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Bopuc Hukonocku - 55 foguHu TBOpELLTBO

Bo HauuoHanHaTa ranepuja Ha MakegoHuja, Bo MyntumeamjanHuot ueHTap ,,Mana
CTaHMLA", BO OBaa Halla XpaHUTENKa Ha MaKeLOHCKaTa KynTypa, MMamMe PeTKa MOMKHOCT Aa
npeTcTaBMme 1 fa pasrnefame gen o4 MHOLITBOTO CO3A4afeHM Aena Ha maecTpo bopuc Huko-
/IOCKM, @ MO NOBOZ, Ha HEroBMOT jybune;j.

OpbenexyBareTo Ha 3HaYajHU AaTyMU AOBOIHO FOBOPM 33 OHA WTO HauMoHanHata
ranepuja Ha MakezoHuWja ro 0BO3MOXYBA 3a [1e1a40T BU3Ye/THO [,a Ce 3arno3Hae 1 [a ce NoTceTn
Ha 3HayajHUTe 1 BpeaHW aBTopM of, Horatata MakefoOHCKA IMKOBHaA Tpaguumja. Ha nsnoxkbata
ce npeTcTaBeHu ronem 6poj gena (no »kenba Ha aBTOPOT) MaKO MMaA MHOTY MPOCTOP 3a A0AaBatbe
04, MHOLUTBOTO Aie/1a LWTO I CO34aBaj aBTOPOT roAMHN HaHa3af,. Toa ce Aena WTo ce oApas Ha
aBTOPOBMOT Pa3Boj, a U310KOaTa aBa MOXKHOCT A, Ce 3ano3Haeme CO IMYHMOT CTaB Ha aBTOPOT.
Cakam Aa UcTakHaMm ZieKa Mako LienTa Ha npupeaysBayvoT belle NoMHaKBa, CenakK LiegHam AeKa U Ha
0BOj HAYMH MOXKe [ia Ce NOTCeTMME M fa ce NPUBANKMME [0 BPEMETO BO KOE CO3/aBajl HALLIMOT
MaecTpo, a NaK Ha reaayoT Npu npeaTa cpegba co HeroBMTe Aesla My OCTaHyBaaT Ha pacnona-
rarbe COMCTBEHaTa acoLujaumja U SOXKMBYBakbe. 3HaejKM feKa 0Baa M310XK0a Ke ja noceTar 1 ke
ja BMOAT mnaam niyfe WTO HeMane HUKaKoB JOMNMUP CO BPEMETO U CO Ae/10TO Ha aBTOPOT, CO OBaa
MocTaBKa BepyBaM AeKa Ke MM M3Hecam M Ke rM Mcnopavyam COMCTBEHWUTE acoLuMjalmm LWTO Ke
™ pa3byam cpegbata co oBMe Aena, OAHOCHO AeKa Ha [1eAayvoT cernak My ce OBO3MOXKYBa BU-
3yesiHa cpefba co OHa AyXOBHOTO HA aBTOPOT U CO HErOBMOT pa3Boj. MobyaeHUTe acoumjaumm,
nakK, ke NoTceTaT U Ha ApPamMaTUYHOCTa HU3 Koja ro Npobusan CBOjOT NaT M Pas3Boj. 3HAUYUN UMe U
npesume, 6ener, UMe 3a NOYUT, UMe LITO Ke buae 3anameTeHo, aBTEHTUYHA YMETHUYKA BPeAHOCT
LUTO Ke OCTaHaT BO rosiemarta pM3HMLLA Ha MaKeAOHCKaTa YMETHOCT U KynTypa.

OTKaKo ro 3aBpllyBa obpasoBaHueTo Ha CoBeHeYKaTa akagemuja, boprc HMkonocku
NMOYHYBA A3 Tpara Mo NOBOJIHN YC/I0BM 3a CO3AaBakb€ M MO HEKAKOB INYEH KOHTUHYUTET BO HETO.
Cera Beke Toa MOpan 4a ro NpaBu cam BO CBOETO KaTye HapeyeHo aTenje, faneKy og, oumnte aypu
W Ha cBouTe Hajbanckm. Moxebu ce Toa NpBUTE NPENCNUTYBakba NO3HABAjKM M CKPOMHaTa Npum-
pofa n HerosaTa CaMOKpPUTUYHOCT. Cera eBe ro cam BO Za/Ie4HUTE FOAMHM NO CTyANPaHeTo BO
TOa KaTye, cam Co MaTepujata u atmocdeparta. Toa e nep1os Ha afanTupakbe KOH OKOJIHOCTUTE
Ha KoM HauayBa 1 BO KoM Ke Mopa Aa U3rpagm CTaB M Aa ce Hajae cebecun. CeTo oBa ce cy4vyBa
BO MOMEHTM KOra OKOJy HEro NocTon OrpoMHa aypa Ha OHa LUTO € HeroBa MHTMMa of, Koja Tpeba
[,a Npou3snese ceTo OBa LUTO e AeHec npes, Hac, O4HOCHO 338 EMOTMBHOTO U lyXOBHOTO Kajieke.
Bu pekon, gunemata Ha aBTOPOT KOJIKY YCNELIHO Ke ycnee Aa ce npefae Ha r1egaqvort, Koam-
YecTBOTO Ha rPAOTO M Ha y6aBOTO ce CO eAHa M eAMHCTBEHA LN - Aa Ce MPUKaXKe BaxKHOCTa
Ha cywTuHaTa 1, ce pa3bupa, NOTEHLMPaHETO Ha CONCTBEHMOT KapaKTep. Toraw ce c/iy4vyBa
TOKMY TOQ, OAHOCHO OHA LUTO Ha MPB MOres € MOXebu HENOrMYHO - Aa CO34aJell YMH KaKo

pesynTaTt Ha BHATPELUHM C/IydyBatba, 4a MM CNOUL HaAPEeaHOTO, PeasHoTO U Cy6ANMMPAHOTO.



