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JTazo [1naBeBCcKM THUINYBAjKHU 3a COCTOJOMTE BO JIMKOBHATA YMETHOCT Ka] HAC MOCIEAHUBE FOIMHH
(3amop, Ioaenoitio citiaxao, Ckomje, 2000/2001, 6p.12/13) Ke 3adenexu: "OHa MTO MOXaM J1a TO
MOYYBCTBYBAM HA M3JOXKOMTE KOM Ce OAPIKYBAAT BO TMOCTEHUOB NEPHUOJ| € HEOCTATOK HA eHEPrija
BIIOKEH BO HHBHATA peanu3auyja. (...) EqHoctaBHO ce pefat rojaeM Opoj Ha HENOTPEOHH H3TOXKOM.
M3mnox06u 3a 1a UM IIOMIHE PEMIOT, Ia Ce OTBOPAT, ia coOepaT Jiyf'e Ha OTBOPAmbETO U fia ce
3aGopapar.” OBoj BieyaTok Ha ILTaBeBCKM He € HEOCHOBAH. T0j BO MHOTY HEIITa ja OTCIMKYBA
peasHaTa COCTOj6a Ha HALLIETO KYJITYPHO MIITje BO KO M3TOXOMTE Kako Aa ja n3ryomja "aypara’ Ha
Mpean3BUK, Ha HACTaH. Bo aTmocgepa Ha "3aMop" Koja COBPIIEHO Ce BKJIOIYBa BO CKOHOMHjaTa Ha
"katactpocpaTa' BO Koja XKuseeme, H3M0KOaTa JoZuuHiL CAUKU (Pasauttu cOOU, pasaHlL
2aacosu) Ha Braroja MaHeBCKH, CO CEPHO3HOCTA HA JIMKOBHHOT KOHIENT M OrPOMHATA €HEPrHja
BIIOJKEHA BO Hej3WHATA peanu3anuja ( Ha oBaa u3ja0xk0a T0] paboTemie ABe rOJUHH, 2001-2002.), e

HUCKJIYYOK MITO 3aCTyzKyBa LE/I0CEH PECIIEKT U BHUMAaHHE: TOa € U310K0a ITO HEMA J1a Ce 3a60paBu.



Hema Opyzu ¢hyHKuuu Ha caukaitia, myky oa céedodu, eepudhuyupa, 0a ipeoopasysa HeKoj HA4UH Ha
focilioerse 60 cAUKAPCINBOIIo, HULLITO [lo6eKe, a oa e seKke eoHa emiuxa. (Katpun Mune)

AKO ce TIOrJIelHe PETPOCTIEKTHBHO TBOPEIITBOTO Ha biaroja ManeBcku, BO EPHON Off PevUCH
[BaeceT TONMHM, OHA IIITO BETHAI ce 3a0esiexKyBa € LIMPUHAaTa Ha HETOBHOT YMETHUYKU HHTEPEC:
CITHKAPCTBO, IpTeK, pororpaduja, 06jeKT, HHCTaIalHja, BUEO MHCTanamuja, amoueHt. Ho. n
ITOKpaj 0BOj LIMPOK AMjana3oH Ha wHTepec, bnaroja Manescku € u ocTaHa, npep ¢, clIukap.
Ba3uuHHOT UMIYJIC 32 OTBOPEHOCTA HA HETOBUOT JMKOBEH AUCKYPC TO HAOfame TOKMY BO
CAMKAPCTBO: KAKO CO CAMUOT UMH Ha CIMKAE Jla C& YKHHAT M CO TOA /1a C& HaIMMHAT KOHBEHIUNTE
Ha MeguyMoT. OBOj mMpoGieM Toj TO MOCTaBH yiuTe Bo cinukute o 1986 -1987. 3opan IleTposcky,
BO TEKCTOT 3a KAaTaJoroT Ha HEroBaTa caMOCTOjHA H310k0a Bo My3ejoT Ha cOBpeMeHaTa yMETHOCT
Bo Ckorje, 1987., Ke ro Harjacu TOKMY OBOj aCleKT yKaxyBajKu jieka: "Taa (caukaitia) TO
MPUHYAYyBa OKOTO Ia Ce ABUKY MO HEj3MHATA MOBPIIMHA U 1a CJIe[ii e[IHAa HAau3MEHHYHA IPOMEHA Ha
pasnuuHyM ‘Kagpu’, OTKPMBajKu Taka AeKa CIMKAaTa, BCYLIHOCT, € COCTABEeHA Off MOBEKEe pasIuuHu
cruki. (...) KoH Toa, MOGUIHOCTA Ha €JeMEeHTUTE J03BOJyBa CMKATA Jla MO HAIYIITH CBOJOT
BooGHYaeH opMaT U [1a 3aB3€ME Pa3HOBHAHN OONNIIN, HArJIaCyBajKu ro Taka CBOJOT KapakTep Ha
o6jekT." McraTa oBaa mocranka ja Haofame u Bo ciukuTe Hacranatu 1989-1990. Mefyroa oBpe.
HAMECTO TUIAHOBHUTE, "CITMKHTE BO CIMKATA" [a TM UCIMKYBA CO PA3iIMTIHU PAaKOIMCH (alCTpakTeH
eKCIIPECHOHN3aM, eH(OPME, MOHOXPOMHOCT), TOj Cera IIIaHOBUTE I'M UCIMKYBA caMo co efHa 6oja,
co npHata. Sponsus u Sponsa (1990) e HajgobGap mpuMep 3a Toa KaKo CIMKaTa cO COTICTBEHUTE
CpelcTBa ja yKMHYBa JOTMKATA HA KOHBEHIMOHANHATA lehuHuumja Ha meanymoT. OBfe, IpOCTOpOT
Ha CIMKATa, ¥ [IOKpaj Toa IITO € OrPaHNYeH BO PAMKUTE Ha [Ja[ICHUTE IPaHUIH, CENakK He Ce
MaHMpECTHPa KAKO KOMIIAKTHA U CAMOJJOBOJIHA IIENMHA, EIHHA KOjamTo O ja OBO3MOXKHIIA
CHTYPHOCTA Ha TOTJENOT. Sponsus u Sponsa € Aeno Ha cnoeBd. OTTyKa U "MapagokcoT Ha

