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"Hawro He cumee A cé 3a0p3ysa... Ce Mopa camo o4 cebe
Ad pacre”
Kne

‘Tlej3axor B0 MeHe Ce MUCAM H [3C CYM HErosa COBECT”
Cesan

OBue PEYUCH NBHTEMCTAYKM CYOAUMMDARN MUCAH,
TEHEPUPAHA OA MHAMBMAYBAHUTE CNO3HE|HA NPOLIECH HA
rOAEMUTE MAJCTOPK, H3 MOLHE CYNTUAEH HAYMH CE
NPENO3HaBAAT W BO AMPCKMTE aNCTPAKTHU NEj38XHM NOAUHE
Ha TatjaHa Mumoscka.

Cheagjkn ja TPAarara Ha AECETTOAMUIHOTO MONYEAHBO W
TPNEAMBO CAMKAPCKO EKCTIEPUMEHTUDADE W NPEUCTIHTYBAILE,
PELENTOPOT MOXE COCEMA jACHO A ro 3abenexn
HACAYLIHE HEM3HACMAGHOTO, CTIOKOJHO M NPUPOAHO PACTEMbE
Ha Tarjaxa, Kako v A3 v U3AKDEDEHUMPA CMIOHTAHUTE
CTUACKM NPEAEBAHA OA EAEH XOPU3OHT BO ADYT.

MOTPATA...

MHMUM[aAHNTE YEKOPY HA HEj3UHATA CAMKAPCKA aBaHTYPa |a

BOAAT CPEAE TYCTEXOT Ha Tenebpo3uyHaTa rama. llorparara
no cpebperarta Xuua ja noTTMkHa MuboBCKa NOCTANHO Ad ja
Pa3rpaAM, Pa3peTyu TEMHATA MPEXA M KONOPUCTMYKM AB 8

300raTv 1 Aa ja OCBETAU HEj3MHATA CTPYKTYPA.

MepuoAOT MUHAT HU3 ANCTPAKTHUOT EKCNPECHOHM3AM, KO
Bewe UHULMPaH OA BAM[aHMETO Ha “CuHUOT jaBay’, U
0BO3MOXMU Ha TaTjaHa HENOCPEAHO A@ rO CMO3HaE roBopor
¥ A rO NOYYBCTBYBA 3PAYEHETO HA BUCOKODDEKBEHTHATE
KOAOPUCTHYKE NYA3M]a.

Caprysajku ce KoH cebe, KOH CoNCTseHaTa NPUPOA], Taa
38M04H3 A3 8 CMMDYBA, OMEKHYBA 3BY4HATA DE3OHAHLA U AB
ja 0cAOGOAYBA # EMBHMPA CONCTBEHATA TBOPEYKA EHEPrH]a.

[ACHEHETO HA EKCNPECMOHMCTVYKATA AGBA TO HATOMN U IO
38CHUTH HE3MHOTO CAMKAPCKO NOAE

CO HEONXOAHM TBOPEYKM MUHEPAAM - 3HALM, BHTMLMMMPAE|KK
ja HejauHaTa cAvkapcka npeobpasba u npeobHoea.

Avcnepaunjata Ha NOroOAEMUTE UAM NOMBAUTE PA3AUYHO
060€HM NeTHa - Xapuwra, Kako HEKaKsu apTedakTy,
0CTaHaa A8 CBEAOYAT 38 HEKOr8WHWOT BKTUBEH BYAKEH.
Osue 6HOEHEPreTCky NYHKTOBK PACTOCABHKM HU3 YUCTUTE,
6eAv, CIOKOjHM, AETAPrUYHM 30HM ja NPOMOBKPAAT
NOETKATA HA MUTCKMOT, HA 3ayMHUOT 33Uk Ha Tarjaxa.

"We must not accelerate anything...everything has to grow
spontaneously."

Klee

"The landscape reflects inside of me, and | am its
conscience."
Cézanne

These reflections that are sublimated in an almost panthe-
istic manner, generated in the individual processes of
comprehension of these great masters of fine art, in a very
subtle way can be recognized in the lyrically abstract fields
of Tatjana Miljovska.

