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OBaa mHCTaNanyja 1 ja mocBeTyBaM Ha MojaTa Majka Backa IllemoBa

This instalation | dadicate to my mother Vaska Semova



IITO ITAMETAT JOPBJATA
AN
XPOHUKA HA HAIIETO IMMOCTOEKE

3a Cumon IlleMOB eJHOCTABHO He MOKe fla ce THUIIYBa CamMo BO CeralHo BpeMe. 3a Jia ce HaBje3e Molenoc-
HO BO pa3TJIEflyBameToO HA CHTE aCHEeKTH Ha HEKOj HETOB CETAIlleH MPOEKT, MPETXOHO MOpAaTe J1a I 3HaeTe
HeroBHTE MUHATH / peajH3MpaHu MPOEKTH, Ia IypH Ja WMaTe W UH(OPMALNH 33 HETOBUTE WIHU IJIAHOBH.
30IITO caMo Taka, BO €WHCTBEH BPEMEHCKH M MUCIOBEH KOHTHHYMTET, HETOBHTE HieH ja O(opMmyBaaT
IeJIOCHATA 3A0KPYKEHOCT Ha HETOBATA MOBEKECIIOjHA MUCIIA.

OrTyKa, 3a 1a He ce u3ry0uMe HU3 TAJHOBATHTE NATEKH HA HETOBATA HAajHOBA "CgeTa mryma'", HEOIIXOHO € J1a
MHUHEMe HI3 IPOCBeTIyBambeTo Ha "KyKaTa Ha coHrero”.

1. Kyka na conuero

Hucrananujara "Kyka Ha connero", peanusupana o 2000 roguHa, e THKOBEH en! Taa packaxyBa BU3y€llHa
PUKA3HA=HCTOPHja TMOYHYBajKH OF CAaMATE KOPEHH Ha GUOJIOLIKMOT XKMBOT Ha 3emjaTa, MpeKy MpBUTE
JIMKOBHHM 3HAKOBHHM 3aIlMCH 33 pa30uMpameTo Ha BCENEHATA M MPUYMHHATE / IIOCICAULATE HA HAIIETO MPUCYCT-
BO Ha OBaa IUIAHETA, 10 COBPEMEHUTE IiIeflamkba / TOJIKYBaHa / MHTepPIpeTalii Ha HelTaTa.

CHMOHOBOTO COHIIE = HAIIETO COHIlE HEMA MHOTY KyKu. 3eMjaTa My e, OapeM BO paMKHTE Ha HallUTe
OCETalllHH M03HABakha, EAUHCTBEH HuBUIH3nupan fom! M 0Boj (pakT He OUIT €HHTMA 3a NPBHOT NUBUIIM3HPAH
yopek. OTTOTAII Ma JI0 JAEHEC, YOBEKOT ja McKaXyBa(n1) concTBeHara (aciuHalija cO COHIETO HA Hajpa-
3uuHn HaunHd. EJieH o] HUB € U IMKOBHHOT = BH3YEJHHOT, KOjIITO TPae CO WIjafiHHIN TOTHHH.

Bugejku ¢ CT0eBHT, OBOj €Il € MOBEKe3HATHO HAaCOYeH KOH riefaqoT. Toj efHOBPEeMEHO pacKaxyBsa napanel-
HJ HCTOPHH: HCTOPHja HA IPHPOJATA, HCTOPHja Ha MATOBHTE / 3HAKOBHOCTA / CHMOOMHTE, HCTOpHja Ha BU3YeEJI-
HOTO Gellekerhe Ha HajeKCIIOaTHPAHMOT 3HAK BO HCTOpHjaTa Ha IuBuin3anmjata ... Cexoj Moxe fa ja 6apa
¥ J1a ja MPOHaj/e CONCTBEHATa OMUJIEHA CTPaHa Ha HCTopHjaTal

VMeHO, KYITOT HAa COHIETO BO MCTOpHjaTa HA IMBUIH3AlMjaTa € arcoNyTHO mpuMapeH KynT. Bo nero ce
CONp3KAHHN PEUHCH CHTE IPYTH, HO COHLIETO AehHHUTHBHO MM ja laBa HCKOHCKaTa cuyia. Toa Ke peye 1eka ako
HA OBaa IUIAHETa [IOCTOM YHHBEP3aleH 3HAK = cuMO0I, TOA € 3HAKOT = cUMO0M0T Ha coHueTo. Toj obepmHyBa
ce! Toj e MOKeOH CIUHCTBEHHOT CTAOWJIEH AllCoIyT BO HAIIUTE OBO3EMHU wusoTtn!!!