npe3eHTan@jaTa": Off efHa CTpaHa JIe0TO Ce Hy/IH KAKO KOMIIAKTHO I XOMOTEHO TEJO, & O Apyra



I'l HarJacyBa TOKMY THCKOHTHHYHTETOT 1 pasiukure. OBOj HAUNH Ha pajieibe Ha CIMKaTa Bnaroja
MaHeBCKH o IpakKTHKYBa M BO JieJlaTa HacTaHaTH BO TEKOT Ha 90-te ronuau. Ho, cera,
"MapajoKCOT Ha Mpe3eHTanujaTa’ uMa 3a IMOCIeuIa KOHKPETHA MPOCTOPHA CUTYLH]a, KaKo BO
nenta "Tooraka" (1995) u "Tooraka 2" (1995/1996). Co cBouTe paGopu "ciukara" ro OfipeayBa
IPOCTOPOT HA SHOT, HO U U3NETyBa Off HETOBUTE paMKu. BrieryBa BO (PM3HUKHOT NPOCTOPOT, BO
IPOCTOp KOj TO MOCTaByBa 0apameTo II0JETO Ha MEPUENIUjaTa 1a ce MPOLIUPHU U CO HCKYCTBOTO HA
nBisKeweTo. OTTyKa, cocema Gellle JIOTHYHO 0Ba "MPOIIMPEHO MOJIe Ha ciuKara” fa ro 6apa cBOETo
BHCTHHCKO MPOCTOPHO OTIPEIMETYBame: Off "TepuropHujaTa’ Ha CIHKaTa Jia ce IPEMHHE BO
"TepuTopHjaTa’ Ha MPOCTOPOT M CO TOA [a Ce MOCTHTHE "CHAXKHA MPHCYTHOCT BO IPOCTOPOT". Toa
noBejie 10 peanusanujaTa Ha genoto Tepuitiopuja Bo Mysejot Ha rpan Ckomje, 1997., neno 3a koe
ITa3o [11aBeBCKU BENH AeKa € MCTOBPEMEHO W MHCTAJIAN]a U aMOMEHT U 00JEKT CO eIEMEHTH Ha

akymyJaiuja.

Cumynrasa MEOTY3By4HOCT / Simultaneus Polyphony 1, 1986

JIozuunu cauxu (pasaudHi coou, pasaudHi 24acosit) € IENO MTO MO0 OTBOPEHOCTA HA CBOUTE
JIMKOBHU MaHU(eCTaIny ja cleu JoTukata Ha Tepuiliopuja: ACTOBPEMEHO Ce HY/IM U KAKO C/IUKA U
KaKO MHCTaJalMja U KaKO apXUTEKTYpa U Kako amMOneHT. AKo Bo Tepuitiopuja bnaroja MaHeBcKu
YIOTPEOH TOJIEMO KOJIMUECTBO HAa IPHPOJEH MaTepujall, OrPEeBHO APBO, 3a a IO Nperpaju
M3II0KOEHNOT calloH Ha My3ejoT co31aBajKu Ha TO] HA4YMH €/I€H HOB IIPOCTOP, €JHa HOBA
"reputopuja", BO JI0ZuHHU CAUKU (PA3AUYHLL COOU, PA3AUHHI 2AACO6U) TO] YHOTpeOu ronem 6poj