Following the trail of the ten years long, silent and patient
painterly experimentation and research, the recepient may
clearly recognize and overhear the natural, peaceful
growth of Tatjana, and to differentiate the spontaneous
shading of her style, from one horizon into another.

PURSUIT...

The initial steps of her painterly adventure lead her in the
midst of the thick, tenebrous scale. The pursuit for the
silver vein stimulated Miljovska fo disolve gradually the
dark network and to enrich its structure with colors and
light.

The time spent under the influence of absfract expression-
ism which was initiated by 'The Blue Rider', enabled
Tatjana to get acquainted directly with the speach of the
high frequency coloring pulsation, and to feel its radiation.

When she started to turn toward her self and her very own
nature, she became more peaceful and she started fo
soften her resonance and fo release, to emanate her own
creative energy.

The putting out of the expressionistic lava, soaked and
saturated her painterly field with the necessary creative
minerals - rays and anticipated her painterly metamorpho-
sis and reconstruction.

The dispersion of some small or big differently colored
spofs, serves to create some sort of arfifacts as a testimony
of the volcano that used to be alive.

These biological energetic spots that are scattered over the
pure, white, peaceful and lethargic zones, promote the
poeticism of the mythical language of Tatjana. ‘



MCMXOCOMATCKOTO KOMYHULUMDAHE W XMNepCeEH3MEHAHOTO
DErMCTPMPAME HA MUHMMBAHWTE NPOMEHY BO NPMPOAATA,
MU/mbOBCKa o MBHADECTUPE HK3 KOAOPHUCTHYKH
OAMEDEHOTO, CYNTHAHO, TPAHCNAPEHTHO MHTOHMPAME Ha
HE3MHOTO YYBCTBYBAbE HA NPUPOASTA.

AMPCKMOT NPO3PaYEH, HO Cenak EHUTMATCKM, ChYMaTUpPaH
AMCKYPC Ha MW/bOBCK@, HECBECHO NPETEHAMPA U3
CYNTMAHATA TAKTMKA Ha AvHMWTE, neTHata, Goure u beante
Npa3Hk NPOCTOPH A3 FO 33BEAE, HABEAE ¥ HaMaMi
PELIENTOPOT A CE (aTi B0 MPEXaTa Ha CETMAHOTO,
MHTYUTMBHOTO, METaM3NYKOTO.

HACAY IUHYBAFBE...

Camo HW3 CETUAHOTO ACKOAMPAHE HA MUTCKATA, Ha
3ayMHaTa COAPXUHA, HaO/bYAYBAYOT K& MOXE A8 MM HBCETH
W A@ rv pa3bepe HAJAEAMKATHUTE HU[AHCK HE NHCMOTO Ha
Tatjaxa. oA CYNTUAHMOT TPAHCNBPEHTEH KOAOPHCTHYKM
(hOHA, K& MOXE A8 ja Npeno3Hae NapTUTypaTa u Aa ja
HACAYWHE OAGTA 38 eMOPUOHAAHATA NDEATEHEDATHBHA,
NPEAKOTHUTMBHA (ha3a Ha [10CTaHOKOT.

Hu3 CTPAHMUMTE HB HE[3MHMOT CAMKAPCKM AMCKYPC €
3a6enexAuBa AOMMHALM|ATA HA NPA3HMHATE BO KOja €
NpUTaeHa THWMHaTa. Heytpantara nosuuuja Ha beaute
NOAMIbE 8 MMB DYHKUW[ATA, HKH3 BEAUTE PUTMUYKK NPOMEHH,
Aa ja BOCNOCTEBM X3PMOHH|ATA HA KOMNO3WLK|aTa, HO ¥ Ad
MM HEBECTM PA3AMYHUTE CE3OHM, BDEMEHCKUTE MHTEPBAAN U
OCLMAGLUMTE BO NPUPOASTA.

