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Mpeg nonoBuHa Bek Bnaroja [ipHKOB 3ano4Ha cuc-
TEMaTcKu 4a ja cospasa csojaTta efHOCTaBHa pU3HULa Ha
BU3YEnHW fena Ha HeroBOTO COYMBO W Ha Heroeata Nu-
KOBHa umarnHauuja. Toraw crtanv B0 ETHOMOWKKOT My3ej
Ha MakegoHuja 4uj uMHTepec ri obeduHyBalwe cute
obnacTv Ha YOBEYKOTO TBOpere Mefy 3emjata, Bogarta u
OrHoT, Mef'y BonymeHoT, 6ojata u LupTtexxot. Of cypoeocTa
1 6naropoAHOCTa Ha npupoaaTa U TpaeHeTo Ha YoBeKoT
BO Hea [0 Npeco3faBareTo Ha BUANMBUOT CBET BO YMET-
HUYKO Aeno. Toraw Kora ro 3anosHas [lpHKoB Beke Gelle
UCKYCEH, 3pen 1 yrneAeH majctop Ha doTorpadmjara, a
HeroBuTe gena, HU3 Kou oAsBOHyBalle NoTPecHUOT puTam
Ha urpaopuuTe of “TelKoTo”, KepamuyHUTe XpPOMaTCKK
XapMOHWK 0 3aHaeToT Ha poauTenuTe Ha MunaguHosuu
1 PauuH ¥ 4y[ecHUOT fOB Ha pubu CO NTUUW Ha AojpaH-
CKUTE BOAW, TWE HEroBU LMKNycM Haofaa MeCcTo Ha
HaCMOBHWTE CTPaHW Ha cnucaHwjaTa, Kaj Hac 1 BO CBEeTOT.

3HaeB geKka o4 MiafeLlku roauHn oTorpatckuoT
anapaTt 6un cocTaBeH [fen Of HeroBoTo XWBeeH-e,
UCKadKyBaH-e, MocToerse. HeroBuTe Komern of KpyroT Ha
OTo Buxanu - MepwH, Toraw nereHam Ha cotorpacbujata
[fabau, MpueBnk u CTaHMMMpPOBWMK roeopea: Toa ro
HanpaBeu Wnv Ke MoXe Aa ro Hampasu Briaroja [pHKOB.
[eHec e Toa Beke UCTOpUja, Bpeme Kora BUCTMHATa 3a
MakegoHCKOTO NMoAaHebje, nej3ax, NMKoBeH 06/IUK, a npeq
C& 32 HejaNHMOT YOBEK MPOoroBopy HKM3 droTorpadmjata Ha
Bnaroja [JpHKOB, aBTEHTUYHO, XKECTOKO, HO K CO TOM/INHA
Ha 40BEK MOHUKHAT Of OBOj MPOCTOP. TOj Heros nu4YeH
BfIOr Ke ro OLeHyBaaT OHWE LUTO Ke ja npocnegar XpOoHu-
kara npeg u no 1950-Tata.

Co rogvH1Te Ha OTKpMBarbe Ha (OpecknTe, UKOHUTE
W apxuTekTypata Ha cpefjHuoT Bek Bo MakeaoHu
bnaroja [pHKOB TprHa BO CBOj HOB BU3yeneH
NCTpaXKyBadku noxof. HeroBuoT 06jeKTUB U COYMUBO
3abenexaa HOBOOTKPWEHW Aena Ko Kpyxkea no CBeToT
BO ENUTHW egVH1LM, BO KOMOP-TEXHUKA Koja 3asnagea u
BO PEMNpeseHTaTUBHUTE HaydHW KHuru. CTepeoTunoT Ha
UpHo-6enaTta choTorpacpuja Kako maean Ha [OOKYMEH-
TapHOCT ja rybewe 6uTkara co 06MAOT Ha KOMOpOT U
YCOBpLUYBAHETO Ha TexHomornjaTa Ha rpauykite Meau-
ymu. Bnaroja [ipHkoB Bogelle 6MTKa BO HallaTa cpeguHa
€O ecHad)cKara JIeTaprMyHOCT Ha MoBeKe rpacusapu Kou
ro ry6ea 4eKopoT Ha BpemeTo. Toj 1 feHec co dhaHaTu4Ha
YNOPHOCT HAcTOjyBa Aa ro HaMeTHe cTaHAapAoT Ha eBpon-
cKaTa Bu3yenHa Kynrtypa.