Ha CIIMKH, BKYMHO 108, cO KOU, KOPUCTEJKHU ja IOCTanKaTa Ha MOHTaxa, CO37afiec IBe roJeMu



BepTuKamHn "cuku" uiu ia "sua’ (co BucounHa 6 M. u 30 cm. u mmpoynHa 4 M. 1 20 CM.)
CHMETPHYHO JIOLMPAHA JIEBO M ECHO OJf YeTTHHOT XOPU3OHTAJIEH SHJI [ITO C& Ha0fa BO BJIE3HUOT
IPOCTOP HA roJieMara u3noKOeHa cana Ha My3ejoT, nperpajyBajku ru Ha TO] HAYMH ABaTa MPHOIH
KOH Hea. "SujgoBuTre" ce M3rpajieHu O IEeCT BEPTHKATHH U JIEBET XOPU3OHTAIHU PENIOBU
(BepTHKAIIUTE Ce COCTABEHH Off JIEBET CIMKIL, @ XOPU3OHTAIUTE Ofl LIECT), OMHOCHO, CeKOj sup e
narpajieH of 54 cnuku. CIMKATE MMaaT UCTa KBagpaTHa cdopma co aumensuu: 70cm x 70cm. Bo HuB
¢ MPUMEHET UCTHOT METOJ Ha TPafieihe. OQHOCHO NPHHIMIOT Ha MOBTOPYBakbe Ha MOCTalKaTa: Ha
[IJIATHO HA KOE NPBO € HaHeCeHa [[PBEHATa KaKO OCHOBA, CO ynoTpeda Ha IIIMPHIL Ce MOBIEICHH
BEpPTUKAIHE pelijehHy THHUE Ha pHaTa Goja. IIoBTOpyBameTO, H MOKpaj Toa IITO OBJIE
(pyHKIMOHMpA KaKO MPHHIMIT HA KOMIO3ULMjATa, CENakK He ja Mmofpa3dupa MAEHTHIHOCTA Ha
CIIMKUTE, 3allTO HOBTOPYBAKETO, KOE 3HAYM M KOHTPOJIAaTa Ha MOTEroT, CEKOTAalll 0CTaBa NpoCTOp

3a OTCTaMyBameE.

OBoj HAYMH HA TIPe3eHTalija CEKAKO € CaMOo eIeH OJf MOJKHUTE HAUHHH Ha KOHTEKCTyaIn3annja Ha
I€JIOTO: 3aIITO NPUHIUIOT Ha MOBTOPAMBOCTA HY’KHO YraTyBa U Ha IPOLEC KOj MOKE J]a Ce O/IBUBa
1 BO JPYTM KOHTEKCTH Ha 3HAY€rba, Ha MPONEC Ha pas3/InIHA KOMOWHALAK IITO K€ OBO3MOXKU U

[MOMHAKBH HAYMHU HA YMTaH-e ¥ Pelenija Ha fesara. EqeH o1 MOXKHUTE HaUMHM Ha mpe3eHTalH]a,
MOKe6H 1 HajOUEKYBaHHUOT, € CeKaKO TPalMLMOHAJHATA [TOCTANKa Ha MOCTaByBambe Ha CTMKHUTE Ha

SHUJI, 3alITO CIIUKaTa cexoraml ro no,upa36npa SUIOT KaKO COICTBECHA MO3aJuHa.