OTToraw na cé o AeHec CBOUTE UCTpaKyBakba M CO34aBatba MM HACOYYBA KOH NAACTUYHOCTA U
JIMYHaTa KpeaTuBHa cnobosa BoAejKM CMeTKa NpUToa eAnHCTBEHO 33 aTMocdepaTa Ha AyXOT U 33
TpaHchopmaLmjaTa Ha 0bamumTe.

HerosuTe pasmmncan ce npes cé HacoYeHM KOH CTaTUYHOTO U AMHAMUYHOTO. 3a ANMEH-
3MUTE Ha CBOMUTE Ae/1a MAKOo Ha NpB nories u3rneaa AeKa He BoAM CMETKA, Cenak Tue 3aBMCaT o4,
rofieMmnHaTa Ha NPOCTOPOT BO KOj Ke BMAAT MOCTaBeHM, HO LLeHam AieKa TMe NpocTopu ce npes,
C& BO 3aMMCNaTa HA aBTOPOT MHOTY NOPAHO OAOLUTO Kora bune co3zaaeHn (Mako 0CBOjyBatbETO
Ha npocTopoT wWTo Teba Aa fobve NPeno3HaTIMBOCT NPEeKy CO343AEHOTO AeN0 e HajBaXKHOTO
HeLUTo Kaj ckynntopmTe). OBa He e cayyajHo buaejku 3a cKynnTopuTe e ocobeHo BaKHO 3az cebe
Aa ce ocTaBu bener Ha CONCTBEHaTa BoJja M c1oboaa, OAHOCHO COCTaB Ha emoumn. OHa LWTOo rm
npaBu BpeAHW HEFOBMTE Ae1a Ce HeroBaTa rpu»Ka 1 NoYMTTa KOH MaTePMjaNoT LUTO ro onpaBayBa
CBOETO MOCTOEHE CO CBOjaTa CneuudpuUHOCT M KapaKTep. 3a HerosuTe CKynnTypu Tpeba aa ce
MCTaKHe AeKa TMe ce U3BeAEeHM BO NOeAHOCTaBEHN rEOMETPUCKN GOPMUM, OgMEpPeEHa PUTMUMKA U
6e3 npeTepaHn 04HOCK Ha CBET/IO U TEMHO, 0CO6eHO BMAEjKM MOMEHTOT Ha CBET/IO-TEMHO MO-
CTUIHaT co 060EHU NOBPLUMHM € NOCTUrHAT 6e3 NpeTxoaHW Hanopu. Boaejkn cmeTKa 3a Toj mo-
MEHT, MPUPOAHATA CBET/IMHA M CEHKMTE LUTO NafaaTt Ha NOCTaBeHUTE CKYANTYPU ZONOAHUTENHO O
36oraTtyBaaT M ro 3rofieMyBaaT BNeyaToKOT NPean3BUKYBajKN BOCXMT.

Bopuc HMKONOCKM NOMMHAN MHOTY rOAMHM 3a 3 ja OCO3Hae YMETHOCTA Ha CKy/INTypaTa,
KaKo 1 CIMKapCcTBOTO M paboTaTa Bo H6akap. HanopHwuTe cTyanu Bo JbybsbaHa, cneumjanmsaumjata
Bo ®paHuumja v Bo lpLMja, pasHUTE KYPCEBU U CTYAUCKM MPECTOM My OBO3MOXKUIIE U My AOHEC/e
YMELLIHOCT U HAaBMKM, UCKYCTBO M UCTPAjHOCT. [leHec pe3yaTaToT Ha CeTo NPETXOAHO U3HECEHO e
€O3434,EHNOT Mas OCTPOB HAa MUP U JbyHOB (0COBEHO BO HErOBOTO OTBOPEHO aTesje Bo CBeTn Haym
BO 6/1M3MHa Ha cenoTo JbybaHuwwTa). MpoHajaeH BO CBOj COMNCTBEH CBET M ja3MK HA YMETHOCT],
npuorajkm My Ha TBOPEHETO CO BHMMAHWE WM MOYMUT, @ He co cTpas. MoaeaHakso e fobap BO
HeroBuTe CTUIOBM - CKyANTypaTa, 6aKkapoT, TepakoTaTa, Kaenanarta, MHCTanauuute, rpaduTuTe
... KOM ce KombUMHaLMja Ha ocaMeHOoCT M Ha Bopba 3a KMBOT, MUCTEPMjA U PEANTHOCT, Noesuja u
Apama. 3apagm Toa HeroBuTe Aefla He Ce TONKY e4HOCTAaBHM KaKo LTO MOXebu u3rnenaat Ha
NpB Nnor/ies, 3atoa WTo HMBHATa NoBeKecTeneHa CywTrHa e pa3bpaHa v co3gaseHa of YoBeK co
LBPCTO U BEZIMKOAYLIHO cpLie. HUKONOCKM co dopmaTa CpacHyBa MEKO M HEXHO, XapMOHWUYHO U
pamHomMmepHo. OKOTO y4ecTBYBa BO YNTAHETO M BO TEKOT Ha paboTaTa HacTaHyBaaT PaHOObpPa3HU
MoZynaumm buaejkm co cekoja npomMeHa Ha NepcrneKkTMBATa yCN0BYBA APy NpeceLm, CKpaTyBarba,
BUAMLM U NPOCTOPHOCTU KaKo HOBO MOCpeAyBatbe Ha CBET/IOCTA Y CEHKUTE, BUCTPUHA U TULLIMHA,
OC/yLUHYBAkHb€E LUTO NOTBPAYBA aCNEKTM Ha NocTojaHa paborTa.