CMHECTE3MYKMOT MPUHLMN KOj BOHUKHAA OA
6uoeHepreTckuTe DAYMAHW BUODALMM Ha KOMNO3NLKKTE,
npetcTasysa 6UTHA KOMNOHERTa koja ro 36orarysa i ro
00AArOPOAYBa HE[3UHOTO CAMKAPCTBO.

AvckpeTHara, THBka, hOHOAOWKA PE3OHAHLA HA NPMPOAATA
WWTO € NDUTAEHA BO HEXHATA, PAAOCHO NOTCAMKAHA
CTPYKTYPA, CYNTUAHO CE NPEAEBA U CE PA3AEBa BO
CETUAHUTE OABM HA BOCTDHEMBYOT.

DAykTyaumjaTa Ha Pa3HOBOjHUTE 3BYUM, FAGCOBUTE,
WYMOBHTE ¥ ETEPUYHUTE MUPH3EM KOHABH3MPARN OA
DA3HOPOAHUTE CE30HM HA NPUPOAATA, TaTjaHa U3BOPHO #
BECEAO TU TPAHCNIOPTUPA BO CBOMTE NPEACAH.

Caukute Ha MurbosCcka ro nosuKkysaaT HabbyAyBauoT Aa ce
0CAOOOAV OA TOBAPOT Ha PALMOHAAHATA TUPAHH[A U A3 Ce
NPENYWTH HA CETMAHATA CTPY{a, 38WTO Taa Ke ro AOBEAE AO
W3BOPOT HA XEHCKMOT NPUHLMN U K& rO BOBEAE BO CAMOTO
[AAPO Ha CO3AABAMETO HA CBETOT.

Koxya Mupkoscka

The psychosomatic communication and the extreme
sensitivity in the recording of the tiny environmental
changes, are shown in the works of Miljovska

through the mild, subtle, fransparent intonation of her own
sensation of nature.

The lyrically transparent, but enigmatic and sfumatto
discourse of Miljovska, tends to seduce the recepient by
means of the subtle strategy of the lines, the spots and the
empty spaces and fo catch the recepient info the net of the
sensuality, intuition and methaphysics.

OVERHEARING...

Only by means of sensual decoding of the mythical
contents, the observer may feel and understand the
delicate shades of Tatjana's inscription. Beneath the subtle
and transparent coloring fond, the recepient can recog-
nize the score and hear the ode to the rudimentary,
procognitive phase of the Genesis.

If we turn the pages of her painterly discourse, we are
bound to see the emptiness in which silence is
concealed.The neutral position of the the white fileds
serves fo establish the harmony of the composition
through the rhythmical changes of the white and also fo
indicate the different seasons, the time intervals

and oscilation of the nature.

The synesthetic principle that has grown in the fluid
vibrations of the compositions,presents an

essential component that enriches her creative work.
The discrete and quiet phonological resonance of nature
that is concealed in the tender, joyfully

painted structure, overflows and shades the sensual
chambers of the recepient.

Tatjana joytully transposes into her landscapes the
fluctuation of the various sounds, voices and noices and
also the ethereal fragrances that are condensed in the
different seasons.

The paintings of Miljovska suggest that the observer
should set free from the rational tyranny

and surrender to the flow of sensuality that leads to the
spring of the female principle and to the very

core of the Genesis.

Konca Pirkovska



LUPBEHA EKCMPECMOHMCTIYKA CAMKA, 1989
RED EXPRESSIONISTIC PAINTING, 1989



XOATA CAMKA, 1989
YELLOW PAINTING, 1989



CMHWOT JABAY, 1992
THE BLUE RIDER, 1992

HOB MOAEA HA NEPLENLKIA, 1992/93
NEW PATTERN OF PERCEPTION, 1992/93




CTPYKTYPAAMCTIYKA KOMMO3MNLMIA, 1992/93

STRUCTURAL COMPOSITION, 1992/93



KYAA HA MOCTOT, 1992/93
TOWER ON THE BRIDGE, 1992/93



TATJAHA MUAMBOBCKA

PopeHa Ha 3.XI. 1966 roauHa 8o butona. Dakyater 38
AMKOBHA YMETHOCTH 3aBpwuAa Bo Ckonje 1992 roaua so
knacara Ha npot.Cumon lLemos. Cryaujcku natysawa BoO
Mapu3 n Mocksa. Xusee u pabotu so Ckonje.