Ho IlleMOB BO 0BOj MPOEKT HE Ce CBEJe HA €[JHOCTPaH JOKYMEHTAPHUCT Ha HEKOTalIHU W HEMH ONCCpBALNH,
TYKY - NOHYJ{M COTICTBEHA MpUKa3Ha!

HeropaTa npuKa3Ha € ancoJyTHO JHYHA, OJHOCHO - yMeTHHYKA. Kako mTo BOpoveM H TOJHKYBA HA e/ICH en!
Bo Hea Gea / ce CONpKAHM CHTE MCTOPUCKH (haKTH T.e. BUCTHHH, HO MOMUHATH HA3 €KCEPHMEHTATHATA 11a0-
opaTopuja Ha YMETHUKOBOTO OKO.

Ce pa3Oupa, BKJIyuyBajKu [ IPBEHCTBEHO (M) HETOBUTE JIMYHHU IJIe[aba Ha MPOOIEMOT Ha BU3YEIHOCTa HU3
munernymate!!! OTTyKa, HErOBOTO / HETOBHTE COHI[A Ce YHCTA YMETHHUKA €CCHIWja Ha cuMOonuTe =
3HAKOBHTE HA 0Baa CjajHa SBE3Ma: IPEJUCTOPICKH COHIIA, KENTCKH COHIA, CIOBEHCKHU COHIIA, JallOHCKA COHILA,
KWHECKH COHIIA... BAKBU COHIIA, OHaKBY coHIa. CHTE COHIA Kaj YMETHHKOT ce eHO coHue: HeropoTo Coue!!
Herosoto COHIIE € BEUHHOT, He3aMEHIUB, HEYHUIITHB, TOCAKYBAHO HEONpPeH CHMOOJ = 3HaK; TOj € MPH-
MOpaHjajiHa MOK 1 HeflohaTIMBa CUIA; TOj MUJIEHUYMCKY HaMETH M TOPUIMBO MOTCETYBA; TO]j IMHPOKOrpago
[lapyBa HO € CBECEH JIcKa BO HETOBO MMe Ce HANPABEHH Haj0e30UHUTE YHUIUTYBAba; TOj € MHHATO HO U HJHA-
ma(?)!

A Oupiejku cTanyBa 360p 3a IHMKOBEH C€II, TOA 3HAUM JIEKa UCTHOT 3a[JOKUTETHO Ce TEMEJIN Ha HPETXO[HI
3HAaeHa = MCKycTBAa. TyKa YMETHMKOT ja HCKOPHCTH LeJOKYIMHATa JHYHA MajeTa Ha Bepu(uKyBaH "aixe-
muuap” BO Hajmo6paTa cMmuclia Ha OBOj 360p: MO3HABAKETO HA CITMKApCTBOTO / rpadukara; 4yBCTBOTO 32
MPOCTOpHA OpHMEHTal|ja; AYXOT 3a MOCTOjaHO EKCNEPUMEHTHPAIE €O MaTepHjaluTe H CO NPOCTOPOT;
mraGokara moTpeba 1a ce TOBOPH 3a CEKOTAlll AKTYEIIHH Npallaka Ha COBPEMEH aKTyeseH jasuk!!!



2. Yure Manky moHasag

Cenak Tpeba fa ce onu yimTe Manky nonasan on "Kykata Ha coHneTo", BO BpeMeTo Kora IlleMoB 3amoyHa fia
T MpaBy 06jeKTUTE Of] pavHO NpaBeHa XapTuja.