BpegHu ce ymeTHMKoBaTa paboTimMBoCT 1 noTpebaTa 3a co3gaBarbe U OAPKYBakE KOH-
TUHYWUTET Ha CBOETO TBOPELUTBO CO AeLeHMM. M3paseHa NNacTUYHOCT CO HaraceHa CTuam3aLmja,
onceAHaT cCo MEMOpPMUja Ha CTapoTO M CO aBaHTypaTa Ha HOBOTO. Bo HeroBoTo TBOpeLUTBO NocTojaT

noeeke LUMKNYCU, TEXHUKU N MOTUBWN.



Bopuc HuKonocku octaHa npenosHaT/IMB MO MCKPEHWOT M COCeEMA JIMYEH MpucTan
npu m3paboTkaTa Ha cBouTe Aena. Mako KuBee napanesiHo CO aKTye/NHUTe C/yvyyBarba Ha
CEeKOj4HEeBMETO, TOj Ha CBOj COCEMA IMYEH U NPKOCEH HAYMH M NpepaboTyBa nepuenupaHnTe
cermeHTU. EAHa MHTepecHa KpeaTuBHa IMKOBHA aroHuja WTo ro npasu nocebeH n HeobuyeH e Toa
LUTO OCTaHa BEPEH Ha HAYMHOT Ha KOj MM [1aBa eKcnpecuja Ha CBOUTE Aena LITO KopecnoHAMpaaTt
CO MaTepwmjanoT, NPOCTOPOT M YMETHUKOBMOT KOHLLENT Ha MHTepeceH HauuH. Moceaysa cnoboaeH
M3pas, WTO Ke Ce peye OCTaBa YHWKATEH MeyaT Ha AenaTa. MCnoaHeT co YyBCTBO Ha AyXOBHA
PafocCT M XapMOHMWja, KOja BNPOYEeM HUKOrall He My HefocTacyBana, Ke My OBO3MOXM Aa He ja
cdaKka cBojaTa ersmucTeHumja 1 ONCToj Kako ,,MavyHOTMja Ha nocToereTo” — CapTp. Mako Hauwon
Ha CypoBM NEPMOAM, TOj HUKOTALL He [,03BO/INII BHATPELLHATa yXOBHA MCKPA U NOPMB Aa 3racHaT
3a Aa co3zasa ybaBunHa Aypu M BO MOMEHTM HA HEG1IAaroHaKNOHEeTa ersucTeHumja.

OBaa u3noxba Bo HauuoHanHata ranepuja Ha MaKegoHuja npeTcTaByBa €fHO
OCBEeT/lyBakbe Ha YMETHMKOBMOT Mpodua, YecTByBakbe MO nosog Ha 55 rogmHu TBOpELTBO.
HeroBoTo yMeTHMYKO AeNno MOKaXKyBa AeKa He MOCTOM WM3HACUNEHOCT Kaj Hero, HanpoTus,
CTaHyBa 360p 3a CNOHTaH, UCKPEH M MHBEHTMBEH MPUCTarn, CO LUTO ja CO34aBa CBOjaTa MOETMKA Ha
€0343[eHOTO Ae/0 CO KpeaTuBHa maruvja. HawmoT co3aaTen Ha BakoB Ha4YMH CO34aBa YMETHOCT
peyncH BO Ce - CEKOjAHEBHM NPeAMETH, TaneTun, Yepru, pasHu apedbyaun, aypu n npepaboTkm
Ha CTapu COMCTBEHM CKYANTYpU (BO HEZOCTAaTOK Ha MaTepujan). MoceayBa ocobeHo ceH3nbuHa
CKY/INTOPCKA eKcnpecuja HeoNnTOBapeHa o4, MOAEPHMU3MOT Ha HOBOTO Bpeme. CKynnTopckaTta
MWCAA, KOja MAKo e MoBp3aHa 33 MaTepujanoT BO KOj Ke buae M3BedeHa, Cenak ce 3acHOBa
Ha b6ecKpajHUTe MOXHOCTM Ha UrpaTta BO Koja, MakK, ce BOCMOCTaByBaT HOBM OAHOCK CNpema
npeameToT M NpeaMeTHOTO. MPocTopoT ro AeduHMpa 1 BOeHO v ogpeayBa AnmeH3uuTe. Boan
CMeTKa 32 MOMEHTOT BO KOj ce NpeTonyBa naejaTta Bo 61aropofHOCTa Ha maTepmjanot. Herosata
npumapHa popma e 0bAMKOT LUTO HACTaHyBa CO HemocpeaHa MHTEPBEHLM]a Ha CKYNINTOPCKaTa
MoCTanka, Kako U HeNnocpesHOTO NpeobMKyBake Ha MacaTa BO JIMKOBHO BPeAHOCEH Npeamer.
OcMmucneHnTe MogENNPaHM MacK, pa3paboTeHnTe NIaHOBM, PUTAMOT Ha IMHUW M 3HALM, rpybuTe
OTCN0jyBakba, My OBO3MOXKYBaaT Ha Ae/1I0TO MIACTUYHO- ECTETCKM KMBOT BO MPOCTOPOT.

