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NMOPTPETOT - TEMATCKW NPEAU3BUK
(o4 Konekumjata Ha YMeTHUUKa ranepwja)

Hu3 uenuoT Tek Ha ucTopujaTa Ha yMETHOCTA, HOBEKOT
6vn eaeH of NpBUHHUTE U efeH 04, HajrNaBHUTE JIMKOBHU MO-
TvBKU. Taka o6jacHyBajku ro, BO KnacudHa cmucna nopTpe-
TUCTOT € MOCeGHO NCUXONOLWKI HafapeH CrMKap Unu sajap Koj
CO NIMKOBHM cpefcTea (nuHuja, Boja, hopma) ymee aa ja npo-
Hajde BO NMKOT W TEenoTo Ha YOBEKOT oHaa BU3YyerHa opu-
TUHAMHOCT U NMOCEBHOCT, CO Koja e/iHa IMYHOCT ce pasnuKyea
OA Apyra. Victopudqapute Ha yMETHOCT HarnacysaaT Tpw
BUAOBWN MOpTpeTu: wuieanHu (MAeanusupadu), HaTypanuc-
TUHKW 1 peanHu. OHOCOT Ha CRMKapoT U MOAENOT ogpeayBa
NOPTPeToT Aa 6ufe WHTUMEH UMW penpeseHTaTuBeH. Ce
MUCI OeKa NMopTPeTUCTOT UMW aBTOPOT Ha CIMKaTa HE MOXe
Aa OTKpUe BO SIMKOT MM TEeNoTo Ha MOAESNOT 0ApPeaeHU Coc-
TOj6W aKko M camMuoT aBTOp He M nocegysa. 3aTtoa CeKoj
MopTpeT BO eAieH Man Aesl e MopTpeT U Ha CaMuoT YMETHUK,
Heroe asTonoptpeT. Ha Toj HauMH MOXe ga ce oTkpue
ofpeAaeHa cumnatuja UM UHAMEPEHTHOCT Ha aBTOPOT KOH
MOAenoT. /

ABTOMNOPTPETOT, Mak, e egHa cBoeBuAHa asTobuorpachuja.
ABTOMOPTPETOT Ha YMETHUKOT He e JOKYMEHT camo 3a hmany-
KWUOT, COMCTBEHWOT U3Ies TYKy HaBnerysa U BO Heroeara ncuxa,
Mpu WTO ce 0buayBa Aa NoKake Kako CamMuoT TOj rmepja Ha cebe
1 KaKOB € HeroBMoT CTaB Crpema »MBOTOT M YMETHOCTA.

Wanox6arta "lMopTpeToT - Temarcku npeau3suk” coapXxm
Aena of KpajoT Ha 19 Bek, na c¢ Ao geHec. Hajctapute ymert-
Huyw, Kocta Lkogpeary u Oumutap AnpgoHoB-lManpaauiuku
MPETCTaBeHu ce co Jena Kou ce Bpcka Mefy cpe/IHOBEKOBHOTO
CMKapcTBO M COBPEMEHOTO JIMKOBHO TBOPELLTBO. Toa ce npsu
061N Ha He-LIPKOBHO, HO CBETOBHO UMK rparaHcko CMMKapcTBO
B0 MakegoHuja. Twe ce HecomMHeHo mpeuTe NnpeTcTaBHULM 0
MPeoAHWOT Nepnoj, BpeMeTo 04 NpeuTe MoYeToumn Ha npoda-
HOTO C/MKapcTBO A0 rojaBaTa Ha MakedoHcKaTa MogepHa
ymeTHocT. OBue npeeHuwm ce 3a06une, CeKOj Ha CBOj Ha4uH, co
0ApeAeHo obpasosanne HagBop of MakeaoHuja, O/IHOCHO npe-
Ky KOHTaKTWTEe CO CMIMKapCTBOTO HA MOPa3BUEHWUTE NMKOBHW
CpeauHu ro 36oratysarne co eAeH peanucTdeH NpUCTan 1 con-
CTBEHWOT NINKOBEH M3paa3.

lNpearta reHepauunja akagemcku 00pasoBaHy yMEeTHULM
3acTaneHun Ha oBaa u3noxoa, iumurap MNaxgunos, Nasap Mu-
4eHockuW, Hukona MapTuHocku, Bauren KoiomaH, Iby6omup

