ocr _Ha' ﬂm_&ﬁgj‘afcx@ 6.6.




Hapy Ha cTapuTe agpeck | ... 0bpaTHo

(nopaHo), yMETHULMTE MWHYBaa HU3 ¢had
0, PEYMCH, KaKko na ce Hebeckv Tena KouwTo ja
Ha NpOMEHM. ,Qenec, nax, HaMecTo eaHoHacoN

npeuarpanba ~ Bo cekoe
aYi KOHTEKCT Ha aBTOpOT €
0 [IEN0 W ONWITECTBEHUTE

New tenants at the old addresses ... and the

if they were some celestial bodies fbllowing
the various topics, artistic expressions a

phony address whichis ¢

es of Pavleski are constantly rebuilding in the face-off wslh the other. The author’s current co!
me of mlsundgrstandm between the fragile work of the social expectatlons Th
and events from his o play are not taken elsewhere.

delivered as an ambiguous wordpla

of explanation
as long as the

~ Bojan Ivanov




JasHoct Ha lNonybpatcka 6.6.

Co JasHoct Ha [lonybpatcka 6.6. ja 3aTBOpaM npogykuujata noTTvK-
HaTa o/l OAHOCMTE OKONY AENOTO U co3aasarbeTo. flonybpatcka 6.6. e
MeTadopa 3a OAHOCHOTO M COCTOj6UTE NPOM3NE3EHN 04 HEro.

JasHoct Ha [lonybparcka 6.6. obeanHysa Hekonky npoektu (2005 -
2007) wro He pobuja Ha noTpebHa JaBHOCT (3a MUPHO Ja 3aBpLuaM Co
0Ba...), Buaejku: aen ce nNpoekTW peanusnpaHu in situ U U3NoX6eHo
He ce TPeTMpaHu; Aen He ce peannavpaHu 1 npeseHTUpaHu Bo Ckonje
(ueHTapoT); Aen He ce W3noXyeaHu BO MakepoHuja; aen ce NpoekTH
BO CnucaHue (jaBeH, HO MeanyM LUTO He onpeaenyBa YMETHUYKOCT), a
cuTe 3aefHo, BuaejKM YMETHUYKaTa NPOAYKUKja He ce creau A0BOMHO
1 3a Hea He ce NWLWYBa 0BO/HO.

Bo npoekTute npobnemMaTusuMpaM W MPOHM3MPaM CO OKOSHOCTUTE Ha
JEeN0T0 M CO3AaBatbeTo W €O CybjeKTUTe Ha Taa OKO/Ha Npakca, HajaeHu
BO 30HaTa Ha MHTEpecK, 3aBUCHOCT U YCNOBEHOCT. [Mosybpatcka 6.6. e
noKauuja - ceguiiTe Ha cojysu Bp3 dunosodujata Ha HY>KHOTO. TakBOTO
HY)XXHO € AVWMEH3Wja Ha MOjOT MHTEpecC - MeCTO BO KOe Ce BKpCTyBaaT
aBTOPOT W MHCTUTYLMMUTE; aBTOPOT U KpWUTKUKATa; aBTOPUTE; aBTOPOT U
YMETHUYKaTa CTBApHOCT; aBTOPOT M TBOPEYKMOT aMOWEHT; aBTOpOT W
penaTusmn3aUMnTe U Ha HUB CIMYHM COCTOJOM.

Bo npoextute ce 6aBamM coO cakareTo/nocakyBareto. CakaMm Aa
ja onutomam cyetata. Cakam noBeke Bonja 3a cnofopa. Cakam npo-
(PECMOHANHOCT, M CakaM MHOTY APYro LUTO MW/HW HeJocTacysa.

