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Borarara nporpama Ha HaunonanHata Manepwja Ha Make-
AOHWja, ja HagononHyBame co nanoxbara Ha Llenun PydaTtn,
npodecop Ha PakynTeToT 3a yMmeTHOCT BO TeToBo. [MapanenHo
co TBOpewTBO, Pydatn genysa Bo 06pa3oBHMOT CUCTEM BO
OBaa Apxaga, CO LITO y4eCTBYBa BO 0OMMKYBaH-€TO Ha MAHWUTE
reHepaumun Ha NMKOBHW YMETHULM BO HaLLETO OMLITECTBO.

TeopewTBoTO Ha Llenun Pydartun, ce kapaktepusupa co
WHTEPECOT 3a MeTarnoT Bo kombuHaumja Ha Apyru matepuja-
nn. Toj npoHaora cooABETEH MMacTUYeH NpeHecyBay Ha CBO-
UTE CKYNMNTOPCKA BU3WMKU, BO jaApOBUTU TEKTOHCKM 06nMum
Ko ™ un3paboTyBa CO aHanmUTUYKO BHMMaHWe W [yXOBHa
cMmupeHocT. KomnosuuumTte BubGpupaaTt Co COMCTBEH WHTEH-
3MBEH BHaTpELLEH XUBOT, 0ONMKyBaHN COBpPeMeHO, HO 3abe-
NEeXUTENHO BO TemaTtukata € BMvjaHWeTo Ha HapOAHOTO MWU-
TOMOLKO MpefaHve, Kako M apxavyHute WU NMPUMUTUBHU BO
KpajHO pyaMMeHTapeH oOnuK, OgHOCKM 3a MpallaHheTo Ha
XMBOTOT M CMpTTa, 6nuckn Ha npBobuTHaTa npeg - nornyHa
cBecT. [eomeTpucknTe opmMK BO KOM M peanusvpa CBOUTE
JAena cyrepupaar AMHaMUYHOCT 1 pacnpcKyBaYka NpoaopHOCT
BO npocToporT. MoBplmMHaTa e cuctematckun obpaboTeHa, co
WTO ce AobuBa edeKkTOT Ha CBETNO - CEeHKa CBOjCTBEHA 3a
CKynnTypaTa Kako MeaMyM Ha u3pasdyBane. VHTepecoT 3a
MuTonorujata Ha CBOjOT HapoA e TemartckaTa ogpegHuua BO
HEroBOTO TBOPELLTBO.

Co usnoxbarta Ha llenun Pydatn, HaunonanHata Mane-
puja Ha MakegoHvja napTvuMnupa BO MpeseHTauujata Ha
MaKeJOHCKUTE YMETHULM CO anbaHCKO MOTEKIo, MpW LITO ce
HaZl0MOSHYBAa HULLIKaTa BO OMLUTECTBEHO - KYNTYPHOTO XUBEE-
e BO MakefoHwja, KOpUCTEjKM rO jasnKoT Ha yMETHOCTa Kako
HajBaXXeH CermMeHT BO rmobanHaTta KoMyHukauuja.

Tokmy co oBaa nsnoxba Hallata MHCTUTYUWja, KOHTUHYMpa-
HO ja NOTBpAyBa CBojaTa 3afjaya 3a YyBak€e W npeseHTauuja
Ha HajBpedHuTe ocTBapyBakba BO AOMEHOT Ha IMKOBHATa
YMETHOCT BO HallaTa 3emja.

Xanuvpge Manown
OwupekTop Ha HauuoHanHa ranepuja Ha MakgoHuvja

Programi i pasur i Galerisé Kombétare t€ Magedonisé,
plotésohet me ekspozitén e Xhelil Rufatit, profesoré né
Fakultetin e arteve né Tetové.

Paralelisht me aktivitetet krijuese, Rufati vepron né sistemin
arsimoré té shtetit toné, pérmes pjesémarrjes sé drejtpérdrejté
gjaté formimit t€ gjeneratave t€ ardhme té artistéve té artit
figurativ né shogériné toné.

Krijimtaria e Xhelil Rufatit karakterizohet me interesin e
tij t& shprehur ndaj metalit né kombinim me materialet tjera.
Ai do té zbuloj njé bartés pérkatés té€ natyrés plastike gjaté
realizimit té€ vizioneve té veta né mediumin e skulpturés, qé
karakterizohen me forma bérthamore tektonike gé i realizon me
kujdes analitik dhe getési shpirtérore. Kompozimet vibrojné me
jetén e tyre t€ brendshme intensive, t&€ formésuara né ményré
bashkékohore, por té ato qarté mund té dallohet tematika e
ndikimit t& elementit populloré mitologjik, si dhe forma arkaike
dhe primitive e shprehur né trajté ekstreme té rudimentuar qé
rezulton me zgjimin e ¢géshtjeve gé kané té béjné me jetén dhe
vdekjen, té afért me vetédijen primordiale dhe para logjike.