Aapeca: ya. “Aame [pyes" 6p.5/5/19, 91000 Ckonie,
1en.201-229, 363-059

CAMOCTOIHM U3NOXBH

1987 - Cxonje, M3nox6a Ha uptexu, ‘Tanepuja 7°
1990 - Cxonje, M3nox6a Ha uptexu, Cyamu AH [co
Momunk Huvesal

[PYMHA U3NOXBU:

1986 - Ckonje, MyATUMEAM[BNEH XENEHUHT CO rpynaTa
“3epo’, MCY
- Cxonje, Mypan co “3epo’, Aom Ha mAaam ‘25 Maj"
1987 - WWun, Cavkatbe 8O jaBHOCT cO “3epo”
1989 - Cxonje, M3nox6a Ha MABAM cAUkapu, M3noxbex
canox Aom Ha JHA [Aom Ha APM)
1990 - Cxonje, ‘3epo’, My3e| Ha MaxepoHu|a
- Kenx, T'pyna “3epo’ oa Ckonje, Osteuropaisches
Kulturzentrum e.v.
Elsa-Brandstrom-Strabe 6
- Cronje, Ambuent “Coba 3a meautauuja’ MCY [co
DaKyATEATOT 38 AMKOBHA YMETHOCTHI
- CupxaH "Tpaaua', VIHTEPBEHUMM BO NPUPOAA
1991 - Ckonie, MepdopmaHc co rpynara ‘3epo’, Cyan Ax
1992 - Ckonje, Mypan Ha kykuukaTa Ha 3eAenute, [paaCku
napK
- Ckonje, Mypan 80 UeHTapOT Ha rpaaoT [seke He
nocrou|

TATJIANA MILIOVSKA

Born on November 3rd 1966 in Bitola. Graduated at the Fac-
ulty of Fine Arfs in Skopje, 1992,

in the class of professor Simon Semov. Stayed for studies in
Paris and Moscow.

Now lives and works in Skopie.

Adress - Dame Gruev Br. 5/5/19, Skopje

Phone no. + 389 91 201-229, 363-059

SOLO EXHIBITIONS

1987 - Skopje, Exhibition of drawings (Gallery 7)
1990 - Skopje, Exhibition of drawings, Suli An (Together
with Dominik Nicheva)

GROUP EXHIBITIONS

1986 - Skopje,Multumedial happening with "Zero" group,
Museum of Contemporary Art
- Mural with 'Zero" Youth Center "May 25 th'",
1987 - Shtip, Painting in public with the group Zero
1989 - Skopje, Exhibition of Young Artist, Exhibiting Salon
of "INA center"
1990 - Skopje, 'Zero", Museum of Macedonia
- Keln, Group 'Zero" from Skopje, Osteuropdisches
Kulturzentrum e.v. Elsa-Brandstrom-Strabe 6
- Skopje, Environment "Room for meditation”,
Museum of Contemporary Art (with Faculty of Fine
Arts)
- Sirhan, "Gaarden" Intervention in Nature
1991 - Performance with "Zero" Group
1992 - Skopje, Mural of Hause of Green, City Park
- Skopje, Mural in the centre of the city (doesn't exists)




KATAAOT:
CATALOGUE:

Canku
Paintings

. HOKHA, 1986/87
NOCTURNAL, 1986/87
xomBuHupaKa TexHuka 5959
curu.A.A. T.Mumoscka (aar.)

~

TYPCKA HAPWWIA, 1987
BAZZAR, 1987

xoMmbuHupara Texuuka 59x72
CHTH.AN.CPEANHE, Tama M.