Mery gpyruTe "Npou3BOAM" Ha HEroBaTa ajlXeMHUUyapcKa eKolonika paboTHNHHIA, €JHO BpeMe ce IojaBHuja
€/lHN Yy/iHH 00jeKTH IITO MHOTY HATMKYBaa Ha pBja 6e3 TpaHKd, HO Oea MBONUMEH3MOHAHA U BHCcea 00eceHn
HAa SHI.

CrMOH WHTEpecHO T 00jacHyBalle BEPyBamkETO BO CBETOCTA Ha ApBjaTa (0coOeHo 7ab0oT) Ha OBHE MPOCTOPH H
BeJlelle feka HaOpry oBue HeroBu "maGoBu" Ke ja moOujaT M TpeTaTa JUMEH3Hja IITO TOTAll UM HEJOCTacy-
Bare.

3. "Cseta myma"

Henec, npen Hac e HeroBaTa TajHoBuTa "CBeTa wryma". 3owmTo TajHoBUTa? 3aTOa WITO Ce” LITO € CBETO, BO
NPUHIMN € | TajHoBUTO! M oBaa myma, Oujejkn cBeTa, KpHe TajHH MO3HATH caMO Ha HEj3HHHOT cospaTten. en
OfT HHB MO3KeOH Ke I OTKPHEME CaMH - BEJJHAIII H TyKa - a eJIeH feJ1 MoxKebu Ke HU ce OTKpHE caM, HEKOrall.
Ho, oBaa myma Ha IllemMOB He e WHTepecHa caMO 3apajy Toa IITO € CBeTa U TajHOBHTA. Taa ce M3[BOjyBa Off
ApyruTe U CIOpej Hej3uHaTa opraHu3amuja. OJHOCHO Taa e IyMma - CIieHa Ha Koja ce OfIBUBAa MHJIEHHYMCKaTa
nreca Ha HaleTo nocroewe. Ha amdureaTpanHo opraHu3upaHara ClieHa PEeXKHCEepOT TH U3MEIan 3aefHO U
akTepure n nyonukara. HesooOGuyaenu ce u efHATE U JPYTHUTE.

AxTepuTe ce "KOCTHMUpAHHU" BO HAJMOKHHOT U HAjIIOCAKYBAaHUOT CHMOOJ Ha YOBEKOBHOT YHHBEP3YM - CjajHa-
Ta sBe3[a LITO CO UIjaJHHUIM TOAMHM ja Kapu YOBEdYKaTa CyeTa, MOTXpaHyBa Mera aMOMUuu U pa3OpaHyBa
crpacti. O MaMTHBeK Hej3MHATA HeO(aTINBOCT O Mayl YOBEUKHOT POJ KOj 3Hae ieKa OHOj mTo "Bragee”
CO OBaa SBe3Jia Biajiee u co 0Boj cBeT! He MOKejKu J1a cTaca 10 HEro, Y0BEKOT ce OOMIeN 1a CMUCIK oOpaTeH
nporec: Kako fa ro "mpusemjn" oa CoHIe 1 1a rO CTaBH BO cBoja (pyHKIHja?

HcropujaTa BeTw feKa MHOTYMWHA - TIOE[IMHIIM HO W 1[ETH HAPOAH / PEIUTHH - cé 00HleNe Jja ce HICHTH(HKY-
Baar co CoHmero u fma ce (caMo)mporiacaT 3a HerOBM CHHOBHM WM HACJEIHHIM Ha HerosaTa MOK U cjaj. Ja
npu3eMjyBaiie oBaa sBe3fa, ja MOgu(gHKyBaje BO CBOj CUMOOI 1 ja cTaBalle Ha XKe3l0TO, Ha INTHTOT, Ha 3HaMe-
TO ... KAKO 3HAK Ha CONCTBEHATA rOJeMHUHa, cuiia u MoK. M Bo HeroBo mMe, Bo nMeTo Ha COHIETO, c€ BOJEHU
BEKOBHH BOjHH, OCBOjYBaHH C¢ TEPHTOpPHH, NOPOOYBaHH HApPONHU, BpLIeH reHouwup ... On cjajua seesfa TO
npetBopuja mpuzemjeroro CoHile BO KpB, yemep U jaj! A HeroBaTa "KyKa", HEFOBHOT €[MHCTBEH "LHBH-
au3upaH” 10M BO OBaa rajgakchja, ja HalmoJHHja CO OMPa3a i HaCHJICTBO.

