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Ha OCHOBa AOrOBOPOT NOMEry

COIY3HOTO MUHNCTEPCTBO 3A HAABOPEWHWM PABOTU HA COJY3HA PEMYBAMKA IYTOCAABIA,
MIHNCTEPCTBOTO 3A KYATYPA HA PEMYBAMKA CPBUIA u

MUHNCTEPCTBOTO 3A KYATYPA HA PENYBAMKA MAKEAOHINIA

ninoxbata je opraHvMsMpaar
MY3EIOT HA COBPEMEHATA YMETHOCT so Bearpap u
YMmeTHuuka ranepwvja AAYT DAWKMH AMAM 8o Ckonje

Ha OCHOBY AOrosopa

CABE3HOI MWMHWCTAPCTBA 3A MHOCTPAHE NOCAQBE CABE3HE PEMYBAMKE JYTOCAABWIE
MUHWNCTAPCTBA KYNTYPE PENYBAWMKE CPBUIE u

MUHNCTAPCTBA KYNTYPE PEMYBAMKE MAKEAOHWMIE

M3nOXOy OopraHusyjy
MY3EJ CABPEMEHE YMETHOCTWM y Beorpaay wu
YMmeThunuka ranepuja AAYT NAWKMH AMAM y Ckonmy

on the ground of agreement between

FEDERAL MINISTRY FOR FOREIGN AFFAIRS OF THE FEDERAL REPUBLIC OF YUGOSLAVIA,
MINISTRY FOR CULTURE OF THE REPUBLIC OF SERBIA and

MINISTRY FOR CULTURE OF THE REPUBLIC MACEDONIA

exhibition is organized by
MUSEUM OF CONTEMPORARY ART in Belgrade
Art Gallery DAUT PASIN AMAM in Skoplje



MocTor Ha yMEeTHUYKMTE KOMYHMKAUWW e naT Ha pasmeHa Ha UWAejHo
cAOXeHn OOATOPOYHU BPEAHOCTU. Bu3lnoHepute Ha cCBoeTo speme |a
chakaar pasHOBMAHOCTA Ha NPUCTANOT W CeTa CePUO3HOCT Ha yMeTHWYkaTa
urpa BoAeHa op xenbaTa 3a eaHa ONWTa uaeja - wnAejata 3a obeAnHy-
BAE HA YMETHUYKMTE CAOBCOAWM CNOpPEeA YyAecHWTe CUMBOAM Ha ymeT-
HMUKaTa MMaruHauma. Ja cdpakaat ceta notpeba oa Haarpasba Ha YOBReKO-
RATA CBECT CO MNOMOW HA YMETHOCTA KOH WAHWHATA XWBEEHETO.

COeaa Hala u3noxba e BTkaeHa BO eBpONcKaTa M CBeTCckaTa AMKOBHAa ClieHa
a xenba HA e pa |8 ahupMUpaMe CPOAHOCTaE U PasAnuyHOCTa BO MUAEY-
MUTE Ha AWKOBHUTE YMETHOCTWU, KAAE BO pPa3MeHa Ha YMETHWYKW UAEN
CTaHyBaMe BUCTWUHCKE XWMBA YMETHOCT.

Mocakysame XMBOTOT M yMETHOCTA aa GUAAT eAHO.

Paancnas TpKyma, AMpPeKTop
Ha My3se|oT Ha coBpemMeHa YMETHOCT BO benrpap



BecHa Muank

Oa CAMKAPCTBO Ha TAETKM ao HOBA CAMKA

Cawnkata ce CO3A@Ba Ha PasAuYHAU HaYUHW W OA Pa3nUYHU NPUIKHK Tadn Ce cpeka-
84 CO BMAEHOTO, pearvpa Ha YyBCTBOTO WTO |@ Maun, ce OyHU NPOTWME WACIATa Wio
BAGAEE, pa3rosapa BO obnacTnTe Ha notceecTa. narysa Cco  mMUCAKTC rove BO

NMOHOPUTE Ha XMBOTOT, rPaAM Ha KpuAara Ha HENoO3HaToTO. Ha eACH keasapaTeH
METEp Taa urpa ApaMa WAKM KOMeAW|a, caka WAKW Natvu. yMupa WAW CTpaAa HOCHK
naxHa 6pasa W nepuka, kanaysu w KAYUYEBK. NO HEa WYMOAM XARTUEHUOT AEKOD W
CE WWPW MUPUC Ha napem, KPEOoH W PyXW, - CAWKATA W NPOHAOTG U OTKPUBa:
NPEAMETUTE, YOBEKOT, KMBOTOT U BREMETO

Nazap TpUhyHOBUK

Cekoj M3bop npeTcTasyBa CMHTE3A Ha 3HAYEHCKM MOWWPROKU U NOKOMAAEK-
CHW NOAPayYja KO[M € HEBO3MOXHO Aa Ce ONdataT BO HUBHUMOT TOTaAUTeT.

Oso| n3bop, eaeH 0a MOxHUTE, 61 Tpebano Aa YCOrAACK ARd Meryceb-
HO CNPOTUBCTABEHW CTABOBW: paHara MOAEPHA WM BUCOKATA MOAEPHA [NOCT-
MOAEPHa), TPpaermerTo W HACTaHOKOT, NaHOPaMcKko BO CMUCAAHA Pa3AMYHOCT
N @THONOTMCKO BO CMWCAA HA BREAHOCT.

Co uctopuckata nanoxba Ha cavku Ha [Merap AyBapaa, 1951 roauHa so

bearpaa, 3anouHana enoxata Ha acoUM|ATWBHA YMETHOCT Ha |YrOCAOREH-
CKWOT AunkoseH npocTop. CAUKAPCTBOTO CE PaaslBand 80 TP OCHOBHM
NPaBUW: KOH QUrypanHO CAUMKEPCTBO. KOH aHTacTuka 1M HAADEAAUIAM K
KOHYMCTa ancTpakuMmia Koja ro AOCTUrHAAE CBO|OT 3EHWUT RO NOMETOKOT HA

WEECETTUTE TOAMHW B8O EHDOPMEAOT.

Bo CcpeanHara Ha WweeceTtTute rTOAUMHW ancTpPaKTHOTO CAMKEDCTRO NOYHAAO
Ad AOSMBB FreOMEeTpPUCKU, ANPCKW UAN recTyanH TOHORK

OxusyBarbeTo Ha WHTEPECUpAarbeto Ha npeaMeTor W durypara AOBeAa.
KOHKPA[OT Ha WeeceTTuTe rOAMHWM, AOC OOHOBA HA 3HAUEHETO HA CAUKATa
CO NOMOUW Ha NPEAMETOT, KaKO M A0 CO3AABAILE HA HOBW YMETHUNEW NDAR-
uUM: non-apt W Hosa duUrypauu|a



ABxejin ce BO HAJLUPOKUTE PAMKM HA HOBOMUIYPATUBHUOT OPaHMOKene
Aa rosopume 3a Muoapar Muka [onosuk Baapumup Beandkoswk [lerap
Omuukyc, Papomup Pemuk, kako 3a HOCUTEAWM HA OBO| NPAaBELl Ha HauWol
npocTop.

Muoapar Muka [Monosuk CBOUTE CAMKM CO3AAAEHW KOHKPA|OT Ha weecer
TUTE U NOUYETOKOT HA CEAYMAEBCETTUTE TOAMHW MW HAPEKOA CAWKAPCTRO Ha
rnetkn: “tepmunor CAVIKAPCTBO HA TAETKY - 61 mopan aa o3Hadyra
BOA|A HW3 OAREAEHA TEXHOAOWKA NOCTaHKa, cexoral Tpaavluonanta duae-
kM e DasHa v Nokpaj HOBUTE MAaTEpPW|anu, Ad ro CNAOTW YYRCTBOTO HA BUAE-
HOTO, WTO €, CeKkako, pea Hap BUAEHOTO, Na HWU3 LeAaTa KOMNAEKCHA BPEeA-
HOCT HA BU3yEeAHOTQ Acxkupysarse, T.e TAETKATA, aAa ce ucupnu U AeCokoT
HA CYWTWHATA W ONUITECTBEHATA NPUCYTHOCT.

Papomup Pemuk “oniiTecseHata NpUCYTHOCT  Ha CBOUTE AEAA |@ OCTRapy-
Ba CO WHCUCTUPAtbE Ha excnpecuata Ha MOTURUTE HW3  HaApeaneH
apaHiMan Ha TABTKM OA KUBOT.

Muoapar Aaao [ypuk Netap Omuukyc, Brasumup Beauukosuk v Muaouw
Wobauk npunaraat Ha pPasnlyHUA FEHEPAEUMW, Na U KOPEHUTe Ha AWKOBHWTE
NOETUAKM UM Ce pPas3nAudHA. 10 AMKOBHWOT TRETMaH Ha MOTUBKM U COoUMan-
HWO aHraxmaH MOXaT Aa8 Ce CMecTal BO pPaMKWTe Ha COBPEeMeHata
EKCNPeCcUOHNCTIYKA Uurypaumnia yue NoTEKAO e BO HOoBata (urypadn|a

Aparow Kanajuk Haora uHcnupauwja 3a csojata pabota BO coBpemeHara
RM3YEAHA pPEeKAaMa Koja NPEeTcTaByBa CUHOHWM 3a eAeH BUA CORpEeMEr:d
KOMyHUKaLKWia. Bo TO| MaHup TO| AMKOBHO |a (hopMyAnpa cCBOjata NpuKasid.

N Aywarn OTallepuk OpUriMHanHO U KPEeaTUBHO CW urpa co atpudyTtute Ha
COBPEMEHOTO OKPYXYBarbe CTAaHYBAKM Taka COYUYECHWK W KOMEHTATOP Ha
0Ba BpEME.

CuTe OBME YMETHALWU NAACTMYHO [@ AOrPAAYBANE U MEHYBAAE, HEKOW MOMa-
AKY, @ HEKOW NnoBeke, CBOjaTa CAMKaApCKka NnocTanka OCTaHYBajkM npu 104a
AOCAEAHA HAa CBO|aTa npuvmMmapHa sokauuja. Cenak, 6raropapejn Ha cospe-
MEHWOT KOHLIENT, HEKOW OA HUH YeCTO BO COBREMEHATA AMKOBHA KpUTWKA
ce s8Bpo|yBaaT BO HOBUOT OpaH Ha NOCTMOAEpPHATA.

Bo NOYETOKOT Ha CEAYMAECETTUTE TOAUMHWM Ce [BayBa, Kako MOCAEAMUA Ha
ONWTECTBEHO-NOAMTUYKATE KPW3a KOja |ja NPEAM3BMKANE, Npep Ce, CTy-
ACHTCKUTE ABVXKEHA W HOBATA WHTEAEKTYAAHA AEBULA, EAEH KOMMAEKC Ha
NojaBn HapEeYeHW HOBA YMETHMUKE npakca WAM KoHUenTyaawsam. [lpuinHa
38 BAKBOTO YMETHUUYKO OAHECYBatbe Ouaa notpebarta Aa ce UCTAKHE UHAM-
BUAYBAHOCTA Ha YMETHUKOT HWU3 npollecyanHocTa Ha paborata [rosop Ha



Ten®, [FECT, 3HaK], da Jyecta nocaepanla Ha HEeNnOCTOEeheTO HA  FOHEeYHO
MaTeEPU|aAHO AEANO. ﬂapa/\E‘/\HO Hd HOBATA YMETHWYKA MNPDAaxCa. RO W TaTa
AYXOBHa cdepa, ce pa3BMBane ylWTe ABa AUKOBHWU NPABLE: HEOPOMAHTUIAM
N napeH peannsam.

AvijaMeTpasHO pasauueH OA KOHLENTYAAUIMOT, HEOPOMAEHTUIMOT (O Hery-
B@ YMETHWYKMOT 3aHEET, @ MOTMBOT HAMECTO rO CBEAYRA HA NPETCTARA UAW
AMYHOCT OA UCTOPU[aTE WUAM MUTOAOTM|aTa M3PAa3yeajki ro faka crOeTo
HE3EAOBOACTBO OA HEKOW MOJ@BM M HACTAHW KOW rO 3arpo3vae UHTerpute-
TOT Ha 4YOBEKOT Ha uenaTa naaHera. Maaaex CpOEUHO&HE 1117 1O1MPOK
UCTOPUCKN U DUAOIOMCKM KOHTEKCT O M3Pa3ysa CRO[OT CoHlUMEHT ¢
MMETeT KOH YMEeTHMYKOTO MuHato. Caukara "Majctopor Ha kypbHuHoso'
NPEeTCTaByBa COBPEMEHA WHTEPNPETALM|E@ HA NpoYyeHaTa hpecka Ha BU3aH-
TUCKUTE ABOPCKM yMeTHMUW. Kcenuja AMBjak YceTto KopUoTh MIUTOAOIIKAE
UHCLeHaluja.

MpaBeuoT Ha AaAEH PEeann3am Herysa TPAAULMOHAAHA CAUKAPCKA MOCTan-
Ka, @ BO COApXWHaTa (OPMWMPE EKCNAMLMTEH OAHOC KOH NPEAMETOT Ha
CAUKatbe, AUWEH OA CEKAKRA eMOLMOHAAHOCT. 3aHUMaBai ce RO CROETO
TBOPEWTBO CO 3aHAETYMCKUOT AEA BO PAMKUTE HA UEAOKYNHWOT KDEATURA-

€H 4YUH A0 nepdekumonmsam, AparadH Mojoeuk U co T1od (e camo co
cnelunduyHata cumbonnkal caka pa Ce OAAINEYN OA EKOAOLIKITH W MOPAaN-
HaTa 3arap€HOCT Ha OBO| CBET FPAaALKM eAHA OPUrnMHaslia ur oo paduja
KG[@a € 4eCTO Ha rpadHuiara Ha AONUMPOT Ha GUINUKOTO 1 1ACTHN AWIKOTO
Crojan Yeauk u Muoapar b. Mpotuk ywte Ha camnor noueion i caojard

TBOPEYK@ AE[HOCT CE ONPEABAMAE 38 FEOMETPM3AM Kako 3d CRO| HAYMH Ha
rpapeme Ha MOTUBW. BpckaTta co noTTuunte op NPUPOAATA CEKOTAall Noc-
TOW, AYPW 1 KOTa CE Ha|paAMKanHW BO AWKOBHATA NOCTANKd. OAHOCHD KOra
BAErYBAaT BO AOMEHOT Ha ancrpakuumjiara. Bepojaino 10] moment  Ha
HENOCPEAHA UAWM NOCPEAHA MHCIWPALWE OA NPUPOAATA MU NDABA HUBHWTE
AERA NAACTUYHO NOBOratv U NOCOAPX A

Mako Hukoraw He ce AMWKA oA NPEAMETHOTO HAa caukata. Muoapar Porue e,
MO YMNCTOTATa Ha AMKOBHATA NOCTANKA WU NO CBEAYBAHETO Hd MATWURATE Ha WAC-
T MABCTUYHU YUHUTEAKM, YCAOBHO, OAMIOK HA NPETXOAHUTE ABA|LLA YMETHALIM

fopfe Meaukosuk ocTana AOCAEAEH HA FECTOT BO AOMEHOT HA uYMACTATa
ancrpakuujia. CroboaHata recTyanHOCT Ha HErosuTe AncTPaxTiu CAUKK He
rybu Ha aKTyeAHOCTa U U3BEAYBAYKATA ABTEHTUYHOCT BO OAHOC Hd COBPE-
MEHUTE TEKOBM Ha T.H. HOBa ancTpakLu|a.

OcymMmaeceTTuTE rOAWHW AOBEAE, NPEA Ce, Bpakarbe Ko CAVKATA  HWZ
Bpakatbe KOH OTHPAEHUTE BPEAHOCTU MATEPUAAHOTO. EMOUMOHAAHOTO,



EeCTeTCKOTO, CETUAHOTO. laa HoBa cAwmka |8 OANMKYB@ XETEPOreH N EKNEK-
TUYKWM AWKOBEH TFOBOP.

Bo NAypaAmMaMOT Ha OBaa AeLeHV|a TeWKO MOXaT A8 Ce AeduHMpaaT ymeT-
HUUKM npasun. Bo npawatbe ce MHOWTBO Ha WHAMBMAYAAHW NOETUKM 4uu
eAeMEeHTU CTO|AaT B8O NOTNOAHA KOHUENnuMcKka u CTUACKA CNPOTUBHOCT: OA
‘unTaTu’ op UcTopujata Ha YMEeTHOCTa, Npeky TPaAMLIMOHAAHM CTUAOBK Ha
YMETHUYKM aBAHTAPAM. AO BOHYMETHAUKWM NMPEAMETV W W3BEAYBAUKM TEXHWKW.

HosuoTt 6paH 3anoyHan Cco pPas3nnyHn obAMLKM HA HEOEKCNPECUOHN3aM
CHaxXeH KoAOpU3aM U M13paseHa marepujannsatinia.

Munosar Ae CTtua Mapkosuk v Munerta lNpopanosuk saerne Bo Oyphute’
OCYMAECETTW BO rpynu: Mapkosuk kako “Xectoku”, a [NpoaaHosuk co rpy-
nata "Antep Vmaro’.

Onue ABA|LA YMEeTHULIM HU3 CBOMTE AEAA, CeKO| Ha CBO| HAYMH, BOCNOCTARY -
RaaT aujanor co munatoro. Co cneunduvina matepujassaumvia, Hoja, dax-
TVPa WAM CLEHUYHOCT HMBHUTE CAWMKW 3payaT cO AYXOBHOCTA HA MPETXOA-
Hate sekosw. [Netap ly3a csouTe ‘UMTatk Op HALUMOHAAHOTO MUHATO TW
OCOBpEMEHYRA, UCTO TAKO, CO WHCLEHAUWME@ HAa NAAGHOT Ha CAuMKata M Co
konoput. boxupap laa3uHUK KOPECNOHAWPA CO OCHOBUTE HAa AYXOBHOTO
MUHATO HW3 WKOHOrpaduia Koja |@ CBEAYBA Ha KPCT, cnupana W TpUaron-
MUK W martepujanvsauvia koja COAPXKW  acoLMaTUBHW enemeHTu (3em|a,
INATO).

Bon Hosnot 6D8H AE|CTBYBAaT HW3a aBTopu YWUH NOETUKWU NPOUINETAE
TAEGBHO, OA 68/\I’paACKaTa HOBA damrypauma nAn ce DBGOTM 3da yMeTHnLu
Ha NOCTKOHLEenTyaaarta.

PapoMup AamibadoBuk Aamrbad HW3 TPAAWLMOHANHWOT XaHp Ha CcBOuUTe
KOMNO3UUUKU TN UCTPAXYBa KOAOPUCTUYKUTE edekTu Ha caukata . Munena
lepTuk Huuesa KocTuk cavkata j@ TpeTvpa xako MNOAe HA CEeH3UTURHO
BU3YEAHO AE|CTBO Ha nukTopanHu enementu. Caunkute Ha [peapar [lexa
Hewkosuk noceaysaar HarnaceHa WPOHWYHOCT, CO3AaAeHa BO NOCTanKara
Ha “nowo” cankarse (Bad Painting). Mapuja AparojaoBuk ro npoekTupa cBo-
[OT CBET HA AOXMBYRAaba BO CTBAPHOCTA HW3 cneunduina maTtepujan-
n3aalUmia Ha camkata U cneunduyHa MaHunyaauunia Ha AUMEH3UUTE HA NPEeA-
METOT.

3a pasnvka oA OBaa rpyna Ha YMETHMUWU 4K AUKOBEH |€3UK € BO pamkuTe
HA CAMKADCKUTE KOHBEHUWMW, CAUKMTE Ha AAekcanaap [ypuk co TexHuxkata
N N3IBEAYBAYKATA NOCTANKA W3AETrYBAaT OA KAACUYHUTE CTaHAAPAMU Ha Mepn-
YyMOT Ha cCAMkaTta.



ﬂapaAe/\Ho CO NpOTaroHUCTUTE Ha HOBATa CAWMKd TBOPAT W YMETHULI YUK
NOETUKUN HACTAHANE BO NPETXOAHWTE AELEHWUN. HO ﬁf\al'OA'dpc?\!.M HAa aKTyen-
HOCT@ H@ HWMBHUOT AUKOBEH M3Pa3, MOXAaTrT Ad Ce BKAONAT BO HOBMTE TEKOBK
H@ CAMKAPCTBOTO Ha OCYMAECETTUTE.

bybuHka JoBaHoBuKk MuUXauAOBMK BO CBOETO CAMKAPCTRO OOEAWHYBa
pPa3AMYHU  AYXOBHWM TPaAMUMW  AOCAEAHO HETYBAKA U Pa3BUBalki  CBOJ
AVKOBEH paKkonuc.

Topop CresaHosuk Munan Crawesmnk v Aarunua bacta (mako rewepauwcku
He npunal Ha oBaa rpyna Ha YMEeTHUUM) HU3 CBOWTE pasAudiid NOETUKU 1O
NP EeHecCyBaaT AWYHOTO AOXMBYBaArbe Ha KOHKPETHOTO RO CrelnudHn
3HaKOBHU cucTemn. COAPXKMHWTE Ha HUBHUTE 3anucu ce  UCTO  Tako,
pPa3sAUYHU.

