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AnekcaHgap CTaHKOCKM e e[ieH 0f Haj3HaYyajHUTe YMETHULM
Ha MakefoHcKaTa COBpEMEHA YMETHMYKA CLieHa BO MOMEHTOT U,
ceKako, cyaejkv crnopes HeroBUOT TBOPEYKM aHrakMaH BO Mo-
BEKe YMETHUYKM MeanymMu (CnvkapcTBo, nepdopmaHc, aHaep-
rpayHa-counm, cTpun, LpTEX...), BEPOjaTHO € Hej3nH Hajmap-
KaHTeH NpPeTCTaBHMK BOOMLUTO.

MHTepecoT Ha OBOj HEYMOpEeH TBOpeL, Ce 3acHOoBa Bp3
UCTPaXXyBaH-€TO Ha MHOMBMAYANHOTO U KONEKTUBHOTO CBECHO
M NOTCBECHO [€jCTBYBake Ha YMETHUYKUTE, UOEONOLLIKATE U
nonutuukM madudpectn. Kako egeH op HajpeHoMupaHuTe
yMeTHULUM BOo MakegoHuja U KOHCTaHTHO JbyOONUTEH epyauT,
CTaHKOCKM CBOMTE Kpeauuu 1 3acHoBa BP3 OMLUTU TEMU Kako
LUTO Ce MOMNMTUKKa, OMNLITECTBO, YMETHOCT, UCTOPWja, UCTOpUja Ha
ymeTHocT. bes ornep ganv ctaHysa 300p 3a pasnuyHu npo-
BOKaTMBHU U LIMHWYHW TOMKYBahsa Ha NOKarHW UM Ha onwTn
TEMM, HEFOBMOT MHTEPEC € BO NOCTOjaHa HeMpekMHaTa Bpcka co
[onemute Hapatueu Ha Wctopujata Ha YmeTHocTa. Tokmy
HarnaceHvoT LUMHU3aM 1 MHTepecC 3a Taby-TeMMU € MOCTOjaHo
NpPUCYTEH BO HETOBUTE NPOBOKATVUBHU AeNa 0 pasfnyeH XaHp.

HajHoBaTa n3noxb6a Ha AnekcaHgap CrtaHkockvu Bo Haum-
OHarnHaTa ranepuja Ha MakegoHuja, KOHKPETHO BO MymTU-
MeamjanHuoT ueHTap “Mana ctaHuua”, ro ondgaka HeroBumoT
HajHOB LMKMyC Of OKofy Tpucta gena uspaboteHu BO no-
CnefiHNTe YeTVPY FOAUHK, BO KOj ja KOPUCTWN BeYHaTa TeMa Ha
ymeTHUUMTEe — akToT. CormacHo co HeroBaTa onpegenba 3a
npencnuTyBake He CaMo Ha uMaejHaTa noasowka Ha aenarta,
TYKY ¥ 3@ MOCTOjaHO NPOLUMPYBaHe Ha COMCTBEHUTE TEXHUYKU
LpTaYkM 1 CIIMKAPCKX eKCrpecun BO MaHUPOT Ha pasnuyHuTe
roneMu CnvKapcku npasLu, TOj TO CMMKa akToT CO CTuricka
nanerta of KnacuuMCTUYKX A0 ancTpaKkTeH NMKOBEH 13pas, co
WITO KOHLEeNTyanHo co3gaBa efHa Marna npolwetka o
CNUKapCKWTE CTUIOBY Of, UCTOpWjaTa Ha yMETHOCTa.

JlukoBHaTa Tema akm 3a AnekcaHgap CTaHKOCKM He e caMo
npeseHTaLmja Ha BEHHMOT YOBEKOB MHTEPEC (04 NpauctopujaTta
na cé [0 [eHec) 3a ronoto YOBEYKO TENo Kako ogpas Ha
(NOT)CBECHUOT HAaroH M CeKkcyarHocT, TyKy € U npukasHa 3a
CO3[aBaH-E€TO M Pa3BojOT Ha efHa rofiema ecteTcka Tema Hu3
pas3BojoT Ha YOBELLTBOTO.