(%}

. CHEXHA, AMHAMWYHA, 1986/87
SNOW WHITE, DINAMIC, 1986/87
KOABX CO TEMNEPa Ha XapTu|a
cur.AA. Tamwa Mumoscka

S

AA CAYWAME LIE3, 1986

LET'S LISTEN TO THE JAZZ, 1986
KoMOUHMpaHa TexHuka 52x73
curs.A.A. Mumoscka T,

wn

YPBAH NPEAEA, 1987
URBAN LANDSCAPE, 1987
xomBunmpana Texkuka 41x79
cur.AA. T.Mumoscka

o

. BE3 HACAOB, 1989

NO TITLE, 1989
xoMBukmupana Texkuxa 80x120
CHrH. A.A. Mumoscka 1. [aarl

~

. LUPBEHA EKCNPECMOHMCTHYKA CAMKA, 1989
RED EXPRESSIONISTIC PAINTING, 1989
MACAQ Ha KaPTOH 52x71
curd. a.A. TM.

o

. XOATA CAMKA, 1989
YELLOW PAINTING, 1989
TeMnepa xa xapruja, 80x59
curi.A.A. T.Mumoscka (nar|

9. 3UMCKM NEIZAX, 1989
WINTER LANDSCAPE, 1989
TEMNepa Ha xapTuja 82x122
curH. A.A. Mumoscka Tarjatia

10, CMPXAH, 1990
SIRHAN, 1990
M3CAO Ha kapToH 37x52
curH.A.A. Tarjana Mumoscka

. ¥TPO CO CMH AKLEHT, 1990
MORNING WITH A BLUE ACCENT, 1990
MBCAO Ha kapToH 37x52
curn.aA. TM.

12. AVPCKM NMPEAEA, 1990
LYTOCAL LANDSCAPE, 1990
MacAo Ha kaproH 35x50
curh. A.A. TM.

13. MY3MYKA-PO3PAYHA, 1990
MUSICAL AND TRANSPARENT, 1990
MBCAO Ha naatHo 36x51
6e3 curh.

14. CHET 11 COHUE, 1991/96
SNOW AND SUN, 1991/96
MBCAO Ha NAATHO 27x32
curiaA. TM.

15. PASWTPAHA CTPYKTYPA, 1991
ANIMATED STRUCTURE, 1991
MaCcAO Ha kapToH 31x71
6e3 cur.

16. XOATA CBETAWHA, 1991
YELLOW LIGHT, 1991
MBCAO Ha nAaTHO 3631

17. EAHOCTABHA, AETCKA, 1991
SIMPLE, CHILDISH, 1991
xonax S1x71
curi.pAA. Tama M.

18. AMCTPAKTHA KAAVTPADWIA, 1992
ABSTRACT CALLIGRAPHY, 1992
xomButmnpana texHuka 41x57
NIPMBATHA CONCTBEHOCT

19. CTPYKTYPAAMCTAYKA KOMNO3ULIIA, 1992/93
STRUCTURAL COMPOSITION, 1992/93
MABCAQ Ha NABTHO
curi.a.A. TM.

20. HOB MOAEA HA MEPLENUMIA, 1992/93
NEW PATTERN OF PERCEPTION, 1992/93
MacAo Ha naatHo 61x81
6es cur.
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. CUHWOT JABAY, 1992
THE BLUE RIDER, 1992
Macho Ha naaTHo 47x56
fes curh.

22. KYAA HA MOCTOT, 1992/93
TOWER ON THE BRIDGE, 1992/93
M8cAO Ha naatio 61x81
curu.A.A. TMumoscka

23. NPEAEA OA NACTEAHW BOW, 1993
LANDSCAPE OF PASTEL COLORS, 1993
M3CAO Ha kapToH 49x70
curuaA. TM.

24. CUMBOAWMYKA CTPYKTYPA, 1993
SIMBOLIC STRUCTURE, 1993
MacAO Ha xaproH 45x70
CHUrH. A.cpeauia T.Mumoscka

25. BEAA CAMKA CO 3EAEH, XOAT, CMH M LIPBEH
AKLIEHT, 1992/93
WHITE PAINTING WITH ACCENTS OF YELLOW,
BLUE
AND RED, 1992/93
MaCAQ Ha naatio 50x61
curh. AA. TM.