KoH kpajoT Ha OCYMAECETTUTE CE NOJaBMA HOB OOBAKK HA YMETHWIKM TOBOD

KOj ce 3aHvmmaea npep ce, co npobnaemor Ha dopmarda. Ce padbotym 3a
HOB@ reoMeTpuja, CAMKAPCTBO Ha OOHOBEH TecT HOR  EHDOPMEN.
AVKOBHWTE pasMWCAyBarea B8O AenaTa Ha Mupocnas [oprepar lNepuua

AoHkos U AnekcaHpap LBeTkosuk ce HajbAMCKM A0 OBME NOETUKU

[MocnepHaTa AELEHM|@ Ha OBA] BEK |@ BHECE HA |YFOCAOBEHCKATA AUKORHE
ClLleHa HajMAaAadTa reHepaunia Ha yMeTHUUuM. Tue CROUTE NOETUEUW i rpa-
ABT HE ecTeTUYKOTO HaCAEACTBO OA NOYETOKOT Ha QCYMAECETTUTE TOAM-
HW. EaHa rpyna aBTopuW ja NPOAOAXKYBAE TPAaAULM|ETa Ha anc TRAKTHU TEeH-
AEHUMM, NOTAUPAEKM Ce Ha WCKYCTBATE Ha HEKOW OA  TCKORWTE  Ha
ncTopuckute anctpakumu (Munan Kpam). Ha CTRYKTYpPEAHOTO € AUKAPCTRO
(3opaH  AWMOBCKM| UAM  Ha aNCTPAEKTHUOT ekcnpecuonuidan (bpanko
Pakoeuk. Apyra rpyna CoOYMHYBAET CAMKAPUTE HA KOW  OCHOBRA HA
AMKOBHMOT |a3uk MM e 6Hojata (AaHuen Tanal

leata Ha oBoj uzbop bGewe pa ce npukaxar OMNUITUTE TEHAEHUUU BO
[YTOCAOBEHCKOTO CAWKAPCTBO BO TEKOT MOCAEAHUTE ABE ALLEHUA CO
OCBPT Ha FA@BHUE AMYHOCTW U nojasu, ce paszbupa. 63 MOXIIOCT Aa Ce
NPEeTcTasu UEAOKYNHUOT AMKOBEH MOTEHLM|AA HA OBO| NEPUOA



MOCT YMETHMYKMX KOMYHWKAUM|a [& NyT pasMeHe WAGHO CAOXEHWX
AYTOPOUHUX BPEAHOCTU. BU3NOHAPU CBOT BPEMEHa CxBaTaly PasHOBPCHOCT
npucTyna v csy O36U/BHOCT yMETHUYKE Urpe BONEHY Xe/bOM 3a |EAHOM
ONWTOM UAEJOM - WAEIOM YiEAUHbEtha YMETHUYkUX crobopa  npema
YYAECHUM CUMBOAMMA YMETHUYKE umaruHauuje. Cxsartaly cBy notpeby Haa-
FDaAE /bYACKE CBECTU NYTEM YMETHOCTM Ka OyAyHOCTU XnB/MbEHA.

Oga Hawa w3noxba yTkaHa |e y EeBPONCKy W CBETCKY AWKOBHY CLEHY d
¥e/mba HaMm je Aa adUpPMUWEMO CPOAHOCT W PasAUYMTOCT y MEAUUMA
AMKOBHUX YMETHOCTU, TAE Y PA3MEHW YMETHWUYKMX WAE|a NOCTE|EMO UCTUH-
CKU KMBA YMETHOCT,

KEeArMo A8 KMBOT U YMETHOCT OyAy [EAHO.

Paaucnas Tpkyrba, AMPEKTOPR
My3eja caspemere yMmeTHocTW y beorpaay



BecHa Muauh

Op CAMKAPCTBA MPU3OPA ao HOBE CAWMKE

CaAvka HacTaje Ha pasHe HauMHe W u3 pasamuntux nobyaa. oHa ce cycpelie ca
suheHuM, pearyje Ha ocehame koje [ Myun, OyHW Ce NPOTHRY WAEIE KO|a BABAA,
pasrosapa y obhacTuma NOACBECTU, NYTY|E MUCAUMA. TOHE Yy NOHOPE #UROTA
rPaal Ha AefiiMa HEeNO3HATOr, Ha [EAHOM KBEAPRAETHOM METDY OHA WIpa Apamy WAK
KOMEAW|Y, BOAW W nNatu, yMUPE U CTPaEA3, HOCKM AaxHy OPaAy W Nepuky kKanayse
M Kiby4yeBe, NO tOj WYWTU NanMpHaTM AEKOP W WWPW Ce MUPUC napdiemi Kpe|ona
W pYyXa, - CAMKA NPOHaNasn U OTKPUBA: NPEAMETE YOBEKA, XMBOT W BpEME

Nazap Tpuchbvrosuh

Csakn u360Op NPEACTaB/ba CHUHTE3ZY 3HAYEHCKU WUPUX WU KOMMIAEKCHUUX
noapydja koja |e Hemoryhe oOyxBaTUTU Y HbUXOBOM TOTAAUTETY

Osaj n3bop, jeaaH oA Moryhux, Tpe6anc 6u aa nomupu Apa MehycobHO
CYNPOTHA CTaBa: paHy MOAEPHY W BUCOKY MOAEPHY [NocTMOAEDiy] Tpa-
jatb€ U HacTajatbe, NAHOPAMCKO Y CMUCAY PAa3AUMUUTOCTU U AHTOAOTM|CKO
Y CMUCAY BPEAHOCTW.

NcTopujckom nsnoxbom cavka Metpa AyBapae, 1951 roaune v beorpaay.
OTNnoYena |e enoxa acoUU|aTUBHE YMETHOCTU Ha [YTOCAOREHCKOM AUKORIIOM
npoctopy. CAMKAPCTBO Ce PAa3BW@an0 y TPWM OCHOBHA MNparlia ka hury-
PanHOM CAWKAPCTBY, Ka (DaHTaCTUUKM WM HAADEAAMIMY ¥ Kd YWUCTO| ancTpak-
UMM KOja |& AOCTUTAA CBO| 3EHWT MOYETKOM LWE3AECETUX T[OAUHA Y
eHpopMeny.

CpeAnMHOM WE3AECETUX TOAWHA ANCTPAKTHO CAUKADCTRO MNOYEAD |€ A&
AoGuWja reoMmeTpuicke, AUPCKE UWAWM recTyanHe ToHose. (OxUAmaBarbe
WHTEpEeCOBarba 38 NPEAMET U DUrYPY AOBEAD |8, KPE|EM WEeIAECEeTUX TOA-
WHa, AO OBHOBE 3HAYEHba CAUKE NMYTEM MPEAMETAa, T€ AO CTRADAA HOBUAX
YMETHUUYKMX Npasaua: non-apra 1M HOBEe urypalue.

Kpefiyfin ce y HajuMpuM OKBUPUMA HOBOMUrYpPaTUBHOr TAAACA MOKEMO
rosoputn o Muoapary Muhu MNMonoeufy, Baaanmupy Beauuxoruhy. MMeTpy



Omunkycy, Papomupy Pemuily, kao o AyyoHowama OBOr Mpasla Ha Haulem
npPOCTOPY.

Muoapar Muha [Nonosuh |e CBOje CAWKE HACTAne KPajEM WE3AECETUX WU
MOYETKOM CEAAMAECETUX FOAMHA HA3BAO CAMKAPCTBOM npusopa: Tepmun
CAVKAPCTBO TMPWM3OPA mopao ©OUM aAa oO3Hayasa BOMY Ad Ce KpoO3
oapellenn  TexHoAoWKW NOCTynak, YBek TpaAuuMoHanaH |ep |& cnop
ynpkoc Hosum Matepujaamma, osanarotn OCERAME sufiedor, wro e
csakako, pep usHaa BWMHEHOD, na ce kpo3 ueAy KOMNAEBKCHY BPEAHOCT
suayenHor porahaja, MPU3OPA aakne, wncupnu u 6Omecak cyutuHe u
APYLWTBEHE NPUCYTHOCTW.

Papomup Pemnul “ApywTseHy NPUCYTHOCT  CBOjUX ABAE OCTBAPY|E WHCWC-
TUPAabeM Ha eKCNpecui MOTMBA KPO3 HaApeanaH apakkmat npuiopa us
AMBOTA.

Muoapar Aaac hHypuh, MNetap Omuukyc, Baaaumup Beaundkosuh v Munou
Wobawmh npunapaly pasAnuMTUM reHepauujama na cy WM U KOpeHu
AVKOBHUX NOETMKE PasAninTL. 10 AMKOBHOM TpPETMaHy MOTUBA U COUM|aA-
HOM aHraxmaHy Mory ce CBpCTaTtu y OKBUDPE CaBpeMeHe EeKCNpPEeCUOH-
nCTUYKe urypaunje yvje je NopekaAo y HOBO| (urypauujn.

Aparow Kanauh Hanasm mHcnupauu|ly 3a CBO| pap Y CaBpPEeMeHO| BU3Yen-
HO| PEKAAMU KO|@ NPEACTaBba CUHOHAM 38 |eAaH BMA CABREMEHE KOMY-
Hukalmie, ¥ TOM MaiHupy OH AMKOBHO (OpMyAWlle CBOJY NPU4Y.

N Aywan Orawesuhi ce OPUrMHAAHO W KpeaTURHO urpa arpubdyTtuma
CaBpeEMEHOr OKpyXeta nocTtalyfin Tako cayyecHWUK W KOMEHTaTop OBROr
Aoba. CBA OBM YMETHUUM NAACTUYKM Cy porpahuBany U Meranu, Heku
Marbe a HekW BUlle, CBO| CAMKAPCKWM NOCTynak ocTtalyhn NpuioM AOCAEA-
HW CBO|O] NpWUMapHO| Bokauuin. Mnak, 3axsamy|yhin ocaspemMerheHoM KOH-
LUenTY, HEKM OA tbUX Ce YeCTO Y CaBpeMeHO| AMKOBHO| KpUTULA yBPIhy|y
Y HOBM TAAAC NMOCTMOAEPHE.

[loyeTkOM cepaMAECeTUX TOAWMHA |aB/mba Ce, kao NOCAeAMUd APYWTBEHO-
NOAUTUYKE KPW3E KOJY CY W3a3BanW, Npe ceera. CTYAEHTCKU NOKpeTwn u
HOBA WHTEAEKTYAAHA AEBWLE, [EAEH KOMMNAEKC NOjaBa HA3BaH HOBA YMETHUYKAE
npakca WAM KoHUenTyaauzam. Paznor oBakBOr yMETHWYKOr NoHawara Owuna
[e notpeba A3 Ce WCTaKHE WHAUBUAYAAHOCT YMETHMKE KpO3 npouecyan-
HOCT papa (roBop Teaa, recta, 3Hakal a 4yecTa NOCAEAMUA HENOCTO|AHEe
KOHaYHOr MaTepujanHor Aena. [lapanenHo HOBO| YMETHWMYKO| Npakcwu, vy
UCTO| AYXOBHO| cepu, passujana Ccy ce |OlWl ABA AMKOBHA Npasua: HEOPO-
MaHTHU3aM 1 XNdAHWU peanmsam.



AvjameTpanHo  pasAMYUT OA  KOHUEMTYAAUIMA, HEOPOMAHTWIAN  HEry|e
YMETHMUYKM 38HAT a8 MOTMB Hajuewhe CBOAM Ha NPEACTABY WAW AMYHOCT W13
MCTOPUiE MAXM MUTOAOrU|E U3paxaralyhu Tako CBOJE HETOAORAILE Ha Heke
OA nojasa u porahiaja koje Cy Yrpo3vae WHTEMPUTET YOBEKA Ha HWUTABO)
naanetn. Maapen Cp6OUHOBUR KPO3 WKMPKU UCTOPUICKU U CHUAOIOMDC KU KOH-
TEKCT WUCNO/bABA CEHTUMEHT U NWeTeT NpemMa  YMETHUYKO| NpROWAOCTN.
Cauka “"Majctop Kypbuxoea“ npeacTasmba caspemeHy untepnpetauny
YYBEHE MPECKE BU3AHTU|CKMX ABOPCKUX YMETHWKA. Kcewua [usjas yecTo
KOPUCTU MUTOAOUWKY WHCLEHAUN|Y.

MNpasal xAaAHOT peanMaMa Heryje TPaAMLMOHAAEH CAUKEPCKV NoCTynak a
Y caapxajy (dopMUpa eKCNAMUMTHU OAHOC NPEME NPEAMETY CAUKAbA
AVWIEH CBAake eMoUMOHAnHOCTKW. basehm ce vy  csom  cisapanrauTey
3aHATCKMM  ABAOM Y OKBUPY LEAOKYMHOr KPEATWBHOT YuHa A0 nepdek-
uvonnsma, Aparan MojoBuh U Tume (He camo cneunuuHoM cUuMBoAnKOM)
XEAU Ad CE yAarbW Op EKOAoUKe W MopanHe 3araleHocTu orora creta
rpanehv |eAHY OPUrMHaAHY WKOHOrpaduly Koja |e 4ecTto a rpaHium
AOAUPE (PU3NYKOT U MEeTadU3UIKOr.

CrojaH heanh n Muoapar B. Mpotuh cy ce seh Ha camom nouetcy crpap-

anaykor papa ONPEeAeAMAM 3a reoMeTpusamM kao cBo| Hauun rpahetsa
MOTUBA. Besa ca norcTuuaMMa W3 nNpuUpoAe yeek NOCTOM. Ydak W Kap CY
Ha|paANKaAHWIK Y  AUKOBHOM NOCTYNKY. OAHOCHO kaa vy v AOMEH
anctpakuuie. BepoBaTHO Ta] MOMEHAT HENOCPEAHE WAL [1OCPEeAHe

UHCNUPpaUKWie NPUPOAOM  YUHU  +HUXOBRE AEAE MNAACTUUKM  OGrariam 1
CappXajHANM.

Mako ce Hukapa HUe AWWMO MPEAMETHOr Ha cauun, Muoapar Poruh je. no
HUCTOTU AMKOBHOI MOCTYNKaE W NO CBONhEHY MOTMBA HA 'IMCTE NAACTUUKE
YMHMOLE, YCNAOBHO, BAM3EK NPETXOAHO| ABOJMUWA YMETHUK,

hophe WMeaukosuh j& OCTa0 AOCABAAH FECTY Y AOMEHY C 1€ ANCTPRAK-
uvje. ChroboAHE FeCTYEAHOCT HETOBMX ancTpakTHUX CAWLd e CyOu Ha

aKTYEeAHOCTN K M3BOﬁaL{KO[ ayTEHTUYHOCTU Y CAHOCY Ha CABPEMEHE TOKOBE
T3B. HOBE ancrpakuuie.

Ocampaecere roavHe aAoHene Cy, Npe cpera, Nogpartak CAMLIM. KPO3 NoBpa-
Tak oabayeHnMm BPEAHOCTUME: MarepuianHom, eMOUNOHAAHOM eCTEeTCKOM
YYAHOM. Ty HOBY CAUKY OAAMKY|E XETEPOrEeH W EKAEKTIYEM AWEORH roBOp.

Y NAYpaAu3My OBE AELEHUIE TEWKO Ce MOry AEDUINCATA  YIETHANKMA
npasuu. Y nutamy |€ MHOWTBO WHAMBUAYAAHUX NOETUKA Al EAEMEHTU
CTOle Y NOTNYHO| KOHUENUW|CKO|] U CTUACKO| CYNPOTHOCTU OA  (laTata M3

UCTOPUIE YMETHOCTKU, NPEKO TPEAULMOHANHUX CTUACBA YMETHAUKUK dRaAH-



FApAW, AO BAHYMETHWYKMX NpeAMeTa W u3sofaukux TexHuka. Hosw Tanac
3anoyen | pasAndMTUM  OBAMLMMA  HEOEKCNPECHOHU3MA,  CHAXHUM
KOAOPM3MOM U M3PAa3UTOM MaTepUjanmn3aLnom.

MunosaH Ae CTtua Mapkosuh u Muneta Npoaarosuh yuwan cy y Oyphe’
ocampeceTte y rpynama: Mapkosuh kao “Xectoku” a [lpoaaHosuh ca
rpynom ‘Aatep Wmaro”

Opa ABOMUA YyMeTHMUKA KpPO3 CBOj@ AeAd, CBakM Ha CBO| Ha4YMH,
ycnocTaemaly awvijanor ca npownouwhy. CrneunduyHoMm Matepujann3alnom
60ojoM, daKTYpPOM WAM CUeHUYHOURY rbUXOBE CAMKE 3paye  AyxosHOufy
npeTxoaHux Bekosa. [letap hys3a ceoje ‘uutate” 13 HaUMOHAAHE
NPOWAOCTM OCaBpeMelvyje, Takofe, WHCLEHAUWOM Ha NAaHy cauke U
konoputoM. boxupap [(aasuHul kopecnoHaWpa ca OCHOBAMA AYXOBIHE
NPOWAOCTHA KPO3 UKOHOrpadu )y KO[y CBOAW Ha KPCT, CNMPAEAY W TpOyrao
W MaTepuiasuzauunjy Koja CaARAKM acoumn|aTieHe enemexTe (3emma, 3aato).

3saH HOBOr TAABCA AEAY|E HM3 ayTopa uMje Cy NoeTuke NpPOoUCTeKAe,
YIAGBHOM, M3 Beorpaacke Hose dWUrypauuie MAn Ce PaAn O yMETHULMAMA
NOCTKOHLENTYaNE.

Papomup AamrbaHosuh Aamibad Kpo3 TpaAULMOHAAHW XKEHD CBOIMX KOM-
nosvunija ncTpaxyje konopuctuuke edexte cauvke. Munena Jedtuh Huyesa
Koctuh camky Tpetupa kKao nome CEeH3UTUBHOM BW3YEAHOr AE|CTBA MNuK-
TopansHux  eanemenata. Cauke [lpeapara [lefle Hewkoswha noceay|y
HarnaWeHy UWPOHWYHOCT HacTaay Yy noctynky “aower” caukama (Bod
Painting). Mapuja Aparojrosihi  npojekTyje CBO| CBET  AOXWB/LAE|A Y
CTBAPHOCT KpPO3 cneunduyHy Matepujanmsaun|y canke u cneynpudny
MAHUMYABUUY AUMMEH3M[AMA NpEeAMEeTa. 3a pa3nuky OA OBE rpyne yMeTHW-
K& 4YnjKU | AWMKOBHM [€3WMK Y OKBUPWUMAE CAUKAPCKUX KOHBEHUW|A, CAUKEe
AnexcaHapa hypuha TexHukoMm u  u3sohadkuMm NOCTYNKOM W3AE3e K3
KNAAaCUYHUX CTaHABPAA MEAWUa CAukKe.

ﬂapa/\E‘/\HO cd npoTaroHUCTUMa HOBE CAWKE CTBApaly W yMetHuun 4uie cy
noeTtuke Hacrtane y NDEeTXOAHWMM AeueHWlamMa ann ce, 38XBaI'bY|YhVI aKTyeAn-
HOCTW AWKOBHOr W3pala, MOory YyspCciuti y HOBE TOKOBE CAWKApPCTBA
ocamMpeceTux.

byburka JosaHosuh Muxannosuh y CBOM CAMKAPCTBY cCaxuMa pasaunyute

AYXOBHE TpaauWlnie AOCAEAHO Heryiyin u passvjalyin  csoj AUKOBHW
DYKONUC.

Topop CresaHosuh, Munanw Crawesnh v Aanvua bacra wako renepaumickn
HEe nNpunaaa oBO| IPYyNW YMETHWKAl kpO3 CBOJE, PAasAMYUTE, NOETUKE



NDEHOCE AUYHW AOXKWB/BE| KOHKPETHOr y CNeunduyHe 3IHAKORHE CUCTEME.
Caapxajn mwuUxoBMx 3anuca cy, Takohe, pasanyuru,

Kpajem ocamaecetnx nojasmo ce HOBWM OBAMK YMETHWUKOT FTORODA KOU CE
6asu, npe csera, npobremom dopme. Paau ce o HoORO| reomeTpum,
CAVKEPCTBY OOHOB/BLEHOT TECTE, HOBOM EHGOPMENY. AMKORHA DAIMALIBLAEE
Y Aenuma Mwupocnasa hophesufia, Mepuie AocHkosa u  Arexcanapa
UeeTkosnha Hajbanxa cy OBMM noeTvkama.

Mochaearba aAeleHWia OBOr BEKA YBEAA [€ HA [YrOCAOBEHCKY AUKOBHY CLIEHY
Ha|MAaly reHepauuiy ymeTHuka. OHU CBOje NOETUKE rpase Ha eCTEeTUIKOM
HacAelly C no4yeTka OCAMAECETUX FOAWHA. JeaHa rpyna ayTopa HACTARMA

TPAAWUM]Y anCTRaKTHUX TEHAEHUW|E, OCAatbajyiii Ce Ha WUCKVCTRA HekUy OA
TOKOBa MCTOpuicke anctpakuvie [Muaan  Kpaml. +ta cipyeTypasHo
CAMKapCTBO (3opaH AWMMOBCKWMI WAW HE ancCTpakTHU  EHC AN 10 3an
(bpaHko Pakoswh). Apyry rpyny umHe CAMKEpW KOMUMA |€ OCHORA AMKOBHOT
|eavka 6oja (AaHunen Taua).

Uub  osor wu3bopa 6uo je pa ce Apukaxy ONNTE  TeHACHLWE v
|[YTOCAOBEHCKOM CAMKAPCTRY TOKOM NOCAEAHE ARE ALLEHUE d OCRPTOM

H3 rnasBHe MojaBe M AMYHOCTW, HapaeHO, 6e3 MoryhHocTn Aa ce NpeacTasn
LIEAOKYNAH AUMKOBHM NOTEHUM|AA OBOI MEPUOAA.