YecTuTajkm My ro jybuaejot, My nocakyBam Ha maecTpo bopuc Hukonocku ywte mHory

HOBMU TBOp6M, ycnecu n eCTeTCKM paaoCTu 3a KOU BEPYBaM AeKa BEYHO Ke Tpaart.

Jbynyo ManeHkos









Boris Nikoloski - 55 years creation

In the National Gallery of Macedonia, in the multimedia center “Mala Stanica”, in our
guardian of the Macedonian culture, we have a rare opportunity to present and examine part of
the many created works by maestro Boris Nikoloski, on the occasion of his jubilee.

The celebration of important dates speaks volumes about what the National Gallery of
Macedonia provides for the viewer to visually discover and be reminded of the significant and
valuable artists of the rich Macedonian artistic tradition. The exhibition includes a number of
works (by request of the author), although there is plenty of room for adding from the multitude
of works produced by the author during the years. These are works that reflect the author’s
development and the exhibition provides an opportunity to meet the personal views of the
author. | would like to emphasize that although the purpose of the organizer was different,
however | appreciate that in this way we can remember and get closer to the time in which our
maestro created, while for the viewer when encountering his works for the first time remain
available their own association and experience. Knowing that this exhibition will be visited and
seen by young people who have not had any contact with the time and the work of the author,
with this exhibition | believe that | will bring and deliver my own associations that the encounter
with these works will awaken, i.e. that the viewer is still enabled a visual encounter with author’s
spiritual and his development. The awakened associations will also remind of the drama through
which he strived in his path and development. Meaning name and surname, a mark, a respectable
name, a name that will be remembered, an authentic artistic value that will remain in the great
treasury of the Macedonian art and culture.

After completing the education at the Slovenian Academy, Boris Nikoloski began
searching for favorable conditions for creation and for some personal continuity in it. Then he
had to do it by himself in his studio, far from the eyes even of loved ones. Perhaps those were
the first reconsiderations knowing the modest nature and his self-criticism. Now here he is alone
in the distant years after the studies in that studio, alone with the matter and the atmosphere.
It is a period of adaptation to the circumstances encountered which would make him to take a
stance and find himself. All this happens at times when around him there is a vast aura of what
is his private life from which all of this which is in front of us today emerges, that is emotional
and spiritual tempering. | would say, the dilemma of the author of how successful he would be
in surrendering himself to the viewer, the amount of ugly and beautiful are with a single purpose
— to show the importance of the essence and, of course, to emphasize his own character. Then
that is exactly what happens, that is what at first glance might be illogical - to create an act as
a result of the internal developments, to merge the surreal, the real and the sublimated. From
then until today his research and creations are directed towards plasticity and personal creative
freedom while taking into consideration only the atmosphere of the spirit and the transformation
of forms.

His thoughts are primarily directed to the static and the dynamic. About the dimensions
of his works, even though at first glance it seems that he does not seem to take it into account,



they depend on the amount of space in which they will be set, but | think that these spaces were
primarily in the author’s imagination much earlier than they were created (although invading the
space that should obtain recognisability through the created work is the most important thing
for sculptors). This is not accidental since for the sculptors it is particularly important to leave a
mark of their own will and freedom behind, i.e. composition of emotion. What makes his works
valuable are his concern and respect for the material that justifies its existence with its specificity
and character. For his sculptures, it should be noted that they are derived in simplified geometric
forms, balanced rhythm and without exaggerated relations of light and dark, especially since the
moment of light-dark achieved with colored surfaces is achieved without previous efforts. Taking
into consideration that moment, the natural light and the shadows that fall on the set sculptures
additionally enrich and increase the impression causing admiration.

Boris Nikoloski spent many years learning the art of sculpture, as well as painting and
work in copper. The demanding studies in Ljubljana, the specialization in France and Greece,
the different courses and study visits, have provided him skills and habits, experience and
perseverance. Today the result of everything previously stated is the created small island of
peace and love (especially in his open studio in St. Naum near the village Ljubanista). Found in
his own world and language of art, approaching his creation with care and respect, not fear. He
is equally good in his styles — sculpture, copper, terracotta, clappers, installations, graffiti... that
are a combination of loneliness and struggle for life, mystery and reality, poetry and drama.
Therefore his works are not as simple as they may seem at first glance because their multistage
essence is understood and created by a man with strong and generous heart. Nikoloski with the
form merges softly and gently, harmoniously and evenly. The eye participates in the reading and
during the operation versatile modulations occur, because every change of perspective requires
other intersections, reductions, views and space as a new mediation of light and shadows, clarity
and tranquility, which confirms aspects of the constant work.

The artist’s diligence and the need for creation and maintaining continuity of his creation
for decades are valuable. Expressed plasticity with a pronounced stylization, obsessed with the
memory of the old and the adventure of the new. In his work there are more cycles, techniques
and motifs.