26. ATOM, 1993
ATOM, 1993
MaCAO Ha xapToK 49x70
curd. A TM.
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~

MY3M4KA KOMNO3NLMIA, 1995
MUSICAL COMPOSITION, 1995
axsapen, Tpuntux 61x123

CUrH. AA. Terjsra M.

28.

29.

30.

3

32

33.

COHLUE, 1995/96

SUN, 1995/96

MaCcAO Ha NABTHO O1x81
CuHr. AA. TM.

ANABOKO CHHO, 1995/96
DEEP BLUE, 1995/96
Macao Ha naatHo 81x61
63 CHrH.

BE3 HACAQB, 1995/96

NO TITLE, 1995/96

Macno Ha naatio 101x79
CHrH.A.A. Mumoscka Tarjana

. CAMKA-OBJEKT BP.1, 1995/96

PAINTING - OBIECT No.1, 1995/96
Temnepa Ha xaprox 101x37
CUrH. A.A. Mumoscka Tatjana

CAMKA-OBJEKT BP.2, 1995/96
PAINTING - OBJECT No.2, 1995/96
TeMnepa Ha kapToK 75x66

cHri.A.A. TM.

MIPA HA MUCAMTE, 1995/96

TRICK OF THE THOUGHTS, 1995/96
M3CAO Ha KapToH 54x72

curiAA. TM.

Uprexu
Drawings

~

(%)

~

5

o

~

oo

. KHUTA OA UPTEXM, 1990

BOOK OF DRAWINGS, 1990
xomButnpanra texkuka, 30,5 x 50
CurH.r A. Mumoscka TarjaHa

TAWWHA, 1990

SILANCE, 1990

xoMbuxupana textuka, 30 x 20
cHrH.A.A. Mumoscka Tarjana

OBJEKTA 1, 1991

OBJECT 1, 1991
KOMBUHUPaHE TexHuka, 24 x 18
curiaa. TM.

LPTEX 1V, 1991

DRAWING IV, 1991
xoM6urupana Texnuka, 30 x 24
b.c.

UPTEX V, 1991

DRAWING V, 1991
xombuiupana rexkuka, 30 x 24
curh.aA. TM.

. MECOK, 1991

SAND, 1991
xomBuimMpana Texkuxa, 18 x 24
curi.an. TM.

. CBECT, 1993

CONSCIENCE, 1993
xomBunupaa Texuuka, 20 x 25
curi.AA. TM.

. NAMEH, 1993/95

FLAME, 1993/95
xoMGuupaa Texkuka, 30 x 20
curHAA. TM.



9. LIBET, 1994
FLOWER, 1994
xoMmbuHupaKa Texamka, 18 x 24
curi.AA. TM.

10. UPTEX X, 1994

DRAWING X, 1994
xomGutupaxa Texxuka, 20 x 25
6. c.

. ANICTPAKTHA KAAVTPA®UIA 2, 1994
ABSTRACT CALLIGRAPHY 2, 1994
xoMbuHnpaxa Texunka, 30 x 24
b.c.

12, AUTEYKO COHLE, 1994/95

AZTEC SUN, 1994/95
xoMbunupana Texquka, 24 X 18
curk.A.A. T.Mumoscka

13. UPTEX XIV, 1994/95

DRAWING XIV, 1994/95
KoMBMHUPaHa TexHuka, 24 x 18
curiAA. TM.

14. UPTEX XV, 1994/95

DRAWING XV, 1994/95
xomBukupara Texsuka, 25 x 20
curi.AA. T.Mumoscka

15. MY3UKA, 1995

MUSIC, 1995
xomButmpana rexxuka, 24 x 18
cHrHAA. Tatjaia M.

16. ANCTPAKTHA KAAMTPAGWIA 1, 1991

ABSTRACT CALLIGRAPHY, 1991
xomBurupaxa Texxuka, 24 X 30
6.c.

17. UIPBEHO, 1995

oo

0

RED, 1995
xoMBuHupaka Texxmka, 24 x 30
b.c.