The connecting bridge of artistic communications is a way of exchange of com-
plex and everlasting vaolues and ideas.

Visionaries of their own time understand different approaches and seriousness of
artistic games guided with a common idea - idea of uniting artistic freedom in the
field of miraculous symbols of artistic imagination. They understand a need for
enlarging human consciousness through art, towards the future.

Our exhibition is a part of the European and world scene of visual arts and we
wish to affirm similarities and differences in media of visual arts, for through
exchange of artistic ideas we are becoming a really alive art.

We want the life and art to be the same.

Radislav Trkulja, manager
of The Museum of Contemporary Art in Belgrade



Vesna Mili¢
From PAINTING OF SCENE towards NEW IMAGE

A painting can be born in different ways and with different motives and from dcifferent rea-
sons: it meets that which is already seen, reacls to feelings which are bothering if, reacts
against the predominant idea, communicates in the sphere of subconsciousness, flies on
thoughts, sinks info abysses of life, constructs on the back of the unknown: on a square
meter, it plays a drama or a comedy, loves and hates, dies and suffers, has o false beard
or wig, picklocks and keys, rustling of paper decorations and smell of perfume, crayon
and roses are spreading on it - painting is finding and discovering objects, man, life and
time.

Lazar  Trifunovié

Any selection is a synthesis of more wide and complex spheres in the sense of
meaning and it is impossible to encompass totality of those sphercs.

This selection is just a one among all possible selections and it is supposad 1o rec-
oncile the two opposite attitudes: the early modern art and modern art which was
born later on (post modern art), its continuity and birth, panoramic qualities in the
sense of being different and anthological qualities in the sense of values.

The epoch of associative art starfed in Yugoslav painting with the historic paint-
ing exhibition of Petar Lubarda in Belgrade in 1951. Yugoslav painting has being
developing in three main directions: towards figurative, fantastic and surreal
painting and towards pure abstract painting, which, attained its zenith in informal
painting of early Sixties.

In mid Sixties, the abstract painting starts attaining geometrical, lyrical and ges-
tual tones. Vivid interest for object and figure led, in late Sixties, towards renova-
tion of the meaning of painting through objects, as well as towards new artistic
movements: pop arl and new figurative art.



In the most wide frame of new figurative wave we can mention Miodrag Mica
Popovi¢, Vladimir Veli¢kovié, Petar Oméikus, Radomir Relji¢ as torchbearers of this
movement on our ground.

His paintings made by the end of Sixties, Miodrag Mi¢a Popovic named the
'scene painting”. The ferm SCENE PAINTING should have to signify a wish to
embody a FEELING of the already seen, using a technological proceeding,
always traditional, for it is slow in spite of new materials; such a feeling is, no
doubt, above the SEEN, and therefore, through the complex value of visual hap-
pening, the SCENE, a flash of both essence and social presence, has been
exhausted.

The "social presence" of works of Radomir Relji¢ is realised in his insisting on the
expressiveness of motives through a surreal engagement of scenes taken from life.

Miodrag Dado Djuri¢, Petar Omeéikus, Vladimir Velickovi¢ and Milos Sobaiji¢
belong to different generations and therefore, roots of their visual poetics are dif-
ferent. According to visual treatment of mofives and according to the social
engagement they might be classified into frames of modern expressionistic figu-
ration which originates from the new figurative art.

Dragos Kalaji¢ is inspired by modern visual advertisements which stand as a syn-
onym for an aspect of modern communication. In such @ manner he is visually
formulating his story.

Dusan Ofasevi¢ is playing with aftributes of modern environment, as well, in a
creative and original way, becoming in that way a collaborator and commenta-
tor of his own time.

All those artists, more or less, have improved and changed their artistic pro-
ceeding, but were faithful to their primeval vocation. Nevertheless, due to their
modernised concept, some of them are, according fo present art critics, becom-
ing an important part of the post modern artistic wave.

In early Seventies, a complex of new occurrences appeared, named new prac-
tice or conceptual art, as a consequence of the social political crisis caused first
of all by students movement and the new left wing of intellectuals. Reasons for
such behaviour of arfists is their need to point out their individuality through the
process of artistic work (speech of body, gesture, sign), the consequence of which
is that the final work of art does not exist. Simultaneously with new artistic prac-



tice, in the same spiritual sphere, another two visual trends were developing: new
romanticism and the cold realism.

Completely different from conceptual art, new romanticism nourishes arfistic skill,
the motives are often images or historical and mythological persons. In that way,
new romanticism shows disagreement with some evenls which endongered
integrity of mankind all over the globe. Mladen Srbinovi¢ through a wide histor-
ical and philosophical context shows his sentiments and piety for the artistic past.
His painting "Master Kurbinova" is an image of a modern interpretation of a
famous fresco painting from the Byzantine royal palace. Very often, Ksenija Diviak
uses mythological scenery. '

The trend of cold realism nourishes traditional painting proceeding and makes a
clear relation towards the object of painting, without any emotions. Dragan
Mojovi¢, in his works and within the complete creative act, insists on arfistic skill-
fullness to the utmost degree; in that way, he wants 1o run away rom ecological
and moral pollution of the world we live in, (using not only specific symbals, bul
some other devices as well) and wants to make an original iconograpty which is
often on the edge between the physical and metaphysical.

Stojan celi¢ and Miodrag B.Proti¢, on the very beginning of their creative work,
decided for geometric features as a way of making motives. There is always a
relation with stimuli from nature, even when they are the mosi radical in their
artistic proceeding, that is, when they step into the domain of abstraction. If is
probably the moment of direct or indirect inspiration by nature which makes their
works plastically more rich and their contents more abundant.

Although he never deprived his works of the object, Miodrag Rogic is, in a way,
rather close fo the two previously mentioned artists, specially because of sefiling
his motives down to pure plastic facts.

Diordije Ivackovi¢ is faithful to gesture in the domain of pure abstraction. Free ges-
tuality of his abstract paintings is still up to date and authentic in comparison with
modern trends of the so called new abstract art.

The Eighties brought, first of all, a comeback to the painting, through a comeback
to some values which were already thrown away: material values, emotional, aes-
thetic and sensual. This new painting is characterised by heterogenous and

ecclectical visual expression.



It is not easy to define artistic trends in the pluralism of this decade. There are many
individual poetics whose elements are completely opposite, in terms of conception
and style, to "citations" from the history of art, traditional styles of artistic avant garde
movements and object and techniques which are not a part of art at all.

The new wave started by different kinds of the new expressionism, powerful
colours and a distinct materialisation.

Milovan De Stil Markovi¢ and Mileta Prodanovi¢ entered the "stormy" Eighties within
two groups: Markovi¢ as a "violent one", Prodanovi¢ with the group "Alter Imago".

The two artists, each of them in his own way, communicate with the past. Due to
a specific materialisation, colour and facture, their paintings radiate with the spir-
it of past centuries. Petar Djuza modernised his "citations" from the national past
with a scenario shown on his canvas and with colours. Bo idar Plazini¢ corre-
sponds with grounds of the spiritual past through iconography settled down to
cross, spiral and triangle and materialisation which includes associative elements
(earth, gold).

Outside of the new wave, many artists are active and their poetics mosily spread
out from the Belgrade new figurative or the post conceptualistic art.

Radomir Damnjanovi¢ Damnjan investigates colouristic effects of  painting
through traditional genre of his compositions. Milena Jeftic Niceva treats the
painting as a field of sensitive visual activity of pictorial elements. Paintings of
Predrag Pedja Neskovi¢ are ironical (which is extremely pointed out) due to the
proceeding of "Bad" Painting. Marija Dragoijlovi¢ projects her real experiences
through a specific materialisation of painting and a specific manipulation with
dimensions of objects.

Different from this group of artists whose visual expression is within painting con-
ventions, paintings of Aleksandar Djuri¢ go out of classic standards of painting
media for both its technique and artistic proceeding.

Parallel with representatives of new painting, there are some other artists whose
poetics are made in previous decades, but due fo their modern expression, can
be put in new trends of art of the Eighties.

Liubinka Jovanovi¢ Mihailovi¢ joins different spiritual traditions nourishing consis-
tently her own handwriting.



Todor Stevanovi¢, Milan Stagevié and Danica Basta (alihough she does not
belongs to the same generation of artists), through their different poetics, frans-
fer personal impression of something concrete info a specific signs and systems.
Contents of their records are also different.

By the end of the Eighties there appeared a new form of artistic speach which, first
of all, deals with the problem of form. It is @ new geometrism, painting of reno-
vated gesture, new informal painting. Visual contemplations on works of Miroslav
Djordjevi¢, Perica Donkov and Aleksandar Cvetkovic are the mosi close 1o those
poetics.

The last decade of this century introduced to the Yugoslav visual scene the
youngest generation of artists. They make their poetfics on the aesthefic inheri-
tance of the early Eighties. One group of artists continues fradition of absiract fen-
dencies, counting on experiences of some trends of historic abstraction [Milan
Kralj), structural painting (Zoran Dimovski) or abstract expressionism (Branko
Rakovi¢) Another group of artists are painters whose base of visual lanquage is

colour (Daniel Glid).

The aim of this selection was to show general tendencies in the Yugoslav painting
during the last two decades, and to comment main occurrences and persons and,
of course, without possibility to show a complete visual capacity of this period.



fanuua bacra
Op umnkaycor 3ANUCKA, 1994

Nawvua bacra
M3 yukayca 3AMUCK, 1994

Danica Basta
From the cycle RECORDS, 1994



Baapumnp Beanukosuk Baaaumup Beanukosul Viadimn Velickowie
MECTO, @UrYPin Il 1977 MECTO, MWIYPE 1l 1977 PLACE, FIGURES Il, 1977



Aanuen Tava Aanven Tana Daniel Glid
CAPMWYKIA, 1994 CAPMWLE, 1994. SARMICE, 1994
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Radomir Damnjanovi¢ Damnjan
PAINTING, 1985-86
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Keemnja Aveja Kcenma Ansjax Ksenija Divjak
KOHAHKK, 1978 KO AHWK, 1978. HORSEMAN, 1978



3opad Aumosckn Jopan AMMoBCKM Zoran Dimovski
BE3 HACAOB, 1991-92 BE3 HA3MBA, 1991-92 UNTITLED, 1991-92



Mepuua AoHkos Mepuia AoHKos Perica Donkov
AFH MPEA, 1989 AAH TIPE, 1989 THE DAY BEFORE, 1989



Marija Dragojlovic
BLACK SATIN BOX

T




Mupocnas [opresux

OpA umkaycor Boromuacky en

NANMIOCET 966, 1985

4]

Mupocaas hophesuh
Wy cepuie Borymuacke enerue -

(AAMMICECT 966, 1985

Miroslav Diordjevic

From the cycle the Bogumil Elegie
PALIMPSEST 946, 1985



Anekcanpap Typuk Anekcaraap Bypul Aleksandar Djuric
MOPTA. 1994 KANUIA, 1994, GATE, 1994




Muoapar Aapo Typuk Muoapar Aaac Hypuh Miodiag Dado Djuri¢
LE PROUER, 1984 LE PROUER, 1984. LE PROUER, 1984
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Fopre Maaukonuk hoplie Meaukosul Diordje Ivackovic

CAVIEA S, Il 1977. 1977 CAVKA 5. Il 1977, 1977 PAINTING MARCH 5, 1977



Munena ledruk Hudena Ko i Muaena Jedpruh Huvesa Kocruf gggg:?ﬁ& r;'gs"?;;‘zs”é
3EAEHA KPOUIHA. 1996 JEAEHA KPOLHA, 1996. '
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[byGunka losanosuk Mirxannosu byburka Josanosuhi Muxauaosufi #kquF#\l;gI:oovc;;wczlv;cé?)/\lhcxlfovi(
TPUATAX, 1990 TPUNTIAX. 1990 g



3opak Josanosuk AoOpor 3opan Josanosuh AcBporu golv;jl;‘:ovcrn%wé Dobrotin
CAVKA, 1990 CAVKA, 1990 A G, 1990



- . Dragos Kalaji¢
Aparow Kanajuk Aparow Kanajuh
XVNEPBOPEIKA, 1989 XVIMEPBOPEIKA, 1989, AIPHERBOREAN GIRL, 1989




Milan Kral,
Munan Kpam Munan Kpam
COEPA, 1994 COLPA. 1994 SFHERE, 1904




Munosan e Crua Mapkosuok
MMCMO AO TOCMOTA MAPA, 1996

Munosan Ae Ctua Mapkosuh
MMCMO TOCTIOR MAPK 1996

Milovan De Stil Markovié
A LETTER TO MRS. MARA, 1994



fparan Mojosuk
REVELATIO, 1979

Aparan Mojosui
REVELATIO, 1979

Dragan Mojowic
REVELATIO, 1976



Mpeapar Nera Hewkosuk Mpeapar Meha Hewkosnh Predrag Pedjo Neskovic
3UMA HA 3AATAP, 1983 IUMA HA 3NATAPY, 1983 WINTER ON ZLATAR, 1983




Netap Omumkyc [erap Owiukyc Petar Oméikus
BATEPMIONO, 1989 BATIPTIOAO, 1989 WATER-POLO, 1989



Avwas Orawesnk
[MPEPARQTKA OTALLUEBMK, 1989

Ayuwar Otawesnh
MPEPAREBUHE OTALIEBMT, 1989

Dusan Otasevic

PRODUCTS QTASEVIC, 1989



Cotba Masuhienmn Cota MNasuhesuh Sonja Pavicevi¢
BE3 HACAOR 104 [LE3 HASWBA, 1994 UNTITLED, 1994




Loxuaap Maadumng Boxuaap Maazmih Bozidar Plazinic
MPUKA3ZHA OA KPCTOT |, 1992 NPAYE O KPCTY 1, 1992, STORIES OF THE CROSS 1, 19972




Muoapar Muia lMonosuk Muoapar Mufia Monosuh Miodrag Mica Papovic
NPMCYCTRO, 1979 MPUCYCTBOBAILE. 1979 PRESENCE, 1979




Muacta popatosuk Muneta Mpoaanosih Mileta Prodanovic
TAMY CON3MTE CY3E TAMO HMYEMY TEARS ARE USELESS
HALITO HE BPEAAT, 1988 HE CAYXE, 1988 DOWN THERE, 1988




Mioapar b. Mpotux Muoapar B. Nporuh Miodiag B. Protic
COCBE3AWE | (cunol, 1988 CA3BEXTE | [naasol 1988, CONSTELLATION | (blue], 1988



Branke Rakovie

Pakosu!

[IPHA TLYHO

1991
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BLACK LIQUIL
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Papomiap Pemu . bt Radomir Reljic
HOMO ARCANUS. 198l HOMO ARCANUS 198 HOMO ARCANUS, 1981

110 Femins [ER| [




- Micarag Rogic
Muoapar Porux Muoapar Poruh
AKT BP. 5, 1989 AKT BP. 5. 1989 NUDENB. 5, 1989




MaaaeH CpGuHosuh Mladen Sibinovic
naaeH 08 8 .
MAICTOPOT HA KYPGMHOBO. 1977 MAICTOP KYPEMROBA 1977 MASTER KURBINOVA, 1972

A




lan Stagevic
GENESIS OF FORM, 1990

Mi

fi

Crawesn

Munan

unan Cralesnk

HACTAHOK HA OBAMKOT, 1990

M

NOCTARE OBAMKA 1990



T C Tonow: Creanonn Todor Stevanovic
OAOD LTEBAHORUK OAD eg i | :
3MUCKA KOXA, 1980-96 IMIICKA KOXA, 1980-96 SNAKE SKIN, 1980-96



Crojan Yenux Crojas heauh Aojr - i
OB3OPRIL | 1977 OB3OPIE 1. 1977 HORIZON 1, 1977




Aleksandar Cvetkovi¢
SHAME. 1988 IACTABA 1088 FLAG, 1988

Anercaraap laersom An

weanaap LUserkosuh




Milos Sobaiic
Munow WoBajuk Munow WoBajuk PA‘Polfoa B‘E(NU\T 1997
PAPILLON DE NUIT XVIIl, 1992 PAPILLON DE NUIT XVIII, 1992. o




KATAJIOWKY NOAATOLMU
KATAJIOLKY NOJALM

CATALOGUE DATA







Aanvuya bacra

Oa umkaycot 3ANUNCHK, 1994,
akpuAanMk Ha naatHo, 140 x 180 um
con. asTopoT

Oa uukaycot 3ANKNCK, 1994.
akpuank Ha naatHo, 140 x 180 um
COn. asTopoTt

Braaumup Beanykosuk
MECTO, ®UIrYPWA 1l |, 1977.
MAcAO Ha NAaTHO, 195 x 365 um

con. My3e| Ha coBpemeHa YyMEeTHOCT,

benrpaa

AaHuen Taua
CAPMWYKIA, 1994
Macnao Ha naatHo, 100 x 120 um

con. My3sej| Ha COBpPEMEHA YMETHOCT,

bearpaa

ANETEH COH BO BPEME HA
AVKTATYPA, 1993.

MacAo Ha naatHo, 140 x 100 um
con. asToporT

3MMCKW COH BO BPEME HA
AVKTATYPA, 1993,

MacAo Ha naatHo, 140 x 100 um
con. asTopoT

PapomMup AamibaHoBUK AamibaH
CAVKA, 1985-86.
Macao Ha naatHo, 144 x 300 um

con. Mysej Ha COBpPEMEHa YMETHOCT,

bearpaa
CAVKA, 1984.
Macao Ha naatHo, 144 x 300 um

con. My3ej Ha COBpPEMEHA YMETHOCT,

bearpaa

Kcenuja Amsjak

EAHA OA TOAEMWTE NAAXWN
MAYOP BO WIMAHWIA, 1982.
MBCAO Ha naatHo, 97,5 x 130 um

con. My3ej Ha cospemMeHa YMEeTHOCT,

bearpaa

ATAAHTIAK [3APAY3, BACKICKIA BPET), 1982.
MacAo Ha naatHo, 130 x 97 um

con. Mysej Ha coBpemMeHa YMETHOCT,

Benrpaa
KOHAHKK, 1978.
MAcAO Ha naatHo, 1305 x 97,5 um

con. My3e| Ha coBpemMeHa YMETHOCT,

bearpaa

3opaH AMMOBCKM

BE3 HACAOB, 1991-92.
KOMOWHUPAHAE TeXHUKA Ha NAATHO,
220 x 180 x 7 um

COn. asTopor

bE3 HACAOB, 1991-92

KOMOWHUPAHAE TexHWUKA Ha NAATHO,
130 x 160 x 7 um

con. My3se| Ha cospeMeHa YMeTHOCT
bearpaa

MNepuuya AoHkoB

AEH MPEA TOA, 1989,

Macnao Ha naatHo, 200 x 280 um
con. My3se| Ha COBpEMEHA YMETHOCT,
benarpaa

Mapuja Aparojrosuk

KYTUIA OA UPH CATEH, 1989,
aKkpUAKMK-Macno U cpebpeHa 60ja Ha
NAETHO,

APBEHA pamka, 6ajy, 222 x 192 um

con. My3zej Ha coBpeMeHa yMeTHOCT,

Benrpan

Mupocaas [opfesuk

Op cepujata Boromunacku enerum -
NAANMNCECT 966, 1985.
KOMOWHUPAHA TEeXHUKA Ha MAATHO,
200 x 160 um

con. My3e| Ha coBpeMeHa yMeTHOCT
benrpaa

Nerap fy3a

ONAAKYBAHIE, 1993,

Macno Ha naaTHo, 140 x 240 um
con. asropcert

BEHEPA, 1985
MAcAo Ha naatHo, 140 x 240 um
COon. asTopoT

Anekcanaap [ypuk
MEAUMTEPAH, 1994
KOMOWHUPaHa TexHuka
con. asTopor
KAMWIA 1994
KOMOUHMpaHa TexHuka, 135 x 285 ym
con. asTopor

160 x 360 um

Muoapar Aaao [ypwk

LE PROUER, 1984

MacnAC Ha nAatHo, 162 x 114 um
con. Verica D&S Galerie, bearpaga,

fopfe Wsaykosuk

CAMKA 19 IV 751975

Macao Ha naartHo. 150 » 150 ym
con. My3e| Ha coBpEeMEeHa YMETHOCT,
benrpap

CAAKA 5. Il 1977, 1977

Machao Ha naatHo 170 x 160 um
con. My3ae| Ha COBpeMeHa yMEeTHOCT,
Bearpap

MuaeHa JedTuk Huyesa Koctuk
MEPYHWKW, 1989-Q0

MACAQ Ha nnatHo. 192 x 250 uym
con. asTopor

3EAEHA KPOLWIHA 1996

MacAo Ha naatHo, 180 x 200 um
COon. asTopor

by6urka JosaHoBMK MwuxanaoBUK
TPUNTUX, 1990

KOMOWHMPaHa TexHuka, 162 « 291 um
CON. aBTOPOT

3opaH JosaHoBuKk AOOPOTUH
CAMKA 1990
Macao Ha naatHo 140 x 18] um
con. My3e| Ha coBpeMeHd YMETHOCT,

bearpan



3BE3AA WTO NAFA, 1995.
MacAO Ha naaTHo, 163 x 130 um

con. My3ei Ha COBpPEMEHA YMETHOCT,

Benrpap

Aparow Kanajuk

HOPA, 1987.