Boris Nikoloski remained recognizable with his earnest and quite personal approach
in the preparation of his works. Even though he lives simultaneously with the current events of
the everyday life, in his own entirely personal and defiant manner, he processes the perceived
segments. One interesting creative art agony which makes him special and unusual is that he
remained true to the manner in which he gives expression to his works that correspond to the
material, the space and the artistic concept in an interesting way. He possesses a free expression,
which, it can be said, leaves a unique mark on the works. Filled with a sense of spiritual joy and
harmony, which in fact never lacked, would allow him not to perceive his existence and survival
as “hardship of existence” — Sartre. Even though he came across some harsh times, he never
allowed his inner spiritual spark and drive to fade in order to create beauty even in moments of
unfavorable existence.



This exhibition in the National Gallery of Macedonia represents one highlighting of the
profile of the artist, celebration on the occasion of 55 years of work. His works of art show that
thereis noforcingin him, onthe contrary, itis a spontaneous, honest and inventive approach, with
which he creates his poetics of the created work with creative magic. The creator, in this manner,
creates art almost in everything - everyday objects, wallpapers, rugs, various trumperies, even
adaptations of old sculptures (in the absence of material). He possesses a particularly sensible
sculptural expression unladen of the modernism of the new age. The sculptural thought, even
though related to the material in which it is executed, is still based on the endless possibilities
of the game in which, in turn, new relations towards the object and the subject are established.
The space defines it and at the same time determines the dimensions. He takes account of the
moment in which the idea melts into the nobility of the material. His primary form is the shape
emerging with direct intervention of the sculptural process, as well as the direct reshaping of
the mass into artistically valuable object. The crafted modeled masses, the elaborated plans,
the rhythm of lines and signs, the rough delayering, allow a plastic-aesthetic life in space for the
work.

Congratulating the anniversary, | wish maestro Boris Nikoloski many new works,
achievements and aesthetic joys that | believe will last forever.

Ljupcho Malenkov
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ABTOBUOTPA®CKHM NOAATOLMU

AkagemckunoT ckynntop Hukonockun bopuc e poaeH 1935 roa. CeoeTo nMKoBHO obpa3oBaHue
ro 3ano4yHyBa BO CPEAHOTO YMETHUYKO yunamwTte Bo CKonje, a ro 3aBpLuyBa co ANMNJIOMUPAHETO
Ha /IMKOBHATa akagemuja Bo JbybsbaHa Bo 1959 rog,. Bo Knacata Ha npod. PpaHTuwek Cmepay.
YneH e Ha [pywTBOTO Ha IMKOBHUTE ymeTHMUM of, 1960 n og, Taa rogmMHa pesoBHO M310XKyBa
Ha cuTe M3N0XKOM Ha [pywTsoTto. McTaTa roamHa ce Bpaka BO POAHMOT rpag Mpunen w
3anoYHyBa CO Meaarolwka AejHOCT Kako npodecop no MKOBHO 0b6pa3oBaHMe BO TaMOLIHATA
rMmHasunja - Mupye Aues. NcToBpemeHO CBOWUTE KpeaTMBHMW MOTEHLMjaIM MAKCUMAJHO U
n3pasyBa 1 ce NojaByBa KaKo efeH oA 0OCHOoBauuTe Ha MepmepHMOT cumno3mnym Bo lNpunen Koj
MMa MefyHapoaeH KapakTep. Bo 1962 ce BpaboTyBa Bo MepmepHUOT KombuHaT Bo lMpunen,
KaZle WTo ocTaHyBa ce Ao 1965 roa. Kora goara Bo CKonje 1 ce BpaboTyBa Kako npodecop no
ecTeTMKa U IMKOBHO n3pasysame B0 Y3YC - Jumutap Bnaaxos 1 octaHyBa Tamy ce 40 HEFOBOTO
neH3mMoHmpame 8o 1991.

HeroBoTo MKOBHO TBOPELUTBO € NOAENEHO HA MOBEKE Pa3/INiHN BUAO0BW HA U3pa3yBakbe Kako
LUTO Ce : NOPTPETU, MOHYMEHTA/IHA CKYANTypa, CNoMeH obenexkja, ranepucka CKyanTypa, 3uaHa
JeKopalmja, NapKoBCKa CKy/NTypa.

CAMOCTOJHU U3NOXKBU:

-Ckonje (1968, 1975, 1979, 1994, 2000)
-KymaHoBo (1968)

-Oxpwnp, (1968)

-Cs. Haym (1985, 1986, 1987).

FPYNHU U3NNOXKBMU :
1962 Pwueka, Bropo bueHane Ha miagu
CnoseH pagey, KameH 1 opBO BO IMKOBHA YMETHOCT
1963 [pwunen, NnpB MepmepeH CUMNO3NYM
1965 Ckonje, Ckonje 63-Ta HWU3 TMKOBHU TBOPOU
1966 Ckonje, M3noxba Ha NapKOBCKa CKyANTypa
Pueka, YeTBpTO HMEHane Ha mnaam
1967 Ckonje, Hoeu Cag, CoBpemeHa MmaKeaoHCKa CKYANTypa - Maaga reHepaumja
Ckonje, CoBpemeHa MaKeAOHCKa YMETHOCT - aKTYe/IHU TEHAEHLMUN
Cronje, CoBpeMeHa MaKeJOHCKA CKyINTypa
1968 Cybotumua, Cycpet Ha Nannk
Ckonje, lMapKoBCKa ckynnTypa
Ckonje, Hawe mnHaTto
1969 PuekKa, MNeTTO 6BMEHane Ha mnaam
depapa(WTanuja), CoBpemeHa makeLOHCKA YMETHOCT
benrpagn, CoBpemeHa MmakeAOHCKa YMETHOCT
Capaeso, CoBpeMeHa MaKeZ0HCKa YMETHOCT
3arpeb, CoBpemeHa MaKeOHCKa YMETHOCT
Mpara n bpHo, CoBpemeHa JyrocnoBeHcKa CKyanTypa