OrTyKa, OBHE aKTepH "KOCTUMHPAHH" BO MO3HATHTE BEKOBHU CUMOOIIH Ha mpu3eMjeHoTo CoHIle BCYIIHOCT He
ce TONKY aHOHAMHH KakKO LITO m3riefaaT. Toa ce akTepu HO3HATH Of MCTOpWjaTa Ha "NHBHIM3aNHjaTa" Ha
3ewmjara: Pamsec |l u ..., [Jlapne u Anekcanpap, Lle3ap n Teopopux. IIunruc kan, Xutnep u komnanuja ... Cure
3aeJ[HO, CHTE Ha eJJHO MECTO Ha UCTOPHCKATa ClIeHa Ha YOBEKOBOTO HECOBPILEHCTBO U CyeTHATa Xke1ba 3a MOK
paMHa Ha cjajoT Ha romeMara sBe3fa!l BosgymiectocTa, TpaHCTIAPEHTHOCTA HA HUBHUTE "KOCTHMH" BCYLIHOCT €
Meradopa 3a TPOBHIHOCTA Ha HUBHATA J1ara, M3Mama, HUBHHOT KPaTKOTPAaeH MOPHHYAB COH JleKa Owuie
emHakBu co COHLETO.

Ho akrepckaTta "urpa" Ha oBaa MHIIEHHyMCKa CIieHa, KaKO BIIPOYEM H BO XHMBOTOT, He € He3alelexkaHa.
HwuBHaTa anyna kenba 3a HEOTpaHWYEHA MOK € BHUMAaTeJIHO HAaOsby/lyBaHa off MOKeOHu HajOpojHaTa U CeKako
Hajcrapara "mybnuka' Ha mnaHeTaBa - gpejaTa. CToneTHuTe 1aOOBU Cé TUBKUTE M HEHAMET/IMBH CBEOUH HA
cHTE M30/IMIM HA YOBEUKHTE HECOBPINEHOCTH HU3 mMcTOpHjaTa. [1of HUBHUTE KPOIIHU ce pafale u yMmMupane
LAPEBHU U THPAHH, MHHYBAJIC BOJCKY 1 PETHTHO3HH IPOLIECHH, Ce TPafIe]Io B CE YPHBATO, CE OIBUBANIE CPEKHU HO
1 KpBaBU eMU301H. HUBHOTO HaBUAYM HEMO IIPHCYCTBO HA HCTOPHCKATA CIEHA HE MOXKEIO /1a TO CMEHH TEKOT
HA HACTAHWTE WM J1a BAWjae Ha ucTuTe. BripoueM, Toa 1 He Oula HUBHA 3aj1ada.

Ho 3aToa, BO HUBHATA [ONTOBEYHOCT HAJIPENH3HO € 3abejekaHa XPOHOJIOTHjaTa Ha CHTe ciydyBawa. Ilop
HHMBHATA CTOJIETHA KOpa, BO TIPECEKOT Ha camara cpueBnHa, [lleMoB cMeTa leka MOXKe fia ce BUOH TajHOBHTO
miucMo. Ha Toa mremMo, co THe UyiHM 3HALW, UCMHIIAHA € LeTaTa XPOHHKA Ha HAIleTOo MOCTOEHE Ha OBaa TIaH-
era. [leHec, BO [eJlaTa Hallla XaOTHIHA CYETHOCT, Taa XPOHHKA ceylITe HU e Hepa3Oupnusa. Ho, efed faen, kora
Ke OupeMe TIOMYIPH U TIOYMHH, MOKeOH ...7