MAacAO Ha naatHo, 136 x 144 um
con. asTopor

XWMEPEOPEIKA, 1989

MAacAO Ha naatHo, 134 x 230 um
Ccon. asTopot

Munan Kpan
CDEPA, 1994
Macao Ha naatHo, 130 x 110 um

Col. My3€e| Ha COBpEMEHa YMETHOCT,

bBenrpagp

KOATO CO OTBOPK, 1993.
Macno Ha naatHo, 135 x 110 um
CON. aBTopOT

MATRIX, 1994,

MAacAO Ha nAaatHo, 135 x 110 um
con. asToporT

Munoean Ae Ctua Mapkosuk
NMCMO AOQ FTOCNOMA MAPA, 1996

KOMOUWHUpaHa TexHwuka, 26,5 x 115 um,

NOAMTATUX
con. asTopor
MOAUBI, 1996

KOMOWHUpaHa TexHuka, 55 x 225 um,

NOAMATUX
con. asTopor

Aparad Mojosuk
AEDUHMLMIA HA 3EMIATA, 1977,
MacnAo Ha csuna, 120 x 160 um

con. My3e| Ha coBpemMeHa yMETHOCT,

benrpap,
REVELATIO, 1976.
Macno Ha ceuna, 120 x 160 ym

con. Myse| Ha CcOBpEMEHa YMETHOCT,

benrpan

MNpeapar [lefa Hewkosuk

3UMA HA 3AATAP, 1983.

MacAO Ha naatHo, 166 x 266 um
con. My3e| Ha coBpeMeHa yMEeTHOCT
Benrpaa

MNetap Omuukyc

BATEPNOAQ, 1989,

KOM6MHVID6H8 TeXHWKE@ Ha NAaTHO
265 x 265 um

con. My3e| Ha COBpEMEHa YMETHOCT
benrpaa

AywaH OrTtawesumk

MPEPABOTKI OTALIEBVK 1989
kOMOUWHWpaHa TexHuka, 173 x 85 um
con. aeToport

BUTE3, TABOA 1 CMPT, 1991
koMOUHUpana Ttexduka, 60 x 180 um
NOAUNTUX

con. asTopot

Cotba lMaeuhiesmk

BE3 HACAOB, 1994
KOMOUHUpaHa TexHuka Ha NAaTHO,
160 x 110 ym

con. astoport

bE3 HACAOB, 1994.
KOM6MHMDaHa TeEXHWKE@ Ha NAATHO
138 x 140 um

con. aBToport

boxuaap lMaasauHuk

Oa uukaycot MPUKA3HA 3A KPCTOT |
1992

KOMOWMHWpAaHa TEXHWKA HE NAETHO
280 x 280 um, noAunTux

con. My3e| Ha COBpPEMEHAa YMETHOCT
bearpaa

Muoapar Muka Monoswuk
MPUCYCTBYBAHIE, 1979.
KOMOUHUPDAEHA TEeXHWKA Ha NAETHO
195 x 305 um

con. My3ej| Ha CcOoBpeMEeHa YMETHOCT.

benrpap,

Muneta [poaaHOBUK

TAMY COAIWTE HALLITOY HE EPEAAT 1938
MacCAO, aKkpWAKK  ADEC  Ha  MAATHO
250 x 510 um, noannTux

con. My3e| Ha cospemena yMeTHocT
benrpaa

Muoapar b. lMNpoTuk

COCBE3AWVE | (cunol 1288

MAacAO Ha NAATHO. 196 « 124 1
con. My3e| Ha COBRPEMENTT VIACTHOCT
bearpaa

COCBE3AME V. 1978

MacAo Ha naartHo. 194 « 130 um

con. My3se| Ha COBPEMOHA YMETHOCT,
bearpaa

bpaHko Pakosuk
UPHA TEYHOCT 1991

KOMOUMHUPpAHA TexHUEa Ha NAGTHO
140 x 180 um

con. My3e| Ha COBDEMEHA YMETHOCT
bearpan

W3HEBEPYBAHE HFHAZAA 1991

Marepniaan . Mac Ao g HAGTHO

200 x N5 um
COon. agTopoT
BO HUETPK QU 1907

MaTeEPUaAM M MACAOD HA NAATHO
130 x 160 um
con. asTopor

Paapomup Pemuk
HOMO ARCANUS 19¢

MACAD Ha naatio 145

FAh 1w

con. My3e| Ha ¢ OR[IEMe A VRETHOCT
benrpaa

Muoapar Poruk

AKT BP. 5 1989

akpuAnMk Ha caprwa 145 « 110 um

con. asToport
CEAEYKA DUTYPA
MAECAC Ha NAATHO
con. asTopoT

1995

145 » 120 um




MPTBA MPUPOAA, 1995, AnekcaHpap LseTtkosuk

MacAo Ha naatHo, 110 x 160 um NOCDOPHWK, 1988.
COon. asTopoT mMacao Ha naatHo, 130 x 160 um
con. asTopor
Mnaaed CpbuHosuk 3HAME, 1988
MAJCTOPOT HA KYPBMHOBO, 1972. Macao Ha naatHo, 130 x 160 um
MacAo Ha naatHo, 150 x 150 um con. aBTopoT
con. My3ej| Ha cospemeHa yMeTHOCT,
bearpana Munow Wobajuk
PAPILLON DE NUIT XVIII, 1992
MunaH Crawesuk MacAQ Ha naatvHo, 195 x 145 um
BEAA BEHEPA, 1990. con. Verica D&S Galerie, benarpap
MECAO Ha BECHWLUM - NAATHO,
145 x 200 um
con. My3e| Ha coBpemeHa YMeTHOCT,
bearpaa

HACTAHOK HA OBAWMKOT, 1990.
MaCAO Ha BECHUMUM - NAATHO,
145 x 200 um

con. asTopor

Toaop CresaHoBuK
3MUICKA KOXA, 1980-96.
MACAO U NpUpoOAHA CMOAA Ha NAATHO,

128 x 178 um
con. My3ej Ha coBpemMeHa YMETHOCT,
bearpaa

MHOIMYBUTIE, 1995.

MacAO Ha nAartHo, 135 x 185 um
COMN. asTopoT

COMNOYAHWN, 1996.

MACAO Ha naatHo, 138 x 138 um
COn. asTopoT

CrojaH Yenuk

XOPU3OHT |, 1977.

MAaCAO Ha naatHo, 195 x 140 uym
con. My3e| Ha COBpPEMEHa YMETHOCT,
benarpaa

MOPE ViII |, 1983.

MAacAO Ha naatHo, 195 x 140 uym
con. My3e| Ha coBpemeHa yMmeTHOCT,
bearpan






Aanvua bacrta

N3 uukayca 3ANUCK, 1994,
akpuna Ha naatHy. 140 x 180 um
BA. ayTop

M3 umknayca 3ANMKWCA, 1994.
akpua Ha naatHy, 140 x 180 um
BA. ayTop

Brapumup Benunykosuh

MECTO, ®UIYPE Il |, 1977.

ybe Ha naatHy, 195 x 365 um

8A. My3e| caepemMeHe YMETHOCTH,
beorpaa

AaHunen [amp

CAPMWLIE, 1994.

ybe Ha naaTHy, 100 x 120 um

an.  My3e| caspemMeHe YMETHOCTH,
beorpaa

AETHW CAH Y AOBA AWMKTATYPE,
1993.

ybe Ha naatHy, 140 x 100 uym

BA. ayTop

SUMCKI CAH ¥ AOBA AWKTATYPE,
1993

ybe Ha naatHy, 140 x 100 um

BA. ayTOp

Papomup AamibaHosuh Aamrbad
CAVIKA, 1985-86.
yibe Ha naatHy, 144 x 300 um

8A. My3e| cappemMeHe yMETHOCTH,
beorpaa

CANKA, 1984.

ybe Ha naatHy, 144 x 300 um

BA.  My3e| caspemere yMETHOCTH,
beorpaa

Kcenuja Amsjak

JEAHA  OA  BEAMKUX  MAAXA

MAYOP Y WNAHWIN, 1982

ybe Ha naatHy, 97.5 x 130 um

BA.  My3ze| caspemere YMETHOCTHU,
beorpaa

ATAAHTLK  (3APAY3,
OBANA|, 1982

ymwe Ha naathy, 130 x 97 um

BA. My3e| caspemMeHe YMETHOCTU
beorpaa
KOHbAHKMK, 1978
ybe Ha NAaTHy
A, Mysej
beorpaa

BACKWMICKA

1305 x 975 um
CaBpeMeHe  YMEeTHOCTW

3opaH AWMMOBCKM

BE3 HA3WBA, 1991-92.
KOMOWHOBAHA TexXHMKa Ha NAATHY
220 x 180 x 7 um

BA. ayTOp

BE3 HA3KMBA, 1991-92.
KOMOMHOBAHA TEXHWKA Ha NAaTHY
130 x 160 x 7 um

8A.  My3e| caspemeHe YMETHOCTH
beorpaa

MNepuua AoHkoB

AAH TPE, 1989,

yibe Ha naaTHy, 200 x 280 um

BA.  My3e| caspeMmeHe YMETHOCTH,
beorpaa

Mapuja Aparojrosuh

LUPHA CATEHCKA KYTUIA 1989
akpuauk-yme U cpebpHa 60ja Ha
nAaTHy,

ApBeHU pam, Baju, 222 x
8n. My3e| caspemete
beorpaa

192 um
YMETHOCTU

Mupocnae hophesuh

M3 cepuje borymuacke enernje -
NANMIOCECT 966, 1985.
KOMOUHOBAHA TEXHUKA Ha NAATHY

200 x 160 um

BA. My3e| caspemeHe
beorpap

YMETHOCTH,

Metap hHysa
ONAAKBAHSE
Y/be Ha NAATHy
BA. ayTtop
BEHFPA 1993
Y/BE HA NAATHY
BA. ayTtop

1993

14¢ ~ M40

140 « 240

AnekcaHaap hypwuh

MEAWVTEPAH

BA. ayTop
KAMAIA 1994
KOMOUHOBAHO
BA. ayTop

Muoapar Aaao
LE PROUER, 1984
Yy/be Ha NAaTHY,

TEx

1934
KOMOWUHORAHA TEXHAK G

(117 LN R IO

hypuh

160 «

P

1M

360 um

285 1w

162 x 114 1
an Verica D&S Galerie, beorpaa

hophe Weaukosuh

CAVIKA 19, IV 75 1975

ybe Ha naatHy, 150 x 150 m

BA.  My3e| cappemeHe  YMEeTHOCTH
beorpaa

CAAKA 5 11977 1977

yse Ha naathy, 170 < 160 um

A My3e|  caspemens  VEeTHOCTW
beorpaa

Munena JedTtuh Huuvesa Koctuh

NEPYHWKE, 1989-90
yee Ha naatHy 192 x 250
BA. ayTOop

(M

bybuHka JosaHoBih Muxauaosuh

TPANTNX. 1990

KOMOWHORAHA TEx

BA. @yTop
3EAEHA KOUIHA
Ybe Ha nAatHy
BA. @yTOp

Hoka 187

16 x 200

21 1M



3opaH JoeaHoeuh AoBpOTUH
CAVIKA, 1990.

y/be Ha naatHy, 140 x 181 uym
BA.  My3ej
beorpap
3BE3AA TMAAAANLA, 1995,
Y/be Ha naatHy, 163 x 130 um
8A.  My3e| caspemeHe
beorpaa

Aparow Kanajuh

HOPA, 1987.

ybe Ha naathy, 136 x 144 um
BA. ayTOp

XWIMNEPBEOPEJKA, 1989.

ybe Ha naatHy, 134 x 230 um
BA. ayTop

Mwunan Kpam

CDEPA, 1994

ybe Ha naatHy, 130 x 110 um

Bn.  Myse| caspemene ymeTHocCTw,
beorpap

XYTO CA OTBOPUMA, 1993.
ybe Ha naatHy, 135 x 110 um
BA. A@YTOP

MATRIX, 1994,

ymbe Ha naatHy, 135 x 110 um
BA. ayTop

Munoean Ae Ctua Mapkoswh
NMMCMO TOCNOKY MAPU, 1996,

koMbUHoBaHa TexHuka, 26,5 x 115 um,

NOAUTATUX
BA. ayTOp
ONOBKE, 1996.

KOMOUHOBAHA TexHuka, 55 x 225 um,

NOAUNTUX
BA. ayTop

Aparas Mojosuh
AEOUHNUWMIA 3EMIBE, 1977
yibe Ha cauaun, 120 x 160 um
BA.  My3e| caspemene
beorpaa

CaBPEMEHE  YMETHOCTH,

YMETHOCTH,

YMETHOCTH,

REVELATIO, 1976.

yve Ha ceuan, 120 x 160 um
BA. My3e| caspemete YMETHOCTU
beorpap

MNpeapar lNeha Hewkoswh
3UMA HA 3AATAPY, 1983

ymbe Ha naatHy, 166 x 266 um
Bn.  My3e] caspemeHe
beorpap

MNetap Omuukyc

BATEPMNOAQ, 1989.

KOMOWHOBAHA TEXHWMKA Ha MABTHY,
265 x 265 um

Bn. Myse| caspemene
beorpaa

YMETHOCTH

Aywan Ortawesuh

MPEPAREBMHE OTALUEBWT, 1989
KOMBUHOBaHa TtexHuka, 173 x 85 um
BA. ayTop

BMTE3, RABO W CMPT, 1991

kombuHoBaHa TexHuka, 60 x 180 um.

NOAUNTUX
BA. ayTop

Coma [asuhesuh

bE3 HA3WMBA, 1994.
KOMBWMHOBAHA TeXHWKa Ha MNAATHY,
160 x 110 ym

BA. ayTop

BE3 HA3MBA, 1994.
KOMOWHOBAHA TEXHWKA Ha NAATHY,
138 x 140 um

BA. ayTop

Boxuaap lNaasukub

M3 uukayca MNMPHUYE O KPCTY 1 1992

KOMOWHOBAHA TEXHWKA HAa MAATHY,
280 x 280 um, noaunTmx
BA. My3e| caspemeHe
bBeorpaa

YMETHOCTU

YMETHOCTH,

Mwuoapar Muha Nonosuh Mu

MPUCYCTBOBAH:E 1979 AK
KOMOWHOBAHA TEXHUKA Ha NAATHY ak
195 x 305 um BA
BA.  My3e| caspemere yMeTHOCT c
bBeorpaa Y

B
Munerta NpoaaHosuh !
CY3E TAMO HWYEMY HE CAY XI 1R

1988.

Y/be, aKkpUAnK APBO Ha NAalHy
250 x 510 uM. noaAunTm:
BA.  My3e| campemene
beorpaa

YMETHOCTH

Mwoapar b. MNpoTtuh

CA3BEXTHRE | [naarol 1984

ybe Ha naathy 196 x 126 um

BA.  My3e| caBpemeHe  YMETHOCTH
beorpap
CA3BE3RE IV 1978
Yee Ha naatHy 194
BA.  Mys3e
beorpap

130 1m

cagpemeHe YMETHOCTW

BbpaHxo Pakosuh
UPHA TEYHOCT 1991
}\OM6VIHOBaHa TEXHWUKA HA NAATHY

140 x 180 um
BA. My3e| caepemeHe  yMETHOCTH
Beorpap

BAPAIBE YHA3AA 199
MaTEPUMIEAM U Y/be Ha NAaTHY
200 x 115 um

BA. ayToOp

Y YETWPW OKA, 1993
MaTEPUIAAM U YIBE HA MNAATHY
130 x 160 um

BA. AyTOp

Papomup Peruh

HOMO ARCANUS 1981

ybe Ha naarHy 135 x 145 (m
BA. My3e| caepemene  yMETHOCTHM
Beorpan



Muoapar Porwh

AKT BP. 5, 1989.

akpun Ha capruu, 145 x 110 um
BA. ayTop

CEAERA DUIYPA, 1995,

yibe Ha naathy, 145 x 120 um
BA. ayTop

MPTBA NMPUPOAA, 1995.

yme Ha naathy, 110 x 160 um
BA. ayTop

Maaaen Cp6uHosuh

MAIJCTOP KYPBUHOBA, 1972

yme Ha naatHy, 150 x 150 um

an.  My3sej cappemeHe YMETHOCTH,
beorpaa

MunaH Crawesuh

GEAA BEHEPA, 1990

yrbe Ha HoBWHama-rnaatHo, 145 x 200 um
BA.  My3e|] caspeMeHe YMEeTHOCTHW,
beorpaa

NOCTAHE OBAMKA, 1990,

yibe Ha HOBWUHAMA — NAATHO,

145 x 200 uym

8A. ayTop

Topop CrepaHoBuh

3MUMICKA KOXA, 1980-96.

yibe W NPUPOAHE CMOAA Ha MNAATHY,
128 x 178 um
8n. Mya3ej
beorpaa
MHOTOBMRE, 1995,

ybe Ha naatHy, 135 x 185 um
BA. ayTop

CONORAHWM, 1996

yme Ha naaTtHy. 138 x 138 um
BA. ayTop

caspeMeHe YMETHOCTH,

CrojaH henuh

OB3O0PIE |, 1977.

ybe Ha naatHy, 195 x 140 um

gA.  My3e| caBpemeHe YMETHOCTH,
beorpaa

MOPE VII, 1983.

yibe Ha naatdy, 195 x 140 um

gn. My3e| caspemeHe YMETHOCTH
bBeorpaa

AnekcaHpaap LlseTkosuh
NOCHOPHUK, 1988

yibe na naathy, 130 x 160 um
BA. ayTop

3ACTABA, 1988

yme Ha naatHy, 130 x 160 um
BA. ayToOp

Munow Wo6ajuk

PAPILLON DE NUIT XVIII, 1992.
ybe Ha naatHy, 195 x 145 um
Bn. Verica D & S Galerie, beorpaa






Danica Basta

From the cycle RECORDS, 1994
Acrylic on the canvas, 140 x 180 cm
Owned by the author

From the cycle RECORDS, 1994
Acrylic on the canvas, 140 x 180 cm
Owned by the author

Vladimir Veli¢kovié

PLACE, FIGURES I, 1977

Oil on canvas, 195 x 365 cm

Owned by the Museum of Contemporary
Art, Belgrade

Daniel Glid

SARMICE, 1994

QOil on canvas, 100 x 120 cm

Owned by the Museum of Contemporary
Art, Belgrade

SUMMER DAY IN THE PERIOD OF
DICTATORSHIE 1993

Qil on canvas, 140 x 100 cm

Owned by the author

WINTER DAY IN THE PERIOD OF
DICTATORSHIP 1993

Oil on canvas, 140 x 100 cm

Owned by author

Radomir Damnjanovi¢ Damnjan
PAINTING, 1985-86

Qil on Canvas, 144 x 300 cm

Owned by the Museum of Contemporary
Art, Belgrade

PAINTING, 1984

Oil on Canvas, 144 x 300 cm

Owned by the Museum of Contemporary
Art, Belgrade

Ksenija Diviak

ONE OF LONG BEACHES MAUOR IN
SPAIN, 1982

Oil on canvas, 27,5 x 130 cm

Owned by the Museum of Contemporary
Art, Belgrade

ATLANTIC OCEAN (ZARAUZ, BASQUE
BEACH), 1982

Oil on canvas, 130 x 97 cm

Owned by the Museum of Contemporary
Art, Belgrade

HORSEMAN, 1978

Oil on canvas, 130,5 x 97,5 cm

Owned by the Museum of Contemporary
Art, Belgrade

Zoran Dimovski

UNTITLED, 1991-92

Combined technique on canvas,

220 x 180 x 7 cm

Owned by the author

UNTITLED, 1991-92

Combined technique on canvas,

130 x 160 x 7 cm

Owned by the Museum of Contemporary
Art, Belgrade

Perica Donkov

THE DAY BEFORE, 1989

Oil on Canvas, 200 x 280 cm

Owned by the Museum of Contemporary
Art, Belgrade

Marija Dragoijlovié

BLACK SATIN BOX, 1989

Acrylic—oil and silver colour on canvas
Wooden frame, wood stains 220 x 192 cm
Owned by the Museum of Contemporary
Art, Belgrade

Miroslav Djordjevié¢

From the cycle the Bogomile Elegies —
PALIMPSET 966, 1985

Combined technique on canvas,

200 x 160 cm

Owned by the Museum of Contemporary
Art, Belgrade

Petar Djuza

WEEPING, 1993

Oil on canvas, 140 x 240 cm
Owned by the author
VENUS, 1993

Oil on canvas, 140 x 240 cm
Owned by the author

Aleksandar Djuri¢

MEDITERANEAN, 1994

Combined technique, 160 x 360 cm
Owned by the author

GATE, 1994

Combined technique, 135 x 285 cm
Owned by the author

Miodrag Dado Djurié

LE PROUER, 1984

Oil on Canvas, 162 x 114 cm

Owned by Verica D & S Gallery,
Belgrade

Diordije Ivatkovié¢

PAINTING APRIL 19, 1975, 1975

QOil on canvas, 150 x 150 cm

Owned by the Museum of Contemporary
Art, Belgrade

PAINTING MARCH 5, 1977,
Qil on canvas, 170 x 160 cm
Owned by the Museum of Contemporary
Art, Belgrade

1977

Milena Jefti¢ Nigeva Kosti¢
IRISIS, 1989-90

Oil on canvas, 192 x 250 cm
Owned by the author

GREEN TREE TOP 19946

Oil on canvas, 180 x 200 cm
Owned by the author

Liubinka Jovanovi¢ Mihailovi¢
TRYPTYCHON, 1990

Combined technique, 162 x 291 cm
Owned by the author



Zoran Jovanovié Dobrotin

PAINTING, 1990

Qil on canvas, 140 x 181 cm

Owned by the Museum of Contemporary
Art, Belgrade

FALLING STAR, 1995

Oil on canvas, 163 x 130 cm

Owned by the Museum of Contemporary
Art, Belgrade

Drago# Kalaijié

NORD, 1987

Oil on canvas, 136 x 144 ¢cm
Owned by the author
HYPHERBOREAN GIRL, 1989
Oil on canvas, 134 x 230 cm
Owned by the author