KyHocku Cnace / Kunoski Spase, AgsTonopTpeT / SELF-PORTRAIT 1953



Benoracku, Bacunuje Monosuk-Linuo ce 3acnyxHu 3a nojasa-
Ta Ha MofepHaTa NMMKOBHA NeKcuKa Kaj Hac. Wako paboraTt Ha
pasnu4eH Ha4ywvH, TMe 3aedHO MO BojHaTa 6ea BKYYEHU BO
"nukoBHaTa peonyumja". KOMBUHMPAJKU 10 eKCrpecuoHus-
MOT, (POBM3MOT, KyOU3MOT UTH. OBME YMETHULM CO3haBaa u ja
BTEMenyBaa MogepHaTa MakegoHcKa YMEeTHOCT, BO Koja ro
ogpasysaa nogHebjeto, HawwWoT honknop M Hawara cpepn-
HOBeKOBHa ymeTHOCT. OTTyKa NMOPTPETOT Kako Tema 3a oBue
aBTOpPW NpeTcTaByBa MOXKHOCT, MPEKy nopTpeTvpaHara nuu-
HOCT Ja HampasaTt CMHTe3a Ha aHTPOMOMOWKUTE, NCUXOMOLL-
KUTE 1 coumjanHuTe benesun Ha nyreto og Makenonuja. Taka
Hwkona MapTuHOCKM CO Hemy CBOJCTBEHWMOT eKcrpe-
CUOHUCTMYKM CTWI, CO3aBa ronema ranepuja nopTpeTu Kou ce
KapakTepucTWYHK 3a egHa eTHW4Ka cpeguHa - Pomute. Jlazap
JlnyeHockn, nak, Hacrnvka ronem 6poj MOPTPeTU co 0cobeH,
COYEH KONOPUT UCTaKHYBajKW ro 06jeKTUBHOTO U MCUXOSMOLWKOTO
Kaj MMYHOCTAa LWITO ja NopTpeTupa.

Kaj ronem 6poj yMeTHULM NOPTPETOT NpeTcTaByBa Meguym
3a objacHyBar-e Ha oApeAeHV eCTEeTCKW W JIMKOBHU EHUrMU.
MogepHUOT CeH3MBUNUTET U KOMYyHWKAaUUWTE CO CBETOT ce
ofpasyBaaT 1 BP3 HaWWTe NIMKOBHW TBOPLW, BP3 HUBHWUTE CO-
3HaHWja U CeH3UbUTMTETU BO CO3aBarb€TO Ha COMCTBEHWOT
nvkoseH oryc. OTTyKa, BO HUBHWUTE [ENa-nopTpeTv, UHTerpu-
paHK ce UCKycTBaTa Ha HOBUTE NNMKOBHW AWUCLWMNIIVHW BO KOW
ce cny4uja pagukanHu npomenun. Ce nojasuja "noprtpetun" co
nocrnobofHW 0bnuumn, Kage ce coeanHyBa (hUrypaTuBHOTO CO
anctpakTHoTo. Cnobogara wWTO ja cyrepupawe mogepHarta
YMETHOCT MM HaZMWHYBa AOTOralWHUTE BaxKeukn hopmynn BO
€03[aBar-eTO HA NOPTPETHOTO CINKAPCTBO.

Ma Taka 1 Ha oBaa M3noxk6a HW3 NPUKaXKaHMOT LUMPOK
CneKkTap Ha NUKOBHW acnekTu U pas3nuyHOCTU OTKpUBame fe-
na of KOHTYpWUTE Ha LienaTta MakeaoHcka MoJepHa YMeTHOCT,
HaWWOT WMAEHTUTET, Kako MOXHOCT 3a nonpoanabodeHa
KOMyHUWKaLja co CBETOT Ha YMETHOCTA.

Kaj mnagara reHepauvja MakeoHCKW NMUKOBHU YMETHULW ce
3abenexkyBa opganedvyBare of NMOPTPETOT Kako Tema. Mo-
»ebu osaa uanoxba Ke buae npeguasuK unu obua ga my ce
"obpaTtat" Ha MOPTPETOT CEKOj HAa CBOj HAYMH.

Opaa nanoxb6a bu cakana aa 6uae NOTTUK Ha KpeaTUBHaTAa U
npoAyKTMBHA CBECT, 3a npoanabo4yBarbe Ha KPUTUYKWATE U
MNCTOPUCKUTE KOMMOHEHTU W acnekTW Ha NMKoBHaTa ymeT-
HOCT KaKO HeAenus CEerMeHT Ha LEsNoKYMHOTO >XUBEeH-e.