OTTyKa BeymHOCT i cyrectrjaTa Ha lllemMoB gexka gaboBara 1IymMa € caMO HAaBHJIyM HEM CBEJIOK. 3a BHEMATEII-
HOTO OKO Taa € WBa, MyJICHpa CO MarnyHa CBETIUHA, HAObyAyBa U - Oejexku. beleXu THBKO U HEYIIaJIHBO,
ja MCTIMILYBa CANHCTBEHATA BUCTHHHTA XPOHUKA BHJICHA 1 ITOYYBCTBYBAHA OJf HEMOCPE/IEH 1 O0jeKTUBEH CBE/IOK.

Co oBoj mpoekT llleMOB fehHHUTHBHO TOKaXka feKa Off PaYHO MpaBeHaTa XapThja MOKe Ja HampaBu OyKBas-
Ho ce’. Taa 3a Hero e coceMa paMHONPAaBEH TBOPEUKH MaTepPHjal cO TIMHATA, KENE30TO, OPOH3aTa, KAMEHOT ...
HerosuTe HeTpasKyBarmha BO payHO IPABEHATA XapTHja JoOHBaaT AEMEH3M]a Ha allXeMHIapcKka pabOTUITHAIIA BO
KOja € MOXKHO ce’.

3naTtko TeogocueBCcKH
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WHAT DO TREES REMEMBER?
OR
A CHRONICLE OF OUR EXISTENCE

When you write about Simon Semov, you cannot write merely in the present tense. In order to analyse
more completely all aspects of some of his recent projects, you must be familiar with his previous work and even
have some information about his future plans. This is the only way in which we can grasp, within an integrated
temporal and speculative continuity, his ideas and the full meaning of his multilayered thought.

So, lest we get lost in the mysterious paths of his most recent work, Holy Forest, it is first necessary to
visit and be enlightened by his House of the Sun.

1. The House of the Sun

Executed in the year 2000, The House of the Sun is a literary epic that recounts, through a visual story,
the history of the planet. Spanning from the roots of biological life on Earth, The House of the Sun captures the
first visual symbolic records demonstrating an understanding of the Universe, the causes/consequences of our
presence on this planet, and the modern views/interpretations of life and the cosmos. Simon's sun (=our sun)
does not have many houses. The Earth is, at least as we understand it today, the only civilized home. Indeed,
this fact was not an enigma to the first civilized human beings. Since then, and up to the present day, humans
have expressed their fascination with the sun in different ways. One of them is the visual=artistic method, which
has existed for thousands of years.

Being multilayered, this epic communicates several meanings to the observer by recounting simulta-
neously parallel histories: the history of nature, the history of myths/signs/symbols, the history and visual records
of the most exploited sign in all of civilization... Anyone can look for and find a favourite side of history.

The cult of the sun is the foremost in the history of civilization. Nearly all other cults are part of it, and
all definitely receive primordial strength from the object they revere. If there is a universal sign=symbol on this
planet, it is the sign=symbol of the sun. It unites everything. It is perhaps the only stable absolute in our worldly
lives!

In this project, however, Semov has chosen not to be just a one-sided documentarian of someone else's
past observations. He offers a story of his own.

SemoV's tale is absolutely personal, or rather artistic, as is appropriate for an epic. It contained/contains
all historical facts, or truths, processed in the experimental laboratory of the artist's eye. Of course, this includes,
above all, his personal views on the problem of visuality over the millennia! Hence his personal sun/suns are the
pure artistic quintessence of the symbols=signs representing our brightest star: prehistoric suns, Celtic suns,
Slavic suns, Japanese suns, Chinese suns... this sun, that sun. All the suns form a single sun for this artist: his
own Sun!

