé 3a GUSIKUTE 1 3a XXMBOTHUTE. Peun Mu
Ynmn CIVKK rnepal.

KYHOBCKW: ®peckuTte no HawwmTte maHactupw, Hepesu, Map-
KOBMOT, HaropmnyaHu. / cnuknte Ha oHme LITO M CoMeHaBMe BO
pa3roBOpOT BO BPCKa CO OHaa OnMMMnujaga Ha CIMKapCTBOTO, U
OHMeE LUTO He I CNOMeHaBMe.



JAHEBCKW: Ho, pa c1 ce pognn npeg cute nkoHonucymu?

KYHOBCKW: Toraw wrto rnepan newtepckmMoT YOBEK, OHOj
LWITO cnukan?

JAHEBCKW: lann 6n ocHoBan NMKOBHA akaemuja Ha Hagpe-
anusmot?

KYHOBCKW: Ako ro ctopam Toa, Toralwl IOPHOHOT 1 FyB-
YelLKMTe onaByeHLa Ke My ocTaHaT cenak Ha Cansagop [Hanu.
MeryToa 30WTO, Yymy M € LKOoMa Ha LKona?

JAHEBCKW: 3Ham efieH He3HajKo KOj ce neTka nomery Cyivku
N CKYNATYpW.

KYHOBCKW: YmeereTo Ha TBOPEHETO CO 33[I0BOJICTBO Ke ce
cTena. He3HajkoBUMTe cCaMo NpUBUAHO ro AoburBaaT 60joT. YecTo
CO MONTPOHCTBO 1 AeKpeT — Aa buie Toa, fa pellaBa 3a Toa, Aa
CornHyBa oKkony cebe.

JAHEBCKW: Mo raBonuTe co TakBUTE, HO MOXKeOU Hekou o[
HUB 1 ja cakaaT yMeTHOCTa.

KYHOBCKW:Mo»ebu rv cobrpaat 1 CIMKKTE KaKo LUTO MOXKaT
[a cobrpaaT YoBeUKM AyLin BO NMOAPYMCKM TEMN.

JAHEBCKW: TpecHu ro no gecepToT A0oAeKa My e B ryLla, ako
He c/ NpeBrCOoK. MeHe My ce NOTPrHyBa of NaToT.

KYHOBCKW:Cenak, T0j e cé ywrte cuneH. EBe T ja cnmkara:
paceH 6VK nof HoraTa Ha HaZlyeH »abokK.

JAHEBCKW: EBe T nonox6a. CTopy HewTo 3a AUHAPOT Ha
KynTypara.

KYHOBCKMW: [n KnHam ob6paunte Ha MOHOMONM3MOT 1 My Ha-
ofaM BUCTMHCKa HameHa. /1 ako Toj AnHap, Kako LITO BENULL TW, e
HaMeHeT 3a KynTyparTa, Torall My ja Bpakam HerosaTta BpefHOCT.

JAHEBCKW: EBe T nonox6a Ha Bonwe6HUK. Hanpasu ro
YOBEKOT CpEKEH.

KYHOBCKW: T 6puiam of KMBOTOT 3/1I0CTOPOT, ANCKPUMU-
HauujaTa, BOjHUTE.

JAHEBCKW: Bp3aw. Ho, 6e3ppyro Hema fa ru 3abopasuLu
NONTPOHCTBOTO, KapMePU3MOT, MOAMETHYBaHETO.

KYHOBCKMW:3a cpekaTa Ha YOBEKOT Toa b1 61O NpemHory.

JAHEBCKW: UnHnKoT ofi efeH Moj TeKCT Benu: ,YTpe cuTe Ke
NULYBaaT, HUKO] He Ke unTa” YTpe cute Ke cobupaat cmkn. He
BpeAu da ce NuLIyBa, He Bpeau fa ce cnmnka?

KYHOBCKW: Jac cenak Ke cnvkam. ipyro H1 ymeam, H1 cakaMm.

JAHEBCKMW: Buepa He beLle Taka?

KYHOBCKW: Jac n Buepa cnvkas. [Ipyro He ymeeB 1 He CaKas.

JAHEBCKW: A penec?

KYHOBCKW: A 3apem Tv He nuwlyBaLl geHec?

JAHEBCKW: Nojgoa Ha meceunHara. LLTo ke um ro Toa?

KYHOBCKW: MeceunHata He e CBET Ha MucTepujata. He me
BO30YyayBa.

JAHEBCKW: Jac JleHnHa ro cakaB xuB, He mymuja. bu ro Bpa-
T1n Bnagumunp Mnuu Bo xmnsotot, CepeaHTeca, ban3aka, Yexosa,
AjHwWTajHa, MHOryMMHa... lononHw...

KYHOBCKW: Tona, Benackes, CBn¢T, ToncToj, MHOryMmuHa...

JAHEBCKMW: 3Hauu, TBOjOT TN YOBEK — OMULUN rO.

KYHOBCKMW:Tn Ha AOCTOMHCTBEH, KpeaTuBeH, YOBEKOIbYOUB
yoBek. M cven.

JAHEBCKW: A aHT4oBeKoT?

KYHOBCKW: OHOj wTOo MM nakocTM Ha cpefuHaTta, Ha
NpPOrpecoT, Ha MAHWHaTa.

JAHEBCKW: Mapute?

KYHOBCKW: be3 3agoBonCTBO NpofaBam C/INKMN.

JAHEBCKW: Tn npebpojyBall 6aHKHOTWATE UNnu i n3bmpatl
KynyBauunTe?

KYHOBCKW: BropoBo. Cé nopeTko. TelwKo ce genam of civ-
KuTe.

JAHEBCKW: Benn egeH Ha aHrnckn ,OBge CNoKoj HajaoB jac.
Llnmmn Xor (mownTe rpeoBu ke rv npoctu bor) (a jac 6u cakan ga
CyM >uB 1 60r), a 6or fa 6rae Toj nokoeH Xor.”

KYHOBCKW: Hannwu nm enutad Ha camonoBukaHuTe 6oro-
BY. Toa MoXeLw.

JAHEBCKW: Benn efieH Opyr Ha pyckmu feka Ha YOBEKOT ce
Tpeba fa 6uae y6aBo — 1 obnekaTa, U NMUeTO 1 Aywarta. Taka
Hekako. lMpounTaB geka xepouHaTa Ha TAaTKOBMHCKAaTa BOjHA,
30ja, ro yyBana Toa BO CBOjOT HOTeC unu AHeBHUK. LLTo ga uysa
TBOjaTa KepKMyKa BO HOTECOT?

KYHOBCKMW: Cé 3a yb6aBuHaTa Ha AyXOT 1 TENOTO.

JAHEBCKMW: A HawaTa coBpemeHnyKa?

KYHOBCKW: A 3apem 30ja KocmogejaHCKaja He e Halla coBpe-
MeHnYKa?

JAHEBCKW: Ho, »keHaTa eHec Moxebu e onceHaTa o Moa-
Ta, 07l KO3meTumKaTa?

KYHOBCKMW: Toa He ja ocnobopgyBa of rpuxnte n of 068pc-
KUTE BO CEKOjAHEBHMOT »KUBOT.

JAHEBCKMW: Ce npaBat 06van, efeH B NOMOLHOCT BO yMeT-
HOCTa [la ce 3arpHe CO MaWToT Ha MOAEPHOTO.

KYHOBCKMW: 3olwTo, nak, KoH3epBaTuBUMTe Aga 6bupgart no-
[06pu og nomogapute?

JAHEBCKW: gHnHaTa Ha CnMKapcTBOTO Of TBOjOT TvM?

KYHOBCKW: Vima murosm Kora e npeTeLKo Aa ce roBopu 1 3a
MAHMHaTa Ha YoBelTBOTO. Cenak — BepyBaMm.

n.c.

JAHEBCKW: KprTuyapute NMKOBHU — Kako Ce HEKOW Of, HUB
€O 3[paBjeTo, CO ymeereTo?

KYHOBCKW: Hekon He ce BO cocTtoj6Ba fa ro otdpnat
nnarmjatoT u aHandabetnamot. MNoegnHu nuwyBaaT crnopeq
LemaTa Ha KpcTo3bopuTe.

JAHEBCKW: 3Ham 1 monuyam 3acera. EgHalu ke nm ja cnomeHam
BeKe, HMBHATa T.H. MHBEHTUBHOCT, T.e. MOXe U [a He ro cTopam
Toa. LUTO HMM, Ha TWe noeanHLKM, M HegocTacyBa?

KYHOBCKW: Kputepurym, no3HaBame, BUCTUHCKU 360p, no-
Anaboka cmucna, npodecroHanHa oaroBopHocT. Cekoraw ce
NCTO 3a cuTe 360pyBaart. EfeH By NaXkeH XymaHm3am ri MoKpuBa
1 rn popcrpa TakBUTE NMOjaBU 1 BO KPUTKKATa, M BO YMETHOCTA.
A eTe, ce monum.

JAHEBCKW: Ce monuun. Ho, TakBuTe MeanokpuTeTn ce geHec
W BO ApyruTte yMeTHOCTM Maneuyku 6orosu. EgeH geH moxebu
Masiky Ke ympart, Ke cu nouyekame. [lotoraw Heka ce rpaba 3a
MOHONMOJT HECMOCOOHOCTa BO €jHa OMLITa MOHOMONMjaja.
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CumoH LWemoB, CoHom u maeujama Ha npedepaduemo,
Beuep, 18.5.1967

Op 5 po 28.05.1967 roguHa, BO opraHusaumja Ha My3ejoT Ha
coBpeMeHaTa yMeTHOCT BO canoHoT Ha,lypo Canaj’, e oTBopeHa
n3nox6a Ha MO3HaTNOT MakeJOHCKM cnukap Cnace KyHOBCKN.

Ha KyHOBCK/M OBa My e ueTBpTa CaMOCTOjHa M3noxkba, a
cKornckaTta nybnuMka ro nosHaBa HEroBOTO C/IMKAPCTBO U Of
6pojHUTE TPYMHU U3NOXKOW. ROOUTHUK e Ha penybnnukaTa Ok-
TOMBpPKMCKa Harpafa 3a C/IMKapCTBO, a CO CBOMTE HacTanu BO
3emjaTa 1 BO CTPaHCTBO, Kafe LITO ro NpeTcTaByBas MakefoH-
CKOTO C/INKApPCTBO e 3abene)kaH Kako KBanuTeTeH YMETHUK BO
[OMEeHVTe Ha HaipeasTHoTO.

Kako nprBp3aHUK Ha Hafpeanuctuykata ecteTvKka, KyHos-
CKW Nopaau cBojaTa MHAMBKAYanHa VHTepnpeTauumja npasu oT-
CTanKkn of HaCoOKWUTe Ha HafpeanusMoT U of Tue NPUUYUHK MNo-
MasiKy Uam noBeKke e NULEeH off OCHOBHUOT nogem: ,BusyenHo-
MeTadOPUYHMOT LIOK Ha HeluTaTa KOj e TOJIKYy CBOjCTBEH Ha
Hagpeanm3smoT”. KyHOBCKM cBecHO npuberHyBa KOH ¢aKTo-
rpadpcko O3HauyBarbe Ha NpeameTMTe BO KOMMO3uUMjaTa CBp-
3yBajkn M mefycebe co MOMOLI Ha apxauyHa coppxumHa. OT-
TyKa, BM3nnTe Ha KyHOBCKM ce HaMeTHyBaaT Kako pe3ynTaT Ha
peanncT1UKo NCTPaxyBarbe, Ha OHOj peanr3am rpageH Bp3 no-
eTCKa COAP)KUHCKa OCHOBa, NpU WTO GUrypute ce oanukysaat
CO HeBoObUYaeHa CTaTUYHOCT U OTyreHocT. MeryToa, 61 6uno
norpeLuHo Aa ce 3abenexu HacTojyBarbeTo Ha KyHOBCKM Ha efieH
NMPCKN HaYVH fia ce onpefeny 3a HaapeanmcTMykmoT Wok (CrHa
BM3Wja). Bo cnMKnTe CO BakBO HAaCTOjyBahe, yMETHUKOT akLeHTOT
ro CTaBasl HajuecTo Ha MOC/IeAHMOT BNeYaToK Ha BUANNBOTO: Ha
KOHTpPacTHO 060eHnTe NpeAMeTH, Ha 3aragoyHarta OncTaHoBKa
1 MefycebHNOT OHOC Ha Pa3HOPOLHUTE OCAMOTEHU NPeaMeTH.
TunusmpaHuTe NNYHOCTU MpoOCsefeHn of MUCTUOULMPAHOTO
LpaMCKO camyBatbe BO NMPOCTOPWM FNYyBM Of MeKaTa TULIMHA
Ha npearpaaneTo, MPOCTOPY KOW Ce HajuyBCTBUTENHWNOT AeN of
C/IMKapcKaTa naneta Ha KyHoBcKW. Kako Bo TerobeH COH Hekoe
Kyue ce LieTa HM3 Npa3HuHa, 6eno konye 6ecka of 3emjocaHuTe
anMWTa Ha KNOBH, »KMBO MMalWW0 Ce Mevye Ha 3pauute Ha
MeceurHaTa, a 0CaMeHMOT CTON Mo3upa Mo pamMHMHaTa Ha
nej3aor.

®durypaTmBHUTE eneMeHTU BO CMKnUTe Ha KyHoBcku, 6uno
[ia ce Toa nyre WTO YafaT 3aKaueHW 3a CTaroBY, XXEHCKN aKTOBU
unn 6e3onacHu, 6enn Koukn nnu ctaHbeHn Gapaku, HajuecTo
nopagn cgojata npeAmMeTHa U30NMPaHOCT He M Mpunaraat Ha
KnacmMyHata MpocTopHa 3agHuHa. [opagn oBaa ancypaHOCT
Ha ofHocuTe durypa-npocTtop ce HaMeTHyBa BMe4YyaToOKOT Ha
COHOPHOCT, MarM4yHoOCT WU HafpeanHoCT WTo Kaj KyHoBCKM e
noBeKe pe3ynTaT Ha NPOrpamcKy OAOLUTO Ha BU3yeneH Nproga.

Tamy, nak, Kafe LWTo ce n3bpuLlaHu rpaHnLmUTe nomery epury-
puTe n npoctopoT (Busnja, Jlorop, 3a HeTpajHOCTa Ha HewTaTa)
N KaJe LWTO Ce ycornacyBa NpMpoAHOCTa Ha Pa3HOPOAHUTE Ma-
Tepuw, ciMKaTa NpecTaHyBa Aa NocTaByBa 3araTkn CO MHOTY3Ha-
YajHOCTa Ha HelTaTa, He NMpeTeHAMpPa Ja ce onpeaenu 3a Koja
61no ecteTrKa, HO 3aTOa BO Hea e MOCTUrHaTa MHOTY roronema
XOMOFeHOCT 1 HeMOCPeAHOCT BO M3Pa3oT.
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Bo mocnegHute cnukmu KyHOBCKM ce npeTcTaByBa CO YCO-
BpLUEHa TEXHONOMMja U BUPTYO3HOCT BO M3pa3oT. IHTepecHo e
fa ce 3abenexun aeka cnukute og 1960 go 1965 rogmHa ce Haj-
BMeYaTNIMBMOT AN Of U3NOXKEHUTE eKCMoHaT! Ha u3noxbata.
[logeka nocnegHUTE CAMKK Ce BOAEHM CO CUTYpHa paka BO py-
TUHMPAHA U UCNUTaHa MOCTanKa, NPU WTO TEXHUYKUOT U UC-
KYCHWOT Aen npeTexHyBa, BO NOCTapuTe CVKK, a HUB M NMa
noma’skKy, AOMVHMPA eMOLMOHANHOCTa Ha OTKpMBayKa Npupo-
Ja, NMPV3MOT BO JIMKOBHaTa COApPXKMHA W He3acUTeHoCTa BO
VHTEpecrpareTo 3a BU3YEeNTHU CeH3aL MmN BO PaMKUTE Ha JINKOB-
HOTO.

JNlagucnas bapuwuk, Kako da ce 3aokpyxu?, Oko, 3arpe6,
26.1.1978

Ce pa3bupa - peTpoCneKTVBHOTO NPeTCTaByBakbe Ha AenaTa
Ha MaKe[OHCKUOT INKOBeH ymeTHUK Crnace KyHOBCKM BO npo-
CTOPOT Ha CKOMNCKMOT My3ej Ha coBpemeHaTa YMETHOCT He e
HUTY CNyYaeH, HUTY KOHBEHLUWOHANEH recT, TyKy aHaluTUYKO-
MHPOPMATMBHO NPOAOIKYBatbe Ha MPETCTaByBakeTO aBTOpPU
Of TH. ,CpefdHa reHepauuja’, 3HauMm Ha OHME uYMe 3Hayere e
NMOBEKEKPATHO U 6e3 KoM CEKAKOB Pa3roBOp 3a CerawHuoT
KOMIM/IeKCeH IMKOBEH MU 61 61n fennacpaH 1 HeLenoceH.

My6nukaTa BO ClefjHVBe ABE rOAVHN BeKe MMalle MOXHOCT
[ia rv BUan cobpaHu ekcneprmeHTute Ha Metap Mases 1 Tomo
LLnjak, foaeka KpajoT Ha roguHaTa, Kako LWTO CNOMeHaBMe, ro
LloHece KpeaTuBHMOT ¢oHA Ha Crnace KyHOBCKM M KaKO BPCKa,
N Kako pas3nuka. BpckaTa, npen cé, on oHue nocTakafemcku
nyTarba W gunemun Janu Ke ce NPUKNOHW KOH KNaCUYHUOT MO-
TUB 1 HeroBaTa aHanm3a unn fa ce CTopy YeKop NnoHanpes KoH
WCKIy4MBOTO NCNUTYBahe Ha dopmaTa, LUTO BO Tve ronHu belue
N MOJa; pa3nnKaTa, nak, Bo GMHaNHOTO onpegenysarbe, KyHOBCKM,
Toa Tpeba BeAHalW fa ce Harnacu, HUTY eKCrepuMeHTHpaLle co
OHOj cuneH ,Ma3eBCK/” KOMOPUT, HUTY Kaj Hero Hekoralwl nak
Joaralle [oO NIMKOBHWTE NyauMpara 1 eranomummn Ha kom Llnjak
MM OCTaHa HaKJIOHET ce [0 iIeHeC, HO TOj 3aeiHO CO HMB, a CO Toa
M CO CBOjaTa reHepauuja, noHece onpepeneHn meTadusnykm
KOHCTaHTV NPETBOPaAjKN ', BO PaMKMTE HA CBOUTE MOXHOCTU 1
CO COMCTBEHUNOT eCTETCKO-PUNOCOPCKM CTaB.

MNpeTcTaBeHUTE WeeceTMHA Aena, Of KOW HajcTapoTo Jatmpa
op 1953 rogrHa, 3Haum of OHaa Kora ja 3aBpLun AkagemujaTta BO
3arpeb, ja unyctpupaaT ropHaTa KoHCTaTauuja. Toa ce, raBHo,
nej3axku 1 NOPTPETV Ha MOMaNKy TauHCTBeHU aTMocdepu, Co
JOMVHaHTHa TeMHa rama, co TeHAeHUMja da ce gonpatT efieMeH-
TUTe Ha Kybr3MOT Co peayKuuja Ha moTuBKTe. Ho, cTaHyBa 300p
3a KpaTKa ¢pasa WTo, ce UnHK, Ha KyHOBCKM Ke My KOpUCTY CamMo
3a onpegeneHn KOMNo3MUUCKK 3adpati BO MOJOLHEXHUTE Aena,
JOf€eKa He NCKaXka HeKov MoedEeKTHN NCKYCTBaA.

HapgpeanuctnuknoT TpeHA BO HalliaTa 3emja 3auHTPUrnpa,
He 6e3 NpuuMHa, Uenn reHepauun Cinkapu, Taka LTo U Kaj
KyHoBcKku — genata og 1956 rognHa — NOYHyBa fia ce HaceTyBa
TaKBO AOXMBYBatbe, HABUCTMHA BHMMATESTHO U C& YLITe Kako BO
Junema wto Habpry ke ncuesHe. Toj, HajHanpen peuncn ucueno
ce onpepfenyBa 3a ¢urypa ocnobopyBajkn ja ofi BHaTpeLUHaTa,



NCUXONOLUKA ApamMaTnKa; NnasieTata ce OTBOPM CO CMEKTAp Ha no-
CBET/IN TOHOBW, Ce pefyLupa nopaHeluHaTa nonndoHa rama; Ho,
yliTe 3a MOAONro BpPeme, OCTaHyBaaT MOCUIHU KyOUCTUYKMTE
curHanu. [pBuTte ,UENOCHO HaapeanucTUyKn® OCTBapyBatba
BO KOW Haofasne He CamMo NIMKOBHO eCTEeTCKY, TYKY 1 onpefeneH
dunocodckmn cTaB, cnaraat Bo UMKAycoT ,[TopTpeTn u Macku’,
UMja MHTOHALWja, BEPOjaTHO, € peanun3npaHa nog oncecuBHNOT
BMeyaTok of noesujata Ha CnaBKo JaHeBCKM.

Tokmy oBaa ¢a3a, Kako LUTO Ce YMHM, € HajCUSTHa BO OMycoT
Ha Cnace KyHoBcKU. ABTOPOT BO Hea M pacnpcHa cute 60sKm
Ha CBOWTe Gapaba, pPeyncy NapaHOMYHO caKkalle Aa v peLun
cuTe cBov TBOpeYKy annemu. urypute 1 mackmte HaBecTyBaaT
WHTEPECEH UpTay Koj Aonpea Tpeba Aa ro Kaxe CBOjOT CUSEH
360p, a No3aMHaTa - YeCTO KaKo MeCTO Ha MCUXOJIOLKOTO Aegj-
CTBYBatbe Cyrepvpa Ce3aHOBCKM MPOCTOPU: Nej3ax CBefeH BO
CBOW efleMeHTapPHU KOHTYpPW.

Ho, HamecTonoTtoagaTprHe noHatamy, KyHoBCKU, Moxebur nog
BMeYaToOK Off HV3a NO3UTVBHYW CYAOBU U PELIEH3UN, @ MOXebU 1 of,
APYrv NPUYUHK, 3aCTaHyBa M FNaBHO TPETMPa HU3a UAEHTUYHN
BapWjaHTV Ha KOW M HeloCTacyBa MHCMPATUBEH NPETTEKCT 0-
6XKYBajKM ro CBOETO CJINKAPCTBO KOH CBOEBUAHMOT 06/IMK Ha
KapukaTypanHa Kpeauwuja. VI durypute, n npoctopute 3a H1B
OCTaHaa 6e3 oHaa paMaTnyHa aTMocdepa LUTO Ha HEFroBUTe Jena
UM AaBalle WCKIYUYUTENTHO KBaNWTETEH KOHTPamnyHKT, OCTaHaa
6e3 CBOj Basiep Ha TaMHCTBEHOCTA KOjalUTo, fypy U HajobnUHUTe
UNycTpauumn Ha HaBuaym baHanHa CogpPXKMHa, v JoBefyBalle J0
NHTepeceH apTu3am. QurypuTe, yLwTe efHall Aa rM COMeHeMme,
CTaHyBaaT HaefHall Lien Ha camuTe cebe, a BO KOMMo3uLujaTa Ha
CNMKaTa, CBPTEHOCTa KOH MarputoBrOT TPETMaH He AoHecyBa
HUKaKBa CBeXMHa. HakpaTko, Toa 1 € HTe3MBHO KOMMUIATNBHA
¢dasa ([e Kupuko, Kapa - rnaBHo), 6e3 nocunHa uHansuayanHa
CaMOCTOjHOCT,

HepocTur Ha NoVHTepecHN MOTMBK, Na — of Taa NpuyMHa -
W HMBHaTa MyNTUMMKaLMja, KONMOPUCTMYKaTa OrpaHuWYeHoCT,
HecurypHaTa nuHuja 1 xenbaTta No cekoja LieHa Aa ce 3afpXu
,HappeanuCcTUUKNOT LWITUMYHT", ce pa3bupa, He Moxea fja fagjaT
NoKBanuTeTeH NoAa.

Ho, 6u Tpebano ga ce noTupTa AeKa U NOKpaj HabpoeHuTe
3ana3syBama, peTpocneKkTnBHaTa u3noxba Ha Crnace KyHOBCKM
JOHecyBa M fena WTo CUrypHO crnaraaT BO aHTonorvjata Ha
HaApeann3MoT Kaj Hac, iefla Co CUieH aBTOPCKM neyart. CtarHa-
Umnjata BO nofoLHexHaTa ¢asa MoxKebu e cenak NpeogHo WH-
TepMeLIo BO KOe MIMa MOMEHTHU ofbniecouy, HO Taa € Cekako
cuMnTOMaTMYHa 1 Npegynpeaysa. [la ce coBnaga, 3a KyHOBCKM
3HauM MHOTy MoBeKe, NoBeKe OTKOJMKY LUTO Ce YMHM BO MPBUOT
MU,

Edtum KnetHukoB, (QaHmasmazopuyHu  CHOBUOEHUJd,
MoHoepadcko-jybunejHa u3znoxba, My3ej Ha cospemeHama
ymemHocm, Ckonje, Mnap 6opeu, 1.2.1977

Cnace KyHOCKM € MpuCyTeH Lenn ABeunon AeueHun Bo
HaLLMOT SIMKOBEH NPOCTOP, Of MOYETOKOT HA NefeceTTUTE roanHN
[0 AeHec BaxejKku, cnopen MHOry, e ywTe 3a cyBepeH 6apg Ha

HafpeanCTUYKMOT CNIMKAPCKM 13pa3 Kaj Hac. MoHorpadcko-jy-
6unejHata n3nox6a Bo My3ejoT Ha coBpemeHaTa YMETHOCT BO
Ckonje WITO coapu Haf CTO Aena AaBa MOXHOCT fa M corne’
[ame BO MOMpeLr3HO CBET/IO CBETOT 1 GpM3MOHOMMjaTa Ha OBa
CJINKapCTBO.

WNcknyuyBajKn rv CiMK1Te, LpTEXMUTE Y MOHOTUMNUNTE Of Haj-
paHaTa $a3a Ha YMETHUKOT, Kafie WTO MCTMOT, No noTpara no
CBOjOT C/IMKAPCKN VAEHTUTET, Ce ABVXM Of, MMMPECUOHN3MOT
N eKCNPecroHn3MOoT o KybmnsmorT, nanetata Ha Cnace KyHocKm
nogouHa Ke buae UCKNYyYMBO COCpeoToueHa BP3 OTKPUEHMNOT
HafpeasneH CBeT Ha paHTa3Marop1uyHu CHOBMUAEHM]a.

Ho, Toa e Hagpeanusam, npep ce, HajMHOTy Mo cyrecTunTe
n atmochepata, Mo OHa WTo ce AedrHUPa KaKo ,M3mMecTeHa
peanHocT”. MiHaKy, no cTporaTta pefykuuja Ha efiemeHTuTe, No
HMBHOTO ,06€3MUIOCHO" Bapmpame 1 YNOPHO MHCUCTUParbe UC-
TUTe fa NpeTcTaByBaaT JOMUHAHTY LITO Ke I NOTTUKHYBaaT aco-
umjauunTe 1 Ke ro cyrepupaat MMarvHapHUOT CBET Ha NnaTHaTa
Mo HMBHAaTa CTaTW4Ha, Peyncy nateTMyka NMoCTaBEHOCT, Toa e
cumbonucTnyko. Tyka ce, npep C&, MackuTe W nnawmunaTta, Ya-
[OPOT, jaXeTo 3a cyllere obneka u wrmnkute. Toa ce gomu-
HaHTHWTE CUMOONNYKIN PEKBU3UTU LITO I KOPUCTU CIMKapOT. Bo
noronemnoT 6poj cnyyau, HUB I Npuapyxysa aedopmrpaHa
yoBeuka Gurypa, Koja O6MYHO e Camo HaryKHaTa, LynanBa
rMVHEHa KyKna, Cyrepupajku rm Ha TOj HauMH CTPaBOT U OcCa-
MEHOCTa, ancypAHOCTa 1 HEMOXHOCTa 3a ersucreHumjaTa. Cue-
HUTe ce MOpP6UAHM, NOCTaBeHN BO MYCT MPOCTOP Ha CTyAeHNKaB
nejcax BO Koj npefrpaamneto e ocameHo. [NpucyTHa e camo -
LIMHaTa, Kako 3anefeHo meTadunsmyko exo. Kako Bo cnivkumTe Ha
[e Knpuko, Taa n3bviea of cute arnu 1 ce 3akaHyBa CO CBojaTa
CKpUeHa arpecnBHOCT. TakoB, TOj eKcTepuep, NpekpueH co bne-
OV NONYCeHKN 1 CTyfeHa MeceyeBa CBET/IMHA, HE NOTCeTyBa Ha
OHOj rPO3HO HEBUH Nejcax Bo ,Mpouecot” Ha Kadka, BO Koj Taka
CTpaLHo HacTpaayBa Josed K.