Milan Kralj

SPHERE, 1994

Oil on canvas, 130 x 110 cm
Owned by the Museum of Contemporary
Art, Belgrade

THE YELLOW WITH HOLES, 1993
Oil on canvas, 135x 110 ¢cm
Owned by the author

MATRIX, 1994

Oil on canvas, 135x 110 cm
Owned by the author

Milovan De Stil Markovié

A LETTER TO MRS. MARA, 1996
Combined technique, 26,5 x 115 cm,
polyptych

Owned by the author

PENCILS, 1996

Combined technique, 55 x 225 cm,
polyptych

Owned by the author

Dragan Mojovié

DEFINITION OF EARTH, 1977

Oil on silk, 120 x 160 em

Owned by the Museum of Contemporary
Art, Belgrade

REVELATIO, 1976

Oil on silk, 120 x 160 cm

Owned by the Museum of Contemporary
Art, Belgrade

Predrag Pedja NeZkovié

WINTER ON ZLATAR, 1983

Qil on canvas, 166 x 266 cm

Owned by the Museum of Contemporary
Art, Belgrade

Petar Omeikus

WATER-POLO, 1989

Combined technique on canvas,

265 x 265 cm

Owned by the Museum of Contemporary
Art, Belgrade

Dusan Ota3evi¢

MANUFACTURED PRODUCTS
OTASEVIC, 1989

Combined technique, 173 x 85 cm
Owned by the author

KNIGHT, DEVIL AND DEATH, 1991
Combined technique, 60 x 180 cm
Owned by the author

Sonja Paviéevié¢

UNTITLED, 1994

Combined technigue on canvas,
160x 110 cm

Owned by the author
UNTITLED, 1994

Combined technique on canvas,
138 x 140 cm

Owned by the author

Bozidar Plazinié¢

From the cycle STORIES OF THE CROSS |,
1992

Combined technique on canvas,

280 x 280 cm, polyptych

Owned by the Museum of Contemporary
Art, Belgrade

Miodrag Mi¢a Popovié¢

PRESENCE, 1979

Combined technique on canvas,

195 x 305 ¢m

Owned by the Museum of Contemporary
Art, Belgrade

Mileta Prodanovi¢

TEARS ARE USELESS DOWN THERE,
1988

Oil, acrylic, wood on canvas,

250 x 510 e¢m, polyplych

Owned by the Museum of Contemporary
Art, Belgrade

Miodrag B. Proti¢

CONSTELLATION | (blue), 1988

Oil on canvas, 196 x 126 cm

Owned by the Museum of Contemporary
Ari, Belgrade

CONSTELLATION IV, 1974

Qil on canvas, 194 x 130 cm

Owned by the Museum of Contemporary
Art, Belgrade

Branko Rakovié¢

BLACK LIQUID, 1991
Combined technique on canveis,
140 x 180 cm

Owned by the Museum of Contemporary
Art, Belgrade

CHEATING BACKWARD, 1991
Materials and oil on canvas,
200x 115 cm

Owned by the authol

EYE TO EYE, 1993

Materials and oil on canvas,
130 x 160 cm

Owned by the authol

Radomir Relji¢

HOMO ARCANUS, 1941

Qil on canvas, 135 x 145 cm

Owned by the Museum of Contemporary
Art, Belgrade




Miodrag Rogié

NUDE NB. 5, 1989

Acrylic on sackcloth, 145 x 110 cm
Owned by the author

SEATING FIGURE, 1995

Oil on canvas, 145 x 120 cm
Owned by the author

STILL LIFE, 1995

Oil on canvas, 110 x 160 cm
Owned by the author

Mladen Srbinovié

MASTER KURBINOVA, 1972

Oil on canvas, 150 x 150 cm

Owned by the Museum of Contemporary
Art, Belgrade

Milan Stagevié¢

WHITE VENUS, 1990

Oil on newspaper—canvas, 145 x 200 ¢cm
Owned by the Museum of Contemporary
Art, Belgrade

GENESIS OF FORM, 1990

Oil on newspaper—canvas, 145 x 200 cm
Owned by the author

Todor Stevanovié

SNAKE SKIN, 1980-96

Oil and natural resin on canvas,
128 x 178 cm

Owned by the Museum of Contemporary
Art, Belgrade

DIVINE BEING, 1995

QOil on canvas, 135 x 185 cm
Owned by the author
SOPOCAN| MONASTERY, 1996
Oil on canvas, 138 x 138 cm
Owned by the author

Stojan Celi¢

HORIZON |, 1977

Oil on canvas, 195 x 140 cm

Owned by the Museum of Contemporary
Art, Belgrade

SEA VII, 1983

QOil on canvas, 195 x 140 cm

Owned by the Museum of Contemporary
Art, Belgrade

Aleksandar Cvetkovié¢
POSFORNIK, 1988

Qil on canvas, 130 x 160 cm
Owned by the author

FLAG, 1988

Qil on canvas, 130 x 160 cm
Owned by the author

Milog Sobaii¢

PAPILON DE NUIT XVIIl, 1992

Oil on canvas, 1925 x 145 cm

Owned by Verica D&S Gallery, Belgrade
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AAHWLUA BACTA. poaena 1951 8o Bearpaa

Avnaomupana Ha DAKYATETOT 34 AWMKOBIW
yMeTHoCTu Bo bearpap 197/, 80 kaacara na
npody. Cioan  Yenwk  kape 3aspumna W
nocTaMnAoMckn ciyamn 1979 Pabotn kako
npothecop 8o Buwara wkona 3a AMKOBHU W
npumenet  ymetdactu 8o bearpaa. AWT:
Mbumana Apcukud, “3aa pewerin’, [aaepua
na  kyatyphuot uewtap, benrpaa 1990,
Cperto bouwtbak, 3anuc 3a 3anucute’ Ha
Aawuna bacta, Tanepuja Ha KyaTypHUOT 1|eH-
rap. bearpaa, 1995.

BAAAMMUP  BEAMMKOBUK poacH 1935 w0

bearpaa Aunaomupan Ha APXMICKTOHCKUOL
akyarer 8o bearpaa 1960 Copaboruun 8o
Majctopckara paboruanuua Ha Kpcoro Xe-
reayumk 1962163 Op 1966 xusee u paboru
#o lapui. Opa 1983 npodgecop Ha Ecole
Nationale Superieure des Beaux-Arls 80
Napus Aonucen uaen na CAHY napsop oa
pabothior coctas op 1985 Ce 3anumana
CO CAMKAPCTBO. MAYCIPAalMia. cleHorpatu-
Ja n kactumu \MT: M. B Npotuk, | Aeune-
rpu 3. Kpkuwdue, Ae bot, K, Baaanmup
Beanurosuk. lMpocsera, bearpaa: Knuxesin
Hosunn, bearpaa Mnaauncka kdura, [byo-
mava, 1986.

AAHME/\ FI\MA, poaen 1963 so hearpaa

Avnnomupan  Ha  Dakyateror 33 AUKOBHW
ymetHocTn so bearpag 1990 kape 3asp-
WA v NOCTAUMNAOMCKEIW CTyaumn 1993, Kusee
n patotn so benrpap

PAAOMWP AAMIAHOBUMK AAMIbAH,

poaeH 1936, 8o Mocrap. Aunaommupan na
AKAAEMMIATA 38 AUKORHWU  YMETHOCTU BO
bearpaa 1959 so kaacata Ha npodc, He-
AEBKO [BO3ACHOBWE [TOCTAMNIAOMCKN CTYAMK
3dBPUWKUA Ha AKAAEMM|ATE 3@ AMKOBHW yMEeT-
HOCTW B8O Bearpaa kaj Uctuor npodecop.
Op 1974, xusee u pabotn 8o Munano. Ce
3aHMMABA €O CAMKADCTBO, aHaAu3a  Ha
ja3uiHaTe OCOOWMHM HA NOEAWUHEUHU MCAMY-
rn pororpadmia, BuAEO, GuamMl u koHLEen-
Tyanin ymetnuikn akuan AMTD Jewa Ache-
pu, Papomup Aammbanosik Aamibad, My3se|
HA COBPEMEHA yMeTHocT, 1986,

KCEHWMIA AVBJAK, ponena 1924 50 Unanux

lpaa. Annaomupana na Akaaemuiara 3a Au-
KOBHW YMETHOCTW BC bearpapa BO kaacara
Ha npod. Mapko Yenebouosuk AoGUTHUK
Ha OkTOMBpWCKATA Harpapa Ha rpaa bea-
rpaa 1961 Ympeaa so Bearpaa 1995 AuT:
Momunno Cresanosuk, Kcenmja Awvsjax. Kya-

TYypeH UeHtap Beatpan 1270 npenedateno
80: Momunno  Cresanomn | A OFABAN
KpUTukKM, My3e] Ha  CORpcmeng YMETHOCT
bearpapa, 1988; Caetamu lowmme Cankape

T80TO Ha Kcenwja Ansian. My sy nn coppeme
Ha ymerHoct, bearpaa 1996

30PAH AUMMOBCKW, popen 1966 o

Bearpaa. Aunaomupia  na  (DakyaTeETOT 34
AMKOBHW YMETHOCTW 80 hearpaa 1993 wo
kadcara Ha npod  Momuwmno  Anionomuk
MOCTAUNAGMEKN CTYAMW 3aBPUIMA HA MCTUOT
dakyaer 1995 AUT: Cpero Bouwbar, 3opan
Avmosckun, Tanepuia HA KyATYPHUOT yeHTAD
bearpaa. 1994: Muaera Npoaanosuk, 3opan
AUMOBCKW, NMKOBEH CAnOu 1a TRWOWIATA (1)
mraaure. Hosu Cap, 1996

ﬂEPVILlA AOHKOB, poaen 1956 o Maziow

[Avmutposrpanl. AnnaomMupan Ha arvare
TOT 338 AWKOBHM  YMETHOCTW 8o bearpap
1981, B0 kaacata Ha npoch Papeno Muame
BUK  d NOCTAUNAOMCKKM  CTYAMU  JABDWIWA
1984 ka| ucTnor npodiecop. Xugee v pa
6o1u Bo Bearpaa NWT: Jewa Aenerpu, Me
puga Aonkos, Aom Ha Mmaaauie. bearpap
1989; bojana bypwr MNepuia Aonkor Canou
Ha My3ejor Ha cospemena ymernoct bea
rpap, 1994,

MAPUJA APATOJAOBUK popcia 1950 ao

Waba  AvnaoMmupana hia AraaemMmwata  3a
AMKOBHI  yMETHOC T RO bearpaa 1975 so
waacata  na  npod. Paaenko Muuesuk  a
NOCTUANAOMCRN CTyann 3aspumaa 1977 gy
netnor npodiecop. Xusee o pabotn o
hearpan, AAT: Auana Mepenur lewa Ae
werpu Mapua Aparojaosme. Canon ua My
3ej0r Ha CORPEMEHA  YMeriocT, bearpaa
1989 Jype Munyx Jewa Acuerpu, Mapwa
Aparojaosut,  Mana  rasepuia. MbyBmana
199

MUPOCAAR (OPFEBUK ponci 1954 o

Bameso, AunaoMupan na Akapemuata 3a
AVECHRHM yMETHOCTH 80 Bearpaa 1280 go
kaacara Ha npody. Crojad Yeank Ympea n
bearpaa. AUT: 3opan Taspui Mupocaaa
[opresux Canon na My3ejor va cospemena
ymernoct Bearpapa 1992 CaoBoapan Aaza-
pesur.  Kocara seprukana na  Mupocaay
lopresuk  Jyrocaasuja nybank.  bearpaa
1992

METAP I‘Y3A, poaeH 1952 8o Hesecuibe

Avnaomupan  Ha  AKAAEMWATA 34 AWKORHW
ymetvociu 8o [puwrtuwa 1977 Noctan-

ANEKCAHAAP  (YPUK ..

MAOMC RN V'y’/\ll\'l AR Ty Droge YATDTOT 38
ANKORHKA yMeTiOcTyn w0 hea pan 1981 so
KAdCAra Ha npody Papcas o Muagcane wuaece
w opabotn wo Mpaaioars AMT ok Qe

NOTORNE I“?\ 1 ry 1 1dACPUd i COoRpenme
Hata  Ankoana  ymernoc o Hosn Caa 1988
Jogan Aecnorosne [erap Tvaa Canon na
My3sejor va coppemena ymetnoo r hear pag,
1990

act 1953 Bo

bearpan.  AWnaomupas Iyt ocaoBencka  n
OMUITH  KALRHOC T na  thunoaniimnor  ha
wyater wo hentpaa Ce Saiamasd €O CAR
RAPCTRO 1 TeORMa W AREORIEITE M THOC
. AMT: Aparocaar | oproma ARKARIC kil
pabotualnieg . Canon i My sejol ua co-
spemvena ymetnoct bearpig, 1985 Cpero
Boubar,  Arekcanpaty  Typus Mk Ky -
Bidtha. Ymeruuaky nasnmon Hemera 3y 3o-

pue . hearpaa 1994

MWUPOAPAT AAAO [YPUK (open 1933

RO Hetuibe  YMeT o viranin e 3dspiina
1952, w0 Xepuer Hosw, A IMADHA  HE
AKAAEMK|ATA P ANKOHMI YMOTHOC T BO
bearpaa 1956 8o kaacas ua apodh. Mapro

HYeaeOowosike Opa 1956 ausce 0 Danoin BO
Dpanma AMTD Jacques Adeline Brularu,
Dado, Konsthall, Lunds, 1975 . Deouvel,
Dado, Cenlie Georges Pompidou,  Paris,
198182 Bpauso Kywe XKoo TTagaomes
Naao Thyvia B Beansowr Verica DRS Anl
Galerne ATRAA. 1995 hoanko Kyims, Naao
Verica D & S A Galenie Fearpaa 1995/06

fOPFE  WMBAYKOBUK onen 1910 so

Xoprou AMnAOMUDAA A ARKATES TOHC S MOT

thakyarer so f Daa 1255 Oa 1962 susee
u patorm so MNapus AWT Jenn Acker pw
Fopie Weauoaws Tancpupe ma Kvaryphuol

neHrap, hearpaa 1968

MWAEHA JEDTUK HUYEBA KOCTUK

poaeHa 1943 go Toramenay AniAoMupAana

Het Ahd/\f'kl,”.lhk il ST YMeTHOC T
(LR EXO I o 7 87 7]

3a8pUMAG Ha UCTMoT iakvater 1971 Kugee

RO Bearpaa 1968 o 1o
I\

W paborin B beatpaa e danumasa co
CAUREPRCTARD W ROC TNMOT Dadn|a AuT:
Paamuaa Martue - Nanme Auana Mepeunk

Muaena  ledinvr Huuena Koo e
My38[0T Ha CORPEMEHA YR THOC ]
1989, lewa Acverpw Muaacia ledinu Huiesa
Kocruk  Tanepwin Hi 3ARYASHACTO  HA

AVNNOBHA T Y METHLA
1994

i CpOma bearosa.



NYBUHKA JOBAHOBMK MUXAMAOBUMK

poaena 1922, so Bearpaa. Cryanpana Ha
AKGAEMUIATA 3@ AWMKOBHW  YMETHOCTW BO
bearpap 80 knacata wa npod.  Msan
Tabaxkoeruk Ja Hanywra Akapemmnjara v oam
80 3apap kape pabotu co ApYrute 4ae-
Hosu Ha “3apapckata rpyna’. QOa 1952,
xueee v pabotu o Mapus. AMT: Paya Xau
Mynen, "Bo orHotT Ha 3Hauute v cljajor Ha
CAMKMTE . YMETHWYKKM nasumoH  “Llsnjera
3yzopuk’ Bearpaa, 1990- Matuja Beukosuk
Yapac Cwumuk 3anuc 3a [byBuHka, Ymer-
Huuka ranepuja ‘Hapexaa lMetposuk’, Yauark,
1995

30PAH JOBAHOBWK AOBPOTUH, po-

AeH 1942 Bo AoBpoTuH. CpEeAHO YMETHUYLD
yuranwTe 3aspwmn 8o Huw 1964, Akasemuja
38 NPUMEHETU YMETHOCTU U NOCTAUIAOMCKN
CTyAuM 3aspuwun 8o bearpaa Bo kaacara Ha
npod Boxuaap |meprkosuk Mpodecop Ha
AKBAEMUIATA 38  AMKOBHW  YMETHOCTM BO
Nonwrtura. AMT: 3opan Mapkyw, 3opan Jo-
saHoBUK,  Tanepuja Ha KyaTypHuoT ueHTap,
Bearpaa, 1991: Wpuna Cy6otuk 3. Josa-
HoBuk-Aobpotun, Canon Ha My3sejor Ha co-
BpeMEHa yMeTHocT, Bearpaa, 1995,

APAIOLW KA/\AJMK poaex 1943, so Ben-

rpaa. CTyawuTe NC CAMKEPCTBO W 3anou4-
Han Ha Dearpapckara Akapemu|a 3@ AMKOBHU
YMETHOCTW. @ M NDOAOAKUA HE DUMCKaTa
Accademia di belle arti, kape w AunAomMupan
1966, MNokpad| cAMkapcTeOTO Ce 3anuMasa u
CO KHMAEBHA ABHOCT W AUKOBHA KPWUTWKE
Kueee n paborm so bearpaa. AUT: Muo-
apar B, Mpotuk Aparow Kaaajuk Tanepuja
Cebactvnan, bearpap, 1987, Muoapar B
Mporuk Kanajukeamor nar koM [pan w ne-
6echmor rpaa, lanepwia “Canta Mapuja”,
Byasa. 1993

MWAAH KPA/b, posen 1963 w0 Panryu,

Bypma Aunaomupan va @akyatetor 3a Aw-
KOBHW yMETHOCTKH BO Bearpaa 1993 so kna-
cara Ha npod. 3opan MMasnosuk 3aspuun
NOCTAMNAOMCKM CTYAMWU HA UCTWOT hakynrer
1994, AWT: Josan Aecnotoruk Muaan Kpam
lanepuja na Kyarypunor uentap, Bearpaa
1996

MUAOBAH AE CTUA MAPKOBUK po-

Aen 1957, 8o Yawax. Aunnomupan Ha Da-
KYATETOT Ha AMKOBHW YMETHOCTW BO Bearpap
1983 8o Kknacara na npody. Crojad Yeank
Kusee u paborn so bepamn. Ce 3aHMMasa
€O CAMKPCTBO, NepdOpPMaHc, NPasu UHC Ta-

natmn. AMT: Munosan Ae CTua Maprosur
Eyxapuctuja, Canon na MysejoT Ha cospe-
MeHa ymerHoct, bearpaa. 1985, Mupomny6
Mapjatosuk [Npototunosu, lanepwia 3sono
bearpaa, 1996

APATAH MOJOBWK ponen 1942 5o Ben-

rpaa. Avnaomupan Ha TexHonouwkwor da-
kyner so bearpaa 1965. Xueee n paboru
80 bearpaa NWT: Baapaeta leportuk Baa-
rosect Ha ytpoto, lanepuja "Hapexaa Me-
Tposuk’, Yauak, 1989; Aparan Mojosuk Au-
KOT Ha spemeto, fanepuja Ha ymeTnocTure
Mpuwruna, 1995, Anexcanpap Kocruk Apa-
raH Mojosik Jyrocnosedcka ranepuja Ha
yMmeTHuuka aena, bearpaa, 1996

MPEAPAT MEfA HEWKOBUK ponen 1938

80 bBujena I(Upua lopal Aunnomupan na
AKGAEMMIETE 33 NPUMEHETU YMETHOCTW RO
bearpaa 1965 8o knacata na npod Mun
xanao lMetpos Kusee u pafiotu so bea
rpaa. MMT: Aparana Bpanui 3opawn [aspur
Anekcanapa Javkosux Ap Muaan Aamma
Hosuk, Papomup KonctawTunosuk Llopuo an
llenoea lpeapar Hewkosuk My3se| ua co
spemena ymetHoct bearpaa 1988  Jewa
Aewerpu. MNefa Hewkosuk Tanepuja Anda
Cnant 1989

MNETAP OML‘IMKYC, poaeH 1926 so Cywmak

Cankapcrso cryanpan Ha Akaaemujara 3q
AMKOBHW yMeETHOCTK BO Bearpaa BO Kndca-
ta Ha npod. Wean Tabakoswe 1947 |a
Hanywra AKJAEMW|ATE W 3aMUHYBA 3a 3aAap
Co Muka MoNoBUK MHULWATOD HE OCHOBRA-
werc Ha 3apapckara rpyna’. Eaen  op
QCHOBAYUTE WU YAEHORWTE HE YMETHWYRAla
rpyna "‘Eamnaecermuna’. Op 1952, xumee n
pabotn so Mapua. AWMT: Cresan Crammx
Merap Omunkyc, Cospemena rasepwja. Man-
4eso, 1980 Jewa Aenerpu. Rene de Solier,
Anne Tronche, Nasap Tpudynosux [erap
Omuukyc, My3e] na cospemena ymeTHoct
bearpaa, 1989

AYLUAH OTALUEBMK poaeH 1940 Bo

bearpan  Aunnomupan wa Akapemwiata 3a
AVKOBHW yMeTHOCTH 1966, BO Kaacata Ha
npod. /bybuya Cokvk Xusee n paboin o
Bearpaa  AWMT: Mpuna Cy6otui  Aywan
Orawesvk-Mama Awmuk, Taaepuia Cebactu-
an  bearpaa. 1990; Topaava Cranmime-
Puctosuk Jewa Aenerpw, Mpuna CyBoTux
MNopiper, Tanepuia Ha CAHY. bearpaa. 1995