Format gjeometrike né té cilati realizon veprat e veta, sugje-
rojné dinamikén dhe depértimin shpérthyes né hapésiré. Sipé-
rfagja éshté e punuar né ményré sistematike, me kété fitohet
efekti i drit€s — hijes, qé éshté vecori e posagme pér skulpturén
si medium i shprehjes. Interesi ndaj mitologjisé€ popullore éshté
pércaktues tematik i krijimtarisé€ sé Xhelil Rufatit.

Me ekspozitén e Xhelil Rufatit, Galeria Kombétare e Maqge-
donisé, participon né prezantimin e artistéve magedonas me
prejardhje shqiptare dhe plotéson vargun e jetés shoqgérore
— kulturore né Magedoni, duke shfrytézuar gjuhén e artit si njé
prej segmenteve mé té réndésishém té komunikimit global.
Sakté me kété ekspozité, institucioni yné, vazhdimisht déshmon
pér pérkushtimet ndaj misionit té ruajties dhe prezantimit té
realizimeve mé té ¢cmuara né fushén e artit figurativ né shtetin
toné.

Halide Palloshi
drejtor i Galerisé€ kombétare t€ Magedonisé



The rich program of the National Gallery of Macedonia is
complemented with the exhibition of Xhelil Rufati, professor
at the Facultyl of Art in Tetovo. Along with his artwork, Rufati
works in the education system in this country, thus participating
in the shaping of future generations of artists in our society .

The work of Xhelil Rufati characterizes the interest for
metal in combination with other materials. He has found a
suitable plastic conduit for his sculptural visions in massive
tectonic forms, which he creates with analytical focus and
spiritual calmness. The compositions vibrate with their own
intense inner life, shaped in a modern manner, but topic shows
the notable impact of popular mythological tradition, as well as
archaic and primitive and extremely rudimentary relations to
the question of life and death, close to the original pre-logical
awareness. The geometric forms in which he realizes his
works suggest dynamism and explosive breaching of space.
The surface is systematically processed, thus giving the effect
of light and shadow inherent to sculpture as a medium of
expression. The interest in the mythology of his people is a
thematic determination in his work.

With the exhibition of Xhelil Rufati, the National Gallery
of Macedonia participates in the presentation of Macedonian
artists of Albanian origin and complements the thread in the
socio-cultural life in Macedonia, using the language of art as
the most important segment in global communication. It is
with this exhibitionprecisely that our institution continuously
reaffirms its task to preserve and present the most valuable

achievements in the field of fine arts in our country.

Halide Palloshi

Director of the National Gallery of Macedonia

Mpotok / Dyndja / Flow, 200, xxene3o / hekur / iron, 75x43x37 cm



WcTtpaxyBanata Ha Llenun Pydatn Bo ckynnTyparta nounBaat Bo obrnacta Ha reoMeTpuanpaHara, ancTpakTHO - acoLunjaTuBHO
ckynntypHata dopMa M CrnojoT Kako Ha dopmuTe, Taka U Ha MaTepujanuTe. Toj ja Heryea nnacTtuyHata cnobopgHa dopma
npeKky aHanuTUYkM 1M mMaTtemMaTWyKn NpecMeTaHa nocTarnka, CO3AaBajkM YMCTM MIAacTUYHU CTPYKTYPU CO U3BECHU CUMOBOMUYHW 1
acouvjatneHM 6enesn Npu KpempaHEeTo Ha CKYNNTypHUTE obnuum. CKynnTypuTe HanukyBaaTt Ha ancTpakTHO - acoumjaTBHU hopmMu
UNN apXUTEKTOHCKN KOHCTPYKLMMW, BO 3aBMCHOCT Of KOHCTPYKUMjaTa M NMOCTaBeHOCTa Ha BEPTUKanMTe U XOPU3OHTanuUTe Kako u
nocTaBeHOCTa Ha KpyXHUTe hopmu 1 AnjaroHanunTe Bo 06rmKyBaHeTO Ha 4enoTo. Bo CkynnTypuTe NPUCYTHY Ce M3BECHMW rpaHynmpaHmn
annvkaumu Bp3 Ma3H1Te NOBPLUMHM KOW BO CKYNNTypHaTa Maca ja akueHTupaat dakTypaTta, AuHamuKarta v KOHTpanyHKTupaarT npu
NMOCTUrHYBaHETO Ha Ha[BOPELLHNTE CBETIOCHM CEH3aLMMN, BOEOHO Ce BaXeH eNeMeHT BO LeNOCHUOT BU3yereH edekT.