CBeToT BO CnMKapcTtBOTO Ha Cnace KyHocku e cBeT Ha
MayHa atmMocepa, 6e3 TonnnHa 1 pagocT. lMnaTtHaTa Kako fa ce
CJIIKaHV TOYHO BO HEKOj MONTHOKEH KyKJIeH TeaTap Ha CeHMLUTa.
MaTeHn ce HajTparMyHUTe CLEHM M BO MUTFOT 3anefeHu, Kako
dparmeHT, Kako CIMKapCKM pPakonuc Ha LpHaTa rpoTecka Ha
ersucreHymjaTta. I guHammkaTa ja Hema, CeKakBO [BUXere UC-
yesHano npes HeMUNOCPAHOTO OKO Ha C/IMKapOT, KOeWwTo BO
ceTa,Marna“ Ha HagpeanHoTo, cenak ja 6apa 1 NounTyBa jacHOCTa
N [0 CTEPUIHOCT NpeyncTeHa rneTtka. CtaTuyHu, cueHuTe ce no-
BTOpPYBaaT, AUCLUMMIIMHMPAHO BapupaaT CcO KOHCTaHTHUTE CUM-
6onun WTO M n3bpan Kako OcCka YMETHWKOT, CTerajku ro Ha Toj
HauYMH, NPeMHOTrY, acoLnjaTUBHNOT 1 GUN030dCKN KPYyr Ha CBe-
TOT BO CBOETO C/INKAPCTBO.

Bnagumup BenuukoBcku, HadpeasHo 8o cmeapHomo, KoH
usnoxéama Ha Cnace KyHocku, 8o LleHmapom 3a kynmypa u
uHghopmayuu o Ckonje, HoBa MakegoHuja, 27.4.1994

PeanusvpaHa e u3noxba Kako PeTPOCMEKTUBEH Mperneq
Ha gena og Cnace KyHockm (1929-1978), OCHOBOMONOXHUK Ha
HagpeanHo-paHTaCTUYHOTO C/IMKAPCTBO BO MOBOEHMUOT pas-
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BOj Ha MaKe[OHCKaTa YMeTHOCT. HeroBmoT npeno3HaTiIvs
CTVN M3rpagyBaH e BpP3 KJlacMyHaTa Marmcko-peanncTnyHa
M HagpeanHa wkona (M. CraHumk n P. Marput). Toa 3Haum
LeKka KyHocknm HeryBa efieH KnacuMuyeH npuog U ro cnegu
COMCTBEHUNOT PUTaM Ha CTaNIoXeHO MPOMUCITYBaHe, Koe peuncu
HeMa AOMMPHN TOUKM CO MPBUOT ,FNnac Ha aBTOMaTM3aM’, HUTY
CO T[NIAaCHOTO Xa3apAepcKo OHMPUYHO MNpeTcTaByBarbe. Bo
HeroBOTO C/IMKAPCTBO HeMa adeKTuparbe, TYKy npesnagysaat
,MPeLnsHTe CTpacTn’, TUMHATa M MOETCKOTO M3pa3syBame
Ha TajHOBMTOTO. KyHOCKM ymeen Ha OOUYHWOT MpeameT aa My
fage HeobmyHa M3PaA3HOCT, Aa ro U3HeAPU YyAecHOTO of He-
OUYeKyBaHMOT CMoj Ha eflemeHTUTe. HeroBata ,yMeTHOCT Ha
COHOT” ro NpeTnounTa,NpPeaMeToT Of CTBapPHOCTA", NpeobpaseH
1 OHeOOMYEH CO KNAacMYHM N3Pa3HK CTEACTBA U jacHa CIMKapcKa
BM3uja. Toa nogpaszbupa pacnopes Ha NpeamMeTmTe 1 KyKnectute
burypu, npeunsHo rpagere Ha CBETIO-TeMHUTE NapTuK 1 Npo-
CTOpHa Wny3uja, CO efleH KapakTepmucT1yeH najTMoTuB - obna-
UMtba U MarfiviHM KOW ce NojaByBaaT Off HeOUeKyBaHW MecTa U ja
€03[aBaarT cyrecTujaTa Ha TajHOBUTOTO.

Toa e HoebUYeH CMNoj Ha UMarMHAPHOTO U PeanHoTo, BO KOj
He ers3ucTvMpaaT 4YyAoBuWTa HWUTY MaTepujaiHn U3MUCINLM,
TYKY HagpeanHo-paHTaCTMYHOTO M3BpLUYBa ,YNagok” BHaTpe
BO CTBApHOCTA, BU3YENHO MpPEno3HaTInBa W NpeameTHa, Ko-
ja cTtaHyBa npeob6paseHa u uypecHa. HeHametnuso e, HO 3a-
GenexutenHo Aeka noctojaTt Ae cbepu; efgHa CTBAPHOCHA
(dburypn n nukoBwW, NpocTop, NpegmMeTn) U Apyra BMETHaTa,
HafpeanHo-paHTacTUYHa. V3BpLIEHO e wucnpenneTyBame U
CTPOro MoMecTyBarbe Ha CTBapHOCTa KOH HeOobUYHOTO, Taj-
HOBUTOTO, CO MoAuduKaumja Ha COCTaBHUTE eneMeHTU U Ha
¢dopmata Ha HUBHOTO MerycebHO fejcTByBatbe. Bo Hekoun gena
TOa CrojyBare UM HEOUYEKYBaHO CPETHYBaHe Ha Pa3HOPOLHU
HellTa e U3BPLUIEHO Ha GaHaneH HauMH 1K, Nak, NPeTeHLUMOo3HO,
co 3abenexnueu cnaboctn BO UPTEXOT (0ONMKyBatbe paka
uTH). MeryToa, genoto Ha Cnace KyHOCKW, HU3 cBOUTE Hajpe-
Mpe3eHTaTUBHU OCTBapyBaha, OCTaHyBa edHO Of TpajHuUTe
BPEeLHOCTU Ha COBPeMeHaTa MaKeJOHCKa YMETHOCT, Off 3Hauerbe
M Ha efeH MOLWMPOK NPOCTOP Ha HagpeanHo-paHTacTUYHOTO
CJINKapCTBO.

Bnapga YpoweBuKk, [110008u Ha oOocnedHocma, 7.5.1967,
HoBa MakepoHuja

Ha npBata camoctojHa u3nox6a Ha Cnace KyHocku, npu-
peneHa Bo 1956 rogvHa BO npoctopumuTe Ha [pywTBOoTO Ha
nucatenuTe, 6elle n3noxeHa efgHa rpaduka Koja Hocelle HacloB
»Ecen”.Ha Hea, mery oroneHuTe rpaHKu1 Ha ipBjaTa LUTO Ce wupaT
KaKO HeKaKBY KOLKeCTM NPCTK, YeKopy efHa xeHa. ornefoT Ha
Hea e ¢pneH oposropa: Gpnajku rv CBOUTE U3JOMKEHN CEHKN,
ApBjaTa ce HaABUCHYBaaT BP3 0cameHaTa Gpurypa co 3akaHa; ce
YMHW KaKo HeKoja HeBUANMBa OnacHOCT Aa ja feMHe ocaMeHaTa
MUWHyBa4Ka. Bp3 oroneHnoT nejsaxk nexm HeKakBo YyaHO npeT-
4yBCTBO U CTPaB.

Op 1aa rpaduka, BO Koja BeKke ce HabenexaHun peuncu cute
BaXHW efleMeHTV Ha WAHMOT CAUKAPCKM pa3Boj Ha KyHoCKu,
MOYHYBa HaBJleryBakeTO Ha OBOj CJIKAp BO eflHa 06NacT Koja
TOj YNOPHO M1 CTPMNAMBO Ke ja MCTpaKyBa CO roAmMHU: obnacTa Ha
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[lleHec, Ha HeroBaTa CaMOCTOjHa M3M0X0a, NpuUpeneHa BO
CanoHoT Ha My3ejoT Ha coBpemeHaTa YMETHOCT, H1ue cme npu-
CYTHM Ha MNIOAOBUTE Ha OBaa AOCNEfHOCT: KyHOCKM mmalue
TPpNeHne 1 CMenocT, YNOPHOCT U TBOPeYKa CUFYPHOCT Aa OAM
6e3 nyTatba 1 6e3 npegoMucIlyBarba Mo efieH nat no Koj beue
ybeneH feka e npefoppeneH 3a Heroeata TBOPeuka HaTypa.
HajBncokute pesynTtati, NOCTUrHATL Ha MocsiefHaTa eTana Ha
OBOj NaT, BO HEKOJIKYTe N3MUHATU FOANHN, Ce Npef Hac.

CnukapcTBOTO Ha KyHOCKM, KaKo LITO BeKe peKoBMe, cnara Bo
MOLUHEe pacrnpocTpaHeTaTa WKona Ha ,MeTadpr3nNUKOTO CrImKap-
cTB0". Bo cnmKapcTBOTO Ha KyHOCKM rn cpekaBame oaniMKuTe LWTO
rmmaHudecTnpaat BoO CBOUTE fieNa OCTaHaTWTe NPeTCTaBHULM Ha
LUKONaTa: M TyKa NocTou,,BepUCTUYKA MPeLM3HOCT BO HeCTBapeH
npocTop’, Kako wTo Benu OTo brxanu MepwuH, No NoBo Ha efeH
ApYr CYKap 0f 0Baa HacoKa), M TyKa,M3BOHpeaHaTa npeLM3HOCT
Ha fleTanuTe JoBelyBa [0 eflHa HOBa peasHOCT” (KaKo LUTO Benu
»Kak JlaceH 360pyBajKu 3a poAOHAYaHUKOT Ha OBa CJINKAPCTBO
- Llopuio ge Kupuko) n Tyka ,BUCTUHCKMOT peann3am ce COCTon
BO MOKaKyBatbe YyAHN PafjoCTy LWITO NMOBMKOT MM COKpUBA Noj
yepraTa 1 HY MonpeyyBa Aa rv Bugume” (kako, nak no rnoBog Ha
Knpuko, nuwysa MaH KokTo). Ho, cekako 6u norpelunne Kora
OONIMKUTE Ha OBa CJIMKAPCTBO HAMoONIHO 61 rv mM3egHaunne co
NPUHUMNNTE Ha WKonaTa. TPprHyBajKnm Of OCHOBHUTE MOCTaBKY
Ha OBOj BMA CAMKapCTBO, KyHOCKM ro rpagu CBOjOT CTuA BP3
eHO MOLUHe NIMYHO [AOXMBYBakbe Ha CBETOT, My [aBa efeH
MOLLHe UHAMBUAYanu3npaH Npr3ByK, CO34aBa efHa Bu3Kja unja
aBTOXTOHOCT € ouurnegHa.

OHOj BUA Ha JOXMBYBaheTO Ha CBETOT, KOj Mokelle Aa
ce BUAM Ha rpadmkata nog Hacnos ,EceH” Ha npBaTa camo-
CTOjHa n3noxba Ha KyHoCKu mpep noeeke off AeceT rofuHu,
Ha BTOpaTa CaMOCTOjHa K3noKba OBOj YMETHUK ucueno [fo-
MUHMpa. OcameHaTa YyoBeuyka Gurypa BO MpPOCTOPOT W MOHa-
TaMy e rnaBHa npeokynauuvja Ha KyHOCKM: NpOCTOpPOT, CO Ka-
PaKTepPUCTUYHNOT PaMEH XOPU3OHT, ce WnpKn okony durypata
KOja 4ecTo e eAMHCTBEHa BepTMKana, NOTLPTYBajKM ja Co CBOjaTa
HeorpaHMYeHOCT MN3PaMHETOCT Or0fIEHOCTa Ha YHOBEKOT KOj CTOU
cpefe Hero, cyrepupajku ja HeroBata 0CaMeHOCT U 3arpO3eHOCT.
KyHOCKM e cnukap Ha OcaMeHOCTa, Ha CTpaBoT: durypute of
HeroByTe NyaTHa CTojaT BO ejeH MUT Ha UCYeKyBatbe KOj Kako Aa
npeTxoAun Ha HeKoja KaTaknmama. Of uenata cuTyauuja nsbuea
jacHa npeTcTaBa AeKa He MOXe HULLTO [1a Ce CTOpM BO ofibpaHa of
Hea; Cé e 3aMP3HATO BO Hy/TaTa TOUYKa Ha UMobunHocTa. Hekage,
nak, Toa e MUr no Kartactpodara: NPUPOAHa, 3emjoTpecHa (co
ounrnefHu acoumnjaLmm Ha CKOncKaTa, Kako Ha OHaa HeroBa C/v-
Ka Kage LTO BO »KeHuTe WWTO roTBaT Ha OTBOPEH MPOCTOpP MO-
e fa rv npeno3Haeme rnetkuTte of netot 1963) nnu HekakBa
daHTacTMyUHa, cé ywTe HeBMAeHa, MOXeby aToMcKa, Mo Koja He
OCTaHyBaaT HUKAKBW Tparn Of *MBOTOT, OCTaBEH efjleH Apeynus,
LIapeH, a cenak LpHO-XYMOPEH, MPOHMNYEH neTen KOoj LweTa H13
eflHa o[ OBMe C/INKM MOKPaj SMAO0BUTE LITO CE YLITe Yyajaar.

MpoHwmjaTta 1 LpHMOT XymMOp Ce Hepa3ae/HM eleMeHTI Ha OBa
C/IMKapCTBO: MPUCYTHM CMe NCTOBPEMEHO Ha eflHa KaTtacTpoda,
HO TparuTe WTO OCTaHase Mo Hea ce TOSIKY FPOTECKHU LUTO MeCTo
BMCOKMOT MaToC BO HaC Ce 3rpyyBa efiHa CapAOHMYHa HaCMeBKa.
HeoueKyBaHMOT cnoj Ha npegmeTuTe, HUBHUTE HEO4YeKyBaHU



OAHOCK LWITO OAEeAHAall MCKPCHYBAaT Ha NiaTHOTO PakOBOAEHW
Cce HeCOMHEHO off €AHO XYMOPHO YyBCTBO, HO 1 Of efHa no-
Tpeba Kaj rnefjaunte fa ce npeansBuKa ,MOTajHO W MIOAHO
HecrnoKojcTB0O" 3a Koe 36opyBa Mak JlaceH. Katactpodarta e Ha-
BMCTMHA CTPaBUYHA, HO YOBEKOT € HEj3UHNOT BMHOBHUK U TOj
CamMnoT cu ja MMa n3bpaHo Taa cyabuHa, Kako fa BenaTt oBue
CKKW. BcywHoCT, cynburHaTa Ha YOBEKOT TyKa e lafieHa MOLLHe
rnocpefHo: Aypy 1 BUCTUHCKa YoBeuKa durypa e MollHe peTka
Ha oBKe MKW, MecTo Hea TyKa Bflafiee Hej3nHUOT NpeaBua, OHa
LUTO ja 3aMeHyBa: Macka, MNaLluio, Kpojaukn maHekeH, Kun. Toa
€ CaMO OCTaTOK Off YOBEKOT, YHOBEK OTYreH of CBOjaTa COMCTBEHA
npupoaa, 6egHa 3aMeHa Ha HeroBMOoT UK. CNnknTe Ha KyHocKu ce
CMeaT BP3 CKJIOHOCTa Ha OBOj BEK KOH uonatpuja, ce nogomeaat
CO [BOjHOCTa Ha YOBEKOT, CO HerosaTa HafBopellHa OOBMBKa
KOja yecTonaTtu ce 3aKaHyBa [a ro 3a3eme NpuUMapHOTO MeCTO
BO paHrmpameTo Ha BpegHocTute. Ha egHa o cnvknte, cpege
NpoCTop BO KOj 3abenexxyBame Tparu Ha ypHyBarbe, cefivi UyHO
APYLWTBO: METaneH K1 of UnjallTo CKpLUeHa rflaBa HasupHyBa
npasHWHaTa, 1 MIaWnIo BP3 YN NapTanu U ClaMeHN YKYKK
CTOW efjHa peuncy xuBea rnasa. Vl asete Gurypu ce npetcraBeHu
Ha homo duplex: Nnpa3Hu nywnyM octaHaT! NO 3aMUHYBaHETO
Ha aywarta. /I KoHe4yHo, Ha HeKou CIMKK Ce jaByBa Yepen: Taa
nocsefHa, HanpasHa 3aMmeHa Ha BUCTUHCKN YOBEUKU JINK.

CnukunTe Ha KyHOCKM Cce CIMKM Of TeLKN COHULITA; HUBHATa
NornKa e nornka Ha coHvwTata. [110Bejkn HU3 BUCOKMTe obna-
CTVM Ha daHTacTMKaTa, OBME CIIMKU Ce MCTOBPEMEHO Ha efleH
N3BOHPEAEH HauMH M HeCTBapHM, U Npeno3HaTnmeun. Marunjata
Ha HenpeaBMAEHOTO U MUCTepujaTa Ha HaCeTeHOTO rn meluaat
BO HVB CBOWTE TaUHCTBEHWN 3aKOHU U HEBUAJIMBU HULLIKK. Kako
pe3ynTaT Ha Toa Mellakbe, TUe TpenepaTt BO efjHa HenspeunnBsa
¢dnyvgHa coctojba nomery peanHocta 1 npueugoT. Hekon og
HUB, OCTBapPEeHN CO M3BOHPEAEH CMOj Ha MOETCKOTO YYBCTBO U
CMKapcKaTa BeLUTMHA, MOXe Aa CTojaT BO CEKOj aHTONMOIUCKU
M360p Ha COBPEMEHOTO MaKeLOHCKO C/IMKAPCTBO, BO CEKOj
HeroB — MarvHapeH Wnm He — My3ej.

BpaHumup CraHojeBMIK, YHUBep3d/IHA XUBOMHA Memd.
PempocnekmusHa usnox6a Ha ciukapom Cnace KyHOBCKU 80
cpnckuom My3ej Ha cospemeHama ymem+ocm, bop6a, beorpag,
19.01.1978

HeroctonpmnuBoTo CMHO Ha nnaTtHaTa Ha KyHOBCKM
He e HWWTO ApYro, TYKY CeKoraw [afneyHUTe XOPU3OHTU U
HEeMOKHMOT CTPaB Ha YOBEKOT UM AeTeTo 3arfnefaHo BO HUB.
Moxebu Toa He 61 6una BUCTUHATa ako Ha UCTUTE NiaTHa He ce
NPUCYTHM YOBEYKN GUrypu OTTPrHaTU Of C& OCBEH Of CTPaB U
natere, OCBeH 6ecMUCTIeHNTE NPA3HUHN UM PaMHOAYLWIHOCTa
CBOjCTBEHA 3a »KMBOTOT Ha noberHatute nyre. Ho, BegHal BO
HMB ce NMpoHaora YoBeKosbybreto Ha KyHocku. OTcTpaHyBajKu
ro YOBEKOT Of CMTe MOMEHTU, TOj FO OroflyBa A0 KPajHN MOXKHM
rpaHvUM 1 Npep Hac ce Nyre, HaWWTe npeauw, 3arnefaHu BO
NMPOCTPaHCTBO Koe AornpBsa Tpeba Aa ce ocsojya. Ce ocTaHano
na bupe cBefleHo Ha mackn? Qopma Koja HULITO He HU YKaXKyBa,
HO HV AaBa MOXHOCT [ia pa3MucilyBame, Aa O4eKyBame, BO H1B
[la ce nperno3Haeme.

Cpepn6ata co HOBO MNaTHO e cpefiba CO cekorall npasHuTe

KyKM BO MO3aJiiHaTa Ha CJIMKaTa, CO pa3BeaHu YoBEUKU CyabMHN,
MOHEeKOoralLll CO TOrOPCKU XKML, CO TeMa Koja CeKorall OASBOHYBa
e[lHO CBOe Bpeme, MUHATO W/ CerallHo, BO CeKoj HabsbyayBau.

Bp3aH 3a cBOjOT Kpaj, BO HEro npoHaora TellKu neyandapckm
Temu, OMyCTOWeHW [OMOBW, YPHaTUHW, T MNpeHecyBa Ha
MNaTHOTO M TWe TyKa OCTaHyBaaT 3aceKorall Kako HajybaBu u
HajCTPaALLIHM JOKa3W Ha MOMWHATATE BPEMUHba U Ha BPEMETO
Koe ponpBa Tpeba pga 6upe wnu pa fojoe, faBajku My efiHa
yHMBep3aHa AMMeH3uja, chatnmsa Bo cekoja foba.

KyHOBCKM e efleH of MpBUTE MaKeJOHCKM CMKapu LITO ce
NPUKIYUn Ha eBPONCKMTE TBOPEUKM TeKOBU. TONKy e noronem
HeroBMoOT MPUAOHEC 3a Pa3BOj HAa COBPEMEHOTO MakKefoHCKO
C/IMKapCTBO 1 3a HeroBaTa aprpMaLmja Hageop of MakefoHuja
1 HagBop o Jyrocnasuja.

C., Mnaou cospemeHuyu - Cnace KyHoecku, Mnag 6opeLl,
25.03.1955

Y6aBo e fa ce Hajoell NMOHEeKOorall Ha ynuvuata BO efieH WH-
TUMEH Pa3roBOp LUTO Te Tepa Aa OCeTULW TOMJIMHA Ha eAHO TBO-
petbe. EgHa TBOja nMo3HaTa TONNVHa fa ceTul BO ApYyrnoT. EgHm
TBOU A/1a00KO CKPMEHV MWUCIN U [OXMBYBarba [a Hajaell BO
360poBMTE Ha ApPYrvoT. Y6aBo e Toa MoXebu noseke 3aToa LITO
CeKaBall feKka He cu cam. W geka u gpyrvoT He e cam. Taka ro
CpeTHaB M TaKa 1 ro CeTMB 1 0BOj M1aZl BUCOK YOBEK, OBOj MO3HaHMK
of ceKkaBakbaTa LUTO MOXKAT Aa bugat v nagHu 1 of Nno3apasute
Ha ynuuaTa WTo MoXaT fa braaTt ogMuHaTK 1 3abopaseHu. Taka
ro CpeTHaB efHO MomnjajHe Kora Gelle CBET/IMHATAa He TOMKY
[l06pa, HO Kora ce Hasvpalle OBaa Hallia nponeT.Taka ro CpeTHaB
HeoJaMHa JeHOBUBE, KOra OBaa NpoJieT 3eMa fa MM ucnpaka Bo
nonnagHuHaTa CBoMTe NPBY 3a0eNeXNBU BECHULN.

A nocne 6eBme BO efiHa coba HaTpynaHa Co MiaTHa 1 npep
MeHe 360pOoBUTe Ce MPecTopyBaa BO C/MKW, MHOTY C/IMKU BO
Macs10, MOHOTUNUK, CKALM, rpadUKn 1 Nak Macia, MHOTY Macsia 1
MHory y6aBu macna. /l ceTo Toa nogpefeHo BO efieH Pa3BUTOK, BO
efleH MOMVHAT MaT, KOj He & CaMO HaceTeH, HO 1 o6PO 3aMno3Har.
360poBuUTe Ce NpecTopyBaa BO OBME NPEKPACHN [Be MiaTHa Ha
KanyrepKkuTe, BO aKTOBUTE 1 BanepuHnTe BO Nnej3axunTe, Bo bonTte
LUTO 3HaaT Aa buaaTt NoOHeKoral Taka raBoJICKU pacnpriKarkaHu.

Toralu He ce npallyBaB 30LUTO Of, CETO TOa HMUE MMame BuAe-
HO TOJNKY MasKy. inu nogobpo, HemMame BUAEHO PeUnCU HULLTO.
HuwTto ocBeH efHa CMka Ha um3noxkbata Ha [pylwTBOTO Ha
NIMKOBHUTE YMETHULM, @ CMe uyne efiHa BecT of [lybpoBHUK, of
nsnox6aTta Ha ,JIeTHUTe Urpun’, feKa oBoj Mfag YOBEK 3Hae LUTO
npasu. He ce npallyBaB 3aToa LUITO 3HAEB [leKa HACKOPO, MOXebu
yLUTe nfiHaTa eceH, Kora Ke briae cnobofeH 3aLlTo cera e BOjHUIK,
Ke MoXeMe fia OTMAEMe Ha HeroBaTa U3nox06a WTo My e peuncu
roToBsa.

lNoToa npen Hac nnatHaTa Cu »KMBeeja CO OHa CBOe TUBKO
360pyBambe, a Toj ce BpaKallle Ha LKonlyBareTo Bo 3arpe6. Cro-
MeHU Kako cekou cniomeHn. [lobpu. MHory gobpu. Ho 1 paboTHu,
Ce rnepa fexka My e No mMasky Maka LITO He e Ha ,crneyujankaTta’
BO 3arpe6. Ho, iMa NpuUnHKN KoW....

He cakaB ga noctaByBam, Npallama. Tue Ke Me Hanpasea Ho-
BUHap co 3agava. Ke npectaHes aa 6upgam apyrap. A He 6elle Hu
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notpe6bHo. Cé wro mu Tpeballe ro cnywas Kpaj ybaBute nnatHa
LITO XKMBeEea BO TeCHaTa HaTpymnaHa cobryka u 6ea Taka TUXO
pacnpuKaxaHu.

,3Haew wTo? - 36opysawe Cnace. - Hie Tyka fa civkame.
Kputnuapute Heka nogpepyBsaat”

M HaBMCTUHa civKa 0BOj Mnaguy, Mucnes . HaBucTrHa 3Hae
LUTO CaKa, MUCIIEB.

,CBETOT e MoNH co 3araTky WTo Tpeba Aa rm ofgraTtHyBame
ceKoraly, Ha cekoj Yekop®, 36opyBalue T0j.,Hemam HULWITO NpoTuB
MOLEPHOTO 1 coBpemeHeTo. Ho, rnepaw Kako noyHaa, ,0Bue
noptpetw’ (repas, lMopTpeTnTe’ Maa egHa og/IYHa HapaTMBHa
onpegeneHocT). ,Ho, He ro cakam OHOj KpaeH conupapusam
WA acTpaTu3aMm, KOj CO CBOWTE W3MUCIEHW ancoflyTHO HOBMU
dopmu, ogm 0o HeraLmja He caMo Ha ceKkoja uiy3uja 3a peanHaTta
npeaMeTHOCT, TYKY M Ha CeKoja eMOTMBHa cogpxunHa“. Camo ,cno-
6oHUTe 06NMUM' Kako TakBM 61 Tpebano fa ro onpaspayBaat
CBOETO NocToeme”.

A nocne:

,E0eH od wuctopnyapmte Ha YMeTHOCTa OMJIMYHO ja
bopmynupan cylwTHaTa Ha TBOPEHETO KaKo OIHOC Ha TBOPELIOT
cnpema CTBapHOCTa Koja peluasa. [Jobpo KaxaHo...”

W nocne:

,ITOHeKorawl MHOry ro cakam MucsielheTo Ha jaBHocTa. [lo-
HeKorawl Cym no Manky HeTpnenus Kora Muc/iiam geka ce ywre
[anekKy eceHTa 1 MojaTa 13noxba. 3a meHe Toa Ke 6rae ogrosop
Ha cé. Ho, ke 6uge, ke <1 gojaam op Bojcka u ke 6uge ce. Ke
HacTanam CO OHa LUTO Ke LieHaM fieKa e LiennoCcHO 3aBplueHo. Co
OHa LUTO HajMHOTY ro cakam”.

MNMocne Bo cobuykata 6ele mpak. CnvknTe Hekage BO MpPakoT
CV NPOAOIIXKYBaa Aa cv 360pyBaaT CO OHOj XapMOHMYEH ja3uK,
TOa ro 3HaeBme fBajuaTta, HO He rn cnywasme. [oToa ynuuute
6ea GyuHM, BeUepHY, a pPa3roBopuTe Mopalle fia MMaaT egHall
Kpaj. PycnoT mnag yoBek 3aMmHa no ynuumTe 3abp3aHo,a jac 6eB
3a[j0BONeH of cpenbaTa v yekopeB noneka. Mucnes Ha oHaa
cpepnba WTo Ke HU ja MOArOTBU TOj HAeCeH.

Aumutap KoHgoBcku, V3noxb6ama Ha Cnace KyHoscku,
Hosa MakepoHuja, 16.09.1956

Makap 1 Mnag, Kako no rogvHu, Taka 1 No CIMKapCKN CTax,
Cnace KyHOBCKM He e Heno3HaT Ha HawaTta nybnuka. Herosute
HacTanu Ha eceHckuTe n3noxom Ha OJIYM wn Ha lll n IV Cojy3Hu
N3N10X6U 6ea 3abenexaHu 1 nodanHoO OLEHETHU.