COHJA NABUREBUK popcia 1966 5o

Benrpan. Annaomupana na @axyaieror 3a

AMKOBHWU YMETHOC T RO i‘!f"‘f[)i,\ RO MAGCA-
Ta Ha npodg Mominao Antonosus. Taciam
NAOMCKI  CIYAWWM NROADA KA Ha MeTuor
thakyarer 1294, Kusee u pafioim so ben-
rpaa. AT Comwa Nasuhesnr. Npouec, Ca-
AOH HA My3e|oT Ha COBPCMEHE YMETHOCT,
bBearpaa. 1995 Momunno Autonosuk  [\su-
xeHe, lanepma va Bubanoresiara va rpaa
Bearpaa, Benrpaa. 1995

BOXWAAP TIAASMHUK ponen 1954 50

Mybepesun. Haen na IapyAcHrueTo Ha Ank-
OBHWIE  yMETHULKM Ha (pOua oa 1980
Mokpa) CAMKEPCTROTO, CE 3AHUMARA W CO
KOHIEPRAUMIA W PECTApalME HA 3MAND W
Wiaenaiio CAUKADC ThO  Khsee n pabotu
8o Yauax. AMT: Boxmaap [Maazmink Bpeme
W npocrop. fanepuia va Kyaryphmor yenrap
Ha bearpaa Bearpaa 1986 Acian Topuk
Mpukaszin 3a kpctor Npusasin 3a oruer
Canon na Myaeor di Cospemeda ymer
Hoct. hearpaa. 1997

MUOAPAT  MWKA  TIOMNOBUK  roncn

1923 8o No3wnia  CankapcTao  ©1yAUP&E

Ha AKAAEMUWIATA 36 AWKORIM YMETHOCTH BO
benrpaa  Bo  kaacara  ua npody Weau
Tatar osrk. AkBaeMUldTa |a Hanywta 1947 u
jaMunyRd  3a daaap  ddcano co (erap
OmnkyC MIMUMETED He OCHORAILETO  Ha
Japapckata rpyna  [lpeaasas cankapciso
HE  HY|OPWEWOT  ARKERCH VHUREP3WTET RO
OnBanm 1980-82 Peponen uaen na CAHY
(;L" 3dimale CO AWMKORHA ADUTUES BCTETK
Kd W hyrar, Aueee w paboin so bearpaa

MT: Aazap  Tpudynosur. Mura  [onosuk
lanepuja na CAHY bearpaa. 1983 Crauu-
caas Kuskonue Mukit Monosne Akademie der
Kunste der DDR, Bepann 1988 Wpuaa
Cyboruk Buajana Tpronne Oa Matepuja A0
MATEPUIEA YU HETORKM WAY 3 YMCTHAUKE Ta-

repuwia. Kpywesail, 1995 Jowan Aecnotosuk
Muka  Monosuk  Tancpua Xaoo  bearpap
1995 Topre  Kaameuwas  Muna Nonosuk

lanepuwia na ymenocure Npuwtana 1996

MWUAETA TPOAAHOBUK ¢ oniv 1950 wo

BCNDL!/\ /\HU/\(TMVID(!" Ha  Daryatetor  3a
AMKOBIM YMENOCTH BO bearpaa 1982 so

Kadcara Ha npod). Crojan “ieawk a noct
AVNTAOMCKW CTYANMA 3ARDUIMA 10 uC Tuol hd
kyatet 1985 Bo kaacata na npody 3opan
MNerposue Mpeciopysan na cnednasmiagma
1 Royal College of Arl no Aowaon 1988 89
Ce 3aHMARA €O CAMRATIC TH U ANKOBRHA

KpUTvkd. Aupee u pdociun so F)C‘f\rpym
AT 3opan Taspun Avauna Mepenun M
Mpoaadosm,. Caaon ua Myaejor Ha cospe




MUOAPAI POIWNEK

MeHa ymeTHoct, bearpaa, 1988 Jewa Ae-
werpu, Tanepuja Cebactuan, bearpaa, 1988
Aejan Cpetenosuk, M. Mpoaanosux, anepuja
"Onra NMerpos”, Mawyeso, 1993, Cperted
Yrpyuuk, M. TpoaaHosuk Tanepuja na 3a-
ADYKEHNETO HA AWMKOBHW YMETHWUM Ha Cp-
6Buja, bearpaa. 1995,

MUOAPAT B. MPOTUK popen 1922 8o

Bpauka barwa Caukapciso yuen 1943-44
BO CAMKAPCKATA WkoAAd HAa Maapen Jocuk Bo
Fearpaa (npod. | Bujeauk 3opa (Nerposrk
@ Papouall. Aunaomupan Ha [NpasHuor da-
kyater so bearpaa. WHuumjaiop na ocHo-
BAKLETO U MPB ynpasHuk Ha MopepHara ra-
aepuja, nopolHa My3e| Ha cospemena
ymetnoeT Bo bearpaa. Ce 3aiumasa co
CAMKAPCTBO, AUKOBHA TeOpWia, xpuinka n
ecencTuka Xusee w paboru 8o benrpas
AT Mapuja NMywws Muoapar B [poruk
My3e| Ha coBpemeHa yMeTHOCT, benrpaa,
1982 Caera Aykwk M. B. Mporuk Tasepwja
Ce6actuan, bearpaa, 1986; Aparana Bpanuk,
Aerat na M. B. Mporuk u Hosu cankn, Mysej
Ha cospemena ymetnoct, bearpap, 1994

EPAHKO PAKOBUK posen 1967 o

Benrpaa. Aunaomupan Ha Dakyateror 3a
AMKOBHW yMmeTHocTu B0 bearpaa 1991 so
raacara Ha npody. MoMyuao AHTOHOBWUK &
NOCTAMNAOMCKI CTYAMU 3aspuma 1993 na
nctuot dakyater. AcucTeHt Ha Dakyareron
HA AMKOBHW YMETHOCTM 8O Bearpaa. AWT:
Bpanko Pakosuk UpTexu v caukun. Tasepuja
nwa AY, Bearpaa, 1993; Cpeto bouwtvak.
Bpanko Pakosuk [anepujia Ha KynTypHwuoT
yenrap, bearpaa, 1995: Topaada Cranaumk
Puctosuk, Mpadukw, Manepuja Ha Mpahuicuor
konektus, bearpaa. 1996,

PAAOMUP PEMBUK poaci 1978 1o Crone

Aunnomupan Ha  AKBACMUIATA S AVEORIA
yMmetHocTh 8O Bearpan 1961 o badcata i
npod. 3opan Merpomur  Cheimpacin vyje
3@ CAMKAPCTRO nocetykan D60 GE o tog
Netposuk 1 Muan My o At e e
Ha CAHY  podiecape na thar goeton

AVKORHW yMeTuoe 1w b prap Coe i
MEBA €O CAMLALIC LI Wy LEai i s
MYBAHIC M BT e pei g Auni
Bpanko  Kyvume  Papcnug 1onan TR
Xaod beat pon froee Ui 1 | BT
Papormupr oo Lo papn o Y

rpaa Aniacang v T A apernngan 1
AVKORIM et 1 e Lo |+ \
NOCTAMIIACAL | 1L it YR

Caukap v rpacpuiap. Bo nepuopor 196190
Bun npohecop Ha AKAAEMWATE 3a AMKORHA
ymetHocTu Bo Bearpaa  AUT: Baawa Paj-
yeguk, Muoapar Poruk,  Tarepwia  ha
Kyaryphnor uentap, bearpaa, 1985 Mbumana
Yunkyn,  Muoapar Poruk  Tanepwa  na
Tpadmuknor konektns bearpap 1988 Ku
pojun  Typuickn, Muoapar  Poruk  3Apy
KEHME HA AMKORHMTE yMETHULM Hd Cpbuja
Bearpaa, 1990

MAAAEH CPBUHOBWK poaen 1925 1o

Cywmua kpaj loctusap. Awnaomupan  Hd
AKAAEMU[ATA 38 AMEORHUTIE YMETHOCTW B0
bearpaa 1951 Bo knacara na npod
Hepemko [BO3SABHOBME Kd| KOFO [1OCETyRAN
W Cneumjasen Kypc 3a cankapcrso 1951 53
Peponen unen Ha CAHY. Op 1972-1985 cun
npodiecop  Ha  AkaaeMUjatd  3d  AMKOBHW
yMeTHoctn so bearpaa. Ce zanmmasa co
CAMKAPCTRO.  paduea ranucepuia v
mMozauk. AMT: Tbwwana Canjenuesur Maaach
CpOuHoRuk, My3e| Ha COBPEMEHA yMETHOCT
bearpaa 1981; Muoapar MasnORUE
Cankapcraoto  Ha  Maapen  CpbHunoans
lanepuja na CAHY 1985

MWAAH  CTALEBUK popen 1946 o

Bopoaa Crena Banar. Aunaomupan  Ha
Akapemujara  3d  AMKOBHW  YMETHOCTW 8O
Bearpapn 1975 Bo kaacata na npody 3opan
MetpoBuk, a8  NOCTAUNAOMCKW  C1YAUN
jaspuwns 1977 Bo  kaacata ua  npod
Mnraper CpGuioand Boupeaen npoadiecop
Ha AkaAEMl’“ﬂIa 38 AWKOBHKM YMETHOCTW BO
Hosu Caa. AuT: M. Crawesuk 3 Mapuyin
M. Benanunmukk. Canvkw. bearpaa. 1997 Jewa
Aenerpn Muaopaa  bBeaanuuk Muaan
Crameans.  YMETHAYRA  TTABAAJON [Rumjera
lysopur” bearpaa. 1995

TOAOP CTEBAHOBUK ponen 1997 w0

Jaay it ka) Aeckosad.  Avnaomupan  Hi
AVAACMAATH 38 AMKOBHWM  YMETHOCTW RO
Learpaa 1963, Bo kaacata Ha npodh. Topre
Anppeesus Kyd, @ nOCTAMNAOMCEW  CTYANM
LA Ha wctata akaaemuia 1967, Norpa
CAMEAPE TRO CE 33HWMAEBRA 38 MO3AWMK. WAV -

IRENCIE onpemyaaHe HA KuAr
cnenor padmyya. Objasun Tipocropor w
R po  BUBANOMDNACKD  n3paine

e Basa, 1980 Kusee o pabhoin 8o
Lentpap AAT: Josuua Aunn, Cresanoim
I yiba Taaepuia Ha  KyarypHuol  yediap
Lentpap. 1973: Topop Cresanosuk. Cankn w
ekt fanepuia  Ha  SAPYACHMETO 1A
arommie yMetTHuim Ha Cpbuja. benarpaa
1997

CTOJAH YEAUK ponc o

+

OC e v Hoawy
1925 AwtaomMupan  Ba Araacmuana s 3a
AMKOBHW  YMCTHOC T ko hearpan 1951 Bo
kaacata na npody  HeaAemko  TROIACHORUK
Kd] ROMQ NQCETYRAn n CHEepaacd CANKAR

i kypce 1951-53 Bua peaonecn npodgecop

Ha Daryntetor 34 Aot VMCTHOO T B
hearpan. Peaosct aar iy 1 TANA
1986 Ce IAHA A 1 M TRO
rpathukda.  ARKORIA  SCI0Teg 10 DU TWRE

Yupen Bo bearpaa 1997 AMTD Mapua
Myume, Crojan Yeame Myae) na cospoMena

ymerhnoct  Bearpaa 19HE Cranmcaan
KNBEORUEK Naszap TPy nnaue Wuana
Cumeonopur.  Cankapcrsoto  wa  Crojan
Yeans  CAHY Rearpaa 1990 Wpuya
CyGortuk 1 Vadabd  Cumeonomie Ye Ank

Crojan Yeaux Donp it Maanen  lineonu
bearpan 199

ANEKCAHAAP UBETKOBWK o a7
RO CARERCHHALL AMIAOMAEIIA hE ALaACKAaTa
38 AMKOBHW YMCTHOC 11w oo pan 1973
BO KAGCATA Hid npoh Hearmko TBO3ACHORUK
NOCTAWNAOMCEN € TYALN WRPIAA - B

Bearpaa 1975 B8O knadcdta g Ipod
Papchko Muwesus AAT: Caotoadan T Paume

AREKCAHAAD Llne ko CoppeMmetnyn
Nazapenay 1989 Fopie Kapunenimk
AnERCAHAAD [lBeThORMK  damuiba TdAepnia
Ha  Kyarypuuon weap,  bearpaa 1989
CaoBoaan  Pawusx  Apoposn CAUKN

fanepwia NAAA hearpaa 1990

MUAOL LUOBAJMK poacn 1AL po

hoarpaa. Aunaocmupan i AbdAeMUlaTa 34

AMKOBHA  YMCTHOC T 8o He i 1970
Wotara roawna damany i 4 TRpus Eane n
A1 FH 7 DLy Aurt: IADmna
C yBnni Muaou o). Mivocaera
Rearpa. 1991 Avimasie Aneowgnony,. Meeo g
HA TOAEMM  OdCHOr T o s My gejoi

A cospemerd ymetoet hoarpaa 1994: p
Tpryma, 3 Mapkvil U aAp. TPEAIrCROD RO
RATAAOT QT Hi  Jvro

SR Cer LA Ha
Buenancio so Boedcigpa 1995






AAHMU'A BACTA pofiena 1951, y Beorpaay uentap, beorpaa 1970, npewramnano Yy hy3a. Tascpua caspeme AMROBHE  YMET-

Aunaomupana  na  (DakyaTeTy  AWKOBHMX Momuuno  Crasadosuh, Cryanie oraeanl HocTi, Hoan I,'n:\ 1988 Josan Aeccnotosuh,
ymetnocin  y  beorpaay 1977. y  kaacw Kputake,  Myse| caspemenc  yMciHOCTYH Metap hysa. Canon M\'./'“:“ CARREMaE
npod. Crojana heauha, rae je 3aspuuaa u beorpaa, 1988: Ceernana JDBBEOHV‘f‘ Chan ymetactu, beorpaa 1990

nocTAMIAOMCKE  CTyAMie 1979 Paan  kao kapcreo Kcenuje Ausjak, Myse| caspemene A/\EKCAHAAP ﬁYPMB s (683
npodecop Ha BULO| WKOAM AWKOBHUX @ ymeTHocTu, Beorpaa, 1996 ’ "r;"” 2. ¥

Beorpaay.  AMnaomupan

WIREHORY W

npuMetbennx ymetHocTn y beorpaay. AT 3pAH AVMOBCKM, pohen 1966 ST MECAEHBES e AT

i ; QUkOR Rakyn
Ibuans Apiuean, “Yse pausrEss . lasepnia beorpaay. Aunnomupac  Ha  Dakyatery rery vy beorpaay. basu oo CAnkapcipoM w
KYATY PHOT HEHTDa,” BCOTDEA; 19?0, Cpero AMKOBHWX ymeTHocTn y Beorpaay 1993 vy TEOPUIOM  AMKDHRHWY  YMETHOC TH AnT:
EO,HJH)BK' 3@“(, o Janacuma Ad;wue - knacu  npod).  Mowmyuna  AxToHoBuNE Aparocaas hophesnh,  CAMKEpCra PaarOH-
;:,_;Sr) TBAERYia XYARYRHOD UEHIpS; DEoRpaj, MOCTAUNAOMCKE CTYAW[E 3ABPWMO HA WCTOM ua . Canol My3e|a CappemMeHe yMeriociu
’ akynrery 1995 AUT: Cpeto Bourbar, 30 beorpaa 1985 Cpeto bowar  Aaek-Cad
BAAAMMMP BEAMYKOBWT, ponen 1935 paK AMMOBCKM, Tanepnia KynTypHOT LenTpa, pap hypuh - Tlorasama  YMETHHYRK
y Beorpaay. AMNAOMUPAO Ha APXUTEKTOH- beorpaa, 1994: Muaeta ﬂpox\arloumh 3opan nasnmon Lrvera 3yszopuh’ heorpaa. 1994
ckom pakynery y beorpaay 1960 Ca- nglv?ﬂé;:‘\ /T\;ggﬂ”’/' CANoH TPUOUHE MAGANX, MUPOAPAT AAAO BYPUIR, noter 1933
;)imnm ]MGWCI;ZE/C;; gaﬂ,m]ccn;émbue Kﬂp;cri B y ety Ymenwmaey unvory 3aspuno 1952
D‘ZEAV\:WFEDM\/_ OA 1‘?;3 npmpet:’p - NEPULA AOHKOB, pohien 1956 v Masrouwy y  Xepuer  Hosowm  AUNAOMUDAO  HA
Ecole Nalionale Superieure des Beaux-Arls y IAvmnTposrpaal. Aunaomupao Ha MakyaTeTy Arxapemuin AMKORIN Y METHRE TN v
Mapuay. ACTMCHN “AaH CAHY. Ban papHo! AMKOBHWX ymeTHocTu v beorpaay 1981 vy bearpaay 1956 vy snackw npodi Mapea
cacrapa op 1985, basu ce CAMKADCTBOM, knacu npod. Papenka Mmueﬂwhﬁ,r a nocr- YeaeoOonosuha, Opa 1950 muen w paan v
WAYCTOBUMIOM, CLeHorpaduiom W KOCTW- AWIROMCKe  CTyauie  3aspumo 1984 koA Mpanuycror AMT: Jacques Adeline Brotaru,
mom. AMT: M. B MpotwR, ) Aenerpu, 3 ucior  npodecopa.  KuBU 1 paak Y Dado, Konsthall, Lunds, 1978 €. Derouel,
Kpxuwiuk, Ae Bor. Kuw. Baaaumup Beani- beorpany AT Jewa Aewerpu. MNepuua Dado, C»enhe Georges I’ommrlr\.u, Pais,
koBuh, Mpacsera, Beorpas, KiWAeiHE HO- MAovkos, Aom  omaapune. beorpaa. 1989 1981/87 Bpaino Kykuh  Aunopmn \Luvw':fu-lh
aude, Beorpaa. Maaauncka kiura, fby6- Bojana bypuh, Mepuua Aonkos, Cancn My Adpo. Thy6a B Beawirosah Venca D & S At
mana, 1986 aeja caspemene ymertrocTn, beorpaa 1994 Galerie  Beorpap 1995 Spanzo Kysh
Aapo. Verica D&S Al Gualerie. beorpagp
AAHUEA TAWMA, poten 1963. v Bearpaay MA'LMJA AP//;I'OJ/\OBTB, ioﬂe:i 1950 y 1995/96
; 3 anuy UNAOMUPEA H AAEMUIN
1900, e momcra  nukomwx ywemocta y Beorpagy 1975y HOPHE  MBAYKOBMR, ponca 1930,
cTyanie saspumvo 1993 Kusu u paan vy knacu npod. Paperka Muwesnha a nocrua Xopromwy  AMNAGMUBAD Ha ADAUTERTOHCKOM
Beorpaay naoMcke CTyaule 3aspumaa 1977, xop mctor haryatery v Beorpaay 1935 Op 1962
npogecopa. Kuen w psam y beoipaay #uBd W pAaan vy Mapuay  AWT: Jeua Acne-
PAAOMMP AAMHJAHOBMT‘I AAMHDAH, AWT: Auaunjia Mepenue. Jeua Aenerpn Ma- rpu, hophe Weawousnh Taacpuia Kyaiyphor
pofien 1936, y Mocrtapy. AunaoMupao Ha pula Aparojaosufii. Canon My3eja caspe- uewipa. beorpaapa. 1948
AKBAEMUM  AMKOBHUX yMeTHocTu vy beo- mene ymetHoctu beorpaa, 1989 lype Mu
rPAaAY 1$SQ y knaacu npod Heaemka Mso3- Ky Jewa Aenerpw. Mapwia Aparojrosui MWNAEHA JEDTUR HKMYEBA KOCTMTL
AeHosuha MMoCTAMNACMCKE CTYAUM|C 3aBpIING Mana ranepuja, Mbybmaua, 1991 pohena 1943 v lomawenyy  Aviaomupand
Ha  AKBAEMUM  AUKOBHWX  YMETHOCIW Y Ha  AKAAEMWNIN  NRUMEIENNY  YMETHOCTN Y
Beorpaay koA uctor npodecopa Oa 1974 MUPOCAAB HOPHEBUH, polien 1954 v Beorpaay 1968 a AOCTAUNIAOMURE C1YAM(E
xuByM U paanm Y Muaany  bham o can Bamesy. AMnAoOMUpAo Ha AKBAEMUN ANEOB- 3aBpuMAd Ha mctom chasyatety 1971 XKuaun
KADCTROM,  AHAAMIOM € 3WIEUY  OCODKUHA Hux ymetnocin y beorpaay 1980. vy kaacu W paan v beorpaay Hasu ce cAukapcipom
nojeantnx  MeAui  khotor g BUACO npods. Crojasa heaunha Ympo vy beorpaay w koctumorpaduionm  AWT: Paamura Matuh
DUAMI 1 KOIEIT YOATIM. Y MCTHAEIM . AE LA 1991. AuT: 3opau laspuh, Mupocnas Top- - Manuh  Anavia Mepeoine, Muneda lediuh
jama AT Jewa Acierpm Papomnp Aam fesuh, Canon My3eja caspeMene yMerHoc Huiera Koctuh, Canon My3eja caspeMmeHe
warnasuh Aaniean My e carpemene yMen , beorpaa. 1992; Caobopan Nasapesuh ymetnoctn, beorpaa 1289 Jeua Aeuwerpwu
noctu 104G Koca septukana Mupocaasa hophesuha Munena Jediul Husesa Koo Tanepuwa
Jyrocaaauja nybank. beorpaa, 1992 YAYC-a, beorpaa 1994