MeryToa, HaMeCTO CIMKHUTE Jja TH MOCTaBH Ha SHJ U CO TOA Mia ja moTeHUKUpa NPOAYKTHBHOCTA HA
3HAKOT, HETOBATA BPEJHOCT Ha OECKOHEUHO MHOXKEE, Ha ¢/IHa OECKOHEUHO OTBOPEHA HHU3A, CO LITO
61 ce MOCTUTHAMA MHOTY3HAUHOCTA HA HETOBOTO TKaeke, MaHEeBCKH IPUMEHYBAJKI IO KOHIENTOT
HA KOHCTPYKIIHja il MOHTaXa HA CTMKHTE, OBaa JIOTHKA HA MHOXKEHETO Ha 3HAKOT ja OTPAHU'H BO
[pEIU3HO APXHTEKTOHCKO OPraHm3upamke Ha npoctopotr. CIMKHTE He ja CefiaT MOBPIINHATA Ha
SHJIOT. TYKY THE CAMUTE ja TpajaT. ATIcTpakumujata (uaejaTa, Uil KOHIENTOT 34 CITUKUTE) OUAEjKN
oBfie (PYHKI[MOHUPA KAKO apXUTEKTYpa Ha BHATPELIHUOT NPOCTOP WM KaKO apXUTEKTypa IITO
OBp3yBa, OJJHOCHO O[IENTyBa /BA MPOCTOPA, CO TOA ja YKHHA CBOjaTa OCHOBHA NPETIOCTABKA, a TOA
e mUCTaHIaTa Ha cy6jeKToT KOH 06jekToT. OBa 3a mocjienna ro nMa yKHHYBabeTO Ha CCTETCKUTE U
BI3yETHHUTE KOHBEHIHMH BO IIOJI3a HA TyBCTBOTO HA HCTOBPEMEHOCTA, HEMOCPEJHOCTA M HAMTHATOCTA.
Haorajku ce cera mpeji HAIBOPELIHHOT ST HA TOJleMaTa n310k0eHa cana (koja cera (pyHKIIMOHUPA
BO CBOETO OTCYCTBO), HHE BO MCTO BPEME CE HAaoraMe Mpejl BHATPEIIHUOT SHI Ha HOBUOT MPOCTOP.

Bo Hero, mopajiu yKHHaTaTa AUCTaHIa, Ha0byyBa10T € IPUMOpPaH 1a ce COOHH CO Onu3nMHATaA Ha



1eJ10TO KOe BaKa MOCTaBeHO Hé "Torojysa' co cBojaTa IPHUCYTHOCT H MOHyMeHTanHOCT. Ilorofenn
Ce HAIMTE OUEKYBAHba, HALATE ECTETCKU U BU3YENIHH IIPEIPACyN BO OHOC Ha CIMKApCTBOTO. KoH
OBa MIPUJIOHECYBA W HAYMHOT Ha JOXKMBYBAIbETO HA CTPYKTypaTa Ha [IeJI0TO, Ha UTpaTa Ha ONTHIKUTE
edpeKTH Ha IPBEHOTO W LIPHOTO, KAaKO ¥ Ha epeKTHTe Ha CBETIMHATA U CeHKHTEe. OBHE ONTHYKNA
epekTH 3aBHCAT Of MION0XKO0ATa U IBUKEHETO HA INIEAA4O0T, IPH 1ITO CBETIMHATA NMa 3HavajHa
ynora. [TocTurHaTa e cocToj0a Ha IMHAMAYHO HAOIbYyBambe BO KOE KOMITO3HIINjaTa HUKOT ALl HE €
(bMKCHA TYKY MPOMEHIINBA, LITO Off CBOja CTpaHa NPHOHECYBA BO CO3/IaBAFbETO HA €/[HA HOBA
"3py4HOcT" Ha mMpocTOpoT. BojaTa Koja ro neuHupa MpocTOpOT BO MCTO BPEME ¥ IO HAAMUHYBA:
Taa HU3 HEro ce IIMPH KaKO 3BYK KOj Be JIOMHPa CO CBOMTE PUTMOBY, CTETICHYBaka, CO HHTCH3UTET HA
pasmuuauTe 'tiacosu”. Ho U co TMINMHATA: CO TUIIMHATA HA HEMEPJIMBOCTA HA TPAHULIUTE Ha
IIPEMUHOT ... BO Taa HEMEPIHMBOCT € COJ[PKaHa U HEMOBTOPIMBOCTA Ha JIETIOTO KOE e MaHu(ecTHpa

He KaKO JIeJIO IITO Ke Tpae TYKy Kako JIelI0 ITO Ke OCTaHe: KaKO Tpara, Kako CeKaBame.

CekaBambe IeKa CIMKapCTBOTO, Cé YIITE, ja MMa CHIIATa Jja IPOroBOPH BO CBOE HME... H j1a HE

"mmoroan" ...

Co 0BOj KOHIIENT Ha Mpe3eHTauuja braroja MaHeBcKH Kako fja caka Ha (pparMeHTHPAHOTO
HCKYCTBO, HA €KCIECOT, Ha MPe3acuTeHOCTa CO PeMaTHBIH3UPauKi 1 MOBPIIHM CTABOBH ILITO MOXKAT
[la ce CPeTHAT BO CHTE MOApayja, a 0COOEHO BO YMETHOCTA, [1a UM ja CIIPOTHBCTAaBH XKenbaTa 3a
CO3/aBaEbe Ha €IHO CEBKYIIHO JIENO, KAKO CBOCBHIEH NOBHK 32 HEKO] MPETMOCTaBEH TOTATHTET.
ToTalauTeT BO KOj CMHC/IaTa Ha MOCTOEHETO BO CIMKAPCTBOTO K€ I'O TIOCTUTHE CBOETO BUCTUHCKO

3HaUEeH-E: a TOA € BeKe elHa €THKA.