MwupjaHa Tanecka, Bu KycToc

HUKONOBCKM Bnaroja / Nikolovski Blagoja, PacneTtue / Crucifiction 1983



Koyoman Banren / Kodzoman Vangel, ABTonopTpeT / SELF-PORTRAT 1948

THE PORTRAIT AS THEMATIC CHALLENGE
(From the collection of the Art Gallery Skopje)

Throughout the whole history of art, man has been one of the
first and the main fine art motives. Therefore, if we try to define
the portraitist in a classical sense, we are obligated to say that
the portraitist is spiritually gifted painter of sculptor using line
color and shape in order to find in human-s face and body the
visual originality and features that distinguish one person from
another. Art historians point of three sorts of portraits: ideal, nat-
uralistic and realistic. The relationship between the portraitist
and the model define the portrait either as intimate or represen-
tative. It is believe that the portraitist is not capable of seeing
certain conditions in the model-s face or body, if the portraitist
does not possess conditions of the same kind. Therefore, each
portrait hides in itself a small piece of the painter, a tiny-self por-
trait. This is a reason why we can often detect in portraits traces
of liking, disliking or indifference of the painter toward the model.
The self-portrait is a sort of autobiography which means that the
portrait of the artists is not just a document of the physical
appearance, but it also shows a sort of diving into the artist-s
own soul and it shows the painter-s attitude toward his own life
and art itself.

The exhibition titled as a Portrait as a Thematic Challenge is
consisted of works from the end of the 19-th century up to
present day. The oldest works that are done by Kosta Sko-
dreanu and Dimitar Andonov-Papradiski, actually are the link
between medieval and modern painting. These works are the
earliest attempts of creating profane art. These painters are
certainly representatives of the transitional period, of the time
when secular art was introduced. The firstborn of this kind
gaited their education out of Macedonia, each of them in his
own way. Their contact with artistically more developed envi-
ronments enabled them to enrich their individual artistic expr-
ession.

The first generation of highly educated artists whose works are
presented at the exhibition are Dimitar Pandilov, Lazar Lice-
novski, Nikola Martinovski, Vangel Kodjoman, Ljubomir Belo-
gaski, Vasilije Popovic-Cico. Their contribution of the appeara-
nce of modern fine art expression in Macedonia is enormous,
although each of them had a painterly attitude of his own. In the
time after the Second World War, they were all involved in the
so-called fine art revolution. Combining expressionism, cubism



etc., these painters laid the foundations of Macedonian fine art
reflecting the landscape, the folklore and the medieval art.
Owning to the fact, the portraits done by these painters are ac-
tually a synthesis of the anthropological, psychological and soci-
al features of the people of Macedonia.

For example, Nikola Martinovski has done in his own expres-
sionistic manner, a large gallery of portraits which characterize
the ethno of the Gypsies. Lazar Licenovski has painted portra-
its of unique coloring, emphasizing in its way both the outer and
the inner aspects of the model. For a great number of artists,
the portrait is a medium for describing certain aesthetic and
painterly enigma. Modern sensitivity and communication with
the world also have their influence of Macedonian creative
workers, on their sensitivity which is built in their works.
Therefore, their portraits integrate new painterly disciplines in
which radical changes have taken place. Now, there are por-
traits of more liberal shaping in which figurative and abstract
attitudes are joined together. The freedom that was suggested
by modern art, has surpassed the valid formula in portraying. So
the wide spectrum of painterly aspects at the exhibition actually
show the contours of Macedonian modern art as a whole, our
identity and also the possibility of developing a more profound
communication with the rest of the artistic world.

The young generation of artists seems to avoid the portrait as a
theme. We hope that the exhibition will stimulate them to turn to
the portrait, naturally in the own artistic way. We wish this exhi-
bition to act as a stimulus for creative and productive con-
sciousness, to purify the critical and historical components and
aspects of fine art as a inevitable segment of life as a whole.

Written by
Mirjana Taleska, Senior Curator

Menywnuckn Wnuja / Penusliski llija, MopTpeT Ha H. Maptuiocku / PORTRAIT oF N.
MarTiNOsKI 1989



KATALOG
CATALOGUE

1. AHacTtacoB Poforny6
Anastasov Rodoljub

NMOPTPET HA ANMUNTAP
MAHOWNOB, 1988

PORTRAIT OF DIMITAR PANDILOV
macno Ha nnartHo, 81x81

2. AHpgoHoB 3orpadcku Jumurap
Andonov Zografski Dimitar
LNETCKA I'JTIABA, 1888/89

HEAD OF A CHILD

macno Ha nnarHo, 34,5x27

MABA HA CTAPEL, 1942
PORTRAIT OF AN OLD MAN
Macro Ha KapToH, 34,5x27

3. Benoracku Jby6omup
Belogaski Ljubomir

KEHA LUTO YIATA, 1943
READING LADY

akBapen Ha xapTuja, 60x42
XKEHA LLUTO YIATA, 1943
READING LADY

akBapen Ha xapTtuja, 36x27

4. Neopruescku Bnagumup
Georgievski Vladimir
KABAJILINJA, 1978
FLUTIST

komb.Tex. 70x100

5. FopfueBcku BaH4o

Gorgievski Vanco

MOPTPET HA MO TOOOPOBCKN, 1989
PORTRAIT OF DIMO TODOROVSKI
macno Ha nnartHo, 100x70