Maja Kpctescka,
ampekTop Ha HauuoHanHaTta ranepuja Ha MakegoHwuja
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Aleksandar Stankoski is currently one of the most eminent
artists at the Macedonian contemporary art scene and, judging
by his creative involvement in numerous artistic media (painting,
performance, underground film, comic strip, drawing...), he is
undoubtedly the most remarkable representative of the same in
general.

The interest of this indefatigable artist is based on his
researches conducted on the individual and collective conscious
and unconscious effect on the artistic, ideological and the
political manifestos. Being one of the most noteworthy artists in
Macedonia and permanently curious erudite, Stankoski builds
his creations on the basis of general topics, such as politics,
society, art, history, history of art. Regardless of them
representing different provocative or cynical interpretations of
local or general topics, his interest is in constant unbroken
connection to the Great Narratives of the History of Art. That
accentuated cynicism and interest in taboo topics is constantly
being present in his provocative works of different genres.

Aleksandar Stankoski’s latest exhibition at the National
Gallery of Macedonia, more precisely at the Multimedia Center
“Mala Stanica”, encompasses his latest cycle consisting of
around three hundred works of art, created in the last four years.
In these works of his, he portrays the artists’ everlasting theme
—the nude. In accordance with his determination to examine not
only the conceptual basis of the works of art, but also the
continuous increase of his own technical drawing and painting
expressions in the manner of the various great artistic
movements, he portrays the nude with a stylistic palette ranging
from classicistic to abstract artistic expression. In this way, he
conceptually takes us for a small walk inside the artistic styles
throughout the history of art.

Aleksandar Stankoski does not experience this very artistic
topic, the nude, only as presentation of the everlasting human
interest (ever since the prehistory until today) in the naked
human body as a reflection of the (sub) conscious urge and
sexuality, but at the same time it means a story about the
creation and the development of a vast aesthetic theme through
the development of the mankind.

Maja Krstevska
Director of the National Gallery of Macedonia
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Enuctemosnorujata Ha ymeTHOCTa BO Aesata Ha AnekcaHgap CTaHKOCKMU

Coo4eHn co TemuTe of MCTopujaTa Ha YMETHOCTA BO KOM FOSIOTO YOBEKOBO TESI0 € MOCTOjaHO MPUCYTHO, Of,
npeaucTopujata (HeKOM NELUTEPCKN CLUEHN, HEKOMKY MacTUKKU Ha NpeancTopuckn BeHepu), npeky aHTukaTa (Suburban
baths Bo Nomneja) n xymaHn3MoT 1 peHecaHcaTa, na ce o aeHec (Eduard - Henri Avril, Gustave Courbet, Egon Schiele,
Jeff Koons, Tracey Emin, Sara Lucas, Elke Kraystufek, MapuHa A6paMOBMK 1 MHOry Apyrin aBTOpW), CPaAMEXXIIMBO
cpekaBame CLEHN BO MaKeoHCKaTa NIMKOBHA YMETHOCT BO KOM Ce NPeTCTaBeHN eKCNAMLMTHO YOBEKOBOTO rOS1o TEro U1
cekcyanHoTo napasyBare. AnekcaHaap CTaHKOCKM Co oBaa nsnoxba UCTpaxkyBa MoBeKe acnekTu of YOBEKOBOTO
nocToere M ucTopujata Ha YMETHOCTa U MM UCTparkyBa MOTCBECHUTE YOBEKOBW CEKCyarlHW HarOHW U UCKYCTBa
BM3YENM3npajku ro MHTUMHOTO M NO Manky NepBep3HOTO BO CEKOj YOBEK, HanaHcupajku Ha rpaHvuaTa Ha epoTmvkarta
(nmHKWjaTa Mefy epoTukaTa n nopHorpadujata e 4ecTo CybjeKTMBHA), CO Len Aa r HagMmuHe u aa ru ocnobogm Tabyata
3a YoBeKOBAaTa CEKCyarHoCT.