. NA @OAUE, 1995
LA FOLIE, 1995
KoM61HUPaHE TexHuKa, 24 X 25
curk.A.A. Tarjasa Mumoscka

LPTEX XIX, 1995

DRAWING XIX, 1995
xomburmpara TexHuka, 30 X 20
curi.A.A. Mumoscxa TarjaHa

20. UPTEX XX, 1995
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DRAWING XX, 1995
KOMOWHMpaKa TexHuka, 24 x 18
b.c.

. UPTEX XXI, 1995
DRAWING XXI, 1995
xoMbuHMpara Texxnka, 18 x 24
curi.A.A. TM.

22. BUCOKA CTPATErMJA, 1995

HIGH STRATEGY, 1995
xoMOunupaxa Texxuka, 25 x 20
curt. aata 06.11.95

23, COBMPAIbE HA CBETAMHA, 1995

LIGHT COLLECTING, 1995
xoMButiupana Texkuka, 25 X 20
cwrH. aara 06.11.95

24. OBJEKTM 2, 1995
OBJECT 2, 1995
xomBunupana Texkuka, 24 x 30
b.c.

25. UPTEX XXV, 1995
DRAWING XXV, 1995
xombunupana texknka, 30 x 24
curtA.A. TM.

26. UPTEX XXVI, 1995
DRAWING XXVI, 1995
xombutupana Texuka, 30 x 24
curi.AA. TM., 14.11.95

27. UPTEX XXvII, 1995
DRAWING XXVII, 1995
xoMbukupana Texswka, 30 X 24
curi.A.A. TM,

2
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UPTEX XXVINL, v, 1996
DRAWING XXVIII, 1996
xombuHMpana Texkuka, 18 x 24
curiAA. TM, 13.03.96

29. BEAO, 1996
WHITE, 1996
xomBuknpata rexiuka, 20 x 30
cUri.A.C. TM.

3

o

. 3EMIA, 1996

EARTH, 1996

xoMBuHupana TexHuka, 24 x 18
b.c.

BMBAOTPA@IA:

1989
Benykoscky, BraauMup

[Mpearosopl Bo: M3nox6a Ha Maaam cAvkapw, karanor, Cronje

DakyATeT 38 AUKOBHH YMETHOCTA

AHOHMM
3nox6a Ha MABAM CAMKEPH
Hosa Makeaonmja, Cxonje, 26.XI. 1989

1990

flyposcxal, Clodwial

QOraopatse Ha HOBY UMNYACH

Hosa Maxeaotmja, Cxonie, 13.V1. 1990

Beanyxoscky, Braaumup
[Npearosop! Bo: 3epo, karanor, Cxonje
Myaej Ha Maxeaohuja

Thomas Strauss

(Predgovor) Vo: Gruppe Zero aus Skopje,
Osteuropiisches Kulturzentrum e. V.

Elsa - Brandstrom - Strabe 6.5000 Koln 1

1991

Munescka, Cysaxa

XenexuHr

Penybauxa, Cronie, 11. X. 1991
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NawwuH Avam, Cxonje, 23. Maj - 06. jynu 1996, / [opranusaumja na
wanoxoara, Guorpadpuja n Gubnuorpadmja Mupjana Tanecka ;
npearosop Koxya Mupkoscka ; npesog Xawera Crasoescka ;
KONop cnajaosu Pymex Kamunos ; nuxoaxo 06nukysarse [lenxo
Marescku] = Taljana Miljovska : At Gallery - Skopje / [organization
of the exhibition, catalogue,biography and bibliography Mifana
Taleska ; preface Koncha Pirkovska ; translated by Zaneta
Stanoevska ; color slides Rumen Kamilov ; lay out Denko Matevski].
- Cxonje : YmerHuuxa ranepuja - Cxonje = Skopje : Art Gallery -
Skopje, 1996. - ((Ckonje] : "Mile*). - 12 cvp: wnycTp. 80 60m ; 30 cM.

Tupax 300. - Hacnopeger TeKCT Ha MaK. W aHrA. jaank. - buo -
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