Mpep mnoeeke of ABe AELeHWM 10 pPerucTpupas
WHTEepecoT Ha bnaroja [IpHKOB 3a Brieryearse BO CTPYKTY-
para Ha martepuvjaTa, CBeceH 3a (PakToT [eKa KOMMOo3u-
LUMCKMOT OAHOC Ha MacuTe Ha 3emjara, MeTanor 1 BogaTa
ro MOBMEeKyBaaT Bo Tparake Bo YACTO NUKOBHMU (heHOMEHU
“camu 3a ce6e”. [JpHKOB He MOoXeLle Ja My ofonee Ha Toj
npeaussuK. M npuaTh UCTO Taka Kako LWTO U HU3 N3MK-
HaTUTe FOAWHW W OeUeHWU M cnefelle TexHUYKUTE WHO-
BalUuM BO CBETOT Ha choTorpadumjara, Ha pasmucnara 3a
ecTeTWKaTa Ha BuayenHaTta KynTypa. EKcrioHatuTe WTo
[leHec ce npef Hac NoTepAyBaar Aeka Taa Hulwka bnaroja
[ipHKOB He ja HanywTwun. MoBeKe og Toa, TOj OTKPUIT HOBU
HeHaceTeHW BW3ypuM Ha MPOCTOPOT Ha MoNuHbara Ha
MakegoHuja. Mpegenute mery Ckonje, Benec, Tetoso u
Oxpua CHAMEHU Of XenMKOnTep, BO NeT, a noroa usse-
AeHW co KomnjyTepcka obpaboTka usHeHazyBaaT co CBO-
JOT KOMOPWCTUYKM packowl, nacTeriHa MUMTOMOCT, Cyrec-
TUBHOCT Ha NpupogHuTe chopmu. MeryToa, BO MCTO Bpeme
nonuksaTa obpeMeHeT co NMNoA0BK HA HOBEYKWUOT Hanop
ja oTKpuBaaT M aHTpononowkara AUMEH3Muja co Be4YHO,
TpajHO COoAejCTBO Ha NMPUPOAHWOT Mpeden W ersvcTeHuu-
jaTa “nog HebeckunoT ceoa” .

Mpepn Hac ce eKcrnoHaTy Ha efleH aBTOPCKU MOABUT
peanuaupaH npeg roguHa - Aee, kora bnaroja [lpHkoB
ycrea 3a npe nart, no JoJirk NnoaroToBKW, Aa 3acTaHe co
COYMBOTO Ha O0OjEKTMBOT Haj MOTMBUTE, MONUHATA,
naTuTaT, HUBUTE W OPU30BWTE BOLEHU Orpagu, da ja
no6apa HUBHATa XapMOHMW|A, HWBHMOT BHaTpelleH pep,
Tpaeke 1 npomeHn. Bepysam feka Bo osaa (pasa ocTBa-
PWUM WU UMKIYCHU HA apXUTEKTOHCKU KOMMMEKCH, TBPAUHK,
apxeonowkKn HaofanuwTa W cakpanHu CBeTUNULITA.
Moxebu Tve ke 6ugaTr nosBof 3a HOBWM cpeabu co
ekcroHaTuTe Ha bnaroja [pHkoB. YbegeH cym pgeka u
JNIMKOBHUTE YMETHULUM W MOYUTYBAYMTE Ha fbyBOMUMTHUOT
uctpaxysay bnaroja [pHKOB AeHec Ke OTKpujaT efHa
Apyra AMMeHsauja Ha HeCKpOT/IMBUOT AyX KOj U BO cBojaTa
[eBeTa fdeleHuja e NoAroTBeH a He U3HeHew.