TparareTo Mo MAEHTUTETOT € 1 Tpararbe Nno ceojaTa cekcyanHocT. CekcyanHocTa e Aen o4 OnTECTBEHNOT XXNBOT
Ha YOBEKOT, BOAEH O MMMIULMTHM NpaBmna Ha OgHecyBame, Of LUTO ce Aoara A0 3aK/y4oK Jeka CeKcyanHocTa Brvjae
BP3 COLMjaNHO-OMNWTECTBEHNTE HOPMU, & OMLWTECTBOTO MOBPATHO BfMjae BP3 HAYMHOT Ha KOj MOXe Ja ce M3pasu
cekcyarnHocTa.

Opf Kora nocTojaT MacoBHUTE MeAUYMU, NPEKY KoMepumjanHuTe obnvum Ha npeTcTaByBakse (BECHULM, 3BYK, BUAEO
WTH.), epoTmKaTa 1 ceKcyanHocTa co cBojaTa NpUCYTHOCT Ce MoBeKe ja 06MKyBaaT cpeanHaTa BO Koja XuBeeme.

VcTpaxyBamarta Ha (pM3MYKMOT 1 emoumoHaneH epekT BO JbyboBTa O0TBOpaaT MOXHOCT 3a cebeuctpakyBarbe 1
cebenspasyBare BO CEKCyanHOCTa 1 CekcyanHaTta opueHTaumja. [Jann e yMeETHUMKOT AOBOSIHO HE3ABUCEH, CBECEH 3a
cBOWUTE BpeaHOCTW, a npes cé ocnobogeH of Tabyata uUin e OorpaHMyeH co UCTUTe Tabya Kako un gpyrute? Lanu
CeKCyasiHUTe YMETHUYKN Aena ce cekorall NepcoHanHW/nmnyYHn? Kako yMETHUKOT ja AOXMUBYBA U ja n3pasysa cBojata
cekcyanHocT???

®dpoja TBpAM AEKA BO LLEHTApOT Ha Cevne HOBEKOBO OAHECYBaH-E € CEKCyanHaTa eHepruja, T.e. mMbungoTo...

Kako v gocera, Bo TBOPELTBOTO Ha AnekcaHaap CTaHKOCKU e NpUcyTHa NocTojaHaTa AUXoToMUja U UCTIpensieTyBarbe
Mefy (urypaTMBHOTO M ancTPakKTHOTO CMMKapCTBO W, FNleJaHO Of JIMKOBEH acrnekT, He € BO3MOXHa CTWUscKa
cvucTemartmsauvja of efeH nctopuyap Ha yMeTHOCTa, TYKY camo nepuvnupare Ha uaejHata noAsora, Wro oTeopa v
nonemMmka 3a MOXXeH MAeeH KOHLENT CO NAEOSOLWKN U NONUTUYKKN pa3Mepu BO ABojbéaTa BO O4HOC Ha KNacMUUCTUHKOTO
npeTcTaByBakbe BO YMETHOCTA Ha LECHOOPUEHTUPAHWUTE MONUTUYKM chakara U MOAEPHUCTUHKOTO cthakame Ha
neBMyapcKarta nonmnTuyKa opreHTauumja 3a npeTcraBara Ha yMeTHOCTa. ..