Semov's Sun is the eternal, irreplaceable, indestructible, coveted and untouched symbol=sign; it is the
primordial power and unreachable force; it remembers the millennia and reminds bitterly; it gives generous pres-
ents, but is also aware that the most insolent destruction has been carried out in its name; it is the past and also
the future(?)! It is a visual epic, and is thus inevitably based on previous knowledge=experience. Here the artist
has used the complete personal palette of a confirmed "alchemist" in the best meaning of the word: he shows
his excellent command of the medium of painting/print; his feeling for spatial orientation, his spirit for permanent
experimentation with materials and space, and his profound need always speak about pressing issues in mod-
ern, up-to-date language!

2. A Little Bit Earlier

We should, however, go back a bit earlier than The House of the Sun to the time when Semov began
producing objects from hand-made paper.

Among the rest of the "products” of his alchemical ecological workshop, at some time in the past there
appeared unusual objects highly reminiscent of branchless trees, two-dimensional in nature and hung on walls.
Simon had an interesting explanation for his belief in the sacred character of trees in this part of the world (in
particular, the oak tree), saying that his "oaks" would soon acquire the third dimension that they lacked at the
time.
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3. Holy Forest

Today we have Semov's mysterious Holy Forest before us. Why is it mysterious? Because all holy things
are fundamentally mysterious! This forest, too, being a holy forest, conceals secrets known only to its creator. We
may discover some of them ourselves, now and here, and others may be revealed to us by themselves, some-
time in the future.

But Semov's forest is interesting not only because it is holy and mysterious, but also because it is also
highly distinctive in its organization: a forest/stage becomes the setting for the millennia-long drama of our exis-
tence where the director intermingles both actors and audience in an amphitheatre organization, creating an
unusual mixture indeed.

The actors wear "costumes" embodying the most powerful and most coveted symbol in the human uni-
verse - the luminous star that has inflamed human vanity for thousands of years, nourishing mega-ambitions and
stirring unquenchable passions. Its aloofness has tormented the human race since time immemorial, and it was
once widely believed that the one who "governs" this star will govern this world as well. Unable to reach the sun
after centuries, humans altered their strategy, bringing the Sun to the Earth and making it work in their service.

History tells us that enthralled individuals and even whole nations/religions have tried to identify them-
selves with the Sun by proclaiming themselves sons and heirs to its power and splendour. They brought this star
to Earth and they hamessed it as their own symbol, putting it on sceptres, shields and flags, as evidence of great-
ness, power and might. In the name of the Sun, endless wars have been waged, territories conquered, nations
subjugated, genocides perpetrated. From a heavenly body, determined individuals have turned the earthly Sun
all too readily into blood, misery and agony, and they have filled its "house," its only "civilized" home in this galaxy,
with hatred and violence.

As a result, these actors "dressed in costumes," representing the long-established symbols of the earth-
ly Sun, are not as anonymous as it may seem. These are the actors known from the history of Earthly "civiliza-
tion": Ramses |I, Darius and Alexander, Caesar and Theodoric, Genghis Khan, Hitler and company... All of them
together, all on the same historical stage of human imperfection and vain desire for power, imagined themselves
equal to the radiance of the great star. The airiness, the transparency of their "costumes" has in fact been a
metaphor for the transparency of their lies, schemes and short-lived nightmares, and the fantasy that they were
somehow equal to the Sun.

The actors' "play” on this millennial stage, as all things in life, has not gone unnoticed. Their greedy desire
for unlimited power has been carefully watched by what is perhaps the largest and oldest audience on this plan-
et - trees. Hundred-year-old oaks have been the silent, self-effacing observers of all manifestations of human
imperfection throughout history. Trees have borne witness to the births of emperors and tyrants, to great military
campaigns and religious processions, to creation and destruction, to exultant and bloody episodes. Their muted
presence on the historical scene could not alter the course of events or impact them in any way, but this was not
their task.

In fact, the staggering longevity of trees has enabled them to accurately record the chronology of all
events. Semov believes that a mysterious script exists under their age-old bark, within the cross-section of their
trunks. In this script, in these remarkable signs, the entire chronicle of our existence on this planet is written.
Today, in all our chaotic vanity, this chronicle is still incomprehensible to us. But one day, when we become wiser
and more sensible, perhaps...