Sponsus u Sponsa/Sponsus and Sponsa, 1990



Tooraka/Tootaka, 1995



Lazo Plavevski, writing on the situation of Macedonian art in recent years (“Fatigue”, The Large
Glass, Skopje, 2000/2001, No. 12/13), makes the following comment: “What I can feel relative to the
exhibitions that have been organized recently is lack of energy put into their realization (...) Simply
many unnecessary exhibitions are organized one after another. Exhibitions just for their own sake, to
be opened, to gather people at the opening, and then to be forgotten™. This impression of Plavevski is
not unjustified. The impression gives rightly the true situation of the Macedonian culture milieu where
exhibitions seem to have lost their “aura” of being a challenge, a culture event. In such climate of
“fatigue” which is perfectly incorporated in the economy of “catastrophe” we are living in, the
exhibitions titled Logical Paintings (Different Rooms, Different Voices) presented by artist Blagoja
Manevski, with the seriousness of the artistic concept and its huge energy vested in its realization
(Manevski has been preparing this exhibition for two years already, 2001-2002), is exception that

deserves respect and attention: this is exhibition not to be forgotten.
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Tepuropnja/ Territory, 1997



“The painting has no other functions, except to witness, to verify, to transform some manner of
existence in the art of painting, nothing more; and it is already an ethics.” (Catherine Millet)

If we look in retrospective manner the opus of artist Blagoja Manevski, involving a period of
almost twenty years, what is immediately noticed is the very wide range of his personal interest as
artist: painting, drawing, photography, object, installation, video installation, and ambiance. In spite
of such wide range of interest, Blagoja Manevski has remained, above all, a painter. The basic
impulse for the openness of his own artistic discourse is found exactly in the field of painting:
how to abolish and, thus, how to overcome the conventions of the media by the very act of
painting. Manevski has raised this issue even in his paintings dating from the 1986-1987 period.
Zoran Petrovski, in his text for the catalogue of the individual exhibition of Manevski organized in
the Museum of Contemporary Art in Skopje in 1987, underlined this very aspect, by pointing out:
“It (the painting) makes the eye wander throughout its surface and follow an alternating change of
diverse ‘shots’, revealing thus that the painting, actually, is composed of several, different
paintings. (...) In this regard, the mobility of the elements allows the painting to leave its own usual
format and to take different shapes, underlining thus its character of an object.” One can also find
such procedure in paintings that Manevski produced in the 1989-1990 period. However, here,
instead of painting out the planes, “the paintings in the painting,” by using diverse art handwritings
(abstract expressionism, art informel, monochrome), Manevski now painted out the planes only
with one color, the black one. Sponsus and Sponsa (1990) is a very good example how a painting,
by it own means, abolishes the logic of the conventional definition of the medium. Here, the area

of the painting, in spite of being limited within the given borders, is not still manifested as



compact and self-sufficient whole, a whole that would enable the security of the seen. Sponsus
and Sponsa is an artwork of compounds. Hence comes also “the paradox of presentation™: it is
offered as a compact and homogenous body on the one hand, but it stresses the very differences
and discontinuity on the other. Blagoja Manevski practiced such manner of constructing the
painting also in the works he produced during the 90’s. In the 90’s, “the paradox of presentation”
then had as a consequence a concrete space situation, like in the works Tootaka (1995) and
Tootaka 2 (1995/1996). By its edges, “the painting” defines the space of the wall, but also it
comes out of its frames. It enters the physical space, in a space that sets forth the requirement that
the field of perception be expanded also with the experience of movement. Hence, it was very
logical for “this expanded field of the painting” to seek for its true, spatial objectification: from
“the territory” of the painting to cross into “the territory” of the space, thus achieving “strong
presence in the space.” This lead to the realization of the work titled Territory (1997) in the
Museum of the City of Skopje, a work that Lazo Plavevski called at the same time installation,

ambiance, and object with elements of accumulation.