Cwmenocta wto AnekcaHgap CTaHKOCKM HM ja MOKaxKyBa CO CBOETO CNMKAPCTBO € pe3ynTaT Ha notpebarta 3a
BM3yenm3vpame Ha Cro3HaHneTo/3HaereTo (knowledge, episteme), HeroBaTa nocTojaHa BoOMja, HACOYEHOCT M Hamepa 3a
CTEKHYBaHh€ 1 TOSIKYyBare Ha CO3HAaHMETO U n3Benba Ha CrO3HAaHMETO BO CreUMdUYHUTE KOHTEKCTU Ha yMETHOCTA.
KoHuenToT Ha nsnoxbarta uma enucTeMOSIOLKU KapakTep, e4eH BUA TeopeTnsaumja Ha 3HaeHeTo 3a yMETHOCTa U 3a
HauYMHUTE Ha KO 3HaeHeTo "3a" 1 "BO" yMETHOCTA ce M3BeAyBa BO KOHKPETHU MaTepujasiHi YCioBU U OKOSTHOCTH, T.€.
aHanu3a u aneropucka npeTcrasa Ha Teopujata 3a yMETHOCTA CO HenpecyLLHaTa SIMKOBHA TeMa akToT - FOSI0TO HOBEKOBO
Teno.

Co oBaa usnoxoba AnekcaHgap CTaHKOCKM AaBa CBOE BUAyBaHe 3a MHTPUraHTHOCTa Mefy jaBHOTO Y MPUBATHOTO,
Kae WTOo urpata Ha Toa LUTO € CKPUEHO, a LITO € BUASMBO € eceHumjaniHaTa cCocTojka BO epoTukaTa U CeKcyanHocTa u
CO ja3MKOT Ha YMETHOCTa roBOpu1 3a MOCTOjaHNOT HYOBEKOB HArOH 1 YyBCTBO Ha CeKcyasniHO 0croboayBaH-e 1 NoBUCOKa
CBECHOCT.

FopaHyo [‘opfuescky



The Epistemology of Art in Aleksandar Stankoski’s works

Faced with the history of art themes where the nude human body is constantly being present, ever since the
prehistoric times (certain cave scenes, a few plastics of prehistoric Venus), continuing through the classical period
(Suburban baths in Pompeii) and the Humanism and the Renaissance, up to the present times (Eduard — Henri Avril,
Gustave Courbet, Egon Schiele, Jeff Koons, Tracey Emin, Sara Lucas, Elke Kraystufek, Marina Abramovik and plenty
of other artists), we timidly come across scenes in the Macedonian Fine Art which explicitly depict nude human body
and sexuality. With this exhibition, Aleksandar Stankoski explores multiple aspects of the human existence as well as
the existence of the history of art, and delves into the subconscious human sexual instincts and experiences. Along
these lines, he visualizes the intimacy and that bit of perversion found in every human being, and keeps the balance
of the thin line of the eroticism (the line between the eroticism and the pornography is often found as subjective), all
with the sole purpose of overcoming and freeing the taboos of the human sexuality.

Searching for identity and searching for one’s own sexuality. The sexuality is part of the man’s social life guided
by implicit codes of behavior, which leads to the conclusion that the sexuality influences the social standards, whereas
the society reflexively influences the mode of expressing the sexuality.

Ever since the beginning of the mass media and exploiting the modes of commercial presentations (newspapers,
audio, video, etc.) the presence of the eroticism and the sexuality has been increasingly shaping our living environment.

The studies of the physical and the emotional effect of love open possibilities for self-exploration and self-expression
within the sexuality and the sexual orientation. Is the artist independent enough? Is he/she aware of his/her values?
Is he/she freed from the taboos or he/she is narrow-minded about the same taboos as the others? Are the sexual
artistic works always personal? How does the artist experience and express his/her own sexuality?

Freud claims that every man’s behavior is triggered by his sexual energy i.e. the libido...

As until now, Aleksandar Stankoski’'s work has been characterized by the presence of a constant dichotomy and
intertwined figurative and abstract art; therefore, from artistic point of view, it is not possible for an art historian to
perform a stylistic systematization, but only a perception of the conceptual basis. This leads to the polemics about a
possible concept with ideological and political proportions of that dichotomy in regard to the classical art representation
of the rightist political understandings and the contemporary understandings of the leftist political orientation to the idea
of art...