TeopelTBOTO Ha PydaTn reHepupa 1 CynTUIHO Bapvpa Of COBPeMeHaTa 3anafHo-eBporicka YMETHOCT, NpeKy BrnuvjaHujaTa of,
ronemMuoT OMNCer Ha CUHKPeTMYHaTa yMETHOCT Of, MUHATUTE Nepuoam Ha pa3Boj Ha yMeTHOCTa 1 TpaamummTe. OcHOBa BO HeroeaTa
nepuenuuja e uHcnupaumjata og AanevyHoTo MUHATO (NereHauTe u muTonorujata Ha HapoauTe), BnnMckoTo MUHATO (BNWjaHwjaTa
o[ MofepHaTa YMETHOCT) M CeKako AeHeluHuuaTa, HO NpMMapHO € Aa ce HanoMeHe Aeka MoroneMuoT Aen o Aenara, ussvpaar
of npeaucTopuckaTta naraHcka MUTOMoruja, MHTEpPNpPeTMpaHn Co COBPEMEHA NMKOBHa M3pasHOCT. JlereHAWTe M MUTOMOLLKUTE
npenaHuja 3a 60roBuTe, COHLETO, TAHLOT, XXMBOTHUTE..., CE M3BOP Of Tpaauuujata Ha anbaHcknoT Hapoa of oBa noaHebje, nocebHo
dunurpaHckaTa TexHVKa of ropHOPEKaHCKUOT Kpaj, HO BO CYLUTMHA TMe Ce CBOJCTBEHM 3a uctopujata Ha cuTe Hapoaun. Bo Hekon
CKyNnTypW, BOOYNMBA € MoreKynapHaTta CTpyKTypa, CnojoT Ha MMHaTOTO M COBPEMEHOTO, KaKo CMMOOM Ha NNYHMOT MAEHTUTET. Taka
Pydatn roBopwm 3a nctopujara n Tpaguumjata Ha CBOjOT HApoA, HO 1 3a YHMBEP3anHUTe UCTOPUN, NereHan, MUTONOrUK 1N TpaauLmnn
Ha YOBELUTBOTO.

Pydartu, TpaHcdhopmupajin v nereHaMTe M MUTONOLLKUTE MNpedaHuja BO HMBHA BU3yenHa orcepBauuja, BOCMOCTaBYyBa
COBpPEMEH Aujanor CoO MMHATOTO, CO3[aBajkn HaapeanucTuyk1 acoumjatueHm popmu. Toj npouec Ha pegedvHupane Ha BuanuBarta
COAPXMHA BO HaapearHoTo, ke brae akueHTupaH co 30MeH NcnxonoLukn Haboj 1 eknekTuumM3am Npy Heroeata MaTepujanu3auuja. Bo
UMarnHaTVBHMOT BO3HEC M HaApeanHaTa nepuenumja cekorall e npucyTHa peanHocTa. [puctanoT npu peanusauuja Ha cKynnTypuTe
BO HOBATa NMKOBHA TPaHCKpWNLWja e Nrog Ha nMyHaTta noeTnka, Co LWTO YMETHUKOT Ke ro AaAe Npeno3HaTniMBMOT NneyaT Ha HeroBuTe
aena.

[vHamukata Ha dopmuTe € nocTturHata CO KOHCTPYKTMBHA MOCTanka Ha MnoBp3yBawe MNpu OOMMKyBakeTO Ha [enoTo.
BHaTpeLluHnOT cnoj Bo 06nMKOT YeCcTo pesynTupa co MefycebHn TeH3UM 1 CYyNTUIHW Mery OJHOCK BO pUTamMoT Ha Komnosuuujara,
BO KOj MpumMapHuTe hopMmM Ha LienvHaTa 1 faBaaT BM3yernHa npueneyHocT. MdpaboTtkaTta Ha genata e ceefeHa A0 nepdekumja Ha
A0BpLUEeHOTO. XKenesoTo Koe HajuecTo ro KOpMCTY BO CBOMTE Aena, 3pavn CO BHATPELLEH XMBOT 1 OBa € BMTHa KapakTepucTvka Ha
HeroBuTe CKynnTypu.

Bo TBOpELLTBOTO Ha PydaTn, CUnHO e nctakHato 4yBCTBOTO 3a MOHYMEHTANHOCT. lako cTaHyBa 360p 3a nnactuka BO Manu
AVIMEH3MK, 3a Hero MOMMOT 3a CKynnTypaTa e naeja 3a MoHymeHTanHocta. Cekoe HEroBo Aerno e KOHUMNUpaHO Kako MOHYMEHTanHo
Aaeno.

OnHa wro Llenun Pydatn ro npasu nocebeH Bo cnopenba co octaHatuTe YMETHULM, € EKCMPECUBHOCTA U NMIUYHUTE €CTETCKU
6enesu, CO LWTO TOj MapTUUMnMpa BO NpeseHTaumjaTa Ha MakedoHcKaTa KynTypa u yMETHOCT BO PELIEHTHUOT CBET Ha YMETHOCTa U
Ce NpUKIyYyBa BO aKkTyernHuTe CriydyBaha Ha CBeTCKaTa NIMKOBHA CLeHa.