KCEHWMIA AVBIAK, (e 1900y Piaiah
MRaay  Auiacmain o i AdArMm A MNETAP HRY3A, pofen 1952 y Hepecuiny bYBUHKA JOBAHOBUR MUXAMANOBUH,

KOBHWK /M i 10 [ papy  y ramenm AUNAOMUP A0 Ha AKSAEMUM ANKOBRHMX YMET- pohena 1922y beorpaay Civaupasa wa
npody  Mapwa et aromalig Antiatie HWoctn vy MNpuwiwiw 1977, TMoctunaomc ke ARGABMUIM  AMRORHWY  vMOTHOO Ty Beo-
(@IS TS SHTRINE TRIERNY e Lo paaa ciyamnie 3aspumo Ha Daxkyatery AukoRHWX rpaay v owaack npods Meana ladasoruha
1961 Ympina ¢ la T ot A Mo ymernoctn vy beorpaay 1981 v knacw Hanywra Axapesmumiy 1 DANG3A v 3dAdD TAE
guAag Copenanomnt b T W e npody. Paserka Muwesnha, Xusn 1 paan vy DAAM €A OCTAAUM  HAGHORWMA japapcke

Hpwmwrunw. AWT: Josau Aecnotoauh letap rpyne  Oa 1952 xuan n paan v lNapuay



AWT: Payn Xaw Mynen, Y sarpu 3uakosa u
BaeCKY CAUKE, YMETHUYKM NaBMLOH “Lisujeta
3ysopuh”, beorpaa, 1990; Matuja befikosuh,
Yapac Cumuh, 3anuc o TbybuHku, YMETHWYKS
ranepuja "Hapexaa MNetposui’, Yauak, 1995

30PAH JOBAHOBWh AOBPOTWH,

pohen 1942, y Aobporuny. Cpeawy ymer-
HWUKY  WKOAYy 3aBpwo Yy Huwy 1964,
AKapAEMUlY MPUMEHEHWUX YMETHOCTH W NOCT-
AWnAOMCKe CTyauie 3aspumo y Beorpaay vy
kaacu npod. boxupapa |Imepkosuha
Mpothecop AkapeMU|E AUKOBHUX YMETHOCTMW
y Mpuwtuan. AWMT: 3opan Mapkyw. 3opan
Josanosuh, Tanepuja  KyarypHor uentpa,
Beorpaa, 1991 Wpuwa Cy6otuh 3.
Josanosuh-Aob6poTuH, Canon My3eja
caspemeHe ymeTHocTu, beorpaa, 1995

APATOW  KAAAJNR, pohen 1943

beorpaay. CTyamje CAMKAPCTBA 3aN04EC HA
6erpaacko] AKGAEMMIM AMKOBHWX YMETHOC-
W a HactaBno Ha pPuMCcko| Accademia di
belle arli, rae je v annaomupao 1966. Nopea
CAMKapcCTea 6aBnM CE N KtbUXEBHUM paaoMm
N AMKOBHOM KPUTUKOM. Xueu W paaun vy
Beorpaay. AMT: Muoapar B. Mporuh, Apa-
row Kanamh, fanepujia Cebacinan, beorpan,
1987 Muoapar b. MNportuh, Kanajuhes ny1 ka
lpany v webeckom rpapy. lanepwia "Canta
Mapuja“. Byasa, 1993.

MWAAH KPAlb, pofen 1963 y Panryny

Bypma Aunnomupao wa @Dakyarery  Au-
KOBHWX  yMeTHOCTH y bBeorpaay 1993 vy
kaacu npodp. 3opana Masnosuha, 3aspumo
NOCTAUNAOMCKE CTYAM|E HE UCTOM (hakyaTe-
Ty 1994, AMUT: Josan Aecnotosuh, Munan
Kpam, Tanepuja Kyatyphor uentipa, beo-
rpaa. 1996

MWUAOBAH AE CTUMA MAPKOBWH,

pofen 1957 y Yauky. Aunaomupac wa Da-
KYATETY AWKOBHWX YMETHoOCTW Yy beorpaay
1983. y knacu npodh. Crojana heanha Xusn
n paau y bepauny. basu ce cAMKapcisoMm
nepopMancoMm, paan  uHctanaunie.  AMT:
Munosan Ae Criua Maprosuh, Eyxapuciuja,
Canon Myseja caspemene ymetHocTu, beo-
rpaa, 1985 Mupomny6 Mapjanosuh. MNpoto-
tunosu, lanepuia 3soHo. beorpapa, 1996

APA[—AH MOJOBUH. pohen 1942, y

beorpaay AunaoMupao Ha TexHOAOWKOM
thakyntery v beorpaay 1965 Xusu u paawn
y beorpaay. MUT: Baaaera Jepotuh Baa-
rogect jyrpa. lanepuja "Haaexaa MNerpo-

sufi”, Yauak 1989 Aparan Mojosuli.  Auk
spemena, lanepwia ymetHocTi, lpuwTvna
1995. Anexcanpap Koctuh Aparan Mojoauh
Jyrocnosencka ranepuwia ymetHnukux  Aena
beorpaa 1996

MPEAPAT MERA HEWKOBWH, ponen 1938

y bBujenoj (Upna lopal Aunnomupao wa
AKBAEMUIM  NPUMEILEHWX  YMETHOCTH v
beorpaay 1965 vy knacu npod. Muxanna
Metposa Xusn u paan y Beorpaay AMT:
Aparava Bpanuh 3opad Faspuh Asen-can-
Apa Jaukosuh, Ap  Mwunan  Aamibanosui
Papomup Koucrawtuwosmh, hopho an he-
nosa, NMpeapar Hewxosuh My3e| caspemene
ymeTHoCTH, beorpaa. 1988; lewa Aenerpw
MNeha Hewkosuh, fanepwjia Anda, Cnant 1989

METAP OM‘MKYC, pofied 1926. y Cyuwary

CAMKEBPCTBO  CTYAMPEO Ha  Akaaemun
AMKOBHWUX ymeTHOoCTu y Beorpaay vy kaacu
npod. Weana Tabakoswha Hanywra Axa-
Aemuly 1947 n oana3n y 3apap. Ca
Muhom [onosuhieM, WHULMIETOP OCHUBAHLE
“3apapcke rpyne’. JepaH OA OCHUBAYA W
HABHOBA YMETHWUKE Tpyne Jepanaecropn
ua’. Oa 1952, xuen n paan y MNapuay AWT:
Cresan Cranuh Netap Omuukyc Canpemena
ranepuwia, (Manveso 1980. Jewa Aewerpu
Rene de Solier, Anne Tronche, Aazap Tpudy -
Hosuli, erap Owmuuryc, Myae| caspemene
ymetHocTu, beorpaa, 1989

AYWAH OTAWEBUR. pohen 1940 v Beo-

rpaay. AvnAomMupac Ha AKAAEMUM  AMKOH
HAX  YMETHOCTWM 1966, ¥y  kaacu npod
Mbybuue Cokufi. Xuen 1 paan y beorpaay
AUT: Upuha CyGoruh, Aywad Otawesnh-
Wnmia  Awmnh, Tanepwia Cebactnan beo-
rpaa. 1990: TopaaHa Cranawmnh-PucTosnh
lewa Aewerpun. WMpuna CyGoruh, lMoprper
fanepwja CAHY Beorpaa, 1995.

NABUREBUR COMA, pohena 1966 v

Beorpaay  Aunaomupana Ha @ @akyntery
AVKOBHWX YMETHOCTW y Beorpaay y kpacw
npad. Momunaa Antonosuha. MocTtannno
MCKE CTYAWM|E HACTABUAA HA WCTOM hakyaTe-
Ty 1994, Xuem w paan y bBeorpaay. NAUT:
Cota Masuhesuhi, Mpouec. Canod Mysea
caspeMeHe  yMeTHocTW, beorpaa 1995
Momiauno  Antonosuh, Kpetawe, Tlanepwja
Bubavoreke rpaaa beorpaaa. Beorpaa
1995

SOXMAAP HAAE’MHMFI, pohen 1954 v

lybepesumma. Yaan YAYC-a op 1980
Mopea cavkapcrea, Gasn CC KOHIEPBALUMIOM

M PECTAYPALMIOM  SMAHOE 1 WTaenaor
CAMKAPCTRA. KubWu 1 paan v “amy  AWT:
Boxvaap Maasmiuh  Ppewe w apociop
lanepuia KyarvpHor uedipa  beorpaaa
Beorpaa 1986 Acpin hopuh  Mpuie o
kpcty. Mpimve o natpw Cason My3eja
CABPEMEHE YMETHOC 11 >dan, 1993

MWOAPAT MWURA MONOBUHR, ponen

1923. v Nosuuign CAMKADCTRO ¢ TYAWPAO HA
AKAAEMUIM  AMKORHUY  vrIeTHOC T v Beo-
rpaay v o kaack noods Yikand Tatanosnha
Hanywrta Avaacmuy 947 w0 opnask v
Japap. 3aeado  ca  Tleimnor Omarkycom
UHALMETOD  OCHUBRAN G ARNPUKE  TPYNRE
Mpeaaraoc  CAMKARCTRO  Ha Y |OPUKOM

ApxagHom yHusepautery y Oabanny 1980-
82 Peposun yaan CAHY Fdln ce AMKOBHOM
EPUTUKOM ECEUCTUROM W hllAMOM  RKURK W
paam v Beorpaay  AUT: Aasap Tpudyho-
suh.  Muha [onosuli  Tanepuia  CAHY
beorpaa, 1983 Cranucaas Xunkosuh Muha
Monosuh.  Akademie der Kunste der DDR,

bepavn 1988 WMpuna  Cotiotnh Bumana
[proBull  OA MaTCHMIE  AO MalEpW@ana  n
HEIORD WNAY 34| Yraet LY} Fanepu|a
Kpyuwesay, 1995 Josan [/ nowrh  Muaha
Monosuh  Tanepua Xaoc  beorpaa 1995
hophe Kaaunjesuh Muha Monowrah Tanenwa
ymerHocTu [Mpuwiupa, 1909¢

MUAETA HPOAAHOBMB, polien 1959 vy

beorpaay. Aunsomupdo  Ha  Dakyatery
AMNOBHMX  yMETHOCTW v beorpaay 1983 y
Kaack  npody Croana hermhin @ nocr
AUNAOMCKE  CTYAWE  JARPUWMO WA UCTOM
darkyatrery 1985 v kaacwm npody. 3opaua
Metposwha Bopasno 1 cneuquansangmm Ha
Royal College ol At v Aowaoiy 198889
Basn ce cAnkapCTROM W AMKORIOM  KpW
TMhOM. KuBM 1 paan hoorpany /\MT:
3opan  [aspul NaAn|c = 1 M
Mooaanosnh  Canon  Myae  caspenenc
yMeTHOCTH Bearpan. 1985 lewn Aeneron
Fanepunia Cebarman £l 1988 Aejan
Cpertenasuh M MewAGo [anepn|a
Onra letpos  Manics Wi Cpeted
Yrpuwauh, M. Mpoaanosuh Tanepma YAYC-a
Beorpap. 1995

MWOAPAT B. MPOTUR, poten 1922 v
Bptvauro] barwn Canvapc oo yvuno 1943-44
Y CAMRAPCRO] whoav  Madaeus Jaculia y
beorpaay (npody 1 Bueauh  Jopa le-
tpoauh @ Papoual Avnnomupan xa lNpas
HOM  bakyatery Beorpaay  Vhuyuarop
OCHWRAH M M ARRteT: IS H N'.\'u\{";'nlr
ranepuie kacum|e My 3/ CAaspemeds yMeT-




Hoctn vy beorpaay basu ce CAMKApCTBOM
AVKOBHOM TEORWOM, KPUTUEOM W ECTeTu-
koM. Kusm u papu y beorpaay NAUT: Ma-
puja Myuwnh. Muoapar bB. Tportuh, Myse
caspemene  ymethoctu,  beorpaa 1982
Cneta Ayruh. M. B. Mporuh Tanepua Ce-
Bactuan, bearpaa 1986, Aparawa Bpauuh
Aerat M B Mportuha v nose cauke, My3se|
caspemMene ymetHoctu, beorpaa, 1994

BPAHKO PAKOBWH, pohen 1967. v Beo-

rpaay. Avnaomupao na Makyatety ANKOBHWX
ymernoctn vy beorpaay 1991y kaacw
npod. Momunaa Autonosuha, a noctau-
nAoMcke CTyane 3aspumo 1993, Ha ucTom
davyatetry. Acuctent @DaKkyaTeTa AUKOBHWX
ymetnoctn vy beorpaay. NAWMT:  Bpduko
Pakosuh, Uprexun un cauke, Tanepuja DAY,
beorpaa, 1993: Cpero bowwak, Bpanko
Parosuh. Tanepuja KyatypHor uentpa, beo-
rpaa, 1995; Topaana Cranwuuh Puctosuh,
padmre. Tanepuja [paduukor KOAEKTUBA.
Beor paa, 1996

PAAOMWP PE/BUT, pofien 1938 y Cronmy

AUNACMNPAD Ha AKGAEMUIM AVKOBHUX yMET
Hoctn y beorpaay 1961 y knacw npods
3opana [erposuia  Cneunjannn  1eY4d]
camkapcTea noxallao 1961-63. kop 3ope
Metporuh u Muaa MuayHosuha,  AonncHm
unaH CAHY. MNMpogecop Dakyntera AuKOs-
HWx  ymeTHocTw vy bBeorpaay. basn ce
CAMKEPCTROM,  MAYCTRALMIOM.  ONPDEMOM
kura u  cueHorpadujom.  AUT: Bpanko
Kykuh, Paaomup Pemwuh. lanepuja Xaocc
Beorpaa, 1996: Hukona Wywua. Papomup
Pemuh, fanepujia CAHY 1996.

MWUOAPAT  POTWUR, pohen 1932

Beorpaay. AMNAcMUPA0 Ha ARGACMWM AW
ROBHWUX yMeTHOCTW y bBeorpaay 1956 &
NOCTAVNAOMCKE  CTYAWM|C  ddupiivo 1959
Cauvkap v rpaduiap Y nepuoay 1961-90
Ouo npoecon i ALaacanu AWML ORHIAK
ymetnoctu y beorpaay AU baawa Pajue-
suh, Muoapa Pooab Taaepua Kyarypuar
uentpa. heorpaa 198 fhumana Tinkikya.
Muoapar  'orah Tanepupa Tpacbuukor
ROAEKLTANG Licon i 19ER Ausomin Typun-
ckri. Muoppen oanl YAYC hieorpaa, 1990

AKAAEMWM AUKOBHWX yMmeTHOCTW y beorpa
Ay. basu ce caukapciBoMm. [ padukom. Ta-
nucepuior  u Mozankom. AMT [buibana
Canenuesuh. Mnaapen Cpbunosuh  Mysey
caspemene  ymernoctn.  beorpaa.  198]
Muoapar MNassosmh  Cankapciso Maaaena
CpGunosuha, Tanepuja CAHY. 1985

MWAAH CTAUJEBVIF!, pohen 1946y

Bojpoaa Crenn - Bawat. Avunaomupao i
AKAAEMUIM  AMKOBHWX  YMeTHoCc  y  beo-
rpaay 1975 y knacw npod. 3opauna lNetpo-
gulia, 8 NOCTAMNAOMCKE CTYAWE 38BPUIMO
1977y xnacu npod. Mnaapena Cpbunosuha
BanpeaHn npodecop AKAAEMUIE AUKOBHWX
yMeTHocT v Hosom Capy.  AMT: M
Crawesunh, 3. Mapeyw, M. beaanimh, Canke
Beorpaa. 1992, Jewa AeHerpu. Munopan
Benanunh, Mwunan Crawesuh,  YMETHnusn
nasumwon “llsuiera 3yzopuh’ Beorpaa 1995

TOACP CTEBAHOBWR, pohen 1937 v

Janyxkiby kop Aeckosua. AMNAOMUPEO  Hid
AKIACMUN  AMKOBIMX  YMETHOCTW vy  Beo-
rpaay 1963 vy kaacw npod. hopha Auape-
lepmha  KyHa, @ NocCIAMNAOMCRE  C1yAuvie
3aBpUMO Ha uCTo| Akaaemuu 1967 Mopea
cAMKapcTga.  Dasn  Ce  MO3AVKOM  NAYC
TPALNIOM, ONPEMOM KHUIa, CLEHOT PA|OM
Ofjasmo  TMpoctop wu  uprex y 6wb
AMohuackom  mMaaarmy. Huwxa Bama, 1980
Kusn u paam v Beorpaay. AMT Josuna
ARun, Cresanosuh Tpryma lanepuia Kya
TypHOr ueutpa, beaorpaa. 1973 Toaop
CresaHoswll. Canve w objextu. Tanepuja
YAYC, beorpap. 1992

CTOJAH T\EAMTW, polien y bocancrom

HosoM 1925 AunacMudpao Ha  AkaaemMuin
AVKOBHWUX  yMeTHocTn vy Beoorpaay 19510 v
kngcu npody Hepemka [Rospenosulia, kop
kora noxallao v Cnelniaaln CAMKapckn Teva|
1951-53. buo peposHu npocdecop Makya
TeT8  AMKOBHMX  YMETHOCTW ¥y  beorpaay
Peposan yaan CAHY nocrao 1986. basuo ce
CAMKADCTBOM, PAaPUKOM. AUKOBHOM ECTETW-
KOM W KpuinkoMm. YMpo y beorpaay 1992
AT Mapwa Myumh, Crojan heanh Myae|
caspemeie  ymethoctu,  beorpaa, 1983
Crauncaan  Kuekosuh  Aazap  Tpudyhosuh

AMKORHWY  yMETHOC T v Brorpaay 19/
rAACKH PO Heaemea  Teadaciomling
MNoc rannaome ke I YAN|E SIS IS

Bearpaay 1975 v wadcu tnpod Pascina
Mumesuha AMT: Caotoaan T Pammh. Arcs

canpap  Heerrorah mpcaennim N
pepaly 19289 hophe haawmesah, Asencanadp
Uperrormh dac tane. Tarcpu Kyatypuor
uentpa. beorpaa 1989 Caotoaan Pawmh
Asopuuira cavke  lancpua ANAAA

Beorpaa. 1990

MUAOW WOBAIUR, poien 1945 5 Beo-

rpany f\wﬂnﬂmnnm'x Ha Anapcmnm Au=
KOBHWUYX YMETHOCTW v heolpaay 1970 Weie
roamie oanasn vy [lapni TAr W Aaiac wuBA
u paan T Wpuna Cyoomuh Munow
Hobauh. Npoceeta beornaa 1991 Aywad
Muaosanosuh  Mecta  soavee  OnarHoOcTy
Canon  Mysela  canne
bearpan 1994 P Tpx i Muapeyw v Ap
ﬂDC‘/\H‘,Mn;'v YoONATAAOD Y VI OCAORCHOC RE
cexunie ua buenany v Bedogn 19945

SMETHOCTH

Meana Cumeonosuh, Cankapcrso  Crojana

MAAAEH CPBANOBAR, (oonen 1925y Feawhia. CAHY. Beorpaa. 1990 Wpuua

Cymmim vop Lo tmape AHIAOMAD Ao 1A CyGomh u Veana Cumeonosuh henunh
Akapemig o retmoc ey heo Crojan  heauh, ®oua Maanen  Jankosal
rpaay 1941 Pt it el Heaend g Tivo Beorpaa, 1996,

AeHORUhO o e e eealione W e

HY TEMA] ] iy 100l ey aan ANEKCAHAAP LIBETKOBWH, ponen 1947

CAHY cipn I I fin fromfatsn v T v AreRcuHIly  AMnAoMUPAan  na  Araaemuin






DANICA BASTA, born in Belgrade in 1952.

Gradualed from the Faculty of Fine Arts in
Belgrade, in 1977, in the class of Prof. Stojan
Celic and gol degree of Masler of Arts in 1979.
Presently, works as a professor al the High
School of Visual and Applied Aris in Belgrade.
Lit.: Ljiljana Arsikin, "lza redetaka" (Behind the
Bars), Gallery of Kulturni centar, Belgrade,
1990; Srelo Boinjak, zapis o "Zapisima" Danice
Basta (A Record on "Records" of Danica Basia),
Gallery of Kulturni centar, Belgrade, 1995.

VLADIMIR VELICKOVIC, born in Belgrade in

1935. Gradualed from the Facully of
Architecture in Belgrade, in 19260. In the period
of 1962-63 was working for the Master's work-
shop of Krsto Hegedui¢. From 1966 on works
and lives in Paris. In 1983 became a Professor
al the Ecole Nalionale Superiure des Beaux-Arls
in Paris. Corresponding member of SANU
(Serbian  Academy of Arts and Sciences).
Engaged in painting, illustrations, scenography
and costume designing. Lit: M.B.Protic,
1.Denegri, Z.Kriisnik, Le Bol, Kis, Vladimir
Velickovi¢, Published by Prosveta, Belgrace;
Knjizevne novine, Belgrade; Mladinska knjiga,
Liubljana, 1986.

DANIEL GLID, born in Belgrade in 1963

Graduated from the Facully of Fine Arls in
Belgrade in 1990; post graduate studies al the
same Facully, in 1993, Lives and works in
Belgrade.