CakaM 3a YMETHOCTa fAa ce NuwyBa 6apeM OHOMKY KONKY WTO ce
C03/1aBa YMETHOCT, M TOA: 3apafu TONKYBAHETO W MOCPELYBAHETO -
3apaau 3apobeHoTo Napye Bpeme 1 NPUAOHECOT BO HA[DKMBYBAHETO Ha
HajIMYHOTO OA OHa WTO € CO3AaAeHO, U 3apaau cebe camute (Tve No
NnepoTo), HafKMBYBAjKM BO IMYHOTO Of OHA LUTO € HaMMILAHO BO BPEMEBO
- TPEHA Ha rpaa penaTvBM3aLMja Ha BPEAHOCTUTE. 33 YMETHMUKaTa

The Public on Step-brotherly St. (without a house number)

With The Public on Step-brotherly St. (without a house number), 1
am closing my production which was exploring the relations about the
art-work and the creativity. Actually, The Public on Step-brotherly St.
(without a house number) is a metaphor of what's relational and of
situation resulting from it.

The Public on Step-brotherly St. (without a house number) unites seve-
ral projects of mine (2005-2007) that did not receive the necessary
public attention (so that I could calmly put a closure on all this ...). And
for the following reasons: partly because it is to do with site-specific
projects, away from the exhibition format; next, there are some project
that were executed and on display outside of Skopje (the Metropolis);
some of the projects were not exhibited in Macedonia at all, while few
had appeared in the magazines (a public medium but not enough for
the artistic intent); finally, all these projects deserve to be seen anew,
because the artistic production is insufficiently monitored and critically
assessed.

In these projects I question and I tease with the circumstances of
the art-work and the creation, as well as with the subjects of that
circumstantial practice — the subjects that are caught in the zone of
interests, dependences and provisos. The Public on Step-brotherly St.
(without a house number) stands for a location - a seat of alliances
over the philosophy of that which is necessary. This necessity is a
dimension of my interest — a point of intersection for the author and
the institutions, for the author and the art critique, for the authors
themselves, for the author and the artistic reality, for the author and
the creative ambiance, for the author and the relativisms and for other
situations similar to these.

In the projects I deal with the wish/wishing for. I wish to tame the
vanity. I wish for more will for freedom. I wish for professionalism, and
I wish for many of that which I/we are in a need of.



rpoayKLUMja kaj Hac npemanky ce nuilysa,
HO 3aToa nak npemHory ce 36opyea 3a
Hea. Kako ga ce objacHu oBoj kBanuTeTt
Ha HaWeTo TpagWUMOHanHO HeobBp3HO
Tallkapare no martepujata, 6e3 npu-
T0a (oA Apyra CTpaHa) Aa He ce Harpam
CO OHa, K'0 monaT WCKaxyBaHO OA Mo-
BUKaHUTE Ha NULLYBare, AeKa: AOKOMKY
3a [IeNn0To He NuLLyBane, Toa Kako Aa He
nocroeno. MMa Bo UCKa30B M Aen Bpallka
BWCTMHA LUTO Me TypKa BO NpalanHuLM.
LLito 61 6uno pokonky 6u muiwysane (a
M NWILYBaaT) Baka ONTOBapeHW CO Cro-
peaHocT (OTPOBM NW Ce, Aanu HEMoK,
wro Bpar e?) - Toa 6u ja 3anedyatuno
“BUCTMHATA" 33 YMETHWYKOTO Aeno?
[pyrocTa nak Bo 0Ba, C& NONPUCYTHO, 33
MULLYBaHETO (NOCTPaHa TeaTapoT Ha 360-
posuTe/360pyBarbeTO) HaNvMKyBa Ha BOJ-
lwebcTBaTa 0f TEaTapoT Ha CEHKW rpaieHu
0/1 HY>KHOCTUTE (LLTO Ja Ce YMHM 3a fa ce
buae) Ha Beke MeaMyMOT - TONKyBarbe
Ha YMETHUYKOTO Aeno, TpaHcdopMUpaHu
BO faXHa/npeBpTeHa CAMKa 33 HeKak-
Bara notpeba o HaapeayBakse uu npe-
penyBate.

MeHe M1 e Hy)xHa ybaBuHaTa BO OACU-
KOBHOCTa Ha 360posuTe.