Hence Semov's suggestion that the oak forest is only seemingly a silent witness. To the attentive eye it
is alive, pulsating with magic light, constantly watching and recording. It registers quietly and unassumingly; it
writes the only true chronicle seen and felt by an immediate and objective witness.

*

With this project, Semov has finally proven that he can turn hand-made paper into literally anything. It is
for him a creative material equal to clay, iron, bronze, or stone. His explorations of hand-made paper have
acquired the significance of alchemic exploits in a workshop where everything is possible.

Zlatko Teodosievski



CUMOH LLEMOB

PoneH Bo Kasagapuy, Penybnvka MaxkezoHuja, 1941 roguHa.

[vnnomupan Ha ®akynTeToT 3a JukosHM YMeTHocTw, Benmpag, (Jyrocnaeuja) Bo 1964, a NOCTAMMIIOMCKM CTYAUM MOCETYBAs Ha
AkapemvjaTa 3a JlukosHm YmetHocTw Criejn, npuy JToHAOHCKMOT YHuBepanuTeTcku Kone, TNoHpgoH, B. Bpuranvja Bo 1971/72,
(Slade School of Fine Arts, London University College). O 1970 o 1981 npepasarn C/MKapCTBO U LIPTEX Ha ApPXUTEKTOHCK1OT
dakynTeT, Crore, a og 1981 8o AeHec e peaoseH npochecop Ha PakynTeToT 3a JIMKOBHI YMETHOCTH, NPy YHWBEP3UTETOT
“Ce.Kupnn u Metoguj* Bo Crorje (1993-1995 Toj Gelue aekaH Ha DakyrnreToT). Bo wikonckara 1991/92 rogvHa, Ha rnokaHa Ha
YrveepauTeToT Ha CesepHa Kapormka, MpuHabopo, CALL npeAasa Ha npeMeToT eKcriepuMeHTanta paqba n3paboTka Ha xap-
THja", Bo ckron Ha PyrbpajTosata nporpama, (University of Nort Carolina, Greensboro). Kako BUsUTHT npochecop oapxarn noe-
[VHeuHM MpefaBarba Ha: ApT VHCTVTyTOT BO HMkaro; YrusepauTeTuTe BO: BocToH, AjoBa, Temnn, Canta Knapa so CA[, (Art
Institute Chicago;The Universities: Boston, lowa, Tempe, Santa Clara, USA), MycalwmHo YH/1BEp3UATETOT 3a YMETHOCT, Tokwo,
Janoruja (Mushashino Universty, Tokyo, - Japan) Ha ®akynTeToT 3a JIMKoBHM YMeTHOCTU BO Bennko TpHoeo, Byrapuja.
IMokpaj CIMKapcTBOTO Ce 3aH1MaBa co rpachvka, IMKOBHU MHTEPBEHLAW, MHCTanauum, 1 co MeauyMoT paqHo nspabore-
Ha xapTuja.

MUHWCTEPCTBOTO 3a Hayka Ha P. MakeoHwja My ro noBepy Hay4HO UCTPaXKyBa{KMOT MPOeKT TUMOBYM LiesTyno3sHW Brak-
Ha of 6UNHO NoTekno of Makefowuja Ha Koj paboTen wecT roavHy, (of 1993 fo 1998 r.) Ha ueno Ha ronema
NCTpaXKyBayKa ekuna CocTaBeHa off NpeAcTasHvLM Ha PakynTeToT 3a JIMKOBHW YMETHOCTV 04 Ckonje; ®abpukuTe:
“KomyHa" o Ckonje u “XapTuja“ og Kouaru; Mpupoaro Hayyrmot Mysej, H.Y. “KnvumeHT Oxprackn® v [p>kaBHnoT ApxmB
Ha MakepnoHuja - og Ckorje.

Op 2000 go 2003 roavHa paboTh Kako aBTop M KOOPAWHATOP Ha MPOeKTUTe Ha nporpamMure Ha YHecko (Mapuc) n
Temnyc (Bpucen). MocneaHuoT npoekT Meauym Llenynosa npu Temnyc nporpamara, ce peanvsupa so copaboTka co
FepmvaHuja (Akagemvjata 3a NWMKOBHU ymeTHocTu Nurnberg) u Wtanuja (VHTepHaumoHanHaTa rpacuqka LKkona,
BeHeuuja).