OBojnat KyHOBCKM Ce jaByBa CaMOCTOjHO CO TBOPOM HacTaHaTK
BO PenaTvBHO KPaTOK BPEMEHCKM MPOCTOP - OA CBPLUYBaHETO Ha
3arpenckaTa akagemuja Bo 1953 rognHa, CO CKpOMHa uen ga ro
npuKaxke npepd jaBHOCTa OHOj MHTUMEH, HajmayeH gen BO npo-
LecoT Ha bopmMMpareTo Ha efleH YMETHVK, @ UMeHO NepuoaoT
Ha 0CamMOoCTOjyBarbe, Ha ocnoboflyBame off akafeMcKuTe CTeru 1
BKananeHocTa. Bo oBMe HeKONKy MayHu roguHu npeg Mnagmnot
N HEOMWUTEH C/IMKAp Ce MPOCTMPA HeroBaTa MpodecroHanHa
nHWHa BO 6e36poj pacnaka LWTo BOAAT KOH BUCTUHCKHM Lienn, HO
KOW UCTO TaKa 1 ofBefyBaaT Of, HMB.

Bo T0j naBMpWHT KyHOBCKM HaBneron cMeno, HO 1 npetna-
3/IMBO, OfHECYBAjKU Ce eHKJIUTUYKU KOH uncrnpobaHute dop-
mMynu. Toj UBPCTO ce NOTNMpa Ha oApeaeH ,0CBOeH" NYHKT N He
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YpUBajKN M MOCTOBUTE 3ap cebe, ApXejKM nocTojaHa BpCKa
CO MNOCTUTHATUTe pe3ynTaTW, CMesio 3ayeKkopyBa KOH HOBU
NCTparKyBarba 1 HOBU OCBOjyBakba.

Mopaan Taa NapumnjanHoOCT HX Ce YMHM AeKa e HEeMOBP3aH U
HEXOMOreH, HO BO TOYHMOT XPOHOJOWKK pefocses Herosute
6apara ce OCTBapyBaaT Mo efjHa onpejesieHa yropHa nuHuja
LUITO Ce ABWXKM MOoJieka, HO TOYHO KOH onpefeneHa uen , a uvja
Tpara necHo MoXeme fda ja cnegMMme Mo pacToBapyBar-eTO
1 ocnobofyBareTO Off CETO OHa LITO BeKe OTCIYXMNIO U He
npuaoHecyBa 3a MOHATaMOLUHOTO [BUXKere. Tue Tparn BO-
[aT TOYHO of COBnajaHaTa CTPOroCT Ha Peanu3MoT NPeKy UM-
NPeCcMOHUCTUYKNTE Pa3UrpaHOCTU BP3 epynTMBHOCTA Ha eKc-
NpPecroHM3MOT, [0 CypoBaTa W pobycHa AeKOpaTMBHOCT Ha
Mon loreH, co NocTojaHa NPUCYTHOCT Ha efleH MHTeH3MBeH ¢Go-
BMCTMYKY Npur3ByK. OTTamy, KyHOBCK/ 0Cno6ofeH 1 MPOUYNCTEH,
CO nnaTeH JaHOK KOH TpaguumjaTa, 3anouvHyBa Aa ro cnieau
COMCTBEHWNOT MyJIC.

Y6aBMHaTa Ha TOj MaT ce coBnagyBarbaTa Ha oOApeneHu
npo6siemMy,, OpHaMEHTUPAHWN CO 3a0KPYXKEHV Pe3ynTaTy, of Ko
CeKoj noefVHeyYyHO npecTaByBa CaMOCTOjHO OCTBapyBarbe BO
KOHTMHYMNTETOT.

Bo AvMMeH3nMTe Ha TOj CNOXKeH W KOMMAUUMpaH npouec,
NPUCYTHOCTa Ha aBTOPOT e eBUAeHTHa. JIMKOBHaTa maTepuja,
Hej3yHaTa TpaHCno3uLmja BO AafeHNTe HaCOKM, ro HOCU BUANNBO
OAPeAeHOTO CaKkabe 1 BHAaTPELIHNOT pakonuc Ha KyHOBCKN.

Toj e cekaie CBECHO NPUCYTEH, MaKap 1 He cekojnaT AocnefeH.
Pe3ynTtaHTeH e, HO CO CBOja ofpefeHa M MuyHa GU3MOHOMMja.
Taa ¢m3moHOMYja ja Npeno3HaBame yLITe BO YBOAHMWOT Aief], BO
CpeKaBaHEeTO CO Lie/IOKYMHOCTa Ha HeroaTa nepcoHndunkaumja
- BO HerosuoT ,ABTonopTepT” 1 6e3 ornep Ha HaABOpPELLHUTE
MeHYyBaHa, Hej3rHaTa NocTojaHa NPUCYTHOCT ja YyBCTBYBaMe BO
BHaTpeLIHaTa aBTEHTMYHOCT Ha HErOBMOT OfHOC KOH CBETOT.

Bo noTparanon3pas, KyHoBCKM HUKOraLL He ro ryoum Toj ogHoC,
KOj HajLleNnoCHO ce MaHMdecTMpa BO HEroBOTO MHTepecrpame
3a YOBEKOT CO HeroBaTa MHOIYCTPACHOCT, U MOKpaj Toa LUTO
e NpemMHOry UmMnavMumTeH BO TOj oAHOC. HeocnopHo e pgeka
TOKMY Taa MMMANLUTHOCT My OBO3MOXyBa rnorosiema cnobopa
BO YMPOCTyBameTo Ha ¢dopmuTe, cO WTO KYHOBCKM HamecTa
BewWTo ce cnyxm co pesyntatute Ha Cep. leomeTpusmpaHata
YMPOCTEHOCT Ha GUrypute BO ofpefeHn KonopucTnikmn dbopmu
€ TOKMy OBaa noeHTa LWTo KyHOBCKM ro ocnobogyBa of OnuUcHOCT
N MoApeneHOCT Ha maTepujaTa U My YKaxyBa Ha €fHO HOBO
nofpauje Ha IMKOBHY NCTPaXKyBaha, Halle, COBPEMEHO.

Hamecto Ha oHaa pa3ynaBeHa cnobopa, Koja nopaHo belle
Lien camaTa 3a cebecu, ce poau eiHa HOBa, CaMOCBeCHa cnobofa
Ha nopefokK 1 paLMOHaNHOCT.

Taa cnobopfa ce jaBy BO CMTE KOMMOHEHTM HA M3PasoT - U
no dopma, 1 no 60ja, cneacTBEHO U MO coap»KuHa. ManetaTa Ha
HeroBuTe MPeoKynaL M XpoMaTUYHO ce 36orat BO CO3BYyYje Ha
efijHa jocnefHo fgotepaHa nonMdoHoCT.

OBa e HeroBMOT MNaT, MpUKaXaH CO OBaa M3noXba, TOUHO
OoApeneH 1 pacnopefeH No LieHTpanHaTa HULWKa LTO BOAU Of
+ABTOMOPTPETOT" A0 AePUHUTUBHNOT NPUMOPCKM Nej3ax ,Mano
npucTaHMwWTe’, CO WTO M3rneda Aeka KyHOBCKM ro 3aTBopu
KpYroT - ce Hajae cebecu.

MNMopagw ceTo oBa, HerosaTa U3nox6a 1Ma efHa crneymduyHa



4vap, KOja HW BETYBa N ro npo6|/|Ba HaWWWNOT NHTEPEC 3a HEroBUTE
MOHW NOCTankn.

K. FaBpuw, Crukapcmeomo Ha Cnace KyHoscku, [Joxusysarbe
Ha cyoupom PA/] - YHOBEK, Hosa MakegoHuja, 1961

[a roBopam 3a cebe, 3a MOeTO CMKapcTBo?...Ho panu Ke
yMeaM [la Ka)kam HeLUTO noBeKe ofoLLTO Toa ro Benat cimkute?
Jac cym cnukap n mownTe nnaTHa roBopaTt MecTo MeHe. Jac cym
TyKa 3a Aa CIMKam. 3a ciMKapuTte rosopat, rM objacHyBaaT
JIMKOBHU KpUTUYapu. Toa e HUBHa paborTa...

Tve me noppepgyBaaT Mery CNMKapute Ha MarMyHMoT pe-
anusam. Haoraat HapgpeanuctuyHu HOTW. BenaT pgeka mojot
Hafgpeanusam e KnacuueH... [lann mmaat npaeo? He cakam 3a
Toa fa cypam... Kora cnvkam, BOOMWTO He MUCIaM Ha HUKAKBY
npasuu 1 nogpedyBatba Kaje Taa Moja cnuka npunara. Cakam
camo [Ja HanpaBam fobpa cnvKa...

Taka HM oproBopy Crnace KyHOBCKM Ha HalaTta monba fa
ro UHTepBjyrpaBme 3a pybpurkata ,CpeKkaBare CO yMeTHULN"
Toraw r1n npenncTaBMe KPUTUMKUTE 33 HEro W HanpaBuBMeE
,VIHTEPBjy" CO NMKOBHWTE KPUTMYAPW KOU BO NOCNeAHNBE YeTu-
pu roAviHM NuLyBase 3a HEroBOTO CNIMKAPCTBO; Ce 3afipXKaBme
Ha ucKaxyBaraTa Ha Pape lMpepuk, Henono [ytap, Bopwnc
MetkoBcky, MpoTnk, MunoLwesuk, Jlazap TprudyHoBUK, [onosuk,
KatepurHa AM6po3uK, Viso Oporn...

MpBoTO Mpalarbe 3a Koe nobapaBme ofrosop 6Gelwe: LUTo
BenaT KpuUTMyapute 3a JANYHUOT u3pa3 Ha KyHoBcku ? EBe ru
HVBHWTE OLrOBOPM...

KyHOBCKM HemocpefHO Ce UCTakHyBa BO reHepauujata Ha
mnaguTe ... Kako NTMYHOCT feHec e ofpefieH 1 CUTYpeH.

Co3peBarbeTO Ha HEroBMOT M3BOHPEOHO JIYeH u3pa3 ce
pa3BuBa BO MpaBeL} Ha MOETCKMOT, MarnyeH peanmnsam.

OcTaHyBajKkn 1 eMOTUBHO MOBpP3aH CO efleH NNPCKM, CUMbo-
JINYHO N GUNO30PCKU MHTOHUPAH Hagpeanu3am, KyHOBCKM HU-
Korall He ja rybu BpckaTa CO eqHO UHAMBMAYATHO KOPUCTEHO
buUrypaTMBHO CIMKapCTBO.

Bo HeroBuTte 3aHUMNUBO rpafeHn HappPeanuCTUUKN CIKK
MOXe [la Ce HajaaT M3BECHU CTPaHCKM acoumjaunuv, HO HUB TN
060jyBa efiHa nocebHa noe3uja HUjaHCUPaHa CO YCeT 3a TOH U’
cmmcna 3a gaktypa. A Kage ro nogpenysaaT C/IMKapCcTBOTO Ha
KYHOBCKM 1 LITO OTKpMBaaT 3a Hero?

Mo cBOjOT CIMKapcKu cTaB, No ceojaTa ¢unosoduja n chaka-
HETO Ha Hej3MHUTE OCHOBHY BPEAHOCTH, @ OCOHEHO MO CBOjOT
CTOMYKM OAHOC KOH HETPajHOCTa Ha XMBOTOT, KOH HerosaTta
penaTuBHOCT, M3rybeHocT, cygbmHCKa HEeMMHOBHOCT U MNpo-
M3BOJIHOCT U eflHa ropu/iMBa MOETUYHOCT CO KOoja Mo MPOHUK-
HyBa U ro 3arpHyBa CBOETO NIMKOBHO fAeno, Cnace KyHOBCKU e
BO M3BECHa cMUCa MakedoHckmnoT Crynuua. HerosuTe 3By4HO
060eHV MnaTHa nocepyBaaT U e€fHU AaNeYHU, AUCKPETHO Ha-
BECTEHV, HAAPeaIMCTUYHN OQHOCU, MHOTY APaMaTUYHN TBOPOU,
1M faBa nocebHa yap.

HeroBute fena ce CNonHeT CO MUCNOBHOCT U CO HEKAKBa
TOM/IMHA Ha eMouwjaTa, KOU ce BUCTUHCKK..Tue ocTaHyBaaT BO
HacC Kako OfleKHyBatba LUTO HeMa 6p30 Ja MUHaT.

Toj nprBnekyBa CO HeoyeKyBaHOCTa Ha CBojaTa BM3Wja, CO
CMernocTa Ha cBojaTa meTadopa. Ce ABUXKU BO MPOCTOPOT NoMery

HaApeann3moT U MarMyHNOT peanu3am.

Bo Bnact Ha HekakBM MNOTCBECHM BW3MKM, CeKoraw Ha
rpaHvuaTa of COHMLUTATa U jaBETO, HAaTOMEHU CO TaMHCTBEHU
npeasnHu WTYMYH3K, TOj € 1 MOETUYEH, U ANaboK BO UCTO BpeMme.

HeroBoto cnukapcTBo HaBneryBa BO cdepata Ha efeH
npeobpaseH peanu3am npedpneH of pApyrata cTpaHa Ha
rpaHvuaTa Ha CTBApHOTO M MOeTM3UpaH O Taa Mepa LITO
KyHOBCKWM co Toa BeKe MOpaMe a ro nogpeariMe Bo OHaa Kaj Hac
cé ywre manybpojHa rpyna, Koja BO TakaHapeuyeHWOT MarmyeH
peanusam rnefa 3a cebe Hajgobpa MOXKHOCT CIMKAPCTBOTO Aia Fo
30PY>KN CO OHOj BUA NCUXONOTNja Yir KOPEHU Ce BO YOBEKOBaTa
NoOTCBECT.

Herosute mMoTvBM npown3nerysaaT of Cy0OjeKTVBHOTO JOXKU-
ByBarbe Ha CyaupoT, rpagot u nyreto...Co npeduHeToTO vyB-
CTBO 3a MPOCTOP BO KOj HW3 HEOOMYHUTE AWCMPOMOPLUN Ha
apxuTeKTypaTa MU NUYHOCTa Cyreprpa HeKoW MCUXOMOLWKN CO-
CTOj6WU, TOj HaLIoN 1 CooABETHA APaMaTUUYHOCT Ha OCBETNyBarbe
N KOHTPACTV Ha TOHANUTETOT. 3@ HOCTaNIMMYeH YOBEK LUTO 1 Ha-
ora cnvknTe of KyHOBCKM, Tarata M 0CaMeHOCTa YecTo ja 6ojat
HMBHaTa atmocdepa... Tue He MoXaT ja OCTaHaT PaMHOAYLIHW
npepn noesuvjata LWTO XMBEE BO TOj HEroB CBET Ha TaXKHW U
TParnMyHM KIIOBHOBM, KYKNW 1 Nyfe 0OCaMeHr BO HOKHUTE NpOCTO-
pV BO KOV HEBMANMBATA MeceyriHa o MPaKOT M3BeKyBa OCTpU
KOHTYPW Ha NMOHEKO] SWA, KyKa, MeKU IMHUW, faneyHn 6perosu,
OTNaloLM Ha >KMBOTOT, CKpLUeHN KymOuma. Toa ce nnaTtHa Kou
npusnekysaaT HajTpajHO BHWUMaHwue. [lpef HMB ce cTou K ce
pa3mucnysa.

He nob6apaBme npukasHu Ha HerosaTa rpaduka. Mako no-
CTUrHan MHory fobpwu pesyntati Bo rpadukarta, KyHOBCKM BO
rnocnefHuTe roanHN paboTtn noseke macno. Ha MHory6pojHuTe
M310X0M Ha Ko yyecTByBa no 1953 rofurHa, Kora gunaommpan
Ha AkaflemujaTa 3a IMKOBHa YMETHOCT BO 3arpe6, Toj Tpu natu
usnaran rpaduka. Ha KpajoT fa ro gageme 1 0BOj NofaToOK; BO
aTesbeTo Ha KyHOBCKM He MOXKaT fa ce HajaaT MHOry CinKu-
NnoBeKeTo ce NnpopdadeHn 1 ce Haoraat 1 Bo 3arpeb n benrpag,
BO Lleturbe, BO pa3HU ranepum n [ApxKaBHM YCTaHOBU, BO
YmeTHnuKaTa ranepuja Bo Ckomje n Taka HaTamy. [lHvBe fABe
Herosu CAUKK naTyBaaT BO efHa npusaTtHa ranepuja so Cao
Maono. COoncTBeHUKOT Ha ranepwujata rv BuAen ekcnoHaTtute
Ha KyHoBcku Ha lNpBOTO jyrocsioBeHCKO TpreHane Bo benrpapg
n gowon Bo CKonje 3a Aa ce 3ano3Hae CO YMETHUKOT U OTKyMNu
HewwTO 3a cebe....
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Jlorop, 1960

Macno Ha nnatHo, 82 x 111
Camp, 1960

QOil on canvas, 82 x 111
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Mumnaro, 1961

Macno Ha nnaTtHo, 60 x 76
Past, 1961

Oil on canvas, 60 x 76




Kyknu-komnosnumja, 1962
Macno Ha nnaTtHo, 60 x 70
Doll - Composition, 1962
Qil on canvas, 60 x 70




Komnosuuwmja - Ctpas, 1961
Macno Ha nnatHo, 110 x 149
Composition - Fear, 1961
Oil on canvas, 110 x 149
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Mackn, 1961

Macno Ha nnatHo, 82 x 112
Masks, 1961

Oil on canvas, 82 x 112
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KnoBH, 1962 KnoBH, 1960
Macno Ha nnatHo, 112 x 82 Macno Ha nnatHo, 110 x 81
Clown, 1960

Clown, 1962
QOil on canvas, 112 x 82 Oil on canvas, 110 x 81




MptBa npupoga, 1962
Macno Ha nnatHo, 150 x 112
Still Life, 1962

Oil on canvas, 150 x 112




TparuueH cumbon, 1967
Macno Ha nnaTtHo, 93 x 66,5
Tragic Symbol, 1967

Qil on canvas, 93 x 66.5
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Mackn, 1964

Macno Ha nnatHo, 64,5 x 75
Masks, 1964

Qil on canvas, 64.5 x 75

90



Macknm, 1966

Macno Ha nnaTtHo, 76 x 55
Masks, 1966

Qil on canvas, 76 x 55




Macka, 1963

Macno Ha nnaTtHo, 69,5 x 63
Mask, 1963

Oil on canvas, 69.5 x 63




Komnosuuwuja, 1962
Macno Ha nnatHo, 110 x 148
Composition, 1962

Qil on canvas, 110 x 148
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MuHaTo, 1966

Macno Ha nnatHo, 112 x 79
Past, 1966

Oil on canvas, 112 x 79




Metadusnuka Hoctanruja, 1967
Macno Ha nnatHo, 76 x 101
Metaphysical Nostalgia, 1967
Oil on canvas, 76 x 101
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Cton6 Ha cTpagaHujaTta, 1966
Macno Ha nnaTHo, 58,5 x 42,5
Pillar of Sufferings, 1966

Oil on canvas, 58.5 x 42.5

Apxeonoruja Ha efHa KatacTpoda, 1965
Macno Ha nnatHo, 113 x 147

Archeology of a Catastrophe, 1965

Oil on canvas, 113 x 147
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MpuspaynHn paye, 1967
Macno Ha nnatHo, 75 x 101
Ghostly Hands, 1967

Qil on canvas, 75 x 101
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AncyppeH noptper., 1969
Macno Ha nnatHo, 80 x 102
Absurde portrait, 1969
Qil on canvas, 80 x 102
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UpauvnoHanen npodun (MoptpeT), 1967
Macno Ha nnaTHo, 45 x 32,5

Irrational Profile, 1967

Oil on canvas, 32 x 45

MopTpeT Ha unysnoHuncrt, 1967
Macno Ha nnaTtHo, 80 x 112
Portrait of an lllusionist, 1967
Oil on canvas, 80 x 112
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BunaHc, 1966

Macno Ha nnaTtHo, 93 x 66,5
Balance, 1966

Oil on canvas, 93 x 66.5

AncyppeH ngon, 1967
Macno Ha nnaTtHo, 93 x 66,5
Absurd Idol, 1967

Oil on canvas, 93 x 66.5







Crpawwuno, 1966 besunsnesHocr, 1967

Macno Ha nnaTtHo, 42 x 59 Macno Ha nnatHo, 71 x 70
Scarecrow, 1966 Hopelessness, 1967
Qil on canvas, 42 x 59 Qil on canvas, 71 x 70
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[leH nocne 3emjoTpecor (26 jynu 1963), 1970
Macno Ha nnaTtHo, 82 x 102

The Day after the Earthquake (26 July 1963), 1970
Qil on canvas, 82 x 102
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MptBa npupopga, 1976
Macno Ha nnaTtHo, 38 x 50
still Life, 1976

Qil on canvas, 38 x 50
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Kykna, 1974

Macno Ha nnaTtHo, 75 x 65
Doll, 1974

Qil on canvas, 75 x 65
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bes Hacnos

Macno Ha nnaTtHo, 64 x 64
Untitled

Qil on canvas, 64 x 64




O6ecuecteHu uBeToBu, 1971
Macno Ha nnatHo, 80 x 112
Ravished Flowers, 1971

Qil on canvas, 80 x 112

110



MopTperT, 1968/69

Macno Ha nnatHo, 112 x 150
Portrait, 1968/1969

Qil on canvas, 112 x 150
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Mpocrop, 1971 CnomeH, 1975
Macno Ha nnaTtHo, 70 x 60 Macno Ha nnaTtHo, 65 x 75
Space, 1971 Keepsake, 1975
Qil on canvas, 70 x 60 Qil on canvas, 65 x 75




Crpawwuno, 1971

Macno Ha nnaTtHo, 56 x 42
Scarecrow, 1971

Qil on canvas, 56 x 42
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ApnekuH, 1975

Macno Ha nnatHo, 27 x 36
Harlequin, 1975

Oil on canvas, 27 x 36
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Janal, 1974

Macno Ha nnaTtHo, 27 x 35
Janal, 1974

Qil on canvas, 27 x 35
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EHurma 3a ersucrenymja, 1975
Macno Ha nnatHo, 37 x 50
Enigma of Existence, 1975

Qil on canvas, 37 x 50
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MopTpeT Ha oKynaTopoT, 1969
Macno Ha nnatHo, 101 x 74
Portrait of an Ocupier, 1969
Qil on canvas, 101 x 74




Momery XunBOTOT M cMpTTa, 1973
Macno Ha nnatHo, 130 x 90
Between Life and Death, 1973
Qil on canvas, 130 x 90




Moptpet co yapop lll, 1976
Macno Ha nnaTtHo, 81,5x 110
Portrait with Umbrella lll, 1976
Qil on canvas, 81,5x 110




MoptpeT co yagop ll, 1973/74
Macno Ha nnatHo, 110 x 81

Portrait with Umbrella ll, 1973/1974
Oil on canvas, 110 x 81
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Crapeun, 1977

Macno Ha nnaTtHo, 76 x 100
Old Man, 1977

Qil on canvas, 76 x 100
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3anyaeH npeaussuk, 1977
Macno Ha nnaTtHo, 76 x 100
Vain Challenge, 1977

Oil on canvas, 76 x 100
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Cnukapcku maHTun, 1975
Macno Ha nnaTtHo, 85 x 85
Painter’s Coat, 1975

Oil on canvas, 85 x 85

124



Coma, 1976

Macno Ha nnatHo, 75 x 102
Sonja, 1976

Oil on canvas, 75 x 102
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Moptpet Ha C.K, 1974
Macno Ha nnaTtHo, 50 x 50
Portrait of S.K., 1974

Qil on canvas, 50 x 50
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Janall, 1976

Macno Ha nnaTtHo, 50 x 50
Janall, 1976

Qil on canvas, 50 x 50




MopTpeT Ha BOjHMK, 1970

Macno v Konax Ha nnaTtHo, 55 x 75
Portrait of a Soldier, 1970/1971
Qil on canvas, 55 x 75
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Muena, 1976

Macno Ha nnaTtHo, 85 x 80
Bee, 1976

Oil on canvas, 85 x 80




MNMukosa pama, 1976

Macno Ha nnatHo, 70 x 70
The Queen of Spades, 1976
Qil on canvas, 70 x 70
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ABTOnopTpeT co yurapa, 1975
Macno Ha nnatHo, 80 x 102
Self-portrait with Cigarette, 1975
Qil on canvas, 80 x 102
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PemunHncueHunn Ha ctapeyort, 1973/74
Macno Ha nnatHo, 70 x 70
Reminiscence of the Old Man, 1973

Qil on canvas, 70 x 70




Wrpa Ha mpTBaTa Ba3sa, 1969/70
Macno Ha nnatHo, 75 x 55

Game of the Dead Vase, 1969/1970
QOil on canvas, 75 x 55

U 60n n 6ec, 1968/69

Macno Ha nnaTHo, 112 x 80

Both Pain and Anger, 1968/1969
Qil on canvas, 112 x 80




AncyppgeH akr, 1977
Macno Ha nnatHo, 85 x 80
Absurd Nude, 1977

Qil on canvas, 85 x 80
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WUrpa co Betep, 1974

Macno Ha nnatHo, 80 x 65
Playing with the Wind, 1974
Qil on canvas, 80 x 65

MopTtper co wapgop |, 1971

Macno Ha nnatHo, 112 x 80
Portrait with an Umbrellal, 1971
Oil on canvas, 112 x 80
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MakepoHuym, 1977

(ckuua HapayaHa og MAHY)

Macno Ha nnatHo, 120 x 200
Makedonium, 1977

(Sketch commissioned by MASA-Skopje)
@il on canvas, 120 x 200
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BUOTPAOUIA
Cnace KyHOBCKK, akafieMCKu cinKap

PopeH e Bo [lebap Ha 24.9.1929 rognHa. Junnommpan Ha AKagemujaTta 3a IMKOBHM YyMeTHOCTM BO 3arpeb Bo 1953
roguHa. Ctygucku npectou nman Bo: ®paHuuja, Utanuja, Benvka bputanuja, LWeepcka, MNpuwnja n ap.

Ynen 6un Ha ON1YJ, ANYM v Ha OJ1YTYM, Kako 1 Ha nMkoBHaTa rpyna,Myrpu”. Ce 3aH1MMaBan co CIMKapcTBo, ornpema
W NNyCTpaLUm Ha KHUTU 1 CO NefaroLuka AejHocT. PaboTen kako npodecop Bo cpeaHoTo yunnuwre, 3edrbyw MapKy’,
a notoa v Ha MNepgarowkunot dpakynTet Bo CKonje.

Heroeute fena ce HaoraaTt BO NoBeKe jaBHU MHCTUTYLIMW: My3eu, ranepumn 1 Kaj npusatHu nuua so Ckonje, benrpag,
3arpe6, JbybrbaHa, MNMoaropuua, Capaeso, Huw, butona, Ctpymuua, Wrun, KymaHoso, Pum, MunaHo, BeHeuwja,
®upeHua, bykacn, TopoHTo, Bapluasa, Cao Maono u gp.

HerosunTe nena 6une npe3eHTUpPaHN Ha AeceT CaMOCTOjHU N3N0XOU, @ yuecTByBan Ha MHOTYOPOjHU FPYMHUN N3710XK61
BO 3emjaTa 1 BO CTPaHCTBO NpeTCTaByBajKM ja He camo MakefjoHMja, TYKY 1 MopaHeLlHa Jyrocnasuja Ha MHOTY6pojHM
3HauajHu CBETCKU MaHudecTauun.

MounHan Bo Ckonje, 1978 rogmHa.