CraHko [NaBnecku
07 .01 . 2008

I wish there were writings on art, at least as
is some art produced: because of the inte
mediation, because of the detained piece of tim
of the contribution made to the survival of what"
creation; because of ourselves (and of those
striving to outlast with integrity the writings of our tir
ugly relativism of the values. In our parts, the writings on art
are scarce, all the while there is much loose talk on the subject.
How can one explain this quality of our traditional, idle ramblings
over the matter, without (at the same time) getting soiled by this
= mentioned in passing by the writers of calling — attitude: the
art-work may have not existed at all, unless they have addressed
its reality in writing. There is some truth in this statement which
brings up some more question marks. What if the art critics
were writing (as they are already doing it too) under'the duress
of trivialities (embittered and impotent) — that sea
truth” of the work of art. The other side of this, S0 present,
discursive coin (away from the theater of words/talking) is akln to
the miracle of the theater of shadows which is constructed by the
necessities (what is to be done in order to be) of the fully grown
medium — interpretation of the work of art — as transformed into
a false/topsy turvy image of some need of superl e
rearrangement. .

What I need is the beauty in the depicting propel‘iﬁ:es’ of words.

Stanko Pavleski
07.01.2008







NukoseH nHTerpan og 8 npoekTu
1.

istic Elevation Mark 615 (from the project Oraovdol I}, 2005,
lag and a photo-object documenting the performance-art with the

Ymemruyka koma 615 (o pamkute Ha npoekrot Opaoson
2), 2005, aHame v doto-06jekT 0g nepdiopMaHCoT M NPecTojoT o

rpyna Konervt BO MaHacTupoT c8. Apx. Muxaun, c. Teoso - Benec, . group of mﬂeagues at the monastery of S. Archangel Michael in the
211x195 oM. : g 211x195 cm.

Wuuyujanna O0ebama YK 615 (so pamkute Ha npoexf;_____ : _615 (from the project Oraovdol Il), 2005, a round
Opaos fon 2), 2005, okpyrna maca, 10 cToNHM 3HameHUa W nanka | _ : : 3 flags and a map of photographs documenting

co chotorpachi oa NepchopmaHcoT M NPEcTojoT Co rpyna Kkon
BO MaHactupot cs. apx. Muxaun, c. Teoeo - Benec, npo
AVIMEH3NM.,

fEI in the village of Teovo - Veles, dimensions

Co Auuescku Ha mepetcka paboma, 2005, hoto-ol
NPecTojoT BO MaHacTvpot c8. Mnuja, ¢. Butonuwra - M
128x110 cm.

SR Pavleski&Stepanov, 2005, sHame, VHTepHaumo
warox6a Ha ymeTHUuKu 3Hamurba, Hosu Cap ( Cp6uja u LipH
300x140 cm.

lpoexm [pedzoeop, 2005, cnakysaH nnakar — karanor,
TH W KHIUKYNE — npesrosop Bo A6 — 35 cTp., BO W 0 KatanoroT 3a
npoexToT * KHeTkdka cnuka “ Ha Cnace Meposcki, Benec ~ [ukosHa
ranepvja, 171,4x57,5 cm, i

the field-work, 2005, a photo-object docu-
e monastery of S. Elias in the village of Vitolista

anov, 2006, a flag, Interational exhibiton of
(Serbia and Montenegro), 300x140 cm.

face, 2005, wrapped poster-catalogue, two posters and
in Ab‘ 35 pages, all objects referring to the Kinetic Painting
project of Spase Perovski, Veles Art Gallery, 171,4x57,5 cm.

6. Commercial Polemics, 2006, three photographs in A3 size, project
epublika magazine No. 6 and 7, 64x84,2 cm.

KomepuujanHa rionemuxka, 2008, 3 dotorpadum A3, npoexT BO
cnucaHueto Apt Penybnuka Gp. 6 1 7, 64x84,2 cum. :

Inte ':féw — marked for action, 2006, a photograph in A3 size, pro-

Mmepejy — O3HaveHo 3a akuuja, 2006, doTorpaduja publika magazine No. 7 - cd Gallery, 31x41,1 cm.

ekT Bo cnucaHveto Apt Penybnuka 6p. 7 - cd Fanepuja, 31){ face Il 2007, a photo-object made of: two A3 sized

esenting the preface written by Aleksandra Krajinovi¢
sor of pre-school education, on occasion of the
hard writing"; twelve A4 sized photographs
ing of the Balkan Art 07 exhibition (Transition
sition, Mali likovni salon, Novi Sad, Serbia),