Logical Paintings (Different Rooms, Different Voices) is work of art that with the openness of its
own artistic manifestations follows the logic of the previous Territory: it is offered, at the same
time, as painting, as installation, as architecture, and as ambiance. If in Territory Blagoja Manevski
used huge quantity of natural material, firewood, in order to partition the exhibition hall of the
Museum of the City of Skopje. creating so a new space, a new “territory”, in Logical Paintings
(Different Rooms, Different Voices) he made use of huge number of paintings (108 in total), by
which, using the montage procedure, he produced two huge, vertical “paintings”, or two “walls”,
whose height is about 6 meters, symmetrically located on the left and on the right from the head
horizontal wall that is located in the entrance part of the huge exhibition hall of the Museum of
Contemporary Art in Skopje. thus partitioning the two approaches leading to it. “The walls™ are
built of 6 vertical and 9 horizontal rows (the verticals are composed of 9 paintings, while the
horizontals are composed of 6), that is, each wall is constructed out of 54 paintings. The paintings
have the same square form, with dimensions: 70 cm x 70 cm. The same method of construction is
applied in them, that is, the principle of procedure repetition: on a canvas on which the red color is
put as basis, by use of syringe, vertical relief lines of the black color are drawn out. This
repetition, in spite of the fact that it functions here as principle of the composition, still does not
imply the identicalness of the pictures, because repetition, which also implies control of the

stroke, leaves always space for retreating.



Such manner of presentation certainly is just one of the possible manners of conceptualization of
the artwork: because the principle of repetition necessitates also a process that can take place also
in other contexts of meanings, a process of different combinations that will enable also other ways
of reading the works. One of the possible ways of presentation, perhaps the most expected one, is
certainly the traditional procedure of placing the paintings on a wall, because a painting always
implies a wall as its background. However, instead of placing the paintings on a wall and thus underlining
the productiveness of the sign, its value of endless multiplication, of an endlessly open sequence, thus achieving
the multiplex significance of its weaving, Manevski, now applying the concept of construction and montage of
the paintings, limits this logic of multiplication of the sign in accurate, architectural organizing of space. The
paintings do not follow the surface of the wall; rather they construct it themselves. The abstraction (the notion,
or the concept, of the paintings), due to the fact that it functions here as architecture of the interior space or as
architecture that brings together. that is, partitions two spaces, by this has abolished it own basic presumption,
that is, the distance of the subject vis-a-vis the object. The consequence of this is abolition of the aesthetic and
visual conventions in favor of the sensation of simultaneity, immediateness, and tension. Finding now ourselves
before the external wall of the huge exhibition hall (that functions in its absence), at the same time we find
ourselves before the internal wall of the newly erected space. In this space, due to elimination of distance, the
viewer is forced to face the vicinity of the work, which placed in such manner “strikes” us with its very
presence and monumentality. Our expectations, our aesthetic and visual prejudices about painting are struck.
This is further added also by the manner of experiencing the structure of the work, of the play of the optical
effects of the red and black color, as well as the effects of light and shadows. These optical illusions depend on
the position and the movement of the viewer, whereby light plays huge role. There is achievement of situation
of dynamic observation, where the composition is never fixed, rather it is changeable. This, in turn, further adds
to creating a new “tonality” of the space. The color defining the space at the same time also surpasses this
space: the color spread throughout the space as a tone that touches you with its rhythms, gradations, with the
intensity of different “voices.” And also with the silence: with the silence of the immeasurability of the borders
of the crossing... This immeasurability contains also the impossibility of repetition of the work that is manifested
not as an artwork that will last, rather as an artwork that will remain as trace, as remembering.

Remembering that painting still has the power to speak on its own behalf... and to “strike™ us...

With such concept of presentation, it seems Blagoja Manevski wants to put the desire to produce a
comprehensive work of art opposite the fragmentary experience, the excess, the overindulgence in
relative and superficial attitudes that can be seen in all fields, and especially in the field of art; this
being a unique call for a presumed totality where the very logic of existing in the field of painting will

reach out for the fullness of its meaning: and it is already an ethics.



BJIATOJA MAHEBCKMU

Ponen o Ckonje 1957. Junimomupan Ha ®akyITeTOT 3a TUKOBHI YMETHOCTH BO Cxkomje, 1986. PaGotn kako npogecop Ha
dakyATETOT 3a JIMKOBHE yMeTHOCTH BO CKoTje.

Anpeca: Teopru Jumurpos 21-4/18. 1000 Cxomje

Ten: ++389 2 773 532

CaMocTojHH H310:K0H

1985 -Oxpuy. [Tom Ha kynrypara "Ipurop Ipauues”: Benec, YMETHHUKH CallOH:
Itun, Jom Ha kyarypara "Ano onos". Exciipecuja 60 cauka (co JoBan
Illymkosekn 1 CaBuo COKOMOBCKH)

1987 -Cxomje, My3ej Ha coBpeMeHaTa YMETHOCT
-KymaHnoBo, ¥ MeTHHUKA Tajepuja

1988 -Benrpaj. Galerija Studentskog kulturnog centra (co JparaH TleTkOBHK 1
Josan IlyMKOBCKH)