The courage that Aleksandar Stankoski reveals with his art of painting results from the need to visualize the
episteme/knowledge, from his continuous willpower, orientation and intent to obtain and understand the cognition, as
well as to present the episteme within the specific contexts of the art. The concept of the exhibition is epistemological
in its character, it means theorization of the art knowledge and of the ways in which the knowledge “of” and “in” the
art is being presented in specific material conditions and circumstances, i.e. analysis and allegorical view of the art
theory containing the inexhaustible artistic theme the nude — the naked human body.

With this exhibition Aleksandar Stankoski presents his own view of the intrigue between the public and the intimate,
where the game of what is hidden and what is obvious represents an essential element of the eroticism and the
sexuality and by means of the language of art speaks about the constant human instinct and the sense of sexual
freedom and higher consciousness.

Gorancho Gjorgjievski



Anekc n Pokeun, 2011, macno Ha nnaTtHo, 215 x 101 cm
Alex & Roxy, 2011, oil on canvas, 215 x 101 cm
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Tpu xenu, 2010, macno Ha nnaTtHo, 84 x 100 cm
Three Women, 2010, oil on canvas, 84 x 100 cm



Aesojye, 2010, macno Ha kapToH, 40,5 x 35,5 cm
Little Girl, 2010, oil on cardboard, 40,5 x 35,5 cm



®une n Onun, 2009, macno Ha necoHut, 195 x 105 cm
File and Oli, oil on masonite, 195 x 105 cm



JarnoHka, 2008, macno Ha KapToH, 37 x 23 cm
Japanese Woman, 2008, oil on cardboard, 37 x 23 cm




XeHa, 2009, macno Ha KapToH, 19 x 16 cm
Woman, 2009, oil on cardboard, 19 x 16 cm



XeHa wto cnne, 2009, KOMbUHMpaHa TexHuka, 134 x 165 cm
Sleeping Woman, 2009, mixed media, 134 x 165 cm



AkT, 2010, macno Ha KapToH, 35 x 20 cm
Nude, 2010, oil on cardboard, 35 x 20 cm

Agam v Eea, 2010,

KOMOVHMPaHa TEXHMKa Ha NecoHnT, 169 x 86 cm
Adam and Eve, 2010,

mixed media on masonite, 169 x 86 cm



Opganucka, 2009, kombuHmpaHa TexHunka, 153 x 187 cm

Odalisque, 2009, mixed media, 153 x 187 cm



Tpuarontnym, 2010, Macno Ha KapToH, cekoj 16 x 13 cm
Triangles, 2010, oil on cardboard, 16 x 13 cm each



Nutrition Fact:
‘Serving Size 2 Pieces (26 )
| Servings Per Container about 19

Mapgam Bajagepa, 2008, konax Ha KapToH, 37 x 22 cm

Madam Bayadera, 2008, collage on cardboard, 37 x 22 cm



LipseH kBagpat, 2010, KOMOMHMPaHa TEXHMKA Ha KapToH, 19 x 12 cm
Red Square, 2010, mixed media on cardboard, 19 x 12 cm



ANEKCAHOAP CTAHKOCKHU

1959 PoneH Bo KnyeBo, MakenoHuja

1985 Ounnomupan Ha ®akynTeToT 3a NIMKOBHU YMETHOCTH,
Ckonje

1988 Cryauckm npectoj Bo Hbyjopk, Yukaro n CaH ®paHupmcko

N3B0P HA CAMOCTOJHU U3NOXBU

201 Hydusam, H.Y. HaunoHanHa ranepwuja Ha MakenoHuja,
Ckonje

2009 JaeHa seyepa o noeod TajHama seyepa, lanepuja 7,
Ckonje
3abasa, H.Y. HaumoHanHa ranepuja Ha MakefoHuja,
MynTtumegujaneH ueHTap “Mana ctanuua”, Ckonje

2008 Omcycmeo Ha asmopom, npucycmeo Ha Modesiom,
lanepuvja MU, Hbyjopk
Cunepeuja (3aegHo co M. Manescku), OI'C, Mysej Ha
rpaa Ckonje, Ckonje