1970

1971

1972

1973
1976
1978

1979

1980

1981
1982

1983
1984
1987
1989
1992
1993
1994
1995
1996
1996

1997
1998
2009

bnepn, MHTepHaUMOHaNeH canoH
Kaupo(Erunert), Unjaga roamHu Kampo
Ckonje, 25 rognHn ACHOM

Ckonje, MOeTO cakaHo Aeno

Ckonje, o4 Konekunjata Ha MCY

benrpaa, HOB Bo genata Ha IMKOBHUTE YMETHULLM HA Jyrocnasunja

Ckonje, Hawe NCTOPUCKO MUHATO

Ckonje, oena of Konekuujata Ha MCY

Jaww u Muatpa Heamau, (Pomanuja), CoBpemeHa MmakegoHCKa YMETHOCT

Ckonje, TeHAEHUMN BO MaKeOHCKaTa CKyANTypa

Mpwnen, NMpunenckn ymeTHUUM

benrpag, HOB Bo genata Ha IMKOBHUTE YMETHULLM Ha Jyrocnasunja

KpanuHa, mefyHapogeH cumnosnym - dopma Mpuma

barba Jlyka, CoBpemeHa MakeAOHCKa YyMETHOCT

CKonje, CMTHa NnacTUKa

Ckonje, MCTOPUCKO MUHATO

Basbeso, MNpuaenckn ymeTHULN

Mpwunen, cumnosmym Bo APBO

benrpag, HOB Bo genaTta Ha IMKOBHUTE YMETHULLM Ha Jyrocnasunja

Ckonje, MHTepHAUMOHANHO CTYANO 3a NAACTUKA BO APBO, 04, MPUAENCKU CUNO3UYM
benrpag, MHTEpHaALMOHANHO CTYAMO 3a N1ACTMKa BO APBO, 04, MPUIENCKUOT CUMMNO3UYM
Ty3na, JyrucnoseHcku noprpet

Ckonje, 40 rogMHun o4 MaKea0HCKOTO JIMKOBHO TBOPELUTBO

Ty3na, JyrochoseHCcKu noptpet

fopHM MunaHoBal, MpBo 6MeHane Ha jyrocIoBeHCKaTa MUHMUjATypHA YMETHOCT
Ckonje, 3uMCKM canoH

Ckonje, 3MCKM canoH

CKronje, 3MMCKM canoH

Ckonje, 3MCKn canoH

lfopH1 MunaHoBal, YeTBpTo 6MeHane Ha JyrocnoBeHcKaTa MMHUjaTypHa YMETHOCT
Ckonje, 3MCKM canoH

Ckonje, MopTpeToT - TEMATCKN NPean3BUK

Mapwus (PpaHumja), 50 rogmHm of [pylwTBO Ha IMKOBHUTE YMETHULM Ha MaKeaoHuja
CKronje, 3MMCKM canoH

Ckonje, Murosu Bo weecettute, MCY

Ckonje, EHpopmen ckynnTypa 1960-70, MCY

KOHKYPCHM MNMPOEKTU:

1969
1974
1976
1977

3a cnomeHuK Bo KpyLieso - makeTa

3a rpobHuuaTa Bo T. Benec - makeTa pesbed aeTan og rpobHuuata 8o T. Benec
3a cnomeHuK Ha MaksbeH - makeTa EHTepuep 3a T. Benec

3a cnomeHuK Bo CTpyra



1979 3a cnomeHuMK BO TeTOBO AeTan o4, CMOMEHWUKOT BO TeToBO
1988 3a cnomeHukK Ha J.b. Tuto Bo HoBu Cap,

HATPAOMU:

1969 Ckonje, - OTKYMHa Harpaa 3a CoMeHMKoT Bo Kpylieso
CKonje, - BTOpa Harpaga 3a bucrata Ha MuTto Xauum Bacunes - JacMuH
Ckonje, - TpeTa Harpaga 3a cnomeHukoT og HOB Bo TpHuua

1976 Ckonje, - Hepeluku majctopum

1977 Ckonje, - [MpBa Harpaga 3a ckyantypa - MAKEOHKA

1986 Ckonje, - IMKYM

MNOPTPETU
(Ha no3HauajHK AMYHOCTHU):

Bopko Tanecku - HapoaeH xepoj

Kpyme BonHapocKu - HapozeH xepoj

Avmutap Bnaxos - makeoHCKU geel,

WUnka MNpucaraHewy - npsobopeL,

Bnake MpucaraHey, - npsobopel,

MapKo LieneHKoB - cob1pay Ha HapoaHM yMOTBOPOU
Jocun Bpos Tuto

Onra CnUMpKoCKa - HoBUHap 1 nybanumct

Hapa lewocka - aktep

HeHag Munocae/beBUK - akTep

JoppaH [o6peBcku - nucaten

Kocrta LinpusBupm - TaTKO Ha HapogHMOT xepoj Bepa Unpusunpn TpeHa
MwuTto Xayn-Bacunes -JacMuH -