[-p. LipetaH po3gaHos




Half a century ago Blagoja Drnkov began the sys-
tematic building up of his unique treasury of visual works
created through a combination of his lens and his visual
imagination. This was when he joined the Macedonian
Ethnological Museum, which incorporated everything that
can be created from earth, water and fire, in volume, colour
and drawing. From the cruelty and nobility of nature and
human existence within it to the recreation of the visible
world in a work of art. At the time when | first met Blagoja
Drnkov he was already an experienced, mature and distin-
guished master of photography, and his cycles of works,
which resounded with the stirring rhythm of the dancers of
the men’s dance "Teskoto", with the chromatic ceramic har-
monies of the craft of the Miladinovs' parents and of Racin,
and the amazing fishing with birds in the waters of Lake
Dojran, were already to be found on the front pages of mag-
azines in our country and abroad.

| knew that from an early age the camera had been
an inherent part of his life, of his expression, of his very exis-
tence. His colleagues from Oto-Bihali Merin’s circle, then
legends of photography, Dabac, Gréevi¢ and Stanimirovic,
used to say: this must have been done, or this can only be
done by Blagoja Drnkov. Today it is history, that time when
the truth about the Macedonian clime, its landscape, its
visual forms, and, above all, its people, found its voice in the
photographs of Blagoja Drnkov: authentically, violently, but
also with the warmth of a man originating from this soil. This
personal contribution of Blagoja Drnkov’s will be valued by
those who follow the development of Macedonian photogra-
phy before and after 1950.

In the years when frescoes, icons and the architec-
ture of mediaeval Macedonia were being revealed, Blagoja
Drnkov set off on a new campaign of visual exploration. The
eye of his camera recorded these new finds, the pho-
tographs of which reached the world in prestigious editions,
in the colour prints which by then were beginning to appear
in scholarly volumes too. The stereotype of black and white
photography as the ideal documentary record was loosing
the battle against the penetration of colour and the accom-
plishments in the development of the printing technology.
Here, in our midst, Blagoja Drnkov fought his battle with the
lethargy of some art editors who were not keeping up with
the times. Even today, he is endeavouring, with fanatical
persistency, to impose the standards of European visual
culture.

More than two decades ago | registered Blagoja
Drnkov's interest in entering into the structure of matter,
aware of the fact that the composition of masses of earth,
metal and water was taking him on a search for purely visu-
al phenomena "per se”. Drnkov could not resist this chal-
lenge. He accepted it as over the years and decades he had
accepted technical innovations in the world of photography
and developments in the notion of aesthetics in the visual
arts. The works we can see today are a confirmation that
Blagoja Drnkov has never abandoned that trail. Much more
than that, he has discovered new, unthought of, views of the
Macedonian plains. The areas around Skopje, Veles,
Tetovo and Ohrid taken from a helicopter, and then comput-
er-processed, surprise us with their abundance of colour,
their pastel softness, and the suggestivity of natural forms.
At the same time, however, these plains pregnant with the
fruits of human labour also reveal the anthropological
dimension of the eternal, on-going interaction between
nature and all existence under the heavens.

Today we have before us the results of an exploit the
artist undertook a couple of years ago, when following
lengthy preparations, Blagoja Drnkov was able, for the first
time, to place himself and his view-finder above his sub-
jects: the fields, the roads, the ploughed land and the dykes
in the rice fields, to search for their harmony, their internal
order, for what lasts and what changes. | understand that he
also took photographs of architectural complexes, fortress-
es, archaeological sites and shrines. These will perhaps
provide an opportunity for yet more encounters with the
work of Blagoja Drnkov. | am convinced that both visual
artists and the admirers of this inquisitive explorer, Blagoja
Drnkov, will today discover yet another dimension of his
untameable spirit which is able to surprise us even in the
ninth decade of his life.