2007 lMemmonemka, KynTypHo-nHpopmaTuBeEH LeHTap,
Ckonje
Magical Mystery Cure, nBo-npoekuuja, apT-KMHO
“®pocuHa”, Ckonje

2006 Camumom Ha lllamaHume, 9-Tn MefyHapoaeH
ckoncku mnmckmn cpectmsan, Ckonje
CkapadHocmu, LleHTap 3a COBpeMeHM yMETHOCTH,
Ckonje
Cnuku, MAHY, MakenoHcka akagemuja Ha HaykuTe v
ymeTHocTuTe, Ckonje

2005 Maknabac, Bugeonpoekuuja, KyntypeH nom, Benec
lNMeHempauuja eo EY, Manepuja “Press to Exit”, Ckonje
Mamewecmeujama Ha NaHdang BynkaHcku,
KynTtypeH ueHTap “Touka”, Ckonje

2004 HeudenmucgbukysaHo, HaumoHaneH mysej, Benec

2002 Myasej Ha rpag Ckonje, Ckonje

1997 My3sej Ha rpag Ckonje, Ckonje

1994 Nightary, Bugeonpoekumja 124 muH. (koastop XK.
Banrenu), My3ej Ha coBpemeHaTa ymeTHOCT, Ckonje

1991 Schoultke Galerie, Kenn

1989 Bank fur Sozialwirtschaft, Kenx

1988 Hallway Gallery, Peninsula Museum of Art, MoHTepej

1987 Kunst onder de toren - Gallery, Bpena

1986 [anepwja “XpoHoc”, 3arpeb

1985 Esplanada Gallery, 3arpe6
anepwja “25 Maj”, Ckonje

1984 Oom omnaavHe “byno TomoBuk”, MNogropuua

1980 Oowm Ha JHA, Ckonje

YuecTByBan Ha 3Ha4ajH1 MeryHapoaHW rPymnHU N3Noxou u
cunmckn dectneanu, kako: Collective ZERO, The Trailer Files,
54-toto MeryHapogHo bueHane Bo BeHeuwja, MakegoHcku
nasunjoH 2011; The Renaming Machine, Gallery Open Space,
Buena 2010; Gozo International Contemporary Arts Festival
2010, Tozo/ManTta; Where to go?, Potop -acouujauuja 3a
coBpemMeHa ymeTHocT, [pau 2009; The New Force of Painting,
My3sej “®pucupac”, AtnHa, 2008; Jujanosu, UNESCO, MNapua
2004; Politics for a New Past, Marronier Art Center, Seoul,
2004; Blood & Honey, My3ej Ha coBpeMmeHaTa yMETHOCT,
3amynyHr Ecn, Buena, 2003; Auf der Suche nach Balkanien,
Hoga ranepwuja Bo OpxaBHuoT My3ej “JoaHeym”, pau, 2002;
Skopje Rising, Contemporary Macedonian Experimental Video,
Colectiff Jeune Cineme, CuHema Knedp, Mapwus, 2002; Aspekte,
Positionen, 50 Jahre Kunst aus Mitteleuropa 1949-1999; My3sej
Ha moaepHaTa ymeTHocT “Jlyasur BueHa”, Buena, 1999, utH.

Heroata Bupgeorpaduja rv coapxu LenoBeyepHuTe Buaea
Nightary (90 muH.), 1994, Maknabac (120 MUH., NpBO BUAEOAENO
Bo MakepnoHuja, TpaHcdepupaHo Ha 35 MM dunmMcka neHra),
1997, Camumom Ha wamaHume (75 muH.), 2004, Kako 1 KpaTku
BMAEea, BUAEOUHCTanaumMm u MHOrybpojHu My3nyku Bupea 3a
6eHpoBute FYROM Experiment, D.N.O. n La Colonie Volvox.