MoBaXKHW camocTojHu Uanox6m : Ckonje, Benrpag, NlonaoH,EauH6ypr,Bpatdopa, Hbyjopk, HupHGepr.

TPYMHM UBNOXKOM: KaKO NPEACTABHMK Ha 3eMjaTa 1 BO CKIIOM Ha 3HaYajHW NHTEepHALMOHANHM NMKOBHU MaHuchecTalm
(aHanHW, GueHanHy, TpUeHaHW), U3MoXKyBan BO CKOPO CUTE MOBEXKHK CBETCKN TMKOBHM LIEHTPW HWA3 CUTE KOHTUHEHTW.
JIOBTHWK € Ha MHOTY HALMOHANHW U HTEepHALMOHaHN Harpaau 3a AoCTuraka BO MMKOBHATa YMETHOCT.

JINKOBHM AUCLIMANMHN KOW LUTO M BNiafee: NoKpaj LpTexoT, MacneHoTo CMMKapcTBo, akBapesioT, Temnepara v paqHarta
n3paboTka Ha xapTuja, Toj NpakTuUKyea: rpadmka, MocavK, CKynnTypa, nHeTanauuja u IMKOBHW HTePBEHLM.
Cryavickn natysarba: CAJl, Pycvja, Ykpaura, Benopycuja, Helwka, Crnosaqka, lNoncka, ®paHuuja, Asctpuja, Benvka
BpuTaHuja, Xonanavia, Mpuvja, Byrapuja, Utanuja, Mepmanuja, YHrapuja, Janonuja.

YKusee n pabotu Bo Ckonje: Bynesap MapTtusaHcku ogpeau 101, 1/10, 1000 Ckonje, Peny6nuka MakepoHuja,
TenedoH: 389 2 / 3064 096,

e-mail: ssemovb@ukim.edu.mk
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a professor at the Faculty of Fine Arts, Skopje, Kiril and Metodij University (from 1993 to 1995 he was a dean at the
Faculty). At his Faculty he teaches: paintings, drawings and handmade paper (nagashizuki and tamezuki).

Invited from the North Carolina University, Greensboro, USA, 1991/92, he teaches the course "Experimental papermak-
ing" (granted a Fulbright scholarship). As a visiting professor he had lectures at: The Art Institute, Chicago; The
Universities in: Boston, lowa, Tempe, Santa Clara (USA), Musashino University, Tokyo (Japan), Veliko Turnovo (Bulgaria).
Beside the paintings he is practicing graphics, mosaic, sculpture, fine art interventions, installations, and the medium hand
made paper. From 1993 to 1998 Semov works on a science-research project- Hand made paper, type of cellulose fibers
of the plant origin, from Macedonia, sponsored and financed by the Ministry of Science of the R. of Macedonia. Beside
the Faculty of Fine Arts, from Skopje, participants in the Project are: Cardboard Factory "Komuna“-Skopje, Paper Factory
"Hartija"-Kocani, Nature Science Museum, National University Library "Kliment Ohridski", State Archive of Macedonia-all
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ticipations from many Macedonian institutions) is realized in cooperation with Germany (Academy of Fine Arts -
Niirnberg), and Italy (International School of Graphic - Venice).
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Group exhibitions: as a representative of his country he was taking part in many important fine art manifestations in the
major world wide art centers.

He received many national and international prices for his fine art practice.

Study trips: USA, Russia, Ukraine, Czech Slovakia, Poland, France, Austria, Great Brittany, Holland, Greece, Bulgaria,
Italy, Germany, Hungary, Japan.

Address: boulevard Partizanski odredi, 101, /10, Skopje 91000, Republic of Macedonia, tel.: 389 2 / 3064 096,

e-mail: ssemovb@ukim.edu.mk
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