Dr. Cvetan Grozdanov

Translated into English by
Ljubica Arsovska




Bnaroja IOpukos

Vyernux. hotorpach. peRucep i CHIMATEN HA TOKYMEHTapHH umoi. posien 1914 so Cromje.
Hocnren e na spamwata Majerop sa dororpaduja n AGHAITL

Ocrosite Ha oTorpadijaTa rit COBNANysa Bo pasoro aerctso. [o sappuwysamseTo na BiumoTo
Tproseko yuiwnme 8o 1933 rogusa ce spadoTysa KAKO PAKOBOAUTEJ HA elHA ¢oTo n onTHUKa TProsuja
80 CKollje. Kae 1To ce 3an03HaBA i ja KOPHCTH TOTAlll HAJCOBPEMSHATA ONPEMA 31 AMATEPCKA
chororpathuja n hHAM, 1 HOTATA TOIUHA Cit CHIMA I CBONTE TPBH (PHAMCKH KanpiL.

Mo sojuara padoTen BO noBeKe PEHOMUPAHIL HHCTHTYIHH Kako doTorpath, QIIMCKR CHIMATET
# pexicep-cHmaten. Bo 1948 ro cHiMILT IPBHOT MAKeROHCKt okymerTapen dhuny: "Hnan uysapu na
HAPOIHOTO 3apasje”.

Cryanckn upecTojypan BO HOBeKe CBETCKH HEHTPIL.

Cepitjata "TIperi — crapn 3anaeTn” wro ja peaansupa sa TB Cxonje ocsou Gpojin Harpanu i
pH3HAKM{A, 4 HeroBaTa H3A0KOa Ha 95 koaop (otorpacin “Tloraen na Makenoruja™ obukon Gpojun
TPajoBi WIHPYM CBETOT.

HerosuTe ieia ce NpHKaKaHK Ha NoBeKe caMocTojHI w3n0kGon (1955, 1970, 1974. 1978, 1980,
1981, 1991, 1993, 1994, 1996, 1997) 1t ua MHOry MefyHAPO/HH FPYNHI H310X01. Bo Makenonuja n Bo
CTPAHCTBO.

JoGHTHIK ¢ Ha rojem Opoj AOMAIIHKE # CTPAHCKH HArPAXH i P ja. Mel'y KOM # HAjBHCO-
Kara narpaia 11 OkToMBpH” 32 KIBOTHO Aie710, B0 1994,

Blagoja Drakov

Artist, photographer, film director and documentary cameraman, born in 1914 in Skopje. He has received
the distinction of being made a Master of Photography and AFIAP.

He became acquainted with the basics of photography in his early childhood. After completing higher
commercial secondary school in 1933, he worked as o manager of a photographic and optical store in Skopje. Here
he had the opportunity to get to know and make use of the then most porary equif for photog-
raphy and filming. In the same year he shot his first film sequences.

After World War I1 he worked in 4 number of prominent institutions as 4 photographer, cameraman and
director cameraman. In 1948 he shot the first Macedonian documentary film, Furure Guardians of the People’s
Health.

He has made study visits to a large number of world centres.

The series Fingers — Old Crafts which he made for TV Skopje won several prizes and awards, and his

hibition A View of Macedonia, a-collection of 95 colour photographs, has been seen in numerous cities through-
out the world. g

He has shown his work at one-man exhibitions (1955, 1970 1974, 1978, 1980, 1981. 1991, 1993, 1994,
1996. 1997) and at numerous international group exhibitions both at home und abroad.

He has been the recipient of a large number of Macedonian and foreign awards, among which the chief
is the 11th October Award for his life’s work, made in 1994.

SKENPOINT = LOURENS COSTER

KomnjyTepcka obpaborka

Au3aji: Kowo ®MgaHoBcKu

Ha thotorpacpumTe: [lejaH flnieHocKn