RADOMIR DAMNJANOVIC DAMNIJAN,

born in Mostar in 19236, Graduated from the
Academy of Fine Arfs in Belgrade, in 1953, in
the class of Professor Nedeljko Gvozdenovic.
Finished the post graduate sludies at The
Academy of Fine Arts in Belgrade with the same
Prolessor. From 1974 on, lives and works in
Milan. Engaged in painting, analisys of expres-
sive characleristics of certain media (phologra
phy, video, movies) and conceptual artistic
aclions. Lit.: Jesa Denegn, Radonmu Damnja-
novi¢ Damnjan, Muscum of Conlemparary A,

1986.

KSENIJA D‘VJAK, born m lvamc Grad in 1924

Graduated from the Academy ol Fine Arls in
Belgrade, m the clase ol Prolessor Marko Cele-
bonovic. Wi awonded by "Oklobarska nagra-
da grada Beageada (Otaher Award ol the City
of Belgrade) wv 1241 Dhedhwy Beelgrade m 1995
Lit.: Momdilo Sdevimove . Kaengo Divgak,

Kulturni contor, Beligpoede 12700 veeded and
published Ty Moo Stevomnen NIRIREITES
ogledi, krmbe [t vyt ontics)
Muscurm ol Cantempmn oy At Telgeodde T2HH

Svetlana Jovanovi¢, Slikarsivo Ksenije Divjak
(Painting of Ksenija Divjak), Museum of
Contemporary Arl, Belgrade, 1996

ZORAN DIMOVSKI, born in Belgrade in 1966

Groduated from the Facully of Visual Arts in
Belgrade in 1993, in the closs of Professor
Moméilo Antonovic. Post graduale studies fin-
ished at the same Faculty in 1995, Lit.: Sieto
Bosnjak, Zoran Dimovski, Gallery ol Kulturni
cenlar, Belgrade, 1994; Mileta Prodanovic,
Zoran Dimovski, Likovni salon tribine mladih
(Exhibition of Young Artists), Novi Sad, 1996

PERICA DONKOV, born in Mazgos (Dimi-trov

grad) in 1956, Gradualed from the Facully of
Visual Arls in Belgrade in 1981 in the class of
the Professor Radenko Misevi¢ and finished pos!
graduate studies with the same Professor in
1984. Lives and works in Belgrade. Lit.: Jesa
Denegri, Perica Donkov, Small Gallery of the
Museum of Conlemporary Art, Belgrade, 1994

MARIJA DRAGOJILOVIC, born in Sabue in

1950. Graduated from Ihe Academy of Fine
Arls in Belgrade in 1975 in the class of Professor
Radenko Misevic and finished post groduale
studies with the same Professor. Lives and works
in Belgrade. Lit.: Lidija Merenik, Jesa Denegri,
Marija  Dragojlovi¢, Small Gallery of the
Museum of Contemporary A, Belgrade, 1989,
Jure Mikuz, Jesa Denegri, Marija Dragojlovic,
small Galerry, Ljubljana, 1991

MIROSLAY DJORDIEVIC, born in Valieve in

1954, Graduated from the Academy ol Fine
Arts in Belgrade in 1980 in the class of Prolessor
Slojan Celi¢. Died in Belgrade in 1991 Lit.:
Zoran Gavri¢, Miroslav Djordjevic, Small
Gallery of the Museum of Conlemporary Arl,
Belgrade, 1992; Slobodan Lazarevié, Kosa ver-
tikala Miroslava Djordjevica (Oblique Vertical
Line ol Miroslav Djordjevi¢), Yugoslavia Public,
Belgrade, 1992.

PETAR DJUZA, bormn in MNevesinie in 1952,

Graduated from the Academy of Fine Ails in
Prigtina in 1977 Finished pos! graduale sludies
in Belgrade in the class of Professor Radenko
Migevi¢. Lives and works in Pridtina. Lit.: Jovan
Despotovi¢, Petar  Djuza, Gallery of
Contemporary Visual arts, Novi Sad, 1988;
Jovan Despotovi¢, Petar Djuza, Small Gallery of
the Museum of Conlemporary Arl, Belgmrlc,
1990.

DJUR’C ALEKSANDAR, born in Belgrade

1253 Graduated from the Facully of Philalogu
in Belgrade, department of the Yugeslav and
Waorld Literature. Engaged in painting and theo-

ry of visual arts. Lit.: Dragoslav Djordjevic,
"Slikarska radionica” (Pamnting Waork  Shop),
Small Gallery of the Museim ol Contempaorary
Arl, Belgrade, 19285; Sreto Bodnjak, Alcksandm
Djuri¢-Pokazanja  (Notilications),  Art Pavilion
"Cyijeta Zuzoric', Belgrade, 1994

MIODRAG DADO DJURIC, b at Cotinje in

1933. Finished Schoal of Arts in 1952 in Herceg
MNovi. Gradualed fram the Academy ol Fine Arls
in Belgrade in 19256 in the dass of Prolessor
Marko Celehonavie. From 1956 on lives and
works in France. Ut Jacques Adeline Brootan,
[_Jrulrv’ Konsthall, Lunds, 1978, ¢ Derauel,
Dada, Cenhie Georges  Ponidou Paris,
1981/82; Branko Kukic, Zivopn Pavlovic, Dado,
Liuba, V. Velickovi¢, Verica D & S Arl Gallery,
Belgrade, 1995; Branko Kukie, Dado, Verica D
& 5 At Gallery, Belgrade, 1995/96

DJORDJE IVACKOV]C, born o Horgos

1930 Graduated  fram  the  Faculty  of
Archileclure in Belgrade in 1955 From 1962 on
lives and warks in Paris. Uit Jesa Denegi,
Diordje Ivackavic, Gallory o Kaltine centar,

Belgrace, 1988

MILENA JEVTIC NICEVA KOSTIC, born in

Tomasevac in 1943, Gradualed lroam the
Academy of Applied Arts m Belgrade in 1968,
pos! graduate stuches linished at the same
Academy in 197 1. Lives and works n Belgrade
Engaged in pamnting and costume designing
Lit.: Radmila Matic-Panic, Lidija Merenik, Milena
Jelie Niceva Kostic, Small Gallery ol 1he
Museum of Contemporary Arl, Belgrade, 1989,
Jesa Denegri, Milena Jeviic Niceva  Koslic,
Gallery ol ULUS [Association of Visual Arlist of
Serbia), Belgrade, 1994

LUBINKA JOVANOVIC MIHAILOVIC,

horn in Belgrade in 1922 Attended 1he
Academy of Fine Arts in Belgrade wthe class of
Prolessor lvan Tabakovic Hay lelt the Academy
and went to Zadar ta o ihe members ol the
"Zadarska qrupa (Thes Graup ol Zadar), From
1952 an lives and works m Pane. Lit: Raol Jean
Mulen, in the Fire of Signs and Flash of Pamting,
The Arl Pavilion 'Cviela Zuzonc', Belgrade,
1990; Malija Beckovic, Charles Simich, Zapis o
L|uh]r\L| {Records on Lubinkal, Arhistic Gallery
"Nadezda Petrovic!, Cacak, 1295

ZORAN JOVANOVIC DOBROTIN, bon in

Dobrotine in 1942, Finished School of Arts in
Nig in 1964, Graduated from the Academy of
Applicd Arts and timshed post graduale stucdies
in Belgrade e the closs of Prolessor Bozidom
Dzmerkovic. Works as a Molessor al the
Academy of Fie Arts i Podtina Lit: Zoron



Markus, Zoran Jovanovi¢, Gallery of Kulturni
cenlar, Belgrade, 1991; Irina Suboti¢, Z.
Jovanovié-Dobrotin, Small Gallery of the
Museum of Contemporary Art, Belgrade, 1995.

DRAGOg KALA."C, born in Belgrade in 1943,

Starts painting studies at the Belgrade Academy
of Fine Arts, but continued his studies in Rome al
the Academia de belle arli; graduated in 1966
in Rome. Besides painling, engaged in lilerature
and artistic criticism. Lives and works in
Belgrade. Lit.: Miodrag B. Prolic, Dragos
Kalaji¢c, Sebastian Gallery, Belgrade, 1987;
Miodrag B. Proti¢, Kalajicev pul ka Graly i
nebeskom gradu (Kalajic's way towards Grail
and the heavens city), Gallery "Santa Maria",
Budva, 1993.

MILAN KRALJ, born in Rangoon, Burma in 1963

Graduated from the Faculty of Visual Arts in
Belgrade, in 1993 in class of Professor Zoran
Pavlovi¢. Finished posi graduate studies at the
same Faculty in 1994. Lit.: Jovon Despolovic,
Milan Kralj, Gallery of Kulturni centar, Belgrode,
1996.

MIKOVAN DE STILL MARKOVIC, born in

Cacak in 1957. Graduated from the Faculty of
Visual Arts in Belgrade in 1983 in the class of
Professor Stojan Celi¢. Lives end works in Berlin.
Engaged in painting, performance and installa-
tions. Lit.: Milovan De Stil Markovi¢, Eucharis!,
Small Gallery of the Museum of Conlemporary
Arl, Belgrade, 1985; Miroljub Marjanovi¢,
Prolotipovi  (Protolypes), Gallery Zvono,
Belgrade, 1996.

DRAGAN MOJOVIC, born in Belgrade in

1942, Graduated from the Facully of
Technology in Belgrade in 1965. Lives and
works in Belgrade. Lit.: Vladela Jerotic,
Blagoves! jutra (Annunciation of Morning),
Gallery "Nadeida Petrovi¢!, Cacok, 1989;
Dragan Mojovi¢, Lik vremena (Image of Time),
Gallery of Arts, Pristing, 1995; Aleksandar
Koslic, Dragan Mojovié, Yugoslav Gallery of
Works of Art, Belgrade, 1996,

PREDRAG PEDJA NESKOVIC, born in Bijela

(Crna Gora) in 1938. Graduated from the
Academy of Applied Arts in Belgrade in 1965 in
the class of Professor Mihailo Petrov. Lives and
works in Belgrade. Lit.: Dragana Vrani¢, Zoran
Gavri¢, Aleksandar  Jankovi¢, Dr  Milan
Damnjanovié, Radomir Konstantinovi¢, Giorgio
di Genova, Predrag Neskovié, Museum of
Contemporary Art, Belgrade, 1988; Jein
Denegri, Pedjo Neskovi¢, Gallery Alpha, Split,
1989,

PETAR OMC'KUS, born in SuSak in 1926,

Studies painting at the Academy of Fine Arls in
Belgrade in the class of Professor lvan
Tabakovi¢. Left the Academy in 1947 and wenl
to Zadar. Together with Mi¢a Popovic, was one
of founders of "Zadarska grupa" (The Group of
Zadar). Also one of founders and members of
the group "Jedanaestorica" (Eleven). From 1952
on lives and works in Paris. Lit.: Stevan Stanic,
Petar Omeikus, Modern Gallery, Pancevo,
1980; Jesa Denegri, Rene de Solier, Anne
Tronche, Lazar Trifunovi¢, Petar Oméikus,
Museumn of Contemporary Arl, Belgrade, 1989

DUQAN OTAgEVKé, born in Belgrade in 1940.

Graduated from the Academy of Fine Arls in
1966 in the class of Professor Ljubica Sokic.
Lives and works in Belgrade. Lit.: Irina Subalic,
Dusan Olaevié-llija Dimi¢, Sebastian Gallery,
Belgrade, 1990; Gordana Stani¢-Rislovi¢, Jesa
Denegri, Irina Suboli¢, Portret (Portrail), Gallery
af SANU, 1995,

SONJA PAVICEV]C, born in Belgrade in 1966,

Graduated from the Facully of Visual Arls in
Belgrade in the class of Professor Moméilo
Antonovic. Continued post graduate sludies al
the same Facully in 1994, Lives and works in
Belgrade. Lit.: Sonja Pavicevi¢, Proces (Pracess),
Small Gallery of the Museum of Conlemporary
Art, Belgrade, 1995, Momcilo Anlonovié,
Kretanje (Movements), Gallery of the Belgrace
Cily Library, Belgrade, 1995,

BOiIDAR PLAZ[N'C, born i Guberevei in

1954, Member of ULUS from 1980. Besides
painting, also engaged in conservalion and
restoration works of mural paintings. Lives and
works in Cacak. Lit.: Bozidar Plazini¢, Vreme i
prostor (Time and Space), Gallery of Kulturni
cenlar, Belgrade, 1986; Dejan Djori¢, Price o
krslu (Stories of the Cross), Price o vairi (Storics
of the Fire), Small Gallery of the Museum of
Contemporary Arts, Belgrade, 1993

MIODRAG MlCA POPOV|C’, born in Loznica

in 1923, Studies paiting af the Academy of Fine
Arts in Belgrade in the class of Professor Ivan
Tabakovic. Left the Academy in 1947 and wenl
to Zadar. Together with Petar Omeéikus, initialec
founding of the "Zadarska grupa" (The Group of
Zadar). Was teacher of painting al the State
University in Albany, New York, from 1980 to
1982. A member of the SANU. Engaged in at
crilicism, essays wriling and movies. Lives and
works in Belgrade. Lit.: Lazar Trifunovi¢, Mica
Popovic, Gallery of SANU, Belgrade, 1983;
Stanislav Zivkovi¢, Mica Popovic, Akademie dei

Kunste der DDR, Berlin, 1288; Irina Subolic,
Billna Grkovic, O materge do materijala
njegove iluzije (From Malter 1o Matenal and its
illusion), Artistic Gallery, Kivsevac, 1995; Jovan
Despotovié, Mica Popovic, Gallery Chaos,
Belgrade, 1995, Djordie Kadijevié, Mica
Popovie, Gallery ol Arts, Prigtina.

MILETA PRODANOVIC, boin in Belgrade in

1959. Graduated trom the Facully ol Visual Arls
in Belgrade in 1983 in the closs of Professor
Stojan Celic and linished post graduate studies
al the same Facully in 1985 in the class of
Professor Zoran Pelrovic. From 1988 1o 1989,
was on the specialisation at the Royal College of
Art in Landon Eﬂﬂ(l(]l!d m painhing and arl cril-
icism. Lives and works in Belgrade. Lit.: Zoran
Gavri¢, Lidija Merenik, M. Prodanovie, Small
Gallery of the Museum ol Conlemporary Art,
Be|grudn, 1988 lesa Denagrr,  Sebashan
Gallery, Belgpade, 1988; Dejoan Srelenovié, M.
Prodanavic, Gallery "Olga Petiov, Pancevo,
1993. Sreten Uqricic. M. Procanovic, Gallery of
ULUS, Belgrade, 1994

MIODRAG B. PROTIC, born in Vinjocka Banja

i 1922, Sludies pennting from 1943 1o 1944 al
the School of Painting ol Mladen losié in
Belgrade (Prolessons | Bijelic, Zora Pehovic, F
Radocaj). Gracuated fram the Facully of Law in
Belgrade. Initialed lounding of the Modern
Gallery {the laler Muscum of Contemporary Arl)
and was its lirst manager Engaged in painting,
theory ol wisual arts, crticmim and aesthelics
Lives and works in Belgrade Lit: Marija Puiic,
Miodrag B. Prolic, Museum of Contemporary
Arl, Belgrade, 1982; Sveta Lukic, M. B. Prolic,
Sebastion Gallery, Belgrade, 1986; Dragana
Vranic, Legacy and MNew Pointings of M. B

Profi¢, Museum of Contemporary A, Belgrade,

1994

BRANKO RAKOVIC, borm i Belgrade in 1967,

Gratwated from the Facully of Visval Arts in
Belgrade 1 1991 v 1he class ol Professor
Moméilo  Anfonovic, linishoed post graduate
studies in 1993 al the same Facully. Assistant
Prolessor ol the Facully ol Visual Arls in
Belgrade. Lit.: Branko Rakovic, Drawings and
Paintings, Gallery o FLU {Facully of Visual
Arts), Belgrade, 1993, Sieto Boinjak, Branko
Rakovic, Gallery of Kuliurmi centar, Belgrade,
1995; Gordana Stamsie Kistovie, Prnts, Grafick:
koleklv: Gallery (Gallery of Prnls), Belgrade,
19964

RADOMIR REL“C, barn i Skoplje in 1938.

Graduated from the Academy ol Fine Arls in
Belgrade in 1961 in the class ol Prolessor Zoran



Petrovic. Attended special course of pamting with
Zora Pelrovié and Milo Milunovié. Coresponding
member of SANU. Prolessor ol the Facully ol
Visual Arls in Belgrade. Engaged in painling,
illustrations, books designing and scenography.
Lit.: Branko Kuki¢, Rodoamir Reljic, Gallery Chaos,
Belgrade, 1996; Nikola Svica, Rodomir Reljic,
Gallery ol SANU, Belgrade, 1996.

MIODRAG ROG'C, barn in Belgrade in 1932

Graduated lrom the Academy ol Fine Arls in
Belgrode o 1956 and finished post graduale
studies in 1959, Pamler and print maker. Was o
Prolessar al the Academy ol Fine Arls in
Belgrade from 1967 1o 1990, Lit.: Balia
Rajeevic, Miodrag Rogic, Gallery of Kulturm
centar, Belgrade, 1985,  Ljiljona Cinkul,
Miodrag  Rogi¢, Gallery ol Gralicki kolekliv
[Gallery of Prints), Belgrade, 1988; 2ivniin
Turinski, Miodrag Rogic, ULUS, Belgrade, 1990.

MLADEN SRB‘NOV'C, born in Sulica near

Gostivar in 1925, Gradualed from Ihe Academy
ol Fine Arls in Belgrade in 1951 in the class ol
Prolessor Nedeliko Gvozdenovic; also aflented
a special course ol painling with the same
Prolessor, rom 1951 1o 1953, A member ol
SANU. Was a Prolessar al the Academy of Fine
Arls in Belgrade from 1972 10 1985, Engaged
in painting, print making, tapestry and maosaics
Lit.: Ljiljana Slijepcevi¢, Mladen Srbinovic,
Museum of Contemporary Arl, Belgrade, 1981,
Miadrag Pavlovié, Painling of Mladaen Srbinovié,
Gallery of SANU, Belgrade, 1985,

MILAN STAEEVIC, born in Vovoda Stepa

Banal, in 1946, Graduated lrom the Academy
of Fine Aris in Belgrade in 1975 v the class of
Prolessor Zoran Pelravic; linished post graduate
stludies in 1977 in lhe class of Prolessor Mladen
Srbinovié. Associale Pralesor al the Academy of
Fine Arls in Maovi Sad. Lit: M. Stasevic, Z.
Markus, M. Belanéi¢, Paintings, Belgrade, 1992;
Jeda Denegri, Milorad Belandic, Milan Slagevic,
Atl Pavillion "Cvijela Zuzonic”, Belgrade, 1995

TODOR STEVANOVlé, borm in Zaluzanj nea

Leskovac, in 1937 Graduated lrom the
Academy ol Fine Arts in Belgrade in 12463 in 1he
class ol Prolessar Djordje Andiejevic Kun and
linished post graduate studies al the same
Academy in 1967, Beside painting, engaged in
mosaics, illustrations, books designed, scenog-
raphy. Published "Space and Drawing” in a bib-
liographic edilion, Niska Banja, 1980. Lives and
works in Belgrade. Lit.: Jovica Acin, Slevanovic -
Trkulja, Gallery of Kullurni centar, Belgrade,
1973; Todor Slevanovic, Painlings and Objecls,
Gallery of ULUS, Belgrade, 1992

STOJAN CEUC, born in Bosamski Novi in 1925

Gradualed from the Academy ol Fine Aty
Belgrade in 1951 in the class of Prolcssor
Nedeljko Gvozdenovic. Also attended a special
course ol painting wilh the same professor lrom
1951 10 1953. Was a Professor al the Facully al
Visual Arls in Belgrade. Became a member ol
SANU n 1986, Was engaged in painting, prints,
making, aesthetics of visual arts and art crili
cism. Died in Belgrade in 1992, Lit.: Manio
Pusic, Stojan (:uii(', Muscum ol Conlempornany
Auts, Belgrade, 1983; Slanislay Zwlkovic, Lazen
Trilunovic, Ivana Simeonovic, Pambing ol Slojoan
Celic, SANU, Belgrade, 1990; lina Subotic and
lvana Simeonovic-Celic, Stajan Celie,
Foundation ol Madlen Jankovic, Belgrade,

1996

ALEKSANDAR ~ CVETKOVIC, bhom i

Aleksinac in 1947 Graduated  lrom  the
Academy of Fine Arts in Belgrade in 1973 in the
class ol Prolessor Medelike  Gvozdenovic
Finished post graduate studies in Belgrade m
1975 n the class ol Prolessor Radenko Midovic,
Lit.: Slobodan T. Rasie, Aleksandar Cvetkovic,
Savremenici  (Conlemporaries),  Lozoarevac,
1989; Dijordje Kadijevic, Aleksandar Cvelkovic,
Zastave (Flags), Gallery of Kultuini Centon
Belgrade, 1989; Slobodan Rasic, Dvorisia-shike
(Yards-Paintings), Gallery LADA, Belgprade,
1990

M|L0§ gOBA.”C, horn in Belgrade in 1945

Gradualed from the Academy ol Tine Ails i
Belgrade in 1970, In the same year, he wenl to
Paris, where he shill lives and works. Lit.: lrina
Subatic, Milog Sohmir, Prosvela, Belgrade,
1991; Dusan Milovanovic, Mesta velike opos-
nosh (Extremely Dongerous Places), Small
Gallery ag the Museum ol Conlemporary A,
Belgrade, 1944; R Tikulja, Z. Markus elc, A
Foreword in the Calalogue of the Yugoslov
Seclion on the Venice Biennial,
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