Pydatu npeky ymeTHOCTa rm AecbrHnpa CBOMTE MUCAM 3a CKYNNTypaTa, Kako efeH HeorpaHudeH 1 6eckpaeH NpocTop Ha NMIMKOBHO
nspasyBare.

lopaHyo [‘opfueBcku



Hulumtimet e Xhelil Rufatit né mediumin e skulpturés jané té fokusuara né fushén e formés skulpturale, formés sé gjeometrizuar
asociative — abstrakte e gé kané té bé&jné me bashkimin e formave dhe materialeve. Artisti din té€ kultivoj formén e liré plastike,
pérmes veprimeve té llogaritura analitike dhe matematike, duke gjeneruar struktura té pastra plastike, ku frymojné shenja té
caktuara simbolike dhe asociative, g€ nga ana tjetér do ti japin shpirt krijimit t& formave skulpturale. Skulpturat né palcé bartin
format abstrakte — asociative por edhe konstruksione arkitektonike, né varési prej pozicionimit té vertikaleve dhe horizontaleve, por
ato do té varen edhe prej parashtrimit té€ formave rrethore dhe diagonaleve gjaté formésimit t& veprés. Né skulpturat hasen aplikime
té caktuara granulare mbi sipérfaget e Iémuara, ato mbi masén skulpturore do té theksojné fakturén dhe dinamikén, por edhe do té
paragesin kontrapunkt gjaté theksimit t&€ sensacioneve té jashtme ndricuese, qé paraqget njé element té réndésishém gjaté arritjes
sé efektit té& pérgjithshém vizual.

Krijimtaria e Xhelilit dallohet pér nga variacionet subtile t& artit evropian — peréndimoré, pérmes ndikimeve nga gasja e
konsiderueshme e artit sinkretik e periudhave té kaluara té zhvillimit t& artit dhe traditave. Si djep i perceptimit té tij do té shfaget
inspirimi nga e kaluara e largét (legjendat dhe mitologjia e popujve), e kaluara e afért (ndikimet e artit bashkékohoré€) dhe gjithsesi
nga e tanishmja, por sé pari vlen té theksohet se né pjesén mé té€ madhe té veprave, pér nga aspekti tematik do t& bazohen né
mitologjiné pagane dhe para historike, té interpretuar pérmes shprehjes bashkékohore figurative. Legjendat dhe mitologjité e hyjnive,
dielli, vallja, kafshét...burojné nga tradita popullore shqiptare e kétyre trojeve, do té& vecojmé teknikén e filigranit me prejardhje nga
rrethi i Rekés sé sipérme, por né esencé té gjitha ato jané karakteristike pér historiné kozmopolite. Né disa prej skulpturave mund té
vérehet struktura molekulare qé flasin pér bashkimin e sé kaluarés dhe té tanishmes, si simbol i identitetit personal. Késhtu Xhelili
flet pér historin€ dhe traditén e popullit té tij, por edhe pér historité€ universale, legjendat, mitologjité dhe traditat e njerézimit. Xhelili,
duke i transformuar legjendat dhe mitologjité gjaté observimit vizual, do té zhvilloj njé dialog bashkékohoré me té kaluarén, duke
krijuar forma surrealiste asociative. Ky proces i ri definimit t€ pérmbaijtjes sé dukshme né até surreale, éshté i theksuar me tension té
ngujuar psikologjik gjaté materializimit té tij. Né frymézimin imagjinaré dhe perceptimin surreal gdoheré éshté i pranishém realiteti.

Qasja gjaté procesit té realizimit t& skulpturave né transkriptimin e ri figurativ, €shté fryt i poezisé personale qé éshté njé vule
individuale e veprave té artistit.

Dinamika e formave arrihet pérmes lidhjes konstruktive té elementeve gjaté formimit t&€ veprave. Bashkimi i brendshém i formés,
shpesh do té shkaktoj tensione té ndérsjella subtile né ritmin e kompozicionit, me ¢’rast format primare térésisé do té zgjojné joshje
vizuale. Realizimi i veprave do té sillet né nivele té pérkryerjes. Hekuri i cili si material do té shfrytézohet né pjesén mé té madhe té
veprave, rrezaton me jeté té brendshme, kjo éshté njé vecori esenciale e skulpturave té artistit.

Né krijimtariné e Xhelil Rufatit, fugimisht do té theksohet ndjenja e tij pér monumentalitetin. Edhe pse béhet fjalé pér plastikén
e dimensioneve té vogla, pér té ideja pér skulpturén éshté njé ide pér monumentalitetit. Cdo vepér e tij éshté e konceptuar si njé
vepér monumentale.