MOPTPET HA CIMACE KYHOCKW, 1990
PORTRAIT OF SPASE KUNOSKI
macno Ha nnatHo, 100x80

6. Ecprumosa Kartja

Eftimova Katja

MOPTPET HA OEBOJYE, 1946
PORTRAIT OF GIRL

Macno Ha wnep, 57x48

7. JaH4yeBcku Tpajuye
Jancevski Trajce

XXEHA CO MAYE, 1963
WOMAN WITH A CAT
Macno Ha nnaTtHo, 61x67

8. KoHgoscku AumuTap
Kondovski Dimitar
MAPTA, 1954

MARGA

mMacno nnatHo, 108x60,5

9. KoyomaH BaHren
KodZoman Vangel
ABTOMOPTPET, 1948
SELF-PORTRAIT

Macno Ha nnaTtHo, 42x338.

10. KyHocku Cnace
Kunoski Spase
ABTOMOPTPET, 1953
SELF-PORTRAIT

macrno Ha nnarHo, 64x58

11. NozaHoBCKK Pucto
Lozanovski Risto
MIAOWHELL, 1951
YOUNGSTER

Macrio Ha nnartHo, 62x46

12. Nasap Jlu4eHOCKH

Lazar Licenoski

MOPTPET HA ®AHW MOJIUTEO, 1933
PORTRAIT OF FANI POLITEO
mMacno Ha wnep, 98x81

13. Ma3zeB KoHCTaHTUH
Mazev Konstantin
MOPTPET, 1986
PORTRAIT

macno Ha nnatHo, 100x100

14. Ma3zes leTtap

Mazev Petar
LIPBEHOKOCA, 1950
READHARIED LADY
Macrno Ha nnaTtHo, 71x63,5

15. MaHeB Kone

Manev Kole

MOPTPET HA JOCTA OOHEBA, 1987
PORTRAIT OF DOSTA DONEVA
Macno Ha nnaTtHo, 81x65

16. MapTuHocku Hukona
Martinoski Nikola
OEBOJME, 1939

Macro Ha KapToH, 67x57
GIRL

CTYOWNJA HA TTIABA, 1950
STUDY OF HEAD

macro Ha nnarHo, 44x36,5

17. Mutpukecku Urop
Mitrikeski Igor

TAXKEH NOPTPET, 1983
SAD PORTRAIT

macrno Ha nnatHo, 127,5x104,5

18. HecTtoposcku PaTko
Nestorovski Ratko
MOPTPET, 1988
PORTRAIT

MAaCno Ha NnaTHo

19. Hukonoscku bnaroja
Nikolovski Blagoja
PACIMETUE, 1983
CRUCIFICTION

Macno Ha nnartHo,102x82

20. Mangunos ABpamoBCKHM
Aumutap

Pandilov Avramovski Dimitar
MOPTPET HA MOJOT BPAT, 1922
PORTRAIT OF MY BROTHER
Macno Ha nnatHo, 50x37



21. MeHywnucku Unuja
Penusliski llija

MopTpeT Ha H. MapTuHocku, 1989
PORTRAIT OF N. MARTINOSKI
Macro Ha nnarHo, 74x60

22. MNMeyo Bugumye
Peco Vidim¢e
[TIABA, 1963
HEAD

Temnepa, 37,5x45

23. CredhaHoBcKa JleHa
Stefanovska Lena
ABTOTMOPTPET, 1945
SELF-PORTRAIT

Macno Ha KapToH, 20x25

24. dnpgaHoBcku Hukona
Fidanovski Nikola

MOPTPET HA B. MOMOBWK-LIALIO, 1989
PORTRAIT OF V. POPOVIK-CICO
Macrno Ha nnaTtHo, 71x100

25. Wujak Tomucnas

Sijak Tomislav

MOPTPET HA JTASAP JIMYEHOCKW, 1988
PORTRAIT OF LAZAR LICENOSKI
Macrio Ha nyaTtHo, 100x80

26. lUkogpeaHy KocTta
Skodreanu Kosta

MNMOPTPET HA MNAOWHELL, 1900
PORTRAIT OF A YOUNGSTER
nacTten Ha KapToH, 48x33
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