1995 -Ckomje, YMeTHHUKA rajepuja

1997 -Ckomje, My3ej Ha rpag Ckonje, Tepuitiopuja

2002 -Ckomje. My3ej Ha coBpeMeHaTa yMETHOCT, JIOZuHHIL CAUKLL (PA3AUtHU
cobul, pasatvHil 2acosit)

Ipynnn u310xou (u360p)

1983 -Benrpan, Tanepuja CrygeHTCKOT Tpajia, 2. buenane Ha jyZoCA0GeHCKU
upiexc

1985 -Kapnosau, 3anap, Hu, Benrpan. 4. Buenaae Ha jyzocaosencku akeapen
-Ckorje, Fanepuja "25 Maj", M3aoxba na maadu AUKOGHU [EOPUU

1986 -Capaeso, JyrocaoseHcka Ky aTypHa Manucpecraunja 3aeoHo
-Uamnna, Kyntypuu nenrap, 19. nanoxo6a Ha yuecnuuure Ha [peatiia
JyZ0oca08eHCKa KOAOHILA HA MAadU
-Ckomje, lom va JHA, Bo fipecpeili Ha maadocitia
-Ckonmje, Tanepuja "25 Maj", Cocitiojoa 1986

1987 -Capaeso, Skenderija. JyZocaosencka doxymeniua ‘87
-Pueka, Moderna galerija, /4. Buerane na maaou
-Cxonje, My3ej Ha coBpeMeHaTa YMETHOCT, [. buenaae Ha MAaou
-Combop, Galerija "Likovna jesen", 9. Tpuenane Ha jy20CA08€HCKU
cOBpeMeH LpPIIed

1988 -Ckomje, Tom na maangute "25 Maj". Upitex..Ipinexc-Oojexit,
JukoseH kpyz 25
-Ckonje, My3ej na MakegoHmja, YmelHU1KL CAA0H HA MAAOUITe
-Ckomje, YMeTHUUKA ranepuja, MaxkedoHckalla AUKOBHA Y MEHIHOCI
60 Ymeitinuukaitia zasepuja 1948-1988



1989 -Xepuer Hosu, Galerija Josip Bepo Benkovic, 22. xepueznoscki

1990

1991

1992

1994

1995

1996

1997

3UMCKU CAAOH
-Pueka, Moderna galerija, Blagoja Manevski, Jovan Sumkovski, Dragan
Petkovié, Stanko Pavleski, Margarita Kiselicka-KalajdZieva
Pueka, Moderna galerija, /5. Buenaae Ha maaou
-Capaeso, Skenderija, JyZocaoeencka 0oxymenita ‘89
-Ckomje. My3ej Ha coBpeMeHaTa yMeTHOCT, 2. Buenaae va maadu
TTanuero. Centar za kulturu "Olga Petrov", Hosu o0suicersa
80 MAKEOOHCKAIA AUKOBHA YMEHIHOCI
-3arpe6. Umjetnicki paviljon, 25. Caaon na y6asuitie ymettiHocti
-[Mopeu, Galerija "Istarska sabornica", 30-itio anaae
-Yauak. Umetnicka galerija Nadezda Petrovi¢, Memopujaa na Haoexoa
[leitiposur
-3arpe6. Kabinet graficke umjetnosti "JAZU", 3arpeGcka u3nox6a Ha
JYTOCIIOBEHCKH LIPTEXK
-Ckomje. My3ej Ha coBpeMeHara yMeTHOCT. 3. Buenane na maaou
-Ckomje, My3ej na coBpeMeHaTa yMeTHOCT, Hoasa ilociiojana fiociitaska
Ha MCY
-Cocpuja, Xypoxecrsena ranepus npu M®- Cp.C. Kupan n Meronui,
Cospemena ymeitiHocttt 00 MaxedoHuja
-BammnurTou, The New Literature Art Salon "Pastarea", M3a0xcOa Ha ypiiiedc
-Cxkomje, My3ej Ha cOBpeMeHATa YMETHOCT, AUCHUPAKIIHOIIO CAUKAPCIIGO 80
Maxeoonuja 1960-1990
-Ckonje, My3ej Ha coBpemeHaTa yMeTHOCT, 14 maxedoncku ymeiinuiu 6o 80-iie
-Ckomje, My3ej Ha coBpeMeHaTa YMETHOCT, AHIHOA02U]a HQ MAKEOOHCKAIa
AukosHa ymeiinocti 1894-1994
-Cxonje, Kyntypen uenrap "Mana cranuna”, Kyituja co cauxu (I1psa roaniina
u3noxo6a na Copoc Llenrapor 3a coppemenn ymetHoctn, Ckomje)
-[Tapu3, Spadem-Parvi, 12 cospemenit makedoncku cauxapu 6o Iapus
-Cxkorje, My3ej na cospemenaTa ymetHocT, 9 1/2 : Hosa makeOoHcKka ymeltinoci
-Ckomje, YMeTHUUKa ranepuja, 12 cogpemenu makedoHcKku caukapu 60 Ilapus
-Pum, Pallazo Ruspoli, Acitexitiu Ha cospemeHaitia MaKeOOHCKa yMetHoCHl
-IMoaropua, Galerija "Dvorac Petrovi¢" Centra savremene umjetnosti
Crne Gore, Acilexitii HA COBPEMEHAITIA MAKEOOHCKA YMEIIHOCIL
-T'opwsn Munanosar, Mysej TakoBcKOr PyiHUUKOT Kpaja, 4. MeZynapooHo
OueHane Ha MUHLjauLypa
-Hogsu Cap, Tanepuja CAHY, Baakan apiti '96
-Ckomje. YMeTHHUKa ranepuja, MeouiiepancKuoilt KOHIEKCIl Ha MaKeOOHCKOTO
cauxapciiigo u maticepuja
-bby Jopk, [Manata na OH, Makedoncka Hedeaa Ha maadutie u kKyaliypatia
-JbyGmana, Mestna galerija, AcileKilit Ha COBPeMEHALLA MAKEOOHCKA YMEIUHOCT
-3arpe6, Klovi¢evi dvori, Muzejsko galeriski centar, Acitexitiu Ha
COBPeMEHAIla MAKEOOHCKA YMEIHOCTI
-Jlounou, River Side Studio, Aciiexitiu Ha co8pemeHaiiia MaKkeOOHCKa YMEHIHOCI
-HUcran6yn, Deniz Muzesi Sergi Salonum,Besiktas, Cpedba 6o ymetinoctia