CAMOCTOJHU N3JTOXKBU

1956 Ckonje, Kny6 Ha npaTteHuun

1957 3arpe6, 3aegHnuKa nsnoxoba co Aummtap KoHpgoscku, M3noxbeH canoH Ha YJTYX
1960 Ckonje, 3aegHUuYKa nsnoxba co MNetap Mases, [lom Ha [1JCBP

1967 Ckonje, Vi3anox6eH canoH Ha MysejoT Ha coBpemeHaTa ymeTHOCT, yi.,[ypo Canaj”
1969 Huw, YmeTHNYKa ranepuja npu KynaTypHUOT LieHTap

1970 benrpag, lanepwnja npu Jomot Ha JHA

1971 Ckonje, YMeTHNYKa ranepuja

1975 3arpe6, 3aegHunuka nsnox6a co bopo Mutpukecku, lanepuja,Dopym”

1977 MCY Ckonje, PeTpocneKkTMBHO-MOHOrpadcKa 13noxba — 25 roagnHN TBOPELUTBO
1995 KWL, N3nox6a Ha Cnace KyHOBCKM

2016 Ckonje, HaunoHanHa ranepuvja Ha MakefoHwja, [layT-nalumH amam, peTpocneKkTBHa 13noxba

MNO3HAYAJHUA MOHYMEHTAJIHN OCTBAPYBAA

1967 M3Benysa 4 ronemu cnvkm Bo KenesapHuuata Bo Ckonje: ,lMaHopama Ha »KenesapHuuata” (165 x 200), ,BananHuua”
(200 x165), ,Yennuana” ( 200 x 165) n, TonunHunua” (165 x 200)

1969 Co cnvkapoT BaHuo lopfues n3seyBa MakefjoHCKa po3eTa Bo 3rpaduTo-TexHuKka Ha Tema ,6paTCcTBO-eAMHCTBO"
nop Hasme,Cumbon Ha nomoluTa” (70m2) Bo [lomoT Ha KynTypaTa Bo [lebap

1972 M3BenyBa Komno3uuuja Ha Tema ,DeBpyapcKy MOXOA Ha MakefoOHCKMTe 6puragn” (Macno Ha nnatHo, 3,10 x 5, 10 m)
Bo [lomoT Ha JHA, Ckonje

1973 M3BenyBa komno3uuuja Ha Tema ,DeBpyapcky noxoa” (Macno Ha nnatHo ) Bo [lomoT Ha JHA, benrpag,

1977 Pab6oTu Ha nssegbata Ha Komnosuuujata,Of MMHATOTO U ieHellHNHaTa Ha MakeloHMja"” BO CBeyeHaTa cana Ha
3rpapata Ha MakefoHCKaTa akagemumja Ha HayKuTe 1 ymeTHOCTUTe

HATPAAU N OQJINKYBAA

1961 Ckonje, OKTOomMBpMCKa Harpaga Ha CPM 3a cnnkapcTeBo

1965 Co ykas3 Ha NpetcenaTtenot Ha Peny6nukaTta, oanvMKyBaH CO OPAEH 3a 3acyrii 3a Hapof co CpebpeH BeHely

1970 Ckonje, Harpaga Ha KynTypHo - npocBeTHaTa 3aegHuua Ha CPM (no noeoa MeceLoT Ha KHUraTa) 3a Hajao6po
JINKOBHO 06NIMKyBaHa KHUra

1971 Ckonje, Il Harpaga 3a cIMKapcTBO Ha n3noxbata,HaleTo NCTOPNCKO MMHATO BO AienaTta Ha MakeJOHCKUTE IMKOBHY
ymeTHuun”

1973 Benrpap, Harpaga,4 jynn” 3a komno3suyujata ,,OeBpyapcKrOT NOXOA Ha NapTu3aHcKuTe 6puragn” Bo Jomot Ha JHA,
Ckonje

1975 CapaeBo, OTKynHa Harpaga Ha CobpaHueTo Ha rpag Capaeo Ha VI usnox6a Ha CJ1YJ
1976 Ckonje, Harpaga Ha MAHY 3a NMKOBHO pelueHue Ha suHaTa NoBpLUMHA BO CBEYEHNOT X0/ Ha 3rpagata Ha MAHY Ha
138 Tema ,,Of MMHATOTO 1 fieHeWHHATa Ha MakefoHuja”



TPYMHU U3JTOXBU

1954

[ly6poBHWK - M3nox6a Ha CJ1JY, YMeTHMuYKa ranepuja;

3arpe6 , U3nox6a Ha AJTYM, YMeTHNYKM NaBujoH, 3prtbeBaly;

Jby6rbaHa, M3nox6a Ha AJTYM, YMETHUYKM NaBuUnjoH;

Ckonje, IX n3nox6a Ha AJTYM, YMeTHUUKa ranepuja;

CapaeBo, M3nox6a Ha 4JTYM

1955

Kpy»kHa n3nox6a Ha JJTYM H13 MakeaoHwja;

Ckonje, X jybunejHa nsnox6a Ha [IJTYM, YMeTHMUKa ranepuja

1956

Jby6rbaHa, M3noxba,CoBpemeHa jyrocsioBeHCKa yMETHOCT” , YMETHUYKN
naBWIjoH;

Ckonje XI usnoxo6a Ha AJTYM, YMeTHWMYKa ranepuja;

Benrpag, | n3noxb6a Ha Cojy30T Ha IMKOBHUTE YMETHMLM 33 NPVMEHETa
YMeTHOCT Ha Jyrocnasuja

1957

Ckonje, XIl n3nox6a Ha JJTYM, YmeTHuuKa ranepuja;

Ckonje, | nponeTHa n3noxba Ha AJIYM, YmeTHMYKa ranepuja;
Ckonje,M3nox6a Ha AJTYTMYM,YMeTHUYKIM NaBuijoH

1957/58

Benrpag, M3nox6a Ha JJTYM, YMeTHUYKIN naBuijoH

1958

Mapub6op, N3nox6a Ha JJTYM;

Ckonje, lll nponeTtHa n3nox6a Ha AJ1YM, YMeTHUUKI NaBuIjoH;

3arpe6, 3nox6a Ha AJTYM, YMeTHUUYKIN NaBusijoH;

Kpy»kHa nsnox6a Ha IJTYM H13 MakepoHuja

1959

Ckonje, 15 roavHW NMKOBHO TBOPELWTBO BO MakefoHWja, YMETHUYKIM NaBUIjoH;
Ckonje, 3aegHnyYKa 13nox6a, Benkos - KyHoBcku - Mazes, Jom Ha [ICBP;
lMNpara, bpHo, bpatuncnasa, byanmneluta ,CoBpemeHaTa jyrocnoBeHcka
yMeTHOCT";

Ckonje, XIV n3nox6a Ha JTYM, YMEeTHNYKM NaBUjoH;

Tutorpag, M3nox6a Ha AJTYM, YMETHUYKN NaBuIjoH

1960

Ckonje, | u3nox6a Ha rpynata,Myrpu’, YMeTHUUKY NaBuIjoH;

Ckonje IV nponetHa nsnox6a Ha [JIYM, YMeTH1YKM naBunjoH Oxpug, butona,
Mpwunen, Hosn Cag, N3nox6a Ha 4JTYM

1961

Ckonje, HOB Bo TBOp6UTE Ha NMKOBHMTE yMETHULM Ha Jyrocnasuja, YMeTHMUKa
ranepuvja;

Benrpap, CoBpemMeHO jyrocnoBeHCKO CIMKApCTBO 1 CKYNNTypa Ha miagaTta
reHepauuja;

Benrpap, | TpveHane Ha NMKOBHN YyMETHOCTU;

Benrpap, Caem, Xana lll;

Benrpag, M3nox6a Ha rpynata,Myrpu’, YMeTH1YKIM NaBuUjoH;

Mpwunen, N3nox6a Ha AJTYM nocseTeHa Ha 20 roguiwHrHaTta og HapoaHaTa
pesonyuuja, lom Ha JHA;

Ckonje, MponeTtHa n3nox6a Ha 4JTYM, YMeTHNUKIM NaBujoH

1962

Oxpug, 3aefHnYKa n3nox6a Ha Mases, MapTuHOCKM,KyHOBCKM 1 MUTpUKecku,
PaboTHNYKM yHUBEpP3UTET;

benrpag, JlnkosHu ymetHuum og Ckonje (F’opl‘meB, Ma3ses, KyHoBCKwY,
MwTpukeckn), lom Ha JHA;

Moxxapesau, | jyrocnoseHcko 6ueHane,CoH u dpaHTasmja’, YMeTHMYKa ranepuja;
OuxoH ,,CoBpemeHa MakeJOHCKa yMeTHOCT” - Exposition des Arts
Contemporains en Macedoine, Cellier de Glairvaux;

Ckonje, MakegoHckn noptpeT Ha XIX 1 XX Bek, YMeTHMUYKa ranepuja;
Benrpap, ,CoBpemeHa MakejOHCKa YMETHOCT', YMETHWNYKIM NaBUjOH;
Ckonje, XVII n3nox6a Ha AJTYM, YMeTHWUUYKIN NaBuijoH;

Jby6rbaHa, M3noxoba Ha [JTYM

1963

Sao Paolo (bpasun ) N3noxba Ha gena of Konekuwjata Ha Anbept bungHep
Tutorpapa, usnx6a Ha rpynata,Myrpu”;

Benrpag, M3nox6a Ha AJTYM, YMeTHUUYKIN NaBunjoH;

CyboTunua, Vi3noxba Ha JJTYM;

Crpymunua, M3noxba Ha ANYM;

Ckonje, 3nox6a Ha AJTYM

1964

Benrpag, Il jyrocnoBeHcKo TpueHane Ha IMKOBHUTE ymeTHOCTU, benrpaackmn
caem Xana lll;

JloHfoH, M3nox6a Ha MakefJoOHCKaTa COBpPeMeHa YMeTHOCT, M3nox6eH
naBWJIjOH Ha JyrocnioBeHcKaTa TYpUCTMYKa areHuuja;

Bpapdopa, M3nox6a Ha coBpemeHaTa MakefoHCKa ymeTHOCT, Museum and Art
Gallery;

Ltnn, CoBpemeHa MakefjoHCKa yMeTHOCT, HapoaeH my3ej (besncTteH);

Ckonje, EceHcka n3nox6a Ha JJTYM, YmeTHMuKa ranepuja;

Oxpwug, CoBpemeHa jyrocnioBeHcka ymeTHOCT, HapogeH my3ej, fanepucko
oppeneHuve;

Ckonje, MponeTtHa nsnox6a Ha AJTYM, YmeTHMYKa ranepu;ja;

Ckonje, 10 MaKeJOHCKN YMETHULM-yYecHLM Ha Il TpreHane, PaboTHWYKM oM
5

1965

Ckonje, 3nox6a Ha JTYM, CoBpemeHa MakefoHCKa ymeTHOCT, CobpaHme Ha
CPMV;

Ckonje, M3nox6a Ha TpnHaeceTMrHaTa, YMeTHMYKaA ranepuja;

Oxpwug, 10 coBpeMeHn MakefOHCKN YMeTHILM, YMEeTHUYKa ranepuja;

Pum, YmeTHocTa Bo MakefoHuja feHec (Arte in Macedonia,oggi), lanepuja
MNeHenone;

Ckonje, MponetHa n3nox6a Ha [JTYM, YMeTHVYKa ranepuja;

Ckonje, Ckonje ‘63 HU3 NMKOBHW fena, Mpaackn myse;j.

1966

Ckonje, MogapeHu pena, CobpaHue Ha CPM;

TopwriHo, CoBpemeHa MakeoHCKa ymeTHoCT, (Arte Macedone Contemporanea ),
lanepwja botepo;

Yauak, IV memopujan Ha Hapexnaa MeTpoBuK, YMeTHUYKa ranepuja;

Ckonje, i3nox6a Ha fena op 36upkata NMKOBHUW Aiena of lfanepujata Ha
PaboTHUuKKOT yHMBep3uTeT Bo CKonje, LleHTap 3a KynTypa n nHpopmauuu;
Ckonje, EceHcka n3nox6a Ha AJTYM, YmeTHnuKa ranepuja;

Benec, HOB n pesonyuujata BO fienarta Ha MakeOHCKUTE IMKOBHW YMETHULN,
HapopgeH mysej.

1967

Benrpag, Ill TpueHane Ha jyrocnoBeHcKaTa IMKOBHa yMeTHOCT, benrpaacku
caem, Xana lll;

Ckonje, CoBpemMeHN MaKeJOHCK/ YMETHULM- aKTyeNTHN TeHaeHUMK, PaboTH1YKK
YHUBEP3UTET;

KymaHoBO, JyrocnoBeHCKM 1 CTpaHCKM yMeTHULM o, KoneKuujata Ha MCY,
Ckonje, YMeTHMYKa ranepwja;

Ckonje, i3nox6a Ha AJTYM;

Bapuwaa, bugrowy, Bpounas, lNMpara, bpatncnasa - HOB Bo fenata Ha
jyrocnoBeHCKNTE yMETHULM.

1968

Yauvak, V memopujan Ha Hagexpa MNeTpoBuk, YMeTHUYKa ranepuja;
AnekcaHppuwja, VIl meguTepaHcko breHane, Mysej Ha MofepHaTa yMeTHOCT;
Ckonje, HOB Bo fenaTta Ha NMMKOBHUTE yMeTHULM of Jyrocnasuja (oa
KonekumjaTa Ha lomoT Ha JHA op benrpag), LleHTap 3a kyntypa v nidopmauuu;
Huw, Kpywesau n Preka - HOB Bo fenaTa Ha NIMKOBHMTE yMETHULM Ha
Jyrocnasuja;

3arpe6, HOB Bo fjenata Ha IMKOBHWTE YMETHMLM Ha Jyrocnasuja, YMETHNYKN
naBWjoH;

Tutorpaa, HOB Bo fenaTta Ha NMMKOBHUTE yMeTHULM Ha Jyrocnasuja, MogepHa
ranepvja;

Lletnre, HOB Bo genata Ha nmkoBHUTe ymeTHUUW, Mnasum [iBopaly;

1969

Benrpap, CoBpemeHaTa MakeJOHCKa YMETHOCT, CIMKapCTBO — CKYNMNTypa
-06jekTn, My3ej Ha coBpemeHaTa yMeTHOCT;

CapaeBo, CoBpemeHaTa Make[JOHCKa YMETHOCT, C/IMKapCTBO - CKyNTypa -
06jekTy, YMeTHUYKa ranepuja;

Mapws, MpogakHa n3nox6a Ha jyrocNIoBEHCKM CiMKapw 1 Bajapy,
JyrocnoBeHcKn NaBunjoH;

3arpe6, CoBpemeHa MakefJOHCKa YMETHOCT, CJIMKaPCTBO — CKyNTypa — 06jeKTu,
MopepHa ranepuja;

CnoBeH papeu, AHraxnpaHaTa yMeTHOCT BO Jyrocnasuja,YMeTHNYKa ranepuja;
Ckonje, 25 rognin ACHOM, YmeTHMuYKa ranepuja

Mctanbyn, CoBpeMeHOTO MakeAOHCKO CiMkapcTBo, My3ej Ha CMKapCTBOTO U
CKynnTyparta;

AHkapa, COBpeMeHOTO MaKefJOHCKO CIIMKapCTBO;

ByanmnewrTa, lebpeunH, Muwkony, Cekewdexesap, HOB Bo aenata Ha
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jyrocnoBeHckuTe ymeTHULM;

Ckonje,M3nox6a Ha AJTYM.

1970

BykypewT, 3nox6a op Konekuymjata Ha lanepujata npu [Jlomot Ha JHA,
benrpag;

Bpawwos, N3noxba of konekuujata Ha lanepwjata npu Jomot Ha JHA, benrpag
MutewTtn, N3nox6a of konekuujata Ha lanepwjata npu flomot Ha JHA, Benrpag
Bpwucen, JyrocnoBeHcKn cnvkapu 1 ckynntopu

Hum (OpaHumja), 10 makegoHcku cnukapm ( Dix peintres mecedonies), My3ej Ha
JINKOBHUTE YMETHOCT;

Len (®paHuwja), 10 MakegOHCKM cnukapy, KynTypeH ueHTap Ha rpagot LWen;
Ckonje, MakefoHcKM aBTonopTpeT, LieHTap 3a Kyntypa u nHpopmaumu;
Pveka, HOB Bo fjenata Ha NMKOBHWTE yMeTHULM Ha Jyrocnasuja, CanoH Ha
Homort Ha JHA;

3arpe6, HOB Bo fenaTa Ha IMKOBHUTE YMeTHMLUM Ha Jyrocnasuja, BoeHo-
TEXHWUYKN LieHTap;

barba Jlyka, HOB BO fienata Ha IMKOBHUTE yMETHULM, YMETHUYKa ranepuja;
Ocuek, HOB Bo flenata Ha IMKOBHUTE YMETHMLM Ha Jyrocnasuja, YMEeTHUYKa
ranepuvja;

BuHkosuu, HOB BO fenaTta Ha NMKOBHUTE yMeTHULM Ha Jyrocnasuja, YMeTHUYKa
ranepuvja;

Ckonje, M3nox6a Ha [JTYM, YmeTHMuKa ranepuja;

1971

Ckonje, lenata Ha MakeOHCKUTE IMKOBHW YMETHULM Of KonekuujaTta Ha MCY,
Ckonje, My3ej Ha coBpemeHaTa yMeTHOCT;

benrpag, Ill nsnox6a Ha HOB Bo aenata Ha JIMKOBHUTE yMETHULM Ha
Jyrocnasuja, lanepwja npy Jomot Ha JHA;

locTuBap, 3nox6a Ha JJTYM;

Ckonje, XXVI n3nox6a Ha AJTYM, YmeTHMuYKa ranepuja;

Mapubop, M3nox6a Ha aena of KoneKkuwujata Ha ranepujata npu Jomot Ha JHA
- benrpag, YmeTHuuka ranepuja;

Yauak, Mi3nox6a Ha fena of Konekyujata Ha ranepujata npv Jomot Ha JHA,
lanepwja,Hapexpga MNetpoBnK”;

BykoBap,/13nox6a Ha fiena op Konekuwjata Ha lanepwjata npu fomot Ha JHA,
benrpap, YmeTHuuKa ranepwja;

3arpe6, 3nox6a Ha gena of Konekuwujata Ha lanepujata npu Jomot Ha JHA

- benrpag, MogepHa ranepuja npwu JA3Y;

Jby6rbaHa, M3noxba Ha fiena op Konekuujata Ha lanepujata npy Jomot Ha JHA
- benrpan, MogepHa ranepuja.

1971/72

Ckonje, HalweTo NCTOPUCKO MMHATO BO AenaTta Ha MakeOHCKUTE JINKOBHMN
ymeTHuUK, My3ej Ha coBpeMeHaTa YMeTHOCT 1 YMeTHUYKa ranepuja;

Mpara, CoBpemeHaTa jyrocnoBeHcKa yMeTHOCT;

Mocksa, HOB Bo fenata Ha IMKOBHUTE yMeTHULM Ha Jyrocnasuja, My3ej Ha
MywKmH;

MwuHck, HOB Bo filenaTa Ha NIMKOBHWTE yMeTHULUM Ha Jyrocnasuja, focyaapckuj
my3ej, benopycuja;

Ckonje, CoBpemeHa jyrocnoBeHcKa 1 CTpaHCKa IMKOBHA yMeTHOCT, My3ej Ha
coBpemMeHaTa yMeTHOCT;

Muatpa Heamy 1 Jawn (PomaHuja), CoBpemeHaTa jyrocnoBeHcKa 1 CTpaHCKa
NMKOBHa ymeTHOCT (Arta contemporanea macedonena);

Ckonje, M3nox6a Ha [JTYM, YmeTHMuKa ranepuja;

Llenje, N360p o konekuwjata Ha lanepwjata npu JJomot Ha JHA - Benrpag,
My3ej Ha peBonyLnjaTa

BaparkauH, N1360p o konekuujata npu lomot Ha JHA - Benrpag, lom Ha JHA
Cnnu, V1360p o konekuwjata npu Lomot Ha JHA - benrpag, lanepwja Ha
ymeTHuLuTe of KHuH, M360p of konekuwmjata npu Jomot Ha JHA - Benrpag,
Hdom Ha JHA

Kapnosau, /1360op op konekuujata npu Jomot Ha JHA - Benrpag, lanepuja
»3apviH Jom”

3apap, n36op of konekuujata npu Jomot Ha JHA - Benrpag, MogepHa ranepuja
1973

Pvm, 16 coBpemeHn makeaoHCKIM cnvKkapu (16 pittori macedoni
contemporanei), lanepwuja Llynuja;

1974

Ckonje, HOB Bo fenaTta Ha NMKOBHWTe yMeTHWULM Ha Jyrocnasuja (oa
Konekuwjata Ha lanepujata npu Jomot Ha JHA Bo benrpap), My3sej Ha
coBpemeHaTa yMeTHOCT;

Ckonje, PeBonyLIMOHEPHOTO MUHATO BO MaKeJOHCKaTa yMeTHOCT, My3ej Ha
coBpemeHaTa yMeTHOCT;
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3perbaHuH, JyrocnoBeHcku nejsax, Mana ranepuja, Euka

[y6poBHIK, [IBUXeHe BO COBpeMeHaTa jyrocIoBEHCKa YMETHOCT, YMeTHUUKa
ranepwja;

XaBaHa (Ky6a), HOB Bo genaTta Ha NMKOBHMUTe yMETHULM Ha Jyrocnasuja,
[iBopeL Ha opyXjeTo;

JNeBepky3eH, CoBpemeHaTa jyrocsioBeHcka ymeTHocT (Jugoslawische Der Kunst
Gegenwart - Gemalde und Plastiken, Erhalundshaus - Bayer), Kena benrpagu,
MopepH Myseym

JloHpoH, JyrocnoseHckata ymetHocT of HOB (Yugoslav War Art), Imperial War
Museum;

XencuHku, Mi3nox6a Ha coBpemeHaTa jyrocioBeHcka ymeTHocT, Heisingfors
Kunsthall;

Anb6opr, /13nox6a Ha coBpemeHaTa jyrociioBeHcka YMETHOCT;

XeunHaky, 3nox6a Ha coBpemMeHaTa jyrociioBeHcka ymeTHocT, Museo Kesa;
Ocno, /13nox6a Ha coBpemeHaTa jyroc/loBeHCKa YMETHOCT;

Huw, N3nox6a Ha aena of KonekuwujaTa Ha fanepujata npu Jomot Ha JHA -
Bbenrpap, YmeTHuuKa ranepuja;

[NpBap,M3nox6a Ha gena of KonekuwjaTta Ha ranepujata npu Jomot Ha JHA -
Bbenrpap, Jom Ha KynTypaTa;

Combop, M3noxba Ha fiena o KonekumjaTa Ha ranepujata npu Jomot Ha JHA -
Benrpap, lanepuja,MnnaH KonoBurK”;

BarbeBo, V13nox6a Ha filena of KonekumjaTa Ha ranepujata npu Jjomot Ha JHA -
Bbenrpap;

KpyLwwesau, M3nox6a Ha fena of KonekuujaTa Ha ranepujata npu Jomot Ha JHA
- benrpag, Mysej;

1975

Mekcnko Cntn, CoBpemeHaTa jyrocnoBeHcka ymeTHocT, My3ej Ha mofepHarta
YMETHOCT;

Ckonje, HOB Bo fjlenaTa Ha MakeOHCKMTE IMKOBHM yMmeTHWLW, fanepuja npu
HomoTt Ha JHA;

Peny6nuka CeHeran, HOB Bo fenata Ha IMKOBHUTE YyMeTHMLUWM Ha JyrocnaBuja
IBapanaxapu (Mekcnko), CoBpemeHa jyrocsioBeHcka yMeTHOCT

Anxnp, HOB Bo aenata Ha IMKOBHUTE YMETHULM Ha Jyrocnasuja

Benec, HOB Bo penata Ha Make[OHCKMTE NMMKOBHW yMeTHULW, HapoaeH My3ej;
CapaeBo, CoBpemeHaTa jyroc/ioBeHCKa YMEeTHOCT - 13nox6a Ha CJ1YJ,
CkeHfepvja;

3pemaHuH, M3nox6a,JyrocnoBeHcku nejsax’, HapopeH mysej;

Combop, M3noxba ,JyrocnoBeHcku nejax”;

Cy60Tunua, M3nox6ba ,JyrocnoBeHcky nejzax”;

Hosu Cag, M3nox6a,JyrocnoBeHcKy nejax”.

1976

Kar cup Mep (®paHuuja), MeryHapopeH decTtuBan Ha cimkapcTeoTo (Festival
International de la Peinture), Chateau Musee;

CaH Jlyuc Motocn (Mekcmko), CoBpemeHaTa jyrocioBeHCKa yMeTHOCT;

barpap (Mpak), HOB Bo fenaTta Ha NMKOBHUTE yMeTHULM Ha Jyrocnasuja, Mysej
Ha coBpemeHaTa yMeTHOCT.

1977

Ckonje, i3nox6a Ha oTKyneHu gena og Penybnukata, CU3 Ha KynTypa, My3ej Ha
coBpemeHaTa yMeTHOCT;

Benrpag, ,CoBpemeHnun” (of KonekuujaTa Ha IMKOBHaTa ranepuja of
Nasapesau), KyntypeH LeHTap;

AtunHa, CoBpemeHaTa jyroc/ioBeHCKa yMETHOCT - HaLuoHanHa nuHakoTekKa;
Mapws, CoBpemeHn MakefoHCKM cnukapu (Peintres Macedoniens
contemporains), Musee d’ Art Moderne de la ville de Paris;

Ckonje, XXXII nanox6a Ha [JTYM, My3ej Ha coBpemeHaTa yMETHOCT

2006

BenectoBo, Mpoekuuja Ha G1IMOBU 1 1311062 Ha YMETHUUKM Aena

2009

Benec, YmeTHunuKa ranepuja, og Konekuujata Ha Tuxomup KoHpaes, ,3Byun Ha
XKMBOTHMOT pUtam”

KymaHoBo, YMeTHMYKa ranepuja, ,3ByLu Ha XXMBOTHUOT putam”

2014

Ckonje, KL, CanoH Mmnepwjan, 10-ta bena Hok, ,Hapgpeanuzam”

2015

Ckonje, My3ej Ha rpag Ckonje, n3nox6a Ha fiena of KonekuunTe Ha rpagckoTo
cobpaHue

2016

Ckonje, My3ej Ha MakepoHwja, Ex Europa Lux, /i3nox6a Ha eBponckaTta Kyntypa
BO MakepoHwmja 19-20 Bek



BIOGRAPHY

Spase Kunovski, academic painter

Born in Debar on 24 September 1929. Graduated from the Academy of Fine Arts in Zagreb in 1953. Made study visits to France, Italy,
UK, Sweden, Greece, and other countries.

Member of Association of Yugoslav Artists, Association of Macedonian Artists, andAssociation of Macedonian Applied Artists, as
well as the “Mugri” (“Dawn”) art group. Practiced painting, book layout and book illustrations, and pedagogical activity. Worked as
art professor at the “Zefljush Marku” high school and then at the Teachers College in Skopje.

His works are found in many public institutions, including museums, galleries, and private collections in Skopje, Belgrade, Zagreb,
Ljubljana, Podgorica, Sarajevo, Nis, Bitola, Strumica, Stip, Kumanovo, Rome, Milan, Venice, Florence, Newcastle, Toronto, Warsaw,
Sao Paulo, and others.

His works were shown at 10 solo exhibitions, while he participated in numerous group exhibitions at home and abroad,
representing not only Macedonia but also former Yugoslavia at major global culture and art events.

He past away in Skopje, in 1978.