INpoexm [Mpedeoeop 2, 2007, doto-bjexT on 2 doto
A3 wa [peprosopot Ha AnekcaHapa KpawHosuk — [unm
npodecop No NPeAYYMIULIHO BOCTIMTAHME, 33 NPOEKTOT ‘Bp!
TBPAO NeMo” v 12 chotorpacpan Ad op nanoxbara npeset
Bankan Apt 07: TpaHauwwjata BO yMETHOCTa — YMETHOCTA
3uumja, Hosu Cap (Cpbuja) ~ Man nukosex canon, 174,



CTAHKO NABINECKMW (1959, Epekosuyy, Mpunen, Makegonuja). Xueee u pabotu so Ckonje.
Anpeca: Makenoncia Mpepoaba 100, 1000 Ckonje, PenyBnuka Makenonvja
KontakT: + 389 2 2045 002, pavleskis@gmail.com, pavleski@fu.ukim.edu.mk

CamocTojHu uanonGin

2007 - Hoew Cap (CpGuja), Manw MNixosrm Canox

2006 - Ckonje, Myaej Ha cospemeHa ymeTHocT, Cronje/Mana Cranmua (3aegHo co T. Aunescki)
2003 - Cronje, JareH kynmypen LienTap TOYKA (3aeaHo co T. Aiuescku)

2000 - bykypetwt (Pomarwja), Myaej Ha Pomatckata nuteparypa

1998 - Cronje, Myaej Ha rpap Cronje

1997 - Hoyjopk (CAL), La MaMa Gallery (3aepro co X. Banrenu)

[PYnHK nanoxou

2006 ~ Cronje, "Lvpoko otBopeni ouu'’, HauwonanHa ranepuja; Xambypr (FepManuja), Kamnraren

2005 - Cronje, "[injanoan - MakefioHckaTa yMeTHOCT fieHec”, HalvoHanHa ranepuja; NpeTxoHo Manarana so
Moaropuua (CLIM), Napua (®paupja), Pum (Uranwja),

2003 - Cronje, "KoHuenTyaneH auckypc', Myaej Ha coBpemeHa yMeTHocT, Cronje

2002 - Cronje, "Onactm Bpcku’, Mysej Ha cospemeHa ymetHocr, Cronje; Oxpua, Kyka Ha Pobeuu u Ypatuja

STANKO PAVLESKI (1959, Erekovci, Prilep, Macedonia). Working and living in Skopje.
Address: Makedonska Prerodba st., No. 100, 1000 Skopje, Rep. of Macedonia
Contact: + 389 2 2045 002, pavleskis@gmail.com, pavieski@flu.ukim.edu.mk

Solo exhibitions

2007 - Novi Sad (Serbia), Mali Likovni Salon

2006 - Skopje, Museum of Contemporary Arts, Skopje&Mala Stanica venue (with T. AdZievski)
2003 - Skopje, Public Cultural Centre TOCKA (with T. Adzievski)

2000 - Bucharest (Romania), Museum of Romanian Literature

1998 — Skopje, Museum of the City of Skopje

1997 — New York (USA), La MaMa Gallery (with Z. Viangeli)

Group exhibitions

2006 - Skopje, "Eyes wide open”, National Gallery; Hamburg (Germany), Kampnagel

2005 - Skopje, "Dialogues ~ Macedonian Art Today", National Gallery; previously on display in Podgorica (Serbia
and Montenegro), Paris (France), Rome (Italy)

2003 - Skopje, "Conceptual Discourse", Museum of Contemporary Arts, Skopje

2002 - Skopje, "Dangerous Liaisons”, Museum of Contemporary Arts, Skopje; Ohrid, The House of Robevei and
Urania




Mana "anepuja

Byn. MapTtuaaHcku ogpean
6p. 149, nokan 13

1000 Ckonje

paboTHo Bpeme
Ofi BTOPHUK [0 NeToK
17:00 po 22:00
KoHTak: 071 623 243

Mala Galerija

Blvd. Partizanski Odredi

N°. 149, Loc. 13 :
1000 Skopje

opening-hours
Tuesday to Friday
17:00 to 22:00

for appointments
071623 243

e-mail: malagalerija@mt.net. mk
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