1998 -Munxen, Bayerishe Landesbank Galerie. 3pa«ersa-Peuyenitina makedoHcka
AUKOBHA YMEUIHOCT
-Bearpap, Paviljon Veljkovi¢, 3pauersa- PeeritiHa MaKeodoHCKa AUKOBHA
YMeItHoCT
-Ckomnje, My3ej Ha coBpeMeHaTa YMETHOCT, 3pauersa-PelyeHitina MaKke0oHcKa
AUKOBHA YMEUIHOCL
-Burona, ¥merHuuka ranepuja. Excitiesuja Ha kaoapoiti-Hosa makedoHcka
oitiozpachuja
2000 -Tokuo, The Japan Foundation Forum , 3pauersa- Cospemera maxedoHcka
VMeUIHOCH
-Ckomje. ¥YMeTHNUKA ranepuja, Hauuonaaua fiocitiasrka
-Ckomje, Myzej Ha coBpemeHaTa yMeTHOCT, [Ipeobpazbu, Modaauitieitiu Ha
MAKEOOHCKOILO MOOEPHO U COBPEMEHO CAUKAPCIIBO
2002 -Cxkomje, Mysej Ha coBpemeHarta ymeTHOCT, Otiacnu spcku, [ocae 85-ymeltinocitia
Ha Hauteltio epeme
-Oxpup. ¥Ypannja, Kykara na PoGesuu, Oitacuu epcxu, 1locae 83-ymeitinocitia
Ha HAleiio epeme
-IMapu3, Ecencrkit caaon

Harpann

1985 -Ckonje, Harpajia 3a CJIMKapcTBO Ha M37102k0aTa Ha MuIajil JIMKOBHH TBOPLH
1986 -Ckomje, ropuiiHa Harpaaa 3a Hajaooap cTyueHT Ha PakyaTeTor 3a
TTUKOBHU YMETHOCTH
- UBamwnua, Harpana Ha XIX n3noxk0a Ha yUeCHHIIUTE HA IIpBaTa
jyrocioBeHcKa TMKOBHA KOTOHK]a Ha muaau "MBawmuna 86"
1987 -Ckomnje, Harpana Ha My3ejoT Ha coBpeMeHaTa yMETHOCT Ha U310K0arTa
|.Buenane Ha Mmnajau
1989 -Ckonje, Harpajia Ha My3ejoT Ha cOBpeMEHaTa YMETHOCT Ha H3j102K0aTa
JITYM-upresx 89
1994 -Ckomje, Harpaga na ¥YMernuukara ranepuja "Ckomje" Ha usnoxoara
JITYM-tiprex 94
1994/5-Ckomnje, Harpana na Copoc LleHTapoT 3a COBpeMEHH YMETHOCTH Ha npeaTa
rofuiiHa u3noxoa Kyituja co cauxu
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