SOLO EXHIBITIONS

1956 Skopje, Parliamentary Club

1957 Zagreb, joint exhibition with Dimitar Kondovski, Showroom of Association of Croatian Artists
1960 Skopje, joint exhibition with Petar Mazev, Center of the State Secretariat for Internal Affairs
1967 Skopje, Showroom of the Skopje Museum of Contemporary Art, then located at Gjuro Salaj Street
1969 Nis, Art Gallery of the Cultural Center

1970 Belgrade, Gallery of the Yugoslav Army House

1971 Skopje, Art Gallery

1975 Zagreb, joint exhibition with Boro Mitrikeski, Forum Gallery

1977 Skopje, Museum of Contemporary Art, retrospective/monographic exhibition - 25 years of work
1995 Skopje, Culture and Information Center, Exhibition of Spase Kunovski

2016 Skopje, National Gallery of Macedonia, Daut Pasha Hamam, Retrospective Exhibition

MAJOR MONUMENTAL ACHIEVEMENTS

1967 Produced four large paintings at Skopje Ironworks: “Panorama of Ironworks” (165 x 200), “Rolling Mills” (200 x 165), “Steel Plant” (200 x
165), and “Smelter” (165 x 200)

1969 With painter Vanco Georgiev, produced a Macedonian rosette, in sgraffito technique, with the motif of brotherhood/unity entitled:
“Symbol of Assistance” (70 m2) at the Culture Center in Debar

1972 Produced a composition entitled “February March of the Macedonian Brigades” (oil on canvas, 3.10 x 5.10 m) at Yugoslav Army House,
Skopje

1973 Produced a composition entitled “February March” (oil on canvas), at the Yugoslav Army House, Belgrade

1977 Engaged in the production of the composition “From the Past and the Present of Macedonia” at the ceremonial hall in the building of
the Macedonian Academy of Sciences and Arts in Skopje

AWARDS AND DECORATIONS

1961 Skopje, October Prize for painting of the Socialist Republic of Macedonia

1965 By decree of the President of the Republic, awarded the Order of People’s Merit with silver garland

1970 Skopje, Award of the Cultural and Educational Association of the Socialist Republic of Macedonia (on the occasion of the Book Month)
for best book art editing and layout

1971 Skopje, Second Prize for painting at the exhibition “Our Historical Past in the Works of Macedonian Artists”

1973 Belgrade, “July 4th” Award for the composition “February March of Partisan Brigades” at the Yugoslav Army House in Skopje

1975 Sarajevo, Purchase Award of the City Assembly of Sarajevo, at the 6th Exhibition of Association of Yugoslav Artists in the same city

1976 Skopje, Award of the Macedonian Academy of Sciences and Arts for visual art solution of the wall area of the ceremonial hall in the
building of the Academy, for the motif “From the Past and the Present of Macedonia”
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GROUP EXHIBITIONS

1954

Dubrovnik, SLUJ exhibition, Art Gallery;

Zagreb, DLUMexhibition, Artistic Pavilion, Zrinjevac;

Ljubljana, DLUM exhibition, Art Pavilion;

Skopje, IX DLUM exhibition, Art Gallery;

Sarajevo, DLUM exhibition;

1955

Traveling DLUM exhibition around Macedonia;

Skopje, X DLUM jubilee exhibition, Art Gallery;

1956

Ljubljana, Exhibition “Contemporary Yugoslav Art’, Art Pavilion;
Skopje, XI DLUM exhibition, Art Gallery;

Belgrade, | exhibition of Association of Applied Artists of Yugoslavia;
1957

Skopje, XIl DLUM exhibition, Art Gallery;

Skopje, | DLUM spring exhibition, Art Gallery;

Skopje, DLUPUM exhibition, Art Pavilion;

1957/58

Belgrade, DLUM exhibition, Art Pavilion;

1958

Maribor, DLUM exhibition;

Skopje, Il DLUM spring exhibition, Art Pavilion;

Zagreb, DLUM exhibition, Artistic Pavilion, Zrinjevac;

Traveling DLUM exhibition throughout Macedonia;

1959

Skopje, “15 years of art work in Macedonia’, Art Pavilion;

Skopje, Group exhibition: Velkov - Kunovski - Mazev, Center of DSVR;
Prague, Brno, Bratislava, Budapest, “Modern Yugoslav Art”;

Skopje, XIV DLUM exhibition, Art Pavilion;

Podgorica, DLUM Exhibition, Art Pavilion

1960

Skopje, | Exhibition of “Mugri” art group, Art Pavilion;

Skopje, IV DLUM spring exhibition, Art Pavilion;

Ohrid, Bitola, Prilep, Novi Sad, DLUM Exhibition;

1961

Skopje, National Liberation War in works of Yugoslav artists, Art Gallery;
Belgrade, Contemporary Yugoslav painting and sculpture of the young
generation;

Belgrade, | Triennial of Fine Arts;

Belgrade Fair, Hall IlI;

Belgrade, Exhibition of “Mugri” art group, Art Pavilion;

Prilep, DLUM exhibition dedicated to the 20th anniversary of the People’s
Revolution, Yugoslav Army House;

Skopje, IV DLUM spring exhibition, Art Pavilion;

1962

Ohrid, Joint exhibition of Mazev, Martinoski, Kunovski and Mitrikeski, Adult
Education Center;

Belgrade, Artists from Skopje (Gjorgjiev, Mazev, Kunovski, Mitrikeski), Yugoslav
Army House;

Pozarevac, | Yugoslav Biennial “Dream and Fantasy’, Art Gallery;

Dijon, “Macedonian Contemporary Art” (Exposition des Arts Contemporains en
Macédoine), Cellier de Clairvaux;

Skopje, Macedonian portrait in 19th and 20th century, Art Gallery;
Belgrade, “Macedonian Contemporary Art,” Art Pavilion;

Skopje, XVII DLUM exhibition, Art Pavilion;

Ljubljana, DLUM Exhibition;

1963

Sao Paolo (Brazil), Exhibition of works from the collection of Albert Bildner;
Podgorica, exhibition of “Mugri” art group;

Belgrade, DLUMExhibition, Art Pavilion;

Subotica, DLUM Exhibition;

Strumica, DLUM Exhibition;

Skopje, DLUM Exhibition;

1964

Belgrade, Il Triennial of Yugoslav Fine Arts, Belgrade Fair, Hall Ill;
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London, Exhibition of Macedonian contemporary art, Exhibition pavilion of
YugoslavTravel Agency;

Bradford (UK), Exhibition of contemporary art, Museum and Art Gallery;

Stip, Macedonian Modern Art, National Museum (Bezisten);

Skopje, Fall DLUM exhibition, Art Gallery;

Ohrid, “Yugoslav Contemporary Art", National Museum, Gallery Department;
Skopje, DLUM spring exhibition, Art Gallery;

Skopje, 10 Macedonian artists participating in Il Triennial, Adult Education
Center;

1965

Skopje, DLUM Exhibition “Contemporary Macedonian Art’, Assembly of SRM;
Skopje, Exhibition of Thirteen Artists, Art Gallery;

Ohrid, 10 modern Macedonian artists, Art Gallery;

Rome, “Art in Macedonia today”, (Arte in Macedonia, oggi), Penelope Gallery;
Skopje, DLUM spring exhibition, Art Gallery;

Skopje, “Skopje 1963 in paintings’, Skopje City Museum;

1966

Skopje, “Donated Works", Assembly of SRM;

Turin (Italy), “Macedonian Contemporary Art’, (Arte Macedone
Contemporanea), Gallery Botero;

Cacak, IV Memorial of Nadezda Petrovic, Art Gallery;

Skopje, Exhibition of works from the collection of the Gallery of Adult
Education Center in Skopje, Culture and Information Center;

Skopje, Fall DLUM exhibition, Art Gallery;

Veles, NLW and the revolution in works of Macedonian artists, National
Museum;

1967

Belgrade, Ill Triennial of Yugoslav Fine Arts, Belgrade Fair, Hall llI;

Skopje, Contemporary Macedonian Artists - Current Trends, Adult Education
Center;

Kumanovo, “Yugoslav and foreign artists from the collection of MoCA, Skopje”,
Art Gallery;

Skopje, DLUM Exhibition;

Warsaw, Bydgoszcz, Wroclaw, Prague, Bratislava, NLW in the works of Yugoslav
artists;

1968

Cacak, V Memorial of Nadezda Petrovic Art Gallery;

Alexandria, VIl Mediterranean Biennale, Museum of Modern Art;

Skopje, NLW in the works of artists from Yugoslavia (from the collection of the
Yugoslav Army House from Belgrade), Culture and InformationCenter;

Nis, Krusevac and Rijeka, NLW in the works of artists of Yugoslavia;

Zagreb, NLW in the works of artists Yugoslavia, Art Pavilion;

Podgorica, NLW in the works of artists of Yugoslavia, Modern Gallery;
Cetinje, NLW in the works of artists, Plavi Dvorac;

1969

Belgrade, “Contemporary Macedonian art, painting - sculpture - objects’,
Museum of Contemporary Art;

Sarajevo, “Contemporary Macedonian art, painting - sculpture - objects”, Art
Gallery;

Paris, Exhibition saleof Yugoslav painters and sculptors, Yugoslav Pavilion;
Zagreb, “Contemporary Macedonian art, painting - sculptures - objects”
Modern Gallery;

Sloven Gradec, “Engaged art in Yugoslavia,” Art Gallery;

Skopje, “25 Years of ASNOM’, Art Gallery

Istanbul, “Modern Macedonian Painting’, Museum of Painting and Sculpture;
Ankara, “Modern Macedonian Painting”;

Budapest, Debrecen, Miskolc, Székesfehérvar, “NLB in the works of Yugoslav
artists”;

Skopje, DLUM exhibition;

1970

Bucharest, Exhibition from the collection of the Gallery of the Yugoslav Army
House in Belgrade;

Brasov, Exhibition from the collection of the Gallery of the Yugoslav Army
House in Belgrade;

Pitesti, Exhibition from the collection of the Gallery at Yugoslav Army House in
Belgrade

Brussels, Yugoslav painters and sculptors;

Nimes (France), “10 Macedonian painters” (Dix peintres macédoniens), Museum



of Fine Arts;

Chelles (France), “10 Macedonian painters’, Cultural Center of the Town of
Chelles;

Skopje, “Macedonian Self-Portrait”, Center for Culture and Information;

Rijeka, NLW in the works of artists of Yugoslavia, Art Salon of the Yugoslav Army
House;

Zagreb, NLW in the works of artists of Yugoslavia, Army Technical Center;
Banja Luka, NLW in the works of artists, Art Gallery;

Osijek, NLW in the works of artists of Yugoslavia, Art Gallery;

Vinkovci, NLW in the works of artists of Yugoslavia, Art Gallery;

Skopje, DLUM exhibition, Art Gallery;

1971

Skopje, “Works of Macedonian artists from the collection of MoCA-Skopje’,
Museum of Contemporary Art;

Belgrade, IIl exhibition of NLW in the works of artists of Yugoslavia, Gallery of
Yugoslav Army House;

Gostivar, DLUM exhibition;

Skopje, XXVI DLUM exhibition, Art Gallery;

Maribor, Exhibition of works from the collection of the Gallery of Yugoslav Army
House in Belgrade, Art Gallery;

Cacak, Exhibition of works from the collection of the Gallery of Yugoslav Army
House, “Nadezda Petrovic” Gallery;

Vukovar, Exhibition of works from the collection of the Gallery of Yugoslav
Army House in Belgrade, Art Gallery;

Zagreb, Exhibition of works from the collection of the Gallery of Yugoslav Army
House in Belgrade, Modern Gallery of JAZU;

Ljubljana, Exhibition of works from the collection of the Gallery of the Yugoslav
Army House in Belgrade, Modern Gallery.

1971/72

Skopje, “Our historical past in the works of the Macedonian Artists’, Museum of
Contemporary Art and Art Gallery;

Prague, “Contemporary Yugoslav Art”;

Moscow, NLW in the works of artists of Yugoslavia, Museum of Pushkin;
Minsk, NLW in the works of artists of Yugoslavia, State Museum of Belarus;
Skopje, Contemporary Yugoslav and foreign fine arts, Museum of
Contemporary Art;

Piatra Neamt and lasi (Romania), “Contemporary Yugoslav and foreign art”;
Skopje, DLUM exhibition, Art Gallery;

Celje, Selection from the collection of the Gallery of Yugoslav Army House in
Belgrade, Museum of the Revolution;

Varazdin, Selection from the collection of the Gallery of Yugoslav Army House
in Belgrade, Yugoslav Army House;

Split, Selection from the collection of the Gallery of Yugoslav Army House in
Belgrade;

Knin, Selection from the collection of the Gallery of Yugoslav Army House in
Belgrade, Yugoslav Army House;

Karlovac, Selection from the collection of the Gallery of Yugoslav Army House
in Belgrade, “Zarin Dom” Gallery;

Zadar, Selection from the collection of the Gallery of Yugoslav Army House in
Belgrade, Modern Gallery;

1973

Rome, “16 contemporary Macedonian painters” (16 pittori macedoni
contemporanei), Gallery Guli;

1974

Skopje, “NLW in the works of artists of Yugoslavia” (From the collection of the
Gallery of Yugoslav Army House in Belgrade), Museum of Contemporary Art;
Skopje “The revolutionary past in Macedonian art’, Museum of Contemporary
Art;

Zrenjanin, “Yugoslav landscape,” Small Gallery, Ecka;

Dubrovnik, “Tendencies in contemporary Yugoslav art’, Art Gallery;

Havana (Cuba), “NLW in the works of artists of Yugoslavia,’ Palace of Arms;
Leverkusen, “Contemporary Yugoslav Art” (Jugoslawische Der Kunst Gegenw-
art - Gemalde und Plastiken), Erhalundshaus - Bayer;

London, “Yugoslav War Art,” Imperial War Museum;

Helsinki, Exhibition of Contemporary Yugoslav Art, Heisingfors Kunsthall;
Aalborg, Exhibition of Contemporary Yugoslav Art;

Heinakuu, Exhibition of Contemporary Yugoslav Art, Museo Kesa;

Oslo, Exhibition of Contemporary Yugoslav art;

Maribor, Exhibition of works from the collection of the Gallery of Yugoslav Army
House in Belgrade, Art Gallery;

Drvar, Exhibition of works from the collection of the Gallery of Yugoslav Army
House in Belgrade, Culture Center;

Sombor, Exhibition of works from the collection of the Gallery of Yugoslav
Army House in Belgrade, “Milan Konjovic” Gallery

Valjevo, Exhibition of works from the collection of the Gallery of Yugoslav Army
House in Belgrade;

Krusevac, Exhibition of works from the collection of the Gallery of Yugoslav
Army House in Belgrade, Town Museum;

1975

Mexico City, “Contemporary Yugoslav Art’, Museum of Modern Art;

Skopje, “NLW in the works of the Macedonian Artists’, Gallery of Yugoslav Army
House;

Republic of Senegal, “NLW in the works of artists of Yugoslavia”;

Gvadalhari (Mexico), “Contemporary Yugoslav Art”;

Algeria, “NLW in the works of artists of Yugoslavia”;

Veles, “NLW in the works of the Macedonian artists”, National Museum;
Sarajevo, “Contemporary Yugoslav Art” - SLUJ exhibition, Skenderija;
Zrenjanin, Exhibition “Yugoslav Landscape”, National Museum;

Sombor, Exhibition “Yugoslav landscape”;

Subotica, Exhibition “Yugoslav landscape”;

Novi Sad, Exhibition “Yugoslav landscape”;

1976

Cagnes-sur-Mer (France), International Festival of Painting (Festival
International de la Peinture), ChateauMusée;

San Luis Potosi (Mexico), “Contemporary Yugoslav Art”;

Baghdad (Irag), NLW in the works of artists of Yugoslavia, Museum of
Contemporary Art;

1977

Skopje, Exhibition of purchased works by theRepublic Self-Management
Interest Community for Culture, Museum of Contemporary Art;

Belgrade, “Contemporaries” (from the collection of the Art Gallery of Lazarevac),
Cultural Center;

Athens, “Contemporary Yugoslav Art’, National Gallery;

Paris, “Contemporary Macedonian Painters” (Peintres Macédoniens
contemporains), Musée d‘Art Moderne de la ville de Paris;

Skopje, XXXII DLUM exhibition, Museum of Contemporary Art;

2006

Velestovo, Macedonia, Projection of Movies and Exhibition of Artworks;
2009

Veles, Macedonia, Art Gallery, From the collection of Tihomir Kondev “The
Sunds of the Life Rythm”;

Kumanovo, Macedonia, Art Gallery, “The Sounds of the Life Rythm*;

2014

Skopje, CIC, Imperial Salon, 10th White Night, “The Surrealism”;

2015

Skopje, Exhibition of works from the collection of the Skopje City Assembly,
Skopje City Museum;

2016

Skopje, Museum of Macedonia, Ex Europa Lux, Exhibition of the European
Culture in Macedoni XIX - XX Century.
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KATAJIOI HA OENIA

Kybuctnuka ctyamja, 1952
MoHoTtnnuja, 2 x (25 x 20) n 2 x
(15x20)

ConcTeeHocT: pammnnjata

AKT 1, 1952
JarneH Ha xapTtuja, 50 x 20
ConcteeHocT: pammnnjata

Akt Il, 1952
JarneH Ha xapTtuja, 50 x 20
ConcteeHocT: pammnnjata

Akt Ill, 1952
JarneH Ha xapTtuja, 50 x 20
ConcteeHocT: pammnnjata

banepwuHn, 1952
MoHoTnnuja, 23 x 22
ConcTtBeHoCT: jummnTap
Ka¢TaHumes

MopTperT, 1952
Macno Ha nnatHo, 30 x 28
ConcteeHocT: pammnnjata

Ha nna<a, 1952
Macno Ha nnatHo, 40 x 33,5
ConcteeHocT: Hnkona KyHoBcKmM

AsTonopTpeT, 1953

Macno Ha nnatHo, 58 x 46
ConcTtBeHocT: HaunoHanHa
ranepuja Ha MakepoHwuja

Hetckn noptper, 1953
Macno Ha nnatHo, 37 x 27
ConcTeeHocT: pammnnjata

Mana nernauka, 1953
Macno Ha nnatHo, 25 x 20
ConcteeHocT: pammnnjata

MopTpeT Ha nernauka, 1953
Macno Ha nnatHo, 36,5 x 30
ConcteeHocT: pammnnjata

Yewnare (Mnetrbe Ha Koca), 1953
Macno Ha nnatHo, 39,5 x 29,5
ConcteeHocT: pammnnjata

[o36al, 1953
MoHoTtunuja, 31 x 34,5
ConctBeHocT: pammnnjata

[o36all, 1953
MoHoTunuja, 32 x 40
ConcTBeHocT: damunujata
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KOHCTPYKTUBUCTYKM NOPTPET,
1953

MoHoTtunuja, 29 x 18
ConctBeHocT: pamnnujata

Ecen, 1953
JNutorpaduja n upTex, 40 x 35
ConcTtBeHoOCT: bamunujaTa

AKT, 1953
LUpTex, 55 x 28
ConcTtBeHoCT: bamunujaTa

MopTpeT Ha Mnagny, 1953
Macno Ha nnaTHo, 59 x 42
ConctBeHocT: pamnnujata

MoptpeT, 1952/53
MoHoTtunuja Bo 60ja
ConcTtBeHoCT: bamunujaTa

MopTperT, 1953
Macno Ha nnaTHo, 38 x 28
ConcTeHoCT: bamunujaTa

Mernauka, 1953
Macno Ha nnatHo, 83 x 55
ConcTBeHoCT: bamunujaTa

3uma, 1953
Macno Ha nnaTtHo, 60 x 44
ConcTtBeHoCT: bamunujaTa

MopTpeT Ha 6anepuHa, 1953/4
Macno Ha nnaTtHo, 60 x 45
ConcTBEHOCT: YMeTHMYKA
ranepwuja, Crpymmua

banepwuHun, 1955
Macno Ha nnatHo, 97 x 70
ConcTtBeHocT: AnTaHa ATaHacoBa

Bo ornepano, 1956

Macno Ha nnaTtHo, 90 x 60
ConcTaeHocT: [anepuja MapTuH
(MapTuH AHrenos)

DOosuctTnuKM nejzax, 1956
Macno Ha nnatHo, 55 x 39
ConcTBeHoCT: pamunujata

AKT, 1957

Macno Ha nnatHo, 42 x 58
ConcteeHocT: lanepuja MapTuH
(MapTtuH AHrenos)

ABTonopTpeT
Macno Ha nnaTtHo, 61 x 45
ConcrteeHocT: [anepuja MapTuH

Komnoswnuwuja, 1957
Macno Ha nnatHo, 103 x 80
ConcTBeHOCT: NprBaTHa

bena kouka, 1957

Macno Ha nnatHo, 52 x 38,5
ConcTtBeHocT: HaunoHanHa
ranepuja Ha MakefoHuja

Menb6ata Ha Haga, 1958
(ancTpakuwmja, KOHCTPYKTBMU3aM)
Macno Ha nnatHo, 75 x 100
ConcTeeHocT: pammnnjata

Mpepnrpagne, 1958
Macno Ha nnatHo, 59,5 x 74
ConcteeHocT: pag Ckonje

[prno3Ha HoK, 1958
Macno Ha nnatHo, 74 x 94
ConcTBeHocT: HaunoHanHa
ranepuja Ha MakefoHuja

BeuepHa nmnpecuja, 1959
Macno Ha nnatHo, 100 x 75
ConctBeHocT: My3ej Ha
coBpemeHaTa ymeTHocT, benrpag

Mpearpague, 1960

Macno Ha nnatHo, 145,5x 109,5
ConcTtBeHocT: MogepHa
ranepuja, Jby6sbaHa

Jlorop, 1960

Macno Ha nnatHo, 82 x 111
ConcTtBeHocT: HaunoHanHa
ranepuja Ha MakegoHwuja

KnosH, 1960
Macno Ha nnaTtHo, 110 x 81
ConcTBeHocT: MiBaH benoBckun

CkpuieHaTa Lamuja Bo KymaHoBO,
1960

Macno Ha nnatHo, 82 x 102
ConcteeHocT: Ipag Ckonje

BeuepHa noceta, 1960

Macno Ha nnatHo, 81,5x 111
ConctBeHocT: [lom Ha BojcKkaTa
Ha Cpbuja

CkplieHa Lamuja, 1960

Macno Ha nnatHo, 145 x 111
ConctBeHocT: HY 3aBog u my3ej
- Wtmn

YmopHM oum, 1961

Macno Ha nnatHo, 98 x 74
ConcteeHocT: My3ej Ha
coBpemeHaTa ymeTHocT, benrpag

MwuHaTto, 1961

Macno Ha nnatHo, 60 x 76
ConcTtBeHocT: HaunoHanHa
ranepuja Ha MakefoHuja

Komnoswnuuja - Crpas, 1961

Macno Ha nnatHo, 110 x 149
ConcTtBeHocT: HaunoHanHa

ranepuja Ha MakegoHuja

Mackn, 1961

Macsno Ha nnatHo, 82 x 112
ConcrtBeHocT: My3ej Ha
coBpemeHata ymeTHocT, Ckonje

MpTBa npupopga, 1962
Macno Ha nnatHo, 150 x 112
ConcteeHocT: MogepHa
ranepwja, JbybrbaHa

KnosH, 1962

Macno Ha nnatHo, 112 x 82
ConcTBeHocT: [Ipamcku Teatap,
Ckonje

Kykna, 1962

Macno Ha nnatHo, 60,5 x 71
ConctBeHocT: My3ej Ha
coBpemeHaTa ymeTHocT, benrpag

Komnoswnuuja, 1962

Macno Ha nnatHo, 110 x 148
ConcTtBeHoCT: HaunoHanHa
ranepuja Ha MakefoHuja

Kyknu-komnosuuuja, 1962
Macno Ha nnaTHo, 60 x 70
ConcTBeHOCT: YMEeTHNYKA

ranepuja Ctpymunua

Macka, 1963

Macno Ha nnatHo, 69,5 x 63
ConcTtBHOCT: HaumoHanHa
ranepuja Ha MakegoHuja

Corba (pajpe), 1963/65

Macno Ha pajpe, anjametap 35
um

ConcTtBeHoOCT: bamunujaTa

Comva lll, 1963/65
Macno Ha nnaTtHo, 22 x 33
ConcTBeHoCT: pamunujata

PasypHat rpag, 1963/67

Macno Ha nnatHo, 82 x 113
ConctBeHocT: My3ej Ha
coBpemeHaTa ymeTHocT, Ckonje

Macku, 1964

Macno Ha nnaTHo, 64,5 x 75
ConcTtBeHoCT: HaunoHanHa
ranepuja Ha MakefoHuja



Apxeosoruvja Ha egHa
KaTacTpoda, 1965

Macno Ha nnatHo, 113 x 147
ConcteeHocT My3ej Ha
coBpeMeHaTa ymeTHoCT, Ckonje

MoptpeT (Komno3uywuja), 1965
Macno Ha nnatHo, 97 x 73
ConcteeHocT: HY 3aBof 1 my3ej
- Wtun

MNejzax, 1965

Macno Ha nnaTtHo, 38 x 46
ConcteeHocT: [1-p MapujaH
boweBckn

MwuHarto, 1966

Macno Ha nnatHo, 112 x 79
ConcteeHocT: My3ej Ha
coBpemeHaTta ymeTHocT, Ckonje

bunaHc, 1966

Macno Ha nnaTHo, 93 x 66,5
ConcTtBeHocT: MogepHa
ranepuja, Jby6sbaHa

Mackn, 1966
Macno Ha nnatHo, 76 X 55
ConcteeHocT: [pag Ckonje

Cron6 Ha cTpagaHujaTa, 1966
Macno Ha nnatHo, 58,5 x 42,5
ConcteeHocT: My3ej Ha
coBpeMeHaTa ymeTHOCT, Ckonje

Crpawwno, 1966

Macno Ha nnatHo, 42 x 59
ConcTteeHocT: My3ej Ha
coBpemeHata ymeTHocT, Ckonje

besunsnesHocT, 1967
Macno Ha nnaTtHo, 71 x 70
ConcTtBeHoCT: TexHOMeTan,
Ckonje

MaHekeH, 1967

Macno Ha nnatHo, 101 x 75
ConcteeHocT: My3ej Ha
coBpemeHaTta ymeTHocT, Ckonje

MemeHTO mopTHn, 1967
Macno Ha nnaTtHo, 59 x 42
ConcTtBeHocT: Bnaga YpolueBunk

Mpuspaunu paue, 1967
Macno Ha nnaTtHo, 75 x 101
ConcTBeHocT: HaunoHanHa
ranepuja Ha MakepnoHuja

TparunueH cumbon, 1967
Macno Ha nnatHo, 93 x 66,5
ConcTteeHocT: Ema lNeTposa

AncypgaeH ngon, 1967
Macno Ha nnaTtHo, 93 x 66,5
ConcTBeHoCT: pamunuja
JaHeBCKu

MopTpeT Ha nny3noHuct, 1967
Macno Ha nnatHo, 80 x 112
ConcTeHocT: Gpamunuja
TaHTypOBCKM

3aTuwije nocne 6ypa, 1967
Macno Ha nnaTHo, 55 X 75
ConctaeHocT: MYUK (ce uyBa BO
Mys3ej Ha rpag Ckonje)

NpaumnoHaneH npodun
(MopTpeT), 1967

Macno Ha nnatHo, 45 x 32,5
ConcTBeHocT: Mateja MaTeBcku

MeTadumsuuka HocTanruja, 1967
Macno Ha nnaTtHo, 76 X 101
ConcteeHocT: My3ej Ha
coBpemeHaTta ymeTHocT, Ckonje

MonwuTtBa npeg cton6oT, 1968
Macno Ha nnatHo, 158 x 113
ConctBeHocT: My3ej Ha
coBpemeHaTta ymeTHocT, Ckonje

Apxeonoruja Ha egHa
KaTtactpoda Il, 1968

Macno Ha nnatHo, 55 x 75
ConcrteeHocT: YUK, Ckonje

MopTpeT, 1968/69

Macno Ha nnatHo, 112 x 150
ConcTtBeHocT: HaunoHanHa
ranepuja Ha MakegoHuja

W 6on n 6ec, 1968/69
Macno Ha nnatHo, 112 x 80
MpusaTHa concTBeHoCT, UTanunja

AncTpakuuja
Macno Ha nnatHo, 67 x 88
ConcrtBeHocT MAHY

MopTpeT Ha okynaTopoT, 1969
Macno Ha nnatHo, 101 x 74
ConcteeHocT: My3ej Ha
coBpemeHata ymeTHocT, CKonje

bena kouka, 1969

Macno Ha nnaTHo, 59 x 42
ConcTBeHOCT: YMeTHMYKA
ranepwuja, Hiw

AncyppaeH noptpet, 1969
Macno Ha nnatHo, 80 x 102
COMCTBEHOCT: GamunujaTa

Wrpa Ha mpTBaTa Ba3a, 1969/70
Macno Ha nnatHo, 75 x 55
ConcTtBeHocCT: TexHOMeTan,
Ckonje

[eH nocne 3emjoTpecorT (26 jynu
1963), 1970

Macno Ha nnatHo, 82 x 102
ConcteeHocT: Ipag Ckonje

MopTpeT Ha BOjHUK, 1970
Macno n Konak Ha nnaTHo, 55
x75

ConcTtBeHocT: [lJom Ha BojcKaTa
Ha Cpbuja

MopTpeT co macka, 1971
Macno Ha nnatHo, 112 x 80
MpusaTtHa concteeHocT, UTanuja

MpocTop, 1971
Macno Ha nnatHo, 70 x 60
ConcTBeHoCT: damunujata

Ob6ecyecTteHu usetoBu, 1971
Macno Ha nnatHo, 80 x 112
ConcteeHocT: MAHY, Ckonje

Crpawwno, 1971

Macno Ha nnaTtHo, 56 x 42
ConcTtBeHocT: HaunoHanHa
ranepuja Ha MakegoHuja

Mnawwno, 1971/1972
Macno Ha nnatHo, 60 x 70
ConcTBeHoCT: pamunujata

®eBpyapcku noxog, 1972
Macno Ha nnatHo, 3,10 x 5,10
ConcTtBeHocT [lom Ha APM

PemnHucLeHLMM Ha cTapeLoT,
1973/74

Macno Ha nnatHo, 70 x 70
ConctBeHocT: My3ej Ha
coBpeMeHaTa ymeTHoCT, Ckonje

Momery XnBoOTOT 1 cMpTTa, 1973
Macno Ha nnatHo, 130 x 90
ConcTeHocT: My3ej Ha
MakepoHuja

MMornen, 1973

Macno Ha nnatHo, 150 x 125
ConcteeHocT: CnoboaaH
fony6oBcKum

MopTpeTt co vagop Il, 1973/74
Macno Ha nnatHo, 110 x 81
ConcTBeHoCT: pamunujata

MopTpeT (ABTONOPTpPET BO
npupopa), 1974

Macno Ha nnaTHo, 30 x 20
ConcTBeHoCT: pamunujata

MopTtpeT Ha Comva |, 1974
Macno Ha nnatHo, 50 x 50
ConcTteHocT: bamunujaTa

MopTpeT Ha CnaBko JaHeBCKY,
1974

Macno Ha nnatHo, 31 x 23
ConcTBeHoOCT: pamunmja
JaHeBcKkn

EHnrma, 1974
Macno Ha nnaTtHo, 75 x 55
ConcTBeHOCT: pamunujata

MopTtpeT Ha C.K., 1974
Macno Ha nnatHo, 50 x 50
ConcTtBeHoCT: bamunujaTa

JaHal, 1974
Macno Ha nnatHo, 27 x 35
ConcTBeHoCT: pamunujata

be3 Hacnos, 1974

Macno Ha nnaTHo, 64 x 64
ConcTteeHocT: [1-p MapujaH
boweBckn

Wrpa co BeTep, 1974
Macno Ha nnaTtHo, 80 x 65
MNpuBaTHa ConcTtBeHoCT, UTannja

Kykna, 1974

Macno Ha nnatHo, 75 x 65
ConcTBeHOCT: lumnTap
KadpTaHumnes

ABTOMNOPTpPET Co uurapa, 1975
Macno Ha nnatHo, 80 x 102
ConctBeHocT: My3ej Ha
coBpemeHaTta ymeTHocT, Ckonje