Ajo gé Xhelil Rufatin e bén té jeté i posacém krahas artistéve tjeré, éshté ekspresiviteti i karakteristikave personale estetike,
me kété ai do té participojé né prezantimin e kulturés dhe artit magedonas né botén recente artistike, me kété ai do ti bashkéngjitet
rriedhave aktuale né skenén e artit figurativ botéroré.

Xhelil Rufali pérmes artit flet pér ndjenjat dhe géndrimet personale gé kané té béjné me skulpturén si njé medium i pakufizuar
dhe i pafundmé i shprehjes artistike.

Gorango Gjorgjievski



Xhelil Rufati’s research on sculpture are in the area of the abstract — associative, geometricized sculptural form,and the fusion
both of forms and materials. He cherishes the plastic free form through an analytically and mathematically calculated action,
creating clean plastic structures with certain symbolic and associative features in the creation of sculptural forms. The sculptures
resemble abstract — associative forms or architectural structures, depending on the construction and placement of the verticals
and horizontals, as well as the position of the circular shapes and diagonals in shaping the work. The sculptures reveal certain
granular applications on smooth surfaces, which accentuate in the sculptural mass the facture and dynamics and counterpose in
the achieving of external light sensations, and are an important element in the overall visual effect.

Rufati’'s work generates and subtly varies from contemporary Western European art, through the influence of the large range
of syncretic art from past periods of the development of art and traditions. The basis of his perception is the inspiration from the
distant past (the legends and mythology of the peoples), the recent past (the effects of modern art ) and of course the present, but
we must first say that many of the works are thematically based on prehistoric pagan mythology, interpreted in a modern artistic
expression. Legends and mythological tales of gods, the sun, dance, animals ... are the source of the tradition of the Albanian people
of this region, especially the filigree technique of Gorna Reka area, but in fact they are inherent to the history of all peoples. In some
sculptures, the molecular structure is visible, a blend of the past and the modern, as a symbol of personal identity. Thus, Rufati
speaks of the history and tradition of his people, but also for the universal histories, legends, mythologies and traditions of humanity.
Rufati, transforming legends and mythological tales in their visual observation, establishes a modern dialogue with the past, creating
surrealistic associative forms. That process of redefining the visible content in a surreal is accented with a dense psychological
tension and eclecticism in its materialization. In the imaginative exaltation and surreal perception reality is always contained. The
approach to the process of realization of the sculptures in the new artistic transcription is the result of personal poetics, which gives
a distinctive voice to his works.

The dynamics of shapes is achieved through a constructive procedure of connecting in the shaping of the work. The internal
connection in shape often leads to mutual tension and subtle interactions in the rhythm of the composition where the primary forms
give the whole visual appeal. The creation of the works is brought to perfection in the completeness. Iron, which he usually uses in
his works, exudes inner life and this is an important feature of his sculptures .

The work of Rufati strongly emphasizes his sense of monumentality. Although it is plastic in small size, for him the idea of
sculpture is an idea of monumentality. His every act is conceived as a monumental work .

What makes Xhelil Rufati special from other authors is his expressiveness and personal aesthetic features, thus participating
in the presentation of Macedonian culture and art in the recent world of art, and joins in the current developments in the global art
scene.

Through art Rufati clarifies his thoughts on sculpture as an unlimited and infinite space of expression.

Gorancho Gjorgjievski



iron and wood, 158x105x22 cm




O6nuuunTe Hekoraw / Format dikur / Forms in the past, 2013

»eneso / hekur / iron, 76x59x46 cm




Tpaguuwja / Tradita / Tradition, 2013
»eneso u rpannt / hekur dhe granit
iron and granite, 65x40x25 cm



TaHnuapka / Valltarja / Dancer, 2000
xene3o un rpannt / hekur dhe granit
iron and granite, 86x66x38 cm




Henoto Ha Llenun Pydatu Bo uenoct
ro Bknydysa. O poAHVOT Kpaj, 04 NaHWH-
ckuTe npegenv Ha Kopab, Toj ja jonosysa
1 HU ja NnpeTcTaByBa MCKOHCKaTa cueHa.

Llenun e BUCTMHCKM CKynnTOp, HEero-
BaTa MHTyMUMja WM WHCTMHKT NneHaT BO
HEroBOTO TBOPELLTBO.

Oenata Ha llenun ce ogmepeHu, BO
HUB CeKoja cuTyaumja e pesyntaT Ha MHO-
ry6pojHU1 NCTpaxkyBakba 1 aHanmsu.