JABHW KOJNEKLUUU

My3ej Ha coBpemeHaTa ymeTHocT, Ckonje

Schultke Gallery, KenH

Museum of Contemporary Art, Sammlung Essl, Buena
Centar Andre Malraux, CapaeBo

Shashoua Collection, JToHaoH

Frissiras Museum, ATuHa

HY HauuonanHa ranepuvja Ha Makegonwja, Ckonje



ALEKSANDAR STANKOSKI

1959
1985

1988

Born in Kic¢evo, Macedonia

Graduated from the Faculty of Fine Arts, Skopje,
Macedonia

Artist-in-residence in New York,

Chicago and San Francisco

SELECTED SOLO EXHIBITIONS

201
2009

2008

2007

2006

2005

2004
2002
1997
1994

1992
1989
1988
1987
1986
1985

1984
1980

Nudism, NI National Gallery of Macedonia, Skopje
Public Supper on the occasion of the Last Supper,
Gallery 7, Skopje

Fun, NI National Gallery of Macedonia, Multimedia
Center “Mala Stanica”, Skopje

Absence of the artist, presence of the model,
Gallery MC, New York

Synergy, (together with M. Galevski), Museum of the
City of Skopje, Skopje

Petoletka, Cultural and Informative Centar, Skopje
Magical Mystery Cure, DVD projection, Art Cinema
Frosina, Skopje

The Summit of the Shamans, 9-th International Skopje
Film Festival, Skopje

Dirty Games, Contemporary Art Center, Skopje
Paintings, MANU, Macedonian Academy of Arts and
Sciences, Skopje

Maklabas, video projection, Cultural Institute, Veles
Penetration to EU, Press to Exit Gallery, Skopje

The adventures of Pandalf Vulkanski, Cultural Center
Tocka, Skopje

Unidentified, National Museum, Veles

Museum of the City of Skopje, Skopje

Museum of the City of Skopje, Skopje

Nightary, video projection, 124 min. (co-author

Z. Vangeli), Museum of Contemporary Art, Skopje
Schultke Gallery, Cologne

Bank fiir Sozialwirthschaft, Cologne

Hallway Gallery, Peninsula Museum of Art, Monterey
Kunst onder de Toren - Gallery, Breda

“Chronos” Gallery, Zagreb

Esplanada Gallery, Zagreb

25.Maj Gallery, Skopje

“Boro Tomovik”Youth Center, Podgorica

JNA Gallery, Skopje

He has taken part in significant international group exhibitions
and film festivals, such as: Collective ZERO, The Trailer Files,
54-th International Biennale in Venice, Macedonian Pavilion
2011; The Renaming Machine, Gallery Open Space, Vienna
2010; Gozo International Contemporary Arts Festival 2010,
Gozo, Malta; Where to go?, Rotor-association of the
contemporary art, Graz 2009; The New Force of Painting,
“Frissiras” Museum, Athens, 2008; Dialogues, UNESCO, Paris,
2004; Politics for a New Past, Marronnier Art Center, Seoul,
2004; Blood & Honey, Museum of Contemporary Art, Sammlung
Essl, Vienna, 2003; Auf der Suche nach Balkanien, New Gallery
at the State Museum “Joaneum”, Graz, 2002; Skopje Rising,
Contemporary Macedonian Experimental Video, Collectif Jeune
Cineme, Cinema Clef, Paris, 2002; Aspekte, Positionen, 50
Jahre Kunst Aus Mitteleuropa 1949-1999; Museum of
Contemporary Art “Ludvig Vienna”, Vienna, 1999, etc.

His videography encompasses the all-evening videos Nightary
(90 min.), 1994, Maklabas (120 min., the first video product in
Macedonia, transferred to a 35 mm film), 1997, The Summit of
the Shamans (75 min.), 2004, as well as short videos, video
installations and numerous music videos for the bands FYROM
Experiment, D.N.O and La Colonie Volvox.

PUBLIC COLLECTIONS

Museum of Contemporary Art, Skopje

Schultke Gallery, Cologne

Museum of Contemporary Art, Sammlung Essl, Vienna
Centar André Malraux, Sarajevo

Frissiras Museum, Athens

Shashoua Collection, London

NI National Gallery of Macedonia, Skopje
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