Mejzax, 1975
Macno Ha nnaTtHo, 65 x 37
ConcteeHocT: CtojaH AHAOB

Cnnkapckn maHTtun, 1975
Macno Ha nnatHo, 85 x 85
ConcTtBeHoOCT: bamunujaTa

ApnekuH, 1975
Macno Ha nnaTtHo, 27 x 36
ConcTBeHoOCT: pamunujata

CnomeH, 1975
Macno Ha nnatHo, 65 x 75
ConcTteHocT: bamunujaTa
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EHnrma 3a ersucreHuyuja, 1975
Macno Ha nnatHo, 37 x 50
ConcTtBeHocT: HaunoHanHa
ranepuja Ha MakepnoHuja

Muena, 1976
Macno Ha nnatHo, 85 x 80
ConcteeHocT: Hnkona KyHoBcKM

MopTtpet co vagop lll, 1976
Macno Ha nnatHo, 81,5x 110
ConcteeHocT: Hnkona KyHoBcKmM

Janall, 1976
Macno Ha nnatHo, 50 x 50
ConcTBeHoCT: pamunujata

MpTBa npupogaa, 1976
Macno Ha nnatHo, 38 x 50
ConcTBeHoCT: pamunujata

»KeHa Bo 06nauu, 1976
Macno Ha nnatHo, 102 x 75
MpusaTtHa concteeHocT, UTanuja

Comba, 1976

Macno Ha nnaTtHo, 75 x 102
MpueaTtHa concteeHOCT (Uckpa
HoBakoBcKa)

MeHa - Ba3a, 1976
Macno Ha nnaTtHo, 65 x 55
ConcTBeHoCT: pamunujata

[MnkoBa nama, 1976
Macno Ha nnatHo, 70 x 70
ConcTBeHoCT: pamunujata

AncypgeH akT, 1977

Macno Ha nnatHo, 85 x 80
ConcteeHocT: My3ej Ha
coBpeMeHaTa ymeTHOCT, Ckonje

3anypaeH npeaunssuk, 1977
Macno Ha nnatHo, 100 x 76
ConcTBeHoCT: pamunujata

Crapeu, 1977
Macno Ha nnatHo, 100 x 76
ConcTBeHoCT: pamunujata

KnumeHT, 1978

Macno Ha nnatHo, 90 x 130
ConcTBeHoCT: pamunujata
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LENA YNJA CONCTBEHOCT
E HEAEOUHUPAHA U/UNU
WMAAT HEMOTMNOJHU
NoAATOLIM

[pBeHa rotcka ¢urypa, 1952
Macno Ha nnaTtHo
HenosHata concTtBeHOCT

MopTpeT Ha xeHa, 1952/3
MoHoTunuja
HenosHata concrtBeHOCT

Bo kpumara, 1953
MoHoTunuja
HenosHata concrtBeHOCT

MopTpeT Ha nernauka, 1953
Macno Ha nnatHo, 36,5 x 30
Hemno3HaTa COnCTBEHOCT

DoBUCTUYKM NOPTPET CO Kyue,
1953

Macno Ha nnaTHo

Heno3HaTa concTBeHoOCT

Kanyrepku Ha nasap, 1953
Macno Ha nnatHo, 75 x 60
Heno3Hata concTtBeHOCT

MnuHpgeHcKo BoCTaHMe,
yHuwTeHa npotecT, 1954/55
Macno Ha nnatHo
Heno3Hata concTBeHoOCT

Qosuctnukm gps.ja, 1954/55
Macno Ha nnaTHo
Heno3Hata concTBeHoOCT

Kybuctuukn noptpet, 1957
Macno Ha nnatHo
HenosHata concTtBeHOCT

Mpuno3Ha HOK, 1957
Macno Ha nnatHo
Heno3Hata concTBeHoOCT

Busnja, 1961
Macno Ha nnatHo, 150 x 112
Heno3Hata concTBeHoOCT

HanywTeHo ceno, 1961
Macno Ha nnatHo, 75 x 99
ConcrteeHocT: My3ej bapunu,
Moxape.ay (HenoTBpAEHO)

CuHa Bu3nja, 1967
Macno Ha nnatHo, 76 x 55
ConcTtBeHocT: MTB
(HenoTBpAEHO)

MNpearpague co Kyue, 1967
Macno Ha nnatHo, 67 x 78
Heno3sHata concTtBeHOCT

TparnueH cumbon, 1967
Macno Ha nnatHo, 93 x 65,5
Heno3Hata conctBeHOCT

3a HeTpajHOCTa Ha HewrTaTa, 1967
Macno Ha nnaTHo, 66,5 x 93
ConcTtBeHocT: Jbynka LlyHaesa
(HenoTBpAEHO)

Mpo3opwn, 1968
Macno Ha nnaTtHo, 66 x 93
Heno3HaTta concTtBeHOCT

MonnaeeHu Tapabu, 1968
Macno Ha nnatHo, 75 x 105
Heno3Hata conctBeHOCT

Ckoncku nokanutet, 1968
Macno Ha nnaTtHo, 77 x 112
Heno3HaTta concTtBeHOCT

HocTanruja, 1968 (Mopapok)
Macno Ha nnatHo, 74 x 102
Heno3HaTta concTtBeHOCT

Ckoncku akBagykT, 1968
Macno Ha nnatHo, 77 x 112
Heno3Hata conctBeHOCT

Sug, 1969
Macno Ha nnatHo, 93 x 65,5
Heno3HaTta concTtBeHOCT

MNocnepunua, 1969 (1 6on 1 6ec)
Macno Ha nnaTtHo, 80 x 112
Heno3HaTta concTtBeHOCT

[036a, 1968/69
Macno Ha nnatHo, 20 x 70
Heno3Hata conctBeHOCT

MaHekeH Il, 1969/70
Macno Ha nnatHo, 60 x 70
Heno3HaTta concTtBeHOCT

Mepdopaumja Ha efeH XMBOT,
1970

Macno Ha nnatHo, 80 x 112
Heno3sHata conctBeHoCT

OnomeHa, 1970
Macno Ha nnaTtHo, 55 x 75
Heno3HaTta concTtBeHOCT

Motus op Mpecna, 1970
Macno Ha nnatHo, 74 x 102
Heno3Hata conctBeHOCT

MNpearpaguve co macka, 1970
Macno Ha nnaTHo, 66 X 93
ConcteHocT: bamunuja fannk
(HenoTBpAeHO)

l036a co nnawwuno, 1970
Macno Ha nnatHo, 80 x 112
ConcTeHocT: bamunuja
AHApeeBCKU (HenoTBpAeHO)

Mpepynpepysare, 1970
Macsno Ha nnatHo, 75 x 55
Heno3Hata conctBeHoCT

MoTuB op Hacenba, 1970/71
Macno Ha nnatHo, 75 x 105
Heno3Hata conctBeHoCT

MopTtpeT co yapop |, 1971
Macno Ha nnatHo, 112 x 80
ConcTeHocT: bamunuja
LIpBeHKOBCKM (HENOTBPAEHO)
MeHa co yapop, 1973

Macno Ha nnatHo, 110 x 80
ConcTBeHocT: M3gaBayka KyKa
+,Mncna” (HenoTBpAEHO)

Wrnnankn |, 1974

Macno Ha nnaTHo, 69 X 69
ConcteeHocT: CobpaHue Ha rpag
CapaeBo (HenoTBpAEHO)

PemnHucuenuuja, 1974
Macno Ha nnatHo, 33 x 27
Heno3Hata conctBeHoCT

PekBunzur, 1974
Macno Ha nnatHo, 33 x 27
Heno3HaTa conctBeHoCT

KonoHa, 1976
Macno Ha nnatHo, 130 x 100
Heno3Hata conctBeHoCT

MakepoHnym, 1977

(cknua HapayaHa o MAHY)
Macno Ha nnatHo, 120 x 200
Heno3Hata conctBeHoCT



CATALOGUE OF ARTWORKS

Cubist Study, 1952

Monotype, 2 x (25 x 20) and 2 x
(15x20)

Owned by family of the artist

Nude |, 1952
Charcoal on paper
Owned by family of the artist

Nude Il, 1952
Charcoal on paper
Owned by family of the artist

Nude I, 1952
Charcoal on paper
Owned by family of the artist

Ballerinas, 1952
Monotype
Owned by Dimitar Kaftandziev

Portrait, 1952
Oil on canvas
Owned by family of the artist

On the Beach, 1952
Oil on canvas, 40 x 33.5
Owned by Nikola Kunovski

Self-Portrait, 1953

Oil on canvas, 58 x 46

Owned by National Gallery of
Macedonia

Portrait of a Child, 1953
Oil on canvas, 37 x 27
Owned by family of the artist

Little [roning Women, 1953
Oil on canvas, 25 x 20
Owned by family of the artist

Portrait of a Woman Ironing, 1953
Oil on canvas, 36.5 x 30
Owned by family of the artist

Combing (Hair Washing), 1953
Oil on canvas, 39.5 x 29.5
Owned by family of the artist

Feast|, 1953
Monotype, 31 x 34.5
Owned by family of the artist

FeastIl, 1953
Monotype, 32 x 40
Owned by family of the artist

Constructivist Portrait, 1953
Monotype, 29 x 18
Owned by family of the artist

Autumn, 1953
Lithography and drawing, 40 x 35
Owned by family of the artist

Nude, 1953
Drawing, 55 x 28
Owned by family of the artist

Portrait of a Young Man, 1953
Oil on canvas, 59 x 42
Owned by family of the artist

Portrait, 1953/1954
Color monotype
Owned by family of the artist

Portrait, 1953
Oil on canvas, 38 x 28
Owned by family of the artist

Woman Ironing, 1953
Oil on canvas, 83 x 55
Owned by family of the artist

Winter, 1953
Oil on canvas, 60 x 44
Owned by family of the artist

Portrait of a Ballerina, 1953/54
Qil on canvas
Owned by: Art Gallery, Strumica

Ballerinas, 1955
Oil on canvas, 97 x 70
Owned by Altana Atanasova

Fauvist Landscape, 1956
Oil on canvas, 55 x 39
Owned by family of the artist

In the Mirror, 1956

QOil on canvas, 90 x 60

Owned by Martin Gallery (Martin
Angelov)

Nude, 1957

Oil on canvas, 42 x 58

Owned by Martin Gallery (Martin
Angelov)

Composition, 1957
QOil on canvas, 103 x 80
Private Ownership

Self-Portrait

Oil on canvas, 61 x 45

Owned by Martin Gallery (Martin
Angelov)

White Cube, 1957

Oil on canvas, 52 x 38.5
Owned by National Gallery of
Macedonia

Desire of Nada, 1958 (abstraction,
constructivism)

Oil on canvas, 75 x 100

Owned by family of the artist

Suburb, 1958
Oil on canvas, 59.5 x 74
Owned by the City of Skopje

Influenza Night, 1958

Oil on canvas, 74 x 94

Owned by National Gallery of
Macedonia

Evening Impression, 1959
Oil on canvas, 100 x 75
Owned by Museum of
Contemporary Art, Belgrade

Suburb, 1960

Oil on canvas, 145.5 x 109.5
Owned by Modern Gallery,
Ljubljana

Camp, 1960

Oilon canvas, 82 x 111
Owned by National Gallery of
Macedonia

Clown, 1960
Oil on canvas, 110 x 81
Owned by Ivan Belovski

Broken Mosque in Kumanovo,
1960

Oil on canvas, 82 x 102
Owned by the City of Skopje

Night Visit, 1960

Oil on canvas, 82 x 102
Owned by Serbian Army Hall,
Belgrade

Broken Mosque, 1960
Oil on canvas, 145 x 111
Owned by: NI Museum - Stip

Tired Eyes, 1961

Oil on canvas, 98 x 74
Owned by Museum of
Contemporary Art, Belgrade

Past, 1961

Oil on canvas, 60 x 76

Owned by National Gallery of
Macedonia

Composition - Fear, 1961

Oil on canvas, 110 x 149
Owned by National Gallery of
Macedonia

Masks, 1961

Oil on canvas, 82 x 112
Owned by Museum of
Contemporary Art, Skopje

Still Life, 1962

Oil on canvas, 150x 112
Owned by Modern Gallery,
Ljubljana

Clown, 1962
Oil on canvas, 112 x 82
Owned by Drama Theater, Skopje

Doll, 1962

Oil on canvas, 60.5 x 71
Owned by Museum of
Contemporary Art, Belgrade

Composition, 1962

Oil on canvas, 110 x 148
Owned by National Gallery of
Macedonia

Doll - Composition, 1962
Qil on canvas, 60 x 70
Owned by the Art Gallery,
Strumica

Mask, 1963

QOil on canvas, 69.5 x 63
Owned by National Gallery of
Macedonia

Sonja (tambourine), 1963/1965
Oil on tambourine, diameter 35
cm

Owned by family of the artist

Sonja lll, 1963/1965
Oil on canvas, 22 x 33
Owned by family of the artist

Ruined City, 1963/1967
Oil on canvas, 82x 113
Owned by Museum of
Contemporary Art, Skopje

Masks, 1964

Oil on canvas, 64.5 x 75
Owned by National Gallery of
Macedonia

Portrait (Composition), 1965
Oil on canvas, 97 x 73
Owned by: NI Museum - Stip

Landscape, 1965
Oil on canvas, 38 x 46
Owned by Dr. Marijan Bosevski
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Archeology of a Catastrophe, 1965
Oil on canvas, 113 x 147

Owned by Museum of
Contemporary Art, Skopje

Past, 1966

Oil on canvas, 112 x 79
Owned by Museum of
Contemporary Art, Skopje

Balance, 1966

Oil on canvas, 93 x 66.5
Owned by Modern Gallery,
Ljubljana

Masks, 1966
Oil on canvas, 76 x 55
Owned by the City of Skopje

Pillar of Sufferings, 1966
Oil on canvas, 58.5 x 42.5
Owned by Museum of
Contemporary Art, Skopje

Scarecrow, 1966

Oil on canvas, 42 x 59
Owned by Museum of
Contemporary Art, Skopje

Hopelessness, 1967
Oil on canvas, 71 x 70
Owned by Tehnometal-Skopje

Mannequin, 1967

Oil on canvas, 101 x 75
Owned by Museum of
Contemporary Art, Skopje

Memento Morti, 1967
Oil on canvas, 59 x 42
Owned by Vlada Urosevic

Ghostly Hands, 1967

Oil on canvas, 75 x 101
Owned by National Gallery of
Macedonia

Tragic Symbol, 1967
Oil on canvas, 93 x 66.5
Owned by Ema Petrova

Absurd Idol, 1967
Oil on canvas, 93 x 66.5
Owned by Jana Janevska

Portrait of an lllusionist, 1967
Oil on canvas, 80 x 112
Owned by Tanturovski Family

Calm after the Storm, 1967
Oil on canvas, 55 x 75
Owned by PUIG (Skopje City
Museum)

148

Irrational Profile, 1967
QOil on canvas, 32 x 45
Owned by Mateja Matevski

Metaphysical Nostalgia, 1967
Oil on canvas, 76 x 101
Owned by Museum of
Contemporary Art, Skopje

Prayer in Front of the Pillar, 1968
Oil on canvas, 158 x 113

Owned by Museum of
Contemporary Art, Skopje

Archaeology of a Catastrophe I,
1968

Oil on canvas, 55 x 75

Owned by PUIG-Skopje

Portrait, 1968/1969

Oil on canvas, 112 x 150
Owned by National Gallery of
Macedonia

Both Pain and Anger, 1968/1969
Oil on canvas, 112 x 80
Private collection, Italy

Abstraction
QOil on canvas, 67 x 88
Owned by MASA, Skopje

Portrait of an Ocupier, 1969
Oil on canvas, 101 x 74
Owned by Museum of
Contemporary Art, Skopje

Absurd Portrait, 1969
Oil on canvas, 80 x 102
Owned by the family

White Cube, 1969
Oil on canvas, 59 x 42
Owned by Art Gallery, Nis

Game of the Dead Vase,
1969/1970

Oil on canvas, 75 x 55

Owned by Tehnometal-Skopje

The Day after the Earthquake (26
July 1963), 1970

QOil on canvas, 82 x 102

Owned by the City of Skopje

Portrait of a Soldier, 1970/1971
Oil on canvas, 55 x 75

Owned by Serbian Army Hall,
Belgrade

Portrait with a Mask, 1971
Oil on canvas, 112 x 80
Private collection, Italy

Space, 1971
Oil on canvas, 70 x 60
Owned by family of the artist

Ravished Flowers, 1971
Oil on canvas, 80x 112
Owned by MASA, Skopje

Scarecrow, 1971

Oil on canvas, 56 x 42

Owned by National Gallery of
Macedonia

Scarecrow, 1971/1972
Oil on canvas, 60 x 70
Owned by family of the artist

February Expedition, 1972
Oil on canvas, 3.10x 5.10
Owned by Macedonian Army Hall

Reminiscence of the Old Man,
1973

Oil on canvas, 70 x 70

Owned by Museum of
Contemporary Art, Skopje

Between Life and Death, 1973
Oil on canvas, 130 x 90
Owned by Museum of
Macedonia, Skopje

View, 1973
Oil on canvas, 150 x 125
Owned by Slobodan Golubovski

Portrait with Umbrella I,
1973/1974

Oil on canvas, 110 x 81
Owned by family of the artist

Portrait (Autoportrait in Nature),
1974

Oil on canvas, 30 x 20

Owned by family of the artist

Portrait of Sonja |, 1974
Oil on canvas, 50 x 50
Owned by family of the artist

Portrait of Slavko Janevski, 1974
Oil on canvas, 31 x 23
Owned by family of the artist

Enigma, 1974
Oil on canvas, 75 x 55
Owned by family of the artist

Portrait of S.K., 1974
Oil on canvas, 50 x 50
Owned by family of the artist

Janal, 1974
Oil on canvas, 27 x 35
Owned by family of the artist

Untitled, 1974
Oil on canvas, 64 x 64
Owned by Dr. Marijan Bosevski

Playing with the Wind, 1974
Oil on canvas, 80 x 65
Private collection, Italy

Doll, 1974
Oil on canvas, 75 x 65
Owned by Dimitar Kaftandziev

Self-portrait with Cigarette, 1975
Oil on canvas, 80 x 102

Owned by Museum of
Contemporary Art, Skopje

Landscape, 1975
Oil on canvas, 65 x 37
Owned by Stojan Andov

Painter’s Coat, 1975
Oil on canvas, 85 x 85
Owned by family of the artist

Harlequin, 1975
Oil on canvas, 27 x 36
Owned by family of the artist

Keepsake, 1975
Oil on canvas, 65 x 75
Owned by family of the artist

Enigma of Existence, 1975

Oil on canvas, 37 x 50

Owned by National Gallery of
Macedonia

Bee, 1976
QOil on canvas, 85 x 80
Owned by Nikola Kunovski

Portrait with Umbrella lll, 1976
Oil on canvas, 81,5x 110
Owned by Nikola Kunovski

Janall, 1976
Oil on canvas, 50 x 50
Owned by family of the artist

Still Life, 1976
Oil on canvas, 38 x 50
Owned by family of the artist



Woman in Clouds, 1976
Oil on canvas, 102 x 75
Private collection, Italy

Sonja, 1976
Oil on canvas, 75 x 102
Owned by family of the artist

Vase Woman, 1976
Oil on canvas, 65 x 55
Owned by family of the artist

The Queen of Spades, 1976
Oil on canvas, 70 x 70
Owned by family of the artist

Absurd Nude, 1977

Oil on canvas, 85 x 80
Owned by the Museum of
Contemporary Art, Skopje

Vain Challenge, 1977
Oil on canvas, 100 x 76
Owned by family of the artist

Old Man, 1977
Oil on canvas, 100 x 76
Owned by family of the artist

Kliment, 1978
Oil on canvas, 90 x 130
Owned by family of the artist

ARTWORKS WITH UNDEFINED
OWNERSHIP AND MISSING
DATA

Gothic Wooden Figure, 1952
Oil on canvas
Unknown ownership

Portrait, 1952
Oil on canvas
Unknown ownership

Portrait of a Woman, 1952/1953
Monotype
Unknown ownership

In the Tavern, 1953
Monotype
Unknown ownership

Fauvist Portrait with a Dog, 1953
Oil on canvas
Unknown ownership

Nuns at the Market, 1953
QOil on canvas, 75 x 60
Unknown ownership

llinden Uprising, a Foiled Protest,
1954/1955

Oil on canvas

Unknown ownership

Fauvist Trees, 1954/1955
Oil on canvas
Unknown ownership

Cubistic Portrait, 1957
Oil on canvas
Unknown ownership

Influenza Night, 1957
Oil on canvas
Unknown ownership

Vision, 1961
Oil on canvas, 150 x 112
Unknown ownership

Abandoned Village, 1961

Oil on canvas, 75 x 99

Owned by Barili Museum,
Pozarevac, Serbia (unconfirmed)

For Ephemerality of Things, 1967
Oil on canvas, 66.5 x 93

Owned by Ljupka Dzundeva
(unconfirmed)

Blue Vision, 1967

Oil on canvas, 76 x 55
Owned by MTV, Skopje
(unconfirmed)

Suburb with a Dog, 1967
Oil on canvas, 67 x 78
Unknown ownership

Tragic Symbol, 1967
Oil on canvas, 93 x 65.5
Unknown ownership

Windows, 1968
Oil on canvas, 66 x 93
Unknown ownership

Fence, 1968
Oil on canvas, 75 x 105
Unknown ownership

Skopje Site, 1968
Oilon canvas, 77 x 112
Unknown ownership

Nostalgia, 1968 (Gift)
Oil on canvas, 74 x 98
Unknown ownership

Skopje Aqueduct, 1968
Oil on canvas, 77 x 112
Unknown ownership

Wall, 1969
Oil on canvas, 93 x 65.5
Unknown ownership

Consequence, 1969 (Both Pain
and Anger)

Oil on canvas, 80 x 112
Unknown ownership

Feast, 1968/1969
Oil on canvas, 20 x 70
Unknown ownership

Mannequin Il, 1969/1970
Oil on canvas, 60 x 70
Unknown ownership

Perforation of a Life, 1970
Oil on canvas, 80x 112
Unknown ownership

Warning, 1970
Oil on canvas, 55 x 75
Unknown ownership

Motif from Prespa, 1970
Oil on canvas, 74 x 102
Unknown ownership

Suburb with Mask, 1970
Oil on canvas, 66 x 93
Owned by Galic family
(unconfirmed)

Feast with Scarecrow, 1970
Oil on canvas, 80 x 112
Owned by Andreevski family
(unconfirmed)

Warning, 1970
Oil on canvas, 75 x 55
Unknown ownership

Motif from a Settlement,
1970/1971

Oil on canvas, 75 x 105
Unknown ownership

Portrait with an Umbrella |, 1971
Oil on canvas, 112 x 80

Owned by Krste Crvenkovski
(unconfirmed)

Woman with Umbrella, 1973
Oil on canvas, 110 x 80

Owned by “Misla” Publishing
House, Skopje (unconfirmed)

Clothespins |, 1974

Oil on canvas, 69 x 69
Owned by Sarajevo City
Assembly (unconfirmed)

Reminiscence, 1974
Oil on canvas, 33 x 27
Unknown ownership

Prop, 1974
QOil on canvas, 33 x 27
Unknown ownership

Column, 1976
Oil on canvas, 130 x 100
Unknown ownership

Makedonium, 1977

(Sketch commissioned by MASA-
Skopje)

Oil on canvas, 120 x 200
Unknown ownership
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Bnaga YPOWEBWK, M3nox6a Ha epynama ,Myzpu”,
Mnag bopeu, 6.11.1961

B(napa) YPOLUEBWK, EceHckama uznox6a Ha [JJTYM,
Mnag 6opeu, Ckonje, 30.11.1961

lanepuja ucmakHymux: Cnace KyHoscku, HoB XunBoT,
HoemBpu 1961

H.H., Ymapdysarbe Ha concmeeHama nuyHocm 8o
ymem+ocma, HoBa MakefoHwja, 1961

Bopwic METKOBCKW, TpaduyuoHanHama uznoxé6a Ha
JJTYM, KyntypeH xwuBoT, Ckonje, 6p 11-12, HoemBpu-
nekemspu 1961

Kupun BYJYKIIVEB, HOB eo 0enama Ha
JjyaocnogeHckume ymemHuyu, CTyneHTcKu 360p,

Ckonje, 30.12.1961
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MakedoHcku cnukapu eo benepad, MakepoHuja, Ckonje,
6p.96, 1961

KatepviHa AMBPO3WT, Jow jedHa — epyna maaodux,
KHuxeBHe HOBUMHe, beorpag, 1961

Ivo FROL, Grupa “Mugri” - izloZzba makedonskih likovnih
umjetnika u Beogradu, Vjesnik u srijedu, Zagreb, 1961

Cnace KyHoscku, HoBa MakepoHuja, Ckonje, 1961
1962

Bopuc NMETKOBCKW, MakedoHckuom nopmpem,
KynTypeH »xuBoT, Ckonje, 6p.1-2, jaHyapu-despyapu
1962

[(ywko) LWOJNEB, MTod oyekysarwemo, Hosa
MakepoHuja, Ckonje, 9.02.1962

C.0., MakedoHckuom nopmpem 19 u 20 gek, Mnap
60opeu, Ckonje, 15.02.1962

Mnurop YEMEPCKW, MakedoHckuom nopmpem 00 XIX u
XX eek, Pasrnepu, Ckonje, 6p.7, mapT 1962

Tnurop YEMEPCKW, fanepujama Pabom+uyku 0om,
Pasrnegwn, Ckonje, 6p.7, MapT 1962

Tome MOMWPOBCKW, Mo nosod uznoxbéama
,MakedoHckuom nopmpem XIX u XX gek”, CoBpemMeHoCT,
Ckonje, 6p.3, mapT 1962

Bopuc METKOBCKW, EOHa usmuHama ukosHa eceH,
KyntypeH »xmBor, Ckonje, 6p. 5, Maj 1962

Oparocnas HOPHEBUT, Ckoncku ymem+uyu, bopba,
Bbeorpag, 10.11.1962

Bopwc METKOBCKW, XemepozeHo, HoBa MakepoHuja,
Ckonje, 11.11.1962

B(napa) YPOLLEBWK, CedymHaecem 200uHu Ha [JJ1YM,
Mnag 6opeu, Ckonje, 22.11.1962

Pap. PAOOBAHOBWTH, CaH u mawma, Pey Hapopaa,
Moxape.au, 1962

Dragoslav PORDEVIC, Likovni umetnici iz Skoplja,
Narodna armija, Beograd, 26.10.1962

1963

B(opwc) METKOBCKW, be3z nozonema omeopeHocm Ha
Hawemo speme, Mnag 6opeu, Ckonje, 31.01.1963

B.M., Mana mumoepadcka naHopama, MonuTrka,
beorpag, 16.03.1963

Had wmo pabomam ymemHuyume — Cnace KyHo8cKu,
KynTypeH xuBoT, Ckonje 6p. 5-6, Maj-jyHn 1963

K(ceHwja) M(aBpww), M380HpeOHO uHMepecupare Ha
nukosHama ymem+ocm, Hoa MakepoHuja, Ckonje,
11.10.1963

B(opwic) MeTkoBCKM, MakedoHCKUMe TUKOBHU
ymemHuyu 8o benzpad, Hosa MakepoHuja, Ckonje,
12.11.1963

[(parocnas) l(ajep), Ckoncku cnukapu ceom 2paoy,
Ekcnpec nonntuka, benrpag, 4.12.1963

152

MN(asne) B(acuh), 31060 MakedOHCKUX TUKOBHUX
ymemHuka, NMonuTrka, 6enrappg, 09.12.1963

Ceedowmea u 0ejcmea, Hoa MakepoHuja, Ckonje,
10.12.1963

1964

Cnuku 00 MakeOOHCKUMe ymemuyu Ha nam 3a JIOHOOH,
Beuep, Ckonje, 09.01.1964

M3n0x6a Ha MakeOOHCKUMe yMemHuyu 8o AHenuja,
Hosa MakepfoHwja, Ckonje, 10.01.1964

[Jena nukogHux ymemuuka MakeOoHuje u EHeneckoj,
MonwnTnka, beorpag, 11.01.1964

C.K.,OmeopeHa u3nox6a MakedoHCKUX TUKOBHUX
ymemHuka y Hoeom Cady, Monutnka, beorpaga,
23.01.1964

K(ceHwja) MaBpww), MHo2ybpojHu koHmakmu, Hoea
MakepnoHrwja, Ckonje, 01.03.2016

Jo3o BoluKoBcKu , Ympe ce omgopa uznox6ama Ha
MakedoHcKuMe ymemHuyu 8o bpadgopo, Beuep,
Ckonje, 13.03.1964

J(030) B(owwKoBCKM), MakeOoHCKUMe ymemHuyu Ha
6enepadckomo mpuerare, Beuep, Ckonje. 13.03.1964

Bbopwuc MNeTtkoBckn, Hukona bacHapkos, Hoea
MakepoHuja, Ckonje, 26.03.