Toj ckynnTypHOTO Aeno ro cosgasa co
WCTEHYEHO YyBCTBO KOE LIENn KOH NoCcTu-
rHyBahwe Ha xapMoHuja nomery copmara
n matepujanot. Ce gobuBa BrneyaTok Aeka
TOj HE ro npucunysa MaTtepujanoTt, TyKy
MCTMOT ro NovmnTyBa, MoXXebu 1 noseke op,
notpebHo.

Kaj ymMeTHUKOT ce HaceTyBaaT TeHOEeH-
UMM Ha TeXHUYKN nepdeKumoHM3am, Toa
Ce Hanara of MeTarnorT, Kako maTtepwujan
npeky Kkoj Llenun Hajuecto ce n3pasysa.

Ckynntypute Ha Llenmn He ce MOHy-
MEHTU, TUE CE MOHYMEHTAarHM.

CTpykTypaTa Ha HeroBoTo Aeno uenu
KOH MpuKIyYyBaHe BO NPOCTOPOT. 3arpu-
XKEeHOoCTa KOH cunyeTtata e onpasgaHa.
HeroBoto f[eno e no3nuMoHMpPaHoO BO
NPOCTOPOT, LUTO BOEAHO € U Lien Ha ymeT-
HALMTE KOULITO Ce 3aHMMaBaaT CO KOM-
NNeKCHY npaLlamsa.

Pa3BojHMOT naT Ha HEroBOTO TBOPELL-

TBO € 30PaBo M CUTYPHO.

Arum Pyau, ckynntop

Vepra e Xhelilit kryeképut fton té ka-
luarén. Prej vendlindjes sé tij, Malsia e
Korabit, ai na sjell imazhin e njé mizaskene
té lashté.

Eshté skulptor i miréfillté, intuita e in-
stikti jané veta té konsiderushme né kri-
jimtariné e tij.

Vepra e Xhelilit éshté e matur, ¢do si-
tuaté éshté rezultat i shumé kérkimeve,
analizave.

Skulpturén e ndérton me njé ndjenjé té
stérholluar kur éshté né pyetje harmonia
e formés dhe e materialit. Nuk e dhunon
materialin, até e respekton, ndoshta mé
tepér se sa duhet.

Ka tendenca té perfeksionizmit teknik,
gjé gé e imponon metali, material me té
cilén Xhelili mé sé shpeshti shprehet.

Skulpturat e Xhelilit nuk jané monume-
nte por jané monumentale.

Struktura e veprés sé tij synon kygjen
e hapsirés. Brenga pér silueté éshté e ars-
yeshme. Vepra e tij éshté e pozicionuar
né hapsiré, synim i skulptorit gé mirret me
gjéra mé komplekse.

Rruga e krijimtarisé sé tij éshté e shé-
ndoshé, e sigurté.

Agim Rudi, skulptor

Xhelil Rufati's work includes it
completely. From his homeland, the mo-
untainous region of Korab, he captures
and portrays the primordial scene.

Xhelil is a true sculptor, his intuition
and intellect are what captivates in his
creations.

Xhelil's works are deliberate, and
in them each situation is the result of
extensive research and analyses.

He creates his sculptures with a refined
taste that aims to achieve harmony of
form and material. The impression is that
he does not force the material, but on the
contrary respects it, maybe even more
than necessary.

Atechnical perfectionism can be felt in
the artist, which is imposed by the metal
as a material that Xhelil most often uses
to express himself.

Xhelil's sculptures are not monuments,
but are monumental.

The structure of his work aims towards
spatial inclusion. The concern for the
silhouette is justified. His work is space-
positioned, which is essentially the goal of
artists who deal with complex issues.

The evolution of his creative process
is sound and steady.

Agim Rudi, sculptor






Bpewme / Koha / Time, 2005
xene3o n mepmep / hekur dhe mermer
iron and marble, 33x68x26 cm




YHusep3ym / Univerzumi / Universe, 2002
»xeneso / hekur / iron, 63x43x33 cm
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Wnwupukym / llirrikum / lllyricum, 2005
xeneso n mepmep / hekur dhe mermer
iron and marble, 56x45x30 cm
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CoHuyeBa 3eHuua / Bebéza e bebzé / Sun pupill, 2013
6en mepmep v xeneso / mermer i bardhé dhe
hekur / white marble and iron, 62x50x20 cm




CoHueto 1 yHusep3ymor / Dielli dhe univerzum / The Sun and the Universe, 2000
apBso un xeneso / dru dhe hekur / wood and iron, 84x58x33 cm




MpTtBa npupoga / Natyra e qgeté / Still life, 2003

Xeneso, nHokc n rpanuT / hekur, inoks dhe granit / iron, stainless steel and granite, 34,5x31x31 cm



Pen Bo npoctopot / Rend né hapésiré
Order in space, 2005, xene3o u ApBo
hekur dhe dru / iron and wood, 79x57x14 cm



Llenvn Pydatn e pogeH Ha 22 HoemBpu 1957 rogmHa Bo [OpHO
PekaHckoTto ceno XXyxme, OnwTtuHa Masposo u PocTtywe. OCHOBHOTO
yuunuwte “Mowa lMNMujage” n rumHa3snjata “MNanye Monockn” rv 3aspLumn
Bo ['ocTmBap.