Nypasur 3ameHX0B - TBOPELLOT HA €CNEePaHTO ja3uKoT
AHren Llam6a3oBcKu - npod. 1 cneL,. No KMHe3n Tepanuja
Llo3ed Kpysen - amepurKaHCKM gunaomat

U3BEOAEHU CNOMEHULUM :

1962 [lpwunen, bucta Ha bopko TaneBckun 1 Kpyme BonHapocku Bo
Anejata Ha HapoAHUTE Xxepon Ha HenobeaeHUTe

1964 BanaHgoBO

1966 Ckonje, MapKOBCKa CKyANTypa BO rpagCcKu NapkK

1967 Ckonje, lNapKoBCKa cKynnTypa 8o MenesapHuuata

1968 KouaHu, Hukona Kapes

1975 Ckonje, cnomeH obenexkyBarba

1977 TNpwunen, CnomeHuk Bo lMpunenel,

1981 Xabsbak (LpHa ropa), xoten - MaaHMHKaA - pesbedu Bo TonyeH bakap

1985 Cs. Haym, MNapKoscka ckynnTypa Ha CB. Haym



CTyauMcKku naTyBatba peannsmpanm Bo PpaHumja 1 MNpumja.

CO AENA 3ACTANEH:

Ckonje, - Mysej Ha coBpemeHa YMeTHOCT

Ckonje , - YMeTHUYKa ranepuja - Jayt MawmH Amam
Ckonje, - cTopuckn mysej

Ckonje , - CobpaHue Ha P. MaKkegoHuja

Ckonje , - CobpaHue Ha rpag Ckonje

LeTtutbe, - berowes 6bunojaps,

Benrpag, - My3ej Ha peBonyunjaTta

Mpwunen, - UHCTUTYT 3a TYTYH

KaKo 1 noBeKe NpMBaTHU KONEKLUM.

Nnr:
- bopuc MNeTKoBCKK, PyCTUKaNHO- apXUTEKTOHCKMUTE KOHCTPYKLMK Ha
bopuc Hukonocku, - Hosa MakenoHwja, Ckonje 29.12 1968;
- Emucuja Pagmo BpHo, JyrocnoBeHCKM ckynntopu Bo bpHo, 18.10.1969 (npesoa)
- AHeBeH nuct -CeBobogHe cnoso - 12.11.1969, Bajapu ca JagpaHa (npesoa)
- CnobogaHka Napnauk-bapuwuk, bopuc Hnukonocku, MCY, Ckonje 1975 ;
- Mackan Mmnescku, CnoHTaHa rpomaaa Ha 610KkoBM, - Beuep- Ckonje 12.09.1975;
- Bnagumup BennykoBscku, byaerse Ha duryparta, - HoBa MakenoHuja,
Ckonje 19. 09.1975 ;
- Jo3o bowkKocku, HoB cBeT
- Bnagumunp Bennukoscku, CospemeHa MakegoHcka CkyanTypa
- Corba AbaumeBa - IumntpoBa, AHTONOMMja Ha COBPpeMeHaTa MaKedoHCKa
yMeTHOCT
- Bnagumup Bennykoscku, 50 rogmHum AJIYM (MmoHorpadcko nsgaHue) 1996



AUTOBIOGRAPHICAL DETAILS

Academic sculptor Nikoloski Boris was born in 1935. He started his artistic education at the
secondary art school in Skopje and completed it with graduation at the Academy of Fine Arts in
Ljubljana in 1959 with Prof. Frantisek Smerdu. Member of the Association of Artists since 1960
and from that year he regularly exhibited at all the exhibitions of the Association. The same
year he returned to his native town of Prilep and started his pedagogical activity as professor
of art in the high school “Mirche Acev.” At the same time he maximally expressed his creative
potentials and appeared as one of the founders of the Marble Symposium in Prilep which has
international character. In 1962 he got employed in the Marble Combine in Prilep, where he
remained until 1965, when he came to Skopje and was employed as a professor of aesthetics
and artistic expression in UZUS “Dimitar Vlahov” and remained there until his retirement in
1991.

His art work is divided into several different types of expression such as: portraits, monumental
sculpture, memorials, gallery sculpture, wall decoration, park sculpture.

SOLO EXHBITIONS:

-Skopje (1968, 1975, 1979, 1994, 2000)
-Kumanovo (1968)

-Ohrid (1968)

-St. Naum (1985, 1986, 1987).

GROUP EXHIBITIONS:

1962 Rijeka, Second Biennial of Young Artists
Slovenj Gradec, stone and wood art

1963 Prilep, first marble symposium

1965 Skopje, Skopje ‘63 through paintings

1966 Skopje, Exhibition of park sculpture
Rijeka, Fourth Biennial of Young Artists

1967 Skopje, Novi Sad, Contemporary Macedonian sculpture - young generation
Skopje, Contemporary Macedonian art - current trends
Skopje, Contemporary Macedonian sculpture

1968 Subotica, Susret na Palic
Skopje, Park sculpture
Skopje, Our Past

1969 Rijeka, Fifth Biennial of Young Artists
Ferrara (Italy), Contemporary Macedonian art
Belgrade, Contemporary Macedonian art
Sarajevo, Contemporary Macedonian art
Zagreb, Contemporary Macedonian art
Prague and Brno, Contemporary Yugoslav sculpture
Bled, International salon