Tnurop YEMEPCKW, Od amenjemo do jasHocma,
Pasrnenu, Ckonje, 6p. 9, maj 1964

B(opwic) NETKOBCKW, MponemHa uznox6a Ha A/1YM,
Hosa MakefioHwja, Ckonje, 17.05.1964

B. JIA3WR, V31060 MakeOOHCKUX clukapa u 8ajapay
JloHOoHy, Bop6a, benrpag, 25.06.1964

Banuo [OPIVEB, M3nox6ama Ha I/TYM, KyntypeH
xuBor, Ckonje, 6p.10, fekemspun 1964

Bnapa YPOLWEBWIK, LLiapeHuno Ha ocpedHocma, Hosa
MakepoHuja, Ckonje, 13.12.1964

C. A(HTEJTOBA), 4 usnox6u eo Ckonje u 4 80
cmpaHcmeo, Beuep, Ckonje, 02.03.1964

1965

C., [lecemmuHa Ha MakedOHCKamMa AUKO8HA ymemHocm,
Hosa MakepnoHuja, Ckonije, 06.03.1965

Mapko APCOBCKW, MonosuyHo yyecmeo, Mnap 6opet,
Ckonje, 06.03.1965

Jo3o BOLLIKOBCKW, lMonosuyHo y4ecmso, Beuep,
Ckonje, 13.05.1965

MNackan TMNEBCKMW, Moo mpaduyuoHanHomo Hugo,
Hosa MakegnoHwja, Ckonje, 16.05.1965

lpo3paH MOMOB, Masnky cMe KOMyHUKAMUBHU U 3amoa
MasiKy no3Hamu, Bevep, ckorje, 22.05.1965

LiBetan FTPO3AJHOB, lpedzosop 3a kamasoz 00
uznioxbama, 10 cospemeHU MakedOHCKU ymemHuyu”,
YmeTHnuka ranepuja, Oxpug, 1965

Mackan TMNEBCKW, Omcycmeo Ha sucmuHcKu
Kpumepuym, HoBa MakegoHuja, Ckonje, 03.08.1965

M(ackan) TMNEBCKW, HedosonHa penpeseHmauuja,
Hosa MakegoHuja, Ckonje, 04.08.1965

Kaj makeOoHckume ymemHuyu ce omkpusa KopeHom Ha
cmapama makeO0oHcka ymem+Hocm, Hosa MakefoHuja,
Ckonje, 08.08.1965

Boris PETKOVSKI, Lart contamporain en Macédoine, Les
lettres francaises, Paris, 5-18.08.1965

O(nra) CM(UPKOCKA), Hosa nukosHa ce3oHa, Hoa
makefoHwmja, Ckonje, 15.09.1965

Xunnga KOHOOBCKA, YmemH+uyume ce 3a npoekmom Ha
Kenso TaHee, Beuep, 25 centemBpu 1965

M(apko) APCOBCKW, Cmydujama HenxodeH npucman
KoH cnukapcmsomo, Mnap 6opeu, Ckonje, 07.10.1965

Jo3o BOLLKOBCKW, JlukoseH npezsied, KynTypeH »uBsor,
Ckonje, 6p.8, okTomBpU 1965

W3nox6a Ha makedoHckume ymemHuyu, Beuep, Ckonje,
08.10.1965

0.M., U3n10xx6a Ha MakedOHCKUMe IUKOBHU yMemHUuu
80 Pum, HoBa MakepoHwuja, Ckonje, 26.11.1965

TANJUG, Izlozba makedonskih slikara i vajara u Rimu,
Slobodna Dalmacija, Split, 02.12.1965

Mostra acessibile soltanto ai pedoni, Vita, Milano,
03.12.1965

Skopje, makedonski likovni umjetnici pretstavili su se
rimskoj publici, Telegram, Zagreb, 03.12.1965

O(nra) CN(UPKOCKA), M3nox6a Ha 0saHaecemmuHa
ckoncku ymemuuyu, Hosa MakegoHuja, Ckonje,
10.12.1965

Makedonski likovni umjetnici izlaZu u Rimu, Novi List,
Rijeka, 11.12.1965

Vice, L'arte macedone nella galleria “Penelope’; Paese
Sera.Rim, 11.12.1965

O(nra) CM(UPKOCKA), OmeopeHa uznox6a Ha
mpuHaecem ckoncku caukapu, Hosa MakefoHuja,
Ckonje, 13.12.1965

Dario MICACCHI, lllustratori socialisti e informali
macedoni, L'Unita, Roma, 15.12.1965

Mackan MMITEBCKW, M32nedom Ha edHa usnoxba, Hosa
MakepnoHuja, Ckonje, 19.12.1965

Vice, Gallerie di Roma - Penelope, || Popolo, Roma,
28.12.1965

Boris PETKOVSKI, Predgovor za katalog od izlozbata
“Arte in Macedonia, oggi", Galleria “Penelope’, Roma,
1965

Artisiti Macedoni all “Penelope”, La voce repubblicana,
Roma, 20-21.12.1965

Lparocnas HhOPHEBWUR, Crukapcmeo nocne 1945,
My3ej caBpemeHe ymeTHocTW, beorpag, 1965

Aleksa CELEBONOVIC, Savremeno slikarstvo u
Jugoslaviji, izdav. Zavod “Jugoslavija“, Beograd, 1965



1966

Marciano BERNARDI, Dieci artisti macedoni in una
mostra a Torino, La Stampa, Torino, 08.01.1966

Oywko MAJIEBCKW, Mpsume ouexku pasau4Hu, Hosa
MakenoHuja, Ckonje, 09.01.1966

Paolo FOSSATI, Massimo D’Azeglio pittore, Pittori
macedoni alla botero, L'unita, Roma, 19.01.1966

Mackan TMNEBCKW, Tpu 6ou Ha epememo, HoBa
MakenoHuja, Ckonje, 23.01.1966

Boris PETKOVSKI, Makedonski umetnici, Umetnost,
Beograd, br.5, januar-mart 1966

Bopwuc METKOBCKW, Tpaduyuja, uckycmeo,
cospemeHocm, Hosa MakegoHwja, Ckonje, 05.03.1966

hHlophe) JOBUR, QueypeamusHu cumbonusam,
[HeBHUK, HoBun cap, 10.04.1966

Mackan TMITEBCKW, OHa wmo mpeb6a da ce nodopxu,
Hosa MakepoHuja, Ckonje, 24.07.1966

C.N., 3HayaeH nukoseH HacmaH, Beuep, Ckonje,
26.07.1966

TAHJYT, Ogozoduwrbu ,Memopujan Hadexde
Memposuh” uma mehyHapooHu kapakmep, MonuTrKa,
Bbeorpag, 13.08.1966

X(nnpa) KAPALIOBA, lToemcko nukogeH casnoH, Hosa
MakepoHuja, Ckonje, 24.08.1966

Bn(aroja) M(ETPOBCKW), JlukosHu usnox6u 8o
pabomHuykume opzaHusayuu, Tpyaberuk, Ckonje,
13.11.1966

Bopwuc METKOBCKW, Mysejom Ha cospemeHama
ymemHocm 8o Ckonje- hyHKyuja u koHuenyuu, Hosa
MakepoHuja, Ckonje, 21.11.1966

Boris PETKOVSKI, Museum of Contemporary Art, Art
Illustrated, November, 1966

T(awko) LW(MPWUNOB), Cnabo npesenmuparve, Beuep,
Ckonje, 01.12.1966

Mackan TMNEBCKW, EceHcka uznox6a Ha [J/1YM, HoBa
MakepoHuja, Ckonje, 03.12.1966

Bnapa YPOLLEBWK, JedHa Hosa 2eHepayuja, Bop6a,
Bbeorpag, 11.12.1966

Boris PETKOVSKI, npedzosop 3a kamasnoz 00
usnoxb6ama “ Arte macedone contemporanea”, Galleria
D’Arte botero, Torino, 1966

Cotba AMUMUTPOBA, EceHckama u3znox6a Ha /TYM,
MpoceeTa, Ckonje, 26.12.1966

Boris PETKOVSKI, Izlozbe u Muzeju savremene umetnosti
u Skoplju, Umetnost, Beograd, br. 8, oktobar-decembar
1966

I'(oko) MOMOBCKW, CamocmojHu u konekmugHu
u3noxo6u, Hosa Makegonuja, Ckonje, 29.12.1966

Boris PETKOVSKI, Danasnja makedonska likovna
umetnost, Sinteza, Ljubljana, br. 10-11, 1966

Zoran KRZISNIK, Art of our time, painting and sculpture
throughout the world, edit. By Will Grohmann, Thames
and Hudson, London, 1966

Zoran KRZiSNIK, New art around the world. Painting and
sculpture, Harry N. Abrams Publishers, New York, 1966

AHToHne HNKOJTIOBCKMW, HeucupneH usgop Ha IUKOBHU
memu u uHcnupayuu, KyntypeH xusoT, Ckonje, 6p. 10,
nexkemspu 1966

1967

Bopuc METKOBCKW, Hekou ocHosHu 6ene3u Ha
MakeOOHCKOMO JIUKOBHO meopewmao 00 HOB u
Pegonyyujama, Pasrnepw, Ckonje, 6p.5, jaHyapu 1967

Mysejom Ha cospemeHama ymemHocm 6apa 47
munuoHu, Beuep, Ckonje, 11.02.1967

T(awko) LW(UPWUNOB), 22 nukosHu ymemHuyu 00
MakedoHuja Ha lll jyzocrioseHcko mpueHasne Ha
JnluKkosHUMe ymemsuyu, Beuep, Ckonje, 4.04.1967

CumoHn LUEMOB, Pazomkpusayka ceaemsuHa 8p3
JluKosHUOom u3pas, Beuep, Ckonje, 1.05.1967

T(awko) LW(NPWNOB), U3nox6a Ha Cnace KyHoscKu,
Beuep, Ckonje, 4.05.1967

[(oko) M(OMOBCKW), Bmopa CamocmojHa usnoxea Ha
Cnace KyHoscku 8o Ckonje, HoBa MakepoHwuja, Ckonje,
5.05.1967

T(awko) LW(UPWUNOB), Il camocmojHa uznox6a 8o
Ckonje, Beuep, Ckonje 05.05.1967

Bopuc METKOBCKW, lMpedzosop 3a kamasoz 00
camocmojHama uznox6a, My3ej Ha coBpemeHaTa
ymeTHocT, Ckonje, 1967

I'(oko) MOMOBCKW, M3n0x6ama e aHeaxuparee Ha oHa
wmo e moja npeokynayuja, Hosa MakegoHuja, Ckonje,
06.05.1967

T(awko) LW(MPWNOB), OmeopeHa uznoxba Ha Cnace
KyHoscku, Beuep, Ckonje, 06.05.1967

Bnaga YPOLWEBWK, MM10d08u Ha docnedHocma, Hosa
MakegnoHwja, Ckonje, 07.05.1967

Heodam+a eo MCY ce omgopu Il camocmojHa uznoxéa
Ha Cnace KyHoscku, HapopHa npocseTa, Ckonje,
12.05.1967

CumoH LLEEMOB, CoHom u mazujama Ha npedepaduemo,
Beuep, Ckonje, 18.05.1967

Bopuc NETKOBCKW, Crukapcmeomo Ha Cnace
KyHoscku, Pasrneau, Ckonje, 6p.9-10, maj-jyHn, 1967

Corba ABALIVIEBA IUMUTPOBA, EdpekmugHo
cnukapcko uckycmeo, Ctpemexx, Mpwnen, 6p.5-6, 1967

T(awko) LW(UPWNOB), Nloemckuom peanusam Ha
KyHoacku u [Jada, Beuep, Ckonje, 17.06.1967

Corba ABALIVIEBA IVIMUTPOBA, EpekmusHo
cnukapcko uckycmso, CospemeHocT, Ckonje, 6p.6, jyHn
1967

T(awko) LUMPUIOB, KoHeuHo o6e36eaeHr npoctopuy,
Beuep, Ckonje, 04.07.1967

Anekcangap HOPHEBWU, ,HadpeasHo, paHmacmuyHo,
mazuyHo”, Npearosop 3a katasnor o lll jyrocnoseHcko
TpueHane, beorpapcku cajam, beorpag, 1967

T(awko) LUWMPWNOB, HanpaseH meceH usbop Ha
KaHoudamu 3a 200uwHama Hazpada, 11 Okmomaepu”,
Beuep, Ckonje, 06.07.1967

Cnukapom Cnace KyHoscku 8o Combop u Ty3na, Beuep,
Ckonje, 06.07.1967

T(awko) LL(UPWNOB), JeHec 0se Hosu u3noxo6u, Beuep,
Ckonje, 20.07.1967

Mackan TMNEBCKW, LLImo e deHec akmyenHo, Hosa
MakepnoHuja, Ckonje, 25.07.1967

['(oko) M(OMOBCKW), Wckaxysarbe: HO8U meHOeHYUU
80 MakedOHCKomo caukapcmeo, Hoa MakepoHuja,
Ckonje, 26.07.1967

Mwno TnuropwjeBunk, Hukao He 3agpwiumu UKy,
Bop6a, beorpaa, 09.07.1967

JlukosHu meopbu HameHemu 3a XKenezapHuyama,
Beuep, Ckonje, 12.08.1967

Aleksandar BASSIN, Skopski likovni mozaik, Telegram,
Zagreb, 18.08.1967

KeneT KYTC CMWUT, loened 8p3,,AkmyenHume
meHdeHyuu”, HoBa MakepoHuja, Ckonje, 30.08.1967

CvimoH LLIEMOB, boezama nukoeHa ce3oHa, Beuep,
Ckonje, 06.09.1967

Denis BOWEN, Writes from Skopje, Arts Review, London,
no.17,02.09.1967

B(eposby6) AH(OOHOBCKW), lMocmojara uznox6a 8o
uHOycmpuckama cpeouHa, Hosa MakefoHuja, Ckonje,
07.09.1967

[(paran) FAJEP, Kako ce dene munuoHu, Ekcnpec
nonuTuka, beorpag, 21.09.1967

B(aroja) M(ETPOBCKMW), lpedodHuya Ha udHume
cumno3suymu, TpyabeHuk, Ckonje, 24.09.1967

Aywan MEPYNHKOB, lNackan lunescku — 80
npawarbemo — LLImo e 0eHecka akmyesHo, Pasrnegu,
Ckonje, 6p.2, okTomMBpU 1967

Jlada ke uznaza 8o AnekcaHopuja y Hbyjopk, Hosa
MakepoHuja, Ckonje, 08.10.1967

Boris PETKOVSKI, Skopska likovna panorama, Spase
Kunovski, Umetnost, Beograd, br. 12, oktobar-
decembar 1967

Mackan TMNEBCKW, JlukosHuom desn Ha ckonckama
xenesapHuya, KyntypeH xwusot, Ckonje, 6p.9-10,
HoemBpu-gekemspu 1967

1968

Mackan TMIEBCKW, foduHa Ha 2pynHu u3nox6u, Hosa
MakepoHuja, Ckonje, 07.01.1968

TAHJYT, Jy2ocnogeHcKku ymemHuyu Ha usnoxeéamay
uHocmpaHcmsy, bop6a, beorpag, 23.01.1968

HOB 8o nukosHama ymem+ocm, Hosa MakenoHwuja,
Ckonje, 28.04.1968
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Menn TPNKOBCKW, HajmHozy me npusnekysa
npedmemom 80 cekojoHegHocma, HapoaHa npocseTa,
Ckonje, 10.05.1968

B. P(AQVBOJEBUT), Ha nemmu Memopujan Hadexode
Memposuh nozeaHo 26 cnukapa, MonuTrka, beorpag,
20.07.1968

O(nra) CN(UPKOBCKA), /lukosHo 6ueHane 8o Ckonje,
Hosa MakepoHuja, Ckonje, 30.07.1968

lMpeko 08adecem c/iukapa nociano cgoje padose,
YauaHckn nucT, Yauak, 23.08.1968

B. P(AQVBOJEBUT), Cympa nouurse Ya4aHcku
cnukapcku bujeHane, Nonutuka, beorpap, 31.08.1968

A(nekcaHgap) M(OMNOBCKMW), Bo J/loHOoH 08e u3nox6u
Ha Hawu UKo8HU ymemHuuu, Beuep, Ckonje,
03.09.1968

Petti Memorijal NadeZde Petrovi¢, Vjesnik, Zagreb,
04.09.1968

OmeopeH nemmu Memopujan Hadexde [lemposuh,
YauaHckm nuct, Yauak, 06.09.1968

B. P. ., Makedonski umjetnici u Londonu, Vecerniji list,
Zagreb, 10.09.1968

I'(opfu) MEXAHLINCKN, Memmu ,Memopujan Hadexode
lMemposuk”, HoBa MakefoHwja, Ckonje, 12.09.1968

Sedmorica makedonskih umjetnika srednje generacije,
Telegram, Zagreb, 20.09.1968

®omoepadguja Cnace KyHoscku, HapogHa npocseTa,
Ckonje, 04.10.1968

C. CMUYEBCKW, Tosikysay Ha ecmemckuom ekyc, Mnap,
60opeu, Ckonje, 10.10.1968

Boris PETKOVSKI, Niektoré charakteristiky sucasného
maceddnskeho vytvarnéno umenia, Novy Zivot, Novi
Sad, br.2, april-jun1968

Boris PETKOVSKI, Danasnja makedonska likovna
umetnost, Sinteza, Ljubljana, br. 10-11, oktomvri 1968

1969

M(ackan) TMNEBCKW, MakedoHckama ymemHocm Ke 20
MuHe Amnasimukom, Beuep, Ckonje, 30.01.1969

Boris PETKOVSKI, Prilog pitanju nacionalnog | tradicije u
savremenoj makedonskoj likovnoj umetnosti, Umetnost,
Beograd, br. 17, januari-mart 1968

Ywme edHa u3znox6a Ha nukosHu dena 00 MakedoHuja,
Hoea MakepoHuja, Ckonje, 06.02.1969

B.C., lpsa aHmonozujcka cmompa cagpemere
MakeOoHcke ymemHocmu, Monutrika, beorpag,
06.02.1969

Bopuc NMETKOBCKW, Mpedzosop 3a kamasnoz 00
uznox6ama ,CaspemeHa MakeOOHCKA yMemHocm-
cauKapcmeo, 8ajapcmeso, objekmu”, My3ej caBpemeHe
ymeTHOCTW, Beorpag, 1969

O(nra) CMUPKOBCKA, losiema uznox6a Ha

cospemeHama makeOoHcka ymem+ocm, Hoea
MakepoHuja, Ckonje, 06.02.1969
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[L(ejan) M(ATAKOBWR), 00 cympa y My3ejy caspemete
ymemHocmu MakedoHyu Ha Yuwihy, Ekcnpec nonutmka,
beorpag, 06.02.1969

P(ncto) KY3MAHOBCKW, Bo benepad omeopeHa
u3s10x6a Ha cospemeHama MakedoHcKama ymem+ocm,
Hosa MakegnoHwja, Ckonje, 08.02.1969

Minijatura, Novi list, Rijeka, 08.02.1969

Jb(y6uua) AAMJAHOBCKA, M3nox6ama Ke o0u 80
3aepeb uJbybrara, Beuep, Ckonje, 15.02.1969

3opaH MAPKYLL, Bo 3Hakom Ha concmeeHama
npepod6a, Hosa MakegoHuja, Ckonje, 16.02.1969

CrHuwa BYKOBUH, CospemeHa makedoHcka
ymemHocm, Huh, 23.02.1969

XK. UNMNEBCKW, ®omomekcm: Bo Hoso amenje, Beuep,
Ckonje, 23.02.1969

C(nmoH) LLEMOB, M3n10x6a Ha MakedoHckama
yMemHocm — MaHugecmayuja oo Haj2onemo 3Haqerve,
Mnag 6opeu, Ckonje, 24.02.1969

MN(aBne) B(ACUR), Bpeme mnadux ymemHuka, Monutuka,
beorpag, 01.03.1969

C(teBo) CTAHWTR, Odcesu makedoHcke mpaduyuje,
Bop6a, beorpapa, 03.03.1969

MN(ackan) TMNEBCKW, ,MazuyeH peanuzam” co Hosu
enemeHmu, Beuep, Ckonje, 08.03.1969

Mwuogpar b. MPOTUT, Teopeyko docmueHysarse 80
ceemom, Hosa MakepoHnuja, Ckonje, 09.03.1969

B(opwc) METKOBCKW, JuHamuyHo caspesarve,
MonwnTnka, beorpag, 16.03.1969

Kateputa AMBPO3WK, MakedoHckama ymemHocm
OeHec, Pasrnepu, Ckonje, 6p.3, mapT 1969

XK. UNNEBCKW, MHcnupayujama - HajeaxHa, Beuep,
29.04.1969

Corba ABALIVIEBA AUMUTPOBA, EdeH lukoseH HACMat,
CopemeHocT, Ckorje, 6p. 5, Maj 1969

O(nra) CM(UPKOBCKA), M3nox6a ,CospemeHa
MakedoHcka ymemHocm” 8o Capaego, Hosa
MakepoHnuwja, Ckonje, 05.06.1969

M(arija) P(USIC), Djela makedonske savremene
umjetnosti, Oslobodenje, Sarajevo, 06.1969

Bopuc METKOBCKW, lpobus u agpupmayuja Ha
nukosHuom u3pas, Hosa MakepoHwuja, Ckonje,
02.08.1969

XK. UNNEBCKW, HeymopHuom KyHoecku, Beuep, 14
asryct 1969

O(nra) CM(UPKOBCKA), M3nox6a Ha Cnace KyHoscku 80
Huw, HoBa MakepoHuja, Ckonje, 26.09.1969

Cnasko JAHEBCKW, npedzosop 3a kamarsoe 0d
camocmojHa usnox6a ,/lenoma cmpase”, YMeTHNUKa
ranepwuja Huw npwu LleHtap 3a kyntypa, 1969

Boris PETKOVSKI, npedzosop 3a kamanoz 00
usnox6ama ,Makedonyjali sanatgilar”, Resim ve Heykel
Mizesi, Istanbul, 1969

Boris PETKOVSKI, npedzosop 3a kamasoz 00
usznox6ama ,Angazirana umetnost v Jugoslaviji, 1919-
1969”, Umetnostni paviljon, Slovenj gradec, 1969

Zeljko SABOL, Li¢nosti | djela, Telegram, Zagreb,
03.10.1969

Vladimir MALEKOVIC, Moderna kultura - Zivotna snaga
makedonske umjetnosti, Vjesnik, Zagreb, 07.10.1969

3opaH MU, /byou macke — Cnace KyHosckoe, JInct
mnagmx, Hiw, 09.10.1969

Oton SVAJCER, Cudesna kultna misterija, Glas Slavonije,
Osijek, 09.10.1969

Bojucnas AEBUH, JonpuHoc aHamomuju
upayuoHanHoe, HapopHe HoBurHe, Huw, 10.10.1969

Bnagumnp MAJIEKOBUIK, ModepHa kynmypa - xugomHa
cuna Ha makedoHckama ymem+ocm, Hoa MakenoHwja,
Ckonje, 11.10.1969

T(awko) W(UPUNOB), Joceza npujaseHu Haod 100
meopbu, Beuep, Ckonje, 16.09.1969

T(awko) W(UPWUNOB), Ha nam koH agupmayuja, Beuep,
Ckonje, 30.10.1969

Bopuc NMETKOBCKW, Ckonje Hu3 ukosHu desna, Hoea
MakepoHuja, Ckonje, 23.11.1969

Boris PETKOVSKI, Pittura contamporanea Macedone
Quid, Roma, n0.8.1969

(po3gaH) MN(OMOB), MamemHuk Ha xeHama — 6opeu,
Beuep, Ckonje, 09.12.1969

Corba ABALIMEBA IUMUTPOBA, Komnpomucu, Hosa
MakepnoHuja, Ckonje, 09.12.1969

Aleksandar BASSIN, Slobodna makedonska umetnost v
Beogradu in Zagreb, Nasi razgledi, Ljubljana, 19.12.1969

TypHeja Ha 10 makedoHcKu caukapu, Beuep, Ckonje,
20.12.1969

Tawko LWNPWUITOB, Bo nocmojaH u He3anupsiug nodem,
Beuep, Ckonje, 31.12.1969

Cotba ABALIVEBA OVIMUTPOBA, JlukosHume
maHugecmauuu, jybunejHa nybnukayuja Ha ,Cpedbama
Ha conudapHocma”, CobpaHuie Ha rpag Ckonje, Ckonje,
1969

Boris PETKOVSKI, Skopska likovna kronika, Sinteza,
Ljubljana, br. 13-14, 1969

Bopwc NMETKOBCKW, CospemeHa nukosHa ymemHocm,
My6nukauuja,MakepoHuja’, Tpya6eHuk, Ckonje, 1969

1970

JecemmuHa makedoHcku caukapu eo ®paHyuja, Hosa
MakepnoHuja, Ckonje, 05.01.1970

Cnace KyHoscku, HoBa MakepoHuja, Ckonje, 13.01.1970

Boris PETKOVSKI, npedzosop 3a kamasoz 00
usnoxé6ama, 10 paintres macedoniéns”, Musée des
Beaux - Arts, Nimes, France, 1970

OmeopeHa u3nox6ama MakedOHCKa cospemeHda
ymemHocm 8o Hum, HoBa MakepoHwja, Ckonje,
04.02.1970



Dix peintres macedoniens aux Musée des Beaux — Arts le
Meridional la France, Nimes, 06.02.1970

U3nox6a Cnace KyHosckoz y beoepady, Bopba, beorpag,
03.03.1970

E. K., [JoOeneHu Hazpadu no nosoo meceyom Ha
kHu2ama, Beuep, Ckonje, 12.03.1970

Auo Musée des Beaux — Arts de Nimes — Exposition des
paintres macedoniéns, Midi - libre, Nimes, 14.02.1970

I'(oko) M(OMOBCKW), JodeneHu Hazpadume Ha
Meceyom Ha kHuzama, Hosa MakepoHwuja, Ckonje,
17.03.1970

E.K., Buepa 0odeneHu Haepadume, Beuep, Ckonje,
17.03.1970

lo36a co cmpawuno, HoBa MakepoHuja, Ckonje,
30.03.1970

E. K., Akademckuom cnukap Cnace KyHo8cKu Ke usnaza
80 benepad ,[lpea camocmojHa usnox6a”, Beuep,
Ckonje, 02.04.1970

Cnasko JAHEBCKW, Mpedzosop 3a kamasnoz 00
camocmojHama uznoxbéa ,lanepuja loma JHA",
beorpap, 1970

U3nox6a Cnace KyHosckoe y beoepady, bopba, beorpag,
03.04.1970

Yrea Cnace KyHosckoe, Ekcnipec nonutuka, beorpag,
03.04.1970

U3nox6a makedoHckoe cnukapa Cnace KyHogckoe,
Monwutrka, beorpag, 04.04.1970

Jlyée 8o ¢pokycom, Beuep, 08.04.1970
Jlyée 60 ghokycom, Beuep, 11.04.1970
Cnace KyHoscku, Beuep, Ckonje, 12.04.1970

I(po3gaH) MN(OMOB), MoHuparee 80 ceemom Ha
caukapom, Beuep, Ckonje, 18.04.1970

P(ncto) KY3(MAHOBCKW), Mpeokynayuume Ha
KyHoscku, HoBa MakepoHuja, Ckonje, 22.04.1970

B(paHko) METPOBCKW, fana uznox6a Ha
MakedoHcKkomo caukapcmeo, Beuep, Ckonje,
23.04.1970

Bopwc METKOBCKW, CamocmojHa uznox6a Ha Cnace
KyHoacku 8o benzpad, HoBa MakefoHuja, Ckorje,
26.04.1970

Cotba ABALIMEBA OIUMUTPOBA, MakedoHckume
JIUKOBHU yMmemHuuyu 80 benepad, Ctpemexx, Mpunen,
6p.6, jyHn 1970

Fopfu BACUNEBCKW, [uzop Yemepcku 60 HEKOKY
nuKkosHu 2anepuu, Hosa MakefoHuja, Ckonje,
24.06.1970

AsmeHmMuy4HU yMemHuyu Kou 00CMOojHO 20
npe3enmupaam ceojom Kpaj, Beuep, Ckonje,
14.07.1970

KyHoscku: ,,Cnukamu, Opyzo He ymem u He xenum”, Elle,
Enne Ha cpnckoxpeatckom, 16.07.1970

TAHJYT, Jlecem makeOOHCKUX CAUKAPA U3NAXY Y
Oparuyckoj, Bopba, beorpag, 17.07.1970

003ugu: 0ecemmuHa asmeHmMu4HU yMemHuyu 00
MakedoHuja, HoBa MakegoHwja, Ckonje, 19.07.1970