Bo 1978 rogmHa ce 3anuwan Ha JlukoBHaTa akagemuja Ha BajapcKuMoT
ofcek Bo lNpuwTrHa BO knacata Ha npod. Arum Yasaepbatua.
MarucTtapckun cTyam 3aBpLumn Ha JInkoBHaTa akagemuja, Bajapckv ogcek
nof MeHTopcTBO Ha npod. Arum Yaeaepbalua.

Op 1982 e BpaboTeH kako NMKOBEH Nejaror Bo rocTuBapckaTa ruMHasuja
“Manye Monockun” ce oo 2004 roguHa.

Op 1994 rogmHa e aHraxupaH Ha JIMKOBHMOT (hakynTeT BO TEeTOBCKMOT
[OpXaBeH yHUBEP3UTET Kako npodyecop No NpeAMeTOT BajapCTBO U € eeH
0 ocHoBauMTe Ha JINKOBHMOT hakynTeT Ha [ipXXaBHUOT YHUBEP3UTET BO
TeToBO.

CaMOCTOjHU U3NoXo6u:

[om Ha kynTypata Bo loctuBap, TeToBo v [lebap

2000 - Kadpbe Manepuja AMAPO, MpuwtnHa

2001 - MpocTtopun Ha ueHtapotr WUS — AUSTRIA Bo MpuwwtrHa

2009 - City Center Paris, Napuc

2013 - Galery MC, New York

Op 1980 y4yecTByBa Ha mMoBeke rpynHU u3nox6u Bo [puwiTuHa,
MwuTpoBuua, loctueap, TetoBo, Ckonje, MNpu3peH, Ctpyra, TupaHa,
[ebap..., kako 1 Ha noBeke M3NOX6W opraHuavpanu of [pywTBOTO Ha
nvkoBHK ymeTHUUM DRAUDAKUM. YyecTByBan Ha noseke ceMuHapu v
TIMKOBHU KOTNOHUW.

YMeTHMYKM ocTBapyBakba:

Bucta Ha Pellen Boka - LUnnkosuua, TeToBCKO;

Bucta Ha Haum ®pawwepu, HerotuHo, MNMonowko;

Ckynntypa Ha Hacep Agemu, HerotuHo, Nonowwuko;

Ckynntypa Ha Majka Tepesa, CTpyra;

CkynnTypa Ha Majka Tepesa, Mutposuua, KocoBo;

CkynnTypa Ha Majka Tepesa, KnuHa, KocoBo;

Koaetop Ha MemopuanHmotr ueHTap Agem Jawapu BO [penuua,
Kocogo.

Happagwm :

1982 - Harpaga 3a nctakHat cTygeHT Ha [MpuwTnHCKMOT YHuBep3uTet
1982 - Harpapga 3a Hajoo6po Bajapcko Aeno, cTyaeHckaTa usnoxota

KoHTakT:

Llenun Pydatn

Yn. Cepgert bajpamu 6p.20
1230 lNoctnBap MakegoHuja
Mob6: ++38970230804
xhelilrufati@hotmail.com

Wrpa Ha dopmu / Lojé formash / Play of forms, 2013, xene:



Xhelil Rufati ka lindur mé 22 néntor té vitit 1957 né fshatin Zhuzhnjé
té Rekés sé epérme, Komuna e Mavrovés dhe Rostushés. Arsimin
fillor e ka kryer né shkollén fillore “Mosha Pijade” kurse gjimnazin né
shkollén e mesme “Pance Poposki” né Gostivar.

Né vitin 1978 ai éshté regjistruar né Akademiné e arteve figurative
né drejtimin e skulpturés né Prishtiné, né klasén e profesor Agim
Cavderbasha.

Studimet e magjistraturés i ka pérfunduar né Akademiné e arteve
figurative, né drejtimin e skulpturés, nén mentorimin e profesor Agim
Cavderbasha.

30 1 ap.o / dru dhe hekur / iron and wood, 73x170x10.5 cm

Prej vitit 1982 do té punésohet si pedagog i artit figurativ né gjimnazin
“Pange Poposki” né Gostivar deri né vitin 2004.

Prej vitit 1994, do té angazhohet né Fakultetin e arteve figurative prané
Universitetit Shtetéroré té Tetovés, si profesor i Iéndés sé skulpturés,
dhe éshté njéri prej themeluesve té Fakultetit té arteve figurative né
Universitetin Shtetéroré té Tetovés.