1970

1971

1972

1973
1976
1978

1979

1980

1981
1982

1983
1984
1987
1989
1992
1993
1994
1995
1996
1996

1997
1998
2009

Cairo (Egypt), Thousand Years Cairo

Skopje, 25 years ASNOM

Skopje, my beloved work

Skopje, from the collection of MoCA

Belgrade, NOB (the Liberation War) in the works of artists from Yugoslavia
Skopje, Our Historical Past

Skopje, works from the collection of MoCA

lasi and Piatra Neamt (Romani), Contemporary Macedonian art

Skopje, Trends in Macedonian sculpture

Prilep, Artists from Prilep

Belgrade, NOB (the Liberation War) in the works of artists from Yugoslavia
Krapina, international symposium — Forma Prima

Banja Luka, Contemporary Macedonian art

Skopje, small plastic

Skopje, Historical past

Valjevo, Artists from Prilep

Prilep, Symposium in wood

Belgrade, NOB (the Liberation War) in the works of artists from Yugoslavia
Skopje, International studio for plastic in wood, from Prilep symposium
Belgrade, International studio for plastic in wood, from Prilep symposium
Tuzla, Yugoslav portrait

Skopje, 40 years of Macedonian art

Tuzla, Yugoslav portrait

Gornji Milanovac, First Biennial of Yugoslav miniature art

Skopje, Winter salon

Skopje, Winter salon

Skopje, Winter salon

Skopje, Winter salon

Gornji Milanovac, Fourth Biennial of Yugoslav miniature art

Skopje, Winter salon

Skopje, Portrait - thematic challenge

Paris (France), 50 years of the Association of Visual Artists of Macedonia
Skopje, Winter salon

Skopje, Moments in the sixties, MoCA

Skopje, Informal Art sculpture 1960-70, MoCA

COMPETITION PROJECTS:

1969
1974

1976

For a monument in Krushevo - model
For the tomb in T. Veles - model
relief detail from the tomb in T. Veles
For a monument of Makljen - model
Interior for T. Veles



1977 For a monument in Struga
1979 For a monument in Tetovo

detail from the monument in Tetovo
1988 For a monument of J. B. Tito in Novi Sad

AWARDS:

1969 Skopje, - purchase award for the monument in Krushevo
Skopje, - second prize for the bust of Mito Hadzi Vasilev - Jasmin
Skopje, - third prize for the monument of NOB in Trnica

1976 Skopje, - Nereski masters

1977 Skopje, - First prize for sculpture - MAKEDONKA

1986 Skopje, - LIKUM

PORTRAITS
(of significant individuals):

Borko Taleski - national hero

Krume Volnaroski - national hero

Dimitar Vlahov - Macedonian activist

llka Prisagjanec - Partisan fighter

Blazhe Prisagjanec - Partisan fighter

Marko Cepenkov — collector of traditional folk literary works
Josip Broz Tito

Olga Spirkoska — journalist and publicist

Nada Geshoska - actress

Nenad Milosavljevic - actor

Jordan Dobrevski - writer

Kosta Ciriviri — father of the national hero Vera Ciriviri Trena
Mito Hadzi-Vasilev Jasmin -

Ludwik Zamenhof — creator of the language Esperanto
Angel Dzambazovski — professor and specialist in kinesitherapy
Joseph Kruzel — American diplomat

EXECUTED MONUMENTS:

1962 Prilep, busts of Borko Talevski and Krume Volnaroski in the Alley of the national
heroes of the undefeated

1964 Valandovo

1966 Skopje, Park sculpture in the city park

1967  Skopje, Park sculpture in the steel plant

1968 Kochani, Nikola Karev

1975 Skopje, memorial monuments

1977 Prilep, Monument in Prilepec



1981 Zabljak (Montenegro), hotel - Planinka - reliefs in copper
1985 St. Naum, Park sculpture in St. Naum

Study visits in France and Greece.

HIS WORKS CAN BE FOUND IN:

Skopje, - Museum of Contemporary Art

Skopje, - Art Gallery — OayT MawnH Amam
Skopje, - History Museum

Skopje, - Assembly of the Republic of Macedonia
Skopje, - Assembly of the City of Skopje

Cetinje, - Njegosev bilojard

Belgrade, - Museum of the Revolution

Prilep, - Tobacco Institute

as well as in several private collections.

Lit:

- Boris Petkovski, Rustic-architectural constructions of Boris Nikoloski, - Nova Makedonija,
Skopje 29.12 1968;

- Radio show Brno, Yugoslav sculptors in Brno, 18.10.1969 (translation)

- Dneven List — Svobodne Slovo - 12.11.1969, Vajari sa Jadrana (translation)

- Slobodanka Parlic-Barisic, Boris Nikoloski, MoCA, Skopje 1975 ;

- Paskal Gilevski, Spontaneous rough blocks, - Vecher- Skopje 12.09.1975;

- Vladimir Velichkovski, Awakening of the figure, - Nova Makedonija, Skopje 19. 09.1975 ;

- Jozo Boshkoski, Nov Svet

- Vladimir Velichkovski, Contemporary Macedonian Sculpture

- Sonja Abadzieva - Dimitrova, Anthology of Contemporary Macedonian Art

- Vladimir Velichkovski, 50 years DLUM (Association of Artists of Macedonia) (monographic
edition) 1996
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