Bopuc METKOBCKW, lpedzosop 3a kamasoz 00
nocmojaHama nocmaska Ha My3ejom Ha cospemeHama
ymem+ocm, My3ej Ha coBBpemMeHaTa ymeTHocT, Ckonje,
1970

buzopcku Hay4yHo-KyimypHu cobupu, XKypHan, 6p.146,
31.10.1970

Raoul - Jean MOULIN, Inauguration a Skopje les lettres
Francaises, Paris, 2-8.12.1970

T(awko) LW(UPWUNOB), Cnab odsus Ha iukogHUMe
ymemHuyu, Beuep, Ckonje, 10.12.1970

Jpyeume 3a Hac: Ceedowmeama 3a medyHapooHama
conudapHocm, Hosa MakefioHuja, Ckonje, 20.12.1970

Jby6uua JAMJAHOBCKA, Tpu iukosHuU u3nox6u,
KynTypeH xwuBor, Ckonje, 6p.10, fekemspu, 1970

Lumye KOLIO, Mpedzosop 3a kamasnoe 00,25 jybunejHa
uznox6a Ha []JIYM”, YmeTHnuKa ranepuja, Ckonje, 1970

Jocadawrsu yuyecHuyu u 006UMHUYU Hazpaoa,
YauaHcku rnac, Yauak, 04.09.1970

1971

T(awko) W(UPWNOB), fanepujama no4Hysa co
®paHzoscku, Beuep, Ckonje, 09.03.1971

T(awko) LWAPWNOB, PewumenHo npomus
MOHononusmom 8o ymem+ocma, Beuep, Ckonje,
05.04.1971

Tpuecemuyvemupu npawarba Ha Cnasko JaHescku
u mpuecemuyemupu 0d2080pu Ha Cnace KyHoscku,
KypHnan, Ckonje, 10.04.1971

Corba ABALIMEBA ONMUTPOBA, Ckokomausu ckasHu,
Hosa MakegnoHwja, Ckonje, 13.04.1971

NOB u djelima likovnih umjetnika, Vecernje novine,
Sarajevo, 26.04.1971

N.N., Ekspresionizmi | Kunoskii, Flaka Vlaznimi, 1971

Tawko LWPWUNOB, KoHmuHyumem 8o meopewmesomo,
Beuep, Ckonje, 20.05.1971

E.K., CamocmojHa usnox6a Ha Cnace KyHoecku, HoBa
MakegnoHwja, Ckonje, 20 maj 1971

Cnasko JAHEBCKW, Mpedzosop 3a kamasnoz 00
camocmojHama uznox6a, YMeTH4Ka ranepuja, Ckonje,
1971

J1.P., CamocmojHa usnox6a Ha Cnace KyHoscku, Hosa
MakegnoHwja, Ckonje, 21.05.1971

H(eseHa) M(UTPEBCKA), Y6asuHama Ha yxxacom Ha
nnamHo, Hoa MakepoHuja, Ckonje, 26.05.1971

Mwogpar PYFOBAL, lped memama kao nped cobom,
Bop6a, beorpaga, 05.06.1971

1.P., leHec ce omsopa [Jomom Ha kynmypama 8o ebap,
Hosa MakepfoHwja, 05.06.1971

H.H, 32papumo Ha lopéues u KyHoscku, Beuep, 5 jyHn
1971

Jby6uua JAMJAHOBCKA, lpedzosop 3a kamasnoz

00 usnoxbama,flena Ha MakeOOHCKU yMemHuyu

00 konekyujama Ha MCY”, My3ej Ha coBpemeHaTa
ymeTHocT, Ckonje, 1971

Bopuc NMETKOBCKW, Odpa3z Ha ckonckuom 3emjompec
80 0eslama Ha IUKOBHUMe ymem+uyu, Pasrnegu,

Ckorje, 6p. 6, jyHn 1971

Bpaxko BAPOLUNWIA, M3n0x6eH paszosop (co Cnace
KyHoscku), HoBa MakefioHwja, 6 jyHun 1971

I'p. MOMNOB, bosikama u 6ecom Ha KyHoscku, Beuep,
Ckonje, 12 jyHn 1971

Penpodykyuja, Hoa MakepfoHuja, 13 jyHn 1971

Yvon TAILLANDIER, Le Musée d’art Moderne en
Macedoine, Panorama, Paris, no.36, juin, 1971

Corba ABALIMIEBA IUMUTPOBA, JlukoseH npearieo,
CospemeHocT, Ckonje, 6p.6, jyHu 1971

KyHoscku u [eopauescku 8o QuHcka, Beuep, Ckonje,
10.07.1971

T(awko) LL(UPWNOB), lo3Hamu degpuHUMuUBHUME
npednosu 3a Haepadama, 11 okmomepu”, Beuep,
Ckonje, 21.09.1971

Boris PETKOVSKI, Savremena makedonska likovna
umetnost, 4 jul, Beograd, 05.10.1971

Cotba ABALIVIEBA OVMWUTPOBA, KoH pabom Ha
npoceyHocma, KomyHncr, Ckonje, 10.12.1971

Tome MOMWPOBCKW, Bo aHkema Ha lMonumuka: ,LLIma
Jje 3a 8ac 6uo dozahaj ce3oHe”, MonuTrka, beorpaa,
10.07.1971

Mackan TMNEBCKW, Cnace KyHoscku, 3a MakefOHLKMTe
pabotu, 1971

1972

H.H., HaepadeHu decem ymemHuyu, 3a MakegoHUKMTe
pa6otu, 1.01.1972

MNackan TMNEBCKW, MakedoHcku asmonopmpem, 3a
MakefoHLKuTe pabotn, 1.01.1972

Hemanm u Ha J/IYM, HoBa MakepoHuja, 13.02.1972

Istorija u delima likovnih umetnika, 4 jul, Beograd,
15.02.1972

H(eBena) MUTPEBCKA, KyHoscku: Majcmopcku
pabomusnHuyu, HoBa MakegoHwja, 23.02.1972

Tawko LWUNPWUIIOB, Bo nocmojax nodem, Beuep, Ckonje,
29.04.1972

Amenjea, Hoa MakepoHuja, Ckonje, 27.05.1972

+Mouwa lNujade” 3a Xayu bowkos, Beuep, Ckonje,
7.06.1972

Teopbume Ke o0am u 8o Jawu, Beuep, Ckonje,
13.06.1972
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T(awko) LWNPWNOB, /TYM Ha ynuya, Beuep, Ckonje,
12.07.1972

Hesena MUTPEBCKA, Cnop, HoBa MakepoHuja, Ckonje,
30.07.1972

U360p Ha noesujama 00 Hepyoa, Hosa MakefoHuja,
Ckonje, 25.08.1972

H(eBena) MUTPEBCKA, 4/TYM Ha ynuya?, Hoa
MakenoHwja, Ckonje, 19.09.1972

Jby6uua JAMJAHOBCKA, Cmapama ckoncka Yapwuja
80 JluUK0OBHOMO Meopewmao, Pasrneau, Ckonje, 6p.9,
HoemBpwn 1972

Bopwc METKOBCKW, Budosume Ha aHeaxxupaHocma o
MakedoHcKkama ukosHa ymemuocm, Pasrneau, Ckonje,
6p. 9, HoemBpU 1972

Boris PETKOVSKI, pedzosop 3a kamanozom 00
uznox6ama ,Arta contemporana Macedoneana”, Piatra
Neamt, Jasha, Romania, 1972

Jbubana CJIMIENYEBU, fanepuja caspemere
ymem+Hocmu y Huwy, HapogHe HoBuHe, Huw, 2.12.1972

Corba ABALIMEBA JUMUTPOBA, Ckpxaso
npemcmasysarbe, KomyHucrt, Ckonje, 8.12.1972

Bopwuc NMETKOBCKW, Odpazysarbe Ha HayuoHanHomo
u mpaduyujama 8o meopewmsomo Ha Hekou
MakedoHcKku ymemHuyu, Pasrnegu, Ckonje, 6p.10,
nekemspn 1972

Tome MOMWPOBCKMW, Koj Hacmat, desio unu auyHocm?,
Hosa MakegoHuja, nekemspu 1972

1973

Comnba ABALIVIEBA IMUMUTPOBA, Hadmokma Ha
mnadume, Hosa MakepgoHuja, Ckonje, 03.01.1973

M.C., 3Ha4ajHa ymemHu4ka konekyuja, Hoea
MakepoHuja, Ckonje, 10.01.1973

Hedodervere Haepade, HNH, beorpag, 14.01.1973

3a cocmojéama Ha udHomo denysaree, HoBa
MakepoHuja, Ckonje, 19.01.1973

Cotba ABALIMEBA JIUMUTPOBA, KoHmuHyupaH nodem,
KomyHucr, Ckonje, 26.01.1973

Likovna umetnost, Razgledi br. 11, Borba, Beograd,
27.01.1973

Comnba ABALIVIEBA IUMUTPOBA, MlHmeH3ugeH pacmex,
CospemeHocT, Ckonje, 6p. 1, jaHyapu 1973

Richard Demarco, Richard Demarco Documentation:
France, Holland, Austria and Yugoslavia, Parasol,
February 1973

“Rimski dani” makedonske arhitekture, Vjesnik, Zagreb,
23.02.1973

Jb(nmwana) M(A30OBA), boeam nukoseH xugom, Hoa
MakepoHwja, Ckonje, 27.02.1973

Sonja ABADIEVA DIMITROVA, Izlozba drustva likovnih
umetnika Makedonije, Umetnost, Beograd, br.33, mart
1973
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Corba ABALIMEBA ANMUTPOBA, BumanHocma Ha
pesonyyuoHepHuom umnysnc, KyntypeH xumsor, Ckonje,
6p. 4-5, anpun-maj 1973

B.A., Tou nnakeme u cedam Hazpada, bop6a, beorpag,
29.06.1973

b.0.M., Pegosnyyuja kao senuka mema, Nonntnka,
beorpag, 29.06.1973

H.H., YpyueHe Hazpade ,4 jyn”, MonuTtnka ekcnpec,
29.06.1973

Nagrade SUBNORJ povodom dana borca, Novi list,
Rijeka, 29.06.1973

H.H., BpayeHu Hazpadume ,4 jynu*“, HoBa MakenoHwuja,
29.06.1973

HH, Modzomosku 3a cmpywkume seyepu Ha noesujama,
Hosa MakepoHuja, 01.07.1973

H(eBeHa) MUTPEBCKA, Bucoko npusHaHue u 0bspcka,
Hosa MakepfoHuja, Ckonje, 4.07.1973

Jb(y6uua) AAMJAHOBCKA, Mpezned Ha cospemeHomo
MakedoHcKo ciukapcmao, Hosa MakegoHuja, Ckonje,
29.07.1973

M.T., Cekoj mecey Hosa u3nox6a, HoBa MakepoHwja,
Ckonje, 8.08.1973

Jby6uua JAMJAHOBCKA, HOB u Pesonyyujama go
MakedOHCKOMO IUKOBHO meopewmao, KyntypeH
»uBor, Ckonje, 6p.7-8, centemBpu-okTomepu, 1973

TAHJYT, JyzocnoseHcko cnukapcmeo y lMekurey, bop6ba,
Beorpag, 7.10.1973

TpuHaecemma nukogHa eceH - Bo Combop:
Mapmutrocku, KoH0oscku, KyHoscku, Hosa
MakepnoHrwja, Ckonje, 9.10.1973

Cse ume do umeHa, Combopcke HoBuHe, Combop,
11.10.1973

Jbynka JAMJAHOBCKA, JlukoeHu dena 00 HOB, Hosa
MakepoHnuwja, Ckonje, 24.10.1973

Corba ABALIVIEBA AUMUTPOBA, CriedbeHuyume Ha
BbpemoH 80 MakedoHCKomo ciukapcmao, Pasrnegu,
Ckonje, 6p.9, HoemBpu, 1973

Penpodykyuja, HoBa MakepoHuja, Ckonje, 2 nekemspu
1973

V.J.G., Humana dimenzija NOB u djelima umjetnika,
Vjesnik, Zagreb, 04.12.1973

Protiv lazne slike istorije, Front, Beograd, 14.12.1973
1974

Yemeopuya makedoHcku ymemHuyu, Hosa
MakepoHnuwja, Ckonje, 27.03.1974

Cotba ABALIMEBA OIUMUTPOBA, Pesonyyujama kako
KoHcmaHmeH cumbos, KomyHuct, Ckonje, 29.04.1974

TAHJYT, JyzocnoseHcka uznox6a Ha Kybu, Bopba,
Beorpag, 09.06.1974

Corva ABALIVIEBA IVIMUTPOBA, O6ud 3a
noonwmecmaysaree, KomyHuct, Ckonje, 10.06.1974

Y.C., PegostyyuoHepHOmo MuHamo 80 Make0oHckama
ymemHocm, Beuep, Ckonje, 31.07.1974

B(aHuo) FTEOPTUEBCKW, Tpu 2eHepayuu, Monntuka,
Bbeorpag, 04.08.1974

VIHmeH3ugeH nukogeH xusom, Beuep, Ckonje,
16.08.1974

Bnagvumup BEJTMYKOBCKMW, lMosmopHa cpedba, Hoa
MakepoHuja, Ckonje, 18.08.1974

Cosba ABALIMEBA OIUMUTPOBA, Pegonyyujama Hu3
nukosHama susuja, Komynuct, Ckonje, 19.08.1974

Corba ABALIMEBA JVUIMUTPOBA, Mo nogod usnoxbama
,PesoslyyuoHepHOMo MuHamo 8o MakedoHckama
ymemHocm” 8o My3ejom Ha cospmeHema ymemHocm,
Ckonje, VIII-IX 1974, CoBpemeHocT, Ckonije, 6p. 7,
centemspu 1974

Yuecmeysaam 7 makedoHcKu ymem+uyu, Hosa
MakepoHuja, Ckonje, 13.11.1974

M. S, Zrenjanin: Pejzaz kao likovna tema, Vjesnik,
Zagreb, 26.11.1974

Ljubica DAMJANOVSKA, lpedzosop 3a kamarsnoe

00 uznoxbama,,Pejzaz u savremenoj umetnosti
Jugoslavije”, Savremena galerija umet.kolonije “Ecka’,
Zrenjanin, 1974

Mackan MMITEBCKW, MakedoHcKu lUKo8HU 8apujaHmu,
Beuep, Ckonje, 14.12.1974

Sonja ABADIEVA DIMITROVA, Revolucionarna proslost
u makedonskoj umetnosti, Umetnost, Beograd, br. 40,

oktobar-decembar 1974

Corba ABALIMEBA - IUMUTPOBA, Bapujayuu Ha mema
HOB, 1974

1975
fopre KAQVIJEBUT, IMejsax, HYH, Beorpaa, 12.01.1975

Corba ABALIMEBA OVMWTPOBA, Cnace KyHoscku,
KyntypeH xunBoT, Ckonje, 6p.2-3, peBpyapu-mapT 1975

Sonja ABADIEVA DIMITROVA, The painting of Spasse
Kunovski, Macedonian Review, Skopje, br.3, 1975

JaHu ckoncke kynmype, bop6a, beorpag, 13.04.1975

Slavko JANEVSKI, Lepota strave, npedzoop 3a kamarsnoe
00 usnox6ama “Kunovski-Mitriceski”, Galerija “Forum”,
Zagreb, 1975

M.S., Dani skopske kulture u Zagrebu, Vjesnik, Zagreb,
13.04.1975

M.J., Dani skopske culture, Vecerniji list, Zagreb,
14.04.1975

L. 30JYEBCKA, [leHosu Ha ckonckama Kysimypa 60
3azpeb, Beuep, Ckonje, 20.04.1975

Vladimir MALEKOVIC, Duhovna vokacija makedonske
umjetnosti, Vjesnik, Zagreb, 20.04.1975

B. MABNNOBCKW, 3Ha4ajHa npeseHmayuja Ha
makedoHckama Kynmypa, Hoa MakepoHuja, Ckonje,
27.04.1975



N.N, Literatura nam nije u kratkim hlacama, Intervju
Vjesnik u srijedu, Zagreb, 30.04.1975

Zrnka NOVAK, Likovna kronika. Izlozba Spase Kunovskog
| Bore Mitricevskog, Oko, Zagreb, 01.05.1975

Penpodykyuja, Hoa MakepoHuja, Ckonje, 1 11 2 Maj
1975

HH, HOBJ - CamocmojHa s8ojysayka cmpaHa, HoBa
MakepoHuja, 9.05.1975

HOB 8o dennama Ha MakedOHCKUMe JIUKOBHU yMemHUyU,
Hosa MakepoHuja, Ckonje, 14.05.1975

HOB 80 dennama Ha MakeOOHCKUMe JIUKOBHU yMeMHUYU,
Beuep, Ckonje, 14.05.1975

M.K., OmeopeHa uznox6a,HOB 8o 0enama Ha
MakedoHcKUmMe IUKo8HU ymemHuyu”, Hoea
MakepnoHwja, Ckonje, 15.05.1975

losmopHo yyecmeysarbe Ha Pesosyyujama, Hoa
MakenoHuja, Ckonje, 16.05.1975

M(une) M(AHEBCKW), AyxosHa sokayuja Ha
makedoHckama kynmypa, HoBa makefoHuja, Ckonje,
18.05.1975

Ladislav BARISIC, Imate Skopje..., Oko, Zagreb,
29.05.1975

lanepuja loma JHA y Anxupy, Nobjepa, Tutorpag,
30.05.1975

lanepuja [loma JHA y Anxupy, Bop6a, Beorpap,
04.06.1975

Zavrseni razgovori izvrsnih vec¢a Hrvatske | Makedonije,
Vjesnik, Zagreb, 01.06.1975

N.N, Studio, Beograd, br.585, 21.06-27.06.1975

K.MN., Mapko Kpane doaéa eo Hawume domosu, Beuep,
Ckonije, 26.09.1975

Penpoodykyuja, HoBa MakepoHuja, Ckonje, 28,29 n 30
HoemBpwn 1975

H.H., 00 MakedoHuja 0saecem u ds8ajua ymemHuyu,
Hoea MakepoHuja, Ckonje, 14.11.1975

Umetnici Jugoslavije u Skenderiji, Odjek, Sarajevo,
01.12.1975

Munueoj BOXOBWK, /lukosHa maHugpecmayuja Ha
cospemeHomo jy20c108eHcko meopewmso, Hosa
MakepoHwja, Ckonje, 07.12, 1975

Ibrahim KRZOVIC, Kaleidoskop umjesto panorame,
Odjek, Sarajevo, 13.12.1975

M(une) M(AHEBCKW), Haepadume - onpagdyearve Ha
maeopeykuom aHeaxmaH, Hosa MakepoHuja, Ckonje,

14.12.1975

MN(aBne) B(ACUR), Hose cksmoHocmu, 3aHUMbUBU
pesynmamu, NMonutuka, beorpag, 25 pekemspu 1975

1976

Bnagumup BEJIMYKOBCKW, MiIMnosaHmHa nocmaska,
Hosa MakepoHuja, Ckonje, 11.01.1976

Vladimir MALEKOVIC, Panorama osobnosti, Vjesnik,
Zagreb, 13.01.1976

Mekcuko, JyeocioseHcka uznox6a 8o mpu epacosu,
Hosa MakepfoHwja, Ckonje, 30.01.1976

Ha mememuma nomepherux 8pedHocmu, bop6a,
Beorpag, 05.02.1976

MNHmepHayuoHanHu gpecmusan cukapcmaa, MNobjeaa,
Tutorpag, 26.06.1976

Izlozba slika o NOB-u u Beogradu, Oslobodenje,
Sarajevo, 04.09.1976

,HOB y 0enuma nukosHux ymemuuka”y bazoady, bopba,
Beorpag, 05.09.1976

W3nox6a,HOB y 0enuma nuKo8HUX ymemHuka”y
bazdady, NMonutuka, beorpap, 06.09.1976

D-r Boris PETKOVSKI, Naglasena individualnost, Oko,
Zagreb, 02.12.1976

1977

H.H., JTukoeHU meop6u 3a suGHamMa NoBpWUHA Ha
Akademujama, HoBa MakegoHwja, Ckonje, 20 mapT
1977

T(awko) LW(UPWUNOB), M3noxba Ha jyeocnoseHckama
ymemHocm 6o AmuHa, Beuep, Ckonje, 7 anpun 1977

T(awko) LUNPWNOB, Mosunmux Ha nedecem
ke8adpamHu mempu, Beuep, Ckonje, 14.04.1977

Oumutap BALLEBCKW, MmnpecusHa npesenmayuja
Ha jyeocnoseHckama cospemeHa ymem+ocm, Hosa
MakepgoHuja, 11.05.1977

PempocnekmusHa usnox6a Ha Cnace KyHoscku, Beuep,
Ckonje, 16.08.1977

MoHorpadcka nsnoxba Ha Cnace KyHoscku, Beuep,
Ckonje, 20.12.1977

EdTim KINETHUKOB, ®aHmacmazopuyHu cHogudeHuja,
Mnag 6opeu, Ckonje, 01.02.1977

Nunjana OWPJAH, EceHcka nukosHa npowemka,
KynTypeH »xwuBor, 6p.9-10, HoemBpu-fekemspu 1977

M. MAHEBCKW, YmMemHuyku 6enez Ha edHocmasHuom
momus, Hosa MakepoHuja, Ckonje, 25.12.1977

Mackan TMNEBCKW, Ceem Ha yyscmea, Beuep, Ckonje,
28.12.1977

CBeyeHO oTBOpeHa n3noxbaTa Ha KyHoBcku, HoBa
MakegoHnwja, Ckonje, 24.12.1977

T(awko) LUAPWNOB, PetpocnekTunea ,Medy jasemo u
coHom", Beuep, Ckonje, 23.12.1977

M.M., Jybunejna usnox6a Ha Cnace KyHoscku, HoBa
MakegoHnuwja, Ckonje, 23.12.1977

Cnasko JAHEBCKW, Bo mpaduyuoHanHa nemHa
aHkema eo lMonumuka ,lLima je 3a sac 6uo dozahaj
ce3o0He”: Cnuka Cnacema KyHosckoe, Monutuka,
beorpag, 30.07.1977

Izlozba slika na temu NOB u Luandi, Novi list, Rijeka,
10.08.1977

1978

Ladislav BARISIC, Kako zaokruZiti uz retrospektivnu
izlozbu Spase Kunovskog, Oko, Zagreb, 26.01-
09.02.1978

J. TOMOBCKW, lNpasay u3 wkoscke Kiyne, Beueptbe
HoBocCTu, beorpapg, 10.01.1978

BukTopuja BACEBA, Hadpeanuzmom Ha Cnace
KyHoscku, KyntypeH »xwuBoT, Ckonje, mapT 1978

Anekcangap MNPOKOMMWEB, AHez0ome o Hywuby,
OmnaguHcke HoBUHe, beorpag, 124, 14,22.04.1978

Mo4uHa cnukapom Cnace KyHoscku, HoBa MakefioHuja,
Ckonje, 11324, 02.08.1978

Mpemutyo cnukap KyHoscku, Mobjepa, Tutorpap, 4543,
8,03.08.1978

Moy4uHa cnukapom Cnace, Beuep, Ckonje, 4696, 10,
02.08.1978

Ympo cnukap Cnace KyHoscku, bop6a, beorpag, 210, 11,
02.08.1978

lMpemunyo cnukap Cnace KyHoscku, NMonnTuka Ekcnpec,
Beorpag, 5175, 8,02.08.1978

Bpaxummp CTAHOJEBUK, YHusepsanHa xusomHa
mema, bop6a, beorpag, 19.01.1978

Umro slikar Spase Kunovski, Slobodna Dalmacija, Split,
10366, 6, 02.08.1978

Umro slikar Spase Kunovski, Oslobodenje, Sarajevo,
10833, 18,02.08.1978

Smrt makedonskega slikarija Kunevskega, Delo,
Ljubljana, 177, 6, 03.08.1978

MozpebaH Cnace KyHoscku, HoBa MakepoHuja, Ckonje,
11325, 4,03.08.1978

Corba [1. ABARVIEBA, HadpeanHu ceem KyHosckoe,
MonuTnka beorpag, 11.02.1978

Corba ABALIMEBA OUMUTPOBA, Esonyyujama Ha
MakeOOHCKUOM Hadpeasu3am HU3 meopeyKuom passoj
Ha edeH ciukap (KoH jybunejHo-moHoepagckama
uznox6a Ha Cnace KyHoscku 8o My3ejom Ha
cospemeHama ymemHocm, Ckonje, 23.12.1977-
23.01.1978), HoBa MakepoHuja, Ckonje, 11121, 10,
08.01.1978

MoepebaH cnukapom Cnace KyHoscku, Beuep, Ckonije,
4697, 13,03.08.1978

Tawko LWAPWNOB, TasneHm conpeH 8o 3eHumom,
Beuep, Ckonje, 4699, 9, 05.08.1978

Oumutap MANTMOAHOB, Bo aHKeTaTa: Koj HacmaH,
deso, nuyHocm?, KyHoscku, HoBa MakepoHuja, Ckonje,
11128,9,15.01.1978

1980

B(ranimir) STANOJEVIC, Razvejane ljudske sudbine, 4 jul,
Beograd, 941, 38,01.07.1980

Zapis o Kunovskom, Vjesnik, Zagreb, 11769, 11,
01.06.1980
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1981

B.STANOJEVIC, Slika za Akademiju SRM, 4 jul, Beograd,
1013,13,17.11.1981

Bojucnas JEBU, Pesosnyyuja kao uHcnupayuja,
HapopaHe HoBuWHe, Huw, 53,42, 11.06.1981

1982

Y esponckum u cajemckum mokosuma, Ocnoboherbe,
Capajeso, 120, 7, 12.01.1982

1983

Mozned koH deslomo ,lMonunmux” Ha KyHoecku, HoBa
MakepoHuja, Ckonje, 12942, 11, 03.02.1983

B.C.,,lTonunmux” 00 Cnace KyHoscku, Beuep, Ckonje,
6087, 10, 04.02.1983

O(nra) CN(UPOBCKA), U310x6a Ha nociedHoMo 0es1o
Ha Kynoscku, HoBa MakepoHuja, Ckonje, 12943, 8,
04.02.1983

WHpopmayuja 3a uznoxbéama ,llonunmux”, EKpaH,
Ckonje, 11.02.1983

O(nra) CMNPKOBCKA, ,[Tonrunmuxom” KoHe4HO 80
MAHY, Hoa MakepoHwuja, Ckonje, 12949, 7, 10.02.1983

1994

Jbynyo MAJIEHKOB, lpedzosop 80 kamanoz 00
uznoxbéama,,Cnace Kynoscku 1929-1978" 8o KynmypHo
uHpopmamusHuom yeHmap, Ckonje, I3nox6eH canoH

1-2,1994

H.H., Ciuku 00 Cnace KyHosecku, HoBa MakefioHwja,
29.03.1994

H.H., Ciuku 00 Cnace KyHoecku, HoBa MakefioHwja,
Ckonje, 16950, 10, 31.03.1994

3.J1., Cnuku 00 Cnace KyHoscku, Beuep, Ckonje, 9526,
cTp.23,31.03.1994

Bnagnmup BEJTMYKOBCKW, HadpeasnHo 8o cmeapHomo,
Hoea MakepgoHuja, Ckonje, 16977, 15, 27.04.1994

Cnace KyHoscku, HoBa MakepoHuja, Ckonje, 17107,
cTp.11,07.09.1994

Cotba Abannesa AVIMUTPOBA, Janeky 00 yosekom
2006

BecHa VIBAHOBCKA, Hajckano ce npodade
yMemHuykama cnuka o0 Cnace KyHoscku, Beuep, 18
mapT 2006

K(atepuna) B(OTOEBCKA), Mpoekyuja Ha ¢punmosu u
U3/10)k6a Ha ymemHu4Ku 0end, 16 OKTOMBPY, YTPUHCKN
BeCHWUK, 2006

2008

KatepviHa BOTOEBCKA, M upmex Ha OpOe [lemnecku e Oesn
00 poHO0om Ha Cmpymuykama kosoHuja, 30 jyHn 2008

KaTeprHa BOTOEBCKA, Ce ywme ce esudeHmupaam
nukosHuUme 0esa 00 Ambacadume Ha COPJ, 6 okTomBpY
2008
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2009
M3nox6a eo Benec, [lHeBHYK, 11 deBpyapn 2009
3syyu Ha xueom+Huom pumam, Beuep, 12 anpwun 2009

JoajeHume usnazaam 8o KymaHogo, [JHeBHWK, 21
anpun 2009

2011

B. HECTOPOCKA, MakedoHuja Ke cu 8pamu 13 0esnia 00
Ambacadume go COPJ, Bect, 4.05.2011

2014

Jlecemma bena HoK ympeseuep 8o Ckonje, YTPUHCKM
BECHWK, 3 okToMBpY 2014

2015

Anekcanpap CTAHKOCKW, MakedoHcka nukosHa
ymemHocm, YTPUHCKM BeCHUK, 14.09.2015

2016

U36paru 3a omkyn ywime 44 gusyesHu dena u
6 2anepucku ckyanmypu, YTPUHCKM BECHUK, 23
centemBpu 2016
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individual explorations.
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