Ekspozita té pavarura:

Shtépia e kulturés né Gostivar, Tetové dhe Dibér

2000 — Kafe Galeria AMAPO, Prishtiné

2001 — Hapésirat né gendrén WUS — AUSTRIA né Prishtiné

2009 - City Center Paris, Paris

2013 - Galery MC, New York

Prej vitit 1980, merr pjesé né mé shumé ekspozita grupore né Prishtiné,
Mitrovicé, Gostivar, Tetové, Shkup, Prizren, Strugé, Tirané, Dibér...,si
dhe né shumé ekspozita té organizuara nga Shoqata e artistéve té artit
figurativ DRAUDAKUM. Xhelil Rufati ka marré pjesé né mé shumé
seminare dh koloni té artit figurativ.

Realizime artistike:

Busti i Rexhep Vokés — Shipkovicé, Tetové;
Busti i Naim Frashérit, Negotiné, Pollog;
Skulptura e Naser Ademit, Negoting, Pollog;
Skulptura e Nénés Terezé, Strugé;

Skulptura e Nénés Terezé, Mitrovicé, Kosoveé;
Skulptura e Nénés Terezé, Kling, Kosové;

Bashkeé autor i Qendrés pérkujtimore Adem Jashari né Drenicé, Kosové.

Cmimet:
1982 — Cmimi pér studentin e dalluar prané Universitetit t€ Prishtinés
1982 — Cmimi pér veprén mé té miré skulpturore, ekspozita studentore

Kontakti:

Xhelil Rufati

Rr. Servet Bajrami nr. 20
1230 Gostivar Magedoni
Celulari: ++38970230804
xhelilrufati@hotmail.com



Xhelil Rufati was born on 22 November, 1957, in the Rekés
sé epérme village of Zhuzhnje, municipality of Mavrovo and
Rostushe. He finished primary school in ,Mosha Pijade” and
secondary school in “Panche Poposki” in Gostivar.

In 1978 he enrolled at the Art Academy in Prishtina, Sculpture
Department, in the class of Prof. Agim Chavderbasha.

Pleted his Master’a Degree at the Art Academy, Sculpture
Department, under the mentorship of Prof. Agim
Chavderbasha.

He worked as an art pedagogue at the “Panche Poposki” high
school from 1982 till 2004.

He has been engaged as a sculpting professor since 1994 at
the Art Faculty of the Tetovo State University, and is one of the
founders of the same faculty.

Individual exhibitions:

House of Culture in Gostivar, Tetovo and Debar

2000 — Coffee Gallery AMARO, Prishtina

2001 — In the space of WUS - AUSTRIA Center in Prishtina
2009 — City Center Paris, Paris

2013 — MC Gallery, New York

Since 1980 he has participated in several group exhibitions in
Prishtina, Mitrovica, Gostivar, Tetovo, Skopje, Prizren, Struga,
Tirana, Debar..., as well as several exhibitions organized by the
Association of Fine DRAUDAKUM. He has also participated in
several seminars and art colonies.

Artistic achievements:

Bust of Redjep Boka — Shipkovica, Tetovo;

Bust of Naim Frasheri, Negotino, Polog area;

Sculpture of Naser Ademi, Negotino, Polog area;

Sculpture of Mother Teresa, Struga;

Sculpture of Mother Teresa, Mitrovica Kosovo;

Sculpture of Mother Teresa, Klina, Kosovo;

Co-author of the Memorial Center “Adem Jashari” in Drenica,
Kosovo.

Awards :
1982 — Outstanding student award at the Prishtina University
1982 — Award for best sculpture, student exhibition

Contact:

Xhelil Rufati

Servet Bajrami Str, no. 20
1230 Gostivar, Macedonia
Cell: ++38970230804
xhelilrufati@hotmail.com

OcHogeH noptpet / Shémbélltyré parésore / Primar effigy, 2013
xeneso n mepmep / hekur dhe mermer / iron and marble, 29x9,5x10 cm




MoyeTtok Ha kpajot / Fillimi i fundit /Beginning of the end, 2013
xenes3o un upH mepmep / hekur dhe mermer i zi / iron and black marble, 77x72x67 cm




Kopuua npegHa/kopertina para/front cover:

Cno6opa Bo npoctoport / Liria né hapésiré / Spatial freedom, 2013, rpanut n metan / hekur dhe granit / granite and metal, 100x38x16 cm
Kopuua 3agHa/kopertina prapa/back cover: CoHue / Dielli / Sun, 2000, »xeneso v rpanuT / hekur dhe granit / iron and granite, 104x72x13,5 cm
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YKenesnuuka 18, 1000 Ckonje, Penybnuka MakegoHuja
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- LipHuoTt kameH / Guri i zi / Black stone, 2001
- oy IpaHuT 1 xeneso / granit dhe hekur / granite and iron
